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BLACK SCREEN
Movi ng trai n sounds.
| NT. TRAIN - DAY

TERESE (65, shoulder-length grey hair, in casual clothes)
sits on a crowded vintage train. She is surrounded by people
of different races, ethnicities, and ages - sone have a
ticket in their hands and sone don't. Standing next to her is
a BIKER (dressed in |eather jacket, and full of piercings and
tattoos.) She | ooks around with a puzzled | ook on her face.

BLACK SCREEN
Movi ng trai n sounds.
| NT. ART STUDI O DETACHED GARAGE - DAY

Art Garage: Ten el enmentary-age kids in sumer clothes take
of f their paint aprons and hang them up on a coat rack.
Parents conme in, nmake small talk with the kids, and then

| eave with their child carrying out an art project. Many kids
and parents say thank you to Terese. One parent (ART MOM -
age 30) addresses Terese:

ART MOM
Thank you so rmuch, and |'m sorry about
your | oss.

| NT. TERESE' S BEDROOM - EARLY EVEN NG

A mediumsi zed suitcase is open, sitting on top of the bed.
Terese opens dresser drawers and picks out itenms to be placed
in the suitcase.

She wal ks to the closet, picks out a black dress, folds it,
and places it in the suitcase.

Wil e wal king by the dresser, she | ooks at the photos on top.
There is a photo of Terese's parents, a photo of M CHAEL (her
ol dest son) with a fancy canera, a picture of her daughter,
RACHAEL, singing on a stage with her band, and a photo of her
youngest son Francis with his wife, in their graduation
gowns, with the caption: Congratulations, Dr. and Dr. Then
there is a nice photo of her |ate husband FRANK. (m d-40s)
Terese pauses and lightly touches this photo.

I NT. TERESE' S LI VI NG ROOM - EARLY EVEN NG

Terese's suitcase, a |arge bag of cheese popcorn, and a water



bottle are on the floor next to the front door. TIM (65)
lightly knocks and then wal ks in. Terese wal ks up to him and
ki sses him

TIM
Hel l o sweetheart. Well...it | ooks like
you are ready to go! I'msad | can't
go with you

TERESE
Yeah... | think this is another tine
for me to wallowin ny past... sorry

to | eave you out.

TIM
Hnmmmm

(1 ooks at the luggage and ot her things
on the floor)

So...are you going to hold off until
tomorrow norning to get started?
(rai ses eyebrows in a questioning

manner ?)

TERESE

(smles)

Maybe. We'll see. If | can't sleep
tonight, | mght as well get on the
r oad.

TIM
| figured...

So where would you like to eat
toni ght ?

TERESE
Urmm The Br ewhouse?

TIM
Sur e.

The two start wal king to the door when Terese's cell phone
rings. Terese reaches into her purse, answers it, and then
wal ks back into the living room

TERESE
(i ncreasingly aninmated)
Hello. Yes, this is Terese. Oh, hello!
Yes. Yes. Ww. Yes, of course!



Absol utely. Ww. Yes...Friday - 3:00.
Yes, for sure! Umm | need to rework
sonme things on ny schedule, but... |
will make it work. Thank you. Ww.
Yes. Thank you. Yes... thank you!

Terese hangs up, smles big as she wal ks towards Tim who has
a questioning | ook on his face. They wal k out the door.

TERESE
Ch ny god!!

I NT. SUBURU - NI GHT

Terese drives on an enpty highway in the dark. She eats out
of her bag of cheese popcorn and tears up, as she listens to
the song, "I Just Don't Think I'll Ever Get Over You," by
Colin Hay.

EXT. CEMETARY - DAY

Terese (dressed in a casual black dress) is at a graveside
wi th 50 others.

A Catholic priest says a prayer as everyone keeps their head
down in reverence.

Terese is standing next to her sister, MARGARET (62).
Terese's three adult children and partners stand close to
Terese. M CHAEL (38), RACHAEL (36, seven nonths pregnant),
and FRANCI S (34), holding his fifteen-nonth-old child.

Three of Terese's brothers (66, 67, 68. Al a bit dishevel ed)
stand at the back of the crowd and tal k and | augh.

Two ot her brothers (69,70) stand toward the front of the
crowd.

Mar garet wal ks back to the three brothers.

MARGARET
Shhhhhh! God damm it - Stop tal king!

The guys stop tal king, and Margaret wal ks back to her place.

Terese breaks into tears as her daughter puts her arm around
Terese i n support.

Teresa, Margaret, and all four adult kids and partners hug at
the end of the service.



I NT. MOTHER S HOUSE - NI GHT

Terese wal ks into the formal living roomof her nother's
house. Her adult children, and partners all are sitting on
the furniture or lying on the floor. There are several

brai ded rugs on the wood floor and a beautiful quilt on a
rack.

RACHAEL
Conme sit down, Moymma.

Rachael scoots over to allow roomfor Terese to sit.

RACHAEL
How are you doi ng?

TERESE
Sad.

RACHAEL

Are you nore sad about Grandna's
passi ng? or Dad's?

TERESE
Good question. It feels like it's al
rolled into one big |loss at the
noment .

It seens |ike yesterday when we went
through this with your dad.

M CHAEL
Well... 18 years ago - but yeah..
it's all sad.

Rachael puts her hand on Terese's knee.

RACHAEL
" msorry Mom..
FRANCI S
Lots of people talked to ne today
about dad... what a life-force he was.
RACHAEL
| still mss him | mss Gandna too.

(Anot her | ong pause)

FRANCI S
That was a sweet service today.



M CHAEL
There were definite thenes in the
stories.

TERESE
Li ke??

M CHAEL
...like Grandma poppi ng out a baby
each year.

and how wi |l d the boys were.

RACHAEL
(Rachael | ooks at Terese and smles.)

And how happy Grandma was to finally
have a girl.

M CHAEL
Did you notice that the only uncle to
say anything was Uncle Jinf? And he
nmostly tal ked about G andpa.

TERESE
| nteresting how many people tal ked to
nme about what a character Dad was..
It made ne sad.

FRANCI S
Wy ?

TERESE
It just nade ne a bit sad for Mom -
that, at her funeral, people talked
nore about what a character her
HUSBAND was t han about her.

FRANCI S
Yeah - Grandpa was a trip! - G andna
was so reserved.

FRANCI S
| think she enjoyed her life with
Grandpa and was okay with taking the
back seat.

TERESE
Hmm | suppose the question is - what
woul d her |ife have | ooked |like had
she taken the steering wheel ?



RACHAEL
| don't know...| think Grandnma | ed the
life she was suited for...l think -
besi des being a nom- and grandna -
she managed to sneak in her things -
qui | ting, braiding rugs, reading..

Didn't she wite a fewchildren's
stories about us grandki ds?

TERESE
(sml es)
| forgot about that. | wonder where

those stories are?

Speaki ng of stories - | heard back
fromny agent - who set nme up with a
director who wants to nmake ny
screenplay into a novie.

M CHAEL
VWhat? Wait... Agent? Director? \Wat?
When did this happen? Are you serious?

TERESE
(1 aughs)
|"mserious. I"'mgoing to fly to L. A

totalk to this director next week!

FRANCI S
That's wld Manmal!
RACHAEL
That's awesone!
M CHAEL
Yeah... but an agent? Director?
TERESE
It all happened so fast! | just got an

agent |ast nonth.

And she found a director who wants to
talk to ne about this script.

M CHAEL
| thought you wote poetry...and
little reflection pieces?

TERESE
Well... | turned one of ny poens into



a novie script.

It's called, "Can W Tal k?" It's about
me neeting up with your dad in the

afterlife.
And Mchael - | did send it to you to
read. | sent it to all of you

FRANCI S
Wth a dozen edits and re-wites!
(everyone | aughs)

RACHAEL
| read the first draft... It's
good. ... sad.

TERESE

| can send it again. Maybe you should
all read it this tine.

RACHAEL
Just curious...Has Timread it? Wat
does he think?

TERESE
To be honest, he didn't want to read
it. I think that he thinks | need to
move on from Frank...| suppose he gets
frustrated with me - still holding

onto Frank's hand..

Maybe | tend to live in the past,
where he definitely does not want to
| ook back. "Why watch reruns,"” is his
nott o.

He al nost never nentions his |late-w fe
or his chil dhood. Don't | ook back!

Terese's cell phone rings. Terese | ooks at her phone.

TERESE
Speak of the devil...

Terese stands up, answers the phone, and wal ks out of the
room

TERESE
H Tim



' m doi ng okay. Yeah...it was sad..

I NT. MOTHER S HOUSE - DAY

Terese and her famly sit around the dining roomtable at
Terese's nother's house, finishing breakfast and dri nking

cof f ee.

Terese is interacting with her 18 nonth-old

grandchild Frankie in her high chair.

RACHAEL
Are we all | eaving today?
M CHAEL
| think so. | need to be at the

ai rport at noon. Mom are you driving
us all to the airport?

TERESE
Yeppers! | guess |I'I|l be the shuttle
driver today.

FRANCI S
So when are you | eavi ng?

TERESE
| was planning on |eaving tonorrow
norning, but... maybe 1"l start
tonight. | need to get back and figure

out ny trip to L. A

FRANCI S
You make nme nervous, Mom Tired
driving is just as dangerous as drunk
driving.

TERESE
Eh! 1'Il be fine! How many tines have
| done this? | can probably do it in

nmy sl eep.

So should we wal k around the house and
put nanmes on the things you want?

Terese stands up and stops by a table filled with famly

phot os
not her

si ster.

The four adult kids stand up and start

room

in franes.

| ooki ng around the

She picks up an old famly photo - with her
and father and her siblings - five brothers and one



FRANCI S
| would | ove one of her braided rugs.

TERESE
"Il note what everyone wants, but |
need to check with the brothers and
Mar gar et about prior bids.

Terese wal ks over and grabs a notepad and pen. Rachael wal ks
by a large painting on the wall of a young girl in front of
mount ai ns, carrying a basket.

RACHAEL
| always | oved your painting, Mom.
SO pensive...lonely.

TERESE

Definitely al one.

RACHAEL
Can | have it?

The group stands and | ooks at the painting.

TERESE
Sorry... I'mtaking all ny paintings
back to Montana. But yes, you can have
it after | die...(smles and puts her
arm around Rachael .)

EXT. DRI VEWAY QUTSI DE OF MOTHER S HOME - DUSK

Terese shuts the hatchback on the old Subaru. The back is
stuffed with things, such as the yellow quilt, a braided rug,
a large painting of the young girl with a basket, a few
smal | er paintings, and her | uggage.

Before getting in her car, Terese stops and | ooks at the
house. She is swept up in sadness.

| NT. SUBURU - NI GHT

Terese is driving in the dark listening to sad nusic.
Terese takes her phone and nmekes a call.

| NTERCUT I NT. SUBURU TIM S LIVING ROOM - NI GHT

Timsits on his couch in his living room



10.

TIM
Hel | o, sweetheart. Wiere are you?
TERESE
Sonewhere in South Dakota. Ch ny god,
this land is so flat. | swear | could

| ock the steering wheel, put a brick
on the pedal, nap for a few hours, and
still be on this road... still in
Sout h Dakot a!

TIM
Probably not a great idea - to take a
nap. Speaking of which, it's getting
| ate. Are you planning on stopping
soon?

TERESE
' m doi ng good at the nonent - on a
roll. And when | start feeling tired,
|"ve got ny bag of cheese popcorn to
keep ne awake.

TIM
Well, just don't push it. It's not
worth it.

And pl ease call me when you get hone.
| worry about you.

TERESE
kay... will do.

TIM
Maybe we can plan on goi ng sonewhere
for dinner tonmorrow night? 1'I1l give

you time to sleep..
kay... | love you.
EXT. H GHWAY - DAWN

Mount ai nscape - with a beautiful sunrise - with a Suburu
al one on the highway.

SIGN - WELCOVE TO MONTANA
| NT. SUBURU - DAWN

Terese is driving with an open bag of cheese popcorn at her
side, with the nusic blaring. (The song M chigan by the MIKk
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Carton Kids - with the refrain, "What am| suppose to do
now.... w thout you.... without you. Terese briefly cl oses
her eyes and i mredi ately opens them Trying to keep from
falling asl eep, Terese shakes her head and reaches for a
handf ul of popcorn.

Terese again cl oses her eyes.
BLACK SCREEN
| NT. TRAIN - DAY

(repeat scene) Terese sits on a crowded vintage train. She is
surrounded by people of different races, ethnicities, and
ages - some have a ticket in their hands and sone don't. The
bi ker dude is standing close to Terese.

Terese | ooks out the train wi ndow and only sees big puffy
cl ouds.

BLACK SCREEN

The train goes into sone kind of tunnel for a few seconds.
(bl ack screen, the sound of the noving train.)

I NT. TRAI'N - DAY

When the |ights come back, several new people are standing
around Terese - (all without tickets), including a CH NESE
G RL (3) who is crying. There is commotion, with people
tal king (in many | anguages) or crying.

CH NESE d RL
(in Chinese - subtitled)

(crying) Mommy! Monmy!

Terese | ooks around to spot the girl's nother, then wal ks
over and stoops to her |evel before talking.

TERESE
Hello. Do you want nme to help you find
your not her?
The girl, through her tears, |ooks at Terese.

CH NESE d RL
(Chi nese | anguage, wth subtitles)

| want ny nonmmy!



12.
The train lurches, and the girl falls and starts crying
agai n.

Terese picks up the girl and wal ks over to sit in her
original seat with the Chinese girl on her |ap.

The girl puts her head on Terese's chest and whinpers.

Terese | ooks around before speaking.

TERESE

Do any of you speak English?
Bl KER

| do.
TERESE

| have no idea where | am or where
this train is going. What's going on

her e?

