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EXT. GAS STATI ON - DAY

A DEAD DOG lies on the asphalt. Insects traverse the
corpse, weaving in and out the matted fur.

A party hat sits atop the Dog’s head and a whistle
protrudes fromthe animal’s jaws.

SOPHI E (21), short dark hair tied at the back of her head,
and QM kGas shirt open at the collar, stares at the dead
ani mal . Laconi c.

Sounds of heavy traffic do little to pull Sophie from her
trance.

Finally she picks up the dog by the scruff with a gl oved
hand and drops it into a garbage bag.

A chal k outline and patchwrk of craw ing maggots serve as
rem nders of the dog’s presence. Sophie dunps the bag in a
trash can.

HOVELESS DUDE
The end is nigh! Doonsday is upon
us! Arnageddon! The end of
days!...Spare a quarter?

Sophi e turns, squinting fromthe sun, and watches a
Honmel ess Man across the street yell at anything that
moves. And anything that doesn’t.

EXT. GAS STATI ON - DAY

Sophi e punps gas into a car and wi pes down the w ndshi el d.
She steals glances at the famly inside the vehicle - a
MOTHER, FATHER, and TWO YOUNG CHI LDREN smil e, |augh

gi ggl e, swap snacks.

She shoves the leather cloth into her back pocket,
repl aces the punp and accepts the fol ded cash offered to
her through the gap in the w ndow.

VAN
Keep the change.

SOPHI E
| mght as well retire.

The car drives away and Sophie separates her tips fromthe
rest of the cash.



| NT. GAS STATI ON - DAY

Sophie is still counting her tips when she steps inside.
The smal|l store section of the gas station is |like an
out-dated corporate mni-mart. If gas stations were bitter
D-list celebrities desperate for a coneback.

The phone on the counter rings and she picks up.

SOPHI E
Yes, Joe?

DUMONT ( OVER PHONE)
I s that how you greet al
call ers?

SOPHI E
You're our only caller. Ever. And
you' re here in the building.

DUMONT ( OVER PHONE)
Sophie, could | see you for a
nmonent, pl ease?

Sophi e hangs up the phone and pushes open a door that
| eads into the back of the gas station.

| NT. GAS STATI ON, BACK AREA - DAY

She enters a tight, cluttered hallway. Sophie is forced to
navi gate a chicane of crates of soda and boxes of potato
chi ps.

She opens yet anot her door, the word "MANAGER' di spl ayed
on it.

JOE DUMONT (35), suit and tie (ill-fitting), is already
stood, waiting for her. He’s going for dranmatic.

He hol ds a sheet of paper out in front of him Again, an
attenpt at dramati c.

DUMONT
VWhat's this?

SOPHI E
Paper. They make it fromtrees.

DUMONT
(Reading fromthe sheet)
No sl eeping, no eating, no
drinking, no ball ganmes, and no
bodily functions?

He screws up Sophie’s makeshift sign and tosses it into a
wast epaper basket.

( CONTI NUED)



CONTI NUED: 3.

DUMONT
There’s protocol to be foll owed
when erecting or displaying
public infornmation.

SOPHI E
You ever worked the night shift,
Joe?

DUMONT
First of all, it’s mister Dunont.
O at the very least, Joseph. And
second of all, do you think I got
to the position I'’min today - a
famly man -

He gestures towards a franed picture of hinself, and who
are presunmably his w fe and young daughter.

DUMONT
- with managerial qualifications,
by wi shful thinking? |I paid ny

dues, as will you, as wll Phil.
SOPHI E
Who' s your speech witer. And
who’ s Phil ?
DUMONT
Phil is the new guy |’ m expecting

to be on the prem ses at no |ater
t han ni net een hundred hours. And
you’' re going to show hi m how we
do things around here. Aren’t
you?

SOPHI E
(Forcing a snile)
It’d be ny pleasure.

DUMONT
Del i ghtful .

He di sm sses her with a wave of his hand.

| NT. GAS STATI ON - DAY

Sophi e steps behind the counter and picks up where she
left off - counting her tips.

The phone rings. She picks up.
DUMONT ( OVER PHONE)

And Sophie, don’t count your tips
in front of the custoners.

( CONTI NUED)



CONTI NUED: 4.

She puts her tips away, hangs up the phone, and sits. The
phone rings again and Sophie i medi ately answers.

DUMONT ( OVER PHONE)
And don’t sit. Sitting is a
precursor to conplacency. And
conpl acency is failure's
bedf el | ow.

She stands, neking a show of it for the CCTV canera that
is pointed at the counter.

A CUSTOMER enters carrying a GALLON- SI ZED gasol i ne
cani ster and heads straight for the self-serve Slushy
machi ne where he proceeds to fill the canister with a
gal I on of Raspberry.

EXT. GAS STATI ON - DAY

The Slushy addict exits with his latest fix and passes by
t he wi ndow just as Sophie slaps a freshly-nmade sign
agai nst the glass. It reads; "JUST DON T BE A DI CK"

EXT. GAS STATION, BACK LOT - DAY

Sophi e stands snoking...next to a "NO SMOXKING' sign. She
stares across several |anes of heavy traffic at a

bill board and i nages of beautiful people in exotic

pl aces.

She stanps out her cigarette and heads i nsi de.

| NT. GAS STATI ON - DAY

Sophi e enters the store, interrupting Dunont

m d- conversation. He's been giving instructions to PHL
(21), tall, tattoos on his neck and hands, piercing blue
eyes. He wears a freshly-pressed QM kGas shirt.

DUMONT
Ah, Sophi e.
(Checki ng wat ch)
As if on cue. Sophie neet Phil,
Phil meet Sophie.

SOPHI E
Consi der us net.

PHI L
Hi .

DUMONT

Sophie, | trust you'll train Phi
to the | evel of excell ence that

( MORE)
( CONTI NUED)



CONTI NUED: 5.

DUMONT (cont’ d)
we like to nurture here. And
Phil, no doubt you' |l be a
st udi ous sponge, soaking up every
drop of gui dance Sophi e

di spenses.
PHI L
Yes, Sir.
DUMONT
(Points a finger, w nks)
"Sir". 1 like it. well, 111

| eave you both to it.
Sophie waits until Dunmont has left for his office.

SOPHI E
"Sir"?

Phi | shrugs.

| NT. GAS STATI ON - DAY

Sophi e and Phil each punp gas into waiting cars. As the
dials tick over on the working punps..

SOPHI E
So what’s your problem Phil?

PHI L
My probl enf

Sophi e repl aces the punp, takes the paynent - tips in her
pocket - the rest in her fist. Phil does |ikew se.

PHI L
(To his custoner)
Have a ni ce day.

As the cars drive away Sophie and Phil convene on the
forecourt.

PHI L

| don’t know what you nean?
SOPHI E

You know what a problemis?
PHI L

Yeah.
SOPHI E

And you know who you are?

( CONTI NUED)



CONTI NUED: 6.

PH L
Better than nost.

SOPHI E
So what’s your problenf

PHI L
You always | ooking to start a
fight with people you just net?

SOPHI E
If I wanted to pick a fight 1'd
just conme right out and call you
a fuckface.

Phi |l I aughs.

SOPHI E
O sonething to that effect. If
we’'re gonna get to know each
other we gotta do the chit-chat
t hi ng. Everyone al ways starts
with likes, interests, hobbies. I
prefer to start with dislikes,
obj ections, and ail nents.

PHI L
So instead of getting to know who
| am you want to know who |
aint?

SOPHI E
| f you wanna call it that.

| NT. GAS STATI ON - DAY

Sophi e and Phil deposit their paynments into the cash
regi ster drawer.

PHI L
Bad- poi nt ers.

SOPHI E
What’ s a bad- poi nter.

PHI L
Sonmeone who points at sonet hing
with little to no accuracy. |
once fell out with a friend all
because he was a bad pointer.
He’ d ask for one thing, but point
to sonething else entirely and
never admt cul pability when it
caused confusion. | can't tel
you the trouble it caused.

( CONTI NUED)



CONTI NUED: 7.

SOPHI E
| dropped a friend when | saw she
hung a swasti ka above her bed.

PHI L
Jesus.

SOPHI E
She said it nade for a good
conversation piece. Qur
conversation after that went
sonmething |ike "go fuck
yoursel f".

| NT. GAS STATI ON - EVEN NG

Sophi e and Phil are on opposite sides of the aisle, both
maki ng sure each and every product |abel is facing out.

SOPHI E
Any vi ces, bad habits,
addi ctions?

PHI L

Not if | can help it.
SOPHI E

Bad habits can be good for you.
PHI L

Not ne, |I’mas clean as an

irrigated col on.

SOPHI E
Never trust a man who doesn’t
have a dark side.

PHI L
Never trust a wonman who does.

SOPHI E
You know what they call nen
wi t hout a nean streak? Liars.
(Pause)
I’mall done here. You had al
your hepatitis shots?

PHI L
Wy ?



| NT. GAS STATI ON, BATHROOM - EVENI NG

Phil and Sophie are in neighboring stalls. Phil is busy
nmoppi ng, his shirt pulled over his nose and nouth, while
Sophi e puffs on a cigarette and reads the graffiti on the
tiles.

An ARROW points towards the toil et paper beside the words
" SOCl OLOGY DEGREES".

The toilet seat reads "DO COCAl NE OFF CF ME"

"GLORY HOLE. .. COM NG SOON, PLEASE BE PATI ENT" above a dark
circle drawn with magi c marker.

"ONLY GOD FORA VES" - and in different col our and
penmanship - "NO | DON T".

"Dl CK DRAW NG COVPETI TION'. .. and bel ow an assortnent of
di fferent shapes and sizes, each drawn by a different
hand.

Sophi e takes out a purple pen and gives her best attenpt
at an artistic interpretation of male genitalia.

Bel ow Sophie’s rendering is an outline which the arti st
has titled "My Big Peanus".

SOPHI E
| hope you know how to use it
better than you spell it.
PHL (O QO

You say sonet hi ng?

SOPHI E
You know a guy called Jesus?

PHI L
Just the one.

SOPHI E
Does he give good bl ow jobs?

PHI L
That nust have been in a chapter
| skipped. Why?

SOPHI E
You ever tenpted to call any of
t hese nunbers?

PHI L

And spend a second |l onger in here
than | have to?

( CONTI NUED)



CONTI NUED: 9.

Sophi e takes out her cell phone and dials, doubl e-checking
t he nunber against the one witten on the back of the
stall door.

SOPHI E

(I'nto phone)
H, is Jesus there?. ... Wll, by
all accounts he’'s everywhere. You
don’t by any chance "give great
head" do you? |I'’m asking for a
friend...That’s not what | heard.

(Hangs up. To Phil)
Must have called at a bad tine.
Shall we call up Tammy...see if
she is indeed a "fat, swollen,
vagina wwth a face"?

She scans the walls, a crooked smle creasing her lips
until she reads; "I can't take it anynore. Help nme".

SOPHI E
...Come on, lets finish up.

She grabs her own nop and cleans the floor in silence.

EXT. GAS STATION, BACK LOT - N GHT

Sophi e snokes while Phil stares up at the sky. He levels
his gaze at Sophie, then to the NO SMXKI NG SI GN over her
shoul der. She follows his line of sight and rips the sign
fromthe wall.

SOPHI E
Is this all there is?

PH L
Bet ween the stars and the Earth?
What nore could you want ?

SOPHI E
Ri ght now? A sick bag.
(Pause)
Not hi ng on the horizon but the
certainty of death?

