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EXT. CHARITY' S HOUSE - AFTERNOON

Charity's Mom CAROL (30's, pretty, delicate, Hi ppyish) stands
in the driveway by a vintage black and white hearse with

pai sley print curtains, CHARITY (13, wearing a hand nade

m ni -skirt and | ooki ng unconfortable) and her sister, DONNA
(16, pretty, trying very hard to be cool, confortable in her
mni skirt) hug her in turn. Their dog, BLACKIE (a 4 year

ol d Bel gi an Shepherd) watches. The whol e scene seens an odd
contrast to the Colonial style Victorian era house with |arge
colum's and a wap around porch and bal cony.

CARCOL
Hey girls...
(turns back to Charity)
I"mtrusting you to take care of the
house and
(to Donna)
be responsi bl e young | adi es.
(to Charity)
You have your inhaler?

(Charity pulls it out

of her pocket)
G oovy. Call Mee-maw i f you need
anything, cool? W'Il|l be back next
weekend.

The girls nod as their dad, DEAN (30's, long haired and hip)
bounces out to the hearse carrying a small pouch. He sees
Charity and tries to hide the pouch. He flips the pouch
into the hearse and gestures to Carol.

DEAN
Let's rock'n roll!
DONNA
Wiy can't we go?
CHARI TY
Yeah. Mon? It would be so cool!
CAROL
Honey, you know | would but... you
girls just aren't... you know, old

enough yet. Next tine.

Dean starts the hearse. Misic blares fromthe 8-track
Donna | ooks very unhappy.

DONNA
It's is going to be really outasite.
Janis will be there! And... and
Zeppelin.... and... Creedance...



DEAN
Hey, baby, cone on!

CARCOL
" mcom ng

Turning back to the girls.

CAROL ( CONT' D)
Sorry babies, next tine. Prom se.

Carol clinmbs in the hearse, blows them a kiss as she cl oses
the door. The girls watch forlorn as they drive off.

DONNA
Baby! It's your fault. If | didn't
have to baby sit you, they'd have
t aken ne!

Donna stornms into the house and closes the door. Charity
sits on the steps, head in hands, Bl ackie snuggles next to
her, butting his head into her armuntil she pets him and
sm | es.

INT. CHARITY' S HOUSE - AFTERNOON

Charity sits on the front porch reading the Good News Bible
with Blackie sitting beside her. She reads:

Mat hew 6: 34 "For do not worry about tonorrow for tonorrow
will care for itself. Each day has enough trouble of its
Om . n

A pickup pulls up in front of the house, burning oil, and
honks. Donna cones running out, stops when she see's Charity,
strai ghtens and nonchal antly. ..

DONNA
Goin' out.

CHARI TY
Real | y.

DONNA

Yeah. And you are gonna be cool
about it. Got it?

CHARI TY
Way should |7?
DONNA
You prissy little bi... 1'll |eave

you alone. You |leave ne al one?
Cool ?



CHARI TY
Yes. |'Il be cool. Do what you
want. | don't care.

DONNA
Il will. And you. WwWn't. Tell
Mom  And dad.

CHARI TY
No. |. Wwn't. Tell. MmM And
dad.

DONNA
Cool .

Donna runs to the truck, clinbs in with music blaring, slans
t he door shut and the truck snokes off.

Charity | ooks down at the verse.

EXT. BECKY' S BACKYARD - AFTERNOON

Large Victorian houses line the street, Charity's is one of

the | argest. Just across the street

is her best friend Becky's

house, its an older, frame house is mld disrepair. A portable
record player sits on a folding table in Becky's backyard

with a stack of 45's playing. BECKY (Charity's |inp haired,
scrawny, best friend) dances and lip sync's with Charity.

They | augh at each other, Blackie |eaps around with them

BECKY

Your folks left you to go to that

festival ? Ww.

CHARI TY
It's okay. | like time to nyself.
BECKY
The whol e dang house? Nobody but
you?
CHARI TY
And Donna.
BECKY

She ain't gonna be there.

CHARI TY

Isn't. Yeah. Probably not.

BECKY
poki ng Charity)
Steve's hot for you.



CHARI TY
Is not.

BECKY
(stops danci ng)
Yeah. He is. Tomy told ne.

CHARI TY
Real | y?

BECKY
Yep. Says he's gonna ask you to go
with him

Charity stops noving. Looks at Becky with awe.

CHARI TY
What woul d the nobst popul ar guy in
our class want with me?

Becky shrugs and keeps dancing. Charity smles and joins
in.

INT. CHARITY' S HOUSE - EVEN NG - MONTAGE
Charity vacuuns vari ous roons.

Charity cleaning bathtub, sink. Donna pops in to use the
bat hroom sees her cleaning, shakes her head and turns on
her heel .

Charity sweeping kitchen. Sweeps Bl ackie out of the way.

Charity washing dishes. Blackie watches. Donna and a couple
of friends pass through dropping nore dirty dishes on the
counter.

EXT. METHODI ST CHURCH - MORNI NG

Charity carries a brown paper bag and her record player as
she wal ks up to a turn of the century brick church. Bl ackie
stops and sits by the door as Charity enters through the
recreati on room door.

I NT. METHODI ST CHURCH - MOMENTS LATER

Charity sets up strobe candles, lit incense, and her record
pl ayer. The lights are dimas her Sunday school class enters.
STEVE, extrenely cute and cl uel ess boy, shoves another boy
out of the front row so he can have the best seat. The boy

| aughs and rubs his brui sed el bow as he shuffles to the back
row. Everyone around Steve tries to get his attention,
talking, and flirting. He keeps stealing glances at Charity.



MRS. HELDENBRAND, the class's 30i sh teacher, noves gently to
t he beat of the song as she surveys Charity's set up from
the door. The kids giggle and whi sper to each other as
Charity plays a song on the record player. Wen everyone is
seated, Charity raises her voice.

CHARI TY
(readi ng)
"LOVE I S". Love is Patient. Love
is Kind. Yet. | look all around
nme. | see plastic in smles. In
Laughter. In love. And yes, even
in hate. | can see these things

made of plastic. An imtation of
life. Cold faces.

DANNY, a freckled face class clown class mate nakes a
deli berately cold face. H s neighbor snickers.

CHARI TY (CONT' D)
Cold hearts with fake sm |l es.

Danny nakes a huge fake smile. Charity sees this and her
face flushes with enbarrassnent.

CHARI TY ( CONT' D)
They don't feel the deep pain | feel
because they don't know | ove.

Charity | ooks up as kids snicker. She puts on another song.

CHARI TY ( CONT' D)
"D 1S'. CGodis love. God |oves
us. Today. Tonorrow. And for
al ways. Love rules yet, people still
hate. Love in your heart?

Anot her kid clutches his heart and fakes dying.

CHARI TY (CONT' D)
You say? Then why all the hate?
Wiy not God? Can God be in your
heart when love is not? 'love your
nei ghbor as yourself' Mark said. It
nmust be true. Wat about you? Afraid
you say? 'There is no fear in |ove.
But perfect |ove drives out fear.'
Above all else. Love. "Be conpletely
hunbl e and gentle; be patient, bearing
with one another in |ove'

M's. Hel denbrand gestures for Charity to wap it up.



CHARI TY ( CONT' D)
K.  You act like you don't get it.
But Paul was right. "All we need is
| ove". And John, not Lennon, the
Bi bl e one. Says "anyone who does
not know | ove does not know God.
Because God is | ove"

Charity | ooks around the class, |ooking for soneone that
gets it. Steve smles when he realizes she is finished.

STEVE
Far out man.

Charity smles wistfully and goes to a free seat.

MRS. HEL DENBRAND
Thank you, Charity. That was |ovely.
Rermenber, children. Having sone
| ove for each other is how we all
get along. W're going to have to
remenber that this fall when the
colored's start com ng to our school s.
And especially those of you bussing
to their schools. Your gonna need
to take a ot of love with you.

MRS. HELDENBRAND ( CONT' D)
That means you have to set aside
your fears, and give the colored' s a
chance at your school this fall

Danny throws a spit ball toward Ms. Hel denbrand.

The several kids snicker and nake faces behind Charity's
back. Charity, in spite of them sees them She fights
back tears.

Danny | eans toward Charity and dramatically mouth's "I |ove
you" Charity grabs her things, junps up, and slans the door
open as he | eaves.

Danny pulls on Steve's arm
DANNY

(quietly)
| doubl e dog dare you to go to third

base with her.
Steve smles thoughtfully back at Danny.
EXT. METHODI ST CHURCH - LATER



7.

Bl ackie sits patiently by the recreation roomdoor. Charity
storms out, furious tears stinging her cheeks, her arns ful
of the record player and paper bag of props. Steve hurries
out to catch up. Blackie junps up and follows her.

STEVE
Hey! Hold up.

Charity slows down, doesn't stop. He nakes no effort to
hel p her carry her things.

CHARI TY
Ch. H.

STEVE
Hey. Were you goin'?

CHARI TY
Hone.

STEVE
You di d good.

CHARI TY

(bri ght ens)

Yeah?

STEVE
Yeah. It was nice.

CHARI TY
They | aughed. | was just... trying
to...

STEVE

Well, they're stupid.

Charity smles at his |ane attenpt to cheer her up. Blackie
glares at Steve.

CHARI TY
| guess it was | ane.

Steve is stunped, wal ks quietly beside her. Looking up at
her with his charmng smle. Charity wi pes away her tears
and | ooks at her feet.

STEVE
VWll... you're not lame. You're...

Just then she trips over the curb she failed to see.

STEVE ( CONT' D)
At | east not yet.



CHARI TY
"' mdoing nmy best.
(bl ushi ng)

They wal k | ooki ng awkwardly back and forth at each other.

STEVE
So...Are you scared about bussing?
CHARI TY
No. Wiy should | be?
STEVE
You know... all those...N. .Col oreds?
CHARI TY
Wll. 1'mnot. Don't understand
it, you know? Wy's everybody so
scar ed.
STEVE
You hear stories. You know.
CHARI TY
Wl |l you can't believe everything
you hear.
STEVE
(smiles)
| guess not. But | heard you. |
bel i eved you. It was far out.
CHARI TY
(bl ushi ng)
Thanks.

EXT. CHARITY' S HOUSE - LATER

Donna and several of her friends carry |arge garbage bags
full of sonmething in the front door of the house as Charity
and Steve walk up to the front yard.

STEVE
What ' s goi ng on?

CHARI TY
No i dea.

STEVE
Are they... hippy' s?

CHARI TY

| guess.
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STEVE
Hey. You wanna help with my paper
route next Sunday?

CHARI TY
Oh, okay. Can Becky cone?
STEVE
| guess so. Four O clock. Cool
See ya'.
CHARI TY
Wit, 4.... AM
STEVE
Yeah. That a problenf
CHARI TY
In the norning, its... dark and all.

Steve nods his head 'yes'. Charity thinks just a second

CHARI TY ( CONT' D)
Sure. Don't know about Becky. .

Steve smles and shrugs before wal king off, stealing gl ances
at Charity to see if she's still watching. They both smle
and Charity goes inside foll owed by Bl acki e.

I NT. CHARITY' S HOUSE ENTRY - CONTI NUOUS

Charity walks in the front door carrying the record player

and brown paper bag and fol |l owed by Bl ackie. She | ooks around
for her sister and friends. Misic and voices come fromthe
basenent. She wal ks through the house to the top of the
basenent stairs and starts down, still carrying the record

pl ayer and paper bag.

I NT. CHARITY'S HOUSE BASEMENT STAI RWELL - CONTI NUCUS

Charity wal ks down the stairs carrying the record player and
paper bag. The basenent sports a pool table, black lights,
and a juke box with a long vinyl couch agai nst one wall.

Bl ack |ight posters Iine the walls. Charity sees the floor
is covered with the bags and pot strewn out on top of the
bags. Two of the friends are playing pool. Donna junps up
and rushes to Charity. Charity tries to hand her the paper
bag but Donna just snatches it and tosses it to the floor
bef ore pushing Charity and the record player up the stairs.

DONNA
Charity! Hey. Um..l thought you
were at church

10
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CHARI TY
| was but...

Donna pushes her to the top of the stairs.
I NT. CHARITY'S KI TCHEN - CONTI NUOUS

Charity, pushed by Donna energes fromthe basenent doorway.
Charity angrily slans the record player and bag on the table.
Donna stands between Charity and the door.

CHARI TY
What are you doi ng?

DONNA
You are NOT going to fink on ne to
nom and dad. Cot it?

Bl acki e growl s at Donna.

DONNA ( CONT' D)
(t hreat eni ngly)

Swear it.
CHARI TY
kay. Okay. Ceez. | swear. Not a
wor d.
DONNA
O el se.
(glares at her, fist
cl enchi ng)
CHARI TY
You don't have to...
DONNA
Fine. Just... Be cool. Savvy?
CHARI TY
| am |'mcool.

Donna noves out of Charity's way. Charity grabs the record
pl ayer and darts out the back door.

DONNA
(yelling after her)
| MEAN [ T!!!