Bl KER
Station ticket?

TERESE
VWhat ?

Bl KER

Do you have a station ticket?
He holds up his station ticket to show Terese.

TERESE
No.

Bl KER
Wl | then, keep your sights on getting
off at Station One.

TERESE
VWhat's at Station One?

Bl KER
(smles)

You'l | see!

BLACK SCREEN
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| NT. TRAI'N - DAY

The train is now even nore crowded. Terese continues to sit
with the Chinese girl on her |ap.

Passengers sit or stand, shoul der to shoul der.
An announcenent bl ares.

ANNOUNCER (V. Q)
Next stop! First-tinme passengers and
those wanting to get off at Station
One! Please exit. (This is followed by
t hi s announcenent in several
| anguages) .

An announcenent on the speakers again bl ares.

ANNOUNCER (V. Q)
Next stop! First-time passengers and
those wanting to get off at Station
One, please exit the train. Those
W thout a ticket, please exit.
(translated into several | anguages.)

The train slows and stops. Again the announcenent:
ANNOUNCER (V. Q)
First-time passengers - please exit

now. (translated into various
| anguages.)

Most passengers shuffle around, trying to get off at this
st op.

Terese stands, holding the girl, and | ooks around for sonmeone
who m ght be the girl's nother.

Terese | ooks up and notices a map of the train station stops
above the train doorway.

MAP OF TRAI N STATI ONS

The map shows a circular train track with exits for Station
One, Station Two, and Station Three. There is a squiggly line
with the initials AAL close to the Station Three exit.

| NT. STATI ON ONE PLATFORM - DAY

This platformis inside a grand art deco train station.
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A | arge overhead banner says, "Wl cone to Station One!" (in
many | anguages).

People exit the various train cars. Those with tickets seem
focused and wal k in one direction while | ooking at their
tickets. Those without a train ticket | ook perplexed. Sone
munbl e whil e others ask what is going on (in different

| anguages). Al eventually walk toward the wall-sized digital
si gnboar d.

Terese stands on the platformoutside the train, |ooking for
sonmeone who m ght be the girl's nother.

A CHI NESE CARETAKER (60) wal ks up to Terese.

CHI NESE CARETAKER
Thank you for helping. (in broken
Engl i sh)

The caretaker then | ooks at the Chinese girl.

CHI NESE CARETAKER
(in Chinese, with English subtitles)

Hello Li! My name is Fang. | once knew
your grandnmother, Ya. I'd |ike to take
you to the next station.

Terese sets Fang down, and the Chinese caretaker picks her up
and carries her off.

Terese follows the nob of people toward the digital
si gnboar d.

FAM a young wonman of German descent, yells:

FAM
(in German, with English subtitles)

Does anyone here speak Gernan?

Anot her young German woman, NORA, responds by putting her
hand up. Nora turns and wal ks to Fam

FAM
|"msorry to disturb you. | need to
know what is happeni ng here. \Were are
we? Do you understand what we are to
do?



15.

NORA
|"mnot sure. | agree - all very
strange! But | think we should | ook at
t he signboard, and then maybe it will
becone cl ear.

Bot h wonen wal k towards the digital board.

Terese wal ks to the digital signboard. This board has

t housands of nanes, followed by birthdates and room nunbers.
These nanes constantly shift as new nanes and nunbers are
added and subtract ed.

Therese finds her nanme and nunber: Terese Cardiello, My 15,
1959, Room #3634.

Terese neanders around the nob of people.
| NT. THE ELEVATOR HALLWAY - DAY

The forever-long vintage el evator hallway has an art deco
vibe as well. Each el evator has a | anguage sign above it. In
front of the group of elevators with the Mandari n Language
sign, there are 150 peopl e of Chinese descent. In front of
the elevators with the Spani sh Language sign, there are 100
peopl e.

Terese wal ks up to the set of elevators with the "English
Language" sign and stands in a crowd of 100 people.

Several of the elevator doors open.
| NT. ELEVATOR - DAY
The inside of the elevator is ornately decorat ed.

The el evator operator JIM(nmale), greets the small group
standing by his elevator. Terese is in this group. He is
dressed in a 20's period uniformand has a British accent.

JIM
Good day. Welcone to Station One!
Pl ease step on one at a tine, and
state your nanme and destination room
nunber. Your patience is appreciated.
Thank you.

An ol der Australian woman, KAREN, wal ks into the el evator.

She | ooks at the operator and says in an Australian accent:
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KAREN
Good Day, Mate! | need to go to room
nunber 2056.

JIM
"Il get there straight away, Maam

KAREN
Onya, Mate!

Karen wal ks into the el evator.

JIM
Next !

| NT. ELEVATOR - DAY
Terese is standing in the mddle of the crowded el evator.

TERESE
Does anyone know where we're goi ng?

A small H SPANIC MAN, dressed in a t-shirt and jeans,
responds.

H SPANI C MAN
No idea... Station One - whatever that
nmeans!

| NT. ELEVATOR - DAY
There are now only a handful of people in the el evator.
The el evator door opens.

JIM
Terese - Room 3634. This is your stop.

Terese scoots around a few people. Before she | eaves the
el evator, she | ooks at the operator.

TERESE
Thank you.

JI'M
You are very wel cone, Terese

| NT. STATI ON ONE ROOM - DAY

Terese wal ks off the elevator into a large roomw th soft
Victorian furnishings, |large inpressionist paintings, a wall-



17.

si zed wi ndow and a floor-to-ceiling screen. A string quartet
is standing in one corner, dressed in black and white. They
are playing string quartet nusic in the background. W don't
see the quartet for a while but hear sad quartet nusic.

Terese is greeted by Virginia. VIRENA is an older, overly
sweet and i neffectual counsel or

VI RA NI A
Hell o. Hello. You nust be Terese. Cone
in!l Please, cone in.

Terese takes a few steps in.

VIRG NI A
Wel come to Station One. My nane is
Virginia. I'll be your counselor while
you are here.

Terese stands notionless. Her eyes are drawn to the enornous
Wi ndow.

TERESE
Wait, where am|? Who are you?

VI RG NI A
My nanme is Virginia, and you are at
Stati on Number One

Terese wal ks to the w ndow. Qutside the w ndow are puffy
clouds, as if this roomis suspended in the atnosphere.

Ter ese shakes her head in disbelief.

TERESE
Station One? What is Stati on One?

VIRG NI A
Station One is based on what is
happeni ng "on the ground," as they
say. (chuckles) This first stop is
where you process your death

Both Terese and Virginia stand notionless. Terese i s stunned.

TERESE
Death!.. What? Did you just say death?

Virginia nods. Terese | ooks confused.



Virginia

18.

TERESE
Did | die?
VIRG NI A
Yes.
TERESE
Wait, are you kidding ne? Am |
dr eam ng?
VIRG N A
No, I'mafraid you are not dream ng
Apparently, you fell asleep at the
wheel . ..
TERESE
(interrupts - incredul ous)
Wait. | can't die now
You don't understand. | have |lots

going on in ny life! Seriously!
I"'mtelling you -1 can't die now...
|"m scheduled to neet with a film
di rect or next week...

has a sweet, conpassionate gaze and nods in

agreenent after each statenent.

Virginia

TERESE
No, |I'm serious. This m ght be ny
| ucky break in getting ny screenpl ay
filmed! I"'mtelling you - | can't die
nowt

continues to nod and to be present to Terese.

TERESE
| have way too nuch on ny plate..
this is not a good tine for ne to die!

| have anot her grandchild on the
way. . .

(increasingly frustrated)

Oh ny god! Listen! | have twelve kids
comng for the after-school art class
on Tuesday. | at |least need to give
the famlies a call.



Seriously, | need a week. Maybe two...
Actually, | want to nmeet ny new
grandchild - and to see this
screenplay into fruition... how about
a year.

Virginia continues to nod.

VI RG NI A
| do understand your predicanent.

TERESE
(annoyed - shakes her head - talking
to herself) )

| need to call Tim He'll be worried.

Terese turns away fromVirginia, reaches into her
her phone, and tries to speed-dial Tim

VIRG NI A
|"msorry, but your cell phone won't
wor k here.

Terese is visibly upset and inpatient.

TERESE
God dam it! Stop being so obnoxiously
kind and DO SOVETHING |I'mtelling
you, | can't die now | seriously was
not planning on this.

Virginia again nods in agreenent.

TERESE
Shoul dn't you have given ne sone
war ni ng? - you know, a doctor telling
me to get ny things in order!
Sonething |ike that?

VIRG NI A
Not everyone gets a nessage ahead of
time. I'msorry.

TERESE
Ch ny god! Are you serious? | just

di ed?

Virginia continues to nod.

19.

pocket for
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VIRG NI A
Yes, cone, sit down.
TERESE
No, | don't want to sit! This is just

unaccept abl e! Total |y unaccept abl e!
"' mout of here.

Terese wal ks to the door. She opens the door and now only
sees clouds (no el evator).

VIRG NI A
| would not junp if | were you. There
are already way too many | ost souls
out there.

Terese | ooks out and squints her eyes.
EXT. SKY WTH BI LLOA CLOUDS - DAY

I ndi viduals are lying on billow clouds spread over the bl ue
sky.

| NT. STATI ON ONE ROOM - DAY
Terese slowy steps back into the roomand shuts the door.

Virginia wal ks over to the coffee table, picks up the renote
control, and presses the start button.

The accident scene is playing on a wall-sized screen.
EXT. H GHWAY SHOULDER - DAWN

A police car and an anbul ance are parked on the side of the

hi ghway with their flashers on. The Subaru is turned on its
top - crunbled. The PARAMEDI C (rmal e, m ddl e age, no nonsense)
drags Terese's bl oody body out of the car. The POLI CE OFFI CER
(20s, squeam sh) and EMI (30s, in shock) stand watching. The
par anmedi ¢ kneel s next to Teresa's body and lightly shakes her
shoul ders.

PARANMEDI C
Maam Maam Can you hear nme? Maam can
you hear me?

| NT. STATI ON ONE ROOM - DAY

Terese slowy walks to sit on the couch as she watches the
screen, horrified.



TERESE
(whi spers)

Ch ny god! Ch ny god!

Terese burst into tears.

Virginia puts her hand on Terese's shoul der.

The

EXT.

The
t he
end

st et hoscope,
on Terese's chest.

string quartet's sad nusic increases in volune.
H GHWAY SHOULDER - DAWN

par anmedi ¢ visually checks out the bl oody body,
pl uggi ng the earbuds in while putting one

PARAMEDI C
(matter-of -fact)
Not hi ng. She's | ost too nuch bl ood.
Let's get her in the anbo.

| NT. STATI ON ONE ROOM - DAY

TERESE
(yells)

It's not too late! Use CPR Don't you
have a defibrillator in that
anbul ance? Conme on, guys! Do your job!

VI RG NI A
(said softly)

It's too late, Terese. |'msorry!

The sad nmusic increases in vol une.

TERESE
God damit! W're tal king about ny
lifel It's NOT too late. Tell themto

resuscitate me! | have a full life to
get back to. | don't have tine for
this.

VI RG NI A

l"'msorry. It is too |ate.

21.

t akes out

Terese continues to watch the screen and then bursts into

tears.
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Terese stands and starts to pace. The mnusic vol une increases.
Wi |l e pacing, Terese sees the string players in the corner.

TERESE
VWhat the. ..

The string players stop cold, are stiff, and appear very
unconfortable while | ooking at Virginia.

VIRG NI A
(unconfortabl e)
This group has been hired to..
to...to add anbi ance.

Terese gives Virginia a | ook of contenpt.

TERESE
Are you kidding nme? Are you fucking
serious? Do you really think I need
help to conjure up sad feelings right
now?

Virginia kindly | ooks at the string players and puts her hand
up, indicating to stop. The string players bring their
instruments into a resting position. Al stare at Virginia.

The real -tinme footage continues on the screen.
EXT. H GAWAY SHOULDER - DAWN

Terese's body is now on the stretcher. The EMI and paranedic
carry the stretcher into the back of the ambul ance.

| NT. STATI ON ONE ROOM - DAY

Terese wal ks up to Virginia wth her hands in a prayer
posi tion.

TERESE
| " m beggi ng you! Tell themto
resuscitate ne!

kay... I'"lIl admt it. | nade a
m st ake! | shoul d have stopped and
gotten a notel room | get it. Can't

we just go back in tine? - a half
hour? Hour? (pause) Seriously!

VIRG NI A
" m so sorry, Terese.
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EXT. H GHAWAY SHOULDER - DAWN
The ambul ance drives away wi thout its flashers on.
| NT. STATI ON ONE ROOM - DAY

Terese wal ks over to the couch and sits. She again starts
crying and puts her head on her |ap as she wails.

Virginia notions to the string players to start up again.
The violin player starts to play alone - a sonber tune.
Terese doesn't seemto notice as she cries and cries.

| NT. STATI ON ONE ROOM - DAY

Virginia sits on the stuffed chair as Terese continues to
cry. Terese raises her head and | ooks at Virginia. There is
[ight string nusic in the background agai n.

TERESE
Ckay... | get it. | died. Ww... | am
actually dead. Crazy!

Virginia nods in agreenent.

TERESE
So. .. now what ? Heaven?

Vi rgi ni a shakes her head no.

TERESE
(pani c¢)

Hel | ?
Virgi ni a agai n shakes her head.

TERESE
Ch..that's just great... | guess |'l
have to reach back into nmy Catholic
roots - what was the tern? Umm .. hmm
...0h yeah...purgatory? Is that it?
The pl ace between heaven and hel | ?

VIRG N A
| guess it's a purgatory of sorts.

They both pause for a mnute. Terese |ooks at Virginia
expectingly.
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TERESE
kay... so are you going to fill in
t he bl anks?

