Title: Hui Jia / The Journey Home
Log line : Home is the place you grow up wanting to leave, and grow old wishing you could return
Language: Mandarin

Script Writer / Director: Richard Trombly

Cinematographer: Jeffrey Chu

Media: RED Mx (Ultra HD) 

Length : 115 minutes
Budget: USD$ 500,000 
Genre: Family Drama
Script: Completed - all rights acquired (writer, director)
Location: Wuhan to Shanghai along the scenic Yangtze River

Talents: Terrence Yin (in talks)


Confirmed : “Mary”  Wei Jiaying (lead)
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Obscure Productions

Obscure Productions (www.obscure-productions.com) is founded to make international films, especially within the China market. Few foreign film makers can successfully take advantage of the cost savings in China or can produce stories that resonate within the Chinese culture. We aid film makers in making Chinese films that are culturally accessible to an international audience. That is our niche. We are a Beijing-based film and video production company with experience in both documentary and narrative fiction film. We work with and support the community of independent film makers to make cross-cultural films. We are committed to bringing new talents to light and supporting cultural exchange through the medium of film. 

We have members in China and Los Angeles, USA. We are developing a modest slate of productions and have a depth of experience to make these films successful from both an artistic and financial perspective. We have produced a number of short films as well as one feature film and our members bring a depth of experience and expertise within the film and media industry. 

Pitch

Inspired by a real news story, Hui Jia (The Journey Home) is a heartwarming drama about growing up, enduring hardships and finding the true meaning of HOME set against the rich and varied backdrop of modern China in an odyssey from the bustling metropolis of Shanghai to China's rural villages and back. It follows Jingjing, a Chinese girl who is suddenly orphaned at age 13 and sent home to relatives in the countryside where she discovers her family's hidden past and undertakes a journey to return to the city that is the only place she has ever called home, Shanghai.
	“No matter under what circumstances you leave it, home does not cease to be home. No matter how you lived there-well or poorly.” – Joseph Brodsky
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Synopsis

Hui jIA (THE jOURNEY hOME)
The Journey Home is the heartwarming coming of age tale of 13-year-old JingJing. Born in Shanghai to migrant workers, she enjoys life in the modern metropolis. Her life is not perfect since school is demanding and her hard-working parents push her to study hard but they love her and she is popular among her friends at the migrant school and her parents are stern but they encourage her to be her best. For modern China, her life is good and her future seems bright. Then in a sudden tragedy, she loses her parents in an accident, so she goes to her relatives in a rural area in central China. She learns she has loving relatives that she barely knew and they live in a charming rural village. She has some sweet experiences in this village. Her family helps her mourn her parents and persevere, living on a farm, she learns that life goes on. 
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She starts discovering herself and a new understanding of home and family. She also uncovers clues to her parents' past in this village and why they left. No matter how quaint the small town, Jingjing yearns for her old life in Shanghai and makes a decision to risk everything to make her JOURNEY HOME. She embarks on this journey filled with hope but setbacks cause her plans to go awry. A simple trip becomes an odyssey but her life is touched a series of people and experiences on her way. JingJing's life was so scheduled, filled with pressure and touched by tragedy, but she truly enjoys the freedom of the open road as she experiences the real China. 
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She matures during this trip as she is helped by - and touches the lives of the people she encounters. Overcoming her hardships make her grow strong. Along the way, she meets a lovable stray dog and the two become companions. She arrives in Shanghai to realize that there is no easy end to her quest for home but we are left with hope. This story is a fiction based upon a real news story and takes a tender look at the coming of age of a charming youth in a journey across the landscape and filled with the real character of today's China. This film will not artificially beautify China but seeks to show some of the truly lovely and heartwarming people and countryside, mixed with a measure of the gritty reality that undeniably prevails in this rapidly modernizing nation.
Director’s note of intent
I come from a background of journalism, so my preferred style of directing and writing is a realistic narrative style that reflects genuine life and is crafted to reveal insights of the director into the world. That is one of the reasons that I connect easily with the Asian style of film making with its often simple and yet earnest approach to storytelling. I was heavily influenced by Taiwan New Wave director Yang DeChang (Edward Yang) whose works reflect an insight into youth with a mix of both the painful experiences and playfulness of those childhood years. Many Asian directors are masterful at making the most of natural locations, native talent and minimalistic production scale. But what I delight in most is finding the films that expose something uniquely human and which crosses cultures. 

When I first envisioned this film “Hui Jia” (The Journey Home),  I was looking to make a simple road movie that would follow a youth through several vignettes from the rural village where they were sent across a myriad of Chinese scenes and various encounters with people that provide “local color.” But I have seen too many movies about young people leaving their terrible lives in mean little villages and trying to make it in the big city or the reverse - the wholesome return to the innocent countryside after fleeing from the bad city. I decided to flip both of those cliches.