EXT. BECKY' S BACKYARD - AFTERNOON

Charity plays 45s in Becky's backyard. She dances in front

of Blackie who tries to follow her with his head before giving
up and laying his head on his paws and followi ng her with

his eyes.
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Becky hurries out of the house and excitedly pulls out a few
new 45's froma brown paper bag. Bl ackie watches.

BECKY
(squeal s with delight)
OCh nmy gosh. You won't believe this

one! | LOVE LOVE LOVE it!!
CHARI TY

CQut asi t el
BECKY

Just listen to the words, nman.

CHARI TY
Far out. ..

Becky and Charity dance and listen with their eyes cl osed
for a bit... when the song about war/ peace w nds down. ..
They | ook up to see COLE, a hispanic kid, their age with

| ongi sh hair wal king by. He see's themand waves. Charity
wave's back. Becky scow s.

BECKY
That's that Mexican kid that |ives
in that house on the corner of
Sheri dan?

CHARI TY
Oh. Yeah. | think |'ve seen him at
school. He's ki nda cute.

BECKY
VWl l, ny nomsays he's bad news. His
Dad hangs out at that place on Paseo
where all the druggies are. Hs famly
m ght not even be | egal!

CHARI TY
Ww. .. Oh...Steve asked nme to help
with his paper route.

BECKY
Stop the presses. \Wat?

CHARI TY
Yeah. He wal ked nme hone from Sunday
School .

BECKY

Eh... and you are JUST NOWtelling
me this??
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CHARI TY
Sorry. Yeah. He wants ne to neet
him Four AA°M You wanna cone al ong?

BECKY
But didn't he... ask you..

CHARI TY
| know. He said you could cone,
t 0o.

BECKY

Four AM  That's like still dark?
Charity nods her head and grins.

BECKY ( CONT' D)
Tol d'ya he liked you.

Charity | ooks away and nods her head with a grin.
EXT. STEVE' S HOUSE - EARLY MORNI NG

Steve and his two friends, TOMW, and MKE sit on the porch
step of Steve's house. MKke is a small long haired kid,with
a Davy Jones cuteness about him He | ooks their age or a bit
ol der strumm ng on an acoustic guitar. Tonmy is a greaser

| ooking kid with his hair slicked back wearing a white shirt
with a pack of cigarettes rolled up in his sleeve. Steve
stands up when he see's Charity and Becky wal ki ng toward
themw th Bl acki e beside them

STEVE
Hey, chicks are here.

TOMW
Cool .

M ke starts a new song.

M KE
(si ngi ng)
Chicks are here, yeah yeah yeah.
Chicks are here. Good tinme baby. ..
Yeah, they chicks are here...

Charity and Becky wal k up.

STEVE
Hey. Becky.
(to Charity)
You cane!

CHARI TY
Yeah. Hey. What's goi ng down?

13
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STEVE
Just hangin' out, waiting for the
truck.

CHARI TY
Wio' s that?
(points to M ke)

STEVE
Oh. That's M ke.

TOMWY
Hey there ny | adi es.

M KE

Don't mind ne |"mjust here for the
ecstatic joy of being up at four
A M

(starts playing and

si ngi ng agai n)
Fun at four A M Yeah. Yeah
Fun at fur AM with the chickees on

Seventeenth street. |Its gonna be a
good tine... at four A M with sweet
Charity...

(1 ooks at Becky before

addi ng)
And Becky!

Charity and Becky blush. Charity sits on a step and Becky
pl ops next to Mke. Steve tries to sit next to Charity but
Bl ackie is there. Charity shoos Bl ackie away and sniles at
St eve.

TOMWY
Wanna cigarette?

Both girls shake their head.

M KE
| got sonething a damm site better

M ke pulls out a joint and the girls nouths drop.

STEVE
Naw Man. Not now. That's not
cool .

M ke shrugs and puts the joint away.
TOMWY

Can you believe they are gonna bus
us next year?
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BECKY
Yeah. |'m scared.
TOMWY
I"mnot. |'mgonna beat them niggers
all up. Show them.
CHARI TY
Stop it!!!
TOMWY
Dar ki es.
CHARI TY

What's wong with you. Wy would
you want to do that?

TOMWY
They got no right takin' over our
school and make us go to theirs.

M KE
No shit. Man. It ain't cool

BECKY
They' Il start the fights anyway.
Everybody knows them Ni... sorry...
coloreds just want to steal your
shit...pick fights.

CHARI TY
Becky! \Why woul d you. ..
STEVE
(to Charity)
Man... be cool. | don't want them

here either. Wy're they making us
go to anot her school ?

M KE
Just like the draft man. M brother's
off fightin" in Namso we can be
free but we ain't free. W gotta do
what the nman says.

Charity | ooks baffled and upset. Steve puts his arm around
her. This makes her smle.

M KE ( CONT' D)
(singing and strunm ng)
Do what the man says now, do what he

says, or you go to jail, head between
your tail, goto jail, goto jail,
goto jail.

( MORE)
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M KE ( CONT' D)
Do what the man says or go to hel
man go to hell... gotta go to school,
gotta be cool... fire that gun.
Get ya sonme gooks... yeah... gotta
do what the man says...

A flatbed pick up truck slows up at the corner under the
streetlight and a man in the back plops a bundl e of papers
on the corner w thout stopping. The boys take their bags to
the corner and cut the wire that binds the papers.

STEVE
(hands Charity sone
rubber bands)
Her e.

Charity and the others assenble the papers, roll them up,
slip rubber bands around them and toss theminto their bags.
Charity pauses to |look at the picture on the front page. It
shows negro students wal king the gauntlet of white students
into a school building under the watchful eye of a soldier
holding a rifle. Tommy | ooks over her shoul der

TOMWY
See, nobody wants themthere.

STEVE
The arny ought to be over there
killing gooks.

Charity | ooks back and forth, not sure who to be nadder at.

CHARI TY
They have a right to be there just
like us. The arny's just protecting
their rights as Anericans.

TOMW
(snorting)
Amer i cans!
STEVE

They have their own schools, what do
they want with ours?

CHARI TY
They're terrible. They don't even
have books or chal k or anyt hi ng!

M KE
Bus nme t here!
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STEVE
(thunmb shaking with
M ke)
Ri ght On!

The boys stop when they see Charity's di sapproving frown.

16.

Steve takes the paper fromher, rolls it and shoves it into

a bag. Charity grabs the next paper, assenbles the front

page, pauses for a nonent and rolls and bands it with a tear

in her eye.
I NT. CHARITY' S BEDROOM EVENI NG

Charity is on her bed, record player blaring, with Blackie
as she wites in her Diary.

CHARITY (V.0)

God is love and love is in all of
us. If that's true why do people
choose to hate? Wiere is |ove anyway?
God please help ne to see it.

(tears in her eyes,

t hen)
Steve LIKES ne!!

(doodl es hearts with

her and Steve's

initials)
Maybe he'll ask me to go with him
"Il get to wear his drop!

Charity | ooks up, dreamy eyed just as her records stop
playing. Silence.

CHARI TY (V.0.) (CONT' D)

God it's quiet here. | feel so...
l[onely. But I"'mnot alone. | have
you, God. And the Mon. | always

have you, too.

Charity | ooks out the window at the full noon smling down
at her.

CHARI TY (CONT' D)

(sings)
| love the npbon and the noon | oves
nme. | love the nobon and the nopon
loves ne. | |love the noon and the
nmoon | oves ne. | |love the npon and
t he moon | oves ne!

(si ghs)
Goodni ght, Moon.

She cl oses her eyes for a nonent, takes a deep, satisfied
breath, and puts the diary and pen on her side table, puts

14



15

16

17

17.

on her orthodontic head gear, turns off her light and tucks
herself into bed.

INT. CHARITY'S KITCHEN - MORNI NG 15

Charity cones down the back staircase, in Pj's with her head
gear still on. She steps into a quiet kitchen. Sighs when

she see's the stack of dishes left by Donna and her friends

strewn all over the counter.

CHARI TY
(under her breath)
| didn't sign up for this.

She shoves all the dishes near the sink, pulls out a box of
cereal, shakes it. It's nearly enpty. Pulls out a bow,
pours the crunbs into her box and searches for another cereal.
Pulls out a Bran Cereal, shakes it, it's full.

CHARI TY ( CONT' D)
G eat.

She pours it into her bowl, plops the bow on the table and
opens the fridge. She pulls out a mlk carton, opens it and
sniffs, pours a few drops in the bow, barely enough to

noi sten the flakes. She tosses it in the trash. Goes back
to the fridge and finds a pitcher of orange juice, pulls out
ajelly jar glass fromthe cabinet and pours herself a gl ass
of juice. She returns the pitcher to the fridge, sits at
the table, pulls off her head gear, dunps two spoons full of
sugar into her bow, and eats in silence, painfully washing
down each bite with the orange juice.

INT. CHARITY'S HOUSE LI VI NG ROOM LATER 16

A large Armoire stands in a corner of the room The roomis
set up like a Victorian era hone with an antique settee and
armchairs centered around an antique coffee table. Charity
enters carrying lenon oil and a couple of rags. She sets
themon the coffee table and opens the Armoire. Its filled
with LP's and a record player. She pulls out a rock and

roll albumand puts it on to play. Misic blaring, she closes
t he cabinet, picks up the rags and oil and starts polishing
the furniture.

INT. CHARITY'S HOUSE ENTRY - LATER 17

Charity is wiping down the entry door wi ndows wi th W ndex

and paper towels. Misic still blaring fromthe Arnoire's
record player. Donna's friends push through and open the
door, carrying the | arge bags of pot back out to their pickup
inthe front yard. Charity scowms at them Donna, |ooking
stoned and scruffy Iike she hasn't slept, carries one.
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DONNA
Chill out, chick

CHARI TY
What do you think you're doing?

DONNA
You. Just. Stay. OUT of this.
You hear ne?

She shoves Charity as she exits the front door.
EXT. CHARITY' S HOUSE - EVEN NG

Donna's friend' s pickup truck sits in the driveway as her
friends continue to load the pick up with the bags of dried
pot. Charity sits on the front porch readi ng her Good News
Bi bl e absently scratching Bl ackie's head as he sits by her
feet. The last of the bags gets tossed onto the back as
Donna clinbs in the cab. Dean and Carol drive up in the
hearse just as the pickup pulls out of the driveway in a

cl oud of snoke. They look curiously at the pick up as it
pulls off. They clinb out of the hearse, Dean waves away

t he snmoke, and walk to the front door.

CHARI TY
Hey Mom Dad. How was the festival?

Dean and Carol | ook the worse for wear, dirty, tired and a
bit strung out.

CARCL
Qutasite sweeti e.

Carol hugs Charity and sits next to her.
CARCL ( CONT' D)
What ' s happeni ng? Wio was that with
Donna?

Charity shrugs as Dean heads for the door, casting a | ook
down the road after the truck

DEAN
Better not of ripped us off!

He opens the door and goes i nside.

CAROL
Honey, what did they have in those
bags?

CHARI TY

| don't know, Mom Ask Donna!
Apparently |I'm not cool enough.

18.
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Dean cones back out.

DEAN
It's all here. Wat was that in
t hose bags?

CHARI TY
| don't know.
(Dean' s eyes repeat
t he question)
kay?

DEAN
Oh. Well, the house | ooks great.

CARCL
Thanks, sweeti e.

DEAN
(shaki ng his head)
Man that was sonme powerful sh.
(sees Charity)
Musi c.

Carol gives Dean a warning |ook as Charity |ooks at himfunny.
Dean goes into the house.

DEAN ( CONT' D)
Ohh ny head.

CAROL
W' re gonna go to bed. W' re trashed.
Can | get you anythi ng?

CHARI TY
No. Mm [If, uhh, If you just go
for the nmusic, how cone | can't go
with you?

CAROL
It's not really a good place for a
sweet thing like you honey. Sonetines
t hi ngs happen that... you don't need
to be thinking about, just yet.

CHARI TY
Li ke what ?

CAROL
Charity...
(flustered)
| just need a real bed right now. ..
real bad. We'll talk later.

Carol hugs Charity.
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CAROL ( CONT' D)
You're ny good girl. Thanks for
keeping it together here. Good night.

Carol sniffs herself

CAROL ( CONT' D)
Oh, God, and a shower.

Charity follows her onto the porch and takes her seat as her
not her goes i nsi de.

CHARI TY
(yelling after her
nom
I'M GLAD YOU RE HOVE!

She | ooks down at Bl ackie, then she | ooks worried at the
door before smling, shaking her head and returning to her
bi bl e.

I NT. CHARI TY' S BEDROOM EVEN NG

Charity in bed in her pajama's wearing her orthodontic
headgear witing in her diary as her record player plays.
There is knock on her door. She turns takes the needle off
the record.

CHARI TY
Cone in.

CAROL
Hey sweeti e.

Sits on the bed next to Charity.

CHARI TY
Hey mom | mssed you. Hope you
guys had fun. How was Jani s?

CAROL
Totally outasite. Wat a voice that
girl has. Don't know how she keeps

beltin' out all that soul. You'd ve
| oved her. Next tinme. Prom se.
Hey...l have this for you

Dean wal ks in and sees Carol hand Charity a ten dollar bill

CHARI TY
What's that for?
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DEAN
W told you we'd pay you a dollar
twenty five for every day you did
the chore list and you did it. W
are really proud of you.