Phil is taken aback, but he is still able to keep his

PHI L
l"mnot in a position to answer
t hat kind of question.

SOPHI E
Here’s anot her; what does it say
about nme that I find that as
reassuring as | do worrying?

( CONTI NUED)



CONTI NUED: 10.

(Pause)
You know this was neant to be a
tenp job, a brief detour on the
way to somewhere better.

PHI L
It’s not that bad.

SOPHI E
"Not that bad" is not good
enough.

PHI L

It could be worse.

SOPHI E
"Coul d be worse" is just another
way of saying "not that bad".

PHI L
|’mthe | ast person who shoul d be
telling anybody el se howto live

their life...
SOPHI E
.But...
PHI L
...But...live it. 1I'll neet you
i nsi de.

Sophi e gives a quick wave of her cigarette-clutching-hand
and Phil pulls the door open and steps inside.

Sophi e finishes her snoke then attenpts to replace the NO
SMXKI NG sign. It hangs crookedly fromone corner. Good
enough. She steps inside.

| NT. GAS STATI ON, BACK AREA - NI GHT

Sophi e catches Phil and Dunont at the end of the hall
partially hidden by a busted vendi ng nachi ne.

DUMONT
If you don’t like it here, I'm
sure they’'d be happy to have you
back in county jail?

PHI L
But -

Sophi e ducks out of view and |istens. She has not been
seen.

( CONTI NUED)



CONTI NUED: 11.

DUMONT
Are you being disruptive on your
first day?

PH L
No sir.

DUMONT
Because | can either extol your
virtues when parleying with the
parol e board, or I can nmalign you
with extrene prejudice. The
choice is of course, yours.

PHI L
.Sir.

DUMONT

So we’'re in agreenent then? Your

tips and ten percent of your pay

check every nonth are to go to

me?

(Pause)

| believe you have a custoner

wai ti ng.
Sophie waits for the sound of the door THWACK- A- WACKI NG
open and cl osed before stepping out and feigning
i gnor ance.

Dunont doesn’t quite manage to hide his surprise.

DUMONT
Sophi e?
(Checks wat ch)
Your shift is over. | imagine
you' re pl eased to be headi ng
hone?
SOPHI E

You woul d i magi ne.

EXT. SOPH E' S HOUSE - N GHT

SCREAM NG Frominside the house a nmale and femal e voi ce
battle it out, deploying every curse word in their
vocabul ary. The w ndows are one deci bel away from
rattling.

Sophi e stands at the end of the path, cluttered with
forgotten toys, leading to the house, a rucksack over one
shoul der.

After a nonent she heads down the path but bypasses the
smal | house, ducking beneath a kitchen wi ndow - through
whi ch her MOTHER and FATHER are seen fighting - and enters
t he backyard.



12.

EXT. SOPH E' S HOUSE, BACKYARD - NI GHT.

Sophi e nakes a beeline for a dil api dated TREE HOUSE. She
clinmbs the tree and sticks her head through the hatch into
the belly of the tree house.

I NT. TREE HOUSE - NI GHT

Sophi e finds FAYE (12), dark blonde hair, button nose, and
eyes beyond her years. She wears a faded pink tee shirt
and faded jeans.

Faye sits on a rolled out sleeping bag, knees to her
chest, snacking on a bag of potato chips.

After a brief pause while half-in, half-out the tree
house, Sophi e squeezes through the hatch and | ays down on
a second sl eepi ng back.

FAYE
Soon you' |l be too big to fit.

SOPHI E
| stopped grow ng about six years
ago, Squirt. If I fit then, 11
keep on fitting now.

She reaches over and takes a potato chip for herself.

SOPHI E
Unl ess | keep eating these. How
| ong you been up here?

FAYE
About twenty mnutes after they
started. And about thirty m nutes
after I heard Mom st onpi ng her
feet. | hate it when she does
t hat .

SOPHI E
How | ong ago was that?

FAYE
About an hour.

SCOPHI E
What’'s it about this tine?

FAYE
Does it make a difference?

Sophi e shrugs.

She takes anot her potato chip and bites down on it.

( CONTI NUED)



CONTI NUED: 13.

FAYE
Don't eat too many, that’'s ny
di nner.

Sophi e thinks, reaches into her back pocket and pulls out
her meager collection of one dollar bills.

SOPHI E
Want pizza?

I NT. PIZZA PARLOR - N GHT

A hole in the wall joint, faded orange seats (cracked)
lined upin arowin front of a narrow counter. Sophi e and
Faye chew on slices and sip down cokes.

FAYE
Wiy do the cheap pl aces al ways
taste the best?

SCOPHI E
| prefer not to think about that.
| guess it’'s the same reason why
t he nost repul sive | ooking people
al ways have the nost kids; as
|l ong as ugly people are gettin’
laid, rancid food is being eaten.

FAYE
You check the mail today?
SOPHI E
Yes.
FAYE
Still waiting?
SOPHI E
No news i s good news.
FAYE
That’'s a stupid saying.
SOPHI E
You' re right, but all | got right
now i s stupid sayings and four
bucks. You want a refill or ice
creanf
FAYE

W’ re gonna have to go back sone
time. The | onger we’ re gone, the
worse it’ll be.

( CONTI NUED)



CONTI NUED: 14.

SOPHI E
Fine. But it’s your turn to be
first through the door.

EXT. | CE CREAM TRUCK - N GHT

The purchasing of ice creamcones is nmade probl ematic by
the bars on the windows of the ice creamtruck

The VENDOR struggles to take the noney, and Sophie
struggles to get the cones through w thout |osing sonme of
t he preci ous whi pped goodness.

SOPHI E
(Eyi ng the bars)
It get’s that rough?

VENDOR
No, but it rem nds ne of hone.

He wi nks at her and flashes a gold tooth.

Sophi e hands Faye her ice creamwhile she starts |icking
her own. The two of themstart the slow wal k hone.

EXT. STREETS OF LA, SUBURBI A - N GHT

Wth their cones nelting and the constant drone of traffic
floating in the air the two sisters nmeander, taking their
time. They wal k and tal k.

FAYE
VWhat if we never went back?

SOPHI E
It’s a nice dream Faye. But
dreans are |like toilet paper;
thin, prone to tearing, and
destined to be shit all over.

FAYE
It could be |ike this, every
ni ght.

SOPHI E

The ice cream and pi zza slices
woul d soon run out.

FAYE
...You re going to | eave ne,
aren’t you?

SOPHI E

No. Every big sister needs a
little sister to annoy.

( CONTI NUED)



CONTI NUED: 15.

FAYE
But you will be |eaving.

Sophie takes a lick of her nelting ice cream

FAYE
Take nme with you.
SOPH E
Your tinme will cone. You need to

stay in school.

FAYE
Why ?

SCPHI E
So you don’t wind up punpi ng gas
for a living.

They pass a house, simlar in style to their own, but
shabbier. The front yard is littered with household itens
and a makeshift sign speared into the ground boasts;

"GO NG TO JAI L SALE".

EXT. SOPH E' S HOUSE - N GHT

The SCREAM NG conti nues, the voices heard now npre raw and
battl e-weary.

Faye | eads the way to the front door but at the | ast
i nstant Sophi e |l ays a hand on her shoul der, halting her,
and steps ahead. She is first through the door.

The shouting, scream ng and yelling shifts a pitch. Faye
slips inside and gently pushes the door closed behind her.

I NT. SOPH E'S HOUSE, BEDROOM - MORNI NG

Sophie is awake. She lies in bed, listening to the
ever-present sounds of traffic outside. Sunlight hits her
face.

The furniture is old, m smatched, chipped. A d posters of
curtain-hair-do’ d boybands, out of fashion for a decade,
peel fromthe walls.

I NT. SOPHI E'S HOUSE, LOUNGE - MORNI NG

Sophi e stands in her pajamas and takes in the sight of her
Fat her, lying spraw ed, face down, on the sofa. Enpty cans
and bottles are left strewn across the dirty carpet.



16.

I NT. SOPHI E'S HOUSE, BATHROOM - MORNI NG

The door sw ngs open to reveal Sophie' s nother sitting
upright with her head sl unped across one shoul der, wedged
between the toilet and the wall.

Vonmit has dried on the outside of the toilet bow and down
the front of her Mdther's LA Lakers tee shirt.

LATER:

Wth her Mdther sitting sem -conscious in the bath tub,
Sophi e sponges the woman’ s back and washes her hair.

I NT. SOPHI E'S HOUSE, KITCHEN - MORNI NG

Faye, also still in her pajamas, prepares breakfast; two
gl asses of orange juice (spilled), two cups of coffee
(l ooking nore like nud), and toast (burned).

Qut si de the wi ndow t he MAI LMAN nmakes a delivery. Faye
hurries fromthe kitchen.

EXT. SOPH E' S HOUSE - MORNI NG

Faye runs excitedly fromthe house, her bare feet dodging
toys along the front path to the mail box.

She grabs the envel opes frominside and quickly sorts
t hrough them evidently | ooking for sonething in
particul ar.

Faye gasps with anticipation and | ooks with wi de eyes at a
| arge brown envelope - its top right corner stanped; NEW
YORK UNI VERSI TY ADM SSI ONS BQARD.

Faye sprints back to the house - this tine tripping on a
pl astic dog with wheels instead of |egs. She soldiers on,
caring not one iota.

I NT. SOPHI E' S HOUSE, BATHROOM - MORNI NG

Sophi e gathers up her nother’s vomt-stained clothes and
tosses themin a |laundry basket when Faye crashes in
brandi shi ng the envel ope.

She’s reluctant to accept the proffered envel ope until
Faye practically shoves it against her. Sophie pauses
before opening it, unfolding the letter inside, and
readi ng.

She scans the words quickly before reading "WE REGRET TO
| NFORM YOQU...". She slowy screws the letter into a ball.

( CONTI NUED)



CONTI NUED: 17.

Sophi e’ s nother, just conscious enough to do so, |ocks
eyes on Sophie, smles, and lets out a cold and nali cious
| augh.

Sophi e picks up the remainder of the dirty laundry and
carries the basket with her on her way out. Faye watches
her | eave.

MOTHER
Vel |l .

Faye | ooks at her nother, fearful, sad, and pleadi ng.
She's at a | oss.

MOTHER
Christ, girl, | ain’t gonna do
yer thinking for yer, get me a
goddamm t owel .

Her not her punctuates the |ast few syllables by stonping
her feet and spl ashing water out of the tub.

EXT. GAS STATION - DAY

Sophi e wal ks to work but stops for a second at the precise
spot where the sidewal k becones the gas station entrance.
She regards the place for a nonent and wi pes away a tear.

HOVELESS DUDE
Spare a quarter, Manf?

The Honel ess Dude smles shyly at her. Sophie drops a few
coins into his cup.

Phil, just seeing off a custonmer turns his "bye" wave into
a "hell 0" wave when he sees Sophie.

PHI L
Hi .

Sophi e passes by quietly and steps inside.

| NT. GAS STATI ON - DAY

A DUDE W TH A PATCHY BEARD freezes upon Sophie’s entering.
He stands, statuesque with a beer can half in/half out of
his pants. Several others have evidently nade it as far as
t he pant | egs.

Sophi e and Patchy Beard | ock stares for a second before
she nonchal antly | ooks away and heads for the back area.

Pat chy Beard makes his escape.

Bef ore Sophi e reaches the door Dunont energes fromit. He
taps his watch.

( CONTI NUED)



CONTI NUED: 18.

DUMONT
One of us is mstaken, Sophie.

