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TEASER
FADE | N:

I NT. CIRCUS TENT - NI GHT (1987)
SUPER: NEW YORK CI TY - 1987

A two acre spectacle. Three sections of bleachers encircle
the mai n stage.

The stands filled with |oud, cheering spectators.
Three ENTERTAINERS circle the arena atop el ephants.

Clowns of all shapes and sizes harass those in the front
rows.

A roaring TICGER stands, ready to pounce at any nonent. A
TAMER nears it, keeping still.

The RI NGLEADER, dressed in a fine black suit with a bl ood
red button down silk jacket and a top hat on his head, steps
into the spotlight.

Rl NGLEADER
Ladi es and Gentl enen!

Hi s voi ce echoes throughout the now silent arena.

Rl NGLEADER
| wel come you to the nost
spectacul ar and j aw droppi ng event
you’' ve ever dreaned of!

Murnmurs fromthe crowd.

Rl NGLEADER
What you are about to witness are
acts both entertaining and
terrifying. No other perforners in
the world would ever try these
death defying acts. Look to the
sky!

He points in the air.
The audi ence nmenbers all | ook up.

Ei ghty feet up, an acrobat, SHELLY, beautiful with |Iong |egs
and | ong brown hair, steps onto the tight rope.
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Rl NGLEADER (O S.)
No one woul d ever dare to try this
at this height! Seventy five feet
hi gh, a world record, | mght add,
| adi es and gents!

The crowd cl aps and cheers. The audi ence holds their
breat hs and gasps as Shelly does a back flip and sticks the
| andi ng on the rope.

She slowly wal ks across, careful with each step. She
handst ands on the rope and rel eases one hand.

Rl NGLEADER
A big hand for Shell!

The audi ence goes wi | d.

Shelly takes a seat on the rope.

I NT. OFFI CE - CONTI NUQUS

TONY BRI GGS, 30s, sits in at his desk filling out paperworKk.
A nanme plate sits on the desk: TONY BRI GGS: FOUNDER

Pictures of him his perforners and celebrities hang on the
wal | .

A picture of his famly, KAREN, beautiful, blond, a
bonmbshell of a wife, and RONNY, a toddler in the photo,
chubby in all the cute places, sits on his desk.

Karen barges in, Ronny in her hands. She wears a | ong bl ack
dress with pearls around her neck.

KAREN
What do you think you re doing?

Tony doesn’t | ook up.

TONY
Seei ng how nmuch you’re costing ne.
You and that wallet burner in your
hands.

KAREN
That’s your child you're talking
about. Poorly, I mght add. It’s
openi ng night here in New York and
you sit here wi thout a care.
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TONY
Just put the kid down and get out
of here.

Karen sets Ronny on a chair in front of her husband s desk.
KAREN
(to Tony)
You' re pathetic.
She ki sses her son on the cheek.
KAREN
(to Ronny)
Monmry wi || be back soon.
She exits.

Tony finally | ooks up at his son. He sets down his pen and
wal ks to Ronny.

TONY
You know | didn’'t nmean what | said
about you, right? I just like
giving your noma hard tinme. Cone
on. ..
He pi cks up Ronny.
TONY

...let’s go see the show

He exits with his son.

| NT. HALLWAY - CONTI NUOUS

Tony struts down the hallway with his son. He hears sobs
comng froma nearby dressing room

He puts his ear to the door and then opens it.

| NT. DRESSI NG ROOM - CONTI NUOUS

Tony heads in to see, LAWRENCE, 30s, scrawny, bruises fil
his arns and torso as he stands shirtless in front of a
mrror.

Posters that cover the walls are torn and red streaks of
pai nt hide the posters’ picture.

Cl othes thrown all over the room
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TONY
Larry?

Larry pauses and turns to see Tony behind him

TONY
| s sonet hi ng wrong?

LARRY
| don’t think | can do this again,
sir.

TONY
Excuse nme? | don’t think you have a
choi ce.

Tony sets Ronny down on a chair and steps beside Larry.

TONY
Do you want to go back to the
drugs? You told nme yourself your
wi fe won’t come hone until you're
cl ean.

LARRY
| don't want them but | need them

TONY
And how do you expect to pay for
then? You' re a nobody out there,
Larry. But here, here you're a god,
and idol. People conme from al
around the country and lay their
eyes on you.

LARRY
There's a | ot of them

Larry chokes up, trying to conpose hinself.

TONY
There sure is. Now you' re going to
do this again, or you'll find

yourself on the street again with
not hi ng i nside you but the needles.

LARRY
| don’t want that.

TONY
O course you don’t.

Larry takes a couple of deep breaths and heads out.

( CONTI NUED)
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Tony | ooks at Ronny.

Ronny stares back with a big smle on his chubby cheeked
face.

Tony sm |l es back, wal ks over, picks himup and exits.

I NT. CIRCUS TENT - N GHT
Tony stands, watching his performers fromthe sidelines.

Larry, the FIRE BREATHER, joins in and blows fire in the
face of the tiger. The tiger ROARS and sw pes a paw at him

The crowd gasps but then cheers to root on the brave man.

Shelly conti nues her dangerous stunts atop the rope. Al of
a sudden the rope snaps and Shelly begins to fall.

Audi ence nmenbers screamin fright as they point up in her
direction.

Shelly grabs hold of the rope but |oses her grip and free
falls toward the ground beneath her.

The other perforners | ook and scatter as she collides with
the earth. Bones shatter, blood splatters, death takes over.