CHARI TY
Real | y?

CARCL
Yes.

Charity thinks and leans in close to her nother.

CHARI TY
(whi speri ng)
But a dollar 25 doesn't go into 10
dol | ars?

CAROL
Cl ose enough.
(l eans in)
Don't tell your dad, he'd have a fit
if he knew | paid you one cent too
nmuch.

They both [augh and | ook at Dean who is |ooking around to
make sure nothing is mssing.

CAROL ( CONT' D)
Proud of you. You are such a
responsi bl e young | ady.

DEAN
Wsh | could say the sane for your
sister.

CAROL
(to Dean)
Hush.
(to Charity)
Point is you' ve done a great job so
we are paying you. A deals a deal.

CHARI TY
Thanks Mom  Dad.

CARCL
You are nost wel cone.

Carol gets up to |eave.

CAROL ( CONT' D)
Ni ght honey.
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DEAN
She all set for Friday night?

CAROL
Ch, that's right. Honey, you want
to baby sit Friday? Creamis in
concert and we are all going, but
Jenna needs a babysitter. She'l
pay two fifty an hour! | told her I
was sure you woul d.

CHARI TY
Two fifty! Yeah! Umm... yes! O
cour sel!

Carol kisses Charity on the head and her parents |eave,
cl osing the door behind them

Charity gets out of bed, pulls out a jade gl ass pepper shaker
fromher closet and stuffs the bill in with the change inside
the jar. She smles to herself as she puts it back in the
closet, turns out her bedroomIlight and tucks herself into
bed.

I NT. CHARITY' S HOUSE MONTAGE - AFTERNOON

Charity dusts and polishes furniture.

Charity polishing silver as Donna wal ks by.

Charity washes wi ndows as Donna runs out the door to her

friend's car. Charity watches her go, |ooks back at the

house and snil es before shining up another w ndow.

I NT. JENNA' S HOUSE ENTRY- EVEN NG

JENNA, a thin, quick noving hippy dressed in a maxi dress

and beads escorts Charity up the stairs in her tw story
victorian house.

JENNA
Jason is asleep. He'll sleep through
the night so no need to worry about
hi m

CHARI TY
Ckay.

I NT. JENNA'S HOUSE SECOND FLOOR LANDI NG - CONTI NUQUS
Jenna opens a door and peeks her head in.
JENNA

He's in here. But like | said. He
won't be any bot her.
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Hands Charity a piece of paper.

JENNA ( CONT' D)
Here are the energency nunbers.
Just in case. But you'll be fine.

I NT. JENNA' S HOUSE ENTRY - CONTI NUOUS
Jenna follows Charity back down the stairs.

JENNA
Your nmom and dad are so cool!

Charity nods.

JENNA ( CONT' D)
| just love them They're hip..
smart... nust be great.

Jenna exits to the back of the house. Charity stands
awkwardly at the living roomdoorway, her hands on her
shoul der strap purse.

INT. JENNA'S LI VI NG ROOM - MOMENTS LATER

Three or four people cone and go through the |iving room
into and out of the kitchen. A couple of them JEFF, 30's
and SARA, 20's, sit on the sofa with Charity. They are al
intheir 20's, early 30's, very hip and cool. Music plays
as they talk.

JENNA
Hey, guys, say "hi" to Charity.
Dean and Carol's kid. Cool, huh?

JEFF
Hey little mana!

SARA
Yeah. So cool. They are totally
outasite.

JEFF

Totally, man. Totally.

CHARI TY
Yeah. They're cool.

JENNA
(conspiratorially)
Must be great having such hip parents.

JEFF
Yeah. WMan. Far out.
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SARA

They're trippin man.

JENNA

Yeah. They trip. O course, they

do
ac

Uh. ..

Ch
No

They are too hip.

. Don't they Charity? T
id.

CHARI TY
NO M parents don't

JEFF
, yeah, they are so total
way, man, they trip out!

SARA

Dean's best friend!

JEFF

That underground D.J. Quy?
That guy wears the cool est threads.
| digit.

JENNA

hey drop

'y groovy.

Sam Stone's |ike

Tri ppi n!

Yeah. That's what | nean, dude!
There's no way they don't drop L.S. D

Yo
Yo

No.

Ve

CHARI TY
really don't think they..

SARA

ure puttin me on. W're
u can tell us.
CHARI TY
| mean. | don't know.
JENNA

I, I can dig it. You do

But 1'msure they turn on

Th

ey are just so beautiful.
JEFF
Hey man, its about time to
re.

he

|
ch
Th

yo
Charity nods.

JENNA
hope we didn't bl ow your

cool .

.. they...

n't know.

man.

cut outta

m nd,

cool cats,

ick. W just |ove your folKks.
at's all. They are sone
u know?

The rest of the people,

i ncl udi ng Dean and

Carol file out of the kitchen and out the front door.
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Charity sits in silence, overwhel ned.
Charity opens the kitchen door and peeks through.
I NT. JENNA'S KI TCHEN DOOR - CONTI NUOUS

A hookah sits in the mddle of the kitchen table. Jenna
stands at the door, looking in, she starts to wheeze,
scratches at her throat, pulls her inhaler out of her purse
and takes a puff, holds her breath, then takes another.

I NT. JENNA' S HOUSE DEN - CONTI NUQUS

Charity pokes around the room | ooking at book titles and
see's "The Connoi sseurs Handbook of Marijuana" and "A child's
garden of grass (the official handbook for marijuana users"”
on a shelf.

INT. JENNA'S JASON S ROOM - CONTI NUQUS

Jenna's eyes are downcast as she wal ks in and | ooks over
Jason sl eeping. She |ooks around the room shakes her head
and grimaces before slowy wal ki ng out.

INT. JENNA'S LI VI NG ROOM - CONTI NUOUS

Sul l enly, she sits on the phone table chair and picks up the
phone. She dials a nunber. The phone rings.

STEVE
Hel | o.

CHARI TY
Hey. It's ne.

STEVE
Oh. Hey. Wat's cookin'?

CHARI TY
Un .. baby sitting. For sone of ny
parents friends.

STEVE
Cool .
CHARI TY
Yeah. | guess. They are paying me
good. Two fifty and hour!
STEVE
Far out!
CHARI TY

Yeah. | just... |I... they...
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STEVE
VWhat ?

CHARI TY
Sone of their friends, they... they
said ny parents drop L.S.D

STEVE
Man. | knew they were hip.

CHARI TY
Yeah. |It's not true. At least. |
don't think...

STEVE

Hey. You're cool though, right? You
want nme to cone over?

CHARI TY
Sure. Yeah. kay.

Charity hangs up the phone, |eaves her hand on the receiver
for a moment. C oses her eyes, smles, junps up and checks
her hair in the mrror, frowns pulls a brush fromher purse
and pulls it through her hair. She takes a |ast |ook at her
result, satisfied, returns the brush to her purse.

INT. JENNA'S LI VING ROOM - LATER 29

Charity leads Steve into the living room points to the sofa.
He sits.

CHARI TY
You want a coke. They got |ots of
t hem

STEVE
Sur e.

Charity goes to the kitchen, Steve |ooks around. Picks up
the "Child s Garden of Gass" Smirks. Charity comes back in
with two opened coke bottles, hands one to Steve, sets the
other on a coaster on the table. She sits next to Steve.

He scoots closer to her, sets the coke down.

CHARI TY
| just don't get it. M parents
woul dn't do drugs. Drugs are bad.
Real |y, really bad!

STEVE
Chill out. It's no big deal. Don't
sweat it.
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CHARI TY
But they said they drop L.S.D.

STEVE
So? Don't think about it, okay?
Just. Here. |'Il give you sonething

el se to think about.
He ki sses her. She sm | es.

STEVE ( CONT' D)
You got sonme mnusic?

Charity nods. GCets up and puts on a record. Steve turns
down the lights. Charity nervously sits down beside him
He puts his armaround her and starts kissing her. She
responds. She likes it. They kiss for awhile, tongue

ki ssing. He puts his hand on her waist, pulls her shirt
out. They keep kissing. He puts his hand under her shirt
on her belly. They keep kissing. He noves his hand up to
her breast. She pushes his hand away. Steve pulls back.

STEVE ( CONT' D)
What'd you do that for?

CHARI TY
| don't...

STEVE
(ki ssing her again)
It's okay. Trust nme.

He slips his hand under her shirt again. This time she pushes
hi s hand away and stands up.

CHARI TY
Cool it!
STEVE
Aw... man, that's not cool .
CHARI TY
You shoul d go.
STEVE
I"msorry. | rushed you. | shouldn't
have.
Ki sses her again.
CHARI TY

Its okay. Just. Go.

He turns to | eave, reluctantly.
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STEVE
You are one foxy chick, nman.

She sniles. He |eaves.

She stands there | ooking after him sighs. Turns away.

EXT. CHARI TY'S NEI GHBORHOOD - AFTERNOON

Charity carries a |arge brown paper bag of groceries, Blackie

wal ki ng al ong beside her. Cole watches from across the
street. He crosses the street, approaches her.

COLE
H Charity.
CHARI TY
Gh. H. Youre Cole, right?
COLE
Yeah. 3rd period history. Second
r ow.
CHARI TY
Yeah. | renenber.

Col e gently takes the paper bag of groceries fromCharity

CHARI TY ( CONT' D)
Oh. .. okay... thanks.

COLE
You' re on seventeenth, right?
CHARI TY
Yeah. | gotta nake dinner. M folks
are out tonight.
COLE
Sorry.
CHARI TY
No. It's cool. | like to cook.
COLE

Nahhh, really?
CHARI TY
Yeah. Especially baking. Just
| earned how to nmake angel food cake.

COLE
Man. ..

Anwkward silence for a bit.
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COLE ( CONT' D)
You okay going to Central ?

CHARI TY
Yeah. | guess so. | mean, school's
school, right?

COLE
Yeah. That's what | say. Wy's
everybody so upset.

CHARI TY
| don't know

CHARI TY ( CONT' D)
St upi d.

COLE
Peopl e i s stupid.

CHARI TY
Are. Are stupid.

COLE
See what | nean?

Charity | aughs.

COLE ( CONT' D)
| mean. What's the big deal? W're
all humans, right? 1It's not like
their martians or Italians or
sonet hi ng.

Charity laughs at this, too. Cole smles at making her smle.

CHARI TY
| know, right?

Charity studies Cole for a nonent before shaking her head
and poi nting.

CHARI TY (CONT' D)
That house.

COLE
The one with the Hippies?

CHARI TY
Oh. M sister's friends. Yeah.
(1 ooks enbarrassed)

COLE
|'ve seen themaround. Don't |ike
t hem nuch.
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CHARI TY
Yeah. WM either.

The two keep walking. Cole smling ear to ear. Charity
bashfully sm ling back.

EXT. CHARITY'S FRONT YARD - MOMENTS LATER

Col e wal ks Charity to her door, hands her the bag of
groceri es.

CHARI TY
Thanks.

COLE
Sure. Hey. You ever need anyt hing.
Anything at all.

He shoves a piece of paper in her hand with his nunber on
it. She | ooks down at the nunber, then back at him She
fl ushes.

CHARI TY
Sur e.

She wat ches himwal k off, turns and goes inside. Cole walks
down t he wal kway, turns to watch her go inside.

EXT. BECKY' S HOUSE - AFTERNOON

Pl aying records again. Blackie at Charity's feet while she
puts a new stack of records on the changer. Becky sits on a

st unp.

BECKY
You gonna watch the nmoon | andi ng?
CHARI TY
Yeah. M folks are even staying
home.
BECKY

Cool . So. Steve cane over? Spil
it.

CHARI TY
We nade out.

BECKY
What ? No way!

CHARI TY
Yes. We did.
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BECKY
Is he a good kisser? | bet he's a
good ki sser.
CHARI TY
(remenbering blissfully)
The best. | was so upset. | forgot
all about it.
BECKY
He's so cute.
CHARI TY

Yeah. He is, isn't he?

They dance around and lip sync.

BECKY
Hey. Wy don't you have him'n sone
ot her peopl e conme hang out Friday
night? Your folks are goin' out,
right? It's Friday. They always go
out on Friday.

CHARI TY
Yeah. They do. And Saturday. And
Monday, and Tuesday, and..

BECKY
You are so lucky. You have the
cool est parents.

CHARI TY
Yeah. | guess so.

BECKY
It's all set then. 1'IIl bring
sonet hing to nosh on. You have
candl es? W'Ill hang out in your
basenent. Its far out.

CHARI TY

Yeah. Yeah. Gkay. Do you want me
to ask Steve to bring Tommy and M ke?

BECKY
Does the sun rise in the West?

CHARI TY
(noddi ng her head)
Cool .
(pause)
Oh, and |I'm asking that Col e guy.
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BECKY
Wiat? NO  Renenber what | told
you?

CHARI TY
| don't care. He's alright. Nice
guy.

Becky gives Charity a disapproving glare.

