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EXT. DEEP SPACE

The | ong, sleek, spaceship VERMLION coasts silently anong
the stars. A big corporate logo "T" is stanped on the hull

Mai n engi ne thrusters on each side of the ship flank the
cargo hold - also bearing the logo - attached to its stern.

The engines do not run hot, or at all. Everything is cold.

I NT. VERM LI ON - SLEEPCHAMBER

Light is dim anbient noise mininmal. The bulk of the roomis
taken up by seven encl osed, opaque, hypersleep beds.

The encl osures pop open with a nechani cal gasp.

CAPTAI N GECRG A CALLAHAN (40's) sits up slowy, holds her
head in m nor pain. Next to her, COVWANDER FRANK O MALLEY
(40"s) rises, notices her apparent disconfort.

O MALLEY
You al right?

She nods.

O MALLEY
Have a bad dreanf

She smles faintly at him shakes her head.
The lights brighten as the others energe from hypersl eep.

STEVE FI TZSI MMONS (30's, muscular) and CAROL JENKINS (30's,
slim greet each other with a kiss.

EDW N RI CHARDS (20's, nerdy) gazes lovingly at STACY MALDONADO
(20's, gorgeous), offers her a hand to help her up. She smles
politely and gets up on her own.

The six crewrenbers clinb out of bed, stretch, |oosen up.
Each wears a uniformwith their names | asered on the front.

The seventh person to get up is HARLAND PEARSON (60's, thin
white hair, portly), a civilian in a white suit.

Pear son stunbl es, coughs, |eans on a wall of |ockers. Callahan
approaches himas O Malley taps a button to close the beds.

CALLAHAN
M. Pearson, how are you feeling?

PEARSON
Like | rose fromthe dead.



He coughs again. Callahan pats himgently on the back.

CALLAHAN
That' Il go away in a mnute.

PEARSON
Geat. Wwo the hell are you?

Cal | ahan hol ds Pearson's head steady, checks his pupils.

CALLAHAN
Captain Georgia Callahan. Normally I
woul d neet any passengers prior to
t akeof f, but since you requested to
board in hypersleep...

PEARSON
The less tinme | spend awake on this
dunp, the better. You wanna get the
hel | offa nme?

Pear son knocks her hands away from his face.

CALLAHAN
I need to nake sure you're alright.

PEARSON
(i ndicates crew)
Check themfirst.

CALLAHAN
They' re accustoned to hypersl eep,
you're not. Now pl ease. Just watch

ny finger.
Cal | ahan holds up an index finger. Pearson stares at it.

CALLAHAN
Follow it with your eyes.

Cal | ahan noves her hand back and forth. Pearson turns his
head to keep the finger in sight.

CALLAHAN
Keep your head still, sir, just follow
it wth your eyes.
Pearson conplies, |ess wobbly now.

CALLAHAN
Good. Squeeze my wist.

Cal | ahan pl aces her armin Pearson's hand. Pearson grips it.

CALLAHAN
Rai se yourself up on your toes.



Cal | ahan denpnstrates, and Pearson does the sane.

CALLAHAN
Okay. You seem fine.

PEARSON
What the hell was that about?

CALLAHAN
Basi ¢ neurol ogical tests. Sinple
ways to check for brain damage.

O MALLEY
You don't have any, sir. Damage,
that is. You do have a brain.

PEARSON
Ch, good! You want to check ny
prostate while you're at it!

He turns around and bends hal fway over.
O MALLEY
You overestimate the nedical
capability of that finger.

Pearson gives O Malley a hard stare.

PEARSON
(to Callahan, indicates
O Mal | ey)
Wio's this? Captain jokes-a-lot?
CALLAHAN
No, sir, I"'mthe captain. This is

Commander Frank O Mal | ey.

O Malley puts forth a hand to shake. Pearson eyes it like
it's diseased. O Malley retracts it, cracks a knuckl e.

Cal I ahan turns Pearson around, introduces everyone to him
CALLAHAN
Qur nmechani cal engi neers Steve
Fi t zsi mmons and Carol Jenki ns.
Fi t zsi nmons nods, Jenkins sml es.

JENKI NS
Hel | o.

CALLAHAN
El ectrical and programm ng engi neers
Stacy Mal donado, Edwi n Ri chards.

Pearson barely gives them a gl ance, coughs | oudly.



PEARSON
Do you know what ny construction
materials in your hold are worth?

CALLAHAN
Quite a bit, | imgine. Sir.

PEARSON
Damm straight! The only reason |'m
on this tin can you call a shipis
so not hi ng happens to ny property!

CALLAHAN
And | assure you, M. Pearson...

PEARSON
Your assurance don't nean squat,
Captain. Ckay? D ddl ey, squat!

O MALLEY
Li sten, Pearson..

PEARSON
The sooner we land this tub the sooner
| can clear out and be on ny way. So
everybody just do your job, and let's
not waste tine being friendly.

JENKI NS
(being friendly)
Wul d you |Iike sone coffee, M.
Pear son?

Pearson turns to Jenkins like he's about to tear into her,
but she smles at himso sweetly, his anger sinply fades.

PEARSON
Yes. | would. Thank you.
JENKI NS
Come on, |'Il make sone for you.

Jenkins herds Pearson to a side door. It opens sideways from
the center - each half slides into the wall.

JENKI NS
How do you take it?

PEARSON
Wth whiskey.

The door closes behind themas they enter the main hallway.

FI TZSI MMONS
What a pleasant old fart!



RI CHARDS
No, | believe the word i s curnudgeon.

MAL DONADO
You sure it isn't dickhead?

CALLAHAN
As long as he's on the ship, it's
M. Pearson.

O MALLEY
But once we reach the settl enent,
di ckhead will be fine.

FI TZSI MMONS
(1 aughi ng)
Speaki ng of the settlement, we nust
be close if we're awake. |'m gonna

(imtates Pearson)
do my job, and check the systens.
Save nme sone coffee, okay?

Fitzsimmons exits to the hal |l way.

CALLAHAN
We shoul d all go do our jobs.
(to Richards and
Mal donado)
See how soon we can reach the
settl enent and dunp this cargo.

MAL DONADO
Anen to that!

O MALLEY
Can't we just put himback to bed?

CALLAHAN
You wi sh.

Cal  ahan and O Malley exit the hallway door as Ml donado and
Ri chards use a second door, |eading to the control room

| NT. CONTROL ROOM

Covering the entire front wall at wai st height is a bank of
conputers, nmonitors, control panels, keyboards, dials,

sw tches, and ot her spaceship kind of stuff.

Above the controls, in the center of the front wall, is a
cl osed netal shield which opens in the center.

Seven seats, all with straps and buckles, are evenly spaced
in front of the controls.



Ri chards | eans over a conputer control panel, junps when
Mal donado smacks hi s shoul der.

MAL DONADO
Cof f ee?

Rl CHARDS
Sure! Uh, three sugars. No cream
Wait! Make that, uh, two sugars,
half a cream No. Hold on

MAL DONADO
How about bl ack?

Rl CHARDS
Bl ack i s good. Thank you.

Mal donado exits a second door on the other side of the w de
room Richards smacks hinself in the head several tines once
her back is turned.

I NT. KI TCHEN DI NI NG ROOM

Mal donado enters fromthe control room The roomis split
into a small dining area with one |large round table, and the
kitchen is all countertop appliances and cabinets. It feels
nore like a warm famliar office than a cold spaceshi p.

Pearson sits at the table with Callahan and O Malley. He
pours liberally froma flask into his coffee nug.

PEARSON
The Terantium Corporation owns this
ship, and I'ma mgj or stockhol der.
Like it or not, you work for nme.
Under st ood?

CALLAHAN
Yes, but. ..

PEARSON
| don't appreciate being stuck out
here with a bunch of nitwits who
don't have the foggiest idea what
t hey' re doi ng!

Jenki ns hands Mal donado a cup of coffee. Ml donado nout hs
"one nore," indicating it's for Richards.

CALLAHAN
M. Pearson, Please don't insult ny
crew. They're the best at what they do.

PEARSON
Ha! I'll believe that when | see it.



Mal donado exits to the control roomcarrying two coffees.

O MALLEY
It can be a little strange com ng
out of hypersleep, but...

PEARSON
Alittle strange?! | had a dream |
was awake, watchin' nyself sleep
That's just plain crazy, man!

I NT. CONTROL ROOM

Mal donado enters to see R chards has renoved a panel under
the conputers and is half inside the inner workings, kneeling
on the floor with his butt sticking out.

MAL DONADO
What are you doi ng?

Ri chards bangs his head as he backs out and stands up.

Rl CHARDS
OM | can't get anything back online.

MAL DONADO
Way' d you shut it down?

She sets both coffees in cupholders next to a nonitor.

Rl CHARDS
| didn't! It was all powered down
when | cane in here.

MAL DONADO
That's inpossible. The hard drives
and power supplies have triple backup.

RI CHARDS
| realize that. But nothing s working.

MAL DONADO
(1 ooks around)
W have power, we have light. W
have fal se gravity.

Rl CHARDS
But no navi gation, no
comuni cation...l can't even open
the shield to | ook outside!

Ri chards indicates the large nmetal shield covering the w ndow.
MAL DONADO

That's hardly inportant now. W need
to get the conputers up and running.



RI CHARDS
What do you think | was trying to do?

MAL DONADO
| don't know, Ed! Drink your coffee.

Ri chards picks up his coffee as Ml donado | ooks over the
bank of computers, dials and swtches.

RI CHARDS
What should | tell the Captain?
MAL DONADO
| don't know yet. Let's figure this

out first.

Ri chards sips his coffee, flinches as it burns him

I NT. MACHI NE ROOM

This room houses all sorts of pipes, punps, and nachi nes.
There are cabinets and bins of many sizes and material s.

Fi t zsi mons opens a check val ve, which releases a very snal
puff of air, then nothing.

FI TZSI MMONS
Hrm

He | ooks over the pipes and gauges. The door opens behind
him but he doesn't turn around or see who cones in.

FI TZSI MMONS
Honey, would you grab a pipe wench
for me? There's no pressure in the
airflow unit.

Wioever cane in the roomslowy wal ks up behind Fitzsi nmons.

FI TZSI MMONS
Carol ?
The person is right behind him He stands and turns
around...it is Jenkins. She hands hima cup of coffee.
FI TZSI MMONS

Thanks. Wiy didn't you answer me?

JENKI NS
(shows him her cup)
Had a nmout hful of breakfast. Wat's
up with the airfl ow?

FI TZSI MMONS
| don't know. | think it's...



Pearson enters, followed by O Malley and Cal | ahan

CALLAHAN
(to Fitzsi mons &
Jenki ns)
M. Pearson is quite interested in
your field of expertise, and has a
few questions in that regard.

FI TZSI MMONS
Geat! What can | do for you, sir?

PEARSON
Convince nme you're not an idiot.

FI TZSI MMONS
Oooookay. Where should we start?

Ri chards runs into the room out of breath.

Rl CHARDS
Captain, we...we need you up front.
There's a problem

CALLAHAN
Wiy didn't you use the interconf

RI CHARDS
That's part of the problem

CALLAHAN
(to Pearson)
"Il be in the control roomif you
need anyt hi ng.

Cal | ahan | eaves with Richards. Fitzsi mons and Jenkins give
O Mal l ey a pl eading | ook.

O MALLEY
| gotta take a | eak.

O Mal l ey exits quickly. Pearson | ooks Jenkins up and down,
then Fitzsimons. They can only stand there, unconfortable.

PEARSON
So what do you do?

I NT. HALLWAY

Ri chards | eads Callahan up the hall toward the sl eepchanber
At the back end of the hall, behind them is a heavy door
mar ked CARGO ACCESS.

As Cal | ahan passes the kitchen door on her right, it opens.
Ri chards enters the sl eepchanber as Cal | ahan backs up and
| ooks in the kitchen. No one there.



10.

She starts to continue on her way when the lights in the
kitchen, and only in the kitchen, flicker.

In the darkness of the kitchen, there appears to be sone
kind of |arge shape on the floor, noving toward Call ahan.

The lights cease to flicker, remain on. There is nothing and
no one in the kitchen.

RI CHARDS
Capt ai n?

Ri chards pokes his head through the sl eepchanber door.
Cal  ahan turns to him gives the kitchen a second, curious,
gl ance, then continues to the sleepchanber.

| NT. SLEEPCHAMBER
They wal k through the roomto the second door.

CALLAHAN
So what's wong with the intercon?

Rl CHARDS
It's nore than that. A lot nore.

I NT. CONTROL ROOM

CALLAHAN
Probl em wi th comruni cati ons?

MAL DONADO
Wrse. Al the conputers are down.

CALLAHAN
That doesn't sound good. Any idea
what's causing it?

Mal donado hol ds up what | ooks |ike an array of electric
switches the size of her hand, only they're nelted and burned.

I NT. MACHI NE ROOM

Fi t zsi mons and Jenkins stand in front of Pearson, sl ouched,
obviously tired of him

PEARSON
And what, again, is the job of a
mechani cal engi neer?

FI TZSI MMONS
(gestures to equi prent)
M. Pearson, we're trying to...



PEARSON
You're trying to avoid the question,
son, and I won't have it! Now tel
me - what is...

FI TZSI MMONS
(by rote)
' mresponsi ble for maintenance and
repair of all physical systens,
including the engine, life support,
and peripheral nechani sns.

PEARSON
What are periph...

FI TZSI MMONS
Doors, airlocks, and appliances.

PEARSON
And she's your assistant?

JENKI NS
"' m his partner.

PEARSON
So you're not married?

JENKI NS
I"mal so a nechani cal engineer. W
wor k t oget her.

PEARSON
But you are a coupl e.

FI TZSI MMONS
M. Pearson, | don't believe our
personal lives are any of your

busi ness, and | think we've answered
enough questi ons.

JENKI NS
We have work to do.
PEARSON
Fine. I'll check on the others.

Pearson heads for the door, turns to face themas it opens.

PEARSON
Try not to break anything.

He steps into the hallway and the door closes behind him

JENKI NS
Arrgh, he is such a...
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FI TZSI MMONS
Di ckhead.
JENKI NS
Preci sel y!
| NT. HALLWAY

Pearson takes a swig fromhis flask and pockets it as O Mall ey
emerges fromthe door to the bathroons and showers.

O Mlley tries to duck back in when he sees Pearson, but
Pearson spots himand it's too late, so he steps out.

PEARSON
What were you doing in there?

O MALLEY
It's a bathroom Pearson, what do
you think? Don't be so paranoid.

| NT. CONTROL ROOM
Ri chards, Ml donado and Cal | ahan inspect the nelted sw tches.

Rl CHARDS
It's sabotage. Has to be.

CALLAHAN
Let's not junp to any concl usions.

MAL DONADO
The main circuit breakers to the
entire conputer systemare fried.
That's not likely to happen by itself.

CALLAHAN
First things first - let's focus on
fixing it. Wiy haven't the conputer's
backup power supplies taken over?

MAL DONADO
W don't know yet. I'Il have to clinb
under there and check the connecti ons.

CALLAHAN
Al right. But don't get fried.

I NT. MACHI NE ROOM
Jenkins pulls a small part fromthe back of the airflow unit.

JENKI NS
Vel | here's the probl em
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Fitzsi mons turns to | ook at what she's renpved.

