Crossfire Catal yst
Spy, Action and Adventure

Witten by
Shafiq Ahmad Set ak

Draft 1
Date: March 9, 2024
WGA's R No. 155199

Shafiq Ahmad Set ak
1708- 24 Eva Road

Et obi coke, Ontario
MBC 2B2, Canada

shafi gset ak@mai | . com
+1 (647)937 5231



FADE | N:
| NT. COWPETI TI ON HALL — DAY

SUPERI MPOSE OVER ACTI ON: | NTER- H GH SCHOOL BOXI NG
COVPETI TI ON, MAZAR CI TY, NORTH OF AFGHANI STAN, DECEMBER
1979

The hall, worn and negl ected, resenbles an old school
gymin dire need of repairs. In the center stands a
nmodest boxing ring, unsuitable for professional natches.

In the ring, two young boxers square off. REZAH (19),
with a Chi nese conpl exi on, towers over his opponent,
HARON (18), our hero.

Haron's handsone features, black hair, and charismatic
deneanor evoke the style of Muhammad Ali, as he dances
and noves gracefully around the ring.

Rezahi attacks with relentless conbinations. Haron grins,
unshaken, skillfully dodging and weaving fromcorner to
cor ner.

Spectators sit on | ong benches near the ring. A few
el derly men watch intently from couches and fol di ng
chairs.

A coupl e of teenage boys shout, eagerly clanoring for
nore action, heckling the fighters.

The bell rings, signaling the end of ROUND ONE. Both
boxers retreat to their corners.

Rezahi, cocky and confident, dism sses his cornerman’s
offer to clean his sweat with a towel.

REZAHI
| don't need it. |'m good.

In Haron's corner, his CORNERVAN (35), the high school
sports teacher, assists himw th care and ent husi asm

The BELL rings again. Haron conpletes a qui ck Duaa
(supplication).

The fighters re-engage. After a few exchanges, Rezah
grabs Haron in a clinch and deliberately headbutts him
cutting the corner of Haron's lip.

The REFEREE steps in imedi ately, separating them and
I SSui ng a stern war ning.



REFEREE
Wat ch those noves, or you'll be
di squalifi ed!

Haron wi pes the blood fromhis lip, determned to
continue. The fight resunmes, and Haron fights back,
executing a series of precise punches, showcasing his
skill and resol ve.

The audience is alive with cheers and jeers, fueling
the intensity in the conpetition hall.

Haron presses forward, |anding a powerful right hook to
Rezahi's face, followed by a crushing blow to the jaw
Rezahi staggers, retreating defensively to the corner.

Haron intensifies his assault with uppercuts to the
chin, ribs, and chest. A devastating punch to the tenple
sends Rezahi crashing to the canvas.

The Referee starts the count:

REFEREE ( CONT' D)
2, 3, 4, 5 6, 7, 8, 9, 10.

The crowd expl odes into cheers.

CROWD
Har on! Haron! Haron

The ANNOUNCER r ai ses Haron's hand.

ANNCUNCER
W nner: Haron from Bakhtar H gh School!

Haron's cornerman steps into the ring, patting himon
t he back.

CORNERVAN
Wel | deserved, son. You defended yourself
well. That right hook to the tenple was a
mast er pi ece, and those uppercut s—students
wi |l be tal king about them for years.

HARON
Thanks, sir. Qur hard work paid off.

CORNERVAN
| didn't see anyone fromyour famly here.

HARON
(approachi ng the ropes)
My father’s getting old, and he's never
been a fan of boxing.



CORNERVAN
So, what’s next for you?

HARON
| dreaned of becom ng a pro boxer or a
detective. But now, everything depends on
what happens in this country.

CORNERMAN
You’' ve got talent, but your future here
is uncertain. |1've heard froma friend in

Hai ratan—there’ s heavy Russian activity
across the Anu River. An invasion is
com ng. You m ght want to think about

| eavi ng soon.

HARON
(exiting the ring)
| can’t |eave. Not now. M country needs

ne.
(turns back)

Thanks for everything, sir. I'll see you

soon.

CORNERVAN
Take care, Haron. Until next tine.

CUT TO
EXT. PONTOON BRI DGE ON A BI G RI VER — DAY

Fog, frost, and snow cover the scene as troops, tanks,
arnored personnel carriers, and heavy trucks adorned
with RED ARMY LOGOS and INSIGNIA cross a floating bridge
over a VAST RI VER

SUPER: DECEMBER 24, 1979. SOVI ET FORCES CRCSS THE AMJ
DARYA RI VER, NORTH OF MAZAR- E- SHARI F, ON THE FI RST DAY
OF THEI R | NVASI ON OF AFGHANI STAN

DI SSCLVE TQO
EXT. PEAK OF A SNOW CAPPED MOUNTAI N — DAY

The canmera glides over the peak, revealing w nding roads
of a H GHWAY far bel ow.

A M LI TARY CONVOY noves al ong the highway, with T-62, T-
64, and T-72 tanks, arnored vehicles, fuel tankers, and
personnel carriers, all filled with Russian sol diers.

SUPER: SALANG HI GHVWAY ON THE HI NDUKUSH MOUNTAI NS
CONNECTI NG NORTH AND SOUTH AFGHANI STAN.



On a hilltop overl ooking the highway, MJJAH DEEN
fighters, ranging fromtheir 20s to 40s, are arned with
RPGs, AK-47s, machine guns, and light artillery. They
await the convoy.

A bearded MJUAH D (42), wearing a PAKOL HAT, takes aim
at a T-62 Tank with his RPG

THE MAN
(pushing the trigger)
Al | ah-u- Akbar .

THWACK- KABOOM — A rocket streaks through the air, and
the | ead tank explodes in flanmes. Another rocket hits a
personnel carrier, igniting it.

Bur ned and wounded Russi an sol diers scramble fromthe
wr eckage as the Mij ahi deen continue firing with nmachine
guns and AK-47s.

A T-62 swvels its cannon toward the hilltop and FI RES.
The shell strikes just below the fighters' position,
sendi ng debris flying.

EXT. H LLTOP — DAY

BOOM — Snoke and dust fill the air. The Mij ahid who
fired the RPG calls out to his conrades.

THE MAN
(in Dari, subtitled)
Agab- Neshini! “Retreat!”

EXT. H LLSI DE — DAY

The Mij ahi deen qui ckly descend the hill, disappearing
into the remmants of a ruined village.

CUT TO
EXT. SMALL ALLEY — PREDAWN

SUPER: OUTSKI RTS OF MAZAR CITY, 05:00 AM THREE MONTHS
LATER

D stant dog barks pierce the early norning silence.
Froma narrow alley, five arnmed nen energe, their shadows
bl endi ng into the predawn darkness.

They nove swiftly toward a GRAVEL ROAD on the outskirts
of the city. They converge on a WEATHERED BRI DGE spanni ng
a small stream
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In the stillness, one man pulls out a Pl CKAXE, breaking
the silence with rhythmc strikes. He digs a shall ow
pit, about 35cm deep, in the bridge's surface.

HARON S VO CE cuts through the night.

HARON
(in Dari, subtitled)
Bus Ast. Mai na beteh. “Enough. Hand ne
the mne.”

One of the nen passes Haron a BACKPACK. He retrieves an
ANTI TANK LAND M NE with a WRE SPOOL and carefully
connects it to the detonator.

After reassenbling the device, he places it in the hole
and covers it with dirt, canouflaging it.

Haron unravels the wire spool, cautiously noving toward
the stream under the bridge. He hides the wires al ong
the streamuntil he reaches the alley entrance.

HARON ( CONT' D)
(in Dari, subtitled)
Khal as. Shuma burein. Ma einja kaneen
megeerum “It’s done. You can go. ||
stay here for the anbush.”

EXT. GRAVEL ROAD — EARLY MORNI NG

The crunch of rugged tires breaks the norning calmas a
Russi an- made BTR-40 Personnel Carrier filled with
sol diers patrols the area.

CUT TO
EXT. ALLEY ENTRANCE - DAY

At the narrow alley entrance, HARON watches intently as
the BTR-40 runbles closer. Hs face is tense as he hol ds
the two wires apart, poised.

As the arnored vehicle crosses the bridge, its front
tires roll over the gravel. Haron connects the wires
and quickly retreats.

BOOM

A violent explosion rocks the bridge, hurling the BTR
40 into the air. The soldiers inside are thrown |ike
rag dolls, their bodies scattered across the road.

The carrier erupts in a blazing inferno, the fire fuel ed
by gasoline, explosives, and ammunition.
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Am dst the flames and weckage, the |ifeless bodies of
several soldiers lie notionless on the gravel road,
victinms of the devastating bl ast.

CUT TO
| NT. ROOM — NI GHT
Haron, engrossed in a book, sits on a mattress.

The door swi ngs open. Aslim silver-haired man in his
| ate 60s enters.

HARON
H , Dad.

FATHER
Hel | o, son. What are you doi ng?

HARON
Readi ng thi s espi onage novel .

FATHER
Son, those books are distracting you from
your studi es.

HARON
But Dad, | enjoy spy stories.
FATHER
You need to focus on your Arabic. | plan
to send you to Saudi Arabi a.
HARON
|"mnot going to Saudi Arabia. |'ve secured
a scholarship to study in Mdyscow.
FATHER
(enraged)
Then 1'1l disown you! Russia and the

communi sts are disgraceful and dangerous.
The Mij ahi deen will target you!

HARON
Dad, |’'m not betrayi ng our val ues.
Commander Zabi ul | ah, connected to Ahnad
Shah Massoud, has assigned ne a m ssion.
"Il infiltrate the comuni st regine’ s
security service to help the Mijahi deen
capture KHAD agents.



FATHER
| never thought |1’d hear those words from
you, my son. But if Zabiullah Khan trusts
you, then I nust too. May Allah watch
over you.

HARON
Thank you, Father. | know it’s hard for
you to accept, but this mssion is bigger
than our famly. It's for the freedom of
our peopl e.

FATHER
(enbr aci ng Haron)
God bl ess you, son. You're enbarking on a
dangerous path, but if it brings justice
to our people, you have ny bl essing.

HARON
Pl ease, Father, don't tell Mm about this.
Let her believe I"mjust working with the
regime. It’'s safer for her that way.

FATHER
Il keep your secret, Haron. Your nother
doesn’t need to carry this burden. But
remenber, if anything happens, we stand
together as a famly.

CUT TO
| NT. MEETI NG ROOM — DAY

Haron and a group of young students assenble around a
sturdy desk.

USTOMR, Head of the Recruitnment Conmttee of the Parcham
Faction in Mazar, aged 40, wears a crisp gray suit with

a bold red tie. He sits in a revolving chair, facing

t hem

In the far-right corner of the room the national flag
of Afghanistan flutters beside the Soviet Union’s fl ag.

Beneath them portraits of Babrak Karmal and Leonid
Brezhnev hang, casting a sol emm atnosphere over the
meet i ng.

USTOMAR
|’ m pl eased to have you patriotic young
men on our team You have a duty to protect

this country.
( MORE)



USTOMAR ( CONT' D)
Qur main goal is to fight and defeat the
"Ashrar' —the evil agents of Wstern
| mperialism led by Anrerica. In this G eat
Patriotic War, victory awaits us.

HARON
(rai sing his hand)
Sir, | assure you that I'll defend this

great land to the last drop of ny bl ood.
Advanci ng the cause of the Party and our
socialist values will always be ny top
priority.

USTOMAR
Thank you, Conrade Haron. | expect the
same commtnment fromall of you. To that
end, you will be sent to Moscow and ot her
cities of our great neighbor, the Union
of Soviet Socialist Republics, for special
education and training.

FADE QUT:
FADE | N:
EXT. M LI TARY TRAI NI NG CAMP - DAY
Rain and fog, a typical spring day in Mdscow.
Har on, al ongside 20 young nen of diverse backgrounds,
jogs around a nuddy track, all clad in Russian Mlitary
Cadet Uni f or ns.
SUPER: TEN DAYS LATER

The cadets halt in front of a |arge building. Above the
entrance, a SIGN reads: "COVBI NED ARVS ACADEMY, MOSCOW "

START MONTAGE
| NT. CLASSROOM - DAY

Haron, focused, takes notes as a stern | NSTRUCTOR
expl ai ns the conjugation of the verb "G0O' in Russian.

| NT. GYM - DAY
In a sprawing gym Haron strains as he lifts weights,

unl eashi ng rapid punches on a LEATHER SPEED BAG, then
forcefully kicks a KI CKBOXI NG BAG



| NT. CLASSROOM - DAY

Haron reassenbles an AK-47 swiftly in front of a class,
hi s novenents sharp and net hodi cal

END MONTAGE:
I NT. 1 NDOOR SHOOTI NG RANGE - DAY

Cadets fromacross the forner Soviet bloc stand at
attention, firing MACAROV PI STOLS at DUMW TARGETS

Haron confidently hits the mark with his right hand but
struggles with his left, catching the disapproving eye
of DOM TRY VAVI LOV, a gruff instructor in his |late 30s.

Dmtry steps behind Haron, adjusting his grip.

DI M TRY
(soft but firm
Now, shoot.

Haron fires, m ssing again.
DI M TRY ( CONT' D)
(sneeri ng)
Third day, and you still can't hit with
your left hand. Lazy dog.

Haron tries again, but the result is the sane—anot her
m ss.

CUT TO
| NT. CLASSROOM - DAY

Cadets sit at attention as a RUSSI AN OFFI CER addr esses
t hem

SUPER: SI X MONTHS LATER

THE OFFI CER
Today, we discuss two types of Russian
tanks. Tonorrow, you'll drive them and

fire their big guns.
On a TV, a VIDEO shows two massive TANKS
THE OFFI CER

(pauses the video)
Who can identify these?
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HARON
(rai sing hand)
T-62s on the right, T-72s on the left.

THE OFFI CER
(rai sing an eyebrow)
How do you know, Number 57

HARON
You' ve sent many to ny country.

Sonme cadets chuckle, but the officer nods slightly.

THE OFFI CER
At the request of your governnment, conrade.

CUT TO
EXT. TANK TRAI NI NG ARENA - DAY

Haron sits inside a T-62, wearing a SOVI ET TANK CREW
UNI FORM He squints through the PERI SCOPE, eyes | ocked
on a distant RED FLAG atop a hill.

HARON
(st eady)
Fire.

The TANK'S SMOOTHBORE GUN fires with a deaf eni ng BOOM
The canera shifts to the hill as the flamng flag rises
into the air, envel oped in dust and snoke.

RUSSI AN | NSTRUCTOR
(checki ng through
bi nocul ar s)
Wel | done, Nunber 5.

DI SSCLVE TQO

| NT. CLASSROOM - DAY

A hi gh-ranki ng RUSSI AN M LI TARY OFFI CER st ands before
t he cadets.

SUPER: NI NE MONTHS LATER

THE OFFI CER
You' ve conpl eted nine nonths of training.
Tonorrow, you'll face final tests.

Then—your results, certificates, and return
hore.
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I NT. 1 NDOOR SHOOTI NG RANGE - DAY

Har on and anot her cadet, NUMBER 8, stand in |line for
their final evaluation. Dimtry supervises.

DI M TRY
Nunmber 8, you're first. 3, 2, 1-FIRE

Nunber 8 fires three shots with his right hand, then
three with his left—each bullet strikes the dumy
squarely in the chest and heart.

DI M TRY ( CONT' D)
(exam ni nQg)
Excel l ent. You may | eave.

Nunber 8 nods and exits.

DI M TRY ( CONT' D)
(turning to Haron)
Nunmber 5. Ready?

HARON
Yes, sir.

DM TRY
3, 2, 1+FIRE

Haron hits the heart wth three right-hand shots. Dmtry
| ooks inpressed but hides it.

DI M TRY
Now, your left. Steady. 3, 2, 1-FIRE

Haron fires, but the shots m ss.

DI M TRY ( CONT' D)
(shouti ng)
Again! Steady... Fire.

Anot her m ss.
DI M TRY ( CONT' D)

(losing it)
St upid Afghan! You're useless. Get out!

I NT. HALL - DAY

Haron, along with other cadets, sits in a grand hall.
On the podium a RUSSI AN OFFI CER announces the ranki ngs.

THE OFFI CER
Conr ade Nunber 8 from Cuba, first place.
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The hall erupts in appl ause.

THE OFFI CER
And second pl ace—Nunber 5 from Af ghani st an

Haron steps up to the podium shaking hands with the
officers as cheers echo around the room He accepts his
certificate, his expression a mx of pride and sinmering
frustration.

FADE QOUT:
FADE | N:
EXT. KABUL CITY — DAY

An aerial view of Kabul City. The canera sweeps over
the | andscape, gradually focusing on the headquarters
of KHAD, the Communi st Regine's Secret Police.

SUPER: DI RECTORATE NO. 10 OF THE COWUNI ST REG ME
SECURI TY SERVI CE, KABUL, MARCH, 1986

| NT. OFFI CE - DAY

The CLI CKETY CLACK of a MANUAL TYPEWRI TER, operated by
a sonewhat pretty woman (24), sitting behind a desk
opposite Haron, resonates in the office room

The "iron tongue' of a WALL- MOUNT CLOCK strikes 09: 00
am

A wel | -dressed, nedi um hei ght, clean-shaven nan,

seem ngly 40, enters the office. He is M. GRAN, known
as TANDER, Head of Directorate No. 10 of KHAD, the main
intelligence agency of Afghani stan.

TANDER
Good norni ng, conrades.

Haron and the lady typist stand to their feet, show ng
respect.