INT. CHARITY'S LI VING ROOM - NI GHT

Charity, in her pajama's wearing her orthodontic headgear
sits on the floor in front of the TV, Dean and Carol sit on
the couch. Donna is on a chair in the corner

Fromthe TV:"I'mgoing to step off the LMnow. That's one
smal| step for man. One giant |leap for mankind."

DONNA
Ww. They really did it. They really
didit!

CAROL

Yeah. Yes they did. kay, it's
late. Of to bed now.

Charity hugs her nom as she heads off. Dean kisses her head.

DEAN
Ni ght girls.

Donna | eaves, Charity starts out the door and the doorbel
rings. Carol heads to the door.

I NT. CHARITY'S HOUSE ENTRY - MOVMENTS LATER

Charity stands by the stairs waiting. Carol opens the door.

CAROL
Hel l o, boys. Can | hel p you?

STEVE
Un.. Hello Ms. Dunbar. 1Is Charity
honme?

CAROL
You can call nme Carol. You're Steve?
Ri ght ?

STEVE

Wiy, yes man. And this is Tommy
(rmotioning to Tomy)

And this is Mke
(rmotions to M ke)
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CARCOL
Nice to neet you boys. She was just
heading for bed, but I'Il see if she

is up for conpany.
I NT. CHARITY' S HOUSE - CONTI NUQUS

Charity stands at the bottomof the stairs with her nmouth
open.

CARCL
You have sonme guests. You want ne
tolet themin?

Charity | ooks at herself in the hall mrror, nmakes a face,
shakes her head "no" then..

CHARI TY
No! WAait! Don't send them away.
Just... tell themlI'Ill be right there.

Charity runs upstairs.
I NT. CHARITY' S BEDROOM - CONTI NUOUS

Charity is finishing removing her head gear as she reaches

her bedroom She tosses it on the dresser and opens her

cl oset door and goes inside. Throws various clothes out the
door, eventually her pajamas as well. She conmes out dressed;
she quickly runs a conb through her hair frowns at the result,
then hurriedly puts on lip gloss. Smles a full smle at
hersel f which shows her braces, then a changes to a half
smle with closed lips. Nods in satisfaction.

I NT. CHARITY' S HOUSE ENTRY - MOMENTS LATER
Charity dressed, hair conbed, wearing |ip gl oss opens the

door. The boys gather back around the door fromthe steps
where they had been waiting.

CHARI TY
H . \What's cookin' guys?
STEVE
We... uh... just wanted to know if

we coul d hang out in your basenent.

CHARI TY
Yeah. Sure. Cone in.

The boys |lead the way. Charity throws her noma "can you
believe it?" Look as they walk by. Carol watches in
amusenent .

INT. CHARITY' S HOUSE BASEMENT - LATER

35
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The three boys sit on the long vinyl sofa listening to nusic

and | ooki ng around.

CHARI TY
You m ssed the | andi ng?
M KE
Aw... man... was that tonight?
STEVE
Not cool. Totally forgot nman.
they did it?
CHARI TY

Yeah. They did. "One snall

for man, one giant |eap for mankind.

TOMWY
You just make that up?

CHARI TY

No. Silly. He said it... Neil
Arnmstrong... when he stepped off the

| adder... it was cool.

M KE
Dang.

CHARI TY
Can | get you sonething to drink?

TOMMY
That'd be cool.

STEVE
Thanks.

CHARI TY
Cokes?

M KE
Digit.

(as he | ooks around)
This place is the boss.

STEVE
| told you, dude.

Charity hesitantly goes upstairs to retrieve the cokes.

M KE
Shoul da brought ny axe man
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STEVE
Shit, dude. You wouldn't renenber
how to play it.

M KE
When did that ever stop nme?

They chill out |ooking at the posters on the walls and the
colors on their clothes that glowin the black Iights.

I NT. CHARITY'S HOUSE BASEMENT STAI RWELL - CONTI NUCUS

Charity starts down the stairs with the cokes overhears...

TOMWY
Becky's is a real fox, dude.
STEVE
Not |ike Charity though.
M KE
You gonna ball'er man?
STEVE
Yeah. Yeah. Just give ne sone tine

dude.
Tears well up in Charity's eyes.

M KE
Yeah. You get a girl goin' enough,
she' || do anyt hi ng.

TOMWY
Charity's too much, just too nuch

STEVE
Not for ne, dudel

They do the fist bunp and dude handshake (wist to wrist)
and snap their fingers.

M KE
You're trippin' man. You can't get
to second base with her.

STEVE
Naw Dude. | had her this close.

They laugh. Charity sets the cokes on the pool table. Just
| ooks at themfor a nonment, then..

CHARI TY
You guys gotta go.
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M KE
Dude.

CHARI TY
No. Now.

They get up to |eave, grab the bottles of coke on their way
out. Steve stops at her side. Touches her face.

STEVE

What's up? Why aren't you being cool ?
CHARI TY

You know I'mnot |ike that.
STEVE

Forgive ne? |It's just... guy talKk.

That's all.

Steve kisses her gently, gives her a charmng smle. She
sm | es back sheepishly.

EXT. CHARITY' S HOUSE - EVEN NG 40

Charity sits on the porch witing in her diary, with her
Good News Bible and Blackie sitting at her side.

CHARITY (V. Q)
They | anded on the MOON

She | ooks up at the sky, and the noon.

CHARI TY (CONT' D)
Hel | o noon!

Starts witing again.

CHARITY (V. Q) (CONT' D)
Steve, M ke and Tommy cane to MY
house toni ght! M house! They hung
out in the basenent. They thought
it was far out. | think Steve really
does |ike ne!
(draws hearts and
initials)
But... if he want's to..
She | ooks up to see her parents pull away in a bl ue
convertible Corvair with baby noons. She junps up once they
are out of sight and goes inside.
I NT. CHARITY' S HOUSE ENTRY 41

At the tel ephone table on the phone.
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CHARI TY
Coast is clear.

Charity hangs up the phone and heads to the door.
I NT. CHARITY' S HOUSE BASEMENT - LATER

Musi ¢ pl ays through speaker in the ceilings. Mke and a

girl play pool. Charity and the rest of the kids Cole, Becky,
Steve, Tommy, Charity, and two other girls and a third boy
are on the floor playing "spin the bottle". The boy spins
the bottle, it lands on one of the other girls. They Kkiss
and giggle. Cole spins the bottle and it lands on Charity.

He ki sses her cheek. She bl ushes.

CHARI TY
You could of really kissed ne.

COLE
Not here, nman.

Steve glares at her; then at Cole. Sone of the kids get up
and start dancing.

TOMWY
Thi s ganes a dud.
(to Becky)
You are too nuch, foxy | ady.

He takes Becky by the hand over to the far corner of the
couch and starts kissing her.

Steve goes to the pool table in the corner, turns away trying
to hide his activity as he pulls a bottle of whisky out from
his jacket and pours some of it into his cup. MKke see's
what he's up to and puts out his cup.

M KE
Dude. You gotta share.

Charity catches them

CHARI TY
What are you doi ng?

Bl acki e junps up fromwhere he had been watching them stands
by Charity's side.

M KE
Hey, chick, we are just have a bit
of fun. Here, have a sip.
(offers it to Charity)
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STEVE
It's cool. Don't get all bent outa
shape.

CHARI TY
No. |It's not cool. You guys just...

need to | eave.

Charity see's Becky still in the corner with Tommy as he
tries to put his hand inside her shirt.

CHARI TY ( CONT' D)
In fact. It's tine for you all to
cut out. Just. Go. Al of you.

STEVE
Hey, babe. It's all groovy.
(he sidles up close
to her and tries to
ki ss her neck)

Col e steps up and pushes hi m asi de.

COLE
She said it's tinme to go, dude.

STEVE
Who the hell do you think you are?

Steve takes a swing at Cole. Blackie barks at the uproar
Col e dodges it but |ands one of his own right on Steve's
nose. Blood starts flowng from Steve's nose. He | ooks
startled but is now even nore angry.

STEVE ( CONT' D)
You son-of-a-...

Steve lunges at Cole, but Blackie pulls Steve's foot out
fromunder himby pulling on Steves pantleg. Tomy junps up
and grabs Cole frombehind. Mke steps in front of Steve
bef ore he can get back up.

M KE
Just chill man. Everybody chil
out .

Becky glares at Charity. Charity begins to wheeze, |ooks
around for her purse.

COLE
You okay?
CHARI TY
No. | need ny... inhaler. Its...

it's... in ny... purse.
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Col e hel ps her look as the kids |eave. Cole picks up a purse.

COLE
Thi s one?

Charity nods. Takes the purse fromhim pulls out her
i nhal er, takes a puff, holds it in, takes another.

COLE ( CONT' D)
Ast hma?

She nods.

CHARI TY
Go. I'mokay. Just. Co.

Charity watches himleave. He turns with his hand on the
door knob, | ooks back at her. She watches him |l eave, stands
| ooki ng around at the enpty house.

EXT. CHARITY' S HOUSE - MORNI NG

Charity wites in her diary with her Good News Bi ble as she
sits on the front porch with Bl ackie.

CHARITY (V. Q)

| don't know what to think about
anything any nore. WAs Steve going
to ask ne to go steady? But then
that M ke guy brought booze?

(thinks to herself

for a nmoment)
It was pretty funny when Col e bl oodi ed
his nose. And, why doesn't Becky
know she deserves nore than that?
God help me understand."” Let al
t hi ngs be done to clarify and offer
under st andi ng" .

(pause)
I"mso scared. Nothing makes sense.

Col e cones up the wal k. He watches her for a nonent before
he approaches her.

He stands at the bottom of the porch steps. Silent. Charity
sees himand | ooks up.

CHARI TY ( CONT' D)
VWhat ?

COLE
I"msorry. | shouldn't have..
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CHARI TY
No. You shouldn't have... but...
t hank you.

Col e | ooks conf used.

COLE
Thi ngs kind' a got outta hand.
CHARI TY
Steve was being a jerk.
COLE
You said that, not nme, nan.
CHARI TY
Vell... he was. He's not |ike that.

He's not. He goes to ny church and
everything. But that M ke guy.
He' s bad news.

COLE
You know that dude's 16, right?
CHARI TY
| thought he was in 8th grade?
COLE
He is. He flunked out like three
tines.
CHARI TY

Oh. That's awful .
Awkwar d sil ence.

CHARI TY (CONT' D)
You want to sit?

(he does)
Last night was cool... well..
Until... you know. ..
COLE

Yeah. Totally was. You throw a
great party.

CHARI TY
Thanks.

More awkward sil ence.

COLE
You |ike that guy? Steve?
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CHARI TY
| do.... did... | don't know. He's
sweet but. ..
(tears up)
Sonetinmes he's a real jerk, you know?

Col e bristles.

COLE
You tellin' me?

CHARI TY
He just needs to be rem nded he
doesn't have to be like that M ke
kid. That's all.

COLE
Yeah. Sure. That'll do it.

Bl acki e nuzzl es Col e's hand.

CHARI TY
He |ikes you.

COLE
Yeah. He does.

Col e pet's Blackie and Blackie rolls over, letting Cole
scratch his belly.

EXT. BECKY' S HOUSE - AFTERNOON

Charity carries her record player to Becky's backyard and
sets in on the table. Blackie sits down beside the table.
Qpens it up, and puts sone 45's on the turntable to play.

When the nusic starts, Becky cones out.

BECKY
What ' cha think you're doin'?

CHARI TY
What do you nean?

BECKY
Wiy the hell did ja do that |ast
night? | was having a really good
tinme!

CHARI TY
I"msorry they were..

BECKY
SO? SO what they had a little booze?
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CHARI TY

I just... | didn't want... They
were. ..
BECKY
Tommy was naking out with ne, Charity!
CHARI TY
| know... and | wanted to tell you..
BECKY
What ? That he want's to ball? |
know t hat!
CHARI TY
What ?  He. ..
BECKY

| can do what | want! He |likes ne.
Who're you to tell me who | can bal
an who | can't, huh?

CHARI TY
(tearing)
|"msorry.

BECKY
Yeah. Ckay. Well, I'Il forgive ya.
Just don't let it happen again. K?

CHARI TY
Ckay.

They dance to the nusic for a bit.

CHARI TY (CONT' D)
Have you ever?

BECKY
Nah. Not even third base.
CHARI TY
Second?
BECKY
Yeah.
CHARI TY
But. ..
BECKY

My thing. Renenber.

CHARI TY
kay. Cool .



They dance sone nore.

CHARI TY ( CONT' D)

43.

But... you know... you really should

save yoursel f for your husband.

BECKY

Real | y? Jeez...My thing. Not yours.

CHARI TY
kay. Ckay. |'mcool.

They dance a bit nore. Becky goes inside.
down w th Bl acki e.

CHARI TY ( CONT' D)
(to Bl acki e)

Charity sits

Am | the only one who thinks that's

not right? W are only 13!
(Bl acki e licks her
hand)

Becky conmes back with | enonade's in hand.
Charity.

Steve wal ks up, he has tape on his nose.

She hands one to

BECKY
Hey Steve.
STEVE
Becky. Can | talk to you, Charity?
CHARI TY
Sur e.
STEVE
Al one.