FI TZSI MMONS
The val ve assenbly?

JENKI NS
Fromthe CO2 converter. Shorted out.

FI TZSI MMONS
Shorted ny ass; |ook at the sol enoid.
It's practically nelted.

Jenkins turns it over for a better look. It appears very
simlar to Maldonado's fried circuit breaker.

JENKI NS
What coul d have done that?

Fi tzsi nmons unl ocks a nearby tall metal cabinet.

FI TZSI MMONS
Wio knows? But that's why we have..

Fi t zsi mons opens the cabinet and | ooks inside.

FI TZSI MMONS
...spare parts.

The cabinet has five shelves a foot deep. Al conpletely enpty.

I NT. COVPUTER ACCESS CRAWL.SPACE

Mal donado tests a circuit. She doesn't | ook happy. She tw sts
her upper body to reach another circuit and flinches in pain.

She reaches under her shoul der and picks up a small piece of
broken plastic. She | ooks it over, then slides further back.

She | ooks down the length of the craw space under the bank
of conputers. Broken conponents |ay everywhere.

| NT. CONTROL ROOM
Cal  ahan and O Malley confer in whispers off to the side.

CALLAHAN
You swear this isn't one of your
practical jokes?

O MALLEY
Georgia, Wuld | damage the ship as
a joke? This is serious!

Pear son has Ri chards cornered.



PEARSON
So you're not her assistant, but she
is your girlfriend?

Rl CHARDS
Vell no, | nmean, yeah, but...we're
not, you know, | nean |I do kinda...

Jenkins and Fitzsinmons enter fromthe sl eepchanber.

FI TZSI MMONS
Captain, we need to speak to you.

JENKI NS
It's extrenely urgent.

Mal donado slides out of the craw space.

MAL DONADO
Captain, we have a serious problem

The three of themstart tal king at once.

FI TZSI MMONS
If we don't figure this out quickly...

JENKI NS
| don't know how it happened, but...

MAL DONADO
Sonmeone is definitely nmessing with...

CALLAHAN
Hold it! Hold it.
(to Jenkins)
You first.

JENKI NS
We had a bad valve in the CO2
converter, plus other parts seemto
be...mssing. Fromthe unit.

CALLAHAN
Li ke what ?

JENKI NS
Fan notors, fan blades, two filters
and a t hernostat .

FI TZSI MMONS
All of which we need to fix it.

JENKI NS
It gets worse. All the spare parts
are gone too.
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O Mal I ey and Cal | ahan exchange a worried gl ance. Pearson
checks out their faces.

PEARSON
What ?! What's goi ng on

CALLAHAN
It appears our |life support system
is damaged. If we don't find a way
to fix it or get help...we'll run
out of oxygen.

Pear son reaches behind himfor sonething to |ean on, falls
into a seat.

PEARSON
VWhen?

CALLAHAN
An hour. Maybe | ess.

MAL DONADO
(to Jenkins)
What happened to the val ve?

JENKI NS
Sol enoi d shorted out.

MAL DONADO
Shorted out how? Is it nelted?

Jenkins registers confused recognition, |ooks at Fitzsimons.

MAL DONADO
Li ke this?

Mal donado shows themthe circuit breakers. They grinmace.

MAL DONADO
(to Call ahan)
The batteries are intact, but the
conputer's smashed to pieces. W've
got not hi ng.

Cal I ahan pauses a nonment to think this over.

CALLAHAN
Everyone wait here. Conmander ?

Cal l ahan indicates O Mall ey should go with her. They nove
qui ckly to the sl eepchanber.

I NT. SLEEPCHAMBER

O MALLEY
Sure sounds |ike sabot age.
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CALLAHAN
No one on this crew woul d do that,
and you know it.

They step to opposite ends of a large safe in the far wall.

CALLAHAN
That can only nean one thing. Soneone
el se is on board.

They each place a thunb on a scanner pad on either side of
t he safe door, and the scanner reads their thunbprints.

CALLAHAN
But that's why we have insurance.

The safe door slides up into the wall and reveals six enpty
hol sters, clearly having once held weapons.

O MALLEY
Looks |i ke our policy expired.

I NT. CONTROL ROOM

Pearson drinks fromhis flask, receives a | ook of disdain
from Mal donado. He offers her a drink, she refuses.

Cal  ahan and O Malley return fromthe sl eepchanber

CALLAHAN
Jenkins, R chards, let's go. M.
Pearson, stay with ne.
(to Fitzsi mons &
Mal donado)
You two go with the Commander.

PEARSON
Where are we goi ng?

CALLAHAN
W' re searching the ship for parts
to fix the life support. And we have
to be cautious. | think soneone else
is on board.

O Mal l ey, Fitzsimons and Mal donado head for the sl eepchanber.

CALLAHAN

Al so, our weapons are gone.
PEARSON

Gone?
CALLAHAN

Stay in a group. Watch your back
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Cal l ahan taps a code into a pad at the kitchen door. After
she, Pearson, Jenkins, & R chards step through, it stays open.

I NT. KI TCHEN DI NI NG ROOM

Callahan pulls a knife froma drawer. Jenkins grabs two |ong
wooden salt and pepper shakers, hands one to Richards.

Rl CHARDS
What am | supposed to do with this?
Salt sonebody to death?

JENKI NS
Don't be silly. That's the pepper.

Cal I ahan | ocks the hallway door open and steps out. Jenkins
hol ds the salt shaker |ike a club. Richards casually carries
t he pepper shaker at his side.

I NT. SLEEPCHAMBER

Fitzsi nmons opens a |locker, finds it enpty except for a few
papers. He leaves it open, tries the next one. Nothing.

Mal donado presses a button on the bed console. The seven
lids open. Al enpty. O Malley peers into the control room

MAL DONADO
| don't see how anyone coul d hide on
this ship. There's nowhere to go.

Fitzsi nmmons cl oses a | ocker and reaches for the | ast one.
FI TZSI MMONS
Maybe soneone was on board but
transferred off sonehow.
P. O V. I NSIDE LOCKER
Fi t zsi nmons opens the | ocker and junps at the sight of a
human figure inside, arnms hangi ng notionl ess.

I NT. SLEEPCHAMBER

Fi tzsi mmons shouts as he falls back. O Malley and Ml donado
run to his aid.

Inside the | ocker is a space suit, hanging on a hook.
Fi t zsi mons st ands.

FI TZSI MMONS
Shoul d have been expecting that.
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O MALLEY
Al the others m ssing?

Fi t zsi mons nods.
MAL DONADO
Whose suit is it?
| NT. BATHROOM SHONERS

Ri chards shoves aside a shower curtain, his search half-
hearted. Pearson digs in his ear in the background.

Rl CHARDS
(mutters)
This is pointless.
CALLAHAN
Speak up, Richards.
Rl CHARDS
No one is on board. W're wasting
our tinme.
JENKI NS

We're also |l ooking for parts to fix
the |ife support. Unless you think
breathing is a waste of tine.

I NT. SLEEPCHAMBER

Fi t zsi nmons exam nes the frayed straps on the back of the
space suit.

FI TZSI MMONS
So nuch for breathing in this thing.

MAL DONADO
Way woul d soneone steal the tank but
| eave the suit?

FI TZSI MMONS
Maybe sonmeone plans to use it.

MAL DONADO
I'd say its use is fairly limted.

O MALLEY
| don't know what this means, but...]I
think the Captain's wong. No one's
on this ship but us.
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I NT. MEDI CAL FACI LI TIES

The small room contains two nedically equi pped beds, a chair,
several white cabinets, and a sink. Jenkins searches cabi nets
whil e R chards faces Cal |l ahan. Pearson sits on a bed.

Rl CHARDS
I'mjust saying. Everyone on this
ship will be dead in an hour.

CALLAHAN
I'maware of the situation.

Rl CHARDS
So why woul d anyone disable the life
support and stick around to die?

Pear son | ooks back and forth to Call ahan and R chards.

RI CHARDS
Wioever did this is |ong gone.

Cal | ahan pauses for a nmonent.

CALLAHAN
I"mnot sure | agree. But with the
conputers dead we can't call for
hel p. We'll have to save oursel ves.

I NT. SLEEPCHAMBER

FI TZSI MMONS
If no one's on this ship, who took
the spare parts?

O MALLEY
They must have been taken while we
sl ept. Not hing's happened since we
woke up.

MAL DONADO
This guy could be waiting for us to
die so he can take over the ship.

O MALLEY
If that's all he wanted, why not kill
us in our sleep? He's got our weapons.
Wiy bot her to sabotage everything?

MAL DONADO
The ship won't dock with us in
hyper sl eep. How woul d anyone | eave?



O MALLEY

20.

A good progranmmer could find a way
around that. Couldn't you?

MAL DONADO

Probably. But |I'mnot a mnurderous

psychopat h.

O MALLEY
dad to hear it.

FI TZSI MMONS
If we'

e the only ones on board...

r
We need to fix this. O we're dead.

I NT. MACHI NE ROOM

Cal |l ahan and Jenkins are at the airflow unit. Pearson watches

Ri chards type on a system consol e,

CALLAHAN

pepper shaker on the floor.

So there's no way to fix this.

JENKI NS
Not w t hout a new val ve.

CALLAHAN

Can you adapt one froma different
unit? The beds, the fridge, anything?

JENKI NS

I nconpati bl e. And the beds don't

oper at e i ndependently.

RI CHARDS

Did you guys know the heating coi

is cracked?

Cal | ahan and Jenki ns | ook over his shoul der at the consol e.

RI CHARDS

Not that it matters w thout oxygen.

PEARSON

What do you nean it doesn't matter?

JENKI NS
(to Pearson)

The heating coil's part of the life

support.
(to Call ahan)

| didn't think to check it.



CALLAHAN
(to Pearson)
W thout any heat we'd freeze to death
in a few days

Rl CHARDS
But we'll suffocate |ong before that,
so don't worry.

CALLAHAN
Ri chards, don't be negative. Help us
find a sol ution.

Ri chards pouts, crosses his arnmns.

CALLAHAN
Now t hink. We need the life support,
but can't fix it. So what do we do?

JENKI NS
W get on anot her ship.

PEARSON
We're in the mddl e of nowherel

CALLAHAN
Not necessarily. We could be right
where we expect to be.

Rl CHARDS
O, we've been headed in the wong
direction for weeks. But there's no
way to find out.

CALLAHAN
(to Richards)
Check the fuel supply. That shoul d
tell us how | ong we've been out.

Ri chards punches buttons on the consol e.

PEARSON
Wiy is the other computer smashed
but this is still in one piece?
JENKI NS

Thi s system doesn't control anything.
It only provides data.

Rl CHARDS
Fuel tanks enpty.

PEARSON
What ?

CALLAHAN

You' ve got to be kidding.
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Rl CHARDS
(of f consol e)
Doesn't make any difference; the
engi ne core's purged.

JENKI NS
Ch no.

The crew takes a nonent to let that sink in. Pearson checks
out each of their faces.

PEARSON
What's that nean?

CALLAHAN
It nmeans we're stranded.

JENKI NS
Wthout the core, what's running the
lights? And the gravity?

Ri chards punches a few button.

Rl CHARDS
St orage batteries.
PEARSON
How |l ong will those |ast?
Rl CHARDS

Longer than the oxygen.

Fi t zsi mmons, Mal donado, and O Malley burst into the room
t hrough the open door. Pearson staggers back, recovers.

FI TZSI MMONS
W' ve got an idea.

JENKI NS
| hope it doesn't involve noving the
shi p.

O MALLEY
No; why?

CALLAHAN
Fuel 's been dunped, and the engine
pur ged.

FI TZSI MMONS

| don't believe this.

Fitzsi nmons bangs a fist on the enpty netal cabinet.
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We couldn't use them anyway, we have
no i dea where we are. W mght end
up even farther fromthe settlenent.

PEARSON
So what are we supposed to do?

O MALLEY
Stacy had an idea.
(to Mal donado)
Tell them

Mal donado rubs the side of her head.

MAL DONADO
W thout the conputer, there's no way
to send a distress signal, or even
know whi ch way to point the antenna.
But | think I can build a snal
transmtter fromthe circuits

CALLAHAN
What ki nd of range?

MAL DONADO
Limted. But omidirectional, so
anyone cl ose enough would hear it.

CALLAHAN
Can you stabilize it on nultiple
frequenci es?

MAL DONADO
I think so, if the UHB condenser is
still in one piece.
CALLAHAN
How | ong?
MAL DONADO
Few m nutes, maybe.
CALLAHAN
Do it. Co.
MAL DONADO
But we need to...
CALLAHAN
Just get started, we'll figure it

out .

Mal donado runs out of the room
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FI TZSI MMONS
Captai n, what she's saying
h

S...we
need to attach it to the | .

i
u

O MALLEY
The radiation shield would trap any
signal fromthe inside.

CALLAHAN
kay.

Cal | ahan | ooks from O Malley to Fitzsi mmons.

CALLAHAN
I'msensing that's a problem

I NT. SLEEPCHAMBER

Al'l six but Ml donado in the room Callahan holds up the
space suit, |ooks at the frayed straps.

CALLAHAN
This is a problem

JENKI NS
| forgot all about the suits.

CALLAHAN
This the only one?

FI TZSI MMONS
Yes.

Cal l ahan turns the suit around, sees RICHARDS on it. Richards
sees his nane too.

RI CHARDS
Wioa. | didn't...you don't think...

CALLAHAN
Edwi n...we need you to attach the
transmtter to the hull

Rl CHARDS
I"mnot going out there, are you
crazy?

CALLAHAN

(to Jenkins)
He' || need sonething to clanmp it
down. Gat her up what you can.

Jenkins heads for the hallway door.
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RI CHARDS
| am not stepping off this ship until
we | and!

FI TZSI MMONS

Cal m down, Richards.
(to Call ahan)
|'ve already decided. 1'll go.

Jenkins stops at the door, runs back to Fitzsi nmons.

JENKI NS
St eve! No!

FI TZSI MMONS
I"mthe nost qualified.

JENKI NS
No! No, you can't!

Jenkins | ooks at Callahan, pleading with her eyes.
CALLAHAN
(to Richards)
Go help Stacy with the transmtter.

Ri chards hurries to the control room Pearson sits on the
edge of a bed and takes a drink. Callahan breathes deeply.

CALLAHAN

Al right, Fitz. Put the suit on.
JENKI NS

No!
FI TZSI MMONS

Honey, | have to.
Jenkins sees O Malley pick up the suit and renove the hel net.
JENKI NS

But there's no tank! You can't go
out there with no oxygen!

FI TZSI MMONS
There's an energency vent outside
the airlock. I can hook into that.

Jenki ns | ooks around the roomas if searching for another
excuse. O Malley pulls an air hose out of the |ast |ocker.

JENKI NS
But it's not your space suit! It
won't even fit you

FI TZSI MMONS
It'll be tight, but, this is my job.



26.

JENKI NS
St even, please!

Cal l ahan signals O Malley to go with her to the control room

FI TZSI MMONS
Carol ...sonebody has to do this.

JENKI NS
I won't let you.

He hol ds her cl ose. She hugs himtight.