Tony sets Ronny down tries to push through the crowd, no
| uck.

The crowd begins to panic, chaos arises. They rush out of
their seats for the nearest exit.

Tony squeezes through a few feet but is knocked down.

RI NGLEADER
Ladi es and gentl| enen, please!
Everyone cal mdown and all wll be

control | ed!

The tiger lunges at Larry and takes a big bite out of his
chest.

H s baton, with fire on each end, falls to the dirt and the
arena floor catches fire.

The arena begins to bl aze.
The tiger goes nmad and runs | oose.

The el ephants ranpage. One lifts onto his hind |l egs and the
PERFORMER riding falls to the ground.
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Hurt, he struggles to pick hinself up.

The el ephant comes down and a giant foot stonps on the
fallen perforner.

The crowd tranpl es over one another as the tent starts to
col | apse under the weakened infrastructure.

The ringl eader |1 ooks up to see a half ton beamfall toward
hi m

Rl NGLEADER
(to hinself)
Oh shit.
He does the Sign of the Cross for one last prayer until it

| ands on him
Tony tries to craw back to his son.

Ronny stands at the doorway all alone, tears pour fromhis
eyes.

Tony tries to stand up but is tranpled and | ost under a
swar m of people who rush to escape.

A wonman, JENNI FER BALDW N, snatches Ronny and takes hi m out.
The building, full of fire, conpletely collapses, trapping
hundreds of poor souls as they neet their death.

EXT. PARKI NG LOT - CONTI NUOUS

Jenni fer, and others, continue to scatter as what's left of
t he building continues to burn.

Ronny, held over Jennifer’s shoul der, stares at the bright
fl anes.

END TEASER

ACT ONE

| NT. BRIGG S BEDROOM - NI GHT

RONNY BRI GGS, |ate twenties, slimbut toned, shoots up from
his bed. Face drenched in sweat, eyes ready to pop out. He
br eat hes heavy.

SUPER: NEW YORK - PRESENT DAY



I NT. BRI GG S BATHROOM - CONTI NUOUS

Ronny rushes bursts into the bathroomand up to the sink. He
opens the cabinets and pulls out a bottle of pills.

He pops it open, and shoves a couple down his throat. Hs
breat hs begin to sl ow and becone nor nal

Ronny fills his cupped hands with water and splashes it onto
his face.

He | ooks back up into the mrror and gasps in fright as he
sees his wife, MARIAM md-twenties, beautiful, innocence at
first glance.

She stands in the doorway behind him
Ronny catches his breath as he realizes who it is.
He turns to face his wfe.

MARI AM
You haven't taken those in a while.

RONNY
| haven’'t needed them

MARI AM
| think you should tell Dr. Platt
if it’s getting worse-

RONNY
It’s not getting worse. It has to
get better for it to get worse.

Ronny wal ks past Mariam and out of the bathroom She follows
after him

I NT. BRI GG S BEDROOM - CONTI NUQUS

The married couple returns to the bedroom and Ronny sul ks
into the bed. Mariamjoins in on her side.

MARI AM
It frightens me when you have these
nonent s.

RONNY

| prom se you, everything is okay.

( CONTI NUED)
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MARI AM
| just worry sonmething is going to
happen | i ke before.

Ronny ki sses his wife on the forehead and hol ds her cl ose.

RONNY
Not hi ng i s going to happen.

MARI AM
['ll believe that when | see it.

She crawl s under the covers and turns on her side.

Ronny stares at her, concerned.

I NT. BRIGG S KI TCHEN - DAY

BRYAN BRI GGS, one whol e hand, and a big ball of energy, with
cheeks that everyone old woman wants to pinch. He sits at
the kitchen table and waits for his nomto finish preparing
hi s breakf ast.

Ronny strolls in, sporting a fancy suit and tie, hair
slicked back

RONNY
Good norni ng, everyone!

Ronny wal ks by Mariam who's busy with the eggs.
He ki sses her tenple and nakes his way to the table.
He pats his son on the back.

RONNY
How s it going, sport?

BRYAN
It’s all right.

RONNY
Just all right? Wat’s going on?

BRYAN
Mommy is upset.

RONNY
She i s? About what?

Bryan shrugs his shoul ders.
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RONNY
Where’ s your breakfast?

BRYAN
It’s not ready yet.

RONNY
Mormy’ s sl acking, isn't she?

Ronny smles as his son | aughs at his crack.

Mariam carries the pan, with the cooked eggs, over to the
tabl e. She dunps the eggs onto a plate in front of her
famly.

Bryan's eyes light up. He gives his nother a round of
appl ause.

RONNY
There it is! Al for youl

MARI AM
You' re not eating?

RONNY
Cotta get to work

Ronny grabs a slice of bread of a plate, kisses his famly
and | eaves.

Mariam sits down next to Bryan. She sighs, exhausted.

| NT. WESTFI ELD BANK - DAY

Ronny sits in a corner cubicle, a tag on his desk reads:
BRANCH MANAGER

He's lost in his paper work.

A knock. Ronny doesn’t budge. Another knock. He grows
agitated and begins witing furiously.

CARL (O S.)
Ronny.

Ronny | ooks up and sees a CLOAN, dressed in an orange suit
and blue tie, with a chunk m ssing fromhis skull.

Ronny’ s attention is grabbed and he junps, startl ed.
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RONNY
Jesus Chri st.