SOPHI E
Not now, Joe.

DUMONT

(Narrow ng his gaze)
Either 1’ m m staken, and your
shift does indeed begin at
eight-o-four, or it is you that
is mstaken and you are in fact
four mnutes |l ate conmencing your
duti es.

SOPHI E
You really wanna do this?

DUMONT
By ny cal cul ations, taking your
hourly wage into account, four
m nutes is equivalent to one
dol | ar and sixteen cents. Wich
is the amount |'1l be deducting
fromyour paycheck this nonth.

SOPHI E
What’ s the nonetary equival ent of
bei ng an intol erabl e dick?

DUMONT

You might not care nmuch for this
job, or this establishment, but I
do. | care. And as the nost
seni or nenber of staff here it is
my duty to nmake you care.
Consider it a noral obligation.

(Pause)
Now, go smile for the custoners.

Sophie is still, silent. After a nonent she takes her
pl ace behi nd the counter.

Dunmont heads for the back.
Phil enters, smling.
PHI L
How s it goi ng?
| NT. GAS STATI ON - DAY

Sophi e and Phil watch TWO KIDS (13) - a FAT ONE and a
SKINNY ONE, have a food fight in the store.

( CONTI NUED)



CONTI NUED: 19.

From opposite sides of the central isle they hurl norsels
at each other. As they each run out of ammp they grab
what ever is closest to hand fromthe shelves, rip the
packagi ng away and use it as a mssile.

CUT TGO

| NT. GAS STATI ON - DAY

An ELDERLY WOVAN (78) creeps around the store and
systematically damages every item she picks up before
dropping it in a basket.

She dents a can of beans. She crushes a packet of O eos.
Squeezes a Twinkie until the white cream oozes fromits
center.

Finally she dunps her itens on the counter.

ELDERLY WOVAN
These itens are damaged. | insist
on getting a discount for every
one of them

CUT TGO

| NT. GAS STATI ON - DAY

A BLEEDI NG MAN, bl ood seeping from sonme unseen wound in
hi s head and streaking down his face, asks, rather calmy;

BLEEDI NG MAN
Pack of Marl boro's and sone band
ai ds?

EXT. GAS STATI ON - DAY

Sophie folds a dollar bill and shoves it in her back
pocket as one car drives away and another takes its pl ace.

A MAN (40’ s) wearing DUNGAREES pulls to the punp, puts it
in park, and clinbs out.

DUNGAREES
Fill her up with ethanol, would
ya?

SOPHI E

Want ne to check under the hood?

DUNGAREES
Go ahead. You got a bat hroon?

( CONTI NUED)



CONTI NUED: 20.

SCPHI E
Is it urgent?
DUNGAREES
Sem .
SOPHI E

| f you can hold it, hold it. If
you can’'t, renenber to breathe
t hrough your nout h.

DUNGAREES
Il take ny chances.

SOPHI E
They don’t | ook good.

Sophi e opens the gas tank on the car, pops the nozzle in
and lets the punp do the rest.

While the dollars rack up she lifts the hood on the car
and gives it a once over.

Satisfied, she slans the hood down. Dungarees stands cl ose
behind her...a little too close. Wite powder paints his
top lip. He gropes her bottom

DUNGAREES
My turn.

Sophie is startled but quickly recovers. Her tough
exterior kicks in.

SOPHI E
To get punched in the nose?

DUNGAREES
C non, don’t be |like that.

SOPHI E
You were expecting nme to swoon?

DUNGAREES
Just havin’ alittle fun, is all

SOPHI E
(Hol ds out her open pal m
One of us was. Thirty-four-fifty
for the gas.

DUNGAREES
Wy are you girls always so
upti ght?

SOPHI E

Thirty-four-fifty. And | ain’t
sayi ng pl ease.
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DUNGAREES
Search nme for it.

He turns around.
DUNGAREES

That’s a | ot of pockets.
(He starts unzi ppi ng)

O maybe 1’1l just save you the
tinme.
SOPHI E
Keep going, | could do with a
| augh.
DUNGAREES

Fuck you, bitch
He backhands her across the face and splits her lip.

DUNGAREES
| tried being friendly.

He grabs Sophi e and backs her up against his car.

DUNGAREES
| just wanted to be friends, is
all.

PH L(O C.)
Let her go, nother fucker.

Dungarees finds hinmself with a knife - a small sw tchbl ade
- against his throat. He puts up his hands and backs away
from Sophi e.

She kicks himin the groin, sending himto his knees
doubl ed over in pain.

SOPHI E
Thirty-four-fifty.

Dungar ees keeps one hand on his throbbing testicles and
uses the other to reach for his wallet.

Sophi e snatches the wallet, counts out the noney then
throws the wallet in his lap. She runs away down the side
of the building and out of sight.

After Dungarees falls back into his car, clutching his
testicles, Phil throws the wallet back in at himand sl ans
t he door shut as hard as he can.

Dungarees drives away with a spin of his tires.

Phil 1 ooks back in the direction fromwhich he saw Sophi e
slip awnay.
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EXT. GAS STATION, BACK LOT - DAY

Phil finds Sophie sitting on the curb, snoking, her eyes
red. He | ooks at his own hands, finds he still holds the
knife. Phil throws it in the nearest trash can.

SOPHI E
| didn’t need you to rescue ne.

PHI L
Don't think of it as a rescue.
And don’t think of ne as a
rescuer. |’mjust your sidekick,
and in this week’ s adventure the
hero of the story got in a spot
of trouble so we teaned-up

SOPHI E
|’ mthe hero?

PHI L
You told the guy to go fuck
hinmsel f...in as many words. Mkes
you a hero in ny book.

SOPHI E
Do | get a cape?

PHI L
A cape wll only slow you down,
Super Sophi e.

Sophie smles at that.

SOPHI E
So who are you?

PHI L
My si deki ck name?

SOPHI E
Your Rap sheet?

Phil’s sm | e disappears. Not unfriendly, just cautious.
Al nost afraid.

SOPHI E
| overheard you and Di ckl ess | ast
ni ght.

PHI L
On.

SCOPHI E
Wiy’ d you let himtreat you Ilike
t hat ?
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PH L
| can’t afford to not. You
beli eve in second chances?

SOPHI E
I’mstill waiting on ny first.

PHI L
| gotta fly straight...or...
crash and burn.

SOPHI E
What did you do?

PHI L
Stole Candy from a baby.

Sophi e | aughs.

SOPHI E
Seriously?
PHI L
| " m deadl y serious. | have one
hel | uva sweet tooth.
SCOPHI E
Cnrnon. | won't tell.
PHI L
It’s stupid.
SOPHI E

| expect it to be stupid, you got
caught, didn't you?

Phil | ooks at her sideways with one crooked eye.
PHI L
| robbed an art gallery. Sort of.
SOPHI E
Sort of?
PHI L

W only nmade it as far as the
gift shop. The gallery itself was
too tough to get into.

SOPHI E
we?

PHI L
Me and ny friends. W were
seventeen. So we stol e poster
replicas of the piece we went to
steal, thinking maybe we could

( MORE)
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PH L (cont’d)
sell "em and that thirty of
sonet hi ng was better than one of

sonet hi ng.
SOPHI E

Holy shit. That is stupid.
PHI L

That’ s not the stupid part.
SOPHI E

You did it dressed as cl owmns?
PHI L

Close. | err...l went in carrying

a water pistol. | painted it

bl ack and hoped that nobody woul d
notice. And so ended ny
illustrious career in arned

r obbery.

SOPHI E
And now you’' re going straight?

PHI L
|’ma born again citizen.

| NT. GAS STATI ON - DAY

Phil stands behind the counter while Sophie takes the
pl ace of the customer on the other side, perusing the
adul t magazi ne covers above Phil’s head.

SOPHI E
You think you could tell the
di fference between a nan’s ass
and a wonman’ s ass?

PHI L
Definitely.

SOPHI E
Forget the |egs, forget
everything else, all you can see
is ass; one crack, two cheeks,
bot h shaved and waxed. You're
positive you can tell a chick
froma dude?

PHI L
| bet you a dollar.

SOPHI E

| see your dollar, and | raise
you a lifetinme of shane.
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She takes a dollar bill - her only tip for the day - from
her back pocket and lays it on the counter. Phil does the
sane.

SOPHI E
X, | ook away.

She eyes the nmamgazines, a selection for the straight man,
and anot her for the gay man. She nmakes her choi ces and
spends a few nonents selecting the right inmages before
covering themwi th cigarettes and gumuntil only two ASSES
remain.

SOPHI E
Done.

Phil turns and his confidence drastically fades. He | ooks
back and forth, back and forth, naking conparisons.

PHI L
This is surprisingly hard.

SOPHI E
Is that a euphem sn?

PHI L
( Tappi ng one)
That one. That’s the wonan.

Sophi e renoves the cigarettes and gumto reveal the rest
of the surroundi ng anatony. Both nen.

SOPHI E
Cot cha.

PHI L
Shit.

He sets about re-stocking the nagazi nes, snokes, and gum
Sophi e picks up her two dollars.

SOPHI E
My good sir, | would like to
purchase two scratchcards pl ease.

He swaps her cash for scratchcards and flips her a penny,
whi ch she then uses to chip away at the silver |ayer
covering the cards.

SOPHI E
Nada.

She tosses the spent card into the trash and gets started
scratching away at the second card.

( CONTI NUED)



CONTI NUED: 26.

SOPH E
( Readi ng)
You’ ve won one dol | ar.

PHI L
Congratul ati ons. Wat are you
gonna spend it on?

SOPHI E
Anot her scratchcard.

Smling, Phil slides a third scratchcard across the
counter. Sophie works the penny back and forth..

SOPH E
Fuck thi s.

It goes in the trash with the others.

SOPHI E
On that note, I’mgonna go take a
pi ss. Standi ng up. Just because.

| NT. GAS STATI ON, BATHROOM - DAY

Sophie lines the entire toilet seat with individua
squares of toilet paper before sitting down.

Wil e she pees she reads the graffiti on the back of the
door - "YOU SUCK".

Fi ni shed, she reaches for the toilet paper. Enpty.

| NT. GAS STATI ON, BACK AREA - DAY

Sophi e knocks on the MANAGER S DOOR rapidly and opens it
before waiting for a response.

SOPHI E
Joe, we’'re out of toilet pa-

Dunont is obviously startled. He drops sonme of the CASH
he’s counting in front of an OPEN SAFE

Sophi e catches sight of STACKS of noney, inside the safe
and piled on the floor in front of it.

DUMONT
D d your parents not bestow upon
you sSonme maenners or conmmon
courtesy?

SOPHI E
Sorry.
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She eases the door shut but remains in front of it for a
second or two, a glimer developing in her eye.

I NT. BAR - NI GHT

Phil and Sophie sit at a booth, a bottle of beer each in
front of them Dimlighting, the crack of billiard balls,
the murmur of chatter, the disgruntled curses from drunken
mout hs gat hered around a TV showi ng a football gane.

PHI L
No. Absolutely not.

SOPHI E
But this is right up your alley.

PHI L
Renenber when | said "it could be
worse"? Prison is worse, and
there are things worse than

pri son.

SOPHI E
Renmenber when you told ne to live
my life?

PHI L

Yeah, | renenber that. And
knocki ng over your own boss w ||
be the fastest way to end your

life.
SOPHI E
l|’mnot living, Phil. I'm
surviving. Barely. |1’ m not
wai ti ng on second chances no
nore, |’ m making ny own.
PHI L
Wth noney that’s not yours.
SCOPHI E

Are you noralizing with me?