I NT. CONTROL ROOM

Cal  ahan and O Mall ey enter. Richards and Mal donado sol der
connections on their transmtter, an odd contraption about
one cubic foot in size. It consists of two square batteries,
hastily assenbl ed conmponents, and a thin naze of wires.

O MALLEY
How s it goi ng?

Rl CHARDS
We' re al nbst done.

MAL DONADO
Don't forget your Y connector

RI CHARDS
Got it.

Pear son shuffles into the roomand over to the transmtter.

MAL DONADO
Secure the ground wire?

RI CHARDS
That's the first thing | did! Duh!

MAL DONADO
Ckay. Switching on

Mal donado flips a switch. No visible change takes pl ace.

PEARSON
Is it working?

Rl CHARDS
Perfectly.

PEARSON

How can you tell?

RI CHARDS
Because | know what |'m doi ng.
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PEARSON

But | don't know what you're doing.
Rl CHARDS

What you don't know could fill the

cargo hol d. Have anot her dri nk.
PEARSON

That's the smartest thing |'ve heard

you say.
Pearson grabs his flask, has another drink.

CALLAHAN
Ri chards, knock it off. Bring that
to the airlock

Cal | ahan takes Pearson to the sl eepchanber. Richards eyes the
transmtter, circles it, tries to find a way to pick it up.

Mal donado steps in and sinply picks it up, then carries it
to the sl eepchanber. R chards shrugs to O Malley, who gestures
"after you,"” and follows Richards out.

I NT. SLEEPCHAMBER

Fitzsi nmons wears the space suit. It's tight, but it's on.
Cal I ahan hands himthe hel met as Jenkins attaches the hose
to the front of the suit and flips a small sw tch

CALLAHAN
(to Jenkins)
Cl anps?

Jenkins indicates a large cloth bag on the floor nearby.
Cal | ahan puts a hand on Jenkins's shoul der.

CALLAHAN
Rel ax, Carol. He'll be fine.

I NT. HALLWAY/ Al RLOCK

The inner airlock door is in the hallway, and the outer door
is part of the ship's hull. They open fromthe center |ike
all the ship's doors, and each half has a thick glass w ndow

Ri chards wat ches Mal donado set the transmitter next to the
i nner door. She cords together a length of wire and | oops it
around the batteries, makes a slip knot at the other end.

Everyone approaches fromthe sl eepchanber, Fitzsimons in
the | ead, air hose coiled on his arm He lifts his foot so
Mal donado can put the slip knot around his ankle.
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Mal donado tightens the knot, effectively tying the transmtter
to Fitzsimons. She stands, |ooks himin the eye, admration
strong in her expression. She chucks himon the shoul der.

Jenkins steps in and kisses himlong and hard. Wen she stops,
their eyes neet. Unspoken love is witten on their faces.

O Mal l ey attaches the cloth bag to Fitzsimons's wist with
a thin chain, using a slip knot |ike Ml donado did, on the
armnot carrying his air hose.

O MALLEY
You' |l do good, Steve. Al ways do.

FI TZSI MMONS
Thanks, Frank.

Call ahan grips the large, flat switch for the inner airlock
door, | ooks at Fitzsimmons, and opens the door.

Fitzsi mons steps into the airlock, and Callahan throws the
swi tch back. The inner door slides shut.

I NT. Al RLOCK

Fitzsi nmons takes a deep breath, attaches his helnet, and
throws a switch inside the airlock

The air rushes out, Fitzsinmmons throws a second switch, and
t he outer door opens, exposing himto the enptiness of space.
EXT. Al RLOCK/ SPACESH P VERM LI ON

Fi t zsi nmons noves quickly. He grips a handhold right next to
t he door and sw ngs out, grabs the end of his air hose with
t he other hand at the same tine.

He slides the end of the hose into the energency vent and
locks it in, then flips a swtch on his suit next to the
hose. This opens the valve, and air rushes in.

He lets out his breath and takes in another. Sweet oxygen!
Wthout letting go of the handhold, he noves within view of
the airlock wi ndow and gives everyone a thunbs up.

I NT. HALLWAY/ Al RLOCK

Everyone cheers. Jenkins breathes a sigh of relief.
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EXT. Al RLOCK/ SPACESHI P VERM LI ON

Fitzsi nmons uncoils the hose to free his arm He pulls hinself
back over the hull, and maneuvers his feet close to the ship.

Hi s boots connect to the hull with a metallic CLICK Magnetic.

I NT. HALLWAY/ Al RLOCK

PEARSON
Wiy can't we talk to hinf

CALLAHAN
(whi spers)
Al'l conmmuni cation is handl ed by the
conputer. Hi s radi o has power but
t he system s down.

JENKI NS
Shh! I"mtrying to listen

Pearson tries to listen for a nonent, but | ooks confused.

PEARSON
To what ?

Jenki ns and Mal donado both shush himat once.

EXT. Al RLOCK/ SPACESH P VERM LI ON

Fi tzsi mmons has troubl e opening the bag while it's still
chained to him He struggles to get his gloved hand inside.

Meanwhi |l e, his uncoiled hose drifts in front of the airl ock.
Suddenly, the outer airlock door begins to close.

I NT. HALLWAY/ Al RLOCK

Jenki ns sees the outer door.

JENKI NS
Wiy is that door closing?

Jenkins | ooks around frantically.

JENKI NS
Who hit the switch?

CALLAHAN
It's inside the airlock. W can't
get to it fromhere
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JENKI NS
Stop it! Stop it!
I NT. Al RLOCK
A loop of Fitzsimons's air hose gets trapped between the
doors as they cone together, fully closed.
EXT. Al RLOCK/ SPACESH P VERM LI ON

Fi tzsi mmons works on the bag. He hasn't noticed the hose.

I NT. HALLWAY/ Al RLOCK
Jenki ns bangs on the door, pounding the glass with her fists.

JENKI NS
Steven! Open the door! Steven!
(to Call ahan)
Pl ease get that door open, please!

CALLAHAN
| can't do it fromthis side!

Jenkins continues to pound the airlock door.

Rl CHARDS
He can't hear you in the vacuum

CALLAHAN
(to Mal donado)
Find a flashlight, a mrror, anything
to get his attention
Mal donado runs off. O Malley heads in the other direction.
O MALLEY
"1l look too.

EXT. Al RLOCK/ SPACESH P VERM LI ON

Fi t zsi mons coughs, instinctively reaches for his throat as
he starts to suffocate. He sees the trapped hose.

Fi t zsi nmons yanks on the external switch for the airlock
door, but the switch stops hal fway. He starts to choke.

He abandons the switch and grabs the hose outside the doors.
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I NT. HALLWAY/ Al RLOCK

Jenkins sees Fitzsimons through the windows. He's only a
few feet away, struggling to breathe.

JENKI NS
St even! Steven, hold on!

Jenkins pulls the switch for the inner airlock, but it also
stops hal fway. Callahan hol ds Jenki ns's hands.

CALLAHAN
It won't open wi thout equalizing the
pressure first!

JENKI NS
He' s dyi ng!

EXT. Al RLOCK/ SPACESHI P VERM LI ON

Fitzsimons pulls too hard on the hose and it tears. The
vacuum rushes into his space suit, pushing his upper body
away fromthe w ndow, his magnetic boots still on the hull.

The cold i nmedi ately produces frost around his nouth, nose
and eyes. Wth no external pressure to balance it, the

internal pressure of his body expands his skin, bursting
bl ood vessels in his face and bul ging out his eyes.

I NT. HALLWAY/ Al RLOCK

They can't see Fitzsi nmons out the wi ndow. Jenkins cries,
still bangs on the w ndow, though less frantically.

O Mal l ey and Mal donado return with flashlights.

MAL DONADO
The batteries are gone.

Rl CHARDS
Fi gures.

CALLAHAN

He started choking and tried to open
the door. He was there a second ago.

Jenkins screans, the kind of screamthat can wake people up
inthe mddle of the night with their hearts poundi ng.
Everyone | ooks out the w ndow.

Fitzsimmons floats past the window H's face is split open,
bl ood frozen in rivulets, one eyeball dangling fromthe optic
nerve. It's utterly horrifying, and it's five feet away.
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Cal | ahan pulls Jenkins fromthe wi ndow as she screans and
cries. Callahan holds her close.

Pearson | urches and gags, but recovers.
CALLAHAN
(to O Mal | ey)
Take him sonmewhere to sit down.

O Mal I ey | eads Pearson up the hallway. Richards watches them

Rl CHARDS

Captain. | need to speak to you.
CALLAHAN

Not now.
Rl CHARDS

It's inportant.

Cal I ahan rel eases Jenkins, signals Ml donado to take her
sonewhere el se. Mal donado | eads Jenki ns away.

CALLAHAN
What is it?

The way they are situated, Richards has unintentionally
cornered Call ahan against the inner airlock door, though he
is not a threatening figure.

RI CHARDS
That wasn't an accident. O Mlley
Killed him

Cal  ahan stares at him She can't believe her ears.

CALLAHAN
What's wong with you?
Rl CHARDS
Thi nk about it! W were all here...
CALLAHAN
No! Stop it!
Rl CHARDS
But he was. ..

She grabs him by the shoul ders, frightens himnonmentarily.

CALLAHAN
W just |lost a nenber of our crew
Doesn't that nean anything to you?!

Rl CHARDS
We're all gonna be dead soon if we
don't stop the Commrander right now
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Cal  ahan slaps himin the face. Not hard, but quick.

CALLAHAN
| don't want to hear any nore of
this. Understood?

Ri chards is about to protest, but censors hinself.

RI CHARDS
Yes, Captain.

Cal | ahan stares himdown, then turns up the hallway. R chards
glares at the back of her head.

I NT. KI TCHEN DI NI NG ROOM

Jenkins sits at the table with her head down, softly crying
into her arns. Pearson sits across from her, takes a drink.

O Mal l ey and Mal donado confer quietly in the corner. Callahan
enters and approaches them

O MALLEY
(quietly, to Callahan)
| know this sounds call ous, but at
| east the transmtter is outside.

MAL DONADO
Even if it isn't still tied to Fitz,
it can't be far.

CALLAHAN
What do you think the chances are
soneone wi || hear the signal?

MAL DONADO
Not good. But better than nothing.

CALLAHAN
Fitz may save us yet.

O MALLEY
(to Call ahan)
Can | talk to you for a m nute?

O Mall ey |l eads her into the control room

| NT. CONTROL ROOM
They sit, facing each other.

O MALLEY
This is all ny fault.
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CALLAHAN
Don't say that. You can't blame yourself
for everything that goes wong.

O MALLEY
Goi ng outside the ship was ny idea.

CALLAHAN
| sent himout there. Utimtely |I'm
responsi bl e for the crew, not you.

O MALLEY
But Fitz is dead because of ne!

O Mal l ey’ s voice al nbost breaks, but he pushes it down.

CALLAHAN
No! Fitz is dead because sone crazy
bast ard sabot aged our ship! How can
that be your fault?

O MALLEY
| don't know. But | feel terrible.

CALLAHAN
We all feel terrible. That's no reason
to puni sh yourself.

Cal | ahan puts her arm around his shoulders. O Malley takes a
deep breath, rel axes.

CALLAHAN
The crew is counting on you. |'m
counting on you. | know you won't

l et me down.
Cal l ahan smles warmy, pats himon the back.

RI CHARDS
Uh, Captain?

Ri chards stands near the sl eepchanber door. They didn't notice
himcome in. OMlley glares at him

Rl CHARDS
Sonet hi ng' s happened.

I NT. HALLWAY/ Al RLOCK
Cal | ahan | ooks out the wi ndow. Fitzsimmons is not in view

O MALLEY
Just because we don't see himdoesn't
mean he's gone. He coul d be right
out si de the door.
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Rl CHARDS
That's what | thought at first, but...

CALLAHAN
He's right. The hose is gone.

the air hose that had been trapped in the outer door

is no | onger there.

O MALLEY
What did you do?

Rl CHARDS
Huh? What do you nean?

O MALLEY
You were out here alone for the |ast
few m nutes. What were you doi ng?

RI CHARDS
I wasn't doi ng anyt hi ng!

O Mal | ey advances on Richards, backs himinto the wall.

O MALLEY
Don't you realize Fitz had the
transmtter tied to him

Rl CHARDS
But | didn't...

O MALLEY
He died trying to save us, Richards!
And you cut himloose |ike flotsam

Rl CHARDS
| didn't doit, |I swear!

Cal | ahan steps between them holds O Malley back.

CALLAHAN
He's not |ying, Commander. He coul dn't
have done it.

O Mal l ey steps back and faces Cal |l ahan, his anger gone.

CALLAHAN
Think about it. W can't open the
outer door without being in the
airlock. And Fitz has the only suit.

O MALLEY
Oh. Right. But how did the door close
in the first place?

Rl CHARDS
And how did it open just now?
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They all | ook at each other. There's no way to answer that.

CALLAHAN
What ever happened out there, we have
to assunme the transmtter is nearby.
If it is gone, it's not |ike we can
go chasing after it.

O MALLEY
How el se could we get off a signal?

CALLAHAN
W thout the conputers, we can't. So
let's think positive. The transmtter
will work.

Cal | ahan heads up the hall. Wth her gone, O Malley pokes
Richards in the chest.

O MALLEY
Don't tell anyone el se about Fitz.

I NT. KI TCHEN DI NI NG ROOM

Pearson holds his enpty flask upsi de-down over his open nouth.
He sets it on the table, searches the cabinets.

MAL DONADO
What are you | ooking for?
PEARSON
| don't wanna di e sober
Cal | ahan enters fromthe hall, Richards and O Malley in tow.
CALLAHAN

Let's have a seat next door. Try to
conserve air.

PEARSON
Can't you call sonmeone with
that...thingy, outside?

CALLAHAN
The transmtter is working, M.
Pearson. All we can do is wait.

Cal I ahan takes Jenkins by the arminto the control room
Pearson and O Malley follow Richards stops Ml donado.

RI CHARDS
| think OMlley killed Fitz.

MAL DONADO
VWhat ?
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Ri chards shushes her, speaks nore quietly hinself.

Rl CHARDS
He runs off to get sonething, and
the airlock door nysteriously closes?
All by itself?

MAL DONADO
No, you're w ong.

Rl CHARDS
How do you know? He coul d be. ..

MAL DONADO
Ri chards, that's not what happened.
Captain sent us to find flashlights
after the door closed.

Ri chards shakes his head, has a hard tinme accepting what he
knows is true.

Rl CHARDS
But didn't he...l nean...

MAL DONADO
You' re wrong. Just forget it.

She enters the control room He pauses a nonent,

I NT. CONTROL ROCOM

then foll ows.

Everyone in the room has a seat as Mal donado sits next to

Jenki ns,

the big shield covering the w ndow.

JENKI NS
I wish | could see the stars again.
Just once nore, before we die.

Ri chards lands his skinny butt in a chair with a

Jenkins blinks away tears.

RI CHARDS
Can't open the shield. A ready tried.

MAL DONADO
I'lIl see what | can do.

pats her hand. Jenkins doesn't turn her gaze from

THUD.

Mal donado smiles at her.

Mal donado grabs a screwdriver off the floor and renoves a
smal | panel above the conputer.

Rl CHARDS
| checked that. The gears are | ocked.
You couldn't open it with a crowbar.
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MAL DONADO
It's still worth a try.