CARL LEWS, 30s, short and stubby, with a well grooned
beard, stands at the entry w th ANDERS.

CARL
Are you okay, M. Briggs?

Ronny realizes where he’'s at.
RONNY

Yeah, of course, sorry. Just
t hought- Never mnd. How can | help

you?

CARL
This is M. Anders, he asked to see
you.

RONNY

Sure, yeah, conme take a seat.

Anders, a middle aged man, with greasy, long white hair,
wal ks to Ronny’s desk.

RONNY
Thanks, Carl .

Carl eyes Anders for a nonent, but then heads off.

Anders stands still in front of Ronny’ s desk.

RONNY

Wuld you like to take a seat?
ANDERS

W | ost everything.
RONNY

" msorry?
ANDERS

Ronal d Briggs, yes?
RONNY

That’s nme. |’ m who you asked for.
ANDERS

Ronal d Briggs, the son of Anthony

Briggs?
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RONNY
What did you just say?
ANDERS
He took everything nme and ny
famly.
RONNY

How do you know ny fat her?

ANDERS
He said it would make us rich. He
said it would change our Ilives
f orever.

RONNY
Look, | don’t know who you think
you are, but you have no right to
tal k about my father-

ANDERS
Your father was a crook! A noney
pig, and a selfish son of a bitch

Anders pulls out a small pistol and ainms it at Ronny.

RONNY
Hey! Just cal m down! Security!

O her PATRONS and EMPLOYEES | ook over.

Three SECURI TY GUARDS rush over and point their guns at
Anders.

Custoners run a nuck and rush out.

GUARD 1
Sir, put the gun down, now

Anders keeps his aimat Ronny.

RONNY
What did ny father do to you?

ANDERS
You' re just the sanme as he is.

RONNY
My dad was a good man.

ANDERS
Son, you’' ve been lied to.

( CONTI NUED)
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Anders turns the gun on hinself and pulls the trigger,
bl owi ng a crater out of the back of his skull

Hs lifeless body falls to the ground.
Ronny stands still, frozen in shock.
The officers rush to the body.
GUARD 1
(into wal ki e-tal ki e)
Get the paranedi cs down here, now

The guard places his fingers on Anders’ pul se.

He | ooks up at Ronny with fear.

EXT. BANK PARKI NG LOT - DAY

Chaos. Anbul ances, police cars, fire trucks, surround the
| ot.

A crowd of people gather around to catch a glinpse.

Ronny stands with a police officer, SARGENT HARDY, 40s,
African American with a |ine backer build.

RONNY
| don’t even know who he was.
HARDY
He’s not a client here at the bank?
RONNY
Not since |I’ve been working here,
no.
HARDY
How long is that?
RONNY
Si x years.

Mari am par ks her LI NCOLN NAVI GATOR, hops out and rushes over
to the scene.

Ronny spots her as she rushes toward him
She junps into his arnms and he holds her tight.

They separate.

( CONTI NUED)
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MARI AM
Ch ny, God. What happened?

HARDY
Ma’am wll you please go back to
your car-?

RONNY
This is ny wife, sir. She s staying
right here.

HARDY

" msorry, but | need to talk to
you al one, M. Briggs.

RONNY
Well in that case, we can do it
another tine. | need to go be with

my famly.
The Briggs wal k anay fromthe scene.

MARI AM
Ronny, |I'm so glad you're okay.

Ronny | ooks over to the crowd and sees the sane disfigured
cl own, standi ng anongst the others.

Ronny | ooks back at his wfe.

RONNY
Mary, | have sonething to tell you-

He | ooks back over, no clown in sight.

MARI AM
VWhat ?

RONNY
(confused)
Not hi ng. Forget it.

The coupl e continues to wal k.

I NT. BRIGG S KI TCHEN - NI GHT

Ronny sits on the couch, a beer in hand, eyes focused on the
tel evision set.

ON THE TV: An episode of the television show, SUPERNATURAL -
A killer clown creeps through the house of his victim

Ronny flips the channel.
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ON THE TV: The novie, HAPPY G LMORE - Adam Sandl er putts
toward a huge METAL CLOMN HEAD. The cl own heads spits the
bal | back out and Adam freaks out.

RONNY
Are you serious?

He shuts the TV of f and chucks the renpte to the side.

Mari am wal ks in, Bryan fast asleep in her arns.

MARI AM
What the hell was that?
RONNY
It’s all just so damm frustrating.
MARI AM
VWhat is?
RONNY

It’s starting again, the visions. |
don’t know what it is-

MARI AM
Call Dr. Platt tonorrow. | don’t
think I...we can go through al
that again. | nean, the rage, the
terror you struck into us. | know
Bryan was too young to renenber
but if it happens now, you may scar
himfor the rest of his life.

RONNY
| know you’'re right.

MARI AM
You Il do the right thing. This
famly means a lot to you, | know
t hat .

RONNY

That guy today, he knew ny father-
My real father

MARI AM
Real | y? How?

RONNY
|’ mnot sure, he didn’'t say. He
wasn’'t really making nmuch sense at
all. But he said ny dad ruined his
life.

( CONTI NUED)



CONTI NUED

The phone

A beat .

15.

MARI AM
| m sure he was m staking himfor
soneone el se.

RONNY
He knew his nanme and everyt hi ng.
Al ny life |I’ve had people
praising ny father, hoping |I'd be
just like him | don’t even know
him but | feel like I'"mstill not
able to fit his shoes.