I wanted a tapestry of the good and bad, the beautiful and the ugly, that is woven into our everyday lives. I present a wholesome village and a loving set of extended family for our orphaned hero and a potential rewarding life. Nonetheless, as a Shanghai born and raised girl, she can not stay in this village and though she risks danger and hardship on the road and an uncertain future in the city, she is compelled to go. I have found that so manyof the Mainland Chinese youth I meet in Shanghai or cities around the world share with me the story of how the left their lovely provincial towns and their loving families behind to go to the city and that now they could never bear to return to their simpler roots. Some, upon hearing about the synopsis, would tell me their experiences as if they were confessing a sin. In Asia, the bonds of family are strong and to leave the family is a hard cross to bear. 

But ironically, for our hero, running away from home becomes an act of returning to the only home she ever knew. But we all learn as we grow up, that you can never go home again. A road movie symbolizes exploration and discovery and our hero is a 13 year old, so it is a coming of age story. Ironically, when I developed the script, I found that before I could send her on her way, I had to explore this village and its inhabitants. I am a fan or Thomas Hardy, George Elliot and William Faulkner – all of whom were masterful in making tightly woven communities filled with vibrant, fallible and  lovable characters. I found that the village I had created from a mix of the people I had met and the rural places I had traveled, had developed a rich depth of many layers that ties our hero's journey to that of her parents. In the end, our hero's journey becomes one that is a universal journey of finding our place in the world.

Director’s profile 

Trombly has long admired Asian film with the creativity and energy it represents. Trombly was inspired by the Taiwan New Wave directors, especially Yang DeChang (Edward Yang) and his touching portrayal of youth as well as the artful use of camera language which was strongly influenced by the French Auteurs like Bresson but with a uniquely Asian flavor.  He became involved in the film industry in 2005 in China and started developing his own scripts that he also directed. Trombly's work is in Mandarin and centers on youth in modern China.

Trombly has used his skills that he developed as a reporter and editor to gain inspiration from the real and dynamic stories happening in China and craft them into compelling scripts. With his seven years immersed in Chinese culture, Trombly is able to tell stories that touch something real in China in a different way that most Chinese directors . But in this, Trombly shares an interest with the so-called 6th Generation of Chinese film makers in telling something real about China.

Richard Trombly is a screenwriter and director currently developing the Chinese-language feature film "The Journey Home." He has written and directed several short films in Mandarin Chinese and is a professional scriptwriter that has written script-for-hire for China Venture Film in China as well as Rising Star Holdings and MOP productions in the U.S. He was also involved in Chongqing, China director Zheng Zheng's film Lovers in the Water, which is featured at 2011 Shanghai International Film Festival. Trombly co-founded East West Theater, Shanghai's longest-running locally based English-language theater company and produced several shows put on by the troupe. He also was a producer with Shanghai-based Meiwenti Productions where he has produced several short films from the independent film community. He was associate producer on China Venture Films productions of Milk and Fashion and Distance Runners. He has most recently produced the low budget horror film The Ghosts of Old Shanghai for Cebu & Nelson Productions by first-time director Eric Heise. He is a co-writer of the upcoming UK-Sino spy film Father John and consulted on a currently-untitled adventure film for Flixels Productions China. 

Trombly graduated from the University of Massachusetts in 1990 where he studied film and theater with a BA in Literature, so despite his success in the journalism field, he was eager to return to his love of theater and film and use his writing and communication expertise in the film industry.

Recent Productions

	Ghosts of Old Shanghai (www.ghostsofoldshanghai.com)

	Director – Eric Heise

	Cebu and Nelson Productions 

Producer – Richard Trombly

Feature – Horror 

	2011 – post production completed – selected entry at the 2011 Manhattan International Film Festival and seeking distribution 

	

	Dengdai (The Waiting) http://www.vimeo.com/2535068 

	Richard Trombly

	Richard Trombly

	Drama – short film

	2008

	Official Selection – Beijing International Movie Week



	Gua Shu Shijian (Melon Harvest) http://www.vimeo.com/2635886 

	Director – Richard Trombly

	Drama – Short Film

	Producer –Richard Trombly

	2009


Official Selection Beijing International Movie Week and Shanghai Meiwenti Film Festival
Distribution and box office

Distribution

We expect this film to gain wide attention within China much like Slumdog Millionaire an Indian film directed by Britain’s Danny Boyle. A foreign director can provide an interesting insight into a nation even as Wang Kar Wai’s Blueberry Nights or Werner Herzog’s Bad Lieutenant present a very interesting picture of USA through the eyes of foreign directors.