Rl CHARDS
Maybe we should try sonething el se,
in case the transmtter's gone.

This statement takes a nonent to sink in for Ml donado,
Pear son, and Jenki ns.

Richards withers, catches the fury in O Malley's stare.

JENKI NS
What do you nean, gone?
(turns to Call ahan)
What ' s he nmean?

CALLAHAN
We can't see Steve...outside the
wi ndow. The hose cane | oose.

Jenkins doesn't appear sure how to take this.
CALLAHAN

But if the transmtter's drifted
away, anyone who hears it can stil

find us.

MAL DONADO
Maybe we should try sonething. Just
in case.

Mal donado crawl s t hrough the open access panel.

Rl CHARDS
We made that transmtter. Wat el se
is there to do?

Mal donado sticks her head out, points a screwdriver at him

MAL DONADO
W' re not dead yet. |'mnot giving up.

Mal donado slides out of sight. The lights flicker, staying
dark for a half-second before flickering on and off again.

CALLAHAN
Stacy? You okay?

MALDONADO (O S.)
Can you hand nme the sol der gun?

Cal l ahan finds the tool and approaches the craw space in the
flickering Iight.

She squats down and | ooks in to see Mal donado |ying on her
side, |ooking out at her and reaching for the tool.
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The lights flicker again, and the figure in the craw space
is not Mal donado. Callahan | ooks into the eyes of Fitzsinmons.

His clothes are torn in bloody strips, jagged wounds on his
legs and torso. Hs skull is split, bone and brain exposed.

He | ooks at her. He reaches out to her. Call ahan screans.
She falls back, scranbles to get away. The lights return.

O Mlley is the first out of his seat toward Call ahan,
Ri chards and Jenkins right behind. Pearson doesn't get up.

Mal donado sticks her head out of the open panel, but |ooks
too scared to approach Call ahan.

Cal | ahan breathes fast, still sitting on the floor, staring
at Ml donado.

O MALLEY
Georgial Ceorgia, what's wong?

Cal  ahan tries to control her breathing.

CALLAHAN
...

She puts her hand out, O Malley hel ps her up

CALLAHAN
"' m okay. |'m okay.

Rl CHARDS
You don't sound okay, Captain. You
freaked out.

CALLAHAN
["mfine, | just...yeah, | freaked
out. I'msorry. |I'm okay now.

Cal l ahan returns to the dropped sol der gun, squats and hands
it to Mal donado.

CALLAHAN
I"msorry, Stacy. It wasn't you

Cal | ahan stands and heads for the kitchen. O Malley follows
a nmonment l|ater, and they both exit.

PEARSON
She's losing it.
I NT. KI TCHEN DI NI NG ROOM

CALLAHAN
I"mnot losing it.



O MALLEY
You just shrieked at Ml donado back
t here.
CALLAHAN
She wasn't...she wasn't what | saw
O MALLEY
What ' d you see?
CALLAHAN
Forget it.
O MALLEY
Capt ai n. .
CALLAHAN

Forget it! It's over.

| NT. CONTROL ROOM
Ri chards kneels in front of the craw space access.

RI CHARDS
Do you need anyt hing?

MALDONADO (O S.)
No.

40.

Ri chards appears to contenplate getting up, but doesn't.

RI CHARDS
Find any circuits intact?

MALDONADO (O S.)
I"'mtrying to work, Richards.

This tinme he does get up, wanders back to his seat.

Rl CHARDS
Wy bot her.

He plops into the seat. Callahan and O Mall ey enter

approaches O Mall ey as he and Cal |l ahan sit.

PEARSON
(to O Mall ey)
| demand that you relieve Captain
Cal | ahan of duty and take command.

O MALLEY
Pearson, we work for Terantium not
the mlitary. Captainis atitle,
not a rank. We have jobs, not duties.

Pear son



PEARSON
But the Captain is...
O MALLEY
Harl and, sit down.
PEARSON
She's clearly nmentally unstable.
Rl CHARDS
(quietly)
Look who's tal king.
PEARSON
| heard that!
CALLAHAN

M. Pearson, we're all under a | ot
of stress. The best thing you can do
right nowis..

PEARSON
The best thing to do would be to get
off this ship! But there's nowhere
to go, is there?!
Cal l ahan turns away fromhim O Mlley stares right at him

PEARSON
Is there?

It becones clear no one will answer him

PEARSON
Screw it.

Pearson spins on his heels and enters the sl eepchanber
O Mal l ey and Callahan junp up to follow.

I NT. SLEEPCHAMBER

Pearson tries to pry open a bed. O Malley pulls himaway.

O MALLEY
What the hell are you doi ng?
PEARSON
Wiat's it ook |ike? Put ne back to
sl eep.
O MALLEY

We can't do that.

CALLAHAN
M. Pearson, please...

41.
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PEARSON
Why not ?

O MALLEY
The beds don't work anynore. Nothing
wor ks anynore. That's why we're in
this ness.

PEARSON
So? Don't they have a backup system
or somet hi ng?

CALLAHAN

Everything i s damaged or m ssing.
O MALLEY

Don't you get it, Pearson? W're

hel pl ess.

I NT. COVPUTER ACCESS CRAWL.SPACE

Mal donado di gs through smashed circuit boards, frayed wires
and | oose conponents. She picks up a circuit, nearly intact.

MAL DONADO
Hel | o! Don't remenber seeing you
bef or e!
I NT. HALLWAY

Pearson steps out of the sleepchanber, O Malley right behind
him O Malley grabs Pearson's shoul der but he shrugs it off.

O MALLEY
What are you doi ng now, you crazy
ol d bastard?

PEARSON
I"mgetting out of here.

Cal l ahan follows them down the hall.
O MALLEY
There's nowhere to go! You said so
your sel f.
Pearson stops at the airlock.

PEARSON
I won't sit around and wait to die.

Pearson throws the switch for the inner airlock door. Nothing
happens. He tries it again.
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O MALLEY
Airlock's in a vacuum It won't open

Pearson sees a button next to the door switch, marked with
two semcircular arrows pointing at each other: RECYCLE.

O Malley sees it too, lunges for Pearson's hand as Pearson
jabs at the button.

I NT. CONTROL ROOM

Jenkins cranes her neck, tries to |look into the sl eepchanber
wi t hout getting up. No sounds or voices fromin there.

She gl ances at Richards, chewing on the inside of his lip.
She stands, slowy nmakes her way to the sl eepchanber.

I NT. HALLWAY/ Al RLOCK

O Mal l ey struggles with Pearson, tries to keep himfrom
reaching the button. Callahan stays out of the way nearby.

O Malley gets into a stance with good | everage and thrusts
backward, yanks Pearson out of the airlock into the hall.

Cal | ahan steps aside, O Malley crashes backwards into the
wal | and falls down. Pearson is now free.

Cal | ahan bl ocks his path to the airlock and shakes her head.

Pearson sneers at her, then runs up the hall toward the front
of the ship. O Mlley stands, sees Pearson running.

O MALLEY
Pearson, stop

Jenkins steps out of the sleepchanber, right in front of
Pearson. He's too close to stop

Jenkins sees himjust as it's alnpst too late. Purely out of
instinct she jans a forearmup under his chin as she steps
to the side, re-directing his nmonentum sideways into the
wal |, and takes himoff his feet.

CALLAHAN
Carol !

Pearson | ands on his shoulder and lies on the ground. His
eyes flutter and roll back in his head.

O Mal l ey and Cal I ahan rush to Jenkins, who | ooks shocked.

CALLAHAN
Are you okay?
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JENKI NS
What the hell is going on out here?

O Mal | ey bends down to Pearson, checks his pulse.

CALLAHAN
Pearson went a little nuts.

JENKI NS
"1l say! Is he all right?

O MALLEY
He's fine.
(stands, to Call ahan)
Wll, he said to put himback to
sl eep.
(to Jenkins)
Ni ce shot.

JENKI NS
Is it okay to nove hin®

CALLAHAN
I"d like to, but we should probably...

Cal  ahan is cut off by a pervasive singular alarm sounding
t hroughout the entire ship: WHARM

The three of themturn their heads, |istening for another.
JENKI NS
Wasn't that...
CALLAHAN

Stay with Pearson.

Cal | ahan wal ks fast to the sl eepchanber.

I NT. CONTROL ROOM

Cal l ahan enters to find Mal donado at a conputer consol e,
Ri chards at her side.

MAL DONADO
| wired the proximty sensor to a backup
battery. Not sure what good it does,
but it works. And it's all we've got.

That sound cones out of the stillness again. WHARM

CALLAHAN
But why is the al arm soundi ng?

RI CHARDS
Could be a test. Just to nmake sure
it's back online.
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CALLAHAN
Does it do that?

RI CHARDS
| don't know. It's never been off
bef or e.

MAL DONADO
Maybe it's working perfectly.

After a nmonent, Callahan shows the beginnings of a smle.

CALLAHAN
There coul d be another ship out there.

Cal  ahan's smle appears in full. She nmaintains conposure,
and heads out through the kitchen.

I NT. HALLWAY

Cal | ahan steps out of the kitchen to see O Malley and Jenkins
put Pearson in a sitting position.

O MALLEY

Not hi ng' s broken. W were getting
ready to carry himin.

CALLAHAN
Mal donado is a genius. She fixed the
proximty sensor.
As if the sensors heard Cal |l ahan: WHARM

O MALLEY
Seens to be working.

O Malley gets a grip under Pearson's arnpits, lifts his torso.
JENKI NS
So we're within range of sonething
bi g enough to trigger it! Sonething
bi gger than...

Jenkins bites back the next word. Her lower lip trenbles.
She's referring to Fitzsi mons. Callahan nods, sol emm.

Jenkins lifts Pearson by the ankles.

| NT. CONTROL ROOM
O Mal l ey and Jenkins set Pearson in a chair. VWHARM

CALLAHAN
Sounds like it's getting closer.
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RI CHARDS
How can you tell?

O MALLEY

(to Richards)
You have a watch. Tinme it.

Ri chards | ooks at his watch. He sighs. He | ooks at O Ml ey.
VWHARM Ri chards qui ckly | ooks back at his watch.

Rl CHARDS
About twenty seconds.

O MALLEY
Are you sure?

Rl CHARDS
| said about twenty. So no.

O MALLEY
Be exact this tine.

Rl CHARDS
Where's your watch?

O MALLEY
| don't wear one.

VWHARM Everyone | ooks at Richards.

Rl CHARDS
Fourteen seconds.

O MALLEY
Any way to convert that into distance
wi t hout the conputers?

MAL DONADO
If we had a point of reference we
could calculate relative speed.

VHARM
CALLAHAN
Cal cul ati ons asi de, sounds like we're
getting too close, too fast.
JENKI NS
Wiy isn't it slow ng down?
VHARM

RI CHARDS
Maybe it's not a ship.
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O MALLEY
What el se woul d
( WHARM
it be?

RI CHARDS
| don't know We're in outer space!

WHARM The crew | ook at each others's worried faces. WHARM

MAL DONADO
Met eor oi d!

VWHARM  VWHARM

CALLAHAN
Strap into your seats!

VWHARM Everyone sits and buckl es up. The alarm gets faster.
VHARM  VWHARM  VVWHARM

CALLAHAN
It could just be passing by! If we're
ucky it won't hit us!

O MALLEY
Lucky hasn't exactly been our thing
t oday!

Jenki ns sees Pearson, unconsci ous, not secured to the seat.
VWHARM VWHARM WHARM WHARM VWHARMWHARMAHARMAHARM

Jenki ns unbuckl es herself. Call ahan sees this, reaches out.
VWHAAAAAAAARRRRRRRRRMVMVWMMMM - The al arm i s nonst op now.

Jenkins frees herself and is about to stand to hel p Pearson.
There is a horrendous CLANG |oud and terrifying.

The ship rocks fromthe inpact. Pearson is throwm fromhis
seat across the room slans into the far wall with a CRUNCH.

Jenki ns manages to hang on to the seat straps as her body is
flung hard into the conputer consol e.

The ship shakes a bit, vibrates, but there is only one inpact.
The notion dissipates fast. Callahan unstraps first, heads
straight for Jenkins, lying on the floor.

She's alive and conscious but busted up badly. She clutches
her ribs. A sharp bl oody bone protrudes from her |ower |eg.

O MALLEY
Ch no.

CALLAHAN
(to Mal donado)
Bring the stretcher. Hurry!
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Mal donado runs out. Jenkins shivers, starts to hyperventilate.

JENKI NS
What have | done?

CALLAHAN
(to Richards)
Find a bl anket, she's going into
shock.

Ri chards runs out. Call ahan hol ds Jenki ns's hand.

O MALLEY
I[t's ny fault. It's all ny fault.

CALLAHAN
Keep it together, Frank. W had this
tal k al ready.

Mal donado returns with the stretcher. She and Cal | ahan gently
slide Jenkins onto it.

Ri chards returns and covers Jenkins with the blanket. Callahan
pushes past O Mall ey as she and Mal donado carry Jenkins out.

Ri chards checks Pearson, who is not noving. O Malley |ooks
at Richards, expectantly.

RI CHARDS
Nope.

O Mal l ey col |l apses into a seat, stunned.

Rl CHARDS
(to Pearson)
If I had a hat, Harland, I'd take it
off for you.
(turns to O Malley)
But | don't have a hat.

O Mal I ey stands, nouth agape. He can't believe his ears.

O MALLEY
What is wong with you?

O Mal l ey enters the sleepchanber. Richards | ooks confused by
O Malley's tone, tips an imaginary hat to Pearson.
I NT. MEDI CAL FACI LI TI ES

Jenkins lies in bed, eyes shut but awake, jaw cl enched.
Mal donado hooks up an 1V as Cal | ahan bandages her | eg.

O Mal l ey wal ks in, but hangs back a little. Callahan turns
to him nouths "Pearson?" O Mlley shakes his head.
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O MALLEY
How i s she?

CALLAHAN
| set the tibia as best | could, but
we'll have to nove it again once the

bl eedi ng' s st opped.

MAL DONADO
Aside fromthat, just a broken
col | arbone, three cracked ribs, and
a mld concussion.

JENKI NS
You neke it sound so routine.

CALLAHAN
(to Jenkins)
The nor phi ne should kick in soon.
You rest now. I'll wake you on the
rescue ship.

JENKI NS
(softly)
It's a beautiful dream isn't it?

Jenkins slips into unconsci ousness. Richards enters the room
O MALLEY

(to Richards.)
Wher e have you been?

RI CHARDS
Nowhere. | cane down right after
you.

MAL DONADO

It doesn't nean nuch right now, but
we're lucky to be alive. That rock
nmust have been relatively snall

CALLAHAN
Barely tagged us, too.

MAL DONADO
Right. Anything but a shallow angle
woul d drill right through us.

Cal I ahan strokes Jenkins's hair, her back to everyone el se.
She blinks away tears before they' re big enough to fall.

O MALLEY
You two sit with Jenkins. | need to
talk to the Captain.

Cal I ahan | ooks up to see O Malley exit, then follows him
into the hall.
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I NT. HALLWAY

O MALLEY
Everyone's dying, Georgia. Wat are
we gonna do?

CALLAHAN
| don't know, Frank. | really don't.

O Mal l ey presses hands to his head in frustration.