Virginia | ooks very unconfortable. Terese waits for a
response before yelling.

TERESE
WHERE AM | ?

The music stops abruptly. The string players all sit or stand
with their instrunents arrested and stare at Virginia.

VIRG NI A
( NERVOUS)
As | said, this is Station One.
TERESE
(interrupts - exasperated)
| got it! Station One!... Wiat's the

pl an here?

VIRG NI A
(nervous, not used to being tal ked
to in such a direct, bold way)
Yes, | do understand your question.
... I will try to explain.

Terese gets up and paces. The players start playing a sad
song. Terese wal ks to the nusici ans.

TERESE
Let's change the tenpo here a little.
Do you know anything with a bit nore
pep? or a brighter tone? |I can't
listen to any nore "sad!"

The string players | ook at each other and quietly discuss
before starting a peppier song.

Terese sits on the couch.

TERESE
Before you | aunch into this, can
pl ease have a gl ass of w ne?

VIRG NI A
|"'msorry, but now that you are in the
afterlife, you will not need to eat or
drink, use a bathroom or sl eep.
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TERESE
| may not HAVE to drink to stay alive
- or dead in this case - but | stil
WANT a gl ass of wi ne!

VIRG NI A
(1 ooks down, enbarrassed)
So sorry. Drinking is not all owed
her e.

Terese rolls her eyes.

TERESE
So far, I'"'mnot enjoying this
experience!

Ckay, go on...
Virginia braces herself.

VIRG NI A
Yes, so as | was saying, this is
Station One.

Terese points her finger at Virginia and makes a clicking
sound.

TERESE
Got it!

VIRG NI A
(Takes a deep breath -braces
hersel f agai n)
This station is concerned with the
present tense - what is happening
ri ght now.

Again, Terese points her finger at Virginia as in "got it."

TERESE
Like me dying in a horrible car
acci dent.

VI RG NI A

(nods and sm | es inappropriately)
Yes, exactly.

Virginia's smle vani shes as she suddenly realizes how
m spl aced her affect was.
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VI RG NI A

Let me back up a bit. There are three
Stations: Station One - Present tense,
Station Two - Past, and Station Three
- Future. You can spend as nuch tine
in each station as you want. You are
al so wel cone to return to each station
as often as necessary.

TERESE
| REALLY doubt | will be returning
her e!

VIRG NI A
Yes, | under st and.

TERESE

(pause - thinking)
Can | talk to ny kids? To Tin®

VIRG NI A
No... but you can conmuni cate i n non-
direct ways. Sonetines people like to
send little signs - a bird, a
rai nbow. . .

TERESE
| nt eresti ng.

And t hen? What happens after | go
through all of the stations?

The string quartet starts playing a song that Terese doesn't
like.

VIRG NI A
Yes. .. Once you feel..
TERESE
Sorry... please excuse ne!

Terese stands up, waves her hands, and wal ks to the quartet.
The quartet nenbers stop playing and | ook scared of Terese.

TERESE
|"msorry, but | always hated that
song. | think I liked the sad songs

better.

The quartet discusses and plays a beautiful classical piece.
Terese wal ks back to the couch and sits down.
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TERESE
Sorry. | couldn't concentrate. You
wer e sayi ng?

VIRG N A
Yes... once you have gone through al
three stations, you wll be allowed to
go on.

TERESE
Onto what? To a fourth station?

VI RG NI A
Well... not exactly. You wll nove to

your pernmanent hone - never to return
to the stations.

TERESE
Heaven or hell? \What do you nean, ny
per manent honme?

VIRG NI A
It truly is THE great nystery, isn't
it? Wiat is after the afterlife? WII
we neet God? Is there a physical place
i ke heaven or hell? Is there anything
after the stations, or do our souls
nmerely vani sh? No one knows! No one
has cone back to the stations to tel
us. Your guess is as good as m ne.

TERESE
What do you nmean you don't know? Don't
you wor k here?

VIRG N A
Well... yes... | work at this Station
After | died and went through the
stations nmyself, | opted to stay and
work for awhile... | don't know
anyt hi ng about what cones after the

stations.

Terese shakes her head in irritation. She stands up and wal ks
to the door.

She turns and | ooks back at Virginia.

TERESE
kay... so I'mdone with this station.



Terese | ooks at the string quartet.

TERESE

Thank you. You play beautifully.
VIRG NI A

Yes, I'll call for the elevator.

Virginia pushes a button on the wall by the door.

VIRG N A
Bef ore you go, do you have any further
guestions for ne?

Terese ponders for a nonment.

TERESE
Actually, yes, | do. WIIl | get to see
nmy husband agai n? My non?

VIRG NI A

Well, try to renenber that thousands
of people die each day, and mllions
di e each year. It is inprobable that
you will run into someone you know at
a station platformor on the train.
It's certainly unlikely... maybe not
i npossi ble - just unlikely.

Terese contenplates this for a mnute.

Virginia hands Terese a ticket for Station Two.

Once the

VIRG NI A
Here is your ticket. You will need to
| ook for the Station Two platform
Your room nunber is on the ticket.

TERESE
Thank you very nmuch. I'msorry if |
was curt with you.

VI RG NI A
It's okay. | knowit is all such a
shock. | wi sh you well.

el evator arrives, Terese turns to Virginia.

TERESE
You nentioned that it mght be
possible to send a little sign for

28.
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t hose back on earth?

VI RA NI A
Yes, that is correct.
TERESE
Well... | have an idea..

| NT. ELEVATOR HALLWAY - DAY
Terese steps off the elevator with 40 ot her people.
| NT. TRAI'N STATI ON - DAY

Terese waits on the platformfor the train to arrive. She
notices that everyone now has a ticket. Everyone is subdued,
| ooking a bit dazed.

The train stops, and the crowded train enpties, except for a
few travel ers staying on.

Al ong with hundreds of others, Terese wal ks onto the train.
| NT. TRAIN - DAY
Terese finds an enpty seat. Mdre and nore people crowd in.

ANNOUNCER (V. Q)
Pl ease step away fromthe cl osing
doors. (This is repeated in several
| anguages.)

I NT. TRAI'N - DAY

Everyone on this crowded train | ooks serious, and no one says
a word.

ANNOUNCER (V. Q)
Next stop! Station Two! Next Stop,
Station Two. (translated into other
| anguages.)

| NT. STATI ON TWO PLATFORM - DAY

This train station | ooks Iike the Station One platform

except there is no digital signboard. A Station Two banner
(wth translations) hangs on the wall. A large crowd is on
the platformwaiting for the next train. Everyone (inside the
train and on the platform) has a ticket and seens nore
confident in where they are going. No one tal ks, and the
whol e crowd fromthe train wal ks straight to the el evator
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hal | way.
| NT. ELEVATORS HALLWAY - DAY

Terese wal ks up to the set of elevator doors with the
"Engl i sh Language" sign and | ooks at her ticket.

As the el evator door opens, an older Irish elevator operator,
COLLEEN, with a thick accent, greets the crowd.

COLLEEN
Top of the nmorning to you. (chuckles)
Sorry, | get there is no such thing as

t he norning, afternoon, or evening
here. Welcone to Station Two. Again,
pl ease wal k on one at a tinme and tel
me your nane and room nunber

A bl ack teenage boy, TERRENCE, wal ks on.

TERRENCE
My name is Terrence Wl ker .
COLLEEN
And where will you be traveling to, m

| ad?

Terrence | ooks at his ticket again.

TERRENCE
It looks like | need to go to room
nunber 256.

CCLLEEN
To be sure, to be sure...l'll get you

there, m | ad.
Col | een waves hi mon. The teenager wal ks on the el evator.

COLLEEN
Next ?

| NT. ELEVATOR - DAY

The el evator is very crowded. Terese is at the back of the
el evat or.

COLLEEN
Room nunber 2163. Terese, this is your
st op.
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Terese tries to wiggle around the others in her effort to get
out.

TERESE
Excuse ne. Excuse ne.

Bef ore stepping out, she | ooks at Coll een.

TERESE
Thank you very much
COLLEEN
You nost certainly are wel cone. Best

to yal
| NT. STATI ON TWO ROOM - DAY

The Station Two room has white walls, a very tall ceiling, a
wal | - si zed wi ndow, an oversized screen, nodern white

m nimalist furniture, and huge bright abstract art pieces on
the wall. In the corner is a band. KEYANNA (African American)
is on the keys and sings, KATEE (southern accent) is on bass,
ELLI A (New York accent) is on druns, and VERONI CA (Australian
accent)is on the guitar. There are other instrunents on
stands, including a violin.) They are playing a contenporary
song.

FLAMNIOis an Italian filmdirector. He | ooks "artsy," with
| ongi sh curly salt and pepper hair. He speaks English but
with a very heavy Italian accent.

Fl ami nio wal ks up to Terese.

FLAM NI O
Hel | o Terese! Welconme to Station Two.
My nanme is Flamnio, and | will be
your guide during this section of your
afterlife journey.

Ter ese shakes hi s hand.

TERESE
Hello. My nane is Terese Cardiello.
FLAM NI O
Ahhh! Cardiello...A good Italian nane!
Yes?
TERESE
My husband's name....ny | ate husband's

nane.
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FLAM NI O
Yes... | know your story. Still... a
great Italian nane. Yes? Yes? Pl ease
come in... (gestures with his hand).

Pl ease. ..

Terese nods to the band.

The band

The band

FLAM NI O
Ahhh, yes... let ne introduce you to
the Afterlife Band. (points and nods
to each) Keyanna... Katee ...Ellia,
and Veroni ca.

stops playing, and everyone snil es.

TERESE
Hel l 0. Do you take requests?

ELLI A
| f we know the song.

TERESE
hmm My daughter is the singer-
songwiter for the band Zinnia. Do you
know t henf

KEYANNA
| dol!

TERESE
Do you know t he song, Lupins?

talk quietly anongst thensel ves.

KEYANNA
So I"'mthe only one that knows it. |
can play the keys and sing if you'd
like.

TERESE
Oh, |1'd | ove that.

Keyanna | aunches into the song.

Terese wal ks to the wi ndow, |ooks out at the clouds, and
listens to the song. Flam nio stands next to her, |ooking

over the

cl oudscape.

FLAM NI O
This must feel very surreal to you
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Ter ese

Ter ese

Ter ese
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nods her head yes.

FLAM NI O
So strange, dreamlike. |'msure you
are still in shock. It is shocking. So

shocki ng!
continues to nod.
FLAM NI O
Pl ease, cone - sit. Let's have a chat.
Come and sit. Pl ease.
and Flam nio sit, turning towards each ot her.
FLAM NI O
So you nust already know that Station
Two is about the past. Yes? Yes?

nods hal f-heartedly.

TERESE
| guess... not exactly sure what that
means.

FLAM NI O

Let nme explain. So nmy job here is to
hel p you to review your past - your
enotional life... to try to nake sense
of your life as a whole. Yes? Yes?

TERESE
So... we will sit and tal k about ny
life?

FLAM NI O
Well,...yes. Yes, we will talk sone...
and then I want to share with you a
novie | nmade ... a set of short novie
clips about your life.

TERESE

What ? You nade a novie about ny life?
FLAM NI O

(Ani mat ed)

Yes. Yes. | amvery proud of this |ast

film.. I"manxious for you to see it.
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TERESE
Wait. YOUR novie.... about ne?

You don't even know ne.

FLAM NI O
(smles and sits back before
speaki ng)
| understand your m sgivings. Yes,
get why you woul d be skeptical. |
too, m ght question soneone wanting to
tell my story.

But to tell you the truth, | feel Ilike

| know you well. | have spent so mnuch
time reviewing reels and reel s of
footage fromyour life. | think I have

a sense of your life...

TERESE
Wait...Hold on... Since | died, you
wat ched sone ki nd of YouTube vi deo of
my whole life?

FLAM NI O
(Tal ks wi th hands)
Well, | watched nmuch of your life, not
on video, but 8 mrmfilm W are still
behind the tines with technology in
the afterlife.

Ter ese shakes her head in disbelief.

FLAM NI O
You nust be aware that tine is
different in the afterlife, so yes, |
did have plenty of tine to review your
life.

| like to be thorough in nmy films, so
| wat ched enough to get a sense of
each scene. (smles) Ckay, okay...
admt... | skipped over |arge
sections. | wish it were as easy as
hitting a fast-forward button! Those
ol d projectors! Eyayaya! Wat can you
do? (rai ses hands)

TERESE
So you made a novie about ny life - ny
whole life... without talking to
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me?... Wthout getting ny perspective?
| happen to know enough about biopic
screenplay witing to know - that is
not howto do it. Seriously? Don't |
have any rights up here?

FLAM NI O
| understand. | understand your
upset... Yes, it seens insensitive and
rushed. I'msorry. I'lIl admt we are

not always sensitive to the decease's
right to privacy, and yes, | probably
shoul d have net with you first to get
your first-person viewpoint.

The band is playing a classic jazz song.

Irritated, Terese stands up to pace and then wal ks over to
t he band.

TERESE
| never really liked jazz. Do you know
any Beatl es songs?

VERONI CA
Yeah... we know a few Beatl es songs?
How about an early one - In My Life.

Wul d t hat be okay?
Ter ese nods.

The band starts playing, and Terese wal ks to the w ndow and
ponders for a mnute, listening to the song and | ooki ng at
t he cl ouds.

EXT. SKY WTH BI LLOAN CLOUDS - DAY

An | ndian teenage boy is lying on a cloud - |ooking bored. He
notices Terese | ooking at himand waves.

I NT. STATI ON TWO ROOM - DAY

Terese is startled and | ooks away fromthe wi ndow. She slowy
wal ks back to her chair.

TERESE
Ckay... so what is the plan here?
Wat ch t hese honemade novies, and then
| go to the next station?