HARON

Good norning, sir. How are you today?
TANDER

Fi ne, thanks. M. Haron! | want to see

you in ny office.
| NT. CORRI DOR - MOMENTS LATER

Har on st ands behi nd Tander in front of a door at the
end of a snmall corridor
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A signboard in DARI above the door reads: "D RECTOR
GENERAL. "

Tander opens the door, and he and Haron enter a spacious
of fice.

| NT. SPACI QUS OFFI CE - CONTI NUQUS

Tander | eads the way, guiding Haron to the right corner
of his office. There, he positions hinmself in front of

a nmeticulously detail ed nodel of Kabul GCty, illustrating
the intricate | ayout of streets, houses, hills, and
nmount ai ns that conprise the Afghan capital

TANDER

(pointing to a hilltop

in the city nodel)
M. Haron, in the |ast couple of nonths,
the rebel s’ indiscrimnate rocket attacks
on Kabul fromthe Paghman hilltops have
i ncreased. The President has assigned our
departnment to collaborate with the arned
forces to resolve the issue.

HARON
Sir, do you have any intelligence reports
fromthe area?

TANDER
Yes, we do. According to our sources,
there is a derelict village from which
the rebels fire rockets.

HARON
Then my mssion is to conb the village
and its surrounding areas to find out
exactly what is going on there.

TANDER
To make your job easier, the national
arnmy will bonbard the surrounding hills
and nmountain peaks with BM 41 and heavy
artillery until you reach your destination.
Meanwhile, a M-8 helicopter will transport
you and your nen to the target area, and
a M-24 GUNSH P w Il al so acconpany you
for protection and security. Haron, do
your best and put your report on ny desk
by tonorrow afternoon.
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HARON
(saluting his boss)
Yes, sir.

DI SSCLVE TQO
EXT. ARWMY DI VI SIONS - DAY

Russi an-made BM 41 rocket batteries and several heavy
artillery pieces, lined up behind a hill, fire with
deaf eni ng, thunderous roars. The air echoes with the
sounds of KABOOM BOOMV BOOM BOOM

EXT. TOP OF HI LLS AND MOUNTAI N PEAKS - DAY

Rockets and artillery shells whistle through the air,
striking several hilltops and nountain peaks. Dust and
snoke rise, shrouding the | andscape.

EXT. SKY - DAY

Two helicopters—a M-24 and a M-18—+%ly | ow over the
houses of Kabul city.

They reach a destroyed, derelict village in a nountai nous
region. The M-24 circles above the crunbling settlenent.

I NT. M-18 HELI COPTER - DAY

Fi fteen conbat-ready nen fromthe Afghan Special Forces,
wearing full conbat gear, peer down at the abandoned
vi |l | age bel ow.

The helicopter lowers its altitude and |lands in a snal
gar den.

Haron, the STRI KE FORCE LEADER, signals to his nen.

Wt hout hesitation, the soldiers |eap fromthe chopper
and fan out across the small garden of a half-destroyed
mud house on the |l ower slopes of a hill.

EXT. HALF- DESTROYED MJUD HOUSE - DAY

As the team spreads out, a soldier kicks open a wooden
door on the porch of the shabby estate.

Haron rushes inside, with two soldiers follow ng cl ose
behi nd.

| NT. ROOM - DAY

AK-47s point in all directions. Two wonen—ene young, in
her 20s, and another older, seemngly in her |late 50s—sit
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on a MATTRESS | aid over a worn-out Afghan CARPET, now
caught in the spotlight.

Upon seeing the intruders, the wonen quickly cover their
faces with their shaw s.

HARON
(in Dari with subtitles)

No man in this house?
(Marde dar khana nei st?)

THE OLD WOVAN
My husband has gone to buy groceries.
( Showhar am bar aye
kharid bazar rafta.)

HARON
(to the soldiers)
Let’s nove out.
(Biroon bereim)

EXT. COURTYARD — DAY

A coupl e of soldiers stand guard in the courtyard, while
three others lie on the rooftop, scanning the
surroundi ngs, alert for any potential threat.

HARON
Has every part of the house been searched?

ONE OF THE SCOLDI ERS
Yes, sir. | even checked the barn full of
straw over there in the corner.

HARON
Perfect. Wat about those destroyed roons
in the back garden?

THE SOLDI ER
No, sir. W haven't searched those yet.

HARON
Then let's head there.

| NT. ROOFLESS LARCGE ROOM — DAY

Haron and two nenbers of his strike teamenter a

spaci ous, roofless room The ceiling is destroyed, but
the fl oor appears freshly cenented.

Haron exits and wal ks back toward the old woman’ s house.
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ONE OF THE SOLDI ERS
Sir, where are you goi ng?

HARON
Just follow nme—and stay quiet.

I NT. OLD WOVAN' S HOUSE - DAY

Haron re-enters the house, with soldiers trailing him
The old woman is on the VERANDA, kneadi ng dough.

HARON
(shouti ng)
VWhere are the m ssiles?

THE OLD WOVAN
| don’t know what you're tal king about.

HARON
|’ m tal ki ng about the hidden BM 12 rockets
around your house. The ones the rebels
use to attack Kabul .

THE OLD WOVAN
|’mjust a poor old woman, living here
wi th ny husband and daughter. |’ m not
responsi bl e for what they do.

HARON
Look, ma’am | know your husband isn’'t
out for groceries—he’s hiding. So,
cooperate. Don’t make me show you ny crue
si de.

THE OLD WOVAN
You do whatever you want.

I NT. OLD WOVAN' S ROOM — DAY

Haron enters the room closing the door behind him The
ol d woman rushes toward the door

THE OLD WOVAN

(crying)
Pl ease, don’t harm nmy daughter! Go to the
barn—search under the straw. You'll find

what you're | ooking for.

HARON
Thank you, nma’am
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| NT. BARN — DAY

Three sol di ers uncover several Chi nese-nmade BM 12 rockets
hi dden under hay and straw.

EXT. ROOFLESS LARGE ROOM — DAY

Soldiers carefully dig into the cenented floor of the
roofl ess room

ONE OF THE SOLDI ERS
(gl anci ng at Haron)
Sir, how did you know t hey were using
this roomfor firing rockets?
HARON
These wal | s are made of nmud and raw bri cks,
but the floor was recently cenented. Firing
froma cenented surface doesn't create
much dust, which keeps their position
hi dden. It was an easy deducti on.

THE SOLDI ER
Sir, when you threatened the old woman
about her daughter, | al nost stepped in.
HARON

| wouldn’t touch the girl—+'mnot an
animal. But you have to use your brain in
situations |like this.

THE SOLDI ER
VWhat should we do with the rockets?

HARON
We'll take themw th us. Destroying them
here woul d put us—and the vill agers—n
danger.

| NT. OFFI CE — DAY
Haron sits across from Tander in a spacious office.

TANDER
Congratul ati ons, Haron! The President’s
i npressed. You' re getting a raise—and a
pronotion to the Special Departnent for
protecting top officials.

HARON
Thank you, sir. Serving the honel and and
the Party has al ways been ny dream
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TANDER
Wl | sai d.
HARON
Wen do | start?
TANDER
Day after tonorrow. You' |l head to Bagram

Ai rbase. Conrade Najib will be there,
recei ving CGeneral Dostum as he returns
fromthe frontlines.

CUT TO
| NT. GROCERY SHOP - DAY

HARON sits in a wooden chair, nestled in the cozy corner
of the grocery shop. Facing himis UNCLE RAHHM a
venerable man with a snowwhite beard, perched behind
the counter.

HARON
(savoring his tea)
Uncle Rahim could you tally up ny
pur chases?

UNCLE RAHI M
(retrieving a notebook
and pen)
Certainly, ny boy. Your total should be
recorded here.

Uncl e Rahi m hands t he not ebook and pen to Haron, who
flips through it until he |ocates his entry on page 5.
He calculates the sum witing 190 in nunerals.

Si nul t aneousl y, Haron discreetly pens a nessage in Dari,
subtitled in English:

"Maj or attack on Panjshir inmmnent. |ILYAS, a nenber of
Bazarak Strike Goup, is a KHAD operative."

HARON
(presenting the
not ebook)
Here you are. It conmes to 190. Pl ease
verify.
UNCLE RAH M

(adjusting his gl asses

wth a smle)
Ah, | see. Your math is inpeccable. Thank
you, young man.
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Haron retrieves Af.200.00 fromhis wallet and hands it
to Uncle Rahim

HARON
Here you go, Uncle. Consider it settled.
Thanks for the saffron tea. Until next
time.

UNCLE RAHI M
(receiving the paynent)
Take care, ny friend. Stay safe.

EXT. AR BASE - DAY

Armed sol diers guard the perineter of the air base. A
Russi an ANTONOV M litary Transport Plane dom nates the
scene, flanked by M Gs and Su-25s on the TARVAC.

SUPER: BAGRAM Al R BASE, NORTH OF KABUL, 1987

Faci ng the Antonov, GENERAL DOSTUM-w th di stinct East
Asian features, late 30s—stands in full mlitary regalia,
surrounded by 20 arned nen.

EXT. SKY - DAY

Two M -17 helicopters soar through the sky. One touches
down, and HARON, along with several commandos, exits.
The hel i copter ascends, hovering above.

The second helicopter lands 10 neters fromthe mlitia.
Four nmen dressed in black step out, taking positions at
the helicopter's gate.

A stout man in his early 50s, DR NAJIB, President of
t he Af ghan Communi st Regi me, energes. He strides
purposefully towards General Dostum

PRESI DENT NAJI B
(extends his hand)
G ad to see you alive and kicking, General

GENERAL DOSTUM
It’s an honor, M. President.

PRESI DENT NAJI B
| congratulate you on liberating districts
fromthe rebels. But there are reports of
your men |looting and commtting war crines.
It seens sone do not follow your orders.

GENERAL DOSTUM
Sir! This is propaganda. Let ne show you
the loyalty of ny nen.
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General Dostumcalls to one of his soldiers.

GENERAL DOSTUM ( CONT' D)
(shouti ng)
M. LAAL

A young soldier, 21, steps forward.

SCLDI ER
Yes, sir.

CENERAL DOSTUM
Fire a bullet into your |eg.

The young sol dier obediently raises his AK-47, fires a
round into his left thigh. Blood flows, but he remains
standing. Two other mlitia nmenbers rush to assist him

GENERAL DOSTUM ( CONT' D)
(turning to the
Presi dent)
Isn’t this |oyalty and obedi ence, M.
Presi dent ?

PRESI DENT NAJI B
Yes, but you didn’t have to injure him

DI SSOLVE TGO
| NT. GROCERY STORE - EVEN NG
Haron waits in a short line at Uncle Rahim s grocery

store. As the previous custoner departs, he steps
f orward

HARON
Hell o, Uncle Rahim |’ m here for ny BASMATI
RI CE.

UNCLE RAHI M
Just a mnute. 'l get it.

Uncle Rahimretrieves a nediumsized sack of rice from
t he back.

UNCLE RAHI M ( CONT' D)
(handing the rice to
Har on)
Here you go, brother. You can pay |later.
|”ve got nore custonmers to attend to.

HARON
(taki ng the sack)
Thanks. Take care.
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| NT. BEDROOM - DAY
Haron dresses in a dark blue suit, white shirt, and red
tie. He pulls on a black overcoat and noves to the
w ndow, peering through a red curtain.

Qut si de, snowf | akes gently fall. Haron rushes into the
ki t chen.

I NT. KITCHEN - MOVMVENTS LATER

si de,
a snal

Haron slices open the rice sack wwth a knife.
he finds C4 expl osives and a pencil detonator
white plastic bag.

In
in

He slips the pencil detonator into his SHOULDER HOLSTER
next to his pistol, and hides the C4 in his right wnter
boot, zipping it up to conceal it.

CUT TGO
| NT. OFFI CE - DAY

Haron stands before his boss, holding an A4 paper.

TANDER
Hey, Haron! What's up?

HARON

(extends the paper)

Boss, | need a favor. My sister’s getting
married in Mazar-e-Sharif. 1'd like to
take three days off. Here’'s ny request
letter.

TANDER

(readi ng and si gni ng)
Sure thing. Take the tine, but don’t stay

away too long. W Il need you back soon.
HARON

Absol utely, sir! 1'Il be back before you

know it.

EXT. OFFI CE PARKI NG LOT - AFTERNCON

M. Tander wal ks toward a bl ack Russi an- made VOLGA SEDAN
as Haron approaches.

HARON
Excuse ne, sir! Could you drop ne off in
Shar-e-Now? | need to pick up a gift for
my sister.
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TANDER
Sure, hop in.

Haron clinbs into the front seat. The 25-year-old driver
starts the engine. As they exit the Security Service

O fice gate, Haron reaches for the zipper on his right
boot .

HARON
(unzi ppi ng the boot)
These winter boots are killing ny toes.

He discreetly pulls out a dough-like C4 explosive from
his boot, shaping it between his thighs |ike a bar of
soap.

Once nol ded, Haron takes out the tinme-pencil fromhis
shoul der hol ster, crushes the copper section, and inserts
it intothe C4. He then quietly places the device under
his seat.

The car nears Shar-e-Now i n downt own Kabul

HARON ( CONT' D)
(to the driver)
This is good. Stop here, please.

The driver slows down, and Haron exits the car.

HARON ( CONT' D)
(to Tander, closing
t he door)
Thanks for the ride, sir. Take care.

TANDER
Goodbye, Haron. Stay safe.

EXT. SI DEWALK - CONTI NUOUS

Har on wal ks al ong t he sidewal k near Par k- e- Shar - e- Now.
EXT. STREET - DOWNTOM KABUL - MOMENTS LATER

The bl ack Vol ga pauses briefly to avoid pedestrians. As
the car turns right, a powerful explosion erupts with a
resoundi ng BOOM shaking the area.

Bl ack snoke, dust, and debris fill the sky, bringing
traffic to a halt.

Haron quickly retreats into an alley, wal king about 50
meters until he spots a yellow taxi with a cl ean-shaven
driver (50) waiting at the alley’ s end.
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HARON
(getting in the taxi)
A d Macro-Rayyan, please.

TAXI DRI VER
| think there was an expl osion. Wasn't
t here?

HARON
Yeah. These damm rebel s never give us a
br eak.

The taxi drives off, the canera followng it for a few
seconds.

EXT. STREET OPPOSI TE MACRO RAYYAN BUI LDI NGS - DUSK
The taxi halts in front of a five-story buil ding.

HARON
(giving Af.100 to the
driver)
Here you go. Keep the change.

As the taxi pulls away, Haron crosses the street toward
Uncl e Rahim s grocery shop.

| NT. CGROCERY STORE - MOMENTS LATER

HARON
(wal ki ng in)
Salam Uncle Rahim 1|’ ve conpleted ny
task. Can you return ny |luggage and gui de
me on what to do next?

UNCLE RAHI M
(nods toward the door)
Look outside. There's an old taxi waiting.

Don't worry, he's one of ours. He'll take
you to Charikaar Town and connect you
with a man who' || get you to Panjshir.

Ch, and by the way, your famly’'s already
been evacuated from Mazar. They're on
their way to Paki stan.

HARON
(exiting the shop)
Thank you, Uncle Rahim Goodbye.

UNCLE RAHI M
Hol d on, young man! Aren’t you forgetting
your | uggage?
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HARON
(smling)
Qops, ny bad! The tension’s gotten to ne.

Uncle Rahimretrieves a backpack and a bl ue suitcase
fromthe back of the shop and hands themto Haron.

UNCLE RAHI M
Saf e journey, brother.
HARON
Thank you, Uncle Rahim WMy All ah bl ess

you. Bye.

Haron slings the backpack over his shoul der, grabs the
sui tcase, and heads toward the yell ow taxi

HARON ( CONT' D)
(openi ng the back
door, getting in)
Sal aam Ready to go.

DRI VER
Vval ai kum As Sal aam Wl cone aboard.

The elderly driver starts the car and pul |l s away.
CUT TO
EXT. SNOW CAPPED HI LLTOP - DAY

Haron stands with a group of Mij ahi deen on a snow covered
hill, overlooking a vast VALLEY and a W NDI NG RI VER

He's dressed in winter gear, wearing the distinctive
PAKCL hat, and bl ack boots.

SUPER: PANJSHI R VALLEY, TWO WEEKS LATER

Am dst the resistance fighters, a young Mij ahi d takes
aimwith an RPG at a battered Russian tank positioned
roughly 350 neters down the valley.

The rocket fires but m sses, detonating just neters
away fromits target.

The GROUP COMWANDER, a 45-year-old man with a | ong beard,
clad in a "John Ranbo: First Bl ood" jacket, steps
forward, taking the RPG |auncher fromthe young fighter.

GROUP COVIVANDER
Brot her Ham d, two weeks of training, and
you still mss.
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The GROUP COVMVANDER r el oads the RPG and noves closer to
Har on.

GROUP COVVANDER ( CONT' D)
Now it's time for our new arrival to try
hi s hand.

Haron takes the |auncher, already |oaded, and carefully
ainms at the tank bel ow

HAM D
(sarcastically)
Careful, brother. Don't hit the tank's
shadow | i ke | did.

Haron i nhal es deeply and fires.

BOOM — The grenade streaks towards its target,
obliterating the tank. Snoke billows fromthe valley
bel ow.

GROUP COVIVANDER
(smling)
Wl |l done. You hit the mark, brother.
Commander Masoud wi |l be pleased when he
nmeets you

HARON
Thank you, sir. | hope to ask Conmander
Masoud to send nme to Pakistan so | can
reunite with ny famly and conti nue ny
hi gher educati on.

FADE QOUT:
FADE | N:
EXT. PESHAWAR, PAKI STAN - DAY

An aerial shot captures the bustling city of Peshawar
at the Khyber Pass. Narrow streets buzz with vibrant
mar kets, colorful stalls, and rickshaws weavi ng between
anci ent and nodern bui |l di ngs.