Becky goes back into the house. Blackie grows at him

CHARI TY
What ?
STEVE
I"msorry. | was a jerk.
CHARI TY
Yes. You were! \What were you
t hi nki ng?
STEVE
| don't know. | guess | just wanted

to be cool.
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CHARI TY

Yeah. Bl oody nose. Really cool.
STEVE

Yeah. Well. | have a gl ass nose.

Charity laughs at that.

STEVE ( CONT' D)
I"msorry. Can you forgive ne?

CHARI TY
Maybe.

STEVE
| really, really want you to.
(Charity softens)
| messed up, chick. Can | come over

tonight? Your parents'l| be out?
CHARI TY
Maybe.
STEVE
Pretty pl ease?
CHARI TY
No booze.
STEVE

No booze. Just you and ne.

CHARI TY
Ckay.

He ki sses her. Blackie grows at himas he | eaves. Becky
see's him|leave through the wi ndow, cones back out.

BECKY
What' d he want ?

CHARI TY
He apol ogi zed.

BECKY
Cool beans.

Charity | ooks amazed, smtten

I NT. CHARITY' S HOUSE BASEMENT - EVEN NG 45
Charity and Steve kiss on the vinyl sofa. Misic plays and

he pulls her shirt out fromher pants, puts his hand on her

breast. She starts to stop him he | ooks at her, pleading,
she allows it. They keep ki ssing.



Wth his other hand he starts unbuckling her belt.

hi s hand away.

STEVE
You a tease, girl.

CHARI TY
NO. Stop it.

She pushes hi m away al t oget her.

STEVE

What ? You were getting hot!
CHARI TY

Yeah. But |'m not ready.
STEVE

What? You want it. | can tell

He comes at her again. She pushes hi maway.

STEVE ( CONT' D)
Don't fink out on ne babe.

Just then soneone cones stunbling down the stairs.

appears at the bottomof the stairs.

DONNA

Www., Ww.  Ww. Wat's happening?

(tears stream ng)
Bat s??

(Screans)
No!  No!
(swatting at invisible
bat s)

STEVE

She's having a bad trip, man.

CHARI TY
Donna?

Steve tucks in his shirt and stands

DONNA

They are crawling all over ne!

them  Stop them

CHARI TY
It's okay honey.

45.

She pushes

Donna

Charity | ooks pleadingly at Steve. He holds up his hands in
a "l give" gesture. Charity stares at himin disbelief.
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CHARI TY ( CONT' D)
Go. Just. Co.

St eve shakes his head in disgust and | eaves.

Charity gently guides Donna into the kitchen.

I NT. CHARITY'S KI TCHEN - CONTI NUOUS

Donna sits on a chair at the kitchen table swatting at things

and scratching herself. Charity picks up the wall phone and
anxi ously dials a nunber.

CHARI TY
Cole! Can you cone over? Donna's
freaking out. | don't know what's
wong with her. M parents are gone
and |...

COLE
Hang on chiquita, |1'm com ng.

CHARI TY
Thanks.

Charity hangs up the phone, careful noves toward Donna.

CHARI TY (CONT' D)
Donna, cone with ne. Lets sit on
t he porch. Ckay?

Donna obliges, still crying, batting at invisible objects
and shaki ng.

EXT. CHARITY' S HOUSE - MOMENTS LATER

Charity and Donna cone through the front door to the porch.
Charity sits Donna on the sw ng.

DONNA
I"'mreally really bad Charity. |'m
so bad.
CHARI TY
No. No your not. [It's going to be
okay.
Col e wal ks up.
COLE
Donna! Hey! Here!
DONNA

Your Jesus!
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Col e | ooks confused and anused.

DONNA ( CONT' D)
I think | need Jesus.

COLE
Yeah, probably, but lets try just
wal ki ng, okay?

CHARI TY
Thank you.

DONNA
Can you nake them go away?

COLE
Maybe. Thenf? Cockroaches? Rats?

Charity | ooks around al ar ned.

DONNA
Bats! You don't see thenf
(scream ng)
THEY' RE EVERYWHERE! HOW CAN YOU NOT
SEE THEM???

COLE
OKAY, sure, | see them 1'Il get
rid of themfor you, okay?

Col e sweeps his arnms around Donna dramatically.
DONNA
(crying)
Oh, thank you, Jesus!! Thank you.

Charity takes her hand and they continue wal king with Bl acki e
intrail.

Donna starts kicking her |eg.

DONNA ( CONT' D)
Get it off! Get it OFF!

Charity drops to a knee and sweeps Donna's | eg

CHARI TY
| got it. There, its gone.

Donna, Cole and Charity continue down the street. Bl ackie
follows them



DONNA
(conspiratorialy)
| saw God.
CHARI TY
Real | y?

Col e shakes his head with a smrk.

DONNA
| did!l He said | was bad and would
go to hell.
COLE
He woul dn't say that.
DONNA
God isn't wong. |Is he, Jesus?

Col e shrugs uncertainly.

DONNA ( CONT' D)
God is... Cod.

(she junps at sonething
she sees, lets go of
Charity's hand)

Www. Did you see that?

COLE
She' s gonna be K.

CHARI TY
What did she do?

COLE
L.S.D. 1I'd guess.

CHARI TY
Ch, Cod!

COLE
It's okay. Its not for ever. It'll
maybe wear off by norning. For sure
by tonorrow ni ght.

CHARI TY
Tonor r ow

COLE
No, no, no, it.. She'll probably be
XK in the norning. Well, she won't
feel K

CHARI TY

How do you know all this stuff?
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COLE
My dad's a social worker.

CHARI TY
What's that?

COLE
He hel ps people with problens. At
the Center, on Paseo. You know,
where all the hippies hang out.

CHARI TY
Oh. That explains... Sounds |ike a
good | ob.

COLE

| guess. He's a good guy.
Charity looks at him

CHARI TY
So are you

Col e blushes. Donna starts to wander onto soneone's | awn.
Col e gui des her back to the sidewal k.

CHARI TY ( CONT' D)
My parent's friends told ne ny parents
L

do L.S. D
COLE
|"msorry.
CHARI TY
Yeah.
(tearing)
It can't be true!
COLE
Did you ask thenf
CHARI TY
No.
COLE

Vel |, maybe you shoul d.

CHARI TY
They're gone all the tine. M dad
owmns a | ot of houses and stuff.
Momi s a teacher so she's been just
hanging out with himall the tine,
over the sunmer.
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COLE
Sounds | onel y.

DONNA
Oh, God! Did you hear that? The
Moon just spoke to ne!

Charity | ooks at himw th fondness.
EXT. CHARITY' S HOUSE - AFTERNOON 48

Charity on the porch, witing in her diary with her Good
News Bi ble next to her, Blackie at her feet.

CHARITY (V. Q)

(writing)
I"'mso confused. God what is it |
am here for? Wat am| supposed to
do? I1'mjust a kid.

(1 ooks up)
Just a kid.

(tears)

(continues witing)
| feel so alone. | don't seemto
matter to anyone.

(1 ooks up at the noon,

t hen back to her

di ary)
But you are with ne. So who can be
agai nst nme, right?

(Si ghs, puts down her

pen)

Bl ackie puts a paw in her lap, |ooks up at her. She scratches
hi s head.

CHARI TY ( CONT' D)
Yeah. | got you, too!

Charity | eans her head back, closes her eyes.
| NT. METHODI ST CHURCH - MORNI NG 49

Charity is all dressed up, sitting in Sunday School with the
other kids. Steve is at the desk behind her. He tosses a
wad of paper at the back of her head. She turns to | ook at
himwith a scowml. He grins back at her sheepishly. He
notions for her to pick up the wad of paper.

She picks it up. | reads: WII you go with me? She shakes
her head and stuffs it in her pocket.

EXT. METHODI ST CHURCH - LATER 50
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Charity wal ks out of the recreation roomdoor with Steve
follow ng her. Blackie hops up and joins them

STEVE
Hey!

CHARI TY
VWhat ?

STEVE
You didn't answer.

CHARI TY
I know.

STEVE
well ?

They stop wal ki ng.
STEVE ( CONT' D)

WIl you?
CHARI TY
Steve... | don't know. Do you really
like ne or just want to... you know. ..
STEVE

What do you nean? O course | dig
you! Wiy else would I want to go
with you?

Charity sml es.

CHARI TY
Maybe.

STEVE
Cone help ne with ny paper route
again. You can bring Becky, she's
cool .

Charity doesn't answer. Keeps wal king by herself on the
si dewal k.

EXT. CONCERT HALL - N GHT

Charity, wearing a shiny nehru paisley mni dress, wal ks
besi de Carol and Dean in a small crowd of people.

CHARI TY
Www., Ww. Ww That was SO cool.
Janis Joplinis... wow... just wow

So awesone!
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CARCOL
(enj oyi ng her daughters
pl easur e)
| know. She really isn't |ike anyone
el se.
DEAN

Far out. dad you had a good tine.

Charity stops in her tracks. She pulls on her nmomto get
her to stop wal king. W see what she is looking at. In the
shadows stands Steve, with his arnms wound around Becky,

ki ssing her.

I NT. CHARI TY' S BEDROOM - LATER

Charity's bedroom door bursts open, she throws herself on to
her bed, sobbing. Blackie chases her in and |licks at her
el bows. Carol wal ks in behind her.

CAROL
Oh, honey! Who was that boy? Was
he your boyfriend?

CHARI TY
No. Mm He wasn't "ny boyfriend"
(sobs)
He's... nobody-

Carol stands awkwardly | ooki ng confused.

CAROL
But... wasn't that Becky?

CHARI TY
Yes.
(sobs, hits her fists
on the bed)
She' s supposed to be ny best friend!

Carol nods in recognition.

CAROL
You |iked him
CHARI TY
Yes. Yes | liked him
(sits up with tears
st ream ng)

Way woul d she do that non?

Carol sits on the bed next to her.
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CARCOL
| don't know, honey. People do stupid
t hi ngs.

CHARI TY

(quoti ng)
"People is stupid.”

CAROL
Are. Are stupid.

This makes Charity smle.

CAROL ( CONT' D)
You know, Becky doesn't have a dad.
Sonetimes girls like that get kind
of boy crazy.

CHARI TY
| don't care. She was ny friend!

Charity throws herself on her bed in tears. Carol covers
her with a sheet, pats her head, goes to the door, turns out
the light, closes the door behind her as she | eaves.

EXT. CHARI TY' S NEI GHBOCRHOOD - LATER

Charity runs in silence, with Blackie at her heels. Stops
catching her breath, wheezing. Takes out her inhaler, takes
a puff, and then another. Then

CHARI TY
(1 ooki ng at the noon,
begi ns to sing)
"l love the noon and the noon | oves
nme. | love the nobon and the npon
loves ne. | |love the noon and the
noon | oves ne"

She stops wal ki ng and stares up.
CHARI TY ( CONT' D)
You. You have nothing to say. Ever.
You either, Cod.

She sits on a curb, head in hands, Blackie |licks the tears
on her face.

Becky spies her fromacross the street, crosses the street.

BECKY
Hey.

Charity | ooks up startl ed.
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CHARI TY
Ch.  What do you want?

BECKY
I... | just saw you over here. You
okay?
Charity stares at her in disbelief.

CHARI TY
Uh, no. |'mnot "okay". | saw you.

Becky | ooks confused.

CHARI TY ( CONT' D)

| saw you with... with... with..
(can barely get the
wor ds out)

STEVE!

Becky hangs her head.

CHARI TY (CONT' D)
Just go.

Becky sits beside her. Charity |ooks at her confused.

CHARI TY ( CONT' D)
What? | said "go".

BECKY
| know. But he said you...

CHARI TY
| don't care!

BECKY
He told ne...

CHARI TY
| don't care what he told you. LEAVE!

BECKY
But | can't |eave you all alone,
like... like... this.

CHARI TY
|'"mnot alone. | have Blackie. And
| couldn't be nobre alone than with
you here.

The sting of her words hits Becky |like a slap. She
reluctantly gets up and wal ks away. She stops and turns
back to watch Charity sob into Bl ackie's fur.
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P.OV. CHARITY' S HOUSE ENTRY - AFTERNOON

Charity vacuuns the floor, Blackie junps out of the way.
She | aughs. The doorbell rings, she doesn't hear it, it
rings again. She |ooks up to see Tommy at the door. She
opens the door.

CHARI TY
Hey.

TOMW
Hey.

They stare at the floor for a nonent.

TOMMY ( CONT' D)
| heard about Becky.

CHARI TY
Yeah. Sucks for us both.
(pause)
Where did you split to?

TOMWY
| got sick.
(sheepi sh)
Drank too much.

CHARI TY
That' || teach you.

TOVMY
Yeah. | guess so... want to go to
"the Street” with ne?

CHARI TY
Don't they do drugs there?

TOVWY
Its cool. Conme with ne.

Tommy smiles irresistibly. Charity nods.

CHARI TY
G ve ne a second.

She turns, to put away the vacuum

EXT. "THE STREET" - LATER

Tommy and Charity wal k down a funky street |ined with head
shops, bars, and art shops. Hippies walk up and down the

street, hang out in doorways. Some sit strumming guitars
and si ngi ng.
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CHARI TY
You were right, this is groovy!
TOMWY
Tol d ya'
(pause)

Hey. This place rocks.