PHI L
|’ m being a friend.

SOPHI E
| don’t need a friend.

PHI L
Maybe you do. You got anyone
that’ s gonna miss ya when this
pl an of yours goes shit-shaped?
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SOPHI E
(Hesitates)
No.

Phil senses the lie, takes a sip of beer.

SOPHI E
This is the sane man that’s
fucki ng you over.

PHI L
Trust nme, it’s preferable to
fucki ng yourself over. Ain't
not hi ng worse than hati ng
yoursel f. Think about it, Soph.

Pl ease.
SOPHI E
| ve thought about it all | need
to. I’"’mdoing this, with or
wi t hout you.
PHI L
Then it’ Il have to be w thout ne.

He gets up and throws down a few screwed up notes.

PHI L
Thanks for the beer.

Sophi e sits alone then downs the remains of her bottle.

| NT. LI BRARY - DAY

Sophie sits at one of the many conputer screens lined up
in a neat row.

On the screen an enpty SEARCH BAR awai ts... Sophie’s
fingers hover in md-air above the keys.

She types - "TEENS ROB ART GALLERY". Hits the RETURN KEY.

In the blink of an eye the search results pop up. She
clicks on a news article which shows a MUGSHOT of PHIL
al ongsi de two ot her MJUGSHOTS.

The news article names Phil’s two teen acconplices -
FRAZER TURNER and GARETH NEVWAN

Sophi e opens a NEW TAB and goes on FACEBOCK. She then
enters their nanmes, in turn, into the search bar.

After scrolling through a dozen other Frazer Turners and
Gareth Newrans she isolates the ones she's after easily;
Turner has used his nugshot as a 17 year-old as his
profile picture and Newnman has barely changed in the
passing years, save for a beard.
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She clicks the MESSAGE button on Newnan' s profil e page and
types "I have a proposition for you..."

Sophie smles gleefully as she continues to pound the
keys.

| NT/ EXT. BUS (MOVING - NI GAT

Sophie is anxious. Fidgety. Tries to hide it. She pushes a
cigarette between her |ips but when the BUS DRI VER S eyes
single her out fromthe mrror, she puts it away.

As the end of town gets shittier, the bus grows enptier.

BUS DRI VER
End of the |ine.

Sophi e gets out of her seat and is about to step off the
bus.

BUS DRI VER
Bad people out, this part of
town, this tinme o night, mss.

SOPHI E
It’I1 be a wasted journey if they
aint.

She steps off the bus and the doors hiss as they close
behi nd her. The bus pulls away and Sophie finds herself
beneat h a gargantuan concrete over pass.

EXT. UNDERPASS - NI GHT

A single, dimstreetlight singles out two shadowed fi gures
in the distance, |eaning against a dark MIUSCLE CAR. Sophi e
heads their way.

When she’s within ten netres of the two nmen, NEWAN (28),
bl ack, bearded, wearing plain dark clothing, shows his
pal m

NEVWAN
Stop right there.

Sophi e st ops.

TURNER (28), white, square jaw, dressed in a red tracksuit
and wearing a gold chain around his neck, wal ks towards
Sophie with a |inp.

SOPHI E
What's with the [inp?
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TURNER

| tried a cure on ny webbed feet.
SOPHI E

How d you cure webbed feet?
TURNER

Sci ssors.
SOPHI E

How d t hat work out?
TURNER

| got a |inp.
SCOPHI E

That nmakes you the rnuscle.
(Nods t owards Newnmran)
He the brains?

TURNER
W ask the questions. You Sophie?

SOPHI E
Yeah.

Newman joins them Unlike Turner, Newran noves with a
grace and ease that belies his stern features.

NEVWVAN
Who sent you?

SOPHI E
| sent ne.

NEVWVAN

Who gave you our nanes?

SOPHI E
| read about you in the paper,
what you and that other guy,
Phil, did.

TURNER
That sucker.

SOPHI E
Strange, | didn’t think the press
coul d nanme minors.

NEVWAN

They can’t. Sonebody fucked up.
TURNER

Still, nothing that a little

payback coul dn’t sort out.
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NEVWAN
So you want us to rob the place
where you wor k? Why?

SOPHI E
Because it’s there.

Newman and Turner snile at each other - a show of
appreci ation.

TURNER
VWhat's in it for us?
SOPHI E
Half. The way | see it, |I'm

taking a risk as the inside man -
or woman in this case - when |

| et you in, and you two take a

ri sk when you do the job.

Newman and Turner exchange | ooks again, turning down the
corners of their nmouths and nodding in silent agreenent.

NEWAN
lt’s a deal.

He offers his hand and Sophi e shakes it. Wthout |etting
go. .

SOPHI E
Provi di ng nobody gets hurt, it’s
a deal .

NEWWAN
Provi di ng that nobody incl udes
us, it is.

Sophi e nods.

SOPHI E
Just be there at eight tonorrow
ni ght .

The three conspirators are silent, dwarfed by the
seemngly infinite blackness of the concrete diorama
surroundi ng them

SOPHI E
Don’t suppose you know when the
| ast bus is, do ya?
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I NT. SOPHI E'S HOUSE, BEDROOM - MORNI NG

Sophi e is packing. She takes a few essential garnments
(jeans, t-shirts, panties, socks) and shoves theminto a
rucksack on the bed.

She takes DI ARY from her underwear drawer, flips it open,
reads, "Fuck. Another day." The diary gets tossed back in
and the drawer is slamed shut.

She takes a famly photo out of its frame, rips off the
hal f of her parents and slides the half of herself and
Faye into her passport, which then too goes in the bag.

Sophi e pulls a bundle of notes, nostly ones and fives,
froma sock and packs them

I NT. SOPHI E'S HOUSE, KITCHEN - MORNI NG

Faye clears the table of the breakfast remains. The TV can
be heard from anot her room Loud. Sophie enters.

FAYE
You not hungry this norning?

SOPHI E
"1l pick up sonething |ater.

FAYE
Wiy you staring at ne?

SOPHI E
Am | ?

FAYE
You' re weird.

SOPHI E
It’s what big sisters are for,
Squirt. Love ya.

FAYE
Snel |l you later.

SOPHI E
Not if | snell you first.

Sophi e opens the front door but doesn’t yet |eave. She
hol lers. ..

SOPHI E
Bye Mum Dad.

After she waits for a response but none are forthcom ng,
she and Faye raise their eyebrows at each other - "what ya
gonna do?"
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Faye doesn’t quite catch sight of Sophie w ping the tear
fromher eye as she turns, |eaves, and cl oses the door
behi nd her.

| NT/ EXT. TRAVEL AGENCY - DAY

Sophi e | eans forward in the cheap plastic chair. Sat
across fromher is the TRAVEL AGENT wearing a cheap
(plastic-looking) suit and well-rehearsed sm |l e.

TRAVEL AGENT
X, so that’s a one-way greyhound
ticket, LAto Mexico Gy,
| eavi ng tonorrow ni ght.

He gives her the printed tickets and shakes her hand.

TRAVEL AGENT
Don't mss that bus. That’d be
one mghty stroke of bad | uck.

SOPHI E
My luck’ s changi ng.

| NT. BUS STATI ON - DAY

Sophi e strides through the zig-zagging crowds of travelers
towards the rows and rows of storage |ockers.

She drops a quarter into the slot, stows her bag - |eaving
the bus ticket poking out of the front zipper - casts her
possessi ons one |last |ingering gaze, smles, and | ocks

t hem away.

The LOCKER KEY goes in the pocket of her work uniform

| NT/ EXT. MUSCLE CAR (MOVING - NI GHT
The vehicle barrels along with a deep, chesty purr.

| nsi de the car, Turner |oads and cocks a d ock 9MM from
his seat on the passenger side. He drops the gun in a bag
at his feet, then |loads a 44. Magnum which he buries in
hi s wai st band.

NEWVAN
Where' d you get that?

TURNER
Fluffy Ben.

NEWVAN

Whul d’ ve been cheaper just to
stuff a sock down your pants.
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TURNER
You got any "Yee-hah" nusic?

Newman i gnores his partner in crine. Instead he pulls the
wheel to the left, steering the car into the wong | ane,
and steps on the gas.

He hits the DOG he was aimng for and the vehicle bunps up
and down.

Newman returns to the correct |ane and drops back down to
crui sing speed.

He flips down the visor, attached to which is a list and a
correspondi ng score card - SKUNKS 3, RACCOONS 7, CATS 5,
DOGS 8, BEARS 1, MOUNTAIN LI ONS 0, PEOPLE 1.

He takes a pencil held in place by elastic to the visor
and changes the "8" that cones after "DOGS" to a "9".

The visor gets flipped back up with a flick of Newran’s
wrist.

TURNER
How about sone "fuck you" nusic?

EXT. GAS STATION - NI GHT
The clock is ticking...oh...so...slowy.

Sophi e stares at the | arge, round, anal ogue cl ock (encased
behi nd netal bars) above the coolers. The tinme is 7:56.

She checks her watch. Tine doesn’t pass any qui cker on her
wist.

Durmont is checking off itenms on a clipboard. After
counti ng boxes of cornflakes he tries witing on his form
but the pen is apparently out of ink.

DUMONT
Damm it.

He searches his pockets but cones up enpty.

DUMONT
"1l be at the rear of the
prem ses, if in case you require
ny assistance, Sophi e.

Sophi e, eyes still fixed firmy on the clock, nods
stiffly.

A CUSTOMER enters, pays for her goods, accepts her change
and exits, wthout Sophie ever once | ooking at the wonman.
Only the top of a head becones a nui sance in her

peri pheral vision.
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The door chim ng signals the Customer’s exit.
7:57. ..
The door chi nes again...

Still Sophie’'s attention remains on the clock. As before,
the top of a head bobs in and out of her |ine of sight.

POLICE OFFICER (O C.)
M ss? M ss?

Sophi e | owers her gaze - and cones face to face with a
UNI FORVED COP. He stands at the counter, a pack of
pi nk- gl azed donuts under his nose.

A SECOND COFFI CER, his partner, joins himand dunps a
second packet of donuts beside the first. These ones are
br own.

SECOND OFFI CER
| Ii ke the chocol ate ones.

Sophie can only stare in silence with wi de eyes, the
whites |ike tw n noons.

FI RST OFFI CER
Hol d on one goddamm mi nut e.
(Pause)
You can’t have donuts w thout
coffee. AmI| right?

7:58. ..
FI RST OFFI CER
Dougi e, go get us a couple of
decafs, wll ya?

SECOND OFFI CER
Decaf ? That serves as nuch
pur pose as sugar on a
supposi tory.

The TWDO COPS head to the rear of the store to debate the
virtues of decaf and non-decaf coffee.

Sophi e wat ches the door to the back area - sees Dunont
t hrough the small square wi ndow at the far end of the
short hallway, testing pens.

She wat ches the cl ock..

... 7:59..

... The Cops. ..

... The front entrance...and sees Phil pushing open the
door and buttoning up the collar on his work shirt.
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SOPHI E
Phil? But this is your night off?

PH L
Turns out | was needed.

SOPHI E
But. ..

The bell above the door chines.

Newmran and Turner, both wearing ski masks, storminto the
bui I ding just as Dunont energes fromthe back with a
wor ki ng pen in hand.

TURNER
Li sten up, Cunts. This is a
r obbery.

Dunont drops the pen.
The First O ficer draws his sidearmand ai ns at Newman.