FLAM NI O
(a bit ruffled)
Sl ow down, Terese. These novies are
not sone dad's VHS filmof his son's
first baseball gane. | ama film
director, and | consider fil mmaking an
art form

TERESE
(softer)
Sorry. So what is the plan?

FLAM NI O
So the plan is - the screenwiter wll
be arriving soon to neet you. The
three of us will briefly chat about
you and your life. Then we wll get
ready for the grand premere.

TERESE
(I ncredul ous)
Grand Prem ere?

FLAM NI O
Yes. If | aminvolved with a film I
like it to be done big!

TERESE
(Talking to self)
| ncredi bl e. Ridicul ous.

And who else will be at this prem ere?
Any dead actors | mght recognize?
Afterward, will | be elevated to
celebrity status? Should I buy

sungl asses to shield ny identity while
traveling on the trains?

FLAM NI O
| get it... you are not happy... So
no, it will only be three - maybe four
people at this premere. Well... W

need to count the band in - seven,
maybe ei ght people! W are on a very
tight tinme frame and have significant
budget constraints in the afterlife,
so, sadly - no; this wll not be
anything akin to the Acadeny Awards
cer enoni es.

36.



TERESE
(talking to herself)
(kay, okay...Just go along with it,
Terese. This is how things are done
her e.

FLAM NI O
Preci sel y!

Again, the screenwriter will be
show ng up soon. Her nane is Lori - a
very talented screenwiter, | nust
say. | was lucky to land her to help
with this project.

Ter ese shakes her head in disbelief.

Terese's

FLAM NI O.
So she and | watched reels and reels
of films on your life..

TERESE
Bot h of you?

FLAM NI O
Yes. Yes.

Pl ease lay your mnd to rest and
suspend your judgnent until after
you' ve watched the filnms. Pl ease.

stance softens a bit.

TERESE
So why watch novies about ny |ife? Wy
not just talk about ny life? or go
back and watch the video - sorry
-(rolls eyes) 8 nm filn®

FLAM NI O
Yes. An excellent question. Let ne
explain. This filmis a series of
"shorts" - short filns representing
different periods of your life.

TERESE
(annoyed)
Yes - | know what a "short" is.
FLAM NI O

Wonderful! So Lori and | used our

37.



artistic vision to condense years of
footage into short, enotionally
resonating art pieces.

Terese ponders this for a nonent.

TERESE
So why are you doing this?
FLAM NI O
Anot her good question! Very good

guesti on!

Because that is what | do. That is

what | did on earth and how | can
contribute to the afterlife.

Ter ese | ooks confused.

FLAM NI O
You are an artist. Yes? Yes?

Terese shrugs her shoul ders.

FLAM NI O
Yes, | know you have an artistic
sensibility, which neans - you
experience life through a particul ar
Il ens. A lens of netaphor. Yes?

Terese nods slightly.

FLAM NI O
O course, I'mright. | specifically
pi cked this project because | saw your
story - a beautiful tale with heart!
Anore! Lovely.

Terese relaxes and smles. They both sit and contenpl ate.

FLAM NI O
And how do you feel now about ne
making a filmabout your life? Do you
have questions or concerns?

Terese ponders and then snmles a bit.

TERESE
I|"mwarmng up to the idea - hoping
you've made a filmthat honors ny
story.

38.
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FLAM NI O
Exactly! Yes. Well said! The purpose
of this project is precisely that - to
honor your life, your story! Bravo!

dressed in confortable, |oose-fitting clothes, wal ks
into the roomwith a tux, a dozen fancy dresses, and fancy
shoes hanging on a cl othes rack on wheels. Flamnio and
Terese stand up.

Fl am ni o
cheeks.

FLAM NI O
Lori! Ahhh - Lori! So lovely to see
you agai n.

wal ks over to Lori, and they kiss each other's

FLAM NI O
It | ooks |like you canme prepared for
the premere! | only wish we were

going to a filmfestival on earth -

t he Acadeny Awards, Cannes... (shrugs
shoul ders, palns up... |ike "Wat can
you do?)... but... | wll take what
|"'moffered - a private showng with
the story's protagonist!

Fl ami ni o gestures toward Terese. Lori and Fl am ni o wal k
towards Terese.

Lori

and

FLAM NI O
Lori, this is Terese. Terese, this is
Lori .

Ter ese shake hands.

LORI
So nice to neet you... and to see you
in person! Especially after just
wat chi ng decades of filmfootage - ny

god!
TERESE
(scrunches shoul ders)
Sorry!
LORI

"' mjust kidding.

Sorry for what? For living so | ong?
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FLAM NI O
(whi spers to Lori)
Kind of a sore subject here... Terese

i s not happy about having her life cut
short, so hold the conpl ai ni ng.

Lori nods.

Fl ami ni o gestures to the chairs.

FLAM NI O
Shall we sit? Yes?

Al three sit, but Lor
band.

LORI
Lovel y.

i mredi ately gets up and wal ks to the

The band nmenbers nod and stop pl aying.

LORI

WIl you be playing during the filnf

VERONI CA

Yes, we are.

LORI

' ve heard wonderful things about you
- your versatility and talent! | can't
wait to hear the song choices paired
wi th each short!

The band menbers all smle and nod.

ELLI A
Do you have a request for us to play
now?

LORI
Hmm Let ne think. Yeah... do you

know t he song

KEYANNA
One of our standards!

LORI

Awesone!

The band starts the song. Lori wal ks back and sits with

Terese and Fl am ni o.
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LORI
Well, this is just so wonderful to get
a chance to neet you in person
Terese. | nust say - |I'ma bit nervous

about this project. This is ny first
screenplay to be nmade into a film
... I mean - ny first screenplay to
be developed in the afterlife.

es and notions to Flam nio.

LORI
O course, on earth, | worked on
several filnms with Flamnio.

FLAM NI O
Those were the days! Ahh... how | mss
t hose days!

LORI
Yes... making filnms in the afterlife
is certainly not the sane.

TERESE
I n what way?

LORI
(shakes her head)
So nmuch harder! Whew! No technol ogy!
No internet - no screenwiting apps!
What the fuck! Nothing but a Bic pen
and a spiral notebook!

FLAM NI O
Agreed. Yes, nmuch harder for ne as
well. No editor, or sound engi neer,
such old equipnent! But... | wll take
it.... better than the alternative.
TERESE

So why do you take it... why are you
opting to do this?

LORI
I"'mwith Flamnio. | will take what |
can get at this stage inny life -
sorry, at this stage in ny afterlife.
(scrunched shoul ders) | guess | enjoy
witing. | don't know about you,
Flam nio, but I'"mnot ready to junp to
the end stage. Who knows what t hat
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will be? O if there is anything after
the stations?

FLAM NI O
Agreed. | will get there eventually.
Let me nmake a few of these filns in
the afterlife, and then | will revisit

t he topic.

TERESE
One question: | understand you can
stay in the stations as |long as you
want... correct??

LORI

Yes. That is ny understanding as well.

TERESE
So ny question is: Do | have to go to
all the stations? O can | just junp
to the end? | really don't want to be
here in the first place - so why drag
it out?

FLAM NI O.
Hymm .. interesting question. You ask
very interesting questions, Terese.
(He puts his finger in the air as he

thinks - like "give a mnute to
think.") I can't say that | know the
answer to that one. | suppose you can

skip out early if you feel ready?
Lori, do you know? Have you heard of
anyone junpi ng over a station?

LORI
|"mnot sure if it is possible. It
certainly is not the usual path

Al three sit and contenplate this for a nonent as the nusic
swel | s.

FLAM NI O
Hmm So the first step in this
process will be for Lori and ne to

listen to you tal k about your life.

TERESE
" m confused. | thought both of you
had watched ny life and that the
shorts were already witten and
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filmed.

LORI
Yes... but we need to hear about your
subj ective recollection before we do a
final edit.

FLAM NI O
So... please, please tell us about
your thoughts and feelings related to
your life...and death..

Flam nio and Lori are very present and wait patiently.

TERESE
"' m not sure what you nean. \Wat do
you want to know?

FLAM NI O
What ever you feel confortable sharing
with us. Please...

TERESE
Vll... | amstill trying to get used
to the idea of being dead. That's a
tough one to swal | ow.

FLAM NI O
| understand. Yes... how can one wap
one's brain around that concept?
Crazy! Crazy! Yes?

Terese nods in agreenent.

LOR
| want to hear your voice - your
per sonal perspective on your life.

Terese sinks into her chair and is deep in thought. The band
stops their |ast song and | ooks at Flam nio. Ellia scrunches
hi s shoul ders and raises one palmwth a "Wat should we

pl ay?" gesture. Flam nio | ooks at Terese.

FLAM NI O
So sorry to interrupt your process

here. Do you have a request for the
band?

TERESE
Hhhhmm®? Sonet hi ng by Joni M tchel ?
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FLAM NI O
Per f ect o!

The band nenbers all whisper to each other and start playing
the song, Both Sides Now.

FLAM NI O
|"msorry to have interrupted the nood
here. You were about to tell ne about
the enotional tone of your life..

TERESE
Well... | amgrateful for ny life. |
woul d say that | have had a wonderfu
life. | still feel like it was cut

short. (an edge to her voice) Way too
short! (shrugs off anger) Sone years
were sad, but overall, | am grateful

Flam nio leans in and nods as if to say - keep it going.

LORI
Tell me nore about the plot, Act I.
How does your story start?

TERESE
Beat by beat? You want ne to tell you
about nmy whole life? Beginning to end?

LORI
We are | ooking for tone - did we
capture the right tone for each
segnent? | aminterested in your
perspective - what is the enotional
| andscape of each period?

Terese sits back in her chair.

TERESE
kay... so here is the synopsis of ny
life. I was born into a large, m ddle-

class famly in | owa.
Fl am nio nods and listens intently.

TERESE
| was the first girl - the fifth child
in six years - with two siblings
trailing behind ne.
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FLAM NI O
Yes. Yes.

TERESE
| grew up in a neighborhood with big
famlies and went to Catholic schools.

FLAM NI O
A shy child. Yes?
TERESE
(a bit annoyed)

| suppose..

...at least in ny younger years.

FLAM NI O
(rolling hands)
Go on...
TERESE
| took nmy sweet time com ng out of ny
shell. The arts beckoned ne to join in

sonet hi ng outside of ny fantasy worl d.

| went on to college, where | nmet ny
husband. Then | had ny kids - three
kids. | worked different jobs - |
wor ked as a school counsel or and was
an art teacher.

In my retirement years, | tried ny
hand at being a screenwiter.

LORI
Seens |ike you skipped over sone
significant events.

Terese | ooks annoyed but conti nues.

TERESE
So, yes. | had two of nmy kids in
Omaha; then we noved to Montana. Years
| ater, ny husband, Frank, went through
a rough patch - bipolar - and our
marri age ended. W reconciled three
years later; six nonths |ater, he
di ed.

LORI
Hmm You breezed by that section
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qui ckl y!
Can you flesh those scenes out a bit?
TERESE
(1 ooks down and whi spers)
No. . .

Fl am nio and Lori | ook at each other.

FLAM NI O
Very well, go on... Wat happened
next ?

TERESE
Well... that's the end of the story,
really.

FLAM NI O
But | ots happened after your husband
died. Your life story... there is

nore...Yes? Yes?

TERESE
| guess... | had to work hard to help
finance ny kids through college, and I
met Tim

LORI

And who is Timto you?

TERESE
He's ny partner - ny conpani on.

Lori and Flamnio | ook at each other w th questioning | ooks.

FLAM NI O
Well...mybe this is enough. | don't
think Terese is in a space to explore
her life in nmore depth. Hopefully, we
successfully captured the essence of

each short... And hopefully, Terese
wll resonate with our work.
TERESE

So... what is the plan?

LORI
| can see why you got so much done in
your life - you are a planner!
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TERESE
(smles)
| think I've heard that before. So,
seriously, what is the plan? Should we
start watching the novie?

FLAM NI O
| suggest taking a little break. Yes?
Yes?

How about a bite of dinner?

TERESE
D nner ?
FLAM NI O
Yes, dinner... |'mthinking about

eggpl ant parnesan and a gl ass of vino.
Yes? Yes???

TERESE
| thought there was no food or drink
allowed in the afterlife.

FLAM NI O
(cups hands around nouth and
whi spers.)
| won't tell if you won't tell.
(chuckles). Lori? Wne? D nner? Yes?

LORI
| never turned down a glass of wine in
my life. Why would | turn it down in
the afterlife?

Flam nio wal ks to a small hidden kitchen area. DONNA, an
Italian chef, cuts up sone cheese and prosciutto and puts it
on a serving dish. She cuts and puts the Italian bread slices
on the plate. She pours four glasses of red wi ne, checks on

t he eggpl ant parnmesan in the oven, and then carries the plate
of cheese, neat, and wine to the coffee table.

Terese wal ks to the band.
TERESE
Can you repeat that |ast Joni Mtchel
song? | just |ove that song..

Flam nio hears this, wal ks to the band, and waves both hands.
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FLAM NI O
No, no, no, no. No repeat songs, no,
no, no. How about an Italian piece?
Wul d that be okay with you, Terese?
To listen to sone Italian nusic to
pair with the Italian dinner?

The band starts playing, and Ellia belts out a song in
Italian.

Donna, Flam nio, Lori, and Terese sit around the coffee
t abl e.

Flam nio sips his w ne.

FLAM NI O
Hmm Deliziosal! This wine tastes |ike
a wne | used to love... from Tuscany,

close to the town of Siena; the nane
of the town is Montepul ci ano.

TERESE
| love Italy! I've been to Sienna -
home of pan forte... An Italian
dessert | make every Christnas.
think it's maybe ny favorite food. The
second m ght be eggpl ant parnesan.