The canera pans to a UNI VERSI TY CAMPUS, where nodern
architecture neets the city's traditional charm

| NT. CLASSROOM - DAY

Haron sits at a desk wth 10 ot her Afghan nen, ranging
from19 to 35 years old, in a classroom They listen
attentively to MR GORDON, a man in his early 40s with
brown eyes.
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SUPER: JOURNALI SM CLASS — AFGHAN SCHOLARSHI P PROGRAM
SPONSORED BY THE UNI VERSI TY OF NEBRASKA, PESHAWAR
PAKI STAN, 1990.

GORDON
Today, we'll discuss the criteria that
make an event nore newswort hy.

Gordon wites "TIMELI NESS, PROM NENCE, ODDI TY" on the
VH TEBOARD, then turns to the students.

GORDON ( CONT' D)
An event is nore newsworthy when it's
reported pronptly. Prom nence invol ves
not abl e i ndividual s such as politicians,
athletes, and celebrities, which increases
t he news val ue. ..

A student at the back rai ses his hand.

GORDON ( CONT' D)
Yes, M. Omar? A question?

OVAR
When will we get the results of our TOEFL
tests?

GORDON

From what | know, seven of you did well
and wil|l soon be heading to the US.

OVAR
Who are they, sir?

GORDON
(glancing at his
wri stwat ch)
Haron is one of them

HARON
(rai sing his hand)
Sir, you didn't explain the oddity
criterion.

GORDON
Qddity refers to how unusual an event is.
The nore out of the ordinary, the nore
newsworthy it becones. For exanple, it
snows frequently in Kabul but not in
Peshawar. If there were a 20 cm snowf al
here, it would be a rare event. Now,
i mgi ne if Nancy Reagan di vorced Ronal d
Reagan and ran away w th Hekmatyar.

( MORE)
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GORDON ( CONT' D)
That woul d certainly be odd and nake front-
page news.

The class erupts in |aughter.
DI SSOLVE TO
EXT. SKY ABOVE Al RPORT - DAY

A Boei ng 747 descends gracefully, preparing to | and
am dst the skyscrapers of a nodern city.

SUPER: LI NCOLN MUNI Cl PAL Al RPORT, OVAHA, NEBRASKA
| NT. TERM NAL - DAY

Haron, carrying a backpack on one shoul der and a suitcase
in hand, exits the termnal. He's greeted by CRYSTAL
ASHLEY, a friendly, tall blonde woman in her late
twenties.

CRYSTAL

Hey there, M. Haron! I'mCrystal, part
of the International Wl conme Team at the
University of Nebraska. We're here to
greet international students and help you
with everything fromthe airport to the
university. W'll nmake sure you have al

t he gui dance you need for your educati on.

HARON
Thanks a lot, Ms. Crystal. How did you
recogni ze ne?

CRYSTAL
We received copies of your travel docunents
and I D fromthe university.

| NT/ EXT. CAR - DAY

Crystal expertly drives a Caprice Cassic Chevy, with
Haron in the passenger seat. They pull into the grounds
of a tall building.

CRYSTAL

(poi nti ng)
That’ s your new pl ace.

HARON
How far is it fromthe university?
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CRYSTAL
Not bad at all. Just a ten-mnute walk to
the Col |l ege of Journalismand Mass
Comruni cations. Tonmorrow, |I’'ll sw ng by

around 9: 00 amto help you register and
handl e t he paperwork.

HARON
Thanks a lot. |’ ve been thinking about
switching ny major fromjournalismto
English Literature with a mnor in Arabic.

CRYSTAL
We can definitely speak with the Dean
about that. But first, let’s get you
settled in. We'll handle the rest tonorrow

| NT. LOBBY - DAY

Haron and Crystal stand by an elevator in the | obby.
Around them African, Asian, and Anmerican students are
com ng and goi ng.

The el evator arrives, and they step inside.
| NT. ELEVATOR - DAY

Crystal presses 3 on the panel. The el evator rises and
stops on the third floor.

I NT. CORRI DOR - DAY

Crystal wal ks down the hallway, with Haron foll ow ng,
draggi ng his suitcase.

CRYSTAL
(stoppi ng at Room 305)
Here it is—Room 305. My roonis just
upstairs, 402.

Crystal pulls a key from her pocket, unlocks the door,
and hands Haron a retractabl e key hol der.

CRYSTAL ( CONT' D)
(placing it in his

hand)
Here you go, M. Haron. This roomis yours
now. It has everything you |l need as a

st udent .

Haron steps inside, placing his suitcase in the wardrobe
and his backpack on a desk in the corner.
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CRYSTAL ( CONT' D)
|’ ve got to run, but get confortable.
Il see you tonorrow at 8:30 am Bye for

nowl

HARON
Goodbye, Ms. Crystal. Thanks for all your
hel p.

CUT TO
| NT. CLASSROOM - DAY

Haron i s seated anong nunerous students in a |arge,

cl assroom attentively listening to MR DAVID, a 50-
year-ol d professor with gray hair, wearing a Jew sh
Kl PPAH and gol d-framed GLASSES.

PROF. DAVI D
So, the crucial thenes in Janes Matthew s
play, "THE WLL," are the passage of tine,
greed, and death.

He wites "The passage of tinme, greed, and death" on
t he WH TEBOARD with a RED MARKER.

PROF. DAVI D ( CONT' D)
(turning to the
students, pointing
at Haron)
M. Haron! Let ne put you in the spotlight.
Could you tell us if there is a connection
bet ween greed and any di sease in the play?

ANGLE ON HARON ( FLASHBACK)
I NT. FI RING RANGE - DAY

Haron stands in a firing range, holding a pistol in his
| eft hand. A man's reproachful voice echoes in his ears.

THE VO CE (V. 0O.)
You | azy dog! You're good for nothing.

BACK TO CLASS - PRESENT DAY

Haron startles, returning to the classroomas the
professor's voice cuts through his thoughts.

PROF. DAVI D
M. Haron! Is there a rel ationship between
greed and any di sease in the play?
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HARON
| believe there is, sir. Geed is like a
cancer that takes root in the m nd and
heart of a person, often going unnoticed
until it spirals out of control. In Janes
Matt hew s pl ay, one character frequently
visits a doctor, conplaining of pain and
suffering. Despite nunerous tests, the
doct or cannot di agnose the invisible
ailment. Perhaps he is afflicted with a
form of cancer that even the doctor cannot
detect. The parallel between greed and
cancer lies in their ability to silently
spread and progress within us, unseen.

PROF. DAVI D
(1 ooking at his
wri stwat ch)
Wth this excellent conparison by M.
Har on between greed and cancer, we concl ude
today's |lecture. See you next week.

Students begin to | eave the classroom As Haron opens
the door to exit, CRYSTAL appears in front of him

HARON
H, Crystal!

CRYSTAL
OCh, hi, Haron! How are you?

HARON
Good, thank you. What are you doing here?

CRYSTAL
" mtaki ng an advanced witing course
with Prof. Dr. David.

HARON
Good for you! He's an excellent teacher.
| enjoy his | ectures too.

CUT TO
| NT. LIBRARY - NI GHT

Haron sits quietly at a desk in the library, engrossed
in a book.

EXT. JOGGE NG TRACK - DAY
Haron jogs along a trail, dressed in AD DAS SPORTSVEAR.
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| NT. CLASS - DAY

Haron sits anong ot her students, focused on taking an
exam

EXT. SI DEWALK - AFTERNOON

Har on wal ks al ong a pedestrian path by the road.
Suddenly, two nen in black step out of a dark blue FORD
LI NCOLN, approaching himfrom behi nd.

As Haron gl ances back, the nmen handcuff him and place a
SPIT MASK over his head. Despite struggling, his efforts
prove futile.

The nmen escort himinto the Ford Lincoln, seam essly
blending into the traffic.

| NT. | SCLATI ON CELL - DAY

Haron sits in the dimy it isolation cell of an
undi scl osed detention center.

HARON
(shouti ng)
Hey! Listen to ne. You' re making a m stake.
|’minnocent. |I’mjust a student!

No response. Haron falls silent for a nonent. Soon,
f oot st eps appr oach.

Two shadowy figures energe fromthe darkness, revealing
t hemsel ves as two robust guards in uniform standing
before his cell

Guard 1 unlocks the cell door with a key attached to

his belt. Haron, aware of their presence, slowy rises
fromhis bunk. H's eyes neet the guards' gaze—fesignation
m xed wth defiance. The guards enter the cell.

GUARD 2
(authoritative)
Stand up and turn around.

Haron conplies, turning to face the wall. The guards
secure handcuffs around his wists, the nmetallic clink
echoing in the cell.

GUARD 2 ( CONT' D)
(col dly)
You know the drill. No funny business.
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Haron nods silently, his jaw clenched in determ nation.
Satisfied with the restraints, the guards gui de him out
of the cell and into the dimy it corridor.

| NT. CORRI DOR - CONTI NUQUS

The guards wal k in sync, maintaining a steady pace as
t hey escort Haron down the corridor.

Har on wal ks between them head hel d high, passing rows
of closed cell doors, each one concealing its own
secrets.

They reach a heavy door marked "SECURE | NTERVI EW ROOM "
One guard pushes it open, revealing a small roomwth a
tabl e and chairs.

| NT. SECURE | NTERVI EW ROOM - MOVENTS LATER

The roomis harshly |it by exposed bul bs, casting a
sterile glow. The guards flank Haron as they guide him
to a chair bolted to the fl oor beneath a surveillance
camer a.

Handcuf fed behi nd his back, Haron sits, narrow ng his
eyes as he glares at the canera. The guards exit, closing
t he door behind them

Monents later, TOM a well-dressed, handsone man in his
|ate 30s enters, holding a file. He takes a seat opposite
Har on.

TOM
Good norning, M. Haron. |I’'m Agent Tom
Do you know why you’ ve been arrested?

HARON
No, sir. Believe nme, I'’mjust a student,
not a crimnal.

TOM

You’' ve been arrested for failing to

di sclose critical information about
yoursel f. You' re considered a potenti al
threat to national security.

HARON
| don’t know what you're tal king about.

TOM
" m tal ki ng about your work with the
Communi st regine’s intelligence agency,
KHAD.



HARON
You're right, sir. But |I did that under
Commander Zabiullah’s orders. He was
martyred in 1987. | was sent to Moscow,
trained by the KGB. Wen | returned, |
stayed in contact with Masoud and his
aides in the Panjshir Valley. | hel ped
themidentify spies anong the Mij ahi deen.
After | killed ny superior, Masoud' s nen
hel ped ne escape to Pakistan, where |
studi ed and earned a scholarship fromthe
University of Nebraska. That’'s why |’ m
here now.

TOM
Then why didn’t you disclose this
i nformati on before?

HARON
Because | was scared. | thought 1’'d | ose
nmy schol ar shi p.
TOM
And now, you’'ve lost everything. I'’mafraid

there’s nothing I can do for you.

HARON
Pl ease, let nme take ny final exams, sir.
| ve worked so hard these past four years.
If | stay here, 1'Il | ose everything—y
famly, ny future.

TOM
Do you have a | awer?

HARON
No, sir. | can’'t afford one.

TOM
VWhat about a relative or friend?

HARON
No relatives. Just a college friend. But
| don’'t know if she’ll come for ne.

TOM
G ve us her nane and phone nunber. W’ 1|
i nform her of your situation.

HARON
Her name is Crystal Ashley. | don’t have
her nunber, but she lives in the sanme
student hostel. Room 402.

33.
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TOM
Alright. W ll notify your friend and see
if she can help. That’'s all for today.
Agent Tom stands, exits the room |eaving Haron al one.
BACK TO
| NT. | SCLATI ON CELL — DAY
SUPER: ONE WEEK LATER

Haron | eans against the wall of his solitary confinenent
as a guard approaches.

GUARD
(opens the cell door)
You' ve got a visitor.
I NT. VI SITI NG ROOM — DAY

Haron and Crystal sit at a table, facing each other.

HARON

Finally, you canme. Better |ate than never.
CRYSTAL

Sorry, | was caught up with exans. | even

checked with |Iawers for |egal aid, but
they all charged too nuch.

HARON
It's fine. You did what you coul d, but
time’s not on ny side.

CRYSTAL
| al so spoke to the officer in charge,
asked himto show sone | eni ency.

HARON
And? What did he say?

CRYSTAL
There's one way out.

HARON
VWhat’ s that?

CRYSTAL

You need to go back to your old job. They
want you on a m ssion to Afghani stan

HARON
You nean for the C A
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CRYSTAL
Sonmething like that. You' |l be working to
reduce the threat of the Taliban and Al -
Qaida. They're offering this because of
your experience and | anguage
skill s—English, Dari, Farsi, Arabic,
Pashto. It’'s a rare chance.

HARON
(sighs)
An English witer once said prisonis
"the black flower of human societies.”
So, instead of rotting here indefinitely,

1’11 accept Toms offer. I'min.
CRYSTAL
Geat! I'll let Tomknow You' ll get your

life back—your degree, your famly.
CUT TO
| NT/ EXT. LI NCOLN TOWN CAR — DAY

Haron sits beside Tomin the back of a black Lincoln,
speedi ng down a hi ghway.

HARON
VWhere are we headed?

TOM
To your new training canp.

HARON
Is that really necessary?

TOM
Absol utely. You've spent the last four
years studying and eating. Nowit's tine
for some exercise. You need to get back
i n shape and update your espionage skills.

The car pulls into a mlitary air base with C 130s parked
and sol di ers bustling around.

The Town Car stops near a C 130 HERCULES, its engi nes
runni ng.

TOM ( CONT' D)
(opens the car door)
Time to go, ny friend. That plane's
wai ti ng.

Tom wal ks towards the back of the plane, where two m ddl e-
aged nen in US Arny uniforns stand.
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TOM ( CONT' D)
(shaki ng hands)
Mor ni ng, gentl enen.

ONE OF THE OFFI CERS
(1 ooki ng Haron over)
So, this is him

TOM
Yes, Major. Get himm ssion-ready as soon
as possi bl e.

MAJOR
Don't worry. We've got it covered.
TOM
(to Haron)

From now on, you're under Major DON s
command until your training is done.

HARON
(going toward the
pl ane)
Goodbye, M. Tom

EXT. RUNVAY — DAY
The C-130 taxis down the tarnac and lifts off.

SUPER: CAMP PEARY, A COVERT CI A TRAI NI NG FACI LI TY NEAR
W LLI AMSBURG VIRG NIA — JULY 1994

I NT. GYM — DAY

Har on knocks out pull-ups, push-ups, and pl anks al ongsi de
other recruits, his novenents strong and determ ned.

| NT. 1 NDOOR SHOOTI NG RANGE — DAY
Haron fires a GLOCK 19, hitting the target dead-on with

his right hand. He switches to his |l eft hand and m sses
t he dumy.

HARON
(to the instructor)
Excuse ne, sir. I'’mstruggling with ny

| eft hand. Any tips?

| NSTRUCTOR
Start at 4 neters. Take your tine between
shots. Squeeze, don’'t jerk the trigger
When all your shots hit the same spot,
nmove back to 7 and 10 neters.
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HARON
(novi ng cl oser)
Thanks, sir.

Haron fires, taking the instructor’s advice. The bullets
hit the dumy.

| NSTRUCTOR
Good. Keep practicing.

Har on continues shooting, getting closer to the heart.
He progresses from7 to 10 neters, inproving with each
shot, hitting the target even with his left hand.

| NT. CLASSROOM — DAY
A mlitary officer stands before a class of 15 trainees.

Haron sits in the front row On the screen, the officer
projects an inmage of a Main Battle Tank.

OFFI CER
This is a Russian tank still in service
wor | dwi de. Who can tell ne which T-series
this is?

HARON

(rai sing his hand)
Sir, that's a T-62. It's equipped with
the world's first snoothbore tank gun.

OFFI CER
Correct. Today, we'll just cover the
basics, but you'll get hands-on experience
during live-fire drills.

The officer presses a key, switching to an inmage of a
MANPAD m ssi | e.

OFFI CER ( CONT' D)

This is the FIM 92 STINGER, a shoul der -
fired surface-to-air mssile. Youll learn
to operate or deactivate these because

many are still in the hands of armed groups
in Afghanistan. The U. S. has run a buy-
back programto prevent unused Stingers
fromfalling into the wong hands.

EXT. TRAI NI NG FI ELD — DAY

Haron ainms the FIM 92 Stinger m ssile launcher, | ocking
onto a drone flying nearby. He fires, the mssile
streaking through the sky, and it strikes the drone,

whi ch explodes in md-air.
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| NT. BARRACK ROOM — NI GHT

Haron sits on his bed, signing his name on a piece of
A4 paper. He folds the paper, slips it into an envel ope,
and seals it.

| NT. CLASSROOM — DAY

Haron is back in class, typing on a touch-screen device.
A watch, eyegl asses, and a pen rest on the desk in front
of hi m—each appearing to be high-tech tools for

espi onage.

CUT TO
| NT. LIVING ROOM — EVENI NG
Crystal enters a cozy, well-furnished living room
sorting through mail. She opens the third envel ope and
begi ns reading. As she reads, we hear Haron’ s voi ce.

HARON S VO CE (V. Q)

Dear Crystal, | hope this letter finds
you in good spirits. Wien | left six nonths
ago, | was in a dark place, but now I

thank Allah for giving ne a new purpose.
|’ m preparing for a |l ong overseas
assignment once ny training ends. |11
wite again soon. Take care, Haron.

CUT TO
| NT/ EXT. GM VAN - DAY
Haron and Tom are seated in the back of a black GM Van.

TOM
Congrats, M. Haron. You passed all the
tests with flying colors.

HARON
Thanks. What's next?