FI RST OFFI CER
Drop it like it’s on fire.

The Second O ficer, weapon also drawn, noves slowy down
the isle towards the activity.

Turner grabs Dunont and uses himas a human shield and the
two Cops back off slightly.

PHI L
Don’ t.

Turner and Newman turn to their former partner, alnobst as
if startled.

NEVWAN
Phi | ?

TURNER
VWhat the fuck?

PHI L
Just wal k away. You know how this
ends, boys.

TURNER
What the fuck is he doing here?

SECOND OFFI CER
Drop the fucking gun, NOW

TURNER
You first, Watt Earp.

Newman points his gun at Sophie.
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NEVWAN
You, you’'re comng wth us.

As the two Cops inch closer to the thieves, Phil, and
Dunont, Sophi e steps out from behind the counter. Newran
shoves her towards the door to the back area.

NEVWAN
Qpen it.
After she gets the door open Newran pushes her inside and
Turner, still using Dunont as a shield, takes up the rear.

The First and Second O ficer race towards the door but
they are too slow and Turner slanms it shut and | ocks it.

Wiile the Second Oficer slanms his fists usel essly agai nst
the door in frustration the First Oficer gets on his
radi o.

FI RST OFFI CER
Oficer Prior reporting a 10-64
in progress at the Kw k Gas on
W son and Hastings, requesting
all units.

Phil can only watch the proceedings with a m xture of
regret, betrayal, and |ost hope.

The Two Oficers don't even register his presence as they
barge past and charge out the front door.

| NT. GAS STATI ON, BACK AREA - N GHT

It’s a tight fit but Newran, Turner, Dunont, and Sophie
move swiftly down the narrow hall and into Dunont’s
of fice.

I NT. GAS STATI ON, MANAGER S OFFI CE - NI GHT

Turner kicks the door open and pushes Dunont ahead of him
into the room where he falls over his desk, knocking the
photo of his wife and daughter, and cuts his head.

Newman and Sophi e foll ow.

Newman ki cks away stacks of folders and i nnocuous office
paraphernalia to reveal the hidden safe.

NEVWAN
(To Sophi e)
Ri ght where you said it woul d
be.
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Dunont turns to Sophie, a genuine wounded | ook on his
face. Sophi e caves under his gaze and opts to take in the
sight of her own feet.

NEWVAN
(GQun to Dunont’s head)
Open it.
DUMONT
No.
NEWAN
| " m aski ng nicely.
DUMONT
| wouldn’t want to see you ask
un-ni cel y.
NEWWAN

You a husband? A father? Husbands
go hone. Heroes don't.

DUMONT
|’ mjust doing ny job, not that
you’ d know what that feels |ike.

NEVWAN
s taking a bullet in your job
descri ption?

SOPHI E
Just open the safe, Joe.

Phil regards Sophie with a cold, hard gl are.

NEWVAN
You can either keep the cash
i nside the safe, or your brains
i nside your skull. Can’t have
bot h.

After a nonent’s hesitation Dunont gets to his knees and
wor ks the conbi nation | ock.

Si rens.

Newman and Turner each drop a large black sports bag at
Dunont’s feet.

NEWWAN
Fill "em If you go any sl ower
than top speed | got ways of
meki ng you go faster. And the
| oud bang aint the scariest part.

Durmont starts filling the bags with noney.

( CONTI NUED)



CONTI NUED: 39.

NEVWWAN
(To Sophi e)
Anything |i ke what you inmagi ned?

Sophi e stays silent.

TURNER
Be fun to have a real life girl
on the team

DUMONT
She’ll only stab you in the back.

He dunps the last bundl e of cash in the bags.

DUMONT
Done. Now pl ease | eave.
TURNER
How nuch is in there?
DUMONT
About ni neteen, twenty thousand
dol | ars.
NEWAN

The security tapes too.

Di sappoi nt nent and defeat evident in his expression,
Dunont ejects three tapes fromthe security nonitors and
dunps them along with the cash.

Turner picks up one of the bags and Newman wraps his
fingers around the strap of the second bag.

SOPHI E
M ne.

Newman thinks it over. He kicks the bag towards Sophie’s
feet and she picks it up.

Newman grabs Dunont by the back of the collar, holds him
at arns length and effectively uses himto clear the path
ahead.

| NT. GAS STATI ON, BACK AREA - NI GHT
Wth Dunmont and Newmran up front, Sophie behind, and Turner

taking up the rear, robbers and robbed alike head for the
front of the store.
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| NT. GAS STATION - NI GHT

As the four of themstep out into the store amd fl ashing
red and bl ues Dunont turns on his heels and rips the ski
mask from Newran’' s face.

Taken by surprise, Newnan can only stare for a second

bef ore going on the offensive and laying into Dunont with
ki cks and punches.

Sophie tries to put herself between Newran and Dunont.

SOPHI E
Leave hi m al one.

BANG
Snoke drifts fromthe nuzzle of Newran's d ock.
Everyone freezes, falls silent.

Sophi e | ooks down at herself and is surprised to see a
single trail of blood |eaking froma hole in her chest.

SOPHI E
Fucki ng wat er pistol.

She drops to her knees.

Newman takes aimat her head and fires. A bullet digs a
trench along the side of her head and bl ood sprays the
wi ndow, painting the "JUST DON T BE A DI CK" sign red.

Dunont is frozen, |ooking down at Sophie, crunpled on the
floor.

Newman grabs the bag of cash from over her shoul der and
attenpts to untangle the strap from her body.

TURNER
We gotta go. Now

Newman and Turner aimtheir guns at the glass and the cops
on the other side.

BANGBANGBANGBANGBANGBANGBANG

d ass shatters.

The First and Second O ficers run and duck for cover

behi nd their black and white, and Newman and Turner nake a
break for it.

To the sound of gunshots, sirens, angry shouts, and
squealing tires, Phil steps over broken glass to take in
the sight of Sophie lying in a pool of blood on the floor.

Dunont regards Sophie...and the bag of cash.
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| NT. AMBULANCE (MOVING - NI GHT

Sophie is lifeless. Her body rocks and sways with the
nmoti on of the anbul ance.

A plastic oxygen mask covers her nouth and nose and an EMI
ri ps open her bloodied shirt.
| NT. HOSPI TAL, OPERATI NG THEATER - NI GHT

Sophie is wheeled in on a gurney and the SURGEON and her
t eam of DOCTORS i mmedi atel y begi n working on her.

HARD CUT:

| NT. HOSPI TAL, SOPH E'S ROOM - DAY

Sophi e opens her eyes. She is clean, fresh, and calm She
sits up in bed and takes in her surroundi ngs before

pl anting her bare feet on the fl oor.

She pads to the door.

SOPHI E
Hel | 0?...Hell o?...Hello?
GoD
(Of)

Hel | o.
Startl ed, Sophie turns back to the room
Sitting in a chair by the windowis a wthered OLD WOVAN

(77) with skin |like leather and curlers in her hair. She
flicks ash froma cigarette and takes a | ong drag.

SOPHI E
Who are you?

GOD
| m God.

SOPHI E
Ri ght.

Sophie is about to | eave the room.

GoD
And you’'re in purgatory.

Sophi e goes to address the wonan but falters when she sees

hersel f, still lying lifeless in the hospital bed, wired
to a series of |ife-support machines.

( CONTI NUED)
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€O D)
Bit of a mnd-fuck, aint it? A
coma. Death tried havin’ his way
wth ya. He got the next best

t hi ng.

SOPHI E
You're God?

GOD

You were expecting soneone el se?
You try | ooking this good when
you're as old as tinme itself.

God takes in another |lungful of snoke and flashes a
mout hful of yell ow teeth.

GCD
Cnon, I'll show ya.

| NT. HOSPI TAL, HALLWAY - DAY

God | eads, Sophie follows while the sick, the wounded,
Doctors, and Nurses appear oblivious to their presence.

(€O D)
| see everything. Well, al nost
everything. | can’'t help sonmeone
find their car keys and cure
cancer at the sane tine.

Sophi e watches in disbelief as a MAN rises up out of his
own body and drifts upwards, riding a shaft of light into
a growi ng, golden maw.

GOoD
One of the good ones.

In a roomopposite a WOVAN i s dragged screanming into a
fiery pit by a thousand scorched cl aws.

GCoD
One of the not so good ones.

SOPHI E
On Cod.

GOoD
You cal | ed?

SOPHI E
Where am | goi ng? Up...or down?

GOoD
Don't be one of those.

( CONTI NUED)
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SOPHI E
One of what?

GOD
One of those assholes who acts
li ke a fuckhead their whole life
only to "repent” at the | ast
second and try to pull a fast

one. | hate that. But | saw what
you di d.
SOPHI E
What did | do?
GOD
You saved your boss.
SOPHI E
But -
GOD

Actions speak | ouder than words.
What happens next all depends on
you.

EXT. HOSPI TAL ROCF - DAY
While a smal |l gathering of hospital staff are huddled in a

corner enjoying their snmoke break, God invites Sophie to
| ook out across the vast city.

GOD
Look at "emall. Nearly eight
billion people in this world and

| gotta take responsibility for
every single one of "em Natura
di sasters, fam ne, disease,
tragedi es - these aint easy

t hi ngs to manage.

SOPHI E
You can stop those things?

GOD
Prevent then? Who d’ ya think
causes ’'enf

Sophi e starts to | augh.

GOD
That’ s funny to you?

SCOPHI E
| just realized, |I'm
hal l ucinating. That's all this
is. I’"mfucked up on norphine and
( MORE)
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SOPHI E (cont’ d)
you're a figment of ny
i magi nati on.

God burns the back of Sophie’s hand with her cigarette.
Sophi e yel ps and snatches her hand away.

(€OD)
Convi nced yet?
(Pause)
As | was saying, tough jobs
require tough choices...and
occasionally extra staff.
Congratul ati ons, you’re hired.

SOPHI E
VWhat does that nean?

GoD
You’' re now an angel. A guardi an
angel if you wanna get specific.

SOPHI E
Angel s don’t exist.

GOD
Look down.

Sophi e does as she’s told and finds herself several feet
above the roof.

SOPHI E
Shit. | can fly?

oD
Mre like float. Well, just kind
of hover actually. It’s nore for
ef fect than anything el se.

SOPHI E
You sai d what happens next
depends on ne?

God pulls a scroll from nowhere, unravels the thing, and
reads fromit, bored.

GOD
Your life as a nortal hangs in
t he bal ance. So | mght as well
make use of what's left of ya for
now. A Guardian’s job is to
protect a nortal. Succeed before
your body dies and you' |l return
toit. But the body can only
exi st for so long wthout the
spirit. The |onger you are
separated from your body, the

( MORE)
( CONTI NUED)
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GOD (cont’ d)
stronger your abilities get, the
closer to the spirit world you
becone.

SOPHI E
And if | fail?

GOD
Your body will die and you’l
remain a spirit. Your actions as
a Guardian will determ ne whet her
you join nme in Heaven or spend an
eternity burning in the fires of
damat i on.

ng, God tosses the scroll over her shoul der.

GoD
It’s as bad as it sounds.

SCOPHI E
No, no, | can't. | can’t. There's
somewhere | have to be.

GOD
| know all about that. |’ m God,
r emenber ?
SOPH E
So what does a CGuardi an do?
GoD
G ve advi ce.
SOPH E
That's it? That's shit.
GoD
There’s a few perks. You' re al so
i nvi nci bl e.
SOPHI E

What good is that when I’'m
al ready dead?

oD
Not dead, purgatory.