CHARI TY
Isn't that a bar?

TOMWY
Yeah, but they're cool. They |et
ki ds hang out there. Just don't
serve them

Tommy grabs Charity's hand, she smles bashfully and all ows
himto gui de her down the street.

I NT. BAR - MOMENTS LATER 56

Charity and Tommy have pool cues in hand. Tommy takes a
turn, then it's Charity's turn.

CHARI TY

| don't really know how to do this.
TOMWY

It's cool. 1'lIl show you.

Tommy st ands behind her, arnms around her, taking her hand
over the cue and guiding her.

TOVMMWY ( CONT' D)
Li ke this, just keep your eye on the
ball and slide your hand |ike this.
(he slides her hand,
strikes the ball for
her)
See?

Charity smles at himbefore he stands back up.
I NT. BAR - LATER 57
Charity puts up her cue, turns to Tomy.

CHARI TY
That was fun. Thanks. | feel better.

TOVWY
Yeah. M too.

Tommy puts his arms around her for a hug, pulls her close.
Ki sses her. She pushes hi m away.
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CHARI TY
| don't want... | nean... |'m not
i ke Becky.

TOVWY
Okay. | just...

A commotion starts up on the other side of the room Tonmy
and Charity | ook up. Soneone is being carried outside.
It's Donnal

TOMWY ( CONT' D)
Isn't that...?

CHARI TY
DONNA!

EXT. BAR - CONTI NUCUS

At the other side of the bar, a crowd of people surround
Donna who is lying on the ground, passed out. JASON, a 30ish
hi ppy, lifts her head, checks her pul se.

JASON
She's breathing. Wat'd she take?

Everyone | ooks sheepi sh.

JASON ( CONT' D)
Whose she with?

No one acknow edges. Charity steps forward.

CHARI TY
She's ny sister. But | didn't come
in with her.

Charity kneel s beside her.

CHARI TY ( CONT' D)
VWHO GAVE HER SOVETHI NG?
(she | ooks at the
faces around her)

MR.  TORRES, 40i sh hispanic nman, nmakes his way through the
crowmd. He quickly takes her pulse, snells her breath, turns
her on her side. She starts to nmoan and flutter her eyes
open. Then she starts to wetch. People back away. He
pull's her up to sitting, supporting her weight, turning her
so she can vonmit. Charity holds her hair back. Donna's
vomting starts to subside.

MR, TORRES
Sonebody hel p ne.
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He tries to pick her up,
Torres takes the other.

arm M.

Charity wal ks behind them

CHARI TY
Where we goi ng?

MR. TORRES
To The Center. She'll be okay.
Just drank a bit too much.

I NT. THE CENTER - LATER

Donna sits on the edge of a very worn sofa, with a bucket
front of her, dry heaving. Charity holds her hair,

stands to one side. A few hippies are in the room

wal ks in and startles when he sees Charity.

COLE
Charity?

CHARI TY
Oh. Hey. Wat are you doing here?

COLE
My dad wor ks here.
(nods toward M. Torres
who is talking to
one of the hippies)
What happened?

CHARI TY
| don't know. | was at the bar with
Tommy and... | didn't know...but...
she was there, too... she like..
passed out or sonething... Your dad...
he... he... took care of her.
(tearing)
COLE
Man. |1'mglad he was there.
CHARI TY
Me, too.
COLE
What're you doing with that guy?
CHARI TY

Cole turns and wal ks out. Charity pales.

Jason steps forward and takes one
Charity foll ows.

| ooks pale and terrified.
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DONNA
Don't you dare tell Mm and Dad.
(heaves)
Prom se?

Charity hands her a cup of water. Donna takes a big drink,
her eyes get big and the water cones back up.

INT. CHARITY'S KI TCHEN - EVENI NG
Carol puts a container in the refrigerator. Dean sits at

the table drinking a cup of coffee and eating a slice of
pie. Charity enters.

CHARI TY
Mom  Dad.
CARCL
Oh.  Hi honey.
CHARI TY
Um.. can we... talk?
DEAN
"1l be in the den.
CHARI TY
NO. Both of you.
DEAN
Cool .
CARCL
Okay. What's up, honey?
CHARI TY
| don't know. | don't know anyt hing.
I*'mso confused.
CARCL
There will be other boys.
CHARI TY
No.. No.. [It's not...

Dean | ooks at her inpatiently.

DEAN
Qut with it.

CHARI TY
(tears)
Your friends. Jenna? Sara? They
told me you guys are doing L.S. D
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| ook stunned.

CHARI TY ( CONT' D)

el | ?
CARCL
l. | didn't know they...
CHARI TY
| saw the hookah. | know you snoke
pot .
DEAN
G ass.
CHARI TY
G ass.

Carol | ooks at her hands.

And. ..

"bad
calle
out s

Carol tears up.

CHARI TY ( CONT' D)
Donna... she... she had a
trip" or... that's what Cole
dit! And tonight? Donna passed
he was so drunk!

CHARI TY ( CONT' D)

What was | supposed to do?
CARCL
Honey... |...
CHARI TY
Do you know what was in all those
bags? POT! It was bags and bags of
POT!  Donna's friends where drying
it out or something. | don't know.
DEAN
That's |ike 8 bags tines ...
CHARI TY
What ?
CARCL
Ch, ny God!

Dean fi ni shes hi
as he thinks.

Yeah?

s nental calculations and his eyes open w de

CHARI TY
What's he got to do with it?
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CARCL
Honey. . .
DEAN
Charity! Watch your tone with your
not her !
CHARI TY
My tone?

(1 ooks stunned)
You are so out of it!

CARCOL
Charity..

Charity storms out, |eaving her parents dunbstruck.
EXT. CHARITY' S HOUSE - PORCH - EVEN NG 61
Charity wal ks out onto her porch, bible and diary in hand,

Bl acki e at her heels. Looks across the street and see's
Becky. Blackie grow s.

CHARI TY
It's okay boy.
EXT. BECKY'S HOUSE - CONTI NUQUS 62

Becky | ooks across at Charity, then quickly dowmn and goes to
her back yard.

EXT. CHARITY' S HOUSE - PORCH - CONTI NUOUS 63

Charity's face reddens, sets her diary down, opens her bible,
reads.

CHARI TY
"Love bears all things, believes all
t hi ngs, hopes all things, endures
all things."

Charity closes her eyes for a nonent, puts down the bible
then picks up her diary and wites.

CHARITY (V. Q) (CONT' D)
School starts tonorrow. At |east
that's sonething. | thought Donna
was dead. She was totally passed
out. Wasted, on booze | guess. So
sick. | was so scared. | don't
know what woul d have happened i f
Col e's dad hadn't been there. Donna
will be pissed that | told about the
L.S.D. Mmand Dad don't care anyway.
Way woul d t hey?
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CHARI TY (V. 0)

( CONT' D)

Not hing to them Now Col e's pissed
at me for hanging out with Tommy.

She slans the diary down. Bl ackie junps.

CHARI TY ( CONT' D)
Love. Wiat's the use anyway?

Charity swings in silence. Looking up at the noon.

EXT. CHARI TY' S NEI GHBORHOOD - MORNI NG

Charity spies Becky across the street.
Charity wal ks up to her

BECKY
Hey.

CHARI TY
Hey.

BECKY

We have to tal k sonetine.

Becky | ooks pal e.

CHARI TY
You okay?
BECKY
(cl early anxious)
I"mscared. | just don't k
you know... what's gonna ha
CHARI TY
Its school. School is goin
happen.
BECKY
No you know... with the..
Ni...

Charity shushes her instantly.

BECKY ( CONT' D)

t hey have no soul you k
CHARI TY
That's silly.
BECKY

No. It's true. Coloreds a
like us. And... they... th
dirty...

Becky | ooks down.

NOWw. . .
ppen!
gto

t he. .

now. . .

re not
ey are...
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CHARI TY
Chick. Were did you get that fronf
BECKY
My nom She's worked with col oreds.
She knows.
CHARI TY
Wll, its not true. The bible says
God is love. Do you think they fee
| ove?
BECKY

| guess...sure.

CHARI TY
Then they have God in them If they
have God in themthen they have soul s
And |'ve practically been raised by
bl ack people. Wo are you going to
bel i eve?

Becky | ooks at Charity with confusion as they round the corner
to the bus stop. A couple of boys, GLENN and BOBBY, and
another girl, DEBBIE stand hol ding their school supplies and
 unch boxes.

GLENN
Hey Becky.

BECKY
Hey.

Becky turns to Debbie, who is holding her supplies tight and
shaki ng.

BECKY ( CONT' D)
You okay?

DEBBI E
(tears in her eyes)
| just can't believe it.

BECKY
| know. |'m scared, too.

CHARI TY
They are just people, Debbie. They
aren't going to hurt you.

BOBBY
Yeah? Well | can't wait for one of
themdirty niggers to..
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CHARI TY
STOP I T.

BOBBY
What? You a "nigger |over"?

CHARI TY
I love you, why not then? Jerk

The school bus pulls up to the stop. He spits in her direction
as he clinbs aboard.

Charity takes Debbie's hand and they clinb on the bus.
I NT. SCHOOL BUS - CONTI NUOUS

Charity goes to sit and no one will make room for her.
Finally, Becky slides over and lets her sit.

BECKY
Just... don't say nothing, okay?

Several other kids snicker and point at her. Bobby stands
up | eans over her.

BOBBY
Ni gger lover. N gger lover. N gger
| over.
Several kids laugh at this and sneer at Charity.
JOHN, the bus driver see's himin the rear view mrror.

JOHN
Sit down back there.

Several spit balls fly in Charity's direction. Becky glares
at Charity. Many of the kids are visibly tense, and quiet,
whil e others anxiously kick the backs of the seats and squirm

Charity | ooks out the window, a quiet nonent to herself amd
t he noi se.

EXT. CENTRAL M DDLE SCHOOL - MOMENTS LATER

A throng of black kids ages 12-15 stand and sit cautiously
wai ting, watching for the first of the white kids to arrive.

One of the ol der boys, DONOVAN, turns to one of the younger
girls, SHERLENE and speaks.

DONOVAN
Stick by me. 1'Il protect you.

W de eyed, she steps close, just behind Donovan.
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SHERLENE
You won't be in my first period.
DONOVAN
It'll be cool, man. Wayne'll be
there. 1'Il make sure he keeps an
good eye on ya'.
SHERLENE
Yeah, well, who's gonna keep you
saf e?
DONOVAN
They wanna fight we gonna giv'em
one.

They | ook at each other fearfully. The first bus full of
white kids pulls up to the curb. The door to the bus opens.
Several of the black kids stand up, tense, exchangi ng gl ances
and tough poses. No one gets off the bus. PRI NCI PAL EVANS
steps on to the bus. The crowd | ooks nervous. Slowy the
first students, a couple of boys step off the bus. They

wal k a few steps away fromthe bus and stop. They | ook around
checking out the crowd before | ooking anxiously back to the
bus. Morre white students exit the bus and join the group as
a police officer wal ks up. The principal |eaves the bus and
noves to the front of the group

PRI NCI PAL EVANS
Thi s way students.

He | eads themthrough a small gap in the crowd. He watches
the crowd and spies a group of black students whispering
furtively. He stares them down and they back down. The two
groups stare at each other intently as the white students
enter the building. Charity and Becky are near the end of

t he group. Donovan stands at the edge of the path and as
the girls wal k past with Bobby right behind them Donovan
and Charity make eye contact. Charity smles at him Becky
i s aghast and Donovan nanages a | ess worried | ook. Bobby
bunps into himhard.

BOBBY
What are you | ooking at, boy?

Donovan | eaps at Bobby and they knock into other white
students. As the black students press in to see the

exci tement OFFI CER BEN shoves his way into the crowd and
brings his baton down hard on Donovan's shoul ders. He drops
and rolls away.

OFFI CER BEN
(t o Bobby)
You okay son?
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BOBBY
Yeah, |'ll show himl ater.

Charity stares at himand then steps in his face

CHARI TY
You better not!
(to Oficer Ben,
poi nting at Bobby)
He started it.

OFFI CER BEN
You get inside.

Charity | ooks at the Oficer, then Bobby, then around the
gal l ery of black faces surrounding them Then angrily strides
into the building. Reactions in the black faces vary.

I NT. CENTRAL M DDLE SCHOCOL CAFETERI A - DAY 67

Becky sits at the end of a table full of the white kids,

with a sea of blacks around her. Several enpty seats between
her and the other white kids. She |ooks around and slides

one seat closer to the other white kids. Then she starts to
slide again as Charity wal ks up carrying her tray. Becky

| ooks up at Charity and relaxes. She |ooks at the seat beside
her and Charity cheerfully pl ops down beside her.

CHARI TY
(1 ooki ng ar ound)
See, we can all get al ong.

BECKY
| don't know. | kept getting
bonbarded by spit balls |ast period.

CHARI TY
And that's different how? You said
the same thing | ast year.