TOM
You’' ve got a day off. Then, the day after
tomorrow, you' re heading to Saudi Arabi a.
You scored a scholarship at the Arabic
Language Institute of Umul-Qura University
in Makkah. You' Il study there for a maxi num
of two nonths. After that, you'll drop
out, claimng you re off to Jihad. W'l
send you to Quetta, Pakistan, and | ater
to Afghanistan for the real deal
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HARON
VWhat will be ny main duties?

TOM
Snappi ng pictures and film ng Taliban and
Al - Qai da operatives, docunenting their
hi deouts in Afghanistan. You'll also find
and neutralize Stinger mssiles and handl e
ot her assignnents we throw your way.

EXT. PARKI NG AREA - DAY

The van glides into a vast parking area and parks near
the entrance of a nodern building with "CROAMNE PLAZA"
enbl azoned above.

| NT. BACK SEAT OF GM VAN - DAY

TOM
(handi ng Haron a
bri ef case)
Take this. It’s got your passport, airline
ticket, sone cash, a debit card, and a
VI SA card. If you need anything else, hit
me up through our secure Email.

HARON
What about standard equi pnent |ike canera
pens and wat ches?

TOM
You'll get those in Quetta on your way to
Kandahar .

HARON

One |l ast question, sir. How did you find
out | worked for Afghanistan's Intelligence
Service?

TOM
Don’t underestinmate the CIA. W keep our
eyes open—en | and, at sea, in the air,
and everywhere.

HARON
But you didn’'t know about ny training
with the late K@, did you?

TOM
No nore questions. Focus on your future
assi gnnents.
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Haron steps out of the van, wal king towards the Crowne
Pl aza entrance with a well-dressed porter carrying his
| uggage. They enter the hotel through a revol ving door.

FADE QOUT:
FADE | N:
EXT. AERIAL VI EWOF THE HOLY MOSQUE, MAKKAH - DAY

The canera sweeps over the majestic Holy Msque,
capturing the iconic KAABA at its center. Bel ow, Hundreds
of men and wonen, clad in white | HRAM GARMVENTS, revol ve
around the Kaaba in a synchroni zed, spiritual rhythm

| NT. CLASSROOM - DAY

Haron sits anong young students, nostly from Asi an
countries, listening to an instructor reciting an Arabic
poem

SUPER: ARABI C LANGUAGE | NSTI TUTE, UMMUL QURA UNI VERSI TY

THE | NSTRUCTOR
(in Arabic)
"Ranzal khol od-e- wa Ka' batal |slam, Kam
feel wara | ak-e- mn Jalalen Saam ."

The instructor pauses, glancing at the students, and
puts Haron in the spotlight.

THE | NSTRUCTOR ( CONT' D)
(in Arabic with
subtitles)
Hey, brother! Can you read the next stanza
of the poen?

HARON
(1 ooki ng at his book)
"Yahwi | benaa-u- eza tagadama ahdo-u-, wa
ar aake khal i datan al al -ayyam ."

THE | NSTRUCTOR
(in Arabic with
subtitles)
Thank you, young man. Your Arabic is good.

EXT. KAABA PREM SES - DAY

Haron, adorned in 'IHRAM' the prescribed attire for
the pilgrimage, perfornms 'UVRAH by circling the KAABA

CUT TO
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EXT. RUNVAY - DAY

An Al RBUS 320 | ands on the runway of an airport in a
city.

SUPER: QUETTA | NTERNATI ONAL Al RPORT, PAKI STAN, TWO MONTHS
LATER

EXT. TERM NAL GATE - DAY

As Haron exits the termnal with a backpack and m d-
Size suitcase, a bearded man in his early 30s appears
before him

THE BEARDED NAN
(taking hold of Haron's
| uggage)
Good afternoon, sir. I'mEMRAN. |’ m here
to take you to your reserved room at our
guest house. My cab is over there in the
par ki ng.

Enran wal ks toward the parking area of the airport,
wi th Haron foll ow ng.

EXT. PARKI NG - MOMENTS LATER

As Enran stows the luggage into the tool box of his taxi,
Har on approaches hi mfrom behi nd.

HARON
Have we net before?

EVRAN
(closing the tool box
and heading to the
driver's door)
No, sir. But we’ve net Tom before. Get in
t he car.

Haron hops into Enran's taxi after he takes the driver’s
seat .

I NT. TAXI - DAY

Emran starts the car and begins to drive.

HARON
Where are we headed?
EMRAN
To a guesthouse where you' || neet many

new and aspiring young Arabs wanting to
join the Taliban fighters.
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HARON

Do you have anything el se for ne?
EVMRAN

Yes, | do. You'll receive standard

equi pnent: a SONY Radio with a built-in
tracking chip, a canera pen, video
recordi ng eyegl asses, a Spy Smart Wt ch,
and a couple of Magnetic Mni GPS trackers
for any vehicles you nove in.

HARON
If a Taliban Commander or their Arab
fighters ask for ny watch or pen, what
should |I do?

EMRAN
Don't worry. We're giving you two
addi ti onal watches and pens that | ook the
sanme but are different colors. If any
influential Taliban insists on your
wistwatch or pen, offer the blue ones
i nst ead.

Emran nakes a right turn onto a secondary road and pulls
up at the gate of a BI G VILLA

He gets out of the car, goes to the back, and unl oads
Haron’ s | uggage. Haron takes his | uggage and enters the
villa behind Enran.

| NT. VI LLA COURTYARD - DAY

Two young nen in | ong ARABI C ROBES play TABLE TENNIS in
the villa courtyard, while a couple of others watch
All attention shifts to Haron and Enran as they arrive.

HARON
As- Sal amu Al ai kum

THE YOUNG MEN
(1 n unison)
Wal ai kum As- Sal am

EMRAN
(to the nen)
This is Haron, who left the University of
Umul Qura in Makkah to join the
Muj ahi deen. He’' || be staying here until
your next group is deployed to Afghani stan.

One of the young nen playing table tennis | eaves his
racket on the table and approaches Haron.
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THE YOUNG MAN
Brot her Haron, |'m KHALID. You can stay
inny room |'malone, solet's go
upstairs.

HARON
Thank you, brother.

Emran carries Haron's luggage as they follow Khalid
upstairs.

HARON ( CONT' D)
(taki ng his luggage)
M. Enran, you nay go about your business
now and get nme a good sl eepi ng bag,
flashlight, batteries, and a first aid

Kit.
EVMRAN
Yeah! You need those things.
HARON
Pl ease bring those itens as soon as

possi bl e.
CUT TO
EXT. ROAD - EARLY MORNI NG

A CARAVAN of TOYOTA PI CKUPS and TRUCKS, | oaded with
armed Arabs and Taliban fighters, travels down an
asphalted street.

| NT. TOYOTA PI CKUP BACK SEAT - MOMVENTS LATER

Haron, dressed in SHALWAR- KAM S and a bl ack turban,
sits in the back seat of a noving Toyota Pickup
al ongsi de two ot her Taliban nenbers.

They are crossing the main bazaar of a city. Each person
in the vehicle has an AK-47 between their thighs and a
backpack on their | aps.

SUPER: KANDAHAR, AFGHANI STAN, 1995
| NT. CARAVANSARY - DAY

Haron, sporting spy canera eyegl asses with touch
technol ogy recordi ng, sits anong approxi mately 50 Tal i ban
fighters on blankets in the expansive courtyard of a
Caravansary. @uns and backpacks are pl aced besi de them
on the ground.
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Sone Taliban are eating, while others have nearly
finished their neals.

A bl ack Toyota Land Cruiser enters the Caravansary,
parking to the left of the gate in front of a veranda.

A young Talib, carrying a portable | oudspeaker next to
his AK-47, steps out of the Land Cruiser. He clinbs the
veranda, hol ding the | oudspeaker in his right hand.

THE TALI B

(into the | oudspeaker

in Pashto with

subtitles)
Dear brothers, As Salamu Al ai kum |'m
honored to i ntroduce Mill ah Abdul Manan
Ni azi. Mawl avi Sahib would like to say a
few words to you

The t hunderous appl ause of zeal ous Taliban and their

"Al | ah-u- Akbar' reverberates in the caravansary as Mill ah
Ni azi, a mddle-aged man with a thick nustache and | ong
beard, wearing a traditional Afghan silk turban, along
with a tall athletic young bodyguard, exits the Land

Crui ser.

The appl ause subsi des as Mul |l ah Manan N azi ascends the
veranda and begins to speak.

MULLAH MANAN NI AZI

(in Pashto with

subtitles)
Dear brothers! As-Salanu Al aikum 1'd
like to wel come you to the battl eground
of Jihad. I want to assure you that victory
is within reach, and soon we'll triunph
over all of Afghanistan. To make this
happen, we need courageous nen in our
arnored divisions. You'll receive training
right here in Kandahar. So, step forward
and sign up. | have to head to Herat for
an urgent matter. | entrust each and every
one of you to the care and protection of
Al | ah.

At the back, Haron renoves his eyegl asses and approaches
Mul | ah Ni azi .

HARON
(activating his canera
pen)
As- Sal amu Al ai kum Mawl awi Sahi b. | want
to enlist in the arnored division.
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MULLAH MANAN NI AZI
Great! Go to brother ZALMAY, ny deputy
over there.

Taking a picture of Mullah Niazi with his canera pen,
Har on noves toward ZALMAY, a skinny bearded hazel - eyed
man in his early 30s. He wites his nane in a notebook
provi ded by Zal may.

CUT TO
EXT. TRAI NI NG CAMP - DAY
A sprawling training canp energes in the dusty |andscape.

SUPER: AL FARCUQ, TALI BAN AND AL QAEDA TRAI NI NG CAMP
NEAR KANDAHAR, AFGHANI STAN

START MONTAGE
EXT. TRAI NI NG AREA - DAY

Haron and fellow trai nees engage in intense physical
trai ning. Running, jogging, and calisthenics becone
routine as they strive to enhance their physical
endurance and strength.

EXT. TANK TRAI NI NG ARENA - DAY

Haron takes control of a T62 tank, navigating through
chall enging terrains within the canp. The powerf ul
machi ne noves with precision under his command.

| NT. WORKSHOP - DAY

In a specialized workshop, Haron and a coupl e of Taliban
fighters learn the intricate art of constructing
| mpr ovi sed Expl osi ve Devices (I|EDs).

The atnosphere is intense as they focus on neticul ous
assenbly under the supervision of a robust silver-haired
man in his late 40s.

SUPER: | ED CONSTRUCTI ON

EXT. TRAI NI NG ARENA - DAY

Haron, now clad in protective gear, undergoes training
in the controlled environnent of a plain covered with
bushes, thorns, and sone grass, practicing the defusing
of | EDs.

SUPER: | ED DEFUSAL



46.
END MONTAGE:
CUT TO
| NT. ROOM - NI GHT

Ten to twelve Taliban fighters sit around Haron, who is
adj usting his 12-band SONY RADI O.

HARON
(opens the antenna of
the transistor)
Let's tune in to the BBC Pashto News.

The voice of a BBC Pasht o newscaster cones through
with English subtitles on the screen

NEWSCASTER (V. O.)
The Tal i ban have seized | SLAM QALA, a
maj or border crossing with Iran, in a
sweepi ng of fensi ve across northern
Af ghani stan. This conmes two days after
pushing the Northern Alliance forces out
of Herat City.

A couple of Taliban fighters stand and begi n chanti ng.
TALI BAN FI GHTERS
(raising their right

hands)
Al | ah- u- Akbar, All ah-u- Akbar!

EXT. TOP OF A T-62 TANK - DAY

SUPER: | SLAM QALA BORDER TOMWN, HEART PROVI NCE, ONE MONTH
LATER

Har on, wearing a TANK OPERATOR S HELMET, sits on the
top of a T-62 tank parked al ong an asphalt road.

The tank's turret is marked with "ARGHANDAB 1" in white
Dari lettering.

Anot her man, al so wearing a helnet, energes fromthe
tank' s hatch

VAN
Cone on, Haron. Get inside.

HARON
VWhy? What's goi ng on?
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MAN
| just got a nessage from Mul |l ah Ni azi.
We're noving 10 kil onmeters east of |slam
ala to stop a Shiite group from snuggling
Stinger mssiles to Iran. Reinforcenents
are on their way.

Haron quickly clinmbs into the tank and cl oses the HATCH
with a clank.

The T-62, flying a white flag on the turret, runbles
forward, covering about 100 neters on the asphalt before
turning onto a narrow dirt road, kicking up dust and

di esel snoke.

EXT. VILLAGE WTH PARTI ALLY DESTROYED MJD HOUSES - DAY

Haron’s tank, ARGHANDAB 1, pulls up to an abandoned
village with crunbling nmud houses.

The tank positions itself behind a collapsed wall. It
edges forward a couple of neters, briefly exposing its
front arnor before retreating for cover. It repeats
thi s maneuver tw ce, then pauses.

Suddenly, a loud BOOMfills the air. An RPG rocket m sses
the tank’s barrel and slanms into a nearby building, 20
neters away.

The tank retreats behind the ruined wall.

Two nore Taliban tanks appear behi nd ARGHANDAB 1.

THWACK- KABOOM One of the tanks is hit by a recoilless
gun. The turret explodes, engulfing the crewin flanes.

I NT. | NSI DE ARGHANDAB 1 - DAY
HARON

(speaking into the
radi o i n Pasht o/

subtitl ed)
ARGHANDAB 2, this is ARGHANDAB 1. Do you
copy? Over.

MALE VO CE (V.Q)
Loud and cl ear. Over.

HARON
Draw their fire. 1'll flank them COver.

MALE VO CE (V. 0O)
Roger that. Over.
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Am d the noise of artillery and gunfire, ARGHANDAB 1
reverses, noving quickly. After covering 500 neters, it
turns onto a dry, rocky valley and heads uphill.

EXT. TOP OF A H LL - DAY
ARGHANDAB 1 crests the hill.
| NT. | NSI DE ARGHANDAB 1 - CONTI NUQUS

Haron focuses through the gun sight, locking onto a T-
55 tank nestled in the ruins of a half-destroyed MJD
CASTLE

HARON
Firel

BOOM
EXT. RU NED CASTLE - DAY

The T-55 bursts into flanmes. Several Hazara fighters,
hi di ng behind the tank, flee, diving for cover.

A second shell takes out an 82mmrecoill ess gun nounted
on a Toyota Hi - Lux.

EXT. ROLLI NG PLAINS - DAY

Fromthe plains, a convoy of Taliban fighters on pickup
trucks and notorcycles, supported by tanks, noves
forward, closing in on the Hazara fighters' position.

| NT. ARGHANDAB 1 - MOMENTS LATER

A man's voice crackles through the radio in Haron's
t ank.

MAN' S VO CE
Arghandab 1, Arghandab 1, reinforcenents
have arrived. W are advanci ng. Over.

ARGHANDAB 1 rolls down the hill, advancing on the Shiite
fighters' positions in and around the nmud castl e.

| NT. MJUD CASTLE - DAY

A Shiite fighter speaks into a Russian-nmade portable
short-wave sinplex radio station, "R-104."
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THE FI GHTER
(into headset in
Farsi/subtitl ed)
Hel | o, Rustan? Do you hear nme? This is
Sohrab. Send helicopters and
reinforcenents, or you'll lose the
consignment. We're still at the agreed
| ocation. Over.

A bullet inmpacts the R 104 SET, puncturing it. Frustrated
by the mal functioning radio, the operator yanks off his
headset and grabs a PK machine gun fromone of his

conr ades.

He swftly dives behind a half-destroyed wall of the
castle and fires at advancing Tali ban on notorcycl es
killing a couple of them

The fighting escal ates as forces fromboth sides collide.
Fighters fromboth factions fall, blood bl ossom ng on
their chests and various body parts.

ANGLE ON ARGHANDAB 1

Bul lets from AK-47s and PK machi ne guns ricochet off
its turret and body.

EXT. SKY - DAY

Two lowflying helicopters energe, opening fire on
Tal i ban nen and tanks.

A mssile launched by the | ead helicopter strikes a
Tal i ban T-62 tank, blowng it to pieces.

| NT. ARGHANDAB 1 - CONTI NUOUS

Haron peers through his tank's periscope, aimng at the
eneny helicopter. The nmassive gun of ARGHANDAB 1 rot ates
toward the chopper.

HARON
Fire!
A boom ng sound echoes as a shell is fired. Fromthe
tank's perspective, we see the shell strike the
hel i copter, causing it to explode in the sky.

EXT. MJD CASTLE - MOMENTS LATER

A Russi an-made JEEP speeds out of a damaged section of
the nud castle wall.
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HARON
— (aimng at the jeep)
ire!

MAN S VO CE
W' re out of shells.

HARON
Then fire the machi ne gun!

EXT. TANK MACH NE GUN - DAY

The coaxi al machi ne gun of ARGHANDAB 1 unl eashes several
bursts, hitting the jeep and killing two Shiite fighters
in the back seat.

Bul l ets puncture one of the rear tires, causing the
vehicle to skid and get stuck in the sand.

EXT. HORI ZON AND FI GHTI NG ARENA -

A wi de shot reveals the remaining helicopter firing
rockets at ARGHANDAB 1 as it noves at full speed.

CLOSE ON ARGHANDAB 1 -

The tank's hatch opens, and Haron energes. He | eaps
fromthe tank and dashes toward the stuck jeep as his T-
62 is destroyed by a rocket fromthe helicopter. Debris
and snoke fill the air.

As the GUNSHI P flies overhead, Haron, arnmed with a
Makar ov pistol, reaches the jeep. He finds a young,

Chi nese-1ooking man in the driver's seat, struggling to
free the vehicle fromthe sand.

Haron fires a single shot into the man's tenple, killing
himinstantly.

Haron qui ckly noves to the back seat of the jeep, opens
one of the cases, and pulls out a STINGER M SSI LE. He
inserts the battery coolant unit into the GRI PSTOCK

Hearing the approaching helicopter, Haron takes cover
behind the wecked jeep. He ains the Stinger at the
helicopter, waiting for the beeping sound that indicates
a | ock.