Flam nio raises his glass. Al four raise their glasses.

DONNA
Here's to living, dying, and review ng
life on the other side!

LORI
['I]l drink to that!

| NT. STATI ON TWO ROOM - DAY
The band continues to play Italian nmusic in the background.
Terese, Flamnio, Lori, and Donna finish eating dinner.

TERESE
(addr essi ng Donna)
Thank you so much. That was del i ci ous!
alittle taste froma little place on
pl anet Earth.

DONNA
You are wel cone. I'mglad you |iked
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it.

FLAM NI O
Ch, | do miss Italy.
TERESE
|'msure you do. | mss ny honme, too -

nmy hone in the Montana nount ai ns.

DONNA
My honme - in San Franci sco.

LORI
L. A

The band stops playing and joins the conversation.

KAYANNA
Al so L. A

KATEE
Menphi s

ELLI A
New Yor k

VERONI CA

Sydney, Australia

ELLI A
Fl am ni 0? Donna?...can we have a bite
to eat? That eggpl ant parnesan | ooks
i ncredi bl e!

FLAM NI O
So sorry, of course! Help yourself,
all of you. There's plenty for
everyone.

The bandnates set their instrunents down, walk to the
ki tchen, and start dishing up the eggpl ant parnesan.

Terese stands up and picks up her dirty dish and w ne gl ass.

TERESE
Can | help with the clean-up?

DONNA
Let me tell you the best thing about
the afterlife! You don't have to cl ean
up! You just toss the dishes. |'ve
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been told that they vanish and new
ones are sent to replace the dirty
ones. Fabul ous! Love it!

Terese wal ks to the kitchen area and stuffs the w ne gl ass,
pl ate, and silverware through a round hole in the wall.

EXT. SKY WTH BI LLOAN CLOUDS - DAY

Each item (plate, fork, knife, wine glass) floats in the
cl oud space for a few seconds and t hen vani shes.

| NT. ZOOM SCREEN - DAY

Al three adult kids are on a Zoomcall. Rachael is crying.
Al'l | ook very sad.
M CHAEL
Hey there..

Did you all get the call from Tin®

FRANCI S
Yeah... how did he find out?

M CHAEL
| guess he was worried when she didn't
call in the norning... so he called

t he hi ghway police departnent...

RACHAEL

(crying)
Ch ny god! | can't believe it!

FRANCI S
| know... unbelievabl e.

| shoul d have demanded t hat she not
start driving until norning.

M CHAEL
So what do we need to do now?

| NT. STATI ON TWO ROOM - DAY

Lori, Flam nio, and Terese are back in their chairs in the
living room Donna is back in the kitchen

The band is back in place and is playing an instrunental
pi ece.
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TERESE
(smles)
So what is the plan?

Lori, Flam nio and Terese sm | e.

FLAM NI O
So, Lori and I need to tal k about the
film- to see if we need to nake any
| ast-m nut e changes before the

prem ere.

VWiile we neet, | would like you to
spend tinme at the Station Two

pl at f or m

TERESE
And do what ?

FLAM NI O
You can just hang out.

LORI
Peopl e watch. Seriously! The platform
is a great people-watching spot! Just
find a place to watch people - people
of every walk of life - fromevery
country in the world - people from
every soci o-economc tier - al
wal ki ng around together. It's
fascinating.

As a screenwriter, | love zeroing in
on one person and then trying to
imagine their life story. God! | SOOO
wi sh I was back on earth, as | have SO
many good story plots - just from
peopl e-wat ching on the Station

pl at f or ns!

FLAM NI O
It shouldn't be too long. Tine is
fluid here. 1'Il call for you over the
| oudspeaker when we are ready for you.

TERESE
So should I go down now?
FLAM NI O
Yes... that would work for nme. | wll

call for the el evator.
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| NT. ELEVATOR HALLVAY - DAY
Terese wal ks off a crowded el evat or.
| NT. STATI ON TWO PLATFORM - DAY

Terese wal ks onto the Station Two pl atform and wat ches peopl e
of every walk of life step off nultiple train cars. They al
are very serious and wal k straight to the el evator hall way.
People are also walking fromthe elevators to the trains, so
traffic is going in both directions.

| NT. STATI ON TWO PLATFORM - DAY

Terese paces a bit. After the train departs, the station is
nostly enpty, with a few straggl ers |ooking dazed.

Terese rests her back on the nmarble pillar and watches as
people start filling the platform waiting for the next
train.

Terese stares at one old woman with a weat hered face and
tradi ti onal Peruvi an cl ot hes.

She studi es a young Hasi dic Jew sh boy.
Terese sits with her back against the pillar.

One man with an anputated | eg uses a wal ker and wal ks in
front of Terese.

Terese hears the announcenent.

ANNOUNCER (V. Q)
Terese Cardiello, Terese Cardiello.
Pl ease report to your Statin Two Room
i medi ately. Terese Cardiello, please
report to your roomimredi ately.

| NT. ART STUDI O DETACHED GARACE - DAY

A dozen kids walk into the art garage, along with a few
parents. There is a lot of confusion - with everyone asking
where Terese is. The Art Mom | ooks at the clock - 3:45.

ART MOM
Do you think she is in the house?
Maybe | shoul d go knock on the back
door ?

The Art Mom wal ks out of the garage. The kids and parents
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continue to chatter
| NT. STATI ON TWO ROOM - DAY
Terese wal ks into the room

FLAM NI O
Terese! Terese!

Lori and | nade a few | ast-m nute
changes and can now prepare for the
show.

Terese smles and starts saying:

TERESE
So, what is...

LORI
(smles and finishes the sentence)
the plan? Well, before showtinme - |
need you to pick out a dress. This is
a big deal, you know.

Lori wheels the portable clothes rack to Terese and Fl am ni o.

TERESE
Listen... | know you two are hoping to
make this into a big fancy event, but
| just want to ...

FLAM NI O
Terese... Terese. W are treating this
as a big fancy event because...

FLAM NI O AND LORI
(said in unison)
This is a big fancy event!

FLAM NI O
This should be a big deal to you as
this is the grand premer of a film
about your life. This is a big deal to
Lori and ne as we are the artists and
want a grand showcasi ng of our work.

Terese shrugs in resignation. Flamnio wal ks over to Terese.
FLAM NI O

| ask you, | inplore you... Please,
pl ease, just give this a try... open
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up to the experience. The point of
this station is not to get through it
as fast as you can...

There is silence before Lori wheels the portable clothes rack
to Terese.

LORI
Terese, | brought several dresses for
you to try on. Watching filnms from
your life, | tried to figure out your
style. Hmm ..l nust say... |'munsure
if I figured out a specific style - so
all over the place! But...color... you
definitely like color.

Terese shrugs.

TERESE
So you want ne to pick a dress?

LORI
Pi ck whi chever one suits your fancy.
This is YOUR nonent in the sun! Wich
dress will make you feel beautiful?

Terese wal ks over to the clothes rack and thunbs through the
dr esses.

LORI
O ... we can have a fashi on show
Oh... that sounds fun. Let's do that!

TERESE
Real | y?

LORI
Oh, cone on, don't be such a stick in
the nud. The point is to have a little
fun, feel glanorous, and take in the
experi ence!

TERESE
Okay! COkay! Like it hasn't already
been an experi ence!

Where can | change?

FLAM NI O
How about in the kitchen?
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Lori wheels the portable clothes rack to the kitchen area,
and Terese follows. Donna is in the kitchen

DONNA
"Il help you with the dresses. And
how about if | fix your make-up and
hair before you get dressed?

MONTAGE - DRESSI NG UP

Short clips of Donna putting on Terese's make-up and curling
her hair.

Terese wal ks out of the kitchen area wearing one fancy dress
after another. The band plays a little nood nusic for each
dress she tries on. Flam nio, Lori, and Donna cl ap, |augh,
hoot, and cheer. At first, Terese |ooks |like she is not into
t he experience, but towards the end, Terese seens to enjoy
herself and hans it up.

nont age ends

| NT. HOLLYWOOD FI LM DI RECTOR S OFFI CE - DAY

The HOLLYWOOD FI LM DI RECTOR (50i sh, dressed causally) is
paci ng while |looking at the large clock on the wall. (3:45)

He wal ks to the office door and opens it.

HOLLYWOOD FI LM DI RECTOR

Alice... where the hell is she?
ALICE (O S.)
|"ve tried calling her. In fact - |'ve

| eft 10 nmessages! Not hi ng!

The director slanms the door shut, picks up his cell phone,

| ooks at the sheet on his desk, and dials the phone nunber.
The phone rings and rings. Wen it quits ringing, he | eaves a
nessage.

HOLLYWOOD FI LM DI RECTOR
Terese - This is John Hol | ywood.
Pl ease call...NOWN and explain why you
are not here!

He hangs up the phone, paces, and tries to call again. Wile
the phone is ringing, he throws his phone against the wall.

I NT. STATI ON TWO ROOM - DAY

Lori, Terese, and Donna are dressed in beautiful fornal



gowns, and Flamnio is dressed in a tux.

FLAM NI O

It | ooks like we are ready. Wait! Just
one nonent... please, un m nuto.

Flam nio grabs a roll ed-up red carpet.

He walks it to the

band area, lays it down, and unrolls it.

FLAM NI O
Perfecto! Perfectol
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Flam nio notions to the band to start playing. They play a

dramati c cerenoni al piece.

FLAM NI O
Shal | we?

Al four walk down the red carpet individually and sit.

FI am ni o addresses Terese.

FLAM NI O

Terese. Before we start, | want to

ensure you know what you wil|
wat chi ng.

be

My filnms have been described as

dr eanscapes.

TERESE
Expl ai n.

FLAM NI O

In dreanms, the images are not video
clips of what happened. They are

nmet aphors for the feelings the scene
represents. Yes? Yes? For instance, if
you are afraid of snakes and have a
day working with slinmy, slithering,
toxi ¢ coworkers... you mght have a

dream of being in a room ful
snakes.

TERESE

of

Funny you shoul d nmention being afraid
of snakes because | have a serious
snake phobia. Just checking...Are

there snakes in the afterlife?

FLAM NI O
No. .. rel ax!
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Hrmm . . good question though! ... Mybe
after the stations???

(hands raised, palns up.)
For you... your hell mght be you
being trapped in a pit of snakes!
But... we won't go there. W will find
out about the after-the-afterlife when
we get there.

| transgress! Sorry.
FLAM NI O

kay, one last thing. Wuld any of you
i ke a bowl of popcorn?

LORI
Sur e!

DONNA
"1l get it.

FLAM NI O
Thank you. And |I'll have sone as well.

DONNA
Terese?

TERESE
Sure. Wiy not?

DONNA
Butter anyone?

LORI
O course!

TERESE
No t hanks.

FLAM NI O

Yes, pl ease.
Donna wal ks over to the kitchen area.
Fl am ni o wal ks over to the band, which stops playing.
FLAM NI O

Are you ready to play along with the
filn®
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KATEE
| think we are set.

FLAM NI O
Wonder ful ! Wbnder f ul !

Flam nio wal ks to the kitchen area, and he and Donna grab two
bow s of popcorn each, setting themon the coffee table.

Flaminio wal ks to turn off the lights and then turns on the
proj ector.

FLAM NI O
Li ght s!

FLAM NI O
Canera! Action!

MOVI E SCREEN - TEXT

Terese Cardiello: An Abridged Bi ography

MOVl E SCREEN - TEXT

Pr el ude

I NT. 1920S VI NTAGE KI TCHEN - DAY

JOANN (32) is a depression-era worman wearing an ol d house
dress. She is nine nonths pregnant and is standing in an old
depression-era kitchen. JoAnn is stirring a | arge pot of soup
on the stove. A clothesline is strung across the kitchen with
cl ean diapers and little boys' cl ot hing.

Several young boys (under 5) run through the kitchen

| aughing. They are quite dirty, wearing worn and torn
clothing. A one-year-old baby shakes a rattle as he sits on
the floor next to Jo-Ann.

JoAnn warnms a bottle on the stove and stirs the pot of soup.

The boys run through the kitchen again. This tine, there are
a dozen boys and they are throwi ng wood bl ocks at each other.

One snall boy (3) throws a wood bl ock which hits the baby,
who starts crying.

JoAnn shakes her head and | ooks at the grandfather clock.

10: 00 a. m
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JoAnn picks up the baby, takes the bottle, wal ks out of the
kitchen

I NT. 1920S KID S BEDROOM - DAY

The bedroomis filled with small beds and cribs - |ike an
or phanage.

JoAnn sets the baby in the crib and puts the bottle in his
nout h.

She | eaves the roomand returns with dozens of young boys.
Several boys wal k of their own volition while others cry.
JoAnn is carrying one child who is crying.

I NT. 1920S LI VI NG ROCOM - DAY

JoAnn sits in her formal living roomwith a cup of tea. She
ignores the sound of crying children as she picks up a novel
to read.

JoAnn hol ds her belly as she has a contraction. She breathes
t hrough her contraction and then goes back to her book. She

sits up and holds her belly as she breathes through anot her

contraction.

TEXT
The Early Years.
EXT. 1870 FRONTIER TOMWN - DAY

A group of townspeople, standing together on Main Street, al
sing inunison. "AGrl! AGrl! AGrl!"

EXT. 1870 PRAI R E HOUSE - DAY

JOANn is dressed in an 1870s-style prairie dress and sits in
front of a log cabin with her newborn, swaddled in a pale

pi nk bl anket. The wi nd bl ows, and a pack of wolves how .
JoAnn | ooks at her daughter and sml|es. The wol ves wal k by
JoAnn. One growl s as another sniffs the baby. JoAnn brings

t he baby swaddl ed in a pink blanket to her chest and shooshes
t he wol ves away.