SOPHI E
Whatever, I'mstill a fucking
ghost .

GOD

(Laughi ng)

You think ghosts exist, that’s
hi | ari ous.

( CONTI NUED)
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SOPHI E
So | just wander around,
i nvisible, dispensing words of
w sdom | i ke a fucking nagic 8
bal | ?

(€OD)
That’ s al ways been your problem
you never could appreciate the
val ue of such things, not inlife
or the afterlife. You refuse to
see the signs. Besides, you're
not strictly invisible - you
choose who you reveal yourself

to.

SOPHI E
Do | get a costume? Wngs? A
hal 0?

GCD

Now you’ re just being ridicul ous.
Anyway, | gotta go. | got two
rival football teans, both
praying real hard the other team
| oses. | got a decision to nmake.

CGod starts wal ki ng away.

GoD
Good | uck. Whatever you do, don’t
cone into contact with your
physi cal self otherw se you wll
unravel space and tinme and the

whol e uni verse wi Il inplode.
SOPHI E

Real | y?
GOD

Nah, |I'mjust fucking with ya.

God drifts pass the huddling DOCTORS, NURSES, and PORTERS.
She taps three of them on the shoul der but they each show
no reaction.

oD
Lung cancer...throat
cancer...lung cancer.
(To Sophi e)
When will they |earn?

SOPHI E
Wait, who am | supposed to be a
Guardi an to?
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I NT. JOE DUMONT' S CAR (MOVING - DAY

Dunont is cultivating a 5 o' clock shadow and his coll ar
and tie are in disarray. H s eyes are two dark circles. He
drives with one hand, tal ks on the phone w th another.

DUMONT
No, | haven't forgotten the
hearing is today, what do you
take ne for? She thinks she can
turn my own daughter agai nst ne?
No. I'll be there...on
time...early. Two hours. Ck. See
you this afternoon. Bye.

SOPHI E
Hi .

She’s in the backseat, seen in the mrror.

DUMONT
JESUS!

Dunont nonentarily |oses control of the car and it swerves
across several |anes of traffic before he tanes the
vehi cl e.

SOPHI E
You really shouldn’t use your
cell and drive at the sane tine.
Soneone could get hurt.

DUMONT
What are you doing in ny car?
SOPHI E
| m not exactly.
DUMONT
| thought you were dead.
SOPHI E
That’'s not exactly accurate
ei t her.
DUMONT

G ve nme one good reason why |
shouldn’t drive directly to the
police with you right now.

SOPHI E
I’1l give you two - there’s not
much the police can do if they
can’t see me, and and even if
t hey could, who would that |eave
to protect you?

( CONTI NUED)
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DUMONT
Protect ne? That’s a good one.
Last night you al nost got ne
kill ed.

SOPHI E
VWll it seenms |'m here to atone.
| " m your Guardi an Angel .

EXT. LOCK-UP GARAGE - DAY

Turner and Newman stash the BAG OF CASH in a | ock-up
before driving away in the MUSCLE CAR

EXT. L. A R VER- DAY

Newman’s MUSCLE CAR rolls up to the water’s edge. Newran
pockets his H T LI ST of assorted wildlife then he and
Turner douse the car in gasoline.

Newman ignites his lighter then throws it down onto the
wet trail of gas. A flanme races towards the car and Turner
and Newman wat ch the vehicl e burn.

TURNER
Damm, man. | |ove that car.

NEWWAN
You never | oved nothing your
whol e rotten life.

TURNER
| love me. That count?
NEWVAN
He saw ny face.
TURNER
| | oved ny nother.
NEWVAN
Until you beat her.
TURNER
| beat her ’'cause | |oved her.
NEWVAN
He saw ny fucking face.
TURNER
Phi | ?
NEWVAN
Fuck Phil. | don’t wanna talk
about Phil.

( CONTI NUED)
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TURNER
But we both saw -

NEWVAN
| said | don’t wanna tal k about
Phil. | wanna tal k about the

needl edi ck who’s the | ast one
left alive that can ID ne. W' re
goi ng back.

TURNER
Back where?
EXT. GAS STATI ON - DAY

The whol e place is bordered with POLI CE TAPE and CRI ME
SCENE t ape.

A TV NEWS5 crew is positioned on the sidewal k across the
street, the ANCHORWOMAN practices her smle, flashing her
t oo-white teeth.

| NT/ EXT. JOE DUMONT' S CAR - DAY

Dunont’s CAR pulls into the curb across the street from
t he Kw kGas.

DUMONT
So kind of like "It’s a Wnderf ul
Life' ?

SOPHI E

Kinda. Only without all the nice
bits or any of the
sentinentality.

DUMONT
Bul | shit.
SOPHI E
You need convi nci ng?
DUMONT
| need to call the police.
SCOPHI E
Il do you one better, 1’11 put

you in touch w th God.

DUMONT
He avail able toll-free?

SOPHI E
He's a she.

( CONTI NUED)
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DUMONT
Right. And from whomdo | need
protecting?

SOPHI E
Look, | don’t wanna be here
anynore than you want ne here.
But we’'re stuck with each other
until | can get back to ny body.
(Looki ng around)
What are we doi ng here?

They both clinb fromthe car, cross the street, and head
for the gas station.

| NT/ EXT. STOLEN CAR - DAY

Wth Newman at the wheel and Turner riding shotgun, the
crimnal duo pull to the curb directly behind Dunont’s
car.

NEVWAN
W’ re doi ng what anyone woul d
| east expect us to do.

TURNER
Returning to the scene of the
crinme?

NEVWAN

And diverting suspicion. \Wen
was a kid | set fire to the park.
First thing | did after - ran
home, changed into ny paj anas,
returned to the park and asked
everyone there "what happened?”
They never suspected a thing.

Newman slides his H T LIST of wild and donestic ani mal s
under the sun vi sor.

EXT. GAS STATION - DAY
Sophi e and Dunont wal k and tal k.

DUMONT
| spent all of last night down at
the police station giving, then
re-giving, the sane statenent.

SOPHI E
What ' d you say about me?
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DUMONT
The truth.
(Pause)
| ve got a couple of things I
need to pick up.

I NT. STOLEN CAR - DAY

Two pairs of steely eyes peer out through the w ndow,
surveyi ng their surroundings.

TURNER
Holy shit. Is that hin? Is that
t he guy?

Newman follows Turner’s line of sight until he spots
Dunont, seemingly talking to hinself.

Turner and Newman ready their respective handguns.

| NT. GAS STATI ON - DAY

Dunont lifts the police tape over his head. Sophie is
about to do the sane but is surprised when she sinply
passes through the tape.

They wal k across the shattered glass and enter the
bui | di ng.

Sophi e regards the dried blood on the floor while Dunont
heads into his back office.

She takes a | ook around, taking in the danage and
destruction, her gaze settling on the view outside the
bust ed wi ndow. Sonet hi ng she sees grabs her attention.

EXT. GAS STATI ON - DAY

Sophie’s Mother and Father - in church-going attire, but
the garnments are outdated and ill-fitting - walk briskly,
tight fingers wapped around Faye’'s wi st.

One of the NEWS CREWS directs themin front of the canera.

Mot her nmakes a point of hol ding Faye's hand and brushi ng
the girls hair fromher face. Faye brushes her hair back
the way it was.

ANCHORWOIVAN
As we di scussed.

CAMERANMAN
Ready in three, two -
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The caneraman extends a finger and the Anchorwonan takes
this as her cue to talk into the | ens before shoving the
m crophone under Sophie’s Mther’s chin.

ANCHORWOVAN

Last night’s robbery at this gas
station has left one young wonan
in a drug-induced coma, fighting
for her life. W’ re here today
with that young woman’s famly.

(To Sophi e’ s Mot her)
M's Shepherd, how are you
feel i ng?

MOTHER
W' re devastated. She's the |ight
of our lives - her and Faye,
her e.

Faye suddenly finds her Mther’s unwel cone arm around her
shoul der, pulling her tight against her side. Faye does
what she can to resist. Her Mdther kisses the top of her
head and | ooks to the canera.

MOTHER
An’ | tell ya, a lot of people
have got a lot to answer for -
the pi-police officers, the gas
stati on conpany people, even you
peopl e - soneone’s gonna pay, and
| mean pay big tine.

ANCHORWOVAN
But what can you tell us about
your daughter as a person? \Wat
ki nd of young worman is she?

| NT. GAS STATI ON - DAY

Sophie is stirred fromher vigil by Dunont’s feet
crunchi ng over the broken gl ass.

She turns, finds him zipping up a bag, two sides of the
bag neeting and hiding the photo of DUMONT'S FAM LY from
Vi ew.

He steps up beside her and pokes her with a finger,
curious.

DUMONT
So how does it work? Are you
sonmewher e bet ween " Casper
t he-not-so-friendly Ghost", and
"1’ m having a ni ghtmare about
Jeanni e"?
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SOPHI E
" mkinda figuring that out as |
go al ong.

DUMONT

Do you need to sl eep? Do you get
hungry? Thirsty?

SOPHI E
| don’t know, but if | get even
the slightest hint of a period
cranp I’mgoing to work for the
ot her guy.

Dunont | ooks out si de.

DUMONT
Who are they?

SOPHI E
Sone people | know.
EXT. GAS STATI ON - DAY
The Anchorwoman is wrapping up...

ANCHORWOVAN
This is Karen Sinpson, KWZ News.

Her smle vanishes and the SMALL CREW I nmedi ately set
about returning thenselves and their gear to their van.

Sophi e’ s Mot her and Fat her |ight up snokes.

Faye is forced to tug on her Mdther’'s faded Sunday dress
to get her attention.

FAYE

Can | go see Sophie now?
MOTHER

You know your way to the bus

st op.

| NT. GAS STATI ON - DAY

Sophi e takes a step forward, eyes on Faye, full of
| ongi ng. But then she sees Turner.
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EXT. GAS STATION - DAY
Turner sidles up to Sophie's famly.
TURNER
Hey, any you guys know what
happened here | ast night?

| NT. GAS STATI ON - DAY

Sophi e stops dead in her tracks.

SOPHI E
Ch shit.

DUMONT
What ?

SOPHI E

That' s the other robber. The one
you didn’t see.

DUMONT
Are you sure?
SCOPHI E
| hired him didn't 1?
DUMONT
What’ s he doi ng back here?
SOPHI E
Way don’t you stroll up and ask
hi n??
DUMONT

| s that your official
reconmmendati on as mny appoi nted
Guar di an Angel ?

SOPHI E
C non, let’s get you out of here.

They head for the back.

EXT. GAS STATION, BACK LOT - DAY

Sophi e and Dunont sw ng open the back door and step out
into the harsh daylight and head for Dunont’s car...unti
t hey simultaneously spot Newman, sat waiting in the car
par ked behi nd Dunont’s own.

Sophi e | eads Dunont in the opposite direction, away from
his car.
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CONTI NUED: 55.

DUMONT
Any nore sage advice?

SOPH E
W need a car.

Sophi e gui des Dunont to the nearest hunk of junk parked in
the street. She nakes a fist and swings at the w ndow -
her hand passes through the glass as if it were mst.

SCOPHI E
Damm. You’' re gonna have to do it.
DUMONT
You want ne to steal a car?
SOPHI E
You' d prefer to die?
DUMONT
Since when are they ny only
options? Wait, | know. Since you

got me involved with whatever it
is you' re involved in.

SOPHI E
Ti ck tock, Joe.
DUMONT
Is this going to hurt?
SCPHI E
No.
DUMONT
You' re positive?
SCOPHI E
I nsight is one of ny special
powers. | see the future.