He fires, and the mssile streaks toward the helicopter,
exploding it in md-air.
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EXT. FI GHTI NG ARENA - MOMENTS LATER

Haron spots two tanks and several Toyota pickup trucks
filled wth fresh Taliban reinforcenents approaching.

He retrieves the remaining Stinger mssiles fromthe
jeep and buries their battery coolant units in the sand.

EXT. PLAIN - MOMENTS LATER

The first Taliban pickup truck halts near Haron. A
sturdy, nediumheight man with a goatee and traditional
Afghan attire steps out, acconpanied by two young arned
Ar abs.

THE GOATEE
(1 n broken Pasht o/
subtitl ed)
As- Sal amu Al ai kum brother. 1’ m ABBAS.
You fought bravely.

HARON

You nust be an Arab.
ABBAS

How di d you know?
HARON

Your Pashto. It's worse than m ne.
ABBAS

(chuckl es)

|"mfrom Li bya. So, how did you shoot
down t he gunshi p?

HARON
(in Arabic/ subtitled)
Wth a Stinger mssile.

ABBAS
You speak Arabic too? Wiere did you |earn
to use a Stinger?

HARON
During the jihad agai nst the Russi ans.
Now, let's go. I'mtired and starving.

CUT TO
| NT. ROOM - NI GHT
Haron sits with a few other Taliban fighters, eating

with their hands. Zalmay, Mullah N azi’s Deputy, wearing
a Kandahari hat, enters the room
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ZALMAY
VWhere’s Haron?

HARON
Here, sir. Wat’'s up?

ZALNAY
Sonmeone special is waiting for you. GCet
your stuff; you’ re noving el sewhere.

Haron w pes his hands, grabs his backpack from a nai
on the wall, and exits the room

EXT. THRESHOLD OF A BI G GATE - CONTI NUOUS

Under the dimlight of a bulb above a |l arge gate, a
bl ack Land Cruiser is parked, flanked by two Toyota
pi ckups filled wth armed nen.

ZALNAY
Haron, you' Il ride with brother ABU SAYED
in the back seat.

| NT. LAND CRUI SER -

Har on, hol di ng his backpack, enters the back seat and
shakes hands wth a skinny, mddl e-aged man with a brown
beard and bl ack turban sitting behind the driver.

HARON
As- Sal amu Al ai kum

ABU SAYED
Wal ai kum As- Sal am brother Haron. |1’ m Abu
Sayed. Nice to neet you.

HARON
Nice to neet you too. How do you know ny
nane?

ABU SAYED

We know you're a skilled tanker with
pi npoi nt accuracy, and that’s what we

need.

HARON
There are many ot her skilled Mij ahi deen.
Wy ne?

ABU SAYED

Mul | ah Ni azi recommended you. He thinks
you' re the best. Plus, you speak Arabic,
SO you can train our nen.
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HARON
Got it.

ABU SAYED
(to the driver)
Brot her Ahnad, |let's nove.

The driver revs the engine, following a white Toyot a
pi ckup.

EXT. ROAD - NI GHT

The convoy—+ed by a white Toyota pickup, followed by
the bl ack Land Crui ser and another pickup full of Arab
fi ghters—advances al ong an asphalt road.

| NT. LAND CRU SER - DAWN
SUPER: 6 HOURS LATER
Har on breaks the sil ence.

HARON
Where are we goi ng?

ABU SAYED
(gl ancing at his watch)
The sun’s rising in the east—the direction
we’ re headi ng.

EXT. GRAVEL ROAD - EARLY MORNI NG

The Land Cruiser follows the Toyota pickup on a rough,
bunmpy road through hills.

DI SSOLVE TO
EXT. VALLEY - DAY

A convoy of vehicles enters a renpte nountai nous vall ey,
fl anked by towering hills adorned with sparse trees and
rugged bushes.

They conme to a stop in front of CAVES, carved deep into
the nmountai nside. On either side, a few MJD-BU LT ROOVS
st and haphazardly.

ABU SAYED
(opens the car door,
steps out)
Brot her! Wl conme to TORA BORA, one of our
nost i nportant strongholds in the fight
agai nst vice and injustice.



EXT. TORA BORA - MORNI NG

HARON exits the Land Cruiser, slipping on his ca
equi pped gl asses. He discreetly activates the h
canera in the pen tucked into his upper pocket,

i mges of the surroundings.

He scans the valley. On the opposite hillside, s
YOUNG MEN, arned and dressed in CAMOUFLAGE M LI TARY
UNI FORMS, scal e the rugged terrain.

ABU SAYED
(turning to Haron)
Br ot her Haron, |eave your backpack in th
car and conme with ne.
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nmer a-
dden
capturing

ever al

e

HARON nods and foll ows Abu Sayed al ong a wi ndi ng path
toward one of the |larger caves. They approach a

door,

ROBE st ands on guard.

ABU SAYED ( CONT' D)
(enbraci ng the nan)
Brot her ADNANI |s Shaikh ZAWAHIRI in his
roontf?

ADNAN
(nods)
Yes, he's with Brother ABBAS. Were have
you been these past few days?

ABU SAYED
(smling)
| had to bring soneone inportant.
ADNAN
(curiously)
Wo is he?
ABU SAYED

(pointing to Haron)
This is Haron, our new tank trainer.

ADNAN
(exci ted)
A tank trainer? That’s amazing! | can't
wait to | earn.
ABU SAYED

(beckoni ng to Haron)
Come on, Haron. Let’s go see Brother
Zawahi ri .

smal

where a 30- YEAR-OLD ARAB MAN i n a LONG ARABI C
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Haron raises a hand in greeting to Adnan and fol |l ows
Abu Sayed into the cave.

| NT. CAVE - DAY
Haron enters the cave.

HARON
As- Sal amu Al ai kum brot hers.

VA CES
Wal ai kum As- Sal am WA Rahmat ul | ah. Wl cone
to your new headquarters.

The interior appears hazy, making it difficult for Haron
to see clearly.

He takes off his gl asses, places themin his jacket's
pocket, and rubs his eyes with the back of his thunbs
bef ore openi ng them agai n.

Haron adjusts his eyes to the dimlight, scanning the
figures in the room

He identifies two nen: one in his md-30s, wearing a

| ong Arabic robe, and another in his late fifties, with
a black and white beard, clad in a turban and Af ghan
Shal war - Kanees.

Haron discreetly activates the canera on his wistwatch
by pressing a hidden knob. He positions his wist to
capture different angles of the room

ABU SAYED
Brother Aiman, this is Haron—eur tank
expert. He's been highly recomended by
Mul | ah Ni azi. Haron speaks fluent Arabic
and will be an excellent instructor.

Al MVAN ZAWAHI R
(eyei ng Haron)
Ma Sha Al ah. Where did you learn to
operate tanks?

HARON
| was with Comrander Zabiullah in the
Shol gar District during the Russian
occupation. W captured two tanks after
driving out the last of the comruni st
regine's GARRI SON fromthe District.
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Al MAN ZAWAHI R
(nods)
So, you learned on the frontlines under
the | ate Conmander Zabi ul | ah?

HARON

Yes, sir. Zabiullah Khan was a brilliant
guerrilla commander. He ensured we were
trai ned thoroughly. Wth the help of a
deserter fromthe governnment forces, we
| earned to operate T-55s and T-62s. My
skills were further refined at Al Farouq
Canp i n Kandahar.

Al MVAN ZAWAHI R
And how did you cone to | earn Arabic?

HARON
| was raised in a religious household
where ny father taught nme the Holy Qur'an
and Arabic granmmar. During the Jihad,
Commander Zabiull ah sent ne to Paki stan
for further studies. But after his
martyrdom | chose not to return. |nstead,
| secured nme a scholarship at the Arabic
Language Institute in Makkah Al - Mokarranah.

Al VAN ZAWAHI R
(satisfied)
You' ve answered well. You are cleared,
young man. Tonorrow, we begin training.

EXT. TRAI NI NG AREA - DAY

HARON stands next to a T-62 tank, addressing a group of
20 Af ghan-Arab Al - Qaeda nenbers, all clad in canoufl age
mlitary uniforns.

The training area is barren, with dust swirling in the
W nd.

HARON

(pointing to the tank)
This is a T-62—an upgrade fromthe T-55.
It’s equipped with a 115 nmm snoot hbore
gun and a 12.7 mm heavy machi ne gun for
anti-aircraft defense. To operate it, you
need a team of four: commander, driver,
gunner, and | oader. Now, | need three
vol unteers to join me inside.

ABU SAYED, ADNAN, and a hefty young man, FAHD, in his
early 20s, step forward.
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HARON ( CONT' D)
(to Fahd)
What' s your nane?

FAHD
| ' m Fahd.

HARON
Alright, Fahd, let’s hop into the tank.

Haron clinbs up the side of the T-62, opening the hatch.
The three Arabs follow himinside.

I NT. T-62 TANK - DAY

Inside the tight, netallic confines of the T-62, HARON
and his trainees don tanker helnmets. The light filtering
in through the small periscopes gives the space an al nost
cl austrophobi c feel.

HARON
(gesturing to his
seat)
This is the commander's position. From
here, the commander can control visibility
and exposure—vital when you're under fire.

He notions to another part of the tank.

HARON ( CONT' D)
This is the Tank Commander’s Peri scope.
It's used to spot targets, estimate range,
and gui de the gunner to fire.

He places his hand over the Gunner’s Primary Sight (GPS).

HARON ( CONT' D)
Now, can anyone tell me what GPS stands
for in a tank?

FAHD
(confidently)
A obal Positioning Systenf

HARON
(smling)
Good guess, but not quite. In this case,
it stands for Gunner’s Primary Sight.
It’s the tool the gunner uses to aim and
destroy targets.
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EXT. AREA I N FRONT OF CAVE - DAY

In a small open area, HARON kneel s besi de a bucket of
wat er, scrubbing clothes in a small tub

The rough, dusty | andscape surrounds hi mas he works,
t he sound of water splashing the only noise.

Abu Sayed approaches.

ABU SAYED
| know we're doing all of this for Jihad,
but sonetinmes | think... nmen our age, in

the West, they're living differently—dating
girls, enjoying life.

HARON

(squeezi ng the cl ot hes,

wat er dripping from

hi s hands)
They have luxuries we don't, it’s true.
But we should be grateful to Allah for
t he bl essings He has given us. A healthy
body, good character—+these are our true
weal t h.

EXT. TRAI NI NG AREA - DAY

Haron strides into the training area, where his Arab
trainees stand in straight Iines, organized into three
queues. Their eyes follow him focused, awaiting his
next conmand.

SUPER: ONE MONTH LATER

HARON

(placing his right

hand on the big gun

of the T-62)
During our intensive one-nonth training,
you had the chance to learn how to drive,
| oad, command, and target this fighting
machi ne. You practiced shooting and
destroying your targets with |ive rounds.
Today is our last day, and |'"mhere to
answer any questions you m ght have.

ADNAN
(rai sing his hand)
| know that the T-62s don't have automatic
| oaders, and we | oad the tank's big gun
manual Iy, which is time-consum ng
( MORE)
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ADNAN ( CONT' D)
My question is, did the Russians invade
Af ghani stan using only these old T-55s
and T-62s?

HARON
They brought many T-72s. But when they
wi thdrew fromthe country, they took their
nmor e advanced weapons back home and | eft
t hese ol der versions of the tanks for the
communi st regi ne.

I NT. CAVE - N GHT

Haron sits in a small cave, lit by a lantern, tuning
t he side knob of his 12-band Sony radio.

Suddenl y, Abu Sayed wal ks in.

ABU SAYED
Hey, Haron! What's up?

HARON
Not rmuch, just trying to catch the BBC
Farsi news.

ABU SAYED

Ni ce radio you' ve got there. Mnd if |
check it out?

HARON
(handi ng the radio
set to Abu Sayed)
Sure thing. Here you go.

Abu Sayed takes the radio, examnes it, and turns the
si de knob.

ABU SAYED
(handling the radio
back to Haron)
Hey, Haron! Shai kh Osama is inpressed
with your training skills. He's inviting
you for lunch tonorrow

HARON
Awesone! It'll be an honor to neet a | eader
who's given up the luxuries of life in
Saudi Arabia for jihad.
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ABU SAYED
(turning toward the
cave entrance)
| gotta hit the hay. See you tonorrow.
Goodbye.

HARON
Bye.

Abu Sayed exits the cave, flicking on a small flashlight.
| NT. CAVE - DAY
Dayl i ght streans through the small cave entrance.

Haron and Abu Sayed sit around a tabl ecloth opposite
OSAMA BI N LADEN, a sonewhat dark man of medi um stature
in his early fifties.

He sports a | ong bl ack-and-white beard and wears a
mlitary M 65 WOODLAND FI ELD JACKET with a white turban.
A Russian KRINKOV with an orange BAKELI TE MAGAZI NE | eans
agai nst the stone wall of the cave to his right.

They eat wth their hands fromlarge plates filled with
rice and | anb neat. Apples and bananas are al so spread
across the tablecloth on the cave fl oor.

Attention turns to the entrance as a rotund silver-haired
man in his |late 40s, wearing a black coat over his
traditional Afghan shirt and trousers, enters.

THE MAN
As- Sal amu Al ai kum dear brothers. Please
stay as you are. | don't want to cause

any i nconveni ence.

OGsama stands, opening his arns for the newconer, and
everyone in the cave follows suit.

OCSAMVA
(huggi ng the man)
Wl come, Brother Abu-Walid. You're alittle
| at e.

ABU WALI D
One of our cars broke down on the way,
and repairing it took sone tine.

OSAVA
(1 ooking at Haron and
pointing to Abu Walid)

M . Haron!
( MORE)
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OSAMA ( CONT' D)
Meet Brother Abu Walid Al -Masri, one of
the best trainers at our Al-Farouq Training
Canp near Kandahar.

HARON
As- Sal amu Al ai kum and nice to neet you
again, sir.

OSAMA
(to Haron)
Do you know Brot her Abu Walid?
HARON
Yes, sir. | was his student. He taught us

de-m ni ng techni ques and how to nake | EDs.

OSAMA _
So, one of our trainees is now a trainer.

ABU WALI D
(1 ooking at Osamm)
| nmust say that Haron is extrenely
intelligent and | earns things very quickly.

OSAVA
That's why we brought himhere to train
our forces.

HARON
Now that the training is over, may | take
a couple of days off to see ny famly in
Peshawar ?

OSAMA
You can go for a week and cone back because
we need to help the Taliban in their final
attack on Panjshir.

Haron scratches the upper part of his forehead with his
left hand & recites a verse fromthe holy Qur'an

HARON
(in Arabic/ subtitled)
"Atioollah wa Atioo 'r-Rasoola wa Ooli'l-
Anri M nkum " Cbey Allah, obey the Prophet,
and obey those in authority anong you.

OSAVA
Awesone. Your holiday starts tonorrow.

CUT TO
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I NT. CAVE - N GHT

Haron sits by the entrance of his small cave, clutching
his SONY Radi o. He unl atches the BATTERY COVPARTIVENT,
renoves the batteries, and shifts a small black switch
to the right.

After reinstalling the batteries, Haron extends the
antenna and powers on the radio. A small touch-screen
wi th the English al phabet enmerges on the front panel.

Haron taps the 'My Message' key with his | NDEX FI NGER
A two-sentence nmessage appears on the upper screen:

From TOMCAT: Your famly has arrived here. You may cone
for a visit if you want.

Haron presses the 'CLEAR button on the screen and
swiftly types:

From H-H KE: Going to PESHAWAR t onorrow norni ng.

He taps the "ENCI PHER' | CON on the screen, then presses
the TRANSM T KEY. After a brief wait, the word " SENT"
appears on the screen.

Haron turns off the RADI O opens the battery conpart nment
again, renoves the batteries, and restores the bl ack
swtch to its previous position.

EXT. TOYOTA PI CKUP - DAY

The tires of a TOYOTA PICKUP roll slowy along an asphalt
road, flanked by shops, restaurants, and street vendors,
painting a |ively urban backdrop.

The vehicle pulls up a couple of neters away from a
substantial METAL GATE nade of iron bars adorned with a
STAR and CRESCENT.

The backdoor of the PICKUP swi ngs open. Wearing SHALWAR-
KAM S and a bl ack turban, Haron steps out. He heads
toward the gate, where a SIGNBOARD in Urdu and English
reads: "TORKHAM BORDER CROSSI NG - PAKI STAN. "

EXT. TORKHAM GATE, AFGHANI STAN SI DE - DAY

Har on peers through the iron bars of the border crossing
gate, seem ngly awaiting soneone.

Men, wonen, and children, dressed in typical Afghan and
Paki stan attire, BURQAS, and HEJABS, pass through the
gat e.
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Sone present passports to the PAKI STANI POLI CEMEN on
the other side, entering Pakistan. Qthers display their
| D cards as they transition onto Pakistani soil.

Suddenl y, Enran appears behind the gate.

EMRAN
(raising his right
hand)
Come here, young man. |'ve got your
passport.

Har on, upon seeing Enran, quickly noves toward the gate,
attenpting to enter Pakistan. A Pakistani policeman
stops him

THE POLI CEMAN
(in Pashto with
subtitles)
Where i s your passport?

EMRAN
(w nki ng and show ng
t he passport to the
pol i ceman)
|'ve got his passport here.

The policeman, understanding Enran's signal, pronptly
opens the gate, allowi ng Haron to enter.

EXT. HOTEL PREM SES - DAY

A white TOYOTA COROLLA, with Enran behind the wheel and
Haron in the front seat, enters through the nmain gate
of the | uxurious PEARL CONTI NENTAL HOTEL in Peshawar.