MARI AM
Don't think Iike that. I'’msure
he’ d be very proud of you. You're a
kind man, wth a successful job and
a beautiful famly.

RONNY
| just feel like | don't really
know himat all, just whatever
people tell me about him

MARI AM
Maybe he was this great |eader that
everyone built himto be. Doesn’'t
t hat nmake you happy to have such an
iconic, remarkable father |ike
t hat ?

RONNY
Wel |, he nust’ ve pissed of f Anders.

MARI AM
| " msure he nmade a few enem es.

RONNY
But for soneone to take their own
life, and blane it all on him
There’s got to be sonething
m ssi ng.

MARI AM
| wouldn’t ook too nuch into it.
Maybe it’'s better left buried.

rings and Ronny answers it.
RONNY

(i nto phone)
Hel | 0?

( CONTI NUED)
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RONNY ( CONT’ D)
(i nto phone)
Yeah, M. WIlls told nme about that-
| don’t think that’s necessary at
all... Well, if that’s what he
want s.

A nonment passes as Ronny grinds his teeth, not happy with
what he’ s heari ng.

RONNY ( CONT’ D)
(i nto phone)
| understand, and | send ny
si ncerest apol ogi es. Thank you.

Ronny hangs up.

RONNY ( CONT’ D)
Huh. How about t hat.

MARI AM
VWho was it?

RONNY
Josh. He said | need to take a
| eave of absence after what
happened today. Looks |like |I’'ve got
plenty of tine on ny hands to dig
up sone information about ny dad.

END ACT ONE

ACT TWDO

I NT. BRIGG S HOVE OFFI CE - N GHT

Ronny sits in his office, spacious with sports nenorabilia
hangi ng al ong t he shel vi ng.

The dark roomis light fromthe soft |anp on the desk and
the bright |aptop screen.

He scrolls through pages of articles.

Headl i nes read: "Cl RCUS FREAK ACCI DENT, 39 DEAD, HUNDREDS
| NDJURED. "

"FATAL FI RE BRI NGS DOAWN AN EMPI RE. "
Ronny conti nues readi ng.

"....the cause yet to be determned.” "....authorities
suspect arson.”
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A METALLI C CLANK from behi nd catches Ronny’s attention.

He spins in his chair, pauses, and goes back to his
research.

"....ANTHONY BRI GGS, owner and circus nogul....whereabouts
unknown. "

Ronny’s nouth wi dens in shock, jaw dropped.
Anot her THUD. Pl ates crashi ng?

Ronny springs fromhis seat.

The | aptop shuts down, the |anp go out.

RONNY
VWhat the shit?

He pulls out his phone and activates the FLASHLI GHT APP to
illumnate the roomand give himvision.

Ronny wal ks t hrough the door, into the main hallway.

| NT. BRI GG S HOVE/ HALLWAY - CONTI NUOUS
Ronny creeps through.
He flips up Iight switches, no |uck, just darkness.

The flashlight on the phone gives no nore than a three foot
ring of light.

Ronny takes slow, careful steps. A WH TE GLOVED HAND shoot s
itself into the light, reaching for Ronny’s shoul der.

The hand i nches cl oser...closer.
Ronny spi ns. .. not hi ng.

He conti nues.

I NT. BRIGG S KI TCHEN - NI GHT

Ronny rides along the closest wall.
He turns as a EERIE LAUCGH al erts him
Wal ki ng backwards ever so slowy.

He gasps as he backs into the fridge.

( CONTI NUED)



CONTI NUED: 18.

Ronny uses his free hand to feel around.

He pulls the fridge door open, just a crack- A hand shoots
out and flails, desperate to grab hold of Ronny’ s neck.

Terrified, Ronny slans the door on the arm The armrips
apart and falls onto the ground.

Ronny, scared out of his m nd, stunbles backward, trips and
falls on his ass.

He curls up tight. He breathes heavy.

RONNY
It’s just in your head, this shit’s
com ng back, that’s all. Breathe,

breathe. Let it pass.
He takes a couple of nore breaths. He stands up. In the open
cut out of the wall stands the RI NGLEADER, face full of
bl ood, skull bashed in, his silk red coat torn.

Ronny trudges off.

| NT. STAI RCASE - CONTI NUOUS
Ronny bolts up the wooden stairs, creaking with each step

He reaches the top and the lights blind himas the turn on
si mul t aneousl y.

He adjusts his eyes to the brightness as he wanders toward
hi s bedroom

He opens the door, steps inside, and shuts it behind him

| NT. THERAPI ST OFFI CE - DAY

A soft Iit room Awards and certificates cover one wall in
its entirety.

Ronny lies on a snooth | eather chaise. H s eyes closed.

DORI AN PLATT, |ate 40s, conbed back salt and pepper hair,
spectacles at the base of his |arge nose.

He studies Ronny with judgnental eyes, as he sits on a
nobi | e desk chair, a note pad in hand.
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PLATT
Way do you think it’s happening
agai n?

RONNY

To tell you the truth, | don’t
remenber it ever stopping.

PLATT
And you’ ve kept this fromnme? Your
wife?
RONNY
| had it under control.
PLATT
Have you been taking your pills?
RONNY
Yes.
PLATT

At the appropriate tines?

RONNY
Only when | really need them

PLATT
Let’s go back to what you said
about your father. He’s not dead?

RONNY
| don’'t believe he is. | was told
he died in that fire, that he was
tranpled to death.