O MALLEY
Wy am| falling apart |ike this?
W' ve been in tough situations before!

CALLAHAN
This...this is different.

O MALLEY
W' ve got to stop it. Before anyone
el se dies, we've got to stop it.

Cal  ahan I ook up at him nods. In the full clean |ight of
the hallway, with no flicker, Pearson wal ks past.

Pearson's armis torn off, the ragged stunp drips blood. H's
face is bruised and bl oody as he turns his head and LOOKS
CALLAHAN RI GHT I N THE EYE.

Cal | ahan screans as Pearson wal ks behind O Malley. O Mall ey
junps at the scream spins around to | ook behind him

No one there. He turns back to Call ahan as Ml donado and
Ri chards energe from nedi cal

O MALLEY
What is it?

CALLAHAN
Pearson. He just...he was...

She points feebly. O Malley sticks his head through the door
to the bat hroom showers, turns back to Call ahan.

O MALLEY
He's dead, Ceorgia. He's not here.
(to Richards)
You checked his pul se, right?

Rl CHARDS
What am |, an infant? He had no pul se,
and his neck is broken.

CALLAHAN
Show ne.



| NT. CONTROL ROOM
They exit the kitchen to an enpty room Pearson is gone.

MAL DONADO
VWhat the hell..

Rl CHARDS
He was right there. Dead.

O MALLEY
That's twi ce now, Richards. Both
Fitz and Pearson sonehow di sappear
when you're the only one around.

RI CHARDS
| didn't do anyt hing!

O MALLEY
You' ve been saying that for an hour.
What el se have you done, Richards?
Smash the conputer?

RI CHARDS
No!

O Mal | ey advances on Richards, who backs up.

O MALLEY
Did you kill the Iife support? Stea
our weapons?

RI CHARDS
No! You're crazy!

Mal donado steps in front of O Mlley.

MAL DONADO
Commander! Listen to yourself. W
know this guy. He's a whiny little
weasel, but he's no killer.

O Mal | ey reads Mal donado' s eyes, relaxes and backs off.

O MALLEY
| hope you're right.

CALLAHAN
I know she's right. But strange things
are happeni ng, and none of us are
safe right now.

Cal I ahan puts a hand on Richards's shoul der.

CALLAHAN
You are not to | eave ny side. Ckay?
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I NT. MEDI CAL FACI LI TIES

The four of thementer, Callahan behind Ri chards. Ml donado
goes right to Jenkins, who is slunped over.

MAL DONADO
Sonet hi ng' s wrong.

Mal donado checks for a pul se.

MAL DONADO
She was stable, | don't know. ..

Mal donado |ifts her face, |ooks at what remnins of the crew

MAL DONADO
She' s gone.

Cal I ahan sees sonething dripping fromthe underside of the
mattress. There's a puddle on the floor. It's bl ood.

Ri chards sees the blood, pulls the blanket off the bed. The
| eg bandage and the mattress are soaked through, bright red.

Richards starts to retch but doesn't puke.

CALLAHAN
How did this happen?
(to O Mall ey)
I wrapped her |eg, she'd al nost
st opped bl eedi ng when you cane in!

Cal l ahan turns her attention to the vial on the counter.
Mal donado fol | ows her gaze, picks up the vial.

MAL DONADO
This isn't norphine. This is bl ood
t hi nner .

CALLAHAN
No. . .

MAL DONADO

Anti - coagul ant. She bl ed out.

Cal | ahan takes the vial from Mal donado, reads it.

CALLAHAN
It said norphine, | swear it was
nor phi ne!

O MALLEY

It's a mistake, Captain. No one bl anes
you.



53.

CALLAHAN
This is different, Frank. This wasn't
an accident outside the ship. | did
this to her.
O MALLEY
You didn't cause that neteoroid.
CALLAHAN
She di ed al one. Because of ne.
MAL DONADO
She was asl eep. She didn't feel a
t hi ng.
Rl CHARDS

At | east she won't have to suffer as
long as the rest of us.

There is a H SS outside the room and the sound of heavy
doors locking in place. The sounds get everyone's attention.

The four of themrush into the hall.

I NT. HALLWAY

They stop and stare at the near end of the hallway. The cargo
access door is open. Nothing but darkness beyond.

CALLAHAN
That shoul dn't be possi bl e.

RI CHARDS
Qobviously it is.

O MALLEY
We had special protocol. Only Pearson
and his buyer at the settlenent could
open this, and only on the ground.

CALLAHAN
| don't think Pearson is dead.

Three faces stare at Call ahan. Nobody even bli nks.

CALLAHAN

| saw him Right there.
Rl CHARDS

Captain, he's dead. | know it.
CALLAHAN

Then where is he? Huh? \Wat happened

to hinf

Ri chards can only shrug in response.



CALLAHAN
He wal ked right past ne. It | ooked
like he'd lost an arm but that nust
have been fake.

MAL DONADO
Lost his arnf

O Mal l ey | ooks at Callahan curiously.

Rl CHARDS
H s neck was broken, not his arm

CALLAHAN
He nust have been hiding in there,
(points to bath/showers)
Then opened this door while we checked
on Jenkins. He could be in with the
cargo right now.

O MALLEY
O hiding el sewhere on the ship. O
he m ght actually be dead. Let's
stick with what we know.

MAL DONADO
We know t his door is open.

Rl CHARDS
And we were in another room

CALLAHAN
W have to find whoever opened it.

O MALLEY
Two of us should stay out here to
make sure you don't get |ocked in.

CALLAHAN

Good i dea. Cone on, Richards.
RI CHARDS

Wiy ne?
CALLAHAN

"Cause | said so. Let's go.

54.

Cal | ahan drags Richards by the armto the cargo access door.

She reaches in and flips a switch. No light. Second swtch
nothing. Third switch provides dimlight fromthe far end.

Inside are long rows and tall stacks of strapped-down shipping

contai ners. Callahan pushes Richards in ahead of her.

O MALLEY
I'll check the showers. Make sure no
one ducked in there.



Cal | ahan nods, then wal ks into the darkness.

O MALLEY
(to Mal donado)
Way don't you wait out here for them

MAL DONADO
Don't you want me to search with
you?

O MALLEY

"' mnot searching for anything. |
gotta take a | eak.

Mal donado gives him an odd expression.

O MALLEY
| told you before, | don't believe
anyone's on this ship.

MAL DONADO
How do you explain the cargo door?

O MALLEY
Mal function, time-rel ease program
Who knows. Maybe it is Richards.

MAL DONADO
You don't really believe that?

O MALLEY
| don't want to. But it's possible.
Try to keep an eye on them from here.

O Mal l ey enters the bathroom turns a corner out of sight.
Mal donado gazes into the darkness of the cargo hold.

MAL DONADO

(to herself)
Wat ch your back, Captain.

I NT. CARGO HOLD

Cal I ahan cautiously peers around corners, keeps Richards
where she can see him

Rl CHARDS
How coul d you | eave her out there
wi th hinf

CALLAHAN

What are you tal king about?

RI CHARDS
He's going to kill her.

55.
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CALLAHAN
| don't think so.

They turn a corner, pass a |large dusty shipping container.
Rl CHARDS
Captain, soneone's trying to kil
us. | think it's the Conmander.
CALLAHAN
He thinks it's you. Were's that
| eave us?
Cal | ahan stops in the shadow of a container, |ooks at him

Rl CHARDS
In the dark.

Cal I ahan has no response to that.

CALLAHAN
Cone on.

She pushes him forward.

| NT. BATHROOM SHOWERS

O Mal | ey washes his hands. The lights flicker. He |ooks up.

I NT. HALLWAY/ CARGO ACCESS DOCR

In the flickering light, Ml donado backs up to the wall,
| ooks up and down the hall so no one can sneak up on her.

The |ights cease fluttering and remain on.

I NT. CARGO HOLD

Cal  ahan pulls herself up to | ook over the top of a shipping
contai ner. She finds nothing but dust, and drops down.

Next to her is a taller container, too high to reach

CALLAHAN
Lift ne up.

She puts her foot in R chards's clasped hands and stretches
to reach the top. She grabs it and pulls herself up.

On top of the container is Jenkins's corpse with half her
face burned off, mere inches from Cal |l ahan's nose.

Cal I ahan screans and drops to the ground.
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Rl CHARDS
What happened?!

CALLAHAN
Not hi ng. Qut. Go. Run!

Richards runs for the door, Callahan right behind him

I NT. HALLWAY/ CARGO ACCESS DOCR

Ri chards runs out of the cargo hold, stops at the waiting
Mal donado, throws his arnms around her.

Rl CHARDS
Oh Stacy, I"'mso glad you' re okay!

Mal donado separates from Richards, holds himat arm s |ength.

MAL DONADO
I like working with you, Edw n, but
you're still not ny type.

Cal l ahan runs right past theminto the nmedical facilities.

I NT. MEDI CAL FACI LI TI ES

Cal | ahan stops at the bed, which is still covered in bl ood.
Jenkins is gone.

I NT. HALLWAY

Cal | ahan runs across the hall.

CALLAHAN
Is he still in there?

Cal l ahan enters the bathroomw thout waiting for an answer.

| NT. BATHROOM SHOWERS

Mal donado and R chards follow Callahan in and around the
corner. Callahan stops at the row of sinks.

The large mirror in front of all the sinks is sprayed with
bl ood, still dripping. O Malley lies on the floor, his throat
cut wide open. Blood pools on the floor. He is still.

Mal donado screans at the sight. Richards pukes behind a shower
curtain. Callahan trenbles, sees her scared reflection in
the bloody mrror. Richards recovers, w pes his nouth.
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Rl CHARDS
You know | didn't do this. | never
| eft your side.

Cal |l ahan and Richards turn to Ml donado.

MAL DONADO
| was out there the whole tine. |
didn't hear a thing.

CALLAHAN
Jenkins is gone.

Mal donado turns toward the entrance door, as if to see her.

CALLAHAN
Di sappeared. Just |ike Pearson.

The lights flicker and die. Total blackness. Al that can be
heard is their terrified breathing.

RI CHARDS
W' re gonna die, we're gonna die!

CALLAHAN
Shhh! Don't nmake a sound!

Their breat hing becones quieter. Suddenly the battery-powered,
wal | - nount ed, blue-tinted enmergency lights kick on.

O Malley is gone. The pool of blood is undisturbed. Ml donado
shivers as if freezing.

MAL DONADO
What the hell is going on!

A harsh crackle of static builds up from nothing, surrounds
themfromall ship's speakers. A voice can be heard behind
the static, but is too distorted to distinguish.

CALLAHAN
Is that...

MAL DONADO
It can't bel

The voi ce becones di scernable as sone of the static filters
out, but it's very distorted.

VO CE (O S.)
(through speakers)
Verm lion transport, please respond.

Richards raises his hands in triunph.
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Rl CHARDS
It's a rescue ship! The transmtter
wor ked!
Richards runs out. Callahan innmediately goes after him
CALLAHAN
Ri chards! Wit!

I NT. HALLWAY

One set of energency lights covers each end of the hall
Ri chards runs through cheering, Callahan on his tail.

Rl CHARDS
We're saved! We're saved!

The crackling nessage does not repeat, and the static fades
away conpletely.
I NT. KI TCHEN DI NI NG ROOM

Cal I ahan catches Richards, grabs his collar as they enter
the control room Ml donado only a step behind.

MAL DONADO
We never fixed the radio, hows it
getting through?

The door slides shut right in front of her!

| NT. CONTROL ROOM
Cal | ahan spins around, tries the door. It doesn't respond.

CALLAHAN
St acy!

Cal I ahan pokes futilely at the keypad.

Rl CHARDS
"Il try the other door!

CALLAHAN
No! Wi t!

Richards runs into the sleepchanber before Callahan can stop
him The sl eepchanber door cl oses behind him

Cal I ahan pounds on the kitchen door, frantic.

CALLAHAN
Stacy! Can you hear ne?!
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Cal | ahan puts her ear to the door, breathing heavily. No
sound fromthe other side.

Ri chards pounds the sl eepchanber door from his side.

RI CHARDS (0. S.)
(muf f I ed)
Captain! Captain, I'm stuck

Cal I ahan rushes to the sleepchanber door.

CALLAHAN
What happened?

RI CHARDS (0. S.)
The other door closed. |'mstuck in
her el

The panic is his voice is unm stakabl e.
CALLAHAN

Pry open the controls, try to short
it out!

RI CHARDS (O S.)
There's nothing to pry it wth!

CALLAHAN
Fi nd sonet hi ng! Anyt hi ng!

Cal I ahan rushes back to the kitchen door, tries her code.
CALLAHAN
Stacy, I"'mtrying to open the door!
Let me know if you can hear ne!

A CRASH of netal and glass fromthe kitchen. Callahan pauses,
takes a deep breath. Tries the keypad again.

CALLAHAN
Hol d on Stacy, |'m com ng!

Cal | ahan punches the keypad, kicks the door in frustration.
It slides open. Callahan enters with caution.

I NT. KI TCHEN DI NI NG ROOM

The emergency lighting nakes a | ot of shadows. Callahan's
eyes dart around the room The door stays open behind her.

Sl owl y she nakes her way around the table. She sees Ml donado
lying on the floor, rushes to her side.

Mal donado' s eyes are half open, not noving, throat bruised.
She's been strangl ed. Callahan checks for a pul se.
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A door opens and cl oses OUTSIDE the cl osed door to the hall.
It could only be the door to the sleepchanber.

Cal | ahan eyes the door to the hall. It could open any second.
She gl ances at the control roomdoor, still open

She runs for it.

I NT. CONTROL ROOM

Cal I ahan runs straight through to the sl eepchanber door.
It's al so open

CALLAHAN
Ri char ds!

I NT. SLEEPCHAMBER

Cal l ahan skids to a halt in the mddle of the room Richards
fiddles with the door to the hall, his back to her. He freaks

when she runs in, as if she were comng to kill him
Rl CHARDS
Capt ai n?
CALLAHAN

What were you doi ng?

Rl CHARDS
| was trying to get the door open.

Cal I ahan sl owl y advances on him

CALLAHAN
You what ?
Rl CHARDS
You told me to get it open
CALLAHAN
It was open. | heard it.
Rl CHARDS
No, | was | ooking for sonething to

pry it open.
Cal | ahan grabs his uniform and shoves hi m agai nst the door.

CALLAHAN
You're a liar!

RI CHARDS
(cries)
| tried to fix it!
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CALLAHAN
You filthy little weasel!

She throws himto the ground, he scranbles back on his el bows.

Rl CHARDS
| didn't do anything, | swear!

He backs up against the |ockers, Callahan stands over him

CALLAHAN
How coul d you do it?

Rl CHARDS
Do what ?!

CALLAHAN

How coul d you kill her like that?! I
t hought you | oved her!

Ri chards stops crying | ong enough to register this.

Rl CHARDS
Sta...Stacy's dead?

He really sounds surprised. Callahan grabs his throat, pulls
himto his feet.

CALLAHAN
How coul d you stand there and choke
the life out of her!

Cal I ahan chokes him pressed against the | ockers. He grabs
her wists, tries to speak but has no breath.

His body is failing him fading away. Callahan slowy |oses
her rage, comes to her senses, and |ets go.

CALLAHAN
What am | doi ng?