The hotel's signboard stands tall atop the lowrise
bui | di ng.

| NT. HOTEL ROOM - DAY

Haron and Enran, each holding a teacup, take their seats
on separate couches within the expansive hotel room

EVMRAN
Monents later, you'll be neeting a VIP.

HARON
(taking a sip)
| hope that's a femal e, because | haven't
met one in the [ast few nonths.
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EMRAN
I f you want to neet a woman, just ask.
They' Il find one for you.
HARON
(grinning)
| was joking. You know I'ma religious

guy.

Abruptly, a section of the rooms wall shifts, and a
door swi ngs open, revealing a tall and athletic African
Ameri can man sporting sungl asses.

THE MAN
Boss wants M. Haron to cone in.

Haron sets down his teacup and heads to the open door.
| NT. ADJACENT SUl TE - DAY

Wth a view of the swinmng pool, a man dressed in black
sits on a nodern sofa, his face turned towards the
wi ndow.

THE MAN | N BLACK
(face still turned)
Long tinme no see, M. Haron.

HARON
Oh, sir! What are you doing here?

TOM
On busi ness, not for pleasure. Besides,
wanna see your progress report.

HARON
(still standing)
Ch yeah, | have ny report here, divided
into three chapters.

Haron pl aces his wistwatch on the table.

HARON ( CONT' D)
This is chapter one, sir.

He retrieves a pen and an eyegl ass case fromhis coat's
i nsi de pockets.

HARON ( CONT' D)
(putting the itens on
the table in front
of Tom
The two remaining chapters are here, sir.
"' m sure you know how to read them



TOM
(taking the itemns)

Wel |l done, M. H H ke. Meet MKE, one of
nmy best nmen. He'll acconpany you to New

York. He has your passport and ticket.
HARON

VWhat about that SONY TRANSI STOR? | nmean,

ny BURST TERM NAL, sir?

TOM
(getting up)
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You can give it to Mke. He knows what to

do with it. Have a safe journey to N.Y.
Bye for now.

HARON
Goodbye, sir.

| NT. PASSENGER PLANE - DAY

Har on, cl ean-shaven and dressed in neat attire,

CUT TO

occupi es

a FI RST CLASS SEAT al ongside M ke on the plane. A
smling, slimsteward, 23, offers hima HOT TOAEL.

EXT. Al RPORT RUNWAY - DAY

A BCOEING 777 snoothly | ands on the expansive runway of

a nodern airport.

SUPER: JFK | NTERNATI ONAL Al RPORT, NEW YORK, 16 HOURS

LATER
EXT. H GHWAY - DAY

A black GM TRUCK VAN travel s al ong a 5-1ane hi ghway.

I NT. I NSIDE GM TRUCK - DAY

Haron and M ke sit in the back seat of the VAN, which

pulls into the DRI VEWAY of a two-story house.
M KE

This is 12 CORNWALL LANE, HI CKSVILLE, NY,

t he house where your famly resides. You

can go and knock on the door. My driver
will bring your |uggage.

HARON
(getting out of the
VA

Thank you, M. M ke.
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EXT. SECOND- FLOOR W NDOW - DAY

A teenage boy wth dark hair and bl ack eyes, acconpani ed
by an el derly woman covering her hair with a white scarf,
peeks through the curtains of a second-floor w ndow.

EXT. DRI VEVWAY - DAY

The African Anmerican driver pops open the trunk of the
van, retrieving Haron's |uggage and a cardboard box.

After closing the trunk, he nakes his way toward Haron,
who is standing by the door. The door sw ngs open shortly
after. A handsone teenage boy with black hair and eyes
rushes outside, warmy enbracing him

THE TEENAGE BOY
(hugging Haron & in
Dari with subtitles)

Hell o, big brother! I"'mso glad to see
you again. | mssed you so nuch.
HARON

(rel easing his brother
fromhis enbrace)
| m ssed you too, young nan.

Haron | ooks back and finds the driver holding a snal
cardboard box and the | uggage in hand.

HARON ( CONT' D)
(taki ng the | uggage
and t he box)
Sorry for the inconvenience, sir. But
t hat cardboard box is not mne

THE DRI VER
This is your new LAPTOP, sir.
HARON
(wide grin)

Awesone. Thank you

THE DRI VER
Goodbye, sir.

The driver returns to his van and sits behi nd the wheel,
with Mke waving to Haron from behind a sonmewhat roll ed-
down rear wi ndow of the car.

Haron reci procates Mke's gesture while the chauffeur
backs up and drives away.
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Har on, a backpack in one hand and a suitcase in the
other, enters the foyer, followi ng his brother, who
carries the cardboard box.

| NT. FOYER - DAY

As soon as Haron enters the foyer, a woman in her early
60s wearing a white scarf on her head and a | ong dress
reachi ng her ankle cones forward, opening her enbrace.

HARON
(in Dari, walking
toward t he woman)
Hel |l o, Mot her. How are you?

MOTHER
(huggi ng Haron and
ki ssing himon the
cheeks)
Ch, ny dear son. My heart. \Were have you
been?

HARON

(rel easing hinsel f

fromhis nother's

enbrace and ki ssing

her hands)
| was doing ny job. You know I'm an
interpreter and have to work with ny boss
who travels to different countries.

Haron takes off his shoes and goes to the living room
I NT. LIVING ROOM - CONTI NUOUS

Haron sits on a sofa as his teenage brother noves | uggage
to the right corner of the room

HARON
Hey, Kanran! Were is Dad and sister Zahra?

KAVRAN
Sister works at a big conpany as a tailor.
She' Il be back honme in an hour. But Dad..

Kanr an pauses, enphasi zing the beat.

HARON
| s something wong with Dad?

KANMRAN
Big brother, you know that verse of the
Holy Qur'an that says: "Indeed, we bel ong
( MORE)
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KAVRAN ( CONT' D)
to Allah, and indeed to Hmwe wl |l
return.”

HARON
(tears streaking his
cheeks)
Way didn't you informnme of Dad' s dem se?

KAMRAN
How could we informyou? W tried to
contact you through your phone nunber in
Saudi Arabia, but the nunmber was out of
service. Wiile you were sendi ng noney to
us every nonth, why didn't you send any
phone nunber or contact address?

HARON
(taking a deep breath
and rel easing a puff
of air)
l"msorry. It's ny fault that | didn't
contact you.

CUT TO
EXT. SW MM NG POOL - DAY

Haron di ves off a nodern diving board into the pool,
di sappeari ng beneath the water.

Spectators seated around, sonme casual ly sipping drinks,
watch intently, waiting for himto resurface.

Haron energes on the far side of the pool, breaking
t hrough the water’s surface.

I NT. LI'VING ROOM - NI GHT

Haron, seated beside his nother on a LEATHER SOFA, hol ds
a renmote in his right hand, watching CNN on a Sony TV.

| NSERT CLOSE ANGLE - TV

Reporters sit side by side. A 25-year-old bl onde woman,
pretty, begins speaking.

WOVAN
(on TV)
Reports fromthe White House confirmthat
Anmerican cruise mssiles struck sites in
Af ghani stan and Sudan Thursday in
retaliation for the deadly bonbi ngs of
( MORE)
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WOVAN ( CONT' D)
U. S. Enbassies in Kenya and Tanzani a on
August 7, 1998. According to PENTAGON
sources, the USS Abraham Lincoln battle
group |l aunched approxi mately 75 Tomahawk
cruise mssiles fromthe Arabian Sea.

EXT. BATTLESH P DECK - NI GHT

Several Tomahawk cruise mssiles fire fromtheir | aunch
tubes on the deck of a battleship, ascending into the
ni ght sky.

EXT. SKY -

The m ssiles soar through the air toward their targets.
Monents | ater, one inpacts a hangar.

EXT. HANGAR -

BOOV+he structure crunbles into rubble.

Anot her Tomahawk mi ssile strikes the entrance of a cave.
EXT. CAVE - |INSIDE A VALLEY

The cave and surroundi ng makeshift structures are
obliterated, leaving only fire, snoke, dust, and debris.

EXT. HANGAR ENTRANCE - DAY ( FLASHBACK)
SUPER: FI VE MONTHS EARLI ER

Har on, wearing spy canera gl asses, peers through the
massi ve doors of a hangar. Inside, nunerous Al -Qaeda

and Taliban fighters sit around tables, eating in groups
of six and four.

SUPER: AL FARCOUG TRAI NIl NG CAMP NEAR KANDAHAR
| NT. I NSIDE CAVE - DAY ( FLASHBACK)

Haron sits in a cave wth Osama Bin Laden, and Abu Walid
Al -Masri, eating and talking.

I NT. LIVING ROOM - N GHT - BACK TO PRESENT

ZAHRA, 24, medi um height with short black hair and bl ack
eyes, dressed in blue pants and a pink shirt, stands in
front of Haron, fanning himw th an envel ope.

ZAHRA
(sitting on her knees)
Hey, big brother! Wat's on your m nd?
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HARON
(after a slight trenor)
"' mwat ching TV, thinking about the mssile
attack on our country.

ZAHRA
You' ve done a lot for your country. You've
fought in Jihad, |lived as a refugee, and

now you're an immgrant. But | fear
Af ghani stan won’t find peace anytinme soon.

HARON
| understand, but that doesn't nean we
should stop striving for peace and
prosperity for our honel and.

ZAHRA
Now it's time to think about your own
future. Get married. When Kanran goes to
school, and both you and | are at work,
Mom gets lonely. If you bring a bride and
maybe have a child or two, Momw Il be
happy and occupi ed.

KAVMRAN
(fromacross the roon
Big brother! Sister wants you to get
marri ed so she can pave the way for her
own weddi ng.

ZAHRA
(grunbl i ng)
Kanran! Be quiet. You' re just a kid who
knows not hing about |ife or marriage.

HARON
(teasing)
| think Kanran m ght be onto sonething.

Zahra, frustrated and teary-eyed, rests her head on
their nother's | ap.

ZAHRA
Mom did you see? Even big brother is
siding wth Kanran!

MOTHER
(gently stroking
Zahra's hair)
You boys! Wiy are you teasing ny sweet
daughter? Listen, Haron, Zahra is right.
| want you married this week. O herw se,
| won't eat a thing.
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HARON
Come on, Mom To get married, | need a
nodest girl froma good famly.

MOTHER
W' ve already found one for you. She works
Wi th Zahra at the sane conpany. She’'s 20,

beautiful, tall, nodest, and educat ed.
Her teeth are even and pearly white. And
best of all, she prays and wears a hij ab.
She’' Il nmake a wonderful wi fe and an

excel | ent daughter-in-1aw.

ZAHRA

(lifting her head

fromher nother's

| ap, handi ng Haron

t he envel ope)
Here’s her picture, brother. Her nanme is
MARY—a nane wel | - known i n Af ghani st an,
the U.S., and all over the world.

HARON
(openi ng the envel ope,
| ooki ng at the picture)

She is beautiful. But howw !l | neet
her?

ZAHRA
Don't worry! We've already seen her. In
two days, I’'Il sew your bride’ s wedding

dress. Oh, and | already showed her your
pi ct ure—she asked ne who t he handsone guy
was.

HARON
(gently pinching his
si ster’ s cheek)
Maybe you should start the Afghan version
of Indian SHADI. COM But for now, let ne
go get sone sl eep

ZAHRA
Sweet dreans, brother.

| NT. SHOOTI NG RANGE - DAY

Haron confidently fires a GLOCK 19M PI STOL at a target
dummy inside an indoor firing range. The walls are |ined
Wi th acoustic panels, ceiling baffles hang overhead,

and a bullet trap absorbs the shots.

O her nmen are present, practicing their marksmanship.
Har on, anbi dextrous, skillfully fires with both his
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right and | eft hands, each shot striking the target's
heart w th precision.

CUT TO
| NT. WVEDDI NG HALL - NI GHT

Haron, dressed sharply in black, sits beside Mary,
radiant in a stunning white weddi ng dress, a studded
crown resting atop her head.

The canera pans across the hall, revealing nen, wonen,
girls, and boys of various ages seated around tables
draped with white linens, enjoying their neals and

dri nks.

On the far side of the hall, an Afghan singer perforns
in Farsi, backed by a live band. In front of the bride
and groom two young girls dance in an open area, their
novenents adding to the lively atnosphere.

The focus shifts back to Haron, who is engaged in
conversation wth his Anerican guests—Fom M ke, and
Crystal, his university friend.

TOM
Thank you for inviting us to your weddi ng.
Wshing you a lifetinme of happiness.

HARON
Thanks for being here. I'mglad you could
experience a traditional Afghan weddi ng.
TOM
(extends an envel ope
to Haron)

Here’'s a little sonething from us—your
round-trip honeynoon ticket plus a week’s
stay at the Sheraton Nassau Resort in The
Bahanas.

HARON
(takes the envel ope)
Ww, thank you so nuch!

TOM
It’s our pleasure. Just a heads up, don't
m ss your 2:00 pmflight on United A rways
tonorrow. Have a safe trip and an
unf orgettabl e honeynoon. Bye for now.
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HARON
Goodbye.

FADE OUT:
FADE | N:
EXT. SATELLI TE VI EW OF THE BAHAMAS - MORNI NG
The canera zoonms in on the -

EXT. OQUTLOOK OF SHERATON, NASSAU RESORT AND CASI NO -
MORNI NG

We peer through the gl ass wi ndows of a ROOM at Sher at on,
Nassau Resort and Casino, situated at Cable Beach, the
Bahamas.

| NT. HOTEL ROOM - MORNI NG

Har on awakens to the norning sunlight stream ng through
his hotel roomw ndow. He rises slowy, reaching for
his trousers on the NIGHT STAND to his left.

After dressing, he leisurely makes his way to the
washr oom

I NT. WASHROOM - DAY
Haron, bathed in the norning light, is taking a shower,

with only the upper parts of his body visible. He calls
out to his wfe.

HARON
Mary, O Mary!

MARY (O S.)
Yes.

HARON

Coul d you pl ease bring clean underwear
for me? | forgot to take it.

MARY (O.S.)
CK, just a mnute.

I NT. KING SI ZE BED, ROOM - DAY

Mary, gracefully covering herself with a bedsheet, steps
down fromthe bed, standing at her full height.
Possessing | ong black hair, black eyes, and fair skin
conpared to other Asian wonen, she epitom zes Afghan
beauty.
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Heading to the corner of the roomwhere two pieces of
| uggage are placed side by side, she opens a bl ue
suitcase, retrieves white underwear, and proceeds to
t he washroom

MARY
(ext ends the underwear
to Haron from behind
t he door)
Honey, pl ease take your underwear.

| NT. WASHROOM - DAY

Haron, wapping a white TOAEL around his | ower body,
abruptly swi ngs open the washroom door, pulling Mary
inside for a tight enbrace.

MARY
(bl ushing, attenpting
to break free)
You're insatiable. You had enough | ast
night. | need sone sl eep.

Haron, planting kisses on Mary's cheeks, rel eases her.
| NT. HOTEL RESTAURANT - DAY
Haron and Mary dine in the upscale hotel's restaurant.

MARY
I'"d like to visit a shopping nmall to buy
gifts for your Mom and sister.

HARON
Sure, let's head back to our room dress
properly, and then cone back.

| NT. ROOM - DAY

Mary stands in front of the rooms GENEROUS M RROR, her
reflection visible as she conbs her hair and applies
bl ack pencil to her eyes.

Haron energes fromthe washroom Passing behind Mary,
he plants a kiss on the side of her neck.

MARY
(turning toward Haron)
You're a thief.

HARON
(in Dari with subtitles)
"Qand- e- Duzdee Che-qgadar Sheerin Ast".
Stolen water is sweet.
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MARY
"' m ready.

CUT TO
EXT. SI DEWALK - DAY

Mary wal ks on the right side of Haron, her purse hanging
over her shoul der.

A vibrant tourism BILLBOARD with col orful CAPI TAL LETTERS
catches their attention, reading: "WELCOVE TO NASSAU'

Qut of nowhere, a sudden tackle propels Mary forward as
an unknown assail ant from behi nd snatches her handbag
and swiftly escapes on a skateboard al ong the sidewal k.

MARY
(scream ng and pointing
to the skateboarding
man)
Ch ny God! That guy stole ny purse.

Haron takes off after the thief, |eaving Mary al one.
The skill ed skateboarder maintains distance, making it
chal l enging for Haron to catch up.

The thief strategically slows down at an intersection-
EXT. | NTERSECTI ON - DAY

He waits for the signal to turn green. However, by the
time Haron reaches him the thief dashes left into
anot her street as the PEDESTRI AN S| GNAL OPENS.

CUT TO
EXT. SI DEWALK - CONTI NUOUS

Haron sprints after the thief, pushing his body to the
limt, but the skateboarder stays just out of reach.

Frustration nounting, Haron finally halts, out of breath.
He turns to rush back to Mary—enly to find her gone.

A slightly overweight African man in his late 40s
approaches Haron, a grave | ook on his face.

THE MAN
Two masked nen, arnmed. They pul |l ed your
girl into a white van. Took off that way.
(gestures toward the
street)
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Haron’s eyes wi den in shock before he dashes back toward
his hotel, urgency in every step.

| NT. HOTEL ROOM - DAY

Haron bursts into the room sw ping his card key. He
pulls a LAPTOP from his backpack and sets it on the
desk. Wth a few quick notions, he opens it. A password
box pops up.

As Haron places the CURSOR in the password field, the
room phone RI NGS.

HARON
tel [ o2 (picking up the phone)
0%

MAN' S VO CE (V.Q)
(calm sinister)
M. Haron Bakhtari ?

HARON
Who are you? And how do you know ny nane?