FLASHBACK

I NT. CIRCUS TENT - NI GHT (1987)
Chaos. Crowds swarm out of the burning arena.

Lyi ng on his stomach, stuck under a sea of people, Anthony
reaches his armout toward toddl er Ronny.

END FLASHBACK
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| NT. THERAPI ST OFFI CE - CONTI NUOUS

Ronny opens his eyes.

PLATT

Are you going to try and find hinf
RONNY

It crossed ny mnd. Wiat do you

t hi nk?
PLATT

| just hope you' re ready to handle
seeing himagain. If you re not, we
coul d al ways use nore sessions to
practice and ready yourself-

RONNY
He’s ny father. | don’t need
psychol ogi cal training to see ny
f at her.

PLATT
How do you plan on finding hinf

RONNY
|1l start fromthe beginning. The
| ast pl ace he was seen.

PLATT
Don’t you think he would ve tried
to reach out to you by now?

RONNY
What’ s that supposed to nmean?

PLATT
Maybe he had a good reason to stay
dead to society.

Ronny sits up, angered.
Ronny | ooks at the wall of certificates and achi evenents.

RONNY
One wall? I't’s gotta be kinda
depressi ng know ng that your whol e
life could just fit on only one
wal | .

Ronny storns out.
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EXT. H GAWAY - DAY

Ronny speeds through traffic, weaving in and out of cars on
t he Brookl yn Bri dge.

EXT. FREEWAY - NI GHT

Ronny, alone on the road, cruises down with nothing but a
forest of trees on either side of him

The bright nmoon gui des himthrough the otherw se pitch bl ack
curved road.

EXT. PARKING LOT - N GHT

Ronny puts the car in park and steps out.

He glares at the ruin in front of him

A worn down arena. The giant white tent, blackened by age
and fire. It stands, stronger than ever, but with the
potential to collapse at any nonent.

Ronny reaches into the glove box and pulls out a flashlight.
He begins to make his way toward the buil ding.

I NT. CI RCUS TENT - NI GHT

Ronny peeks his head in. The flashlight illum nates a
visible path of no nore than ten feet at a tine.

Satisfied the coast is clear, Ronny pushes himin.

He wanders through the col ossal structure, admring the
architecture that once held the building high.

Ronny passes through, he trips over a netal beam on the
gr ound.

He whips the light over the beamto notice its cracked in
hal f.

FLASHBACK
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I NT. CIRCUS TENT - NI GHT (1987)
The Ri ngl eader is crushed by the falling beam
END FLASHBACK

I NT. CI RCUS TENT - NI GHT

Ronny shutters in fear at that menory. He carries on with
hi s journey.

A snarl conmes frombehind. H's flashlight flickers as he
spins to inspect the sound.

RONNY
Damm it. You piece of shit.

He slaps the flashlight. It shuts off, |eaving himconplete
dar kness.

It comes back to life. He has it pointing up into his face.
It creates a halo around him In the beam of |ight, behind

hi m stands a gruesone nman, with bl ood running down his face.
Ronny takes a step forward. A whole, the size of waternelon,
is mssing fromthe man. This man is Larry, the drug addict,
the fire breather.

Ronny stops as a grow catches his attention.

He hesitates and then conti nues.

The grow ing grows | ouder and nore intense, |ike a warning
to stop.

He does a 360 degree, in the mdst of that, a TIGER is
briefly visible as the beam of |ight passes over it.

Ronny takes a deep breath. He squints as a figure appears in
front of him

It inches closer, a tiger appears in the Iight, growing,
ready to pounce.

Ronny stands frozen in shock. He forces hinself to nove. He
t akes of f running.

Distant grows all around him he doesn’t know from where.
He grows paranoid as the growl s becone | ouder, closer.

The massive tiger |eaps, out of the darkness and tackles
Ronny to the ground.
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Ronny screans in fear.

The tiger presses his nose to Ronny’s. The tiger’s |arge,
sword-like teeth inch close to Ronny’ s cheeks.

Ronny cowers in fear.

The arena |ights spring on and the tiger is nowhere to be
found. Ronny, lying on his back, |ooks around, frantic.

He sees a man in the distance. The man begins to approach
hi m

Ronny’s blurred vision becones normal again as the man
reaches him

A SECURI TY GUARD, 50s, hel ps Ronny up off the ground.

MASON
You took quite a fall there. You
all right?

Ronny conposes hinself, trying to understand what just
happened.

MASON
Son?

Ronny | ooks at the man.

RONNY
Yeah, |’ m okay. Just took a tunble.

A gash on the Ronny’s forehead catches the guard’ s eye.
MASON
That’s quite a wound. Let’s go get
that taken care of.

Mason escorts Ronny fromthe prem ses.

| NT. WATCH BOOTH - NI GHT

Ronny sits on a table in the tiny room Enough roomfor a
counter, a fridge and a snmall television.

Mason wor ks on Ronny’s face.
MASON
What brings you here? You don’t

seem |l i ke the type we usually get
this late.
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RONNY
And what type is that?

MASON
Ki ds meki ng drug deals, stealing
t hi ngs, breaking shit.

RONNY
No, I'’mnot here to take anything.

MASON
So answer ny questi on.

Mason brings up a bottle of rubbing al cohol.

MASON ( CONT’ D)
Wat ch yourself, this will sting.

He pours the al cohol onto a cotton ball and presses it to
Ronny’s fresh wound.

Ronny cringes back.