Ri chards struggles to breathe, suddenly sucks in air, and
freezes, mouth and eyes open wi de in shock.

Cal I ahan sees his shock, takes a step back.

Smoke pours out of Richards's nouth and nose. He clutches
his chest and falls down dead.

Cal I ahan stops backing off, watches himfall, sees the snoking
hole in the nmetal | ocker door.

The enmergency lights flicker and turn red as the | ocker door
Swi ngs open. Inside is a dark figure with a |aser pistol.

O Mal l ey steps out. Throat cut, uniform soaked in bl ood,
pi stol in hand. Wal king and tal ki ng.
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O MALLEY
Knock, knock.

Cal l ahan takes a nonent to let this sink in before she turns
torun. O Mlley fires past her head, scorching the door.
Cal | ahan stops, turns to face him arns stiff at her sides.

CALLAHAN
| don't understand.

O MALLEY
What ? Thi s?

He points to his bloody neck with his free hand.

O MALLEY
Speci al effects.

CALLAHAN
But why?

O Mal l ey casually sits on the beds, keeps the gun on Cal |l ahan.

O MALLEY
| could answer that in all sorts of
clever and psychotic ways, but...the
truth is much simpler. | didit...to
make you suffer

Cal | ahan sneaks a gl ance at the open control room door.

CALLAHAN
How d you close the airlock door on
Fitz?

It'

s obvious she's asking himquestions to buy tine, but
O Mal |

ey doesn't seemto mnd

O MALLEY
Wul dn't believe ne if | told you.

CALLAHAN
The neteoroi d?

O MALLEY
Happy acci dent .

CALLAHAN
You injected Carol with that bl ood
t hi nner.

O MALLEY
No, you did. | just switched the
bottl es.
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CALLAHAN
That doesn't make you any less of a
mur der er!

O Mal l ey shrugs like it's no big deal.

CALLAHAN
They were our crew, Frank. They | ooked
up to you.

O MALLEY

And you | oved them didn't you.
Cal I ahan risks another | ook at the open door. O Malley stands.

O MALLEY
Didn't you!

CALLAHAN
Yes. | did.

O Mal | ey advances on her.

O MALLEY
It's hurts to see themin pain. To
wat ch them di e when you can't do
anything to stop it.

He stops within arm s reach of her

O MALLEY
Kind of gets you right here.

He hol ds the barrel of the weapon against her ribs, ainmed at
her heart. Callahan doesn't nove.

O MALLEY
Isn't that how you feel now? Hel pl ess?

Cal | ahan cl enches her jaw, tightens her fists at her side.

CALLAHAN
No.

Cal  ahan turns to the side, thrusts his armaway and ki cks
himin the gut. He doubles over and gets a knee to the face.

The gun drops fromhis hand and he falls to the floor.
Cal | ahan scoops up the weapon.

O Mlley lies on the floor, laughing. He sits up.
O MALLEY

Good ol d Captain Callahan. Ever the
opport uni st.
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He starts to stand. Callahan takes a step back and |evels
the gun at him

O MALLEY
Go ahead.

He stands, wi pes his bl oody nose on his sleeve. Callahan
backs up a step, hand steady. O Malley does a little dance.

O MALLEY
Cone on. Shoot.

Cal I ahan takes another step back. O Malley rolls his eyes
and steps toward Cal |l ahan. She ains at hi mbut doesn't shoot.

As O Mall ey reaches for the gun, Callahan nails himin the
jawwith a left cross. O Mlley reels fromthe bl ow, but
manages to grab the gun by the barrel.

The hall door slides open as O Mal |l ey staggers back. Callahan
runs out and across into the kitchen, which is now open.

I NT. KI TCHEN DI NI NG ROOM

Cal I ahan hops over the | egs of Ml donado's body and tears

t hrough the cabinets and drawers, |ooking for a weapon.

I NT. SLEEPCHAMBER

O Mal l ey picks up the |aser pistol, slides it in his pocket.

I NT. KI TCHEN DI NI NG ROOM

Cal | ahan grabs a relatively small knife, but it's all there
is. She heads for the hall door, steps over Ml donado's body.

The body reaches up and grabs her! Callahan screans, sl ashes
at the dead armwith her knife, then sees the corpse's face.

Cal I ahan stares into her own dead eyes. The corpse | ooks up
at her, a hole froma |aser shot burned through the forehead.

O Mal l ey stands in the sleepchanber doorway, | ooking across
the hall at the live Callahan, confusion on his face.

O MALLEY
What are you | ooking at?

Hi s presence frightens Callahan. She regains control and
runs toward him knife in hand. The dead arm drops away.
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I NT. HALLWAY

O Mal I ey steps back, the door slides shut in Callahan's face.
She runs down the hall to the machi ne room

I NT. MACHI NE ROOM

Cal | ahan sees the pepper shaker on the ground, picks it up
and scans the rest of the room

I NT. HALLWAY

The sl eepchanber door opens and O Mall ey steps out. He rubs
his jaw and sl owy wal ks down the hall toward cargo.

I NT. MACHI NE ROOM

Cal | ahan pockets the small knife and picks up the | ong one
she had before. She turns and bunps into her own corpse.

The dead Cal | ahan stands upright, bloated, soaking wet. Live
Cal I ahan junmps back in shock, quickly regains herself and
knocks dead Cal | ahan aside with the pepper shaker.

I NT. HALLWAY

Cal l ahan steps into the hall. O Malley ains and shoots, pepper
expl odes everywhere. Callahan freezes.

CALLAHAN
What do you want from ne?

Cal | ahan sneezes. O Mall ey approaches. She sneezes again

O MALLEY
(1 aughs)
Breat he deeply, Ceorgia.

She sneezes again, tries to keep sight of O Mll ey.

CALLAHAN
Way don't you just kill me?

Cal | ahan reaches into her pocket, hides it fromO Ml ey.

O MALLEY
I will. Wien |'mready.

Cal l ahan throws the little knife at him end over end.
O Mal l ey dodges it, but Callahan is already through the cargo
access door and into the darkness.
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I NT. CARGO HOLD

Cal | ahan ducks behind a tall shipping container. O Mlley
stands in the doorway, a silhouette in the red Iight.

O MALLEY
It's a dead end, Georgia. Nowhere to
run.

Cal l ahan quietly noves to the shadow of another container.

O MALLEY
Time to face up to the truth

Cal | ahan eyes the view around a corner, tries to find a line
of sight to O Malley wi thout revealing herself.

O MALLEY
You' ve got nothing left to |ose.

Cal | ahan noves behi nd anot her container, steps in sonething
squi shy. She | ooks down and suppresses a scream

Anot her dead Callahan |lies on the floor, cut in half,
i ntestines splayed out, |egs separated fromthe torso.

Li ve Cal | ahan shudders, turns away.

O MALLEY
Have you been seeing things, Georgia?

Cal I ahan cl oses her eyes tightly, takes a deep breath.

O MALLEY
Was that really Pearson, in the
hal | way? What el se have you seen?

Cal I ahan opens her eyes. Dead Call ahan i s gone.

O MALLEY
I''mcurious.

Cal I ahan | ooks around, sets the knife on top of a container,
grabs the top to pull herself up

O MALLEY
I"d really like to know.

O Mal l ey hears her shuffling around in the dark, tries to
| ocate the sound.

O MALLEY
There is such a thing as stress-
i nduced hal [ uci nations. Have you
been through anything stressful
lately?
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Anot her shuffle. O Malley pulls the weapon, holds it up

O MALLEY
No? Must be the | ack of oxygen.

O Mall ey points the |aser pistol into the darkness, but
there's no target. He can't see a thing.

O MALLEY
Speaki ng of which, | expect one of
us to pass out within five mnutes.

Anot her shuffle, nuch closer. O Malley adjusts his stance.

O MALLEY
So I"'mready to kill you now. Unless
you' ve got a better idea.

Cal | ahan | eaps out of the darkness fromthe top of a
container. He sees her too |ate and she knocks hi m backward,
but he does deflect the big knife.

I NT. HALLWAY

The gun and knife hit the floor. Callahan kneels on O Malley's
arns and punches himin the face, three, four, five tines.

CALLAHAN
You sick, denented, bastard!

O Mlley frees hinself and flips Callahan over his head into
t he hallway. She |ands heavily on her back near the gun.

Cal | ahan quickly scranbles to her feet and grabs the gun.
O Mal l ey stands, face bl oody.

O MALLEY
You're resilient. 1'll give you that.

He slowly noves toward her. She backs away, up the hall.

CALLAHAN
What the hell have you done?

O MALLEY
If you really want to know. ..shoot.

He stops advanci ng.

CALLAHAN
You're crazy.

O MALLEY
Maybe. | don't think so, but maybe.
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They stand notionless. Callahan briefly | oses her bal ance,
qui ckly recovers.

O MALLEY
Air's al nost gone. You better hurry.

Cal | ahan gl ances at the airlock, tilts her head toward it.

CALLAHAN
CGet in.

O Mlley rolls his eyes.

O MALLEY
Are you serious?

Cal | ahan shoots the floor in front of him scorching it.

CALLAHAN
In whole or in pieces, |I'mlocking
you up.

O Mal l ey sighs, hits the recycle button. Atnosphere enters
the airlock with a WHOOSH. As the small roomfills with air,
O Mlley tries to stare Call ahan down. She stands her ground.

The cycle ends with a CLICK. O Mlley flips the switch, enters
the airlock, turns to face Call ahan.

O MALLEY
You really don't get it, do you?

I NT. HALLWAY/ Al RLOCK

Cal l ahan throws the switch and closes the inner door. O Mlley
wat ches through the wi ndow as she locks it.

Cal | ahan | eans against the wall, tries to clear her head.
O Mal | ey knocks on the wi ndow. She | ooks up at him

O Mal l ey grins and waves goodbye. Callahan turns away.

She tries to walk, alnost falls. Catches herself on the wall,
drops the gun. Her breathing is heavy, |abored.

Static rises throughout the ship on all speakers, getting
| ouder. The voice filters through, |less clear than before.

VO CE (O S.)
(through speakers)
Verm lion transport, please respond.

Cal | ahan wal ks up the hall, falls to her knees. She tries to
stand but can't. She gasps for breath.
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I NT. SLEEPCHAMBER

Call ahan craw s in, sees Richards |lying there dead. She tries
to make it to the control room but coll apses.

Her breathing sl ows and stops, one armoutstretched. The
static fades away into silence.

The enmergency lights flicker and cut off as the standard
l'ighting switches back on. Both Callahan's and Richards's
bodi es di sappear in the brief darkness.

PAN TO:
The cl osed bed |ids pop open with a nmechani cal gasp. The
same seven people, sane clothes, occupy the beds, only they're
not sl eepy or dead. They sit up, unharned and snmling.
Cal I ahan | aughs, punches O Mall ey on the shoul der

CALLAHAN
You dirty, rotten bastard!

O Mal I ey chuckl es, nakes an "Aw, shucks" face.

FI TZSI MMONS
Wew! That was a trip and a hal f!
PEARSON
Y all play some crazy ganmes out here,
"1l tell ya.

Everyone clinbs out of their beds to m ngle.

RI CHARDS
(to Call ahan)
You really thought | did it!

CALLAHAN
Ch, I'mso sorry!

She puts her armaround his shoul ders, no hard feelings.

MAL DONADO
(to Jenkins)
Did your leg really hurt?

JENKI NS
It hurt like hell! Didn't you see
t hat bone stickin' out?

FI TZSI MMONS
Sorry about the | eg, honey. The
nmeteoroid was ny idea.
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JENKI NS
(to Fitzsimons)
Your idea!?

FI TZSI MMONS
Hey, Captain told you to buckle up!

O MALLEY
He actually cane up with the plot.
just did the progranmm ng.

FI TZSI MMONS
How about this? Recognize this?

He half covers his mouth with his hand and alters his voice.

FI TZSI MMONS
Verm lion transport, please respond.

He sounds just |ike the radio voice, only without static.

MAL DONADO
That was you?

Fi t zsi nmons busts out | aughi ng.

Rl CHARDS
But you were al ready dead!

O MALLEY
It was pre-recorded. | just plugged
it in.

CALLAHAN
| don't know about you guys, but I'd
like to check the conmputers. | have
this naggi ng fear everything' s smashed
to pieces.

She gives O Malley a nock glare. He | ooks away and whistles
in mock ignorance, wal ks toward the control room

Fitzsi mmons hits the button to close the bed |ids.

I NT. CONTROL ROOM

The doors slide apart to let OMilley in. Ghers foll ow
There are no open panels, exposed wires, or other ness.

JENKI NS
| loved that | could still see
everything after | died.

FI TZSI MMONS
Li ke watching a novi e.
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MAL DONADO
Good thing for you, Fitz. You checked
out pretty early.

JENKI NS
That was horrible, watching you die
out there.

FI TZSI MMONS

It didn't feel too good, either. But
it had to | ook |i ke an accident.

CALLAHAN
(to Fitzsinmons)
You cl osed it yoursel f!
(to O Mall ey)
That's why you said | wouldn't believe
you! You sneaky son of a...

O MALLEY
All in fun. Al in fun.

Ri chards and Mal donado sit at the console. The systemis lit
up, conputers hunmm ng. Everything | ooks operational.

PEARSON
(to Call ahan)
You call that fun? Is that what passes
for entertai nnent around here?

CALLAHAN
It's all we've got, sir. You can't
be awake the whole trip, you' d go

mad.
MAL DONADO
And the brain needs stinulation in
hypersl eep or you'll wake up crazy.
PEARSON

But why this nurder nystery crap?
Couldn't we just go fishing?

O MALLEY
W' ve been through our catal ogue of
the mundane. It was tine for a thrill.

RI CHARDS
Whose idea was it to frane nme for
nur der ?

O MALLEY
Vel |, that was never the original

pl an, but you nade it so easy!

Mal donado grabs Richards around the neck, affectionately
rubs his head. Laughter fromall but Callahan.



CALLAHAN
(to O Mall ey)
Wait. You decided during the gane to
frame Richards? As we were playing?

O MALLEY
Yeah. He practically walked into it.

CALLAHAN
But you killed the entire crew. W
all thought it was real

O MALLEY
| didn't. How could I?

RI CHARDS
You knew it was the gane?

O MALLEY
O course | knew! | programmed it.

JENKI NS
(to Fitzsinmons)
So you knew about it too!

FI TZSI MMONS
Natural ly! That's why he killed ne
first! So | wouldn't ruin the ending.

CALLAHAN
Okay, we can talk nore about this
later. Right now, I'd Iike to check
the life support.
(to Pearson)
Care to join us?

PEARSON
You better believe it.

Cal | ahan | eads Pearson into the kitchen, Fitzsi mons and
Jenkins follow. O Malley claps Richards on the shoul der.

O MALLEY
How s everything | ook?
Rl CHARDS
Al systens functioning, Conmmander.
MAL DONADO
On course and on schedul e.
O MALLEY
Good. Let's give the settlenent a
call, let 'emknow where we are.
MAL DONADO

You got it.
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Jenkins checks the |ife support, Pearson over her shoul der.
Fitzsinmons taps on the system console with |ightning speed.

FI TZSI MMONS

Mai n engi nes, docking thrusters,
heat, power..everything online.

CALLAHAN
Fuel ?