MAN' S VO CE (V.Q)
We've got your wife. If you want to see
her alive, neet us at the PARADI SE | SLAND
BRIDGE at 11: 00 AM wearing shorts and a
sl eevel ess shirt. No watches, gl asses, or
weapons. And don't bring your ClIA friends
or the police, or your wife will pay the
price.

HARON
Wai t!

The Iine goes dead. Haron stares at the receiver, his
pul se racing. The beep of the disconnected call is the
only sound.

HARON ( CONT' D)
(muttering, still
hol di ng the receiver)
Hel | o. ..

Frustrated, he slans the phone down and turns back to
hi s | apt op.

ON LAPTOP SCREEN
Haron types his password, the characters appearing as

asterisks. He presses ENTER and clicks on the EMAIL
SHORTCUT.
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Anot her password pronpt. Haron types rapidly, hits ENTER
and a blank email screen opens.

ON EMAI L PACE

Haron types: "Spouse abducted. Heading to Paradise Island
Bridge at 11:00 amto neet captors, possibly Russian
agents."

He clicks SEND, then powers off the | aptop.

EXT. BRI DGE ENTRANCE - DAY

A taxi pulls up at the entrance to the Paradi se Island
Bri dge.

I NT. TAXI - DAY

Har on, now dressed in ADI DAS shorts and a white

sl eevel ess shirt, hands a $50 bill to the driver.
HARON
Keep the change.
DRI VER
(grinning)

You' re very generous, sir. Thank you.

Haron steps out of the taxi, eyes scanning the bridge
ahead.

SUPER: PARADI SE | SLAND BRI DGE, NASSAU, BAHANAS

Waves crash agai nst the supports of the |ong bridge.
The sound of the sea mngles with the distant hum of
cars.

EXT. BRI DGE - DAY

Haron wal ks along the right side of the bridge. In the
di stance, a black van approaches, its tires rolling
over the iron and cenent structure.

THROUGH BI NOCULARS -

A pair of eyes watches Haron cl osely.

VO CE (V.0Q0)
Al clear. Proceed.

EXT. BRI DGE - DAY

A broadcasting M N -BUS, conplete with satellite antenna,
slows as it nears Haron.
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The side door slides open, and a masked man reaches
out, yanki ng Haron inside.

I NT. M NI -BUS - DAY

Haron is thrown onto the floor, face down. The masked
man qui ckly handcuffs hi mbehind his back, while another,
nmore burly figure stands nearby, holding a gun.

A third man, arned with a SI GNAL DETECTOR and GPS
TRACKER, nethodically scans Haron from head to toe.

EXT. ROAD - DAY

The m ni - bus speeds across the bridge, tires screeching
as it hits the open road.

I NT. M NI -BUS - DAY

The man with the signal detector renpbves Haron’s AD DAS
SNEAKERS, a beep echoing fromthe device.

Wt hout hesitation, he opens the side door and tosses
t he sneakers out.

He returns to Haron, who’s now sitting, his hands cuffed
behi nd him

MAN W TH SPY DETECTOR
(snarling & delivering
a punch to Haron’s
gut)
We warned you—ho GPS, no tracking devices.

Haron grits his teeth as the man throws a punch to his
face. But before he can recover, Haron strikes back,
HEADBUTTI NG the man in the chin, sending himstunbling.

The masked man with the gun reacts, kicking Haron in
the ribs, knocking the wind out of him

GUNVAN
(aimng the gun at
Haron’ s head)
I’1l end you right here, you bastard.

MAN W TH SPY DETECTOR
(from behi nd, rubbing
hi s chin)
Boss wants him alive.
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The gunman hesitates but | owers the weapon. Haron

breat hes heavily, staring defiantly at his captors as
the M NI -BUS speeds toward an unknown desti nati on.

CUT TO
EXT. SKY OVER PARADI SE | SLAND BRI DCGE - DAY

An WMH 60R SEAHAVK hovers above t he PARADI SE | SLAND
BRI DGE

Through the COCKPIT w ndow, MKE, the athletic African-
American Cl A officer, pilots the gunship.

Beside himsits CRYSTAL, Haron's university friend.
| NT. CHOPPER - DAY

M ke nmonitors the fluctuating GPS signals on the
chopper’s consol e.

M KE
(i nto headset)
Charley 2, begin a |l ow sweep. W' ve got a
strong signal here.

| NT. CHOPPER - REAR SEAT - DAY

Two heavily armed agents sit in the back, faces focused.
One opens the side door, gripping an energency | adder.

EXT. CHOPPER - DAY

The | adder is tossed out. One agent, a small backpack
strapped on, descends swiftly.

EXT. GROUND - CONTI NUOUS

Landi ng snoothly, the agent pulls a portable GPS tracker
fromhis pack. It detects a nearby signal

He follows the signal, retrieving Haron's sneaker from
under a bush. The agent stashes it and clinbs back up
the | adder into the chopper, aided by his partner.

| NT. CHOPPER - DAY

M ke gl ances back.

M KE
Did you find anything?
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AGENT ( CHARLEY 2)
(hol di ng up the sneaker)
Only this, sir.

CRYSTAL
(taki ng the sneaker)
What ' s our next nove?

M KE
We nove al ong the beach. Qur agents are
stationed there—hopefully, they’ ve got
intel.
EXT. SKY - DAY

The SEAHAWK soars above |lowrise buildings and streets,
headi ng toward the beach that appears on the horizon.

As they approach the shore, the chopper dips |ower.
EXT. BQOATS - CONTI NUCUS

Passi ng over two small boats approaching a |uxury yacht,
a beeping fromthe chopper grows | ouder.

| NT. CHOPPER - DAY
The GPS signal beeps persistently.

M KE
(i nto headset)
Prepare for |anding.

The SEAHAVWK descends over the YACHT, the name “WAVE
BUSTER' painted in bold across the side.

EXT. YACHT HELI PAD - DAY

The chopper | ands on the yacht’s HELI PAD. M ke shuts
down the engi ne and renoves his headset.

M KE
Alright, let’s nove.

M ke, Crystal, and the two arned agents di senbark.

On the deck, JACK a rotund man in a dark blue AD DAS
TRACKSUI T, topped with a chapeau, approaches them

JACK

(grinning)
M ckey Muse! What brings you to ny turf?
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M KE
(shaki ng Jack’ s hand)
Just wor ki ng, Jack. Like you, JACK-ASS,
doing yours. We |ost one of our nen—a
young Asian guy, fit, black hair, black
eyes. You or your men see anythi ng unusual ?

JACK
One of ny guys nentioned seeing sonething
earlier. Two nen unloading a big sack
froma satellite van near the fruit market.

M KE
Can you bring himhere?

JACK
Sur e thing.

Jack heads down a small staircase, while Mke and Crystal
wait on the deck. Mnents later, Jack returns with a
sonewhat overwei ght, bearded man in his 30s.

JACK ( CONT' D)

(to M ke)
This is STEVE. Feel free to ask him
anyt hi ng.
M KE
(to Steve)
Where did those nmen take the sack?
STEVE
They were headi ng towards a yacht.
M KE
Do you renenber the yacht’s nane or col or?
STEVE
(t hi nki ng)

Mostly blue and white. | caught part of
t he name—sonething like “MER,” but didn't
catch the rest.

M KE
(to Jack)
Get your boat ready. Follow our | ead.

M ke and Crystal rush back to the chopper with their
team ready for the next phase.

| NT. SEAHAVWK COCKPI T - DAY

M ke puts on his headset, starting up the SEAHAVK' S
ENG NE.
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M KE
(i nto headset)
The Seahawk is ready for takeoff.

M ke grips the CYCLIC control, and the chopper begins
tolift off fromthe yacht's deck

EXT. SKY - DAY

The Seahawk rises into the sky, soaring over the open
hori zon, cutting through the clear blue sky.

| NT. HULL, YACHT - DAY

Haron |lies on the wooden fl oor, handcuffed behind his
back. He | ooks exhausted, dishevel ed, and battered.

HARON
(in Russian, with
subtitles)

| need to use the washroom
A voi ce responds, dripping wth disdain.

MAN' S VO CE (V.Q)
Speak English, you bastard. W don’t
under stand that crap.

The canera shifts, revealing two nen seated at a table,
engrossed in a card ganme. One is around 30 with a bul bous
nose, dark bl ond eyebrows, and | ashes.

The other is about 35, with fair skin, a round face,
and narrow eyes. Both have AK-47s within arnmis reach

HARON
(now in English)
| was speaking the | anguage of hell. You
should learn it—you’ |l be headed there
soon. Now, | said | need to use the

washr oom

BULBOUS NOSE MAN
You' re not all owed.

HARON
Then 1’1l do it right here, and you can
clean it up

Wthout waiting for a response, Haron begins to urinate
in his ADI DAS SHORTS, soaking the front.

The NARROW EYED MAN | eaps from his chair and ki cks Haron.
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NARROW EYED MAN
You son of a—t Just wait, we'll take you
t here.

HARON
(calmy)
You m nd uncuffing ne, at least in the
front? O else your shiny yacht’s washroom
will get real nessy.

The narrow eyed man glares at his conpanion.

NARROW EYED MAN
What do you thi nk?

BULBOUS NOSE MAN
Do what he says. |’ve got your back.

The narrow eyed man grabs a key from his pocket and
approaches Haron. He unlocks the cuffs behind Haron’s
back and re-cuffs themin front.

Haron slowly stands, stretching his stiffened |inbs.

NARROW EYED MAN

(gruffly)
Straight, then left.

Haron follows the directions, heading towards a small
door marked LAVATORY

NARROW EYED MAN ( CONT' D)
Get in. And don't even think about | ocking
it.

HARON

(stepping inside)
CGot it.

| NT. WASHROOM - DAY

Haron renoves his ADI DAS SHORTS and UNDERWEAR, washi ng
them thoroughly in the sink. Wth his teeth, he pries
open the AGLET at the end of the shorts’ DRAWSTRI NG
revealing —

A THIN M CRO GPS CHI P, about an inch |ong, hidden inside
the drawstring. Haron pinches the chip between his thunb
and index finger, causing a dimgreen light to blink
softly.

He discreetly places the chip beneath the TO LET TANK
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The washroom door creaks open further, nudged by the
barrel of an AK-47. Through the gap, we glinpse Haron's
BARE BUTT, THI GHS, and LEGS.

VO CE (V.0QO)
What are you doi ng? Hurry up

HARON
| just washed ny shorts and underwear. |
need three nore mnutes to pee.

| NT. CONTROL ROOM - YACHT - DAY

A well-dressed man with a brown beard sits in a | arge,
revol ving chair, flanked by two arned bodyguards.

ROGER, a 40-year-ol d, dark-skinned man weari ng
sungl asses, steers the yacht at the helm

MAN | N WHI TE
(taking a sip of his
dri nk)
Hey, Roger! How rmuch | onger?

ROGER
(turning the helm

slightly)
At |l east 15 nore mles to the island,
sir.

MAN | N WHI TE
Can't you speed it up?

ROGER
We're at full capacity.

EXT. SKY ABOVE THE OCEAN - DAY
We soar over the vast, undul ating waters of the OCEAN

BLUE & WHI TE RECREATI ONAL BOAT appears bel ow. As we
sweep past it, we realize—

This is the POV froma SEAHAW hel i copter.

The CHOPPER dips lower, circling a sleek YACHT with
"MERMVAI D' painted in bold letters along its side.

| NT. CONTROL ROOM - YACHT - MOMENTS LATER

The roar of the helicopter fills the room



ROGER
(to Man in Wite)
Boss, it's a U S. chopper. No idea how
t hey tracked us.

MAN | N WHI TE
(rising fromhis chair)
Looks like we're fighting to the | ast
drop of bl ood.

ROGER
VWhat now?

MAN | N WHI TE
(eyei ng the chopper
t hrough the w ndow)
Keep speed and course. Let’s see what
t hey do.

EXT. SKY ABOVE THE OCEAN - DAY

The AMERI CAN SEAHAVWK hovers in front of the MERMAI D
its shadow | oom ng.

M KE
(over external speakers)
You' re under arrest for abducting an
American citizen. Change course and return
to shore. Non-conpliance will result in a
Hellfire Mssile.

I NT. CONTROL ROOM - YACHT - DAY

THE MAN IN VWH TE
(via the Yacht's
m cr ophone)
We don't know what you're tal king about.
We're just tourists enjoying our tinme on
this rented yacht. There nust be sone
m sunder st andi ng.

EXT. CHOPPER - DAY
M KE
"1l count to five. lgnoring our request
means war. One, two, three, four, five.
The yacht continues on its course, unaffected.
M KE ( CONT' D)
(i nto headset)
Crys! G ve thema warning shot.

A beat passes; no action is taken by Crystal.

85.
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M KE ( CONT' D)
What are you doing, Crystal? |I'mtalking
to you! Fire a damm warning shot with
your machi ne gun.

CRYSTAL
(startled, as if waking
froma nap)
Sorry! 1’ve got a bad headache.

She pushes a button in the cockpit, and a burst of
gunfire erupts fromthe helicopter's machi ne gun—

EXT. OCEAN - DAY

Bull ets splash into the water, 7 to 10 neters in front
of the MERMAI D, sending sprays high above sea | evel.

| NT. CONTROL ROOM - YACHT - DAY

THE MAN I N WHI TE
(gl ancing at his guards)
Hey, you two. Fetch the IGLA and prep it
for launch. And get ALEXANDER to bring
t hat Afghan guy here. Having hi m m ght
deter them from using torpedoes or
m ssi | es.

ONE OF THE MEN
(hurrying toward the
door)
On it, boss!

THE MAN I N WHI TE
Roger! Make a U-turn. Sl ow down and signa
conpliance. W don’t want to get
obliterated. That chopper is one of the
best in maritinme warfare.

ROGER
(turning the yacht’s
hel m

Executing U-turn now, sir.
EXT. WDE SHOT OF OCEAN AND HORI ZON - DAY

The MERMAI D and t he SEAHVWK maneuver in a tight circle,
one above and the ot her bel ow.

| NT. CONTROL ROOM - YACHT - DAY
Haron, handcuffed in front, is dragged into the control

room As he stunbles, the narrow eyed man foll ows
closely, gripping his AK-47.
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| NT. CHOPPER S BACK SEAT - DAY

One of Mke's coll eagues peers through the scope of his
sniper rifle, watching the arnmed narrow eyed man.

| NT. CONTROL ROOM - YACHT - DAY

A red | aser dot appears on the narrow eyed man's
forehead. After a nonent, the dot fades, and the man
col | apses, dead.

Haron swiftly executes a sidekick, sending THE MAN I N
WHI TE crashing to the fl oor.

As THE MAN I N WHI TE struggles to draw his gun, Haron
bolts for the door, bursting onto the deck.

EXT. DECK - YACHT - DAY

Haron sprints to the boat’s edge. THE MAN I N WHI TE,
pi stol drawn, follows hot on his heels.

Bull ets thud around Haron as he runs. @Qunfire fromthe
SEAHVK targets THE MAN IN WHI TE, forcing himback into
the control room

Sei zing the nonent, Haron |eaps into the ocean.

Qur view shifts to the back of the yacht, where a MAN
PAD ANTI Al RCRAFT M SSILE is ained at the helicopter,
ready to fire.

I NT. | NSI DE CHOPPER - CONTI NUOUS

In the chopper's high-tech cockpit, Mke spots a mssile
aimed at his Gunship. He quickly activates
COUNTERVMEASURES and ELECTRONI C JAMM NG, causing the
helicopter to drop to about 10 neters above the ocean.

EXT. DECK - YACHT - DAY

A finger pulls the trigger of a Russian-made | GA
THWACK - BOOM

The m ssile | aunches but, thanks to the counterneasures

and the chopper's sudden descent, it zoons past its
target, exploding harmlessly in the sky.
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I NT. | NSI DE CHOPPER - CONTI NUOUS

M KE
(el evating the chopper
and pressing the
HelIfire mssile
but t on)
Go to hell.

Monents later, the mssile strikes the yacht.
KABOOM - BOOM

A massi ve expl osion erupts, sending debris, water, funes,
and flames spiraling into the afternoon sky.

EXT. SEA SURFACE - DAY

Haron, handcuffed in front, swins using his legs while
nmovi ng his head and shoul ders, desperate to di stance
hi msel f fromthe burning yacht.

A RESCUE TUBE drifts into the water about 10 neters
away from him

EXT. CHOPPER - SKY - DAY

The SEAHWK circl es above Haron, surveying the weckage
of the yacht bel ow

EXT. OCEAN - DAY

The WAVE BUSTER yacht approaches, with Jack, Steve, and
their colleagues arned with |ight and belt-fed machi ne
guns on deck.

CUT TO
EXT. HOSPI TAL MAI N ENTRANCE - DAY

Haron, cl ean-shaven and dressed sharply, exits the
hospital with M ke, carrying a small handbag.

As they descend the stairs, nurses and hospital staff
wheel an unconscious patient froman anbul ance to a
stretcher.

SUPER: THREE DAYS LATER

M KE
(pointing to a parking
ot on his left)
The car's over there.
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EXT. HOSPI TAL PARKI NG - DAY

M ke and Haron get into the back seat of a 1998 FORD
LI NCOLN, where a MAN I N BLACK (28) covers part of his
forehead with a hat behind the wheel.

I NT. CAR - DAY

HARON
(fastening his seat
bel t)
Any news on ny | ost gen?

M KE
Not vyet.

As the driver backs up, we see a wide shot of BIG LETTERS
on the lowrise building: "PRI NCES MARGARET HOSPI TAL. "

HARON
So what's the plan?

M KE
|’ mnot sure. But | know Tom has a pl an
since he ordered us to take you to a safe
pl ace far fromthe city.

HARON
By the way, where’'s your pretty partner?
M KE
She said she was sick
HARON
| have ny doubts about her.
M KE
What do you nean?
HARON
Bad t hi ngs have been happeni ng since |
met her.
M KE

Speaki ng of which, how did you activate
your GPS tracking chip while handcuffed?