BECKY

Yeah. But this is different.
CHARI TY

How?
BECKY

'Cuz they scare ne.

CHARI TY
Most of ny classes are nostly whites,
except for GGm They call this
"integration"?

( MORE)
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CHARI TY ( CONT' D)
(1 ooks around at all
t he bl ack students)
W're still not together.

BECKY
(si ghs)
Maybe it'Il work after all.

Charity sml es.

CHARI TY
O course it will. You are so afraid.
You don't even know them yet.

BECKY
And | don't wanna.

Becky | ooks around and sees a table full of black girls are
counting dance noves together at the table, changing it up

and col | aborating. Becky studies them and counts under her
breath, nmaking mniature notions. Charity watches her and

grins.

EXT. CHARI TY' S NEI GHBORHOOD - AFTERNOON
At the bus stop, the school bus pulls up and the doors open.

Kids race out carrying their books, Charity and Becky exit,
carrying their books and wal ki ng.

CHARI TY
Still scared?
BECKY
Yeah. Not so bad.
CHARI TY
I"mstill mad at you you know.
BECKY
(stops in her tracks)
Yeah.
(pause)

I"'mreally sorry. He said you..
that you weren't into him anynore.

Charity stops, turns to | ook at her.

CHARI TY
| didn't even know you were goi ng!

BECKY
Yeah, well, Tommy asked nme but then
split. Steve was trying to cheer ne
up... but...
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CHARI TY
You know what? You did ne a favor.

Charity wal ks of f. Becky | ooks at her quizzically as Charity
wal ks of f by herself.

I NT. CENTRAL M DDLE SCHOOL CLASSROOM - NEXT DAY

A mxed classroomfills with the groups segregating to
different seats. Steve sits and | ooks around. As Charity
enters, Steve is staring at a particularly well endowed bl ack
girl. Charity stops and follows his eye |ine before taking
the seat in front of him She turns back to him

CHARI TY
| thought you didn't Iike blacks.

Steve grins sheepishly as he adjusts hinself and slides his
books onto his lap. Disgusted, Charity turns forward. She
noti ces JEREMY, a black boy, staring at her and self-
consciously sm | es.

PHI LLI P

You' re Dean Dunbar's daughter.
CHARI TY

Yeah. Charity.
PHI LLI P

Yeah, that's it. | thought | knew

you.

(deci di ng)

They're cool, man. Saw them after

t he James Brown concert. Man they
were trippin' out. That was sone
good shit. Anyway they were alright,
sharing it and all. They always
have good stuff |ike that?

CHARI TY
NO | don't know
RONALD
Phillip! Wat you doin" dude.
PH LLIP
Just tal kin.
RONALD
Get back over here on our side. You
don't want that lily white junk.
PHI LLIP

She's alright. She's a Dunbar, the
[ andl ord' s ki d.
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Jereny | ooks at Charity and jerks his heard toward Ronal d

PHI LLI P ( CONT' D)
Gotta go.

Charity nods her head and turns back to the front of the
room

MRS. ROACH
Students! Students! Take your seats.
I know its been a | ong sumrer but we
need to get started. This is going
to be an exciting year in health
cl ass.

Steve taps Charity on the shoulder. She |eans back and cocks
an ear to him

STEVE
Sl ut .

Charity's face flushes, she turns her attention back to the
teacher, a strained | ook on her face.

EXT. CENTRAL JUNI OR H GH SCHOOL - AFTERNOON 70
Col e I eans against a wall with his books as Charity wal ks

out carrying her books am d other kids of all races. Cole
jumps up when he see's her. Wil ks al ong beside her.

COLE
Charity!
CHARI TY
Hey, Col e.
COLE
How s your sister?
CHARI TY
She's f... her usual self.
COLE

OGh.  Sorry.
They stop at the busses.

CHARI TY
Yeah. Well. She wouldn't be if
your dad hadn't been there.

COLE
It's his job.
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CHARI TY

Still. 1'mreally glad he was there.
COLE

So... um.. you |like Tomy, now?
CHARI TY

| don't know... maybe... | don't

know anyt hi ng anynore, Cole.

Charity steps on to the bus. Cole stays behind.

EXT. CHARI TY' S NEI GHBORHOOD - LATER

70.

71

The school bus pulls up to its stop and Becky gets off first.

She steps to the side as the other kids clinb down until

Charity finally appears.

BECKY

Hey. You wanna play records?
CHARI TY

Yeah. Ckay. | guess.

EXT. BECKY' S HOUSE - MOMENTS LATER

Becky starts a record, dances a bit. Charity sits on the
back steps staring into space with Blackie sitting next to

her. Becky stops and | ooks at her.

BECKY
What's wrong?
CHARI TY
| don't know. Just. | don't know

not hi ng nakes sense any nore.

BECKY

I"msorry. It's ny fault.
CHARI TY

No. No, its not you. It's...

ever yt hi ng.
Donna wal ks into the yard.

BECKY
Hey, Donna.

DONNA
Hey Becky. Charity? Can we talk?

Charity wal ks to her, Blackie foll ows.

EXT. BECKY' S HOUSE - FRONT YARD- CONTI NUOUS
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71.

DONNA
What the hell did you tell Mom and
Dad?
CHARI TY
Ever yt hi ng.
DONNA
EVERYTHI NG ?! That is so NOT COOL!
CHARI TY
| don't care. Your nearly killing

yoursel f with booze is not cool.
Your flipping out on L.S.D. is not
cool. NONE of this is COOL!
EXT. CHARI TY' S NEI GHBORHOOD - CONTI NUQUS
Tommy wat ches from down the bl ock.

EXT. BECKY' S HOUSE - FRONT YARD- CONTI NUOUS

DONNA
Well... you are NOT ny sister any
nore. You hear ne? No nore. You
just... stay away. Next tine | drink
alittle its not your problem Get
it?

CHARI TY
Yeah. | get it.

Donna wal ks off. Charity's lips trenble and her eyes well
up as she watches Donna | eave.

EXT. CENTRAL M DDLE SCHOCL - NEXT DAY

Sherl ene and two other black girls, DENI SE, and VERONI CA are
practicing dance noves when Charity and Becky exit the school
building. Charity notices them and takes Becky's arm drags
her over to where the girls are doing their steps.

CHARI TY
That's cool. Can you show us?

Deni se and Veronica | ook at Sherlene skeptically.

SHERL ENE
Sur e.

Deni se and Veronica shrug and start back into their steps.
Becky studies themas Charity steps in, attenpting to follow
their steps.
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SHERLENE ( CONT' D)
Grl. You got no rhythm

CHARI TY
Sorry.
(she stops)

SHERLENE
Just count it out. One. Two. Three.
Four. and One. Two. Three. Four.
Count with ne.

CHARI TY
(with Sherl ene)
One. Two. Three. Four.

SHERLENE
There you go.
(1 aughs)
Al nost .

Charity laughs. Keeps doing the steps.

CHARI TY
One. Two. Three. Four.

Becky joins in wthout counting.

SHERLENE
Now that girl got sone rhythn

Deni se and Veronica step in, in time with Becky, Charity and
Sher | ene.

DENI SE

(si ngi ng)
The nonment | wake up Before | put on
ny makeup | say a little pray for
you Wil e conbing nmy hair now And
wondering what dress to wear now
say a little prayer for you Forever
and ever, you'll stay in nmy heart
And I will love you Forever and ever
we never will part Ch, how | I|ove
you Together, forever, that's how it
must be To live wi thout you Woul d
only nean heartbreak for ne

Al'l the girls chine in as they continue dancing.

DENI SE, BECKY, CHARITY, SHERLENE,
VERONI CA

say a little prayer for you | say

littl

I
a tle prayer for you My darling,
( MORE)
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DENI SE, BECKY, CHARITY, SHERLENE,
VERONI CA ( CONT' D)

believe ne (Believe nme) For nme there

is no one but you Please |ove ne too

Answer his pray And I'min love with

you Answer his pray) Answer ny prayer

now, babe (Answer his pray)now, babe

CHARI TY

That was outasight. Thank you.
SHERLENE

I m Sher| ene.
CHARI TY

I"mCharity.
SHERLENE

For real? That's your nane?
CHARI TY

Yeah. MW nom s kind of a hippy.
SHERLENE

It's cool.
CHARI TY

Thanks. This is Becky.
SHERLENE

This is Veronica and Deni se.
BECKY

You are alright. That was fun.
SHERLENE

(benused)

Any tine.
Becky and Charity wal k toward the bus and wave good- bye.

BECKY
They don't seem so bad.

CHARI TY
| told you.

BECKY
Well, | won't be askin' themto chill
wth us.

Charity smirks a little laugh. They walk to the bus, Becky
at the lead with Charity wal ki ng al ong behi nd her.
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74.
I NT. SCHOOL BUS - CONTI NUOUS 77

Charity and Becky enter the bus. No open seats for both of
them Tomy notions for Charity to sit with him

TOMWY
You okay?
CHARI TY
Yeah. \Wy?
TOMWY
| saw your sister let you have it
yest er day.
CHARI TY
Yeah. She's...
TOMWY

| know. Renenber?

CHARI TY
Yeah.

They sit riding in silence.

TOVWY
You want to cone to the bar with nme
agai n?
Charity nods.
EXT. CHARI TY' S BEDROOM - LATER 78

Charity opens her closet door and goes inside. Throws various
cl othes out the door. She cones out dressed; quickly runs a
conb through her hair and frowns at the result, then hurriedly
puts on lip gloss. Stops at her bed, where her Good News

Bi bl e |ays, she picks it up, |looks at it for a noment. Tosses
it inthe trash bin. Stops, |ooks back in the mrror and
unbuttons the top button of her shirt. Leaves.

I NT. BAR - LATER 79

Tommy and Charity play pool. Sone dude wal ks up and hands

Tommy a joint. He takes a hit, offers it to Charity. She

| ooks at him |ooks at the joint. Looks back at him Then
wi th decisiveness, takes the joint.

CHARI TY
Li ke this?
(she tries to take a
hit, coughs)
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TOMWY
(1 aughs)
Hol d your breath.

Charity takes another hit, holds her breath. Coughs out of
control, bent over. She stands up a little wobbly, grabbing
t he edge of the pool table. Gets her breath back.

TOMMY ( CONT' D)
You' Il get it.

They continue | aughi ng, playing pool, taking hits of the
joint, dancing around. Other's pass joints to them

I NT. BAR - LATER

A very stoned Charity sits with Tonmy on a bench in the bar,
maki ng out. He's starts to put his hand inside her shirt.
She | anmely pushes it away. Suddenly she starts wheezi ng.
Badly. Tommy pul | s away.

TOMWY
You okay.
CHARI TY
No.
(wheezes)
(wheezes)

Charity | ooks around for her purse. She can't find it.
Getting nore frantic.

TOMWY
It's okay.
CHARI TY
No.
(wheeze)
My inhaler. | got
(wheeze)
to have
(wheeze)
(wheeze)
I nhal er!

Charity stunmbles out the door. Tomy foll ows.
EXT. BAR - EVEN NG
Charity bursts through the door. Gasping for air. She |ooks

pal e and pani cked. Hippies stand around watching. Cole
wal ks t hrough the crowd.
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COLE
Charity?

CHARI TY
I... can't breathe... My... inhaler...
| lost... my purse!

COLE

You with hinf
(noddi ng to Tonmy)

Cole sniffs, then a | ook of recognition.

COLE ( CONT' D)
What ' d you do, nan?

TOMWY
It's cool. Just alittle pot. That's
all.
COLE
No. |It's not, dude, it's not cool.
Not for her.

Tommy steps up to Cole's face.

TOMWY
What ' s your problenf?

COLE
She's got asthma, asshol e.

Col e pushes Tommy asi de goes back into the bar. Charity
sits on the curb, wheezing and gasping for air.

I NT. BAR - CONTI NUCUS 82

The bar is dark, music blaring, people playing pool and
sitting at tables. Cole |ooks around for Jason, takes his
arm

COLE
Hey, man, can you turn the lights
on, nmy girlfriend | ost her purse and
it has her inhaler init.

Jason flips the switches inside the office door.
COLE ( CONT' D)
Anyone see a purse, with an inhaler
init?

A long haired dude picks up Charity's purse.
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DUDE
It look like this?

Col e nods and hurries to grab the purse.

COLE
Thanks, man.

DUDE
Sure. Hope she's alright.

He pulls an inhaler out of his pocket and sml es.

Col e nods and shoves his hand in the purse |ooking for the
i nhal er as he hurries to the door and the roomlights go
out .

EXT. BAR - EXTERI OR

Col e burst back out of the bar carrying Charity's purse in
one hand and the inhaler in the other. Charity sits on the
curb gasping for air. Tomy standing dunbly by as Col e hol ds
the inhaler out to Charity..

COLE
Her e.

Charity grabs the inhaler and takesa puff, holds it in, then
t akes anot her.

CCOLE ( CONT' D)
Better?

Charity nods. Cole hands her the purse.

COLE ( CONT' D)
I"mtaking you hone.

TOMWY
She's with me. You aren't taking
her anywhere.

COLE
(in Tommy's face)
Says who bozo.