Dunmont punches with all his mght. The gl ass doesn’t break
but the bones in his hand cone cl ose.

SOPHI E
| made that up

DUMONT
| think I"mgoing to cry.

SOPHI E
Use your shoe.

Dunont slides one shoe off, picks it up with his good hand
and sl aps the heel of it against the car wi ndow. The gl ass
breaks on the third strike.
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| NT/ EXT. STOLEN CAR - DAY

Newman, in hunt-node, takes a | ook around in search of
prey. The sound of breaking glass draws his attention and
he sees Dunont clinbing into a rust-bucket on wheels.

He whi stl es.

EXT. GAS STATI ON - DAY

Turner, in md-conversation with Sophie’'s parents, hears
Newman’ s whi st e.

TURNER
S cuse ne.

As he’s about to turn away Faye’s al nost-know ng squi nt

ensnares himfor a just a noment. He then runs over to
] ol n Newman.

| NT/ EXT. STOLEN CAR - DAY

Newmran fires the engine as Turner junps in the vehicle.

| NT/ EXT. HUNK OF JUNK - DAY
Dunont is attenpting to hot-wire the car

DUMONT
How can you possibly be sure I'm
doing this right?

SOPHI E
My Dad taught ne. The only
wort hwhil e thing he ever did.

The engi ne coughs to life. The tail pi pe spits clouds of
bl ack and grey exhaust.

| NT/ EXT. STOLEN CAR (MOVING) - DAY

Newmran nmakes the tires spin on asphalt before they find
traction and send the car shooting off towards their

i ntended target.

The car fishtails a little across the back of the gas
station lot as it heads for the street opposite.
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| NT/ EXT. HUNK OF JUNK (MOVI NG - DAY

Durmont fights to control The Piece of Shit as he weaves
through traffic, trying to put distance between thensel ves
and their pursuers.

CAR CHASE

And so it goes; Newran and Turner chase Sophi e and Dunont
t hrough the streets of Los Angel es, Newman and Turner in
their stolen car, Dunont and Sofie in theirs.

EXT. SI DEWALK - DAY

Sophi e suddenly finds herself on the sidewal k, watching,
as others do, the two cars race by.

She | ooks around, down at hersel f. Perpl exed.

GOD
Yeah, you can spiritually
mgrate. O teleport, if you
prefer. But your powers are still
weak, you need to be able to see
your intended destination.

God snokes, chews on a hot dog. Sophie sees the two
speedi ng cars past God’ s shoul der.

coD
They’ re getting away.
SOPHI E
. How. ..?
GOD

Thi nk, focus, do.

| NT. STOLEN CAR (MOVING) - DAY
Sophie sits in the back seat, |ooking ahead at the backs
of Newman’s and Turner’s heads. She sights the HAND CANNON
in Turner’s hand.

SOPHI E
Shit.

She focuses on the car up ahead, seen through the
wi ndshi el d.

Turner | ooks around, sees the backseat is enpty.
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TURNER
You hear sonething?

| NT. HUNK OF JUNK (MOVI NG - DAY
Dunmont starts when Sophie materializes on his |ap.

SOPHI E DUMONT
Ur gh. Ur gh.

Sophi e di sappears before reappearing on the hood of the
car. She screans.

DUMONT
| can’'t see.

Sophie lands in the passenger seat with a slight bunp, as
if waking froma dream of falling.

SOPHI E
They’ ve got a gun

DUMONT
Maybe they’' re just water pistols.

Sophi e dismisses his quip with a hunorless smle.

DUMONT
O all the cars you could have
stol en.

SOPHI E

Next tinme you and ny di senbodi ed
spirit are being chased by two
unhi nged thieves-for-hire |1
remenber to steal a nore high
per formance vehicl e.

DUMONT
The Flintstone's car is nore
hi gh- powered than this.

Sophi e | ooks out the back wi ndow. Sure enough, their
pursuers are gaining on them

SOPHI E
Hang on.

Dunmont swings the car around a tight corner and is stunned
to see Sophie now standing on the sidewal k. She appears to
push the button for the crosswal k.
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EXT. CROSSWALK - DAY
Newman and Turner make a speedy approach.

Sophi e attenpts to push the button to cross but her finger
is not solid - it passes through.

She focuses and makes another try. Still no good.

Sophi e sees the approaching car...watches the snoking junk
heap Dunont drives zig and zag in the distance...and
focuses once again on her own finger - it makes physical
cont act .

The button goes down with a satisfying click, the lights
turn red, and Newman doesn’'t slow one iota. The car races

by.
Sophi e nods.

EXT. FURTHER DOMN THE ROAD - DAY

Sophi e pushes a hot dog cart out into the road and in
front of Newman and Turner’'s car - they swerve around it.
EXT. FURTHER DOMN THE ROAD...SOVE MORE - DAY

An OLD MAN gets down on his haunches to clean up after his
dog. Before he gets a chance to bag the nuck. ..

| NT. STOLEN CAR (MOVING - DAY

...t lands with a SPLAT on the w ndshi el d.

NEWVAN
Shit.

He sl ans the brakes and the car skids to stop. He and
Turner step out of the car to watch Dunont’s stol en,

Tet anus on wheel s di sappear down the road.

Newman then turns with piercing eyes to the dd Man stood
clutching a dog’s | eash and an enpty poop bag.

I NT. HUNK OF JUNK (MOVI NG - DAY

Sophi e and Dunont each breathe a sigh of relief and keep
on driving, alittle steadier now.



60.

EXT. HOSPI TAL - DAY

Faye sits by Sophie’'s bedside. Sophie’ s body is wired up
to a bunch of life support nmachines that quietly bleep. A
ventil ator does her breathing for her.

A NURSE enters and replaces the DRIP that feeds into the
.V line going into Sophie’s vein.

FAYE
VWhat's that?

NURSE
This is what’s keeping her
asl eep, Honey. It’s so she can
get better.
The Nurse | eaves.

Faye pl ayfully, hopefully, touches the end of Sophie’s
nose with her fingertinp.

Phil watches the scene through a wi ndow fromthe hall way.

EXT. DUMONT RESI DENCE - DAY

The Hunk of Junk hisses, spits, and creaks to a stop in
front of a row of uniform bungal ows.

Dunont and Sophie exit the car, Sophie noting the ease
with which she is able to pull on the door handl e, and not
wi thout a slight hint of concern.

Dunmont linps toward the house wearing only one shoe.

SOPHI E
So this is where you live, huh?

DUMONT
Are powers of perception now
anmong your repertoire?

He unl ocks the front door and they go inside.

I NT. DUMONT RESI DENCE - DAY

Wi | e Dunont dunps his bag and heads straight for the
bat hr oom Sophi e neanders around the house, snoopi ng.

The signature water splashes of a running shower.

The place is sparsely furnished. Just the basics. A sofa
(threadbare and stained), a TV (old), a snmall breakfast
table (no dining table), a single chair.

The bedroom contains just a bed and a wardrobe.

( CONTI NUED)
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A smal | er bedroom however, cones with everything a little
girl’s heart is likely to desire. A small bed, adorned
with soft toys, a princess castle, a chest of drawers and
mrror, posters of cartoon characters and ani nal s.
Everyt hi ng | ooks brand new.

She goes to Dunont’s bag, |eft outside the bathroom door.
She takes out the framed picture of Joe, his wife, and
daughter.

Sophi e places the picture on the otherwi se enpty mantl e.
Dunont energes fromthe bathroom freshly shaved, drying

his hair with a towel. He sees Sophie with the picture and
stiffens.

SOPHI E
You nust | ove your daughter very
nmuch.
DUMONT
...O course. She’s ny daughter.
SOPHI E
If only that’s all it takes.
DUMONT
What ?
SOPHI E

Never m nd.

Dunont takes his bag and heads for his...

| NT. DUMONT RESI DENCE, BEDROOM - DAY

Wth the door firmy closed, Dunont places the bag on the
bed and enpties it of the BUNDLES OF CASH stowed i nsi de.
He sets about shoving them under the mattress.

SOPH E (O S.)
| was thinking, you need to lie
| ow. Have you got a place you can

hi de out.

DUMONT
Joseph Oscar Dunont does not
hi de.

The vast wad of noney now hi dden, Dunont opens the door.
Sophi e stands in the doorway. She watches himtake a shirt
and tie fromthe wardrobe before struggling with both with
his brui sed and swol | en hand.

Sophi e buttons his shirt and ties his tie for him

( CONTI NUED)
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SOPHI E
You shoul d al so get yourself a
gun.

DUMONT
Are you insane?

SOPHI E
You have one al ready?

DUMONT
" mnot stockpiling for World War
Three. 1’mgoing to the

courthouse for a custody hearing.
Because if | don’'t get to spend
time with ny little girl, living
or dying nmakes little difference
to nme anyway. You were sent to
protect me, so protect rme.

EXT. SUBURBAN NEI GHBORHOCD - DAY

Newran takes the STOLEN CAR slowl y through the quiet
streets.

| NT/ EXT. STOLEN CAR (MOVING - DAY

Turner and Newman | ook up and down every alley and side
street, searching.

EXT. SUBURBAN NEI GHBORHOCD - DAY

TWO KI DS pass a MODEL Al RPLANE back and forth. It sails
over the SHORTER KID S head and out of his reach and | ands
in the road.

Newmran swerves to hit it. The nodel plane snaps and
crunches beneath the wheels.

| NT/ EXT. STOLEN CAR (MOVING - DAY

Newman stops the car and backs up until he and Turner can
see down the length of the previous street they just
passed.

Newman directs Turner’s focus with a nod.

Parked by the curb, in front of a small, neat house, is
t he Hunk of Junk. Newman smles - not easy on the eyes.

NEWWAN
Not hing i ke the good ol
fashi oned scent of prey, is
t here?
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He takes the car down the street and towards the Hunk of
Junk.

I NT. DUMONT RESI DENCE - DAY

Dunont does a full 360 twirl for Sophie, arnms out at his
si des.

DUMONT
How do | | ook?

SOPHI E
Li ke sonebody’ s dad.

DUMONT
| can’t work out if that's
supposed to be an insult or a

conpl i nment.

SOPHI E
Ya know what? Me neither. Let’s
go.

They head for the front door.

EXT. SUBURBAN NEI GHBORHOCD - DAY

Newmran and Turner draw their weapons as they approach the
front door to the bungal ow, the Hunk of Junk at their
backs.

They exchange qui ck gl ances and curt nods. Turner readies
himsel f to kick the door in.

| NT. DUMONT RESI DENCE - DAY

Dunont opens the door and steps outside into the sun.
Sophie is at his heels.

EXT. SUBURBAN NEI GHBORHOCD - DAY

Turner ki cks the door open.

A barking, snarling German Shepherd greets the intruders.

The Dog latches its jaws onto Turner’s ankle and drags him
around the front yard.
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EXT. DUMONT RESI DENCE - DAY

The sound of a Dog attacking an Asshol e draws Dunont’s
attention to the front yard of house a few doors down. The
bungal ow with the Hunk of Junk parked out front.

SOPHI E
Told ya it was a good idea to
park out front of your
nei ghbor’s.

DUMONT
Good boy, Rexy.

They hurry along on foot in the opposite direction.

EXT. FRONT YARD - DAY

Turner screans bl oody nurder, his pants | eg red.

Newman takes aimat Rexy's head with his G ock but the Dog
rel eases Turner’s calf only to snap down on Newman’s
wrist.