JOANN
Go on.. go play...

TEXT

Chi | dhood
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I NT. 1950 CATHCOLI C SCHOCL CLASSROOM - DAY

6- YEAR- OLD TERESI TA (6) sits at a desk in a Catholic School
cl assroom The children are wearing uniforns. The teacher, a
nun wearing a traditional habit, stands in front of a

chal kboard wth a pointer. The classroom holds a hundred

el enentary-age students at desks.

EXT. 1950 PLAYGROUND - DAY

40 white children are standing around a tetherball court. Two
kids are in a fierce conpetition. Everyone el se stands around
the court, yelling or cheering. Teresita (6) stands at the
edge of the crowd, alone in her thoughts, not watching the
gane.

| NT. LARGE CONVENTI ON ROOM - DAY

Staff Christnmas party - set in the 1950s. Everyone is mlling
around, eating appetizers and drinks. Teresita's four
brothers (7 - 11) are running around the room There is a
Lawrence Wl k-styl e band on a stage playing Christnmas mnusic.
Teresita and her three year old sister stand by JoAnn

The ADM NI STRATOR wal ks up to the m crophone.

ADM NI STRATOR
Hello all. Let's give a round of
appl ause for this band!

Everyone claps. JOHN (38) wal ks up on the stage to the
m cr ophone.

JOHN
Before the band goes, I'd like to
invite ny daughter Terese to the stage
to sing a Christmas carol

John | ooks at Teresita with admration and expectancy.
Teresita, standing next to her nother and sister, is caught
by surprise and ushered to the stage. Once onstage, standing
next to her dad, the BAND LEADER asks:

BAND LEADER
What carol would you like to sing,
Terese?

6- YEAR- OLD TERESE
(1 ooks at her shoes - shy)
Un.. Away in a Manger?
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BAND LEADER
Sur e t hing.

The band starts playing, and Teresita starts to sing into the
m crophone (in a sweet small voice). Her brother, 7-YEAR-OLD
MATT, runs up on stage and starts singing with Teresita. He
sings |loudly, messes up the words, and then the tune. The
band stops m d-song. Matt runs off, and Teresita slowy wal ks
off. The crowd roars with laughter. Teresita returns to her
not her's side, where she bursts into tears.

| NT. STATI ON TWO ROOM - DAY

Terese sits in silence as Donna, Lori, and Flam nio all have
tears in their eyes.

TERESE
(softly)
That scene actual |y happened. .
FLAM NI O
Yes... | watched the clip from your

chi | dhood and was so noved. Eyayaya!
Hear t br eaki ng!

TEXT
Lat e Bl ooner
| NT. WAREHOUSE ART STUDI O - DAY

TESS (This represents Terese as a young adult) dressed |like
1960s Twiggy - with short cropped hair, |lots of nmakeup, false
eyel ashes, and a straight short mni dress.)

Tess is in a large art studio roomin a |large old warehouse.
Stacks of |large paintings are on the walls and stacked in
piles on the sides of the room

Tess is painting a | arge canvas on an easel.

Upon cl oser exam nation, this is the same painting shown at
the beginning - with the girl with the basket.

TERESE (V. Q)
| took nmy sweet time com ng out of ny
shell. The arts beckoned ne to join in
sonet hi ng outside of ny fantasy worl d.
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I NT. STATI ON TWO ROOM - DAY

Terese gently slaps Flamnio' s |eg.

TERESE
You sneak! Did you audi otape nme?
FLAM NI O
(tal ks with hands)
O course! VWen | interview the real-

life protagonist - of course | taped
it!

| NT. WAREHOUSE ART STUDI O - DAY
Tess takes this painting and hangs it on a hook on a wall.

Tess wal ks over, picks up a guitar on a stand, sits on her
artist's stool, and struns the guitar.

I NT. WAREHOUSE ART STUDI O - DAY

Tess puts down her guitar and wal ks over to the side of the
war ehouse roomwith a ballet bar and mrrors. She does sone
nodern dance noves in this space.

| NT. WAREHOUSE ART STUDI O - DAY

Tess wal ks over to the side of the roomw th an old stage.
She wal ks up to the side of the stage and | ooks through a
rack of costumes. She puts one on over her mni-dress, wal ks
to the mddle of the stage, and takes a dramatic bow.

| NT. STATION TWO - DAY

Terese smles as she watches this novie clip.

TEXT

Amour

EXT. RENAI SSANCE STAGE - DAY

The enpty stage has three wall panels as a backdrop, painted
as Italian frescos. In the first panel, FRANK (20) is painted
as a court nusician (wwith a lute). The second panel dipicks
Frank as a court jester. The last one protrays Frank as a

saint - with a hal o.

There is a |large audi ence present - in nedieval peasant
cl ot hes.
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The ANNOUNCER (in period-specific clothes) wal ks out on the
st age.

ANNOUNCER

Next, we have the one and only

Fantastic Frank! Equal parts artist,

magi ci an, and visionary.
Frank wal ks onstage. Frank is dressed as a serious
renai ssance mnusici an. The audi ence cheers. He sits on a stool
and pl ays a Renai ssance piece on his lute. He | ooks into the
| ar ge audi ence and finds Tess in the front row He smles and
W nks.
Tess smiles back. She is nesnerized.
EXT. RENAI SSANCE STACGE - DAY
Frank is now dressed as a court jester.
There is a small kiddie pool on one side of the stage.

He is doing a little goofy dance on the other side of the
stage. He | ooks at Tess and w nks.

Tess | aughs and | aughs.

Frank juggles three balls, then swords, and then torches.

He | ooks out and smles at Tess, who has a | ook of adoration.
A beach ball - decorated as a world, inches downward from
above the stage - above the kiddie pool. (obvious strings

at t ached)

Frank wal ks over to the ball while juggling the torches. The
worl d ball catches on fire.

The audience is alarned! Yelling - "Fire! Help! Ch no!"
Frank puts the torches into the pool of water, grabs one of
the swords, and cuts the strings. The ball falls into the
wat er .

EXT - RENAI SSANCE STAGE - DAY

Frank is dressed in a Franciscan robe on stage and has a
yel |l ow hal o above his head. (not yet lit up)

Frank Iifts the world beachball out of the water, and it is
now conpletely fine - a new beachball.
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Frank smles at Tess, and the lights on his halo turn on.
The audi ence cheers.

Tess runs up on stage after the perfornmance. Frank takes

Tess's hand - (Cd ose up of hands clasped). Tess and Frank
smle as he | eads her offstage.

| NT. STATI ON TWO - DAY

TERESE
(whi spers)
Ummmnm | was so in love. | never net

anyone |ike him
TEXT - KI D YEARS
| NT. YELLOW SCHOCL BUS - DAY

Frank (25) is wearing jeans and a tee shirt and is driving a
school bus. Tess is sharing the driver's seat with him

(cl ose-up of the two holding hands.) Tess is very pregnant.
They | augh and turn on the radio.

The band starts playing an old Bruce Springsteen song.
| NT. YELLOW SCHOCOL BUS - DAY

Frank continues driving the bus, with Tess sitting next to
hi m (hol ding hands) Both are wearing 80s casual cl othing.
Terese has a new hairstyle and is very pregnant. A Joni
Mtchel song is playing. The bus pulls up to the corner and
opens the bus door.

A YOUNG M CHAEL (6) wal ks on.

TESS
Good norning, M chael!

YOUNG M CHAEL
H Mm H Dad.

FRANK
Are you ready for your day?

YOUNG M CHAEL
(smles)
| guess so.

M chael wal ks to the back of the bus.
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I NT. YELLOW SCHOCL BUS - DAY

Tess and Frank sit in the driver's seat while hol di ng hands.
Frank is now sporting a beard, Tess has a new hairstyle, and
is very pregnant. Another Joni Mtchel song is playing.

The bus pulls up to the corner and opens the school bus door.
YOUNG RACHAEL (6) wal ks up the steps and hugs her parents.

YOUNG RACHAEL
H Mm H Dad!

TESS
Good norni ng Rach

EXT. MOUNTAI N ROAD - DAY

The bus is now driving on a curvy nountai nous road. A Bruce
Springsteen song is on.

I NT. YELLOW SCHOCL BUS - DAY

Tess and Frank still share the driver's side seat (holding
hands), wth Frank driving. Tess is not pregnant this tine.
(A Bruce Springsteen song is playing.) They pull up to the
side of the road.

YOUNG FRANCI S (6) wal ks one.
FRANK
Oh, hello, Francis. How are you doi ng
this norning?

YOUNG FRANCI S
G eat!

| NT. STATION TWO - DAY

TERESE
Ahh. .. those were good years. | |oved
being a Mom

TEXT
House Ti nes Three
TEXT

House: Nunber One
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EXT. FRONT YARD OF AN OLD HOUSE - DAY

Several picnic tables are set on the lawn in front of an old
house. Lots of young children are running around the front
yard. Nei ghbors start wal king over wwth platters and bow s of
food for a potluck. ANTONELLA (a thin blond woman with | ong
dreads, is wearing brightly colored clothes. Tess is

pr egnant .

TESS
H Antonellal Let's put all the food
on this table.

Antonel la brings her large plate of pasta over to the table.

DANI ELLA (65) carries a cake as she wal ks fromthe sidewal k
to the house and sets the cake on the table.

Daniella and Antonella softly talk as Tess and Frank wal k in
and out of their house, getting water, silverware, etc. Their
three young children run around the front yard.

DAVID (12) and CHRI STIE (14), Afro-Anericans, MEL (50), and
MARYANN (50), both white, wal k over fromnext door with a
| ar ge sal ad.

Ellia and Keyanna pull up in his old car and park in front of
the house. Ellia starts hauling a bongo drum shakers, and

ot her percussion instrunents, setting up on the side of the
house.

| NT. STATI ON TWO ROOM - DAY

Everyone cheers when they see Keyanna and Ellia in the novie.

DONNA
Keyanna! Elli a!
Both smle - |augh
TERESE
Ha! | was starting to wonder where you

got all the actors and nusici ans.
guess there is a lot of talent in this

afterlifel!

FLAM NI O
Yes, Yes... no shortage of talent
her e!

The band wal ks over and hands percussion instrunments to



67.
Donna, Lori, Flam nio, and Terese. They all | ook confused but
take the instrunents.
EXT. OLD VI CTORI AN HOUSE - DAY

Elliais playing - using a wide variety of world-percussion
i nstruments.

Tess brings out her keyboard, plugs it in, and plays as
Keyanna si ngs.

| NT. STATION TWO - DAY

Lori, Flam nio, Donna, and Terese are all watching the novie
and keeping beat with the shakers.

TEXT
House; Nunber Two
EXT. MONTANA H GHWAY - DAY

A U Haul truck drives on the Montana hi ghway, with the snow
capped nountains in the background.

EXT. HOUSE I N THE MOUNTAI NS - EVEN NG

The three kids (ages 3 - 10), Tess, Frank, and their dog
stand around a bonfire outside a |large |og cabin.

Al'l are roasting marshmal |l ows. Frank and Tess hold hands as
t hey tal k, and Tess | aughs.

A DEER wal ks over to the fire, then a MOOSE, WOLF, BEAR, and
MOUNTAI N LI ON. (actors in costunes) Al take part in roasting
mar shmal | ows.

TEXT

House: Nunber Three

EXT. TOWN VI CTORI AN HOUSE - DAY

Tess plants annual flowers in several pots. She sets the pots
on the steps of her Victorian house and wal ks into her house.

| NT. TOMAN VI CTORI AN HOUSE - DAY
Tess wal ks into the kitchen. There are buckets of paint, a

| adder, and drop cloths draped on the floor. On the
refrigerator are the pictures of the kids. She |ooks at the
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pi ctures and the cal endar on the wall.
TEXT

Picture of a calendar nonth - July 2004. At the top, it says,
Kid' s Schedule. Every other week is highlighted in yell ow
with "Terese's house,” and the alternate weeks are
highlighted in blue with "Frank's house.™

| NT. TOMN VI CTORI AN HOUSE - DAY
Terese stares at the cal endar for a nonent.
| NT. STATI ON TWO ROOM - DAY

TERESE
Not easy.

FLAM NI O
Yes. The sweet story turned into a
sonber tale. Very sad, very sad

Flam nio turns off the projector. Everyone sits in silence
for a mnute.

FLAM NI O
Maybe this would be the tine to take a
little break. Donna, any nore

cannol i s?

DONNA
Yes... | have enough filling for 8.
Perfect!

Donna gets up and wal ks to the kitchen. Flam nio wal ks over
to the band.

FLAM NI O
Sounds wonderful! Magnifico! Just
enough - not too overpowering, exactly
right for each setting. Wnderful!
Let's stop and take a little break.
Yes? Yes?

The band nmenbers put their instruments down and wal k to the
kitchen area. Donna squirts the cannoli filling into each
shell and sets it on a platter.

Everyone wal ks to the kitchen area and takes a cannoli.
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| NT. STATION TWO - DAY

Everyone is back in their seat, and the band is set up to
pl ay agai n.

FLAM NI O
Terese - should we go forward or
backward? Wul d you want to backtrack
and see anythi ng agai n?

TERESE
Pl ease, no, not backward... Forward,
pl ease.

FLAM NI O

Band? Are you ready?

ELLI A
Yes, ready when you are.

Flam nio turns off the lights and turns on the projector.
TEXT.

UNHI NGED

EXT. AMUSEMENT PARK - DAY

The famly wal ks, tal ks, and | aughs whil e wal ki ng t oget her at
an anusenent park. (kids ages 8- 15)

They all start wal king towards the roller coaster ride.

EXT. ROLLER COASTER - DAY

Frank and Tess step into the first cart while the kids junp
in behind. Frank's seat has a steering wheel. Frank cl asps

Tess's hand and both smile. The kids are excited.