RONNY
My dad used to own this place. |
was just curious to see what it’s
becone.

MASON
Ant hony Briggs was your father?

RONNY
Yeah. Did you know hi nf

MASON

| met himbriefly when | first
started working here.

RONNY
Before the fire?

MASON
No, about ten years after the fire.

Ronny grows silent.

RONNY

So ny dad didn't die in the fire?
MASON

Unl ess the Anthony Briggs | nmet was

a ghost.
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Mason gives a smrk as he places gauze and a bandage on
Ronny’ s forehead.

RONNY
Thanks.

MASON
How | ong has it been since you' ve
seen hin®?

RONNY

| don't really renmenber ever seeing
him Just little bits and pieces.

MASON
Vll I'"’mafraid he’s been | ong gone
for fifteen years. No one’ s seen
hi m si nce.

RONNY

So coming here was a waste of tine?

MASON
There may be soneone that can help
you; M. Watson, he's the keeper of
t he grounds now that your dad |eft.

RONNY
VWhere can | find hinf

MASON
There’s a house out back that your
dad had built. He lives out there.
But I wouldn’t bother himin his
sl eep, many people have regretted

doi ng that.
RONNY
"1l just come back tonorrow then.
MASON
"Il be sure to | et himknow you' re
com ng.
RONNY

Thanks. And t hanks for the..

Ronny points to the fixed wound. Ronny hops off the table,
gat hers his bel ongi ngs and heads out.

Mason gl ares at him as he | eaves.
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| NT. FRONT DOCOR- NI GHT

Ronny stunbl es through the door. A dimlanp at the door
frame lights the main hallway.

He trudges up the steps.

| NT. BRI GG S HOVE/ UPSTAI RS HALLWAY - CONTI NUQGUS

Ronny approaches his son’s bedroom door, which is slightly
cracked.

He puts his eye to the crack and watches his son, fast
asl eep and i nnocent.

The CLOMN with the chunk m ssing fromhis head steps in
front of Ronny’s line of sight.

Ronny junps back, startled, and bursts through the door.

| NT. BRYAN S BEDROOM - CONTI NUQOUS
He flips on the light. Nothing.
He sighs in relief and throws his face into his hands.

He switches off the |ight and steps out of the room

I NT. BRI GG S HOVE/ UPSTAI RS HALLWAY - CONTI NUCUS

Mari am appears from behind as Ronny shuts the door.

MARI AM
Are you just getting hone?

RONNY
Jesus. You scared the shit out of
me.

MARI AM

What’ s wrong?

RONNY
|"mgetting rid of Platt.

Ronny heads toward his bedroom
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| NT. BRI GG S BEDROOM - CONTI NUOUS
The couple enters the roomand flip on the | anps.

Ronny dives into bed. Mariamsits calmy on her side.

MARI AM
Way woul d you do that?
RONNY
He doesn’t know what he’s talking
about .
MARI AM
VWl |l he’s been hel ping you for
years.
RONNY
Not hel pi ng.
MARI AM
And you didn’t bother telling me?
RONNY
Please, | don't want to get into
this right now
MARI AM
Well we need to talk.
RONNY
| found out ny dad m ght still be

alive.

Mariam stops in her tracks, unsure what to say. Ronny stares
at the ground.

MARI AM

That’ s great news.
RONNY

| just don’t know what to do.
MARI AM

How are you going to find hin®
RONNY

| ve been thinking, maybe | don’'t.
MARI AM

Wiy woul d you say that? He's your

i dol .
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RONNY
After what happened at the bank,
maybe he wasn’t. Maybe it’s better
off just a fantasy in ny head that
he was this great guy.

MARI AM
Don't have it end like that. Find
hi m
Ronny thinks [ ong and hard.

MARI AM ( CONT’ D)
But in the end, it’s your decision.

She ki sses himatop his head, shuts off the | anp on her
bedsi de table, and tucks herself into bed.

Ronny stares at the ground in deep thought.

I NT. WATSON S OFFI CE - DAY

CALVI N WATSON, 60s, gray haired with a white whi skers across
his top lip. Hs formal Armani suit flows fromhead to toe
with a crease or winkle.

He wi pes his gl asses as Ronny opens the door.

RONNY
M. Watson?

WATSON
Yes, sir. That would be ne. Cone
in, take a seat.

Ronny takes a seat in the vinyl chair in front of the
mahogany desk.

WATSON ( CONT’ D)

Well 1’1l be damed. You | ook just
like him Even if you haven't told
me your name, | would have asked if

you were related to him

RONNY
| take that as a conplinent.

WATSON
That’'s all you should take as a
conpl i mrent when being conpared to
hi m
Ronny’s smirk suddenly fades.
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RONNY

| don’t understand.
WATSON

What do you know about the fire?
RONNY

Not rnuch. 1’ve done ny research but

it hasn’t gotten ne far-

WATSON
The nedia lies, son. There's only a
handful of people that know the
reality of it. The "behind the
scenes”, if you will.

FLASHBACK

I NT. Cl RCUS TENT - N GAT (1986)
SUPER: 1986

Ant hony stands, alone, in the mddle of the performng
stage. A spotlight shines down on him and him al one. The
rest of the arena, conplete darkness.

Hi s hands tucked into his jean pockets.

The ringleader, CRAIG 30s, slimand scrawny. Hi s snooth
skin glows in the soft Iight, swagger in his step as he
noves toward Ant hony.

CRAI G
You rang?