EXT. BUS STOP - DAY

Dunont paces whil e Sophie sits. A few other
Passengers-to-be wait for the bus.

DUMONT
What do you need to sit for?

The ot her PEOPLE at the bust stop slide further away from
Dunont, who appears to be tal king to hinself.

SOPHI E
You wanna swap?

Dunont keeps on pacing up and down |like a sentry.

DUMONT
Wy ?

SOPHI E
" Cause you’' re nmaking ny fucking
teeth itch.

DUMONT

No. Why steal from ne?

SOPHI E
Oh, that.

( CONTI NUED)
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DUMONT
Yeah, "that".

SOPHI E
.1 was maki ng the best of a
shitty situation. The universe
saw fit to put you up there, and
me way down here. So think of it
as "bal ancing things out".

DUMONT
Spare nme the sob story.
SOPHI E
Way should 1? You re a supporting

char acter.

Dunont | ooks at her sharply.

DUMONT
Me?

SOPHI E
| grew up with the snell of shit.
| was born snelling shit and it’s
foll owed me around ever since.
Then | went to work for you.
Pi cking up shit, wi ping up shit,
dealing with shit.

DUMONT
Are you asking for ny synpathy?

SOPHI E
| " m aski ng you to understand.

DUMONT
|’ ma good - no, a great nanager.

SOPHI E
But you’'re a crappy boss, Joe.
And you can’t see the difference.

DUMONT
Have you ever thought that naybe
the snell of shit that followed
you everywhere was you?

SOPHI E
Fuck you.

DUMONT
Fuck nme? Fuck you.

SOPHI E

Where’s your wife and Kid? Huh?
Mster famly man.
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DUMONT
You don’t know a thing about it.

SOPHI E
But | can nake a pretty good
goddanm guess. You work all
hours, never hone, thinking al
it takes to be a Dad is to bring
home a hal f decent paycheck?

Dunont’s sil ence speaks vol unes.

SOPHI E

Until one day you cone hone and
all that’s there to greet you is
a mcrowave di nner and a note.

(Pause)
You saw nore of ne than you did
your own daughter. And that’s
fucking tragic. For al
concer ned.

Dunont finally sits down, pronpting everyone el se at the
bus stop to scoot further away.

SOPHI E
Food and a hone are great, Joe.
But they’'re nothing next to
feeling like our Dad s | ove us.

DUMONT
Pl ease stop tal king. Please.

| NT. HOSPI TAL - DAY

Newman, his wist bandaged, is wheeled onto the ward on a
hospital bed. The Orderlies park himbeside Turner, who
sits in a bed of his owmn with his | eg bandaged. A pair of
CRUTCHES | ean agai nst the wall.

The two nen acknow edge each other silently beneath heavy
lids.

The Orderlies |eave the two nmen and turn on the TV as they
exit. The scene on the screen is of the Kwi kGas gas
station. The Anchorwonan intervi ews Sophie’ s nother.

MOTHER ( OVER TV)
An’ | tell ya, a lot of people
have got a lot to answer for -
the pi-police officers, the gas
station conpany people, even you
peopl e - soneone’ s gonna pay, and
| nmean pay big tine.
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ANCHORWOVAN ( OVER TV)
But what can you tell us about
your daughter as a person? \Wat
ki nd of young worman i s she?

MOTHER ( OVER TV)
She’ s an angel. She never did
anyt hi ng wong, never hurt
anybody. What the police are
sayi ng about her havi ng anyt hi ng
to do with this business is
sl anderous. W’ re gonna sue
for everything they' re worth.
Mar k my words.

em

Sophi e’ s Father whispers in his wife' s ear.

MOTHER ( OVER TV)
Oh yeah, and we love our little
Sophi e very nmuch and we’re going
i mredi ately to the hospital
W' re praying she’ |l pul
t hr ough. .

Turner and Newman exchange "holy shit" | ooks before

returning

their attention back to the TV.

ANCHORWOVAN ( OVER TV)
A police search is currently
underway for the two nmen behind
the robbery and the estinated
twenty thousand dollars in cash
that they escaped with. This is
Karen Sinpson, KWZ News.

TURNER
The cops never recovered the
ot her half of the noney?

NEWVAN
And the bitch is alive. And she’'s
here.

EXT. BUS STOP - DAY

Dunont and Sophie sit next to each other. There's bad air
bet ween them Dunont shuffles away an i nch. Sophi e nakes a
poi nt of doing the sane.

DUMONT
Don’t suppose you can fly us to
the county courthouse? O do your
(m mcs Jeanni e crossing
arms and noddi ng)
t hi ng?
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SOPHI E
Don't think I'"mat that standard
yet. Nor do | wanna be. | intend

to get back to ny body and |ive.

DUMONT
Typi cal .

Two buses appear in the distance.

Dunont and Sophie stand to take their places in line. A
hand falls on Sophie s shoul der.

SOPHI E
( Tur ni ng)
Fuck o - Phil?

She and Dunont find thensel ves facing Phil.

SOPHI E
What are you doi ng here?

PHI L
Sane as you.

SOPHI E
You can see ne?
(Thi nki ng. Real i zi ng)
Holy fucking shit.

PHI L
| never said | survived ny
r obbery.
SOPHI E
And you were ny QGuardi an Angel ?
Good j ob.
PHI L

My job was to help steer your
choi ces, but to see that you
still made your own...and |ive
Wi th the consequences. O die
with them

SOPHI E
| could kill you if you weren’t
al ready dead.

PHI L
We don’t have time to argue.
You' re in danger, Sophie.

The bus pulls to the stop with a hiss. The doors open and
t he people in |ine begin boarding.
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PHI L
The guys you hired, Turner and
Newran, they’'re bad people.

SOPHI E
Vell | didn't hire themfor their
social skills.

PHI L
And you didn't hire themto kill
you either.

SOPHI E
What ?

PHI L
Which is what they plan on doing.
| failed to save you, but there's
still time for you to save
your sel f, Sophie

DUMONT
| thought she is supposed to be
savi ng me?

PHI L

You need to go now, both of you.
DUMONT

| can’'t.
PHI L

Sophi e can only do so nuch. But
you, you're flesh and bl ood.

SOPHI E
Joe, please.

DUMONT
It’s like he said, you make your
own choi ces. You made yours, |et
me nmeke m ne.

Dunont steps on the bus and the doors cl ose behind him
Sophi e watches the vehicle pull away.

I NT. BUS (MOVI NG - DAY

Dunont takes his seat but he does not appear relieved.
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EXT. BUS STOP - DAY

SOPHI E
Can’t you help ne?
PHI L
| did all | can do, Sophie.

Renmenber, choices. Choose right.
Phil fades away.

SOPHI E
Fucki ng Angel s.

Sophie levitates and begins drifting off in the opposite
direction fromthe bus.

| NT. HOSPI TAL, RECEPTI ON - DAY
Newman approaches the over-worked RECEPTI ONI ST.

NEWWVAN
Good afternoon. |’ m hopi ng you
m ght be able to assist ne. |'ve
cone to visit a very dear friend
of m ne.

The Receptioni st | ooks himover, taking in his bandaged
arm and hospital gown.

RECEPTI ONI ST
Hun, it’s usually the sick and
injured getting the visitors, not
t he ot her way around.

NEWVAN
Amusi ng. You see, through our
nmutual m sfortune of suffering an
injury we’ve been handed the good
fortune of winding up in this
very sanme hospital. The rain has
delivered the rai nbow.

RECEPTI ONI ST
Lucky you.

NEVWAN
Not as lucky as fol ks who don’t
damm near get their armeaten off
by man’s best friend.

RECEPTI ONI ST
Your friend s nane?
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NEVWAN
Sophi e.

RECEPTI ONI ST
Sur name?

NEWWAN
s that inportant?

RECEPTI ONI ST
| mportant enough to know if
you' re as good a friend as you
say.

NEWVAN
Just give ne the room nunbers of
every cunt nanmed Sophi e you got
in this shithole.

RECEPTI ONI ST
Wth a friend |ike you, who needs
an eneny?

NEWWVAN
Nobody wants ne as their eneny.
Especially not any fat,
pus- sucki ng hospital
receptionists. Now tell nme where
she is.

RECEPTI ONI ST
|"mcalling security.

NEWVAN
Be sure to tell themwhat | did
to you.

RECPETI ONI ST

(Pi cking up the phone)
What did you do to ne?

He punches her in the face. Her head snaps back and her
nose spits bl ood.

NEWVAN
"1l wait right here.

He sits down.

EXT. BUS/BUS STOP - DAY

Dunmont shuffles off the bus, fighting his way through a
crowd. Free of people, he sets off running.
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EXT. STREETS OF LA - DAY

Joe Dunont runs and checks his watch.

| NT. COUNTY COURTHOUSE - DAY

SUMMER (10) waits with her nmother, MEGAN (33). Both are
dressed in sonbre, formal attire appropriate for their
respective ages.

A CLERK opens the beige door to the courtroomand formally
announces. .

CLERK
M ster Joseph Dunont and M ss
Megan Dann.

Summer | ooks for her father.

The courtroom awaits. As does the Cerk. As does the
JUDGE

EXT. COUNTY COURTHOUSE - DAY

Now breaking a sweat and red-faced, Joe nounts the steps
to the courthouse.

| NT. COUNTY COURTHOUSE - DAY

The bl ack Judge peers over the rins of his spectacles to
address BERKONCZ, a man in a gray, striped suit, with a

bri ef case.

Megan sits with her | awer on the other side of the room
Sunmer behi nd her in the pews.

JUDGE
Counsel or, can we expect your
client any tinme soon?

BERKOW CZ
|’msure he’'ll be here any second
NOW.

JUDGE

Just last summer a young

gentl eman who drank his own urine
and frequented the front steps of
this building was absolutely sure
the world was gong to end on new
year’s eve. Yet here we are. \Wen
| was 21, | was so sure the
Seattle Mariners were finally
going to win the world series

( MORE)
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JUDGE (cont’d)
that | bet ny virginity on it.
Alas it is sonething I can never
get back. My nother was damm sure
that nmy father was just working
|ate all those nights. And stil
she found herself stabbing ny
father’s secretary in the ass
wth aletter opener. My point,
m ster Berkowi cz, is that being
sure of something is al nost
certainly a guarantee of
absol utely nothing. Your client
forfeits his right to -

Dunont barges into the courtroom

DUMONT
|’ mhere, |’ mhere.
SUMVER
Daddy!
DUMONT

H sweet heart.

MVEGAN
|’d say sonething to make you
| ook like a dick, but you don’t
need nme for that.

Summer wraps her arnms around her father’s | egs. He
crouches, hugs her, face to face.

SUMVER
Mommy says we’'re noving to New
York. Are you com ng too?

DUMONT
Daddy’ s got a back up pl an
(Taps his nose)
...and it’s much better than
snel |y New YorKk.

VEGAN
Joe.

JUDGE
Let’ s proceed.
| NT. HOSPI TAL, RECEPTI ON - DAY
Wiile a teamof nurses attend to the receptionist and her
bl oody nose, Newran sits patiently waiting. Wistling. The
nurses take turns in shooting angry | ooks his way.

He stops whistling.
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NEVWAN
Sorry, annoying habit.

Two BURLY SECURI TY GQUARDS arrive, both huge, one nuscle,
one fat.

MUSCLE
You're comng with us.

NEVWAN
You're conming with ne.

Newran takes his place between Miuscle and Fat and the
three of them head for the elevator.

Fat presses the DOMWN button