FRANK
Ready or not, here we go! Blast off!

Frank hol ds the steering wheel with one hand, while hol ding
Tess's hand with the other. The roller coaster |urches ahead.

EXT. ROLLER COASTER - DAY

The roller coaster goes slowy up a steep incline and stops
at the top. Tess and Frank continue to hold hands. Frank

| ooks tired. Tess | ooks worried. She talks to Frank and | ooks
back at the kids. The kids talk and | augh, sitting in pairs.
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EXT. ROLLER COASTER - DAY

The roll ercoaster inches over the crest. Frank wakes up and
| ooks wired - |laughs. The roll ercoaster races down. Tess
| ooks terrified. Frank holds Tess's hand tightly.

EXT. ROLLER COASTER - DAY

Again, the roller coaster inches upward. Frank |ooks sad, and
Tess seens worried. Tess | ooks back at her children. The Kkids
are tal king together and don't seemto notice.

EXT. ROLLER COASTER - DAY

Frank is laughing and talking to Tess, as Tess is silent and
glum The roller coaster zoons around the track.

The band is playing screechy, harsh, |oud nusic.
MONTAGE - RAPI D CYCLI NG

I n qui ck succession - a snapshot of Frank's face |ooking sad
or asleep, followed by a snapshot of Frank's face | ooking

w red/crazed, followed by a shot of their clasped hands,

foll owed by Frank | aughi ng uncontrollably, foll owed by a shot
of Tess | ooking at Frank, concerned.

A drone shot of the roller coaster racing around the track,
W th peopl e scream ng.

The music is very screechy, harsh, and | oud.
End of Mbont age.
EXT. ROLLER COASTER - DAY

Frank and Tess are hol ding hands as the roller coaster slowy
clinbs uphill. Tess tries to wake Frank up. She lets go of
his hand and takes the steering wheel. Frank wakes up just as
the roller coaster rests at the top. He angrily takes over
the steering wheel. He has a crazed | ook on his face and is
yelling at Tess. Tess | ooks scared and sad and is calnmy
respondi ng to Frank.

The screechy nusic increases in volune.
EXT. ROLLER COASTER - DAY

There are now no sides to the roller coaster. Frank conti nues
to argue with Tess as the roller coaster zoons around.
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The kids all | ook scared as the roller coaster races at a
hi gh speed around the track.

Tess holds Frank's hand whil e bracing the other hand on the
front of the cart.

Wth the nmusic hitting a crescendo, Frank, in slow notion,
| ets go of Tess's hand and pushes her bum off the seat. Tess
falls off the rollercoaster.

I NT. STATI ON TWO ROOM - DAY

The nusic stops abruptly. Flamnio turns off the projector.
Donna, Lori, Flam nio, and Terese | ook straight ahead,
terrified. Terese is alnbst hyperventil ating.

DONNA
Ww That was i ntense!

LORI
Crazy!

FLAM NI O
Yes... yes, you lived through a |ot,
Terese. Yes? Yes? You l|ived through a
| ot.

Terese fights back tears and stares ahead.

LOR
It's true. That was craziness you
lived through. I'msorry.

Terese cries as the band plays a nel ancholic tune.
| NT. STATI ON TWO PLATFORM - DAY
Terese stops crying and sits up.

TERESE
Still... | did love him

FLAM NI O
| know... we all know. It is a
beautiful |ove story. A love story
turned into a tragedy. A heartbreaking
| ove story. Yes? Yes.

Terese stands and wal ks to the wi ndow. She stares out the
wi ndow for a nonment.



72.

FLAM NI O
One last filmwith Frank? A
reconnecti on? Yes?

Ter ese nods.

Flam nio turns off the lights and starts up the projector.
TEXT

Begi nni ngs and Endi ngs

| NT. STAGE - DAY

The band plays a | ove song while Frank and Tess dance a
beautifully choreographed ball et dance around a thene of
young | ove.

The band noves into an edgi er section of nusic while Frank
and Tess dance with a thene of tension and fighting. The
dancers slowy walk in opposite directions and turn back to
| ook at each other in sadness before wal king off the stage.

The musi c changes again to a slow, sad tune. Frank slowy
wal ks around the stage. Tess watches fromthe sidelines and
t hen joins Frank. They again dance a slow | ove dance.

Frank falters, stunbles, and slows to a stop - holding his
heart. Tess dances to Frank. Frank hol ds her hand and wal ks a
few steps before he coll apses. Tess kneels and touches him
Frank |lies down (dies). Tess kneels and puts her hands on

Fr ank.

I NT. STATI ON TWO ROOM - DAY

Everyone in the roomis quiet and | ooks sad. Flam nio cries
softly and turns off the projector.

FLAM NI O
(through his tears)
Ch ny... such a sad ending. Such a
tragic story. No? No? | am devast at ed
for you. Devasted!

Terese stands up and wal ks to the w ndow.
TERESE

| want to see Frank again. | was told
that it is nearly inpossible up here.
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LORI
|"mnot so sure. |I've heard of cases
where one person dies and, while in
the third station - checks out the
death day of the partner. There's a
sl i mchance of seeing Frank again..
if Frank waited 18 years to see you.

DONNA
That's a long tinme to wait around in
the stations. Don't get her hopes up.

LORI
That's right. | stand corrected.

Terese | ooks out the wi ndow again and sees a few "l ost soul s"
I ying on cl ouds.

TERESE
M ght Frank be a | ost soul ?

LORI
If he is, there is fundanentally no
chance of connecting with him The
best you could hope for would be to
see him and wave.

Terese turns around and wal ks to the el evator.

TERESE
Vell...l think I'm done here.
FLAM NI O
Terese, Terese... please cone sit.
Pl ease cone sit and watch the | ast
movie clip... alittle addendumto the

story. Pl ease.

TERESE
You don't understand... the story
ended when Frank di ed.

LORI
No... no... you lived another 18
years.

FLAM NI O

You continued to blossom- to flower,
and you continued to support the
fl owering of others.

(motions for Terese to conme back )
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(and sit.)
Pl ease!

Ter ese nods and wal ks back to her chair.
Flam nio turns to | ook at the band.

FLAM NI O
Ready?

KATEE
Ready!

Flaminio again turns out the lights and turns on the
proj ect or.

TEXT - ADDENDUM

FLAM N O (V. Q)
After Frank died, Terese had a |ong period of growh.
CLAYMATI ON - EXT. - FLONER GARDEN

A clay figurine of Terese walks to the garden area wth her
wat eri ng can.

FLAM N O (V.Q.)
She worked as a school counsel or,

Clay Terese waters two plants that growin a sitting
position, facing each other. One is a larger plant, and one
is a smaller plant.

FLAMNI O (V.Q)
And an art teacher...

Clay Terese waters a small flower, and the flower opens up as
a painting pallet.

FLAM N O (V. Q)
She nurtured a new rel ati onship...

Clay Terese waters a plant whose pedals are hearts, with a
picture of Tims face in the center.

FLAM N O (V.Q.)
And continued to watch her three kids
flourish...

#1 Clay Terese waters a budding flower, and when the fl ower
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bl ossons, the flower's center has a video of M chael snapping
pictures with a fancy camera.

#2 Clay Terese waters a budding flower, with the center of
t he bl ossom having a video of Rachael singing into a
m cr ophone.

#3 Clay Terese waters a flower, wth the center having a
video of Francis in a doctor's coat.

FLAMNI O (V.Q)
And in her retirenent, Terese took a
stab at creative witing...

Clay Terese sits on a clay ornanental chair next to a clay
ornanmental table in the garden with a quill pen and paper.

| NT. STATI ON TWO - DAY
Fl am ni o shuts off the projector
Everyone sits still for a nonment.

TERESE
That was nice. That was sweet. Thank
you, Lori and Flam nio. Thank you for
putting so nmuch thought and artistry
into this project.

FLAM NI O
It was ny pleasure.

LOR
And m ne.

Ter ese | ooks at Donna.

TERESE
And t hank you, Donna, for the
delicious | ast supper! It was superb!

Terese wal ks over to the band.

TERESE
And t hank you so nuch! You are al
such tal ented mnusicians; the nusic
added so nmuch to ny experience. Thank
you.

Everyone nods and smles. Terese walks to the door. Flam nio
and Lori wal k toward Terese.
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TERESE
| think I"'mready. | think I'm
prepared to go to Station Three.

LORI
Are you feeling nore at peace with
your past?

TERESE
Yes... It's alot to take in... but |
think "'mready to nove on.
FIl am ni o hands Terese a train ticket.
| NT. ELEVATOR HALLWAY - DAY

Terese steps off the elevator into a crowd, all making their
way to the train platform

Terese stops and | eans on a pole to contenpl ate.
| NT. STATI ON THREE PLATFORM - DAY

There is a large sign on the wall: Station Three - The
Fut ur e.

Acromd is at the platform waiting for the next train.

After the train pulls up, Terese and hundreds of others walk
of f.

St andi ng back on the platformis Frank, who is | ooking for
Ter ese.

On the way to the el evator hallway, Terese and Frank spot
each other and stand dunbfounded for a m nute.

They both try to push through the crowd to get to each other.
(Terese is swimmng against the current of the crowd.)

Terese and Frank stand across from each other.

TERESE
Oh ny god, Frank. It's you! | can't
believe it.

They hug and then stand back, checking each other out.
TERESE

(smles)
You | ook so young!
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FRANK
Well...Apparently, we stay the sane
age throughout the afterlife!

Terese and Frank both | augh:

TERESE
| know... and | | ook so ol d!

Both smle and pause for a mnute as the crowd noves around
t hem

FRANK
Let's nove. Sonmewhere | ess congested.

Frank takes Terese's hand (slow notion), and they walk to a
dark corner, away fromthe crowd. They stop and | ook at each
ot her agai n.

FRANK
| can't believe that | found you! My
wi | dest dreamn

TERESE
So you've been waiting for ne all of
this time? 18 years?

FRANK
Vell... onthe first time through
Station Three, | |ooked up your death
date. |I've been waiting here at the
Station Three platform since your
deat h.

TERESE

What did you do between 2006 and 20247

FRANK
| nostly worked as a counselor in
Station One. It was a good gig for ne
- very interesting... much like I did
on earth. (pause)

| also spent a ot of tine doing ny
own work - going back to Station Two -
wat chi ng short films. Watchi ng scenes
fromour early years. (pause) | was so
in |ove!

Frank and Terese | ook affectionately at each other.
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FRANK
I"'mstill madly in love with you!

Frank and Terese kiss. They stand apart, and then both | ean
agai nst the wall next to each other.

FRANK
And | al so spent |ong periods view ng
shorts involving our young famly.

Frank | ooks earnestly at Terese and chokes back tears.

TERESE
Oh, | want to watch some of those
films together! Those were sweet
times!

FRANK
And | watched... scenes of the divorce
years.

Frank burst out crying.

FRANK
|"mso sorry, Terese!

Terese shakes her head and tears up.

TERESE
No... you...

FRANK
No... | did you wong. | could justify
it inm brain - it was the neds,
wasn't nyself, or | didn't think you
| oved me anynore... but I... | want to
tell you how sorry | am | hurt you so
deeply. | inflicted a wound that never
seened to heal. I'mso sorry! Please
forgive ne. (breaks down) | beg you
pl ease forgive ne!

Both cry. Terese now nods her head yes.

TERESE
Thank you. Thank you. | needed to hear
that - that you at |east saw ny pain.

And... you did cone back to ne - and
we did have sone tine together again,
before....
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Terese and Frank hug and hol d each other. They rel ease each
ot her and then stand apart, holding both hands together.

TERESE
| need to apol ogi ze too.

| should have quit ny job to spend
that time with you once you got sick

| nstead of being distracted with work.
What was | thinking?

FRANK
You didn't know | was going to die..
How were you to know?

TERESE
And shoul dn't we have decided to put
you on a ventilator? Instead, | just
et you die! On ny god... | shouldn't
have listened to that doctor! | should
have demanded that you get the best
care - have themlife-flight you to a
maj or hospital! Anything to save your
life! God damm it! I'mso sorry. |I'm
So sorry!

FRANK
| don't believe that woul d have saved
my life. | think the doctor was
probably right.

Frank and Terese cry as they hold each other. They stand back
from each ot her, hol di ng hands.

FRANK
So, let ne tell you about the kids! |
have spent a lot of tinme |ooking into
the future - at this station - Station

Thr ee.

TERESE
Wait! | want to see for nyself. Don't
tell me. | want to see the kids in

living col or!

FRANK
| was hoping to tell you about
everything... saving you the trip..
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TERESE
(pause)
What ?
FRANK
| was hoping you'd re-route.
TERESE
( Conf used)
What ? Why?
FRANK
(sputters)
Listen...l, | have been waiting for
you for so long. | have spent so nuch
time review ng ny past, present, and
future. | know so much about the
future - ask nme anything. | can tel

you how many grandki ds, how many
great - gr andki ds we end up having -
when your sister dies. | can tell you
about what happens with your
screenpl ay. ..

TERESE
(puts hands to ears)
Stop! | want to experience watching
all those things. Don't tell nme.

Frank reaches out and retakes Terese's hand.

FRANK

| don't want to | ose you again. If |
| et you go, we nmay never connect
agai n!

(1 ong pause)
And | also think | amready to nove on
to the After-the-Afterlife station.
know they don't call it a station..
but whatever it is.

Terese | ooks earnestly at Frank, pauses, and then stares at
their clasped hands.

TERESE
So you are asking ne to skip ny tine
at Station Three to follow you to the
next stage?

FRANK
| want us to go together. \Watever it
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is, I want you by ny side.
Terese stares again at their hands.

TERESE
But you are asking nme to forgo ny
process to foll ow yours.

FRANK
| would not put it that way.