Tommy backs down. Cole takes Charity's armand | eads her
away.

EXT. CHARITY' S NEI GHBORHOOD - MOMENTS LATER
Charity wal ks with Col e by her side.

CHARI TY
Wiy are you so good to ne?
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COLE
Why not ?
CHARI TY
No one el se is.
COLE
Peopl e i s stupid.
CHARI TY
(1 aughs)
Yeah.
They wal k in silence.
COLE

What's with this Tomrmy dude?

CHARI TY
| don't know. He likes ne.

Col e stops and | ooks at her in disbelief.

COLE
You can find your own way hone.

Col e crosses the street and |l eaves Charity staring after
hi m

INT. CHARITY'S HOUSE ENTRY - LATER

Charity opens the front door, goes inside. The record player
is blaring rock nusic. Donna is on the sofa in the living
room passed out. Charity runs to her.

CHARI TY
(shaki ng her)
DONNA??  DONNA??
(Donna doesn't nove,
totally unresponsive)
DONNA??  MOM !

Charity desperately picks up the phone, dials a nunber.
Waits as it rings.

CHARI TY ( CONT' D)

Dad?? ...... Donna's on the couch.
| can't wake her. She just |ays
there. |s she dead?

Charity nods and hangs up the phone. She wal ks to her sister
and sits on the edge of the couch. She holds her hand with
both of hers and stares at her face.

The sound of sirens, Charity |ooks out the w ndow.
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86 EXT. CHARITY' S HOUSE - PORCH AFTERNOON 86

Charity sits on her swing, Blackie licking her feet. Picks
up her diary.

CHARITY (V. Q)

Donna m ght die.

(tears)
I don't know what to think about
anything. God is dead. Like the
song says.

(pause as she thinks)
Cole's a good guy and | blewit. He
hates me. Mm and Dad just do what
t hey want. Donna hates ne.

(tears)
Becky wi || probably nake out wth
Col e now. Wat have | done? 1'mso

stupid. Stupid. Stupid. Stupid.

Charity throws the diary to the floor. Blackie startles,
nuzzl es her hand as she sobs.

Col e wal ks toward Charity's house. Stops when he sees her
sitting and crying. Looks at the ground, then back at her.
Sighs. Decisively walks up to the walk in front of her house.
Stops at the sidewal k. They see each ot her

Charity w pes the tears.

CHARI TY ( CONT' D)
What the heck to do you want?

Col e wal ks to the steps.

COLE
You okay?

CHARI TY
Just great. Geat. Lifeis
beautiful. Perfect.

Col e wal ks up the steps, stands in front of her.
COLE
Uh huh. Al ways wondered what it
| ooked i ke.
Charity stares at hi mconfused.

COLE ( CONT' D)
You know, perfection.

Charity smles |anely.



COLE ( CONT' D)
I's Donna going to be okay?

CHARI TY
Maybe. She's still at the hospital.

COLE
Sorry.

He stands awkwardly for a nonent.

COLE ( CONT' D)

So. ..
CHARI TY
Tomy's a j erk.
COLE
Could"a told you that.
CHARI TY
So am |.
COLE
No. Just, confused.
CHARI TY
What's the difference.
COLE

People is stupid. Jerks is... jerky.
Charity smles

CHARI TY
Nobody cares anyway.

COLE
Me?

She | ooks up at him He sits next to her.

COLE ( CONT' D)
Hey, girl? Wy am| nothing?
coul d | ove you

CHARI TY
Love. Right.
(1 ooks at Col e)
Wy ?

She turns away. He touches her shoul der, she turns back
toward him
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COLE
Look. | don't really know what that
nmeans. Like grown up |ove and stuff.
But | always wanna be with you. |
can't get enough of you, chick.
You're not like them Not I|ike...

anyone. You're... Charity... and
I"mjust hoping you'll... you'll let
me stick around. | don't know, maybe

that's | ove.
Charity tears up

CHARI TY
Maybe.

She reaches for his hand. Cole reaches for hers.
EXT. CHARITY' S KI TCHEN - LATER

Charity dancing at the sink as she dries dishes and puts
themin the cabinet. Carol watches her fromthe kitchen door
Charity has a bounce in her step pulls a bow up, then a

gl ass.

CHARI TY
(singing to herself)
"Why do bird's suddenly appear, every
time, you are near... just like nme.."

CAROL
Hey, sweetie.

CHARI TY
(startled)
Oh. Hey.

CAROL
You seem happy.

CHARI TY
Yeah. G oovy.

Charity grabs ice creamfromthe freezer, sets the carton on
the table. Suddenly renenbers.

CHARI TY ( CONT' D)
(pani cked)
I s Donna okay?

CARCL
Can we tal k?

Charity replaces pulls a bowl and spoon off the dish drainer,
sits down to eat.
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CHARI TY
Yeah.

CARCOL
Donna's okay... well, sort of. You're
dad and I... We... we are taking her

to Mss Alice. You know, that
counselor | used to go to?

Charity gets up and gives her nmom an hug.

Carol reaches for Charity's shoul der

CAROL ( CONT' D)
I"msorry, baby. We... are going to
be here nore. | promse

squeeze. The two | ook at each other for a nonent.

EXT. CHARI TY' S BEDROOM - LATER

Charity enters, closes the door behind her.
News Bi ble out of the trash bin,

back on the bed. Rolls over,

pi cks up her diary and pen,

starts witing.

CHARITY (V. Q)

Cole is - dreamy. Not popular, so
much better! He's real. And he
see's nme! | wanted to kiss himso
bad. Donna's going to be okay. Mm
and Dad finally get it.

(she stops writing

for a nonment, chews

on the pen)
Sonetimes you just have to wait to
see how nuch God can hel p you. How
much difference you can nake if you
just believe.

(starts witing again)
OCh, and its K if you forget every
now and then. As long as you are
still listening... when the noon
speaks to you agai n.

She snaps it closed, rolls over, flips open her Good News

bi bl e and reads al oud:

CHARI TY ( CONT' D)
"Don't remenber the prior things;don't

ponder ancient history. Look! |'m
doing a new thing; now it sprouts
up; don't you recognize it? |I'm

maki ng a way in the desert, paths in
the w | derness.

82.

gives it a conforting

Pull s her Cood
hugs it to her and falls
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She closes it. Smles. Coses her eyes in total joy.
EXT. CENTRAL JUNI OR HI GH SCHOCL - NEXT DAY 89

Charity wal ks toward the bus. Col e conmes over and takes her
books from her.

COLE
Hey. Hey foxy | ady.
CHARI TY
Hi .
COLE
| got sonething.
CHARI TY
What ?
Col e sets the books down on a wall, pulls out a necklace

fromhis pocket. Dangles it in front of her. Her jaw drops.

CHARI TY ( CONT' D)
Real | y?

COLE
Yeah. You wanna wear mny drop?

Charity's eyes tear up. She throws her arms around him

CHARI TY
O course! O course-

He wriggles free and puts the necklace around her neck.
Tears stream down her face.

They wal k past Becky, Sherlene, Veronica and Deni se doing
dance steps on the grass.

CHARI TY ( CONT' D)
Becky!

BECKY
Hey.

BECKY ( CONT' D)
Charity! OCh! You have Cole's drop

CHARI TY
Yeah! Just.

BECKY
| gotta tell you, I'mnot scared any
nore. Still don't know about them

but... sonme of them are cool.
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Charity smles. Becky resunes dancing with the other girls.

FADE TO BLACK



	EXT. CHARITY'S HOUSE - AFTERNOON
	INT. CHARITY'S HOUSE - AFTERNOON
	EXT. BECKY'S BACKYARD - AFTERNOON
	INT. CHARITY'S HOUSE - EVENING - MONTAGE
	EXT. METHODIST CHURCH - MORNING
	INT. METHODIST CHURCH - MOMENTS LATER
	EXT. METHODIST CHURCH - LATER
	EXT. CHARITY'S HOUSE - LATER
	INT. CHARITY'S HOUSE ENTRY - CONTINUOUS
	INT. CHARITY'S HOUSE BASEMENT STAIRWELL - CONTINUOUS
	INT. CHARITY'S KITCHEN - CONTINUOUS
	EXT. BECKY'S BACKYARD - AFTERNOON
	EXT. STEVE'S HOUSE - EARLY MORNING
	INT. CHARITY'S BEDROOM- EVENING
	INT. CHARITY'S KITCHEN - MORNING
	INT. CHARITY'S HOUSE LIVING ROOM- LATER
	INT. CHARITY'S HOUSE ENTRY - LATER
	EXT. CHARITY'S HOUSE - EVENING
	INT. CHARITY'S BEDROOM- EVENING
	INT. CHARITY'S HOUSE MONTAGE - AFTERNOON 
	INT. JENNA'S HOUSE ENTRY- EVENING
	INT. JENNA'S HOUSE SECOND FLOOR LANDING - CONTINUOUS
	INT. JENNA'S HOUSE ENTRY - CONTINUOUS
	INT. JENNA'S LIVING ROOM - MOMENTS LATER
	INT. JENNA'S KITCHEN DOOR - CONTINUOUS
	INT. JENNA'S HOUSE DEN - CONTINUOUS
	INT. JENNA'S JASON'S ROOM - CONTINUOUS
	INT. JENNA'S LIVING ROOM - CONTINUOUS
	INT. JENNA'S LIVING ROOM - LATER
	EXT. CHARITY'S NEIGHBORHOOD - AFTERNOON
	EXT. CHARITY'S FRONT YARD - MOMENTS LATER
	EXT. BECKY'S HOUSE - AFTERNOON
	INT. CHARITY'S LIVING ROOM - NIGHT
	INT. CHARITY'S HOUSE ENTRY - MOMENTS LATER
	INT. CHARITY'S HOUSE - CONTINUOUS
	INT. CHARITY'S BEDROOM - CONTINUOUS 
	INT. CHARITY'S HOUSE ENTRY - MOMENTS LATER
	INT. CHARITY'S HOUSE BASEMENT - LATER
	INT. CHARITY'S HOUSE BASEMENT STAIRWELL - CONTINUOUS
	EXT. CHARITY'S HOUSE - EVENING
	INT. CHARITY'S HOUSE ENTRY
	INT. CHARITY'S HOUSE BASEMENT - LATER
	EXT. CHARITY'S HOUSE - MORNING
	EXT. BECKY'S HOUSE - AFTERNOON
	INT. CHARITY'S HOUSE BASEMENT - EVENING
	INT. CHARITY'S KITCHEN - CONTINUOUS
	EXT. CHARITY'S HOUSE - MOMENTS LATER
	EXT. CHARITY'S HOUSE - AFTERNOON
	INT. METHODIST CHURCH - MORNING
	EXT. METHODIST CHURCH - LATER
	EXT. CONCERT HALL - NIGHT
	INT. CHARITY'S BEDROOM - LATER
	EXT. CHARITY'S NEIGHBORHOOD - LATER
	P.O.V. CHARITY'S HOUSE ENTRY - AFTERNOON
	EXT. "THE STREET" - LATER
	INT. BAR - MOMENTS LATER
	INT. BAR - LATER
	EXT. BAR - CONTINUOUS
	INT. THE CENTER - LATER
	INT. CHARITY'S KITCHEN - EVENING
	EXT. CHARITY'S HOUSE - PORCH - EVENING
	EXT. BECKY'S HOUSE - CONTINUOUS
	EXT. CHARITY'S HOUSE - PORCH - CONTINUOUS
	EXT. CHARITY'S NEIGHBORHOOD - MORNING
	INT. SCHOOL BUS - CONTINUOUS
	EXT. CENTRAL MIDDLE SCHOOL - MOMENTS LATER
	INT. CENTRAL MIDDLE SCHOOL CAFETERIA - DAY
	EXT. CHARITY'S NEIGHBORHOOD - AFTERNOON
	INT. CENTRAL MIDDLE SCHOOL CLASSROOM - NEXT DAY
	EXT. CENTRAL JUNIOR HIGH SCHOOL - AFTERNOON
	EXT. CHARITY'S NEIGHBORHOOD - LATER
	EXT. BECKY'S HOUSE - MOMENTS LATER
	EXT. BECKY'S HOUSE - FRONT YARD- CONTINUOUS
	EXT. CHARITY'S NEIGHBORHOOD - CONTINUOUS
	EXT. BECKY'S HOUSE - FRONT YARD- CONTINUOUS
	EXT. CENTRAL MIDDLE SCHOOL - NEXT DAY
	INT. SCHOOL BUS - CONTINUOUS
	EXT. CHARITY'S BEDROOM - LATER
	INT. BAR - LATER
	INT. BAR - LATER
	EXT. BAR - EVENING
	INT. BAR - CONTINUOUS
	EXT. BAR - EXTERIOR
	EXT. CHARITY'S NEIGHBORHOOD - MOMENTS LATER
	INT. CHARITY'S HOUSE ENTRY - LATER
	EXT. CHARITY'S HOUSE - PORCH- AFTERNOON
	EXT. CHARITY'S KITCHEN - LATER
	EXT. CHARITY'S BEDROOM - LATER
	EXT. CENTRAL JUNIOR HIGH SCHOOL - NEXT DAY