HARON
~ (giggling) _
| urinated in nmy shorts, forcing themto
| et me use the restroom and handcuff nme
in front. That way, | could wash ny shorts
and activate the tracking chip.
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M KE
(bursting into | aughter)
You m ght just be the first spy who wet
his shorts in the first few hours of
captivity.

HARON
Everything' s fair in |ove and war.

EXT. ROAD - DAY

The Lincoln Town Car cruises along a pristine two-I|ane
hi ghway, flanked by lush hills and tropical vegetation.

As they reach the summt, a HELI COPTER energes, hovering
I i ke a GARGOYLE above the Ford Lincoln.

EXT. HELI COPTER DOOR - SKY - DAY

A man in the chopper’s back seat unleashes a barrage of
bullets froma belt-fed machi ne gun, shredding the Town
Car .

I NT. I NSIDE FORD LI NCOLN - DAY

Bl ood bl ossonms on M ke's chest and Haron's right arm
The driver slunps over, lifeless, causing the car to
veer erratically off the highway.

The vehicl e careens downhill, crashing through bushes
and small trees. Haron quickly unbuckl es hinself and
M ke, then shoves the injured Mke out of the car.

Haron | eaps just as the car hurtles toward a ditch,
grabbing onto a tree branch.

EXT. WOODS - DOMNHI LL - DAY

The Ford Lincoln barrels downhill, smashing through
trees and bushes before plunging into a pond, the
driver’s lifeless body behind the wheel.

EXT. HELI COPTER - SKY - DAY

The circling helicopter hovers above the pond.

| NT. HELI COPTER BACK SEAT - DAY

The man who fired on the Ford Lincoln tosses the corpse

of a woman with long black hair fromthe chopper's back
door into the water.
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EXT. POND - DAY

The lifel ess body plunges into the pond, just neters
fromthe subnmerged vehicle. As the Ford Lincoln

di sappears beneath the surface, Haron's battered and
swol Il en wi fe surfaces.

EXT. SKY ABOVE THE POND - DAY

The helicopter ascends, executes a U-turn, and vani shes
behind a tree-covered hill.

EXT. H GHWAY - DAY
SUPER: TEN M NUTES LATER

A GM TRUCK VAN screeches to a halt on the highway. Jack
and Steve |l eap out fromthe back seat, machi ne guns at
the ready, scanning the area for survivors.

EXT. TREE- COVERED DOMWNHI LL - DAY

Zooming in on a ditch, we see Haron clinging to a tree
branch, blood dripping fromhis right arm

Jack, GPS tracker in hand, approaches cautiously.
Spotting Haron, he quickly descends.

Reachi ng the trunk, he disengages his gun's MAGAZI NE
cl ears the chanber, and extends the barrel to Haron.

Swi ngi ng gently, Haron | eaps for Jack, grabbing hold of
the barrel. Jack pulls himto safety.

HARON
You're | ate.

JACK
Flat tire right after we left the hospital.
Looks |i ke another attack was prepl anned.
There’s an informant anong us.

HARON
(wapping his tie
around hi s wound)
| think so. But we need to find M KE now.

JACK
(reconnecting his
magazi ne)
Let’s go. Steve is looking for himtoo.

As they descend, Steve appears, carrying the bl eeding
and unconsci ous M ke on his back.
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JACK ( CONT' D)
(giving Steve a hand)
s he alive?

STEVE
So far, yes. He needs immedi ate attention.
JACK
Don't worry. TOMis on his way with a
chopper.
HARON
s Tom here?
JACK

Yes, he’s overseeing your rescue.
EXT. HORI ZON - DAY

A helicopter appears on the horizon, its blades whirring
| oudl y.

CUT TO
EXT. CEMETERY - DAY

A HEARSE, followed by a couple of cars, enters the
CEMETERY. Haron and his famly, along with two seni or
Af ghan- Ameri can wonen dressed in black, step out of the
HEARSE.

SUPER: MJSLI M5' CEMETERY, NEW YORK

A Crowd has gathered. They assist Haron in carrying the
CASKET t hrough the sonber atnosphere.

Haron and the ot her PALLBEARERS wal k towards a grave
prepared according to Muslimtraditions in the cenetery’s
cor ner.

Upon reaching the grave, HARON and a white-bearded man
in his late 60s |ower the coffin into the earth. The
man begins to cover it with bricks, reciting prayers in
Ar abi c.

THE VH TE- BEARDED MAN
(in Arabic/ subtitled)
Al | aumma- ghf er Laha, Warhanha, Wa-askenha
Faseha- Jannatek. "Ch God, forgive her and
have nmercy on her and nmake her dwell in
your paradise."
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After Haron and his brother, Kanran, throw a few spades
of soil onto the grave, other nenbers of the Afghan
community conplete the burial cerenony.

Monments | ater, people begin to bid farewell to Haron
and his famly standi ng before the grave.

Qur view shifts to Tom flanked by two nmen in bl ack
gl asses and a couple of police Oficers in the
background. He approaches Haron.

TOM
|"msorry for your loss and for not being
able to save her.

HARON
(somber and gl oony)
Thank you, M. Tom You did everything
you coul d.

DI SSCLVE TQO
| NT. BEDROOM - DAY

Haron, his right armin a cast, sits on the edge of his
bed, reading a newspaper. The door is half-open.
Suddenly, his sister Zahra appears, carrying a tray.

SUPER: NEW YORK - ONE WEEK LATER

ZAHRA
Good norning! | brought your breakfast.
Mom and | are heading to a parent-teacher
nmeeting at Kanran's school. It's 9:00 AM
now, and the neeting starts at 10:00. W
have an hour.

HARON
Thanks for taking Mom She’ll appreciate
seei ng ot her Afghan wonen to talk to.

ZAHRA
By the way, | was thinking you should
quit your interpreting job with the
mlitary. You need a position that doesn’t
put your safety at risk.

HARON
| can’t quit now, |I'munder a |long-term
contract. | dedicated nyself to ny

goal s—boxi ng, studying | anguages, and
diving into crinme and spy novels to becone
a detective or police officer.

( MORE)
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HARON ( CONT' D)

| even joined the Mij ahi deen. But despite
our efforts agai nst the Russians,
Af ghanistan is still a hotbed of terrorism
Now |’ m | eft questioning what |’ ve gained
fromthis life, besides |losing nmy home
and ny wfe.

(beat)
Maybe 1’ ve | ost ny way.

ZAHRA
Perhaps it’s part of your destiny.

HARON
Maybe.

ZAHRA
(gl anci ng at her watch)
|"mrunning |ate. Bye for now

As Zahra | eaves, the PHONE on the N GHTSTAND ri ngs.
HARON
(picking up the
receiver)
Hel | 0?

A nuffled mal e voice cones through the PHONE

VO CE (V.0QO)
Good norning, sir! Is this M. Haron?
HARON
Yes, speaking.
VO CE (V.0QO)
|’mcalling from FedEx. There's a parce

for you.
ANGLE ON HARON ( FLASHBACK)

Haron stands in front of a DUMMY in a RANGE ROOM pisto
in his left hand. A male voice echoes in his ears.

VO CE ( CONT' D)
You | azy dog. You are good for nothing.

BACK TO PRESENT (END OF FLASHBACK)

VO CE (CONT' D)
Hel | 0? Can you hear ne?

HARON
Yeah, | can.
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VO CE (V.0QO)
There’s a parcel for you. It looks like a
video tape. The sender's nane is MARY.

HARON
That’ s m ne.

VO CE (V.0Q0)
Let nme doubl e-check your address. Is it
12 Cornwal I Ln, Hicksville?

HARON
Yes, that's it.

VO CE (V.0Q)
[’I] be there in 20 m nutes.

HARON
Anesone.

Har on hangs up, quickly descending the stairs into the—
BASEMENT

He wal ks toward a LARGE MAP of AFGHANI STAN on the wall.
Pushing the nap aside reveals a WALL CABI NET.

Har on opens the cabi net, revealing a HELVET, BULLETPROCF
VEST, SHOTGUN, REVOLVER, and G.OCK 19 PI STCL.

He grabs the gear and rushes back upstairs.
| NT. KITCHEN - MOVENTS LATER

Har on opens the REFRI GERATOR and retrieves a BOTTLE OF
POVEGRANATE JUI CE. From a DRAWER, he takes a | ong PLASTIC
BAG and bandages fromhis FIRST AID KIT.

Pl aci ng everything on the KI TCHEN COUNTER, he pours
juice into the bag and seals it with ADHESI VE TAPE.

Haron pl aces the bag of juice on the front of the HELMET
securing it with tape. He waps the helnet with white
bandages, snmearing sonme juice on the right side to

si mul at e bl ood.

Putting on the helnet, he adjusts it down to his eyebrows
and wears the BULLETPROOF VEST under his shirt. He

gat hers the weapons and dashes for the MAIN DOOR

| NT. HOUSE DOOR - MOMENTS LATER

Har on opens the door slightly, peering out at the street.
The sky is dark and cloudy, with lightning flashing.
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He | eaves the door unl ocked and rushes back to hi s—
BEDROOM

Haron stands before the mrror, double-checking his
appearance. Finding the hel met awkward, he ties nore
bandages around his chin and head, conpletely covering
it.

He sits on the bed, propping two pillows behind him
Under the quilt on his right side, he positions the
SHOTGUN and GLOCK 19.

After doubl e-checking the REVOLVER, he places it to his
| eft under his thigh, pulling the quilt up to his abdonen
as he waits.

CUT TO
EXT. STREET - DAY

A FedEx M NI -VAN pulls to the curb in front of Haron’s
house.

I NT. VAN — MOMENTS LATER

A brown-bearded man in his early 50s, wearing a gray
raincoat, dials a nunber on his cell phone.

| NT. HARON' S BEDROOM — DAY

The home phone on Haron's nightstand rings. He picks up
the receiver.

HARON
Hel | o.

MALE VO CE (V. O.)
Your package has been delivered, sir.
It's just behind your door. Could you
kindly cone and sign for it?

HARON
The door shoul d be open; ny sister just
left and didn't lock it. I can’'t cone

down because of ny injuries. Could you
bring the package upstairs to ny bedroon?
|'d appreciate it.

MALE VO CE (V.Q.)
Ckay, sir. I'lIl bring it up. FedEx cares
for its custoners.
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EXT. STREET — DAY

The brown- bearded man exits the Mni-Van, holding a
smal | handbag, and sw ftly approaches 12 Cornwal | Ln.
He turns the handl e of the door and enters the foyer.

| NT. FOYER — MOMENTS LATER

The man ascends the stairs to the second floor, reaching
a small corridor.

| NT. SMALL CORRI DOR — CONTI NUOUS

HARON
(hearing footsteps)
My bedroomis on your right. The door’s
open.

| NT. HARON S BEDROOM — DAY
The nman enters the room

THE MAN
Good norning, M. Haron. |I've brought
your package.

HARON
Thank you.

THE MAN
(searching through
t he handbag)
Let nme grab it for you. | put it in here
to protect it fromthe rain.

Suddenly, the man pulls out a gun equipped with a
silencer and points it at Haron.

HARON
(frightened)
What ki nd of package delivery is this?

THE NMAN
Anerica’ s adventurism has even reached
FedEx. We deliver nore than just parcels
nowadays.

HARON
Who are you? Prof. David? Dimtry Vavil ov?
O bot h?
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THE MAN
(grinning)
You've finally recogni zed nme. Your gol den
brain is still sharp, despite your
injuries.
HARON
(rmovi ng his hand under
the quilt)
So, what now?
THE MAN
Don’t nove, or I'Il blow your head off

before you can ask about your w fe. Sweep
your gun onto the floor with your |eg.

Haron uses his leg to push a shotgun off the bed.

THE MAN ( CONT' D)
Smart nove. Now, drop the d ock 19 too.

Har on pushes the G ock off the bed with his right hand.
THE MAN ( CONT' D)

Thank you. You've been |ucky, M. Haron,
surviving so many close calls. But this

time, 1’ve cone to close your file for
good.

HARON
Before you kill nme, answer two questions.

Way did you kill my wife?

THE MAN
W didn't. She took her own life to protect
her honor. Those gangsters in the Bahamas
woul dn’t have spared her

HARON
You bastard! How did you change your
appear ance?

THE MAN
As a spy, you should know. Disguise is
the first | esson they teach. Watch cl osely.

He pulls a mask off his face, revealing a different
appear ance.

HARON
Ch ny God!
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THE MAN
(chuckl i ng)
A different face. But | don’t have tinme
for nore tricks. Goodbye, conrade.

The man fires three shots. The first hits Haron's right
hand, the second m sses and hits the wall, and the third
strikes his forehead. Ponmegranate juice froma hidden
bag under Haron’s bandages spills onto his face.

The man fires again, aimng for Haron’s chest, but the
bul | et proof vest absorbs the inpact.

Haron convul ses briefly, then rolls to his left,
retrieving the hidden revolver fromunder the quilt.

HARON
(reciting the Muslims
Kal i mah)
"La Ilaha Illallah, Mhammadur Rasoul -

[ ul ah."

The man ceases shooting for a beat to assess the
situation, thinking Haron is incapacitated.

Sei zing the nonent, Haron fires back, hitting himin
the hand and the upper part of his shoul der, near the
neck.

The man col | apses, dropping his gun.

THE MAN
(sweari ng)
You not herfucker! How did you shoot with
your |eft hand?

HARON
The CIA trained ne again, better than
you ever did. But it was you and your
country's politics that pushed ne into
this world—+w ce. First, by invading ny
homel and, and now, by blackmailing ne in
ny new one.

DI M TRY
Fuck you.

HARON
(fires another shot,
hitting DDmtry's

| eq)
|’d love to finish you off, but the FB
will do it better. They'|ll be here soon.

( MORE)



100.

HARON ( CONT' D)
| hear waterboardi ng works wonders on
crimnals |ike you.

Haron cautiously retrieves Dimtry's fallen gun from
the floor and stands by, waiting.

CUT TO
EXT. STREET I N FRONT OF HARON S HOUSE - DAY

Anmbul ances, police cars, and FBI vehicles swarmthe
scene, with personnel cordoning off the area.

A coupl e of armed FBI agents, followed by MEDI CAL STAFF
in specialized uniforms, rush inside Haron's house.

| NT. BEDROOM - DAY

FBI agents cuff the wounded Dimtry, arresting him
Paranedics swftly | oad both Haron and DDmtry onto
stretchers, carrying them outside.

EXT. AMBULANCE - DAY

Haron and his injured opponents are placed into separate
anbul ances, surrounded by police and paranedi cs.

ANGLE ON HARON

The anbul ance door slanms shut, and the vehicle pulls
out, escorted by a convoy of police and FBI cars.

At the curb, a BROADCASTI NG TRUCK screeches to a halt.
A bl onde woman in her early thirties steps out elegantly,
clutching a m crophone, followed by a caneranman.

THE ANCHORWOVAN
(approaching a
pol i ceman)
There was a shootout earlier this norning
at 12 Cornwal |l Ln, Hi cksville, New York.

She noves the m crophone closer to the officer.

THE ANCHORWOVAN ( CONT' D)
Excuse ne, sir! Can you share any
i nformati on about the incident?

THE POLI CEVAN
| can confirmtwo individuals were
i nvol ved, one critically injured. They’ ve
bot h been taken to the hospital.

( MORE)



101.

THE POLI CEMAN ( CONT' D)
The FBI is handling the investigation, so
any further details wll conme fromthem

CUT TQO
| NT. HOSPI TAL ROOM - DAY

Haron lies in a hospital bed, gripping the sheets. A
butterfly needle is delicately inserted into the back
of his hand.

SUPER: LONG | SLAND COVWUNI TY HOSPI TAL, FI VE DAYS LATER

The door creaks open. Tom flanked by two athletic nen
in black suits and dark gl asses, enters.

Tom approaches the bed, holding a bouquet, while the
two nen position thenselves by the door in the corridor.

TOM
(pl aci ng the bouquet
on a side table)
How s our nost expensive Afghan agent for
Anmeri can taxpayers doi ng?

HARON
(raising his bed with
a press of the side
but t on)
Better. Thanks.

TOM
| ve got good news.

HARON
Let’s hear it.

TOM

W' ve arrested a few nore of David s
cohorts. Crystal’s been apprehended, too.

HARON
That’s good to hear. | had ny suspicions
about her ever since ny wife was abducted
during our honeynoon.

TOM
That’ s why she’s under arrest. The
interrogation’s ongoing. Mke was
suspi ci ous of her as well.



HARON
Makes sense. The day M ke was taking ne
to your secret location in the Bahanas,
she didn’t cone along, claimng she was
unwell. It made ne wonder if she had
f oreknow edge of the helicopter attack,
which led to Mke's injuries.

TOM
Everything you re sayi ng checks out.
HARON
She al so knew about my honeynoon in the
Bahamas. | bet she was the one who | eaked

my past wth the Afghan Communi st Regine's
Security Service.

TOM
That’ s right.

HARON
And what about Prof. David's true identity?

TOM
Turns out he’s Dimtry Vavilov, your old
KGB shooting instructor.

HARON
(hal f-smling)
So the snake finally revealed itself.

TOM
(gl ancing at his watch)
You played a big part in this, Haron.
Once you' re out of here, you Il get a new
identity: a fresh passport, credit cards,
and a new address.

HARON
So, Haron Bakhtari is no nore?

TOM
That’s right. You m ght even want to
consi der some plastic surgery, just to
switch things up a bit.

HARON
(chuckl i ng)
I’11 pass on that.

TOM

(getting up)
We'll see. Take care.

102.
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HARON
You too, Tom See you around.

FADE TO BLACK:
THE END.
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