FI TZSI MMONS
More than enough.

Jenki ns opens the spare parts cabinet.

JENKI NS
Now t here's a wel cone sight.

CALLAHAN

Ful |y stocked.

Fitz - after you died, could you see
everything that was going on?

FI TZSI MMONS

Yeah, but it's sort of Iike watching
a dozen tel evisions. You can see
everything at once, but only focus

on one screen at a tine.

CALLAHAN

Did you see where the Commander went?

After he supposedly died?

FI TZSI MMONS
No, | was watching you guys.

JENKI NS
Me too.

Cal |l ahan turns to Pearson.

PEARSON

| didn't know what was goi ng on.

(i ndi cates Jenki ns)

Thi s one knocks my bl ock of f,

t hen

you're tal kin' about ny corpse!

JENKI NS

I"mreally sorry about that, sir.
CALLAHAN

Wll, it seens to me this gane was a

good lesson in dealing with a crisis.
I think we should take the opportunity
to review sone of our procedures.

74.
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FI TZSI MMONS
CGood i dea.

CALLAHAN
Pass the word to Mal donado and
Ri chards. Any questions?

Her crew shake their heads. She turns to Pearson

CALLAHAN
M . Pearson?

PEARSON
How soon can | get off this tugboat?

I NT. HALLWAY

O Mal l ey wal ks down the hall as Callahan et al exit the
machi ne room

CALLAHAN
(to O Mall ey)
One nmore thing I'd Iike to check
wth you.

O MALLEY
Al right. M. Pearson! You shoul d
check out the control room

PEARSON
(oh so suspi ci ous)
WAy ?
A

O MALLEY
Take a | ook!
(of f Pearson's reaction)
Trust nme, you'll love it.

Jenkins puts her armin Pearson's, |leads himto the kitchen.

JENKI NS
Cone on, sir, I'll nmake you sone
cof f ee.

PEARSON
Wth. ..

JENKI NS

Wth whiskey, | know.

Fitzsi mons foll ows Jenkins into the kitchen.

I NT. SLEEPCHAMBER

Cal | ahan enters, O Malley follows.



CALLAHAN
You lied to ne.

O MALLEY
| did? When?

76.

Cal l ahan turns to face himin the mddle of the room

t afire

CALLAHAN
You said you' d never damage the ship
as a j oke.

O MALLEY
Ship's fine! Look around!

CALLAHAN
You know what | mean.

O MALLEY
Look, Georgia...consider i
drill, okay?

CALLAHAN

That's pretty nmuch what |
crew. But | don't like it.

O MALLEY
It's just a little nental
It's

told the

exerci se.

necessary, and you know it.

CALLAHAN
Yes, but | don't like you
our fears. It's...unsettli

O MALLEY
That's kind of the idea.

CALLAHAN
You went too far.

preying on
ng.

O Malley is about to retort, but stops to think.

O MALLEY
Ckay. | see your point.

CALLAHAN

CGCood. Now, as | said, there's one
nore thing 1'd like to check.

I NT. CONTROL ROOM

Pearson sits, drinks fromhis flask.
sip but Fitzsimons stops his arm

FI TZSI MMONS
Cof fee' s al nost ready.

He raises it for another
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Pearson gives himthe evil eye, replaces the flask's cap.

MAL DONADO
Ckay. Here we go.

Mal donado flips a switch and the lights go out. Total
darkness. The nmetal shield over the control panel opens in
the center, slides apart, reveals the thick w ndow.

Qutside is enpty space, and nmany, many stars. The starlight
bat hes the roomand the crewwith a gentle gl ow

PEARSON
Vel | whoop dee frickin' doo.

Jenkins enters fromthe kitchen with coffee, gasps in wonder

She hands Pearson a nug and sets the rest down. She hugs
Mal donado from behi nd.

JENKI NS
Thank you!

| NT. SLEEPCHAMBER
Lights are not off in here, only the control room

Cal l ahan and O Mall ey watch the safe door slide open. Each
hol ster holds a | aser pistol. The weapons are safe.

O MALLEY
Feel better now?

CALLAHAN
Very nuch so.

O MALLEY
You know, you never answered ny
question. In the gane.

Cal | ahan appears confused, only | ooks at him
O MALLEY
About what you were |ooking at? In
t he ki tchen?

Cal | ahan | aughs, shakes her head.

CALLAHAN
Oh, stop it.
O MALLEY
No, | nean it. Did you really see

Pearson in the hall?

Cal | ahan' s | aughter sl ows.



O MALLEY
And earlier you freaked in the contro
room What was that about?

CALLAHAN
Gve it a rest, Frank.

O MALLEY
Georgia. Seriously. Wat happened?

Her face turns all serious. Unconsciously she steps back.

CALLAHAN
Stop fooling around. That was part
of your gane.

O MALLEY
| didn't program any wal ki ng cor pses.
| made them di sappear, to frane
Richards, but that was it.

CALLAHAN
This isn't funny. | told you you
went too far, now quit it.

O MALLEY
On nmy honor, Captain, | didn't have
anything to do with that.

Cal I ahan crosses her arnms, stands up straight and tough.

CALLAHAN
If you' re nmessing with ny head,
Conmander, you're off this crew. And
"' m dead serious.

O MALLEY
| swear on ny pension |I'mnot nessing
wth you.

Cal I ahan rel axes her stance, noves around a bit, paces.

CALLAHAN
Yes, | saw Pearson wal k right past
you. Armtorn off.

O Mall ey winkles his brow, deep in thought.
CALLAHAN
I thought | saw Fitz in the control
roomafter he died. And | kept
seeing. ..

Cal | ahan takes a deep breath, keeps it together.
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| kept seeing nyself. Dead. Shot and
drowned and cut in half.

O Mlley listens intently.

CALLAHAN
That's how you went too far. Killing
t hem was bad enough. But to throw
their corpses in ny face like that...

Cal l ahan trenbl es in anger, shakes her head, turns away.
O MALLEY
(quietly)
It's really getting to you.

Cal l ahan turns her head to face him

CALLAHAN
What ?
O MALLEY
| think the stress is really getting
to you. | blame nyself.
CALLAHAN
Good!
O MALLEY

But those things you saw weren't
part of the gane. They were in your
head.

Cal | ahan stal ks away from him

CALLAHAN
Don't you think that occurred to nme?
Jesus, Frank!

O MALLEY
It nust be sone residual psychol ogical
effect fromseeing your crew die
horri bl e deat hs.

Cal l ahan sits on the closed beds.

CALLAHAN
You say that like it's not a bad
t hi ng.

O MALLEY

It's not the end of the world. You
just need some tine off.

O Mal I ey slowy approaches her.
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CALLAHAN
This is all your fault.

O MALLEY
| realize that.

CALLAHAN
| amso mad at you..

O MALLEY
You have every right to be.

He sits down next to her.

CALLAHAN
You played it too real. That's what
bot hered me the nost.

O MALLEY
I'"msorry about that.

CALLAHAN
You truly seened to relish the idea
of murdering ny crew. Like you enjoyed
actually carrying it out.

O MALLEY
But | knew it wasn't real
CALLAHAN
Even so.
O MALLEY

Let's just say it's good practice.

Cal | ahan | ooks in his eyes. His face | ooks sinple, harnless.
She junps up and backs away from hi m

O MALLEY
(chuckl es)
VWhat ? What's the matter?

He stands, she keeps her distance.

O MALLEY
You said you told the crew the same
thing! Like a fire drill, renmenber?

He steps toward her, she backs toward the open safe.

CALLAHAN
That's not what you neant.

O MALLEY
Yes it isl!
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CALLAHAN
You nmeant practice for killing us.

O MALLEY
Georgia, that's ridicul ous.

Cal  ahan pulls a weapon fromits holster, holds it down,
finger off the trigger, eyes quickly back on O Mall ey.
O MALLEY

Hey! Whoa! Now you're going too far.

He stands still, arms out, hands open.

O MALLEY

| have no desire to kill the crew.
CALLAHAN

You' re not that good an actor.
O MALLEY

Georgia, listen. Put the gun away,

and let's keep tal king.

CALLAHAN
Good idea. W'll talk to the review
board. Get this straightened out.

O MALLEY
Okay! Let's go to the board! I'mall
for that! I'Il apol ogi ze agai n.
CALLAHAN

Fitz didn't even come up with the
story, did he? It was all your idea!

O MALLEY
Why don't you ask him

Cal l ahan thinks this over, adjusts her grip on the weapon.

CALLAHAN
Sit down.

O Mal | ey checks behind him sits on the beds.

CALLAHAN
Don't nove.

Call ahan slides to the control room door, her eyes never
| eave O Mal | ey.

The door opens. The rest of the crew and Pearson still gaze
out the wi ndow in the dark.

CALLAHAN
Fitz? Everybody? | need you in here.
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The crew exchange | ooks, make their way to the sl eepchanber
Cal | ahan approaches O Malley but stays out of reach.

Fitzsi nmons sees the |aser pistol at Callahan's side.

FI TZSI MMONS
What ' s goi ng on, Captain?

CALLAHAN
Wiose idea was that gane?

Everyone shuffles about, unconfortable with the |evel of
tensi on. Callahan stays between O Malley and the crew

FI TZSI MMONS
Vell like we said, | canme up with
the things that happened, and...

CALLAHAN
Who said 'Let's play a gane where
we're on the ship with no oxygen and
everybody dies!' Wo said that?

Fi t zsi mons t hi nks about the answer.

O MALLEY
I did.

Al eyes turn to O Malley.

O MALLEY
That's what you want to hear, right?
It was nmy idea. | suggested it.

Cal | ahan | ooks to Fitzsi nmons for confirnmati on. He nods.

O MALLEY
Steve just went along. | made it
sound fun.
Cal | ahan's finger twitches, still away fromthe trigger
O MALLEY

Not so rmuch fun now, though
Mal donado steps forward, next to Call ahan.

MAL DONADO
Captain. You need to put the gun away.

CALLAHAN
| don't trust him

Rl CHARDS
That game nessed with all our heads.
But it was just a gane.
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CALLAHAN
| know that. But he nade the gane.
He pretended to nurder each one of
us. He said it was good practice.

O MALLEY

That's not what | was tal king about!
PEARSON

| told you that game was crazy.
CALLAHAN

M. Pearson, | apologize for this

unusual situation and accept full
responsibility for any inconvenience.

O MALLEY
Is that so?

O Mal l ey stands. Callahan steps back.

O MALLEY
You accept full responsibility.
CALLAHAN
O course | do. I'mthe Captain.
O MALLEY
Vell let ne tell you something,
Captain. | created that gane because

of you.
The crew | ooks from O Mall ey to Call ahan.

O MALLEY
(to everyone)
None of you know this, but |ast year,
| put in a request. Through officia
channels. | asked for a pronotion to
Captain, and my own ship

Murmurs runbl e through the crew. O Malley paces as he tal ks.

O MALLEY
| didn't tell the Captain I'd
submitted it, and | also didn't tel
her when ny request cane back deni ed.

Pear son knocks one back from his fl ask.
O MALLEY
As stipulated in the charter, | waited
ni nety days and re-submtted on
appeal . Once again - deni ed.

Cal I ahan rubs her tenple with her free hand.
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O MALLEY
Six nonths later | appeal again.
Strike three. I'm out.

Richards stares with avid interest, nouth agape.

O MALLEY
Anyone who fails the third appeal
has to wait another year before re-
applying. Unless his or her Captain
sees fit to make their own request.

O Mal l ey glares at Cal |l ahan.

O MALLEY
But | don't think she intends to do
so. And I'Il tell you why.

O Malley sits on the beds again.

O MALLEY
| hacked the HR files on Earth for
ny application, and the confidentia
results.
(directly to Call ahan)
Want to tell themwhat | found?

Cal | ahan only stares, deadpan.

O MALLEY
My request had been approved by
everyone whose desk it crossed. Except
our bel oved Captain Call ahan.

Al'l eyes turn back to Callahan. She stays focused on O Ml |l ey.

O MALLEY
As ny inmredi ate supervisor, she held
t he deciding vote. Do or die.

O Mal I ey rubs his face.

O MALLEY
She killed the request and both
appeals. But it didn't say why.
(to Call ahan)
You want to tell us why?

CALLAHAN
Maybe we shoul d speak in private.

O MALLEY
So you can shoot nme with no w tnesses?

Cal | ahan adjusts her grip on the weapon, clear of the trigger.
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O MALLEY
| have nothing to hide fromthis
crew. Let's get it out in the open.
| insist.

CALLAHAN
(takes a deep breath)
| didn't think you were ready.

O MALLEY
Vell, | thought | was. | like this
crew, and I like working with you,

but | felt I was ready to be Captain.
O Mal I ey | eans back on his hands.

O MALLEY
If you didn't think so, you should
have tal ked to nme about it. Not just
mar ked a box on a form

Cal I ahan | ooks away from O Mal | ey, |ooks at the floor

O MALLEY
So | got alittle mad at you. | felt
l'i ke venting ny frustration, and |
concocted this crazy gane to nake
you suffer. And I'msorry.

Cal I ahan | ooks at the gun as if wondering why she holds it.

O MALLEY
| guess it went too far, and, if
I've ruined this wonderful working
relationship we've got, |I'd never
forgive nyself.

Cal I ahan blinks away tears before they form hands the gun
to Fitzsimons, walks to O Malley, gives hima big hug.

OMlley is a bit surprised at first but quickly gives in
and hugs back.

CALLAHAN
You're right. | should have tal ked
to you, I'msorry.

O MALLEY

It's okay. It's over.
She squeezes, gives hima pat on the back, |ets go.

O MALLEY
You wanna talk in private now?

CALLAHAN
( MORE)

Sur e.



CALLAHAN ( CONT' D)
(to crew)
Everyone back to work.

I NT. MEDI CAL FACI LI TIES

Callahan sits in a chair, O Mlley |ounges on a bed.

O MALLEY
Anot her hour and we're rid of Pearson.
CALLAHAN
(1 aughs)
Yeah. Look, uh...lI'msorry | was

ready to shoot you.

O MALLEY
Too bad you didn't. Wnen back home
really dig scars.

CALLAHAN
| didn't know you had wonmen back
hone.

O MALLEY
Vel l, no. Not anynore. There was

one, but, she didn't stick around.
Couldn't deal with the tinme away.
You know how it is.

Cal I ahan nods.
O MALLEY
Al nost married that one. Hell, she
ought to neet your ex-husband. They'd
be perfect for each other.

Cal I ahan stands, turns away.

O MALLEY

Sorry. Shouldn't have brought it up.
CALLAHAN

No, it's okay. She sounds just |ike

him 'l don't see you for nonths.'
O MALLEY

"Way don't you take some tinme off?

CALLAHAN
"But you just got hone!’

They reflect for a nonent.
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Cal | ahan

Cal | ahan

Cal | ahan

The door
Cal | ahan
Cal | ahan

O MALLEY
Too bad we couldn't be there for
t hem

pats his arm sits down.

O MALLEY
I woul d have been, if not for you.

CALLAHAN
What do you nean?

O MALLEY
That's one reason | went for Captain.
To choose ny own schedul e. Spend
nore tinme on Earth, with ny fiancee.

CALLAHAN

I"msorry, Frank, | didn't realize..
O MALLEY

Wll...it's too late for that now.

| ooks away, enbarrassed. O Malley |aughs.