Pl ease, | want us to be together on
this journey. W should never have
been separated on earth. The divorce
was the worst mstake of my life.

Pl ease, | beg you, please conme with
me! Take ny hand, and be by ny side.
need you. | |ove you.

Frank reaches his other hand out to Terese.
| NT. RENAI SSANCE STACGE - DAY

Terese (65) (in current clothing) watches Tess (her younger
self) fromthe sidelines. Frank is dressed as a Franci scan
nmonk on the stage, holding the world beach ball. Tess is in
t he audi ence, | ooking adoringly at Frank. The crowd cl aps!
Frank does a dramatic bow. Tess claps and then runs up on
stage. Frank takes Tess's hand as he | eads her backstage.

I NT. YELLOW SCHOCL BUS - DAY

Terese (65) sits behind the driver's seat on the bus and
observes Tess and Frank. Frank is driving with one hand and
hol di ng hands with Tess with the other hand. Tess sits on the
sanme chair - with only half a cheek on the seat.

EXT. ROLLER COASTER - DAY

Terese (65) sits on the roller coaster behind Frank and Tess
(hol ding hands), with the three kids sitting behind her.
Frank has one hand on the steering wheel and tightly hol ds
Tess's hand. Tess | ooks scared. Terese (65) |ooks on with
comnpassi on.

I NT - H GH SCHOOL ART CLASS (1970) - DAY

Terese (65) observes Tess painting the picture of the girl
wi th a basket.



82.

STI LL PHOTOGRAPH OF PAI NTI NG

(C ose-up of the painting with the young girl with a basket)
| NT. STATI ON THREE PLATFORM - DAY

Terese pauses and continues to hold Frank's hands.

TERESE
Frank... | so love you... always have,
always will. But this is a journey we
both nust do alone. |I can not follow
you. | can't be there with you,
hol di ng your hand. You nust go onto
t he unknown al one.

And | nust go to Station Three..
alone - to watch for nyself what
happens on earth.

|"mnot yet ready to step into the
afterlife...(smles) - Sorry...the
after-the-afterlife.

Terese kisses Frank and then lets go of his hands. She turns
and wal ks towards the el evators.

Frank stands back and wat ches Terese wal k away.

| NT. STATI ON THREE ROOM - DAY

Terese steps out of the elevator into a chrome room One wall
is a floor-to-ceiling window | ooki ng out at the cl oudscape,
and one wall is a floor-to-ceiling screen.

TEXT - ON THE SCREEN

Wel cone to Station Three - The Future!

| NT. STATI ON THREE ROOM - DAY

No one else is in the room A single chrome chair and a
chrome desk with a large conputer are in the mddle of the
room

Terese sits on the chair and | ooks at the conputer.

TEXT ON COVPUTER SCREEN

Wl come to Station Three - The Future!



83.

An arrow icon is on the side of the screen.
| NT. STATI ON THREE ROOM - DAY

Terese sits back and stares at the conputer before she
presses the arrow button.

| NT. STATI ONS ONE ROOM - DAY

A videotape of Virginia sitting on the couch in the Stations
One Roomis playing on the wall-sized screen.

VI RG NI A
Hel | o agai n, Terese.

As you can see, you are on your own
for this part of the journey.

Pl ease know that you are wel conme to
stay as long as you like or to revisit
as often as desired.

When you are ready to nove on, please
press the button near the el evator
door. I will nmeet you in the el evator
to discuss the next step.

| NT. STATI ON THREE ROOM - DAY

Terese turns around to | ook for the button next to the door.

Terese | ooks at the screen again.

| NT. VIDEO ON THE SCREEN - DAY

The video is of Virginia addressing Terese.

VIRG NI A

To navigate the images on the screen,
use the search, map, cal endar, clock
and nusic icons or swipe |left or right
to nmove forward or backward.

Best to you, Terese. | look forward to
seei ng you soon.

TEXT
Text - "The Future!"

At the top of the screen is a row of icons (search, nap,
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cal endar, and clock icons. At the bottomis a nusic icon.
Terese touches this icon, and electronic nusic starts

pl ayi ng.
| NT. STATI ON THREE ROOM - DAY

Terese sits back in her chair and contenplates for a nonent
before she slowy touches the screen a few tines.

| NT. TOMN VI CTORI AN HOUSE - LI VI NG ROOM - DAY
M chael , Rachael (7 nonths pregnant) and husband, and Francis

and his wife and their one-and-a-half-year-old child. M chael
is holding a spiral notebook and pen.

M CHAEL
"Il take this braided rug.

FRANCI S
Ckay, by nme. | got one after G andna
died. | love it...remnds ne of

G andma.

Rachael stands in front of the painting of the girl with the
basket .

FRANCI S
You get that painting, Rachael.
remenber Mom promised it to you after
G andma' s funeral.

Rachael burst into tears. Francis puts his arm around
Rachael . Everyone joins in a group hug.

| NT. STATI ON THREE ROOM - DAY

Terese sits back in her chair after pressing the stop tab.
She then touches the screen on the conputer.

SERI ES OF TEXTS
2024

Decenber
Decenber 24
Digital dock

2:00 p.m
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I NT. FRANCI S AND CASSI E' S HOUSE KI TCHEN - DAY

The adult kids and partners are all busy cooking in the
kitchen. Timis sitting at the kitchen table chatting.
Everyone is | aughing. Rachael is holding a baby. Frankie
(Francis and Jeanne's two-year-old child) is playing with a
toy on the kitchen floor. A large dog is also in the m x.

FRANCI S
No one made pan-forte this year.

FRANCI S
Gosh. | conpletely forgot about it.
wish | had | earned how to nake it.

RACHAEL
| think the recipe is in the Cardiello
cookbook. .. right? But yeah, | think
it was a big process for Mom each
year. - we definitely have to try to
make it.

FRANCI S
How about the day after Christnas, we
can have a Christmas Sweets Day:
cannolis and pan forte - in menory of
Mom and Dad.

Everyone stops for a nonent to ponder.

FRANCI S
Yeah, | mss them- especially at
Chri st mas.

M CHAEL

Yeah... Dad woul d be bl asting Bruce
Spri ngst een now.

RACHAEL
O Mom woul d have a sad Joni M tchel
song on...

Ti m | aughs and shakes his head.

TI'M
On repeat!

Everyone | aughs.

FRANCI S
Rach... anything new with the novie?
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RACHAEL
Yeah. .. Production will start soon,
think... | think it'll be awhile

before the novie's out.

FRANCI S
That's just wld!

M CHAEL
That's awesone.

| NT. STATI ON THREE ROOM - DAY
Terese touches the touch-screen conputer screen.

The openi ng shot of the 2026 Acadeny Awards Cerenbny comes up
on both the conputer and | arge screens.

Terese watches small tidbits of the show and sw pes ahead
after each one. She eventually settles into her chair as she
wat ches.

| NT. ACADEMY AWARD CEREMONI ES - DAY

The FAMOUS ACTRESS and FAMOUS ACTOR (young adults -
beautiful) stand at the podi um

FAMOUS ACTRESS
And the winner for the best original
screenplay is...

The fanbus actor on stage opens the envel ope.

FAMOUS ACTOR
Can W Tal k Once Mbdre?! Terese
Cardiello for the film- Can W Tal k
Once More?

As Terese's adult children nmake their way to the podium the
ACADEMY ANNOUNCER (voi ce only) says:

ACADEMY ANNOUNCER (V. Q.)
Terese Cardiello's children wll
accept her award this evening. Terese
was in a fatal car crash just before
nmeeting with the director. Her
children were instrunental in working
with the director in making this film

Rachael accepts the Gscar statue. They all stand together in
front of the m crophone.
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FRANCI S
We accept this award for our nother,
who dedicated the end of her life to
tell her love story.

M CHAEL
This is primarily a healing story of
nmeeting with my dad in the afterlife
and not only saying what she had held
close to her heart for so |ong..

RACHAEL
But fundanentally this is a story of
ny nmom | earning to own her voi ce.

(Rachael holds the statue up in the
air and | ooks up)

So Moml |f you are up there watching
this - This is for you! W m ss you!
W | ove you!
The audi ence cheers as the four nake their way off the stage.

| NT. STATI ON THREE ROOM - DAY

Terese sits back in her chair and has a big smle on her
face.

After a mnute, she changes the nmusic and wal ks to the
W ndow.

After staring out the wi ndow, she wal ks back, sits, and
touches the screen.

SERI ES OF TEXTS

2030

Decenber 24

7:00 p. m

| NT. RACHAEL' S LI VI NG ROOM - DAY

Rachael's living roomhas a large Christmas tree with |ots of
presents under it and a fireplace with a row of stuffed
stockings. The large painting of the girl wth the basket is

hangi ng on the wall.

The adult kids and partners, and Timsit on the living room
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furniture and extra chairs.

There are four grandchildren present, ranging in age fromtwo
to nine years old, including THERESA MARI E (7) and FRANKI E

(9).

Frankie is standing next to the Christmas tree.

FRANKI E
Did all of these ornaments cone from
G andma?

RACHAEL

Most of them While G andma was alive,
all of us kids got an ornanment each
Chri st mas.

Many of them canme from pl aces she
visited that year... Now we take turns
buyi ng an ornanent for each famly.

Franki e sel ects an ornanent.

FRANKI E
Where did she get this one?

RACHAEL
That one canme fromltaly - the year
Mom went to a witer's residency in
Tuscany.

THERESA MARI E
And this one?

RACHAEL
Oh, that one canme fromHawaii! W al
got to pick out a fancy ornanent

t here.

That was a fun famly trip.
Franki e picks out a train ornanent.
STILL OF TRAI N ORNAMENT

There is a goofy photo of Terese in the front wi ndow of this
train car ornanent as the train conductor - waving.
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I NT. RACHAEL'S LI VI NG ROOM - DAY

FRANKI E
Dad, can you tell us the story about
thi s ornanment agai n?

Everyone gets quiet - Rachael bursts into tears.

FRANCI S
So, we net at your Uncle Francis and
Aunt Jeanne's house the first
Christnas after Grandna di ed. W had
al ways cel ebrated Christmas at
Grandma' s house before that.

Francis put up our Christmas

st ocki ngs, and everyone put one snal
present in each, just as we had al ways
done.

When we enptied our stockings, we all
found this train ornanent.

TERESE MARI E
Who put it there? Was it Grandma T?

FRANCI S
We think so. We think she sent it as a
si gn.

Maybe it synbolized that she had
travel ed to another place - she was on
a new adventure in the afterlife. And
she held the steering wheel.

| NT. STATI ON THREE ROOM - DAY
Terese turns the conputer off and wal ks to the w ndow agai n.

She stares out the wi ndow, wal ks to the el evator, and presses
t he button.

The el evator door opens. NAIMA (a beautiful young bl ack woman
wearing a formal gown, sits at a full-sized grand piano that

barely fits in the snmall elevator) and Virginia are the only

ones on the el evator.

| NT. ELEVATOR - DAY

Terese wal ks onto the el evator and maneuvers around the
pi ano.
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VIRG NI A
Hel | o Terese.
TERESE
Hell o, Virginia.
TERESE
Hello. (nods hello to the piano
pl ayer.)
NAI VA

Hello, My nane is Naima. Do you have a
musi ¢ request?

TERESE
Ummm How about sonet hi ng by Chopin?

The pi ani st plays a Chopin piece.

Virginia presses a button, the el evator door closes, and the
el evator starts noving.

VI RG NI A
And how are you?

TERESE
Good. It's been a whirlwind of a tour
- this afterlife thing!

VIRG N A
Yes... it is a lot to take in.

And tell me about your journey and how
you feel about your |ife and deat h.

TERESE
hmm (pauses)

|"m back to feeling grateful..
grateful for nmy life... ny chil dhood,
my life with Frank, ny life as a
parent, ny creative years...ny years

with Tim..
And I'"'mfeeling nore settled with the
idea that | died... and yes, | feel
okay with the future with ny | oved
ones... and with ny | egacy.

VIRG NI A

Beautiful. Yes... that is wonderful to
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hear. |'m happy for you - not everyone
gets to that point of acceptance.
Ni ce.

So let ne tell you about the options
that |lie before you. As you al ready
know, you are welcome to return to any
of the three stations.

The other option is to take a job -
sone ideas - you could take a job as a
counsel or, screenwiter, or child
advocat e.

And the final option, as |I know you
are aware, is that you can go to the
AAL- The After-the-Afterlife.

TERESE

And how does that work? Where do | go?
VIRG NI A

Vll... you will need to be aware that

there is no going back. You need to be
positive you want to go to this next
st ep.

This is your afterlife. It is in your
hands. | trust that you will make the
right choice for you

Terese nods in agreenent, and they travel down in silence,
listening to the piano nusic and wat ching the nunbers travel
down from nunber 2,000 - fast.

TERESE
| think I"'mready to go on

Virginia nods in support.

VIRG NI A
Ckay... | support your deci sion.
wi sh you well on this next journey...
So... once you get off the elevator

-wal k in the opposite direction to the
station platform Follow the signs for
AAL.

Onh yeah... there mght be aline. I've
heard it's a long wait. Sorry.
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| NT. ELEVATOR HALLWAY - DAY

Terese wal ks off the elevator and steps away fromall the
peopl e wal ki ng towards the el evator.

| NT. HALLWAY - DAY

Many people are walking in the sane direction as Terese. Neon
signs point the way to the AAL.

I NT. AAL - DAY

There is an extrenely long single-file line in front of the
neon- edged tunnel with fog inside.

| NT. AAL - DAY

Terese is now up next in line. A buzzer goes off, and the
neon green sign "NEXT" flashes. (translated into | ots of

| anguages)

Terese takes a mnute before slowy wal king into the foggy
t unnel

The end.
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