TONY
| " m pl eased you can nake it.

CRAI G
Don’t flatter yourself.

Craig stops a couple feet from Ant hony.

TONY
Where el se woul d you be?

CRAI G
Cut to the point.

TONY

You have no idea how nuch | despise
your kind, do you?
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CRAI G
You’ ve made that perfectly clear.

TONY
How i s he doing, anyway?

CRAI G
He’'s in Africa right now, bringing
home our baby.

Ant hony scoffs.

TONY
Chil dren need a nother. Not an
effem nate man that’'s "cl ose
enough. "

CRAI G
| f you brought ne here just to give
me the sane shit |’ ve been hearing
my whole |ife-

TONY
| want you to be part of this,
Craig. This is going to be an
amazi ng event that everyone in the
world is going want to see.

CRAI G
It didn't work out so well the
first tinme. It was fun, but nothing

speci al .
TONY

This time it wll be.
CRAI G

How?
TONY

| need to know your answer now, or
get out of ny sight.

CRAI G
You're a great businessman, you
definitely have a way about you.
But you' re a despi cabl e person.

TONY
|’ mgetting bored.
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CRAI G
Way don’t | suck your dick while
you wait?

Ant hony grabs hold of Craig by the throat.

TONY
" mno faggot.

CRAI G
Oh, Tony. This brings back
menori es. What your wife doesn’t
know won’t hurt her.

TONY
You keep your damm nouth shut.

CRAI G
| thought you liked it better open.

Ant hony punches him across the face with a hard fist. Craig

falls to the ground, |aughing, blood pouring out of his
nmout h and nose.

CRAI G
Don’t worry, I’min, because |
bel i eve your skills as an owner out
wei gh the shit you bring as a man.

TONY
Get | ost.

Craig pulls hinself up.

CRAI G
"1l see you tonorrow then.

Crai g di sappears into the darkness.
Ant hony conposes hinself and slicks his hair back.

END FLASHBACK

| NT. WATSON S OFFI CE - CONTI NUOUS
Ronny stares bl ankly at Watson.
RONNY

So he was tough. What’s wwong with
t hat ?
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WATSON
He was abusive, a tyrant. How
anyone worked for him it
ast oni shes ne.

RONNY

But he was successful .
WATSON

Very nmuch so. After
RONNY

After what?
WATSON

After he was a huge screw up, a
failure. He found a new way to run
t hi ngs, he became obsessed with it.
Instead of letting it go, cutting
his | oses and noving on. He kept at
it.

RONNY
|’msorry, it just seens |like a guy
notivated to do what he loved to
do-

WATSON
Everyone | ost everything. For sone,
it cost themtheir lives. The only
one to nake it out of the disaster
and conme out on top, was him

RONNY
How di d you know hi n?

WATSON
| was assistant for years. Hel ping
himrun all the scans and |lies that
cane out of this place. Prom sing
fame and glory to those who were
part of this. And they got it,
don’t get ne wong, they reached
it. Just at an outrageous risk
every day.

RONNY
And you never thought any of what
he was doi ng was wrong?

WATSON
You never questioned him Besides,
| believed in this, all of it.

( MORE)
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WATSON (cont’ d)

That's why I'mstill here. | want
to bring this back to life, but
W th decency, with respect. | want

to rebuild your father’s nane and
| egacy before he went mad.

RONNY
|’ msure he’d like that. Do you
know where he is?

WATSON
| wasn’t thinking of calling and
bringi ng hi m back. He wants to be
dead, society wants hi mdead, they
want hi m dead.

RONNY
"They?"

WATSON
There’ s those who still seek
revenge and repaynent for what he
di d.

RONNY

It’s been twenty five years. How
have they not gotten over it?

WATSON
They have eternity to get what they
want, and they won't stop until
t hey do.

RONNY
(unconvi nced)
Right. Wll, | see this
conversation is taking a turn in
the wong direction. So, thank you
for neeting with ne-

WATSON
What do you do, M. Briggs? As a
pr of essi on.

RONNY
|’ ma bank nmanager.

WATSON

Have you ever thought about getting
into the fam |y business?
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RONNY
What ? Do you nean the circus? God
no, I'mterrified of clowns.
WATSON

| assure you there’s worse things
to be afraid of.

RONNY
| agree conpletely, but I’m not
getting involved with cl owns.
Thanks again for your tinmne.

Ronny stands up, ready to | eave.

WATSON
Do you not want to repair your
famly’'s reputation? Your father’s
nanme can be back in the hearts and
m nds of everyone in the world.

RONNY
Easy, pal. No one cares for
ci rcuses anynore.

WATSON
It’s not just a circus. It’s
entertai nnent |ike never seen
before. That’'s what your father was
trying to create, and when he
figured out howto do it, after al
t he obsessing and stressing and
abuse, it was beautiful. It was
truly magni ficent. At |east think
about it, M. Briggs.

RONNY
kay.

WATSON
It was a pleasure neeting you

RONNY
Yeah.

Ronny starts to head out, but a picture catches his eye.

The picture on the wall is of ANDERS with a young fan.

RONNY
Who is this?

Wat son | ooks up from his papers.

( CONTI NUED)



CONTI NUED: 35.

WATSON
Ah, that’s Jim Anders. He was a
clown here for many years.

RONNY
He survived the fire then?

WATSON
He wasn’t there that night.

RONNY
He wasn’t working that night?

WATSON
He died five nonths before.