O MALLEY

| didn't nmean it |ike that.
CALLAHAN

I think...1'Il be in the control

room
heads for the door.

O MALLEY
Do you want to know how you died?

opens. Cal |l ahan stops, hal fway out.

O MALLEY
Why you saw those things in the gane?

steps back into the room the doors close.

O MALLEY
That wasn't the first ganme. |'ve
been killing you and everyone el se

over and over and over.
stares hard at O Malley. He rel axes on the bed.

CALLAHAN
How?
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O MALLEY
You' ve been stabbed, decapitated,
crushed...well you know You' ve seen
t he corpses.

CALLAHAN
That's not what | neant.
O MALLEY
Sormetimes | just shoot everybody.
CALLAHAN
Stop it.
O MALLEY
Once | blew up the entire ship.
CALLAHAN
Stop it!!
O Mal l ey grins.
CALLAHAN
How many tines have you supposedly
done this?
O MALLEY

Thirty-six, so far. No wait! Thirty-
seven. It's a sinple program [|'11
show you i f you want.

O Malley rises fromthe bed, stands. Callahan backs away.

CALLAHAN
Way don't | renenber this?

O MALLEY
You do, sort of. At |east your
subconsci ous does. Were do you think
t hose wal ki ng corpses canme fronf

O Mal | ey advances on her as she backs away.

CALLAHAN
You put themin the gane to mess
wth ne.

O MALLEY
I wwsh | had. It really seens to
bot her you.

Cal | ahan backs into the counter.

CALLAHAN
Wiy do | renenber the |ast game but
not all the others?
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O Mal l ey stops in front of her.

O MALLEY
If you woke up know ng everyone woul d
die but it was just a gane, you'd
stop caring. And you wouldn't suffer.
This time, I'"mjust trying sonething
different.

Cal I ahan feels around on the counter behind her. O Mlley
stands over her, too close for confort.

CALLAHAN
| don't believe you.

O MALLEY
Good. That makes the truth so nuch
nore terrifying.

Cal | ahan stares at himin silence. Her hand grasps a syringe.

O MALLEY
You' re needed up front.

Suddenly the intercomcrackles to life, startles Callahan.

MALDONADO (O S.)
(t hrough speakers)
Captain to the control room please.
Captain, we need your assistance.

She presses the intercombutton on the wall with her enpty
hand, never takes her eyes off O Malley. He stares back

CALLAHAN
I'lIl be there in a m nute.

Cal | ahan quickly plunges the needle into O Malley's leg, too
fast for himto stop her. He grabs her wist and yanks the
needl e out, but she's already injected him

His | egs go weak and he falls, catches hinself on the bed.

CALLAHAN
It's just a sedative. You'll wake up
in front of the review board.

O MALLEY
(slurring)
| hope you read that |abel carefully.

O Mal | ey’ s upper body slips off the bed onto the floor. His
eyes flutter and cl ose. Callahan checks his pulse, then exits.
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I NT. CONTROL ROOM

Li ghts are back on, wi ndow still open, all other crew and
Pearson present. Callahan enters.

CALLAHAN
What ' s happeni ng?

MAL DONADO
Docki ng thrusters keep firing at
random We're spinning all over the
pl ace.

The view out the wi ndow shifts and turns and slides away.

CALLAHAN
You can't shut them down?

MAL DONADO
They' re not responding.

CALLAHAN
Try cutting off their fuel supply.

FI TZSI MMONS
They feed off the main tanks. We'd
have to cut all fuel to the engines.

CALLAHAN
We'll coast for a while "til
a

nd a way to fix it.

Fi t zsi nmons noves quickly to the sl eepchanber door. It opens,
and he's inmmedi ately blasted back into the room

He | ands on his back, a burnt hole in his chest, still alive.
O Mal I ey steps through the door, |aser pistol in hand.

O MALLEY
Poor Fitz. First again.

O Mal l ey shoots Fitzsimons in the face. Everyone stares in
shock. Richards runs for the kitchen, O Malley shoots him

O Malley ainms with precision, takes out Jenkins and Ml donado.
Pearson stands frozen in terror. Callahan stares in fury.

O MALLEY
Like | said. Sometinmes | just shoot
ever ybody.

Cal  ahan stands in front of the window the stars outside
spinning and twirling behind her.
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CALLAHAN
You goddamm psycho! | sedated you.

O MALLEY
Wth saline?

Mal donado's leg twitches, just a nuscle spasm O Malley shoots
the leg and it stops noving.

O MALLEY
Hel |, it could have been turpentine!
| created this world! | control it!
What | say goes! Here, 1'll show

you. Pearson! Play dead!

O Mal | ey shoots Pearson seven tines in quick succession before
Pearson hits the ground.

O MALLEY
See?

CALLAHAN
You' re gonna burn for this, Frank

O Malley fires several times into the conputers, all the way
up and down the row of consoles, not hitting Callahan. Sparks
and snoke erupt fromthe conputers.

The lights cut off, enmergency red flashers cone on. A siren
bl ares occasionally.

O MALLEY
Me? What'd | do?

CALLAHAN
You just killed my entire crew And
M . Pearson!

O Mal l ey wal ks around the room casually steps over bodies.

O MALLEY
Don't worry about Pearson. He's not
even real

CALLAHAN
You crazy bastard.

O MALLEY
Honest|y! Made hi mup! Fictional
character. | thought a civilian m ght

round out the cast.

CALLAHAN
You' re conpl etely insane.



O MALLEY

No, | just wanted you to think so.
And you said I'm not that good an
actor.

O Mal l ey gestures to all the dead bodi es.

O MALLEY
This is not your crew. This is gane
thirty-seven.

CALLAHAN
And what if it's not? What if we
really woke up this tinme?

O MALLEY
We didn't.
CALLAHAN
How do you know?
O MALLEY
| programed it.
CALLAHAN
So there's a record of all this.
Evi dence
O MALLEY

Self-deleting file.

CALLAHAN
The crew knows what you did.

O MALLEY
The crewisn't even in this game!
When they wake up they' |l renenber
cloud surfing on Titan. They even
think we're with them

He kicks Richards's foot out of his way.

O MALLEY
These are just characters. Programmed
to look and act |ike the real people.

Cal | ahan | ooks at the |lifeless nenbers of her crew

CALLAHAN
You really expect ne to believe that?

O MALLEY
You haven't so far! This is the third
tine |'ve explained it.

O Mal l ey takes a seat, weapon still ainmed at Call ahan.
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O MALLEY
Wien | get tired of torturing you in
here, the crew and | wake up, you
don't, | becone Captain. You think
Fitz woul d make a good Commander ?

CALLAHAN
You'll never be Captain.

O MALLEY
Real | y? You gonna stop ne?

CALLAHAN
If anyone can, | wll.

O MALLEY
Ha! Such overconfidence. Here, 1"l
gi ve you hand.
He tosses her the pistol. She catches it, ainms at him

O Mal l ey points a thunb and forefinger at her, as if he could
shoot her with his hand, then points at the front w ndow.

Cal | ahan risks a glance. Qutside the wndowis a planet with
a large settlenment, the view spinning around and around.

Call ahan pulls the trigger and | ooks back at O Malley, but
he's gone. Snoke drifts out of a hole in the chair.

Cal  ahan frantically |looks in all corners of the room seeing
only the bodies of her crew No O Mlley.

O MALLEY (O.S.)
(through speakers)
You may think |'ve been a tad
overzealous in ny retaliation. |
mean, it was just a pronotion, right?

Cal | ahan runs to the kitchen, gun drawn.

I NT. KI TCHEN DI NI NG ROOM
Cal | ahan enters, searches, ready to kill.
O MALLEY (0. S.)
(through speakers)
So ny fiancee left ne! Big deal!

Cal | ahan shoots the intercomand exits to the hallway.

I NT. HALLWAY

Cal I ahan noves back toward cargo, checking both directions
to make sure O Malley can't sneak up on her
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O MALLEY (O.S.)
(through speakers)
That's not the whole story. Truth
is, she couldn't stand the | oneliness.

Cal I ahan peeks through the airlock wi ndow, noves on.

O MALLEY (O.S.)
(through speakers)
More than that, it frightened her
Terrified her.

Cal | ahan steps up to the bat hroom shower door, shoots blindly
into the roomas it opens. Nothing. She lets the door close.

O MALLEY (O S.)
(t hrough speakers)
Finally, it killed her.

This news gives Call ahan pause on her way to nedical .

O MALLEY (0O.S.)
(through speakers)
She killed herself, CGeorgia. And our
unborn child with her.

Cal | ahan enters nedical, checks under the beds. Not hing.

O MALLEY (O.S.)
(through speakers)
She did | eave a note. It had three
words on it.

Cal I ahan rushes to the machine room pauses as the door opens.

O MALLEY (O.S.)
(through speakers)
"You weren't here.' That all she
said. That's why she did it.

I NT. MACHI NE ROOM

Cal | ahan enters cautiously, peers around corners, behind
equi pnent. Not hi ng out of the ordinary.

O MALLEY (O.S.)

(through speakers)
You took them away from nme, Georgia.

I NT. HALLWAY

Cal l ahan exits the nmachine room Only one roomleft. She
t akes neasured steps to the sleepchanber.
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O MALLEY (O.S.)
(through speakers)
You're a strong wonan, Ceorgia! You're
capabl e! Confi dent!

| NT. SLEEPCHAMBER
Cal I ahan enters, approaches the beds, still closed.

O MALLEY (O.S.)
(t hrough speakers)
Way woul d you need ne nore than she did?

CALLAHAN
I didn't even know about her! Ckay?
I"msorry! Wiy didn't you tell ne?

O MALLEY
(right behind her)
Wiy didn't you ask?

Cal I ahan sucks in her breath, spins and ainms to shoot.
O Mal l ey grabs the gun by the barrel, takes it from her.

Cal | ahan backs out of reach. O Malley stares her down,
menaci ng. Cal | ahan | ooks right at him breathes heavy.

CALLAHAN
| didn't know, Frank.

O MALLEY
Uh huh.

CALLAHAN

I woul d never have kept you in the
field solong if I'd known.

O MALLEY
Sure you woul d. You wanted ne with
you, no matter what.

O Mal l ey crosses his arns, turns snug.

O MALLEY
You wanted to spend a little quality
tinme wwth ol' Frankie. Didn't ya.

CALLAHAN
Don't flatter yourself.

O MALLEY
You couldn't stand the thought of
sharing mne.



CALLAHAN
| do only what | think is best for
ny crew.

O Mal l ey steps toward her, threatening. She doesn't budge.

O MALLEY

(furious)
And you nmade a ni st ake!

(back under control)
I've had many theories about why you
woul dn't pronote ne. Lust. Jeal ously.
I gnorance. You' ve denied themall.
I"mactually starting to believe you.

Cal | ahan eyes the | aser pistol.

O MALLEY
But why you did it really doesn't
matter. We can't bring nmy fiancee
back. So until | get tired of it, we
keep playing. And the gane starts
over every time you die.

CALLAHAN
What if | kill you first?

O Malley smles. Callahan | ooks super-dead-serious.
O MALLEY

The gane starts over. At |east |
think it does. You've never nmanaged

to kill me.

CALLAHAN
["1l tell you what | think. If you
die in here, and I'mstill alive, |
can end the gane. | can wake up

O MALLEY

Interesting theory. Want to put it
to the test?

CALLAHAN
Sure. G ve ne the gun.

She hol ds out her hand. O Malley just |aughs.
O MALLEY
You had your chance. |'m not making
it that easy anynore
Cal I ahan | ooks hi m over, pauses to think about all this.

CALLAHAN
Fine. Then | give up
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Cal  ahan turns away fromhim kneels. O Malley | ooks
surprised. Sweat runs down Call ahan's face.

CALLAHAN
"Il take nmy chances in the next
game. Just renenber that |'msorry.

Cal | ahan cl oses her eyes. O Malley scratches his head.

O MALLEY
You want nme to just shoot you?

Cal | ahan doesn't nove, breathes calnmy and evenly.

O MALLEY
| could do sonething nore el abor at e!

No response from Cal | ahan.

O MALLEY
Okay. 1'Il save it for round thirty-
ei ght.

O Mal | ey approaches her, puts the |aser pistol against the
base of her skull. The second it touches her, Callahan noves
her head si deways, junps up and back into O Ml l ey.

She pulls his outstretched gun armforward and smashes the
back of her head into his face, then yanks the arm down over
her shoul der. His el bow hyperextends with a SNAP

She drops himto the floor and gets on her knees behind him
puts himin a headl ock. O Malley |aughs through the pain

O MALLEY
| shoul d have known. You never gave
up before.
CALLAHAN
Shut up. You're gonna rot in hell.
O MALLEY
W'l see. By the way...your
apol ogy...is not accepted.

Cal | ahan presses her knee onto his injured arm O Ml l ey
yells in pain.

CALLAHAN
Ch, does that hurt?

O Mal I ey resunes | aughi ng, through the pain.

O MALLEY
Yeah. |t ki nda does.
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CALLAHAN
(nmocki ng)
But | thought it wasn't real

Cal | ahan tightens her grip, twists his neck. It breaks with
a loud CRACK. O Malley falls |inp.

Cal | ahan stands, takes a deep breath, |ooks around to the
corners of the room

CALLAHAN
See! You're dead!

Not hi ng changes. She addresses O Malley on the floor
CALLAHAN
Wake up, Commander! Show ne sonet hi ng
nore el abor at e!
She kicks at O Malley. Hi s dead body doesn't respond.

CALLAHAN
That's what | thought.

She heads for the control room

I NT. CONTROL ROOM

Call ahan tries not to |look at the bodies of her crew as she
steps over themon her way to the control panel.

The settlenent |oons large in the window, closing fast, the
wor | d outside no | onger spinning.

Cal | ahan punches every button and switch still lit, to no
avail. She tries the radio, even though it's all shot up.
CALLAHAN

Mayday, Mayday, Verm lion transport,
coming in hot, anyone copy?

Al panels and displays dimand fade out. The conputers shut
down. The siren and energency lights cut off.

Cal l ahan floats off the floor, along with her lifeless crew
Fal se gravity fails. Every systemis dead. Al is silent.

She wat ches hel plessly as the structures of the settlenent
becone clear. The ship rushes closer at incredible speed.

The ship inpacts the ground with a trenendous crash.
Everything goes white.
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I NT. SLEEPCHAMBER

PULL BACK to reveal the white lid of a closed bed, which
t hen opens. Callahan sits up, rubs her eyes. She | ooks fine.

Next to Callahan is O Malley, already sitting up. The rest
of the crew, and Pearson, wake and rise and stretch.

PEARSON
W there already?

FI TZSI MMONS
Al nost, M. Pearson.

Pearson stretches his back, w nces.

PEARSON
| feel like I slept for a week.

MAL DONADO
Three weeks, actually.

Rl CHARDS
Renmenber that trip to Kartania? W
were out for nonths.

JENKI NS
Ugh! | am never doing that again.

Cal I ahan holds her head as if in pain. O Mlley |ooks her
over with apparent concern. She gives hima half-smle.

O MALLEY
You alright? Have a bad dreanf

O Malley grins that devilish grin. Callahan eyes himwarily.
THE END
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