With Trombly’s background in international media, we expect this local Chinese film to have an international perspective that will gain wide appeal in foreign markets. There is a very French sensibility to Trombly’s directing style with influences of Bresson and other French auteurs. As an American, he has an understanding of the USA film audiences as well. 
Comparisons – prospective box office

Nobody Knows  - Japanese http://www.imdb.com/title/tt0408664
A very low budget film based on a news story. It is about 4 kids abandoned by their mother and the eldest trying to hold the family together. It is similar to Hui Jia in that it is loosely based on a real event and involves children in exceptional situation in a very real and touching way.
Due to its low budget, It’s US revenues alone exceeded its budget to reach profitability. It was nonetheless , despite low production value very true and tender to the real life of children. 

Hui Jia is faster paced, less art house and shows a broad space of China, while 

Gross

$683,575 (USA) (26 June 2005)

Japanese and european markets gross unreported.

The Way Home – Korean http://www.imdb.com/title/tt0312841
Budget 2,000,000

This charming story is of a bratty boy being sent from the city to spend some wholesome time in the countryside during the summer school vacation. He is rude to his grandma nearly the entire summer and the good old country woman is always patient and kind and the boy starts to grow up and become responsible in the rural and poor village and take on some maturity and change from a bratty boy. He returns to the city, a better child and with a love of his grandma and her simple world.

Hui Jia has a similar journey, but unlike the many movies in this tradition , it is neither about leaving the awful and dirty countryside for the modern and good city nor the opposite – leaving the corrupt and terrible city and finding the wholesome simple countryside. Hui jia shows a country village that is quaint and has a charm and some lovely country folk , but to a city girl, well it is just not Shanghai. And  a city that has many rough edges, but is HOME.
$11,926,000 (South Korea) (28 April 2002)

$444,931 (USA) (4 May 2003)
Fitting into this Genre and yet offering something very fresh and new, I feel that , like the above films, Hui Jia is not only going to be successful on a critical and artistic level, but also very profitable for investors.

Each of these films made strong returns for their investors. With a strong eye to cost control and an understanding of the marketing needed to gain substantial impact, I feel that Hui Jia can also meet with strong success on critical and monetary measurements.
	 A better life (2011) http://www.imdb.com/title/tt1554091/
A gardener in East L.A. struggles to keep his son away from gangs and immigration agents while trying to give his son the opportunities he never had.

	Gross: $1.75M (USA)

	


	
 
	
Disclaimer

The information contained herein is the proprietary information to Obscure Productions and is to be kept strictly confidential. This film project introduction is being distributed for informational purposes only and upon request. The furnishing of this information does not constitute, and should not be construed as, an offer or solicitation for the sale of securities or investment solicitation in any state. No such offering will be made except in accordance with all applicable federal and state securities laws. Sales of any securities or investment opportunities, if offered, will only be available to parties who meet certain qualifications and will be made pursuant to such terms and conditions as may be set forth in a definitive agreement. Certain statements, such as projections, contained herein are forward looking statements which are not guarantees of future performance and which involve numerous risks and uncertainties, known and unknown, none of which are set forth herein.
This is a speculative document. Financial prospects of other films do not necessarily reflect on performance of any other project. Obscure Productions is neither claiming nor should it be implied that it will assure providing a profit to investors. Investing in movies of any kind involves a significant number of risk factors. 

Prospective investors should consider the following risks in connection with film investment and receiving this document should not be considered as a contract or as an offering or solicitation for investment.

- Investment Risk -

Limited Financial Resources

The financial resources of Obscure Productions are nominal and there are many risks and factors beyond the control of Obscure Productions. 

Investment in Films

There are certain risks inherent in investment in films generally. The return on a film is affected by various factors apart from the quality of the product itself including general economic and local market conditions; the number, type and quality of films and other productions competing for distribution and exhibition; the terms of the distribution arrangements; credit reviews; and public taste.

Competition and the distribution of motion pictures is intense. As an independent film producer, Obscure Productions faces severe competition from the major studios and other production companies.  All of the major studios and production companies are producing films that compete for exhibition time at theatres, and—once at a theatre—for the attention, leisure time and money of the movie going public.

Beyond theatrical exhibition Obscure Productions plans to pursue license fees from international pay/cable television, DVD, and “Video on Demand” platforms and the exploitation of other ancillary rights.  However, given the rapidity of technological development and shifting consumer taste, it is impossible to predict what effect these technological and other changes will have on the potential overall revenue from feature-length motion picture films. Accordingly, there can be no guarantee that revenue from Obscure Productions will provide a return to the investor.
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