Ronny’ s ears perk up

RONNY
What did you say?

WATSON
Poor guy had nothing to live for.
He took his own life, shot hinself
t hrough the head.

Ronny stares back at Watson, jaw dropped.
Wat son | ooks at him confused.

WATSON
| s sonet hi ng wong?

RONNY
Not at all, it’s just... Sad to
hear that.

WATSON
It was hard on your father,
especi al ly when he found the body,
and the note.

RONNY
Not e?

WATSON
Have a good day, M. Briggs. Let ne
know i f you change your mnd. It
woul d be nice to have the Briggs
name restored.
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RONNY
Yeah, 1’1l get back to you.

Ronny rushes out of the room

END ACT TWO

ACT THREE

EXT. DRI VEWAY - DAY

The bright sun reflects harshly off the black surface of
Ronny’ s slick Jaguar.

Ronny shoots water at it through a hose.

Bryan sprints to the car holding a soapy sponge. He begins
to scrub the base of the car.

Ronny | aughs and appl auds his son’s efforts.
RONNY
Hang on there, Bryan. | need to
spray it first.

BRYAN
| wanna wash it.

RONNY
| realize that. W'll get there.

Ronny shuts down the hose.

RONNY ( CONT’ D)
kay, go for it.

Ronny pulls a second sponge fromthe bucket and squats down
to Bryan' s hei ght.

They rub and scrub.

Ronny lifts up to the wi ndow, Shellie, face bl oody and
gashed, body torn apart, sits in the driver’s seat staring
back at Ronny.

Ronny falls back onto his ass.

Bryan waddl es over to his dad.

BRYAN
St op nessi ng around!

Ronny gi ves a nervous chuckl e.
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Mari am comes over hol ding a couple glasses of | enbnade.

MARI AM
Vll | brought these out here
because | thought you guys were
hard at work. But now | see you're
just sitting on your butts.

Bryan | aughs as he sips his gl ass.

Mar i am hands Ronny the gl ass, but Ronny doesn’'t nake a nove
for it.

MARI AM
Ronny, what’s goi ng on?

He snaps back to reality.

I NT. BRIGG S KI TCHEN - DAY

The famly is gathered in the kitchen, Bryan nunches on a
sandw ch.

MARI AM
So he is alive?

RONNY
| really don’t know anynore.

MARI AM
| don’t know about this whole
circus thing. Do you even know
where to begi n?

RONNY
l’mgoing tell himlI’Il have to
pass. | know not hi ng about runni ng
a circus.

BRYAN

Who’s going to a circus?

RONNY
No one, buddy. Your dad just has a
chance to own a circus.

BRYAN
Oh ny gosh! You should do it,
daddy! Pl ease?! ?!

The parents | augh.
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RONNY
| don’t think so.

BRYAN
It would be so awesone t hough! |
| ove the circus. Do it, dad.

RONNY
W'l see, okay?

BRYAN
|’mgoing to tell ny friends!

Bryan dashes out of the room

MARI AM
Are you really thinking of doing
it?

RONNY
It could be fun. |I’mgonna go to

work for a couple hours.
He kisses his wfe.
MARI AM
kay, see you tonight.

| NT. WESTFI ELD BANK - DAY

38.

Ronny wal ks through the door. Everyone turns and stares at

hi m

HARRY, 40s, dressed in a shirt and tie, bony cheeked and

smal | tense shoul ders, approaches him

RONNY
What ?

HARRY

What - what are you doi ng here, Ron?

| thought you were on LOA.

RONNY
It’s been | ong enough and | have
shit | need to get done.

Ronny tries to wal k around him but Harry steps over and

bl ocks him
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HARRY
Where would you like to go?
Anywhere in the world, you nane it.

RONNY
What’ s your problenf?
HARRY
Take a vacation, you need it.
RONNY
Wy ?
HARRY

You're really going to question
havi ng a vacati on?

RONNY
"1l take it. Nowtell ne why
you' re tweaki ng out.

HARRY
The police are doing an intense
i nvesti gati on about what happened.
The guy who shot hinself, M., uh,
Anders. | guess he di sappeared, he
never nmade it to the hospital.

Ronny chokes a bit.

RONNY
How i s that possible? He was
clearly dead.

Harry remains silent.

RONNY ( CONT’ D)
What ? You think I had sonmething to
do wth it? Are you shitting ne?
Li ke what ?

HARRY
Ron, look, it’s not us that don’t
want you here, it’s just better
that you let this thing runits
course, a couple weeks, nmaybe a
nmont h. Just take a breather, and
t hen come back

Ronny | ooks over Harry’s shoul der at his other co-workers.

Sone stare hi mdown, others shy away and turn their

attention

el sewher e.
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RONNY
Al right.

HARRY
Yeah? Good. We’'ll be in touch.

Ronny backs out of the bank.

| NT. RONNY' S CAR - DAY
Ronny sits and ponders.

He turns on the ignition and speeds off.

I NT. WATSON' S OFFI CE - DAY
WAt son hangs pictures on his wall.
Ronny barges in.

RONNY
VWAt son?

Wat son junps, startled, back rel axes when he sees it’s
Ronny.

WATSON
Ch ny, you got ne there for a
moment, son. What can | hel p you
with?
Ronny wal ks over to him

RONNY
["’min.

Wat son hol ds out his hand and Ronny grabs and shakes it.
They smil e back at each ot her.
FADE QOUT.
END OF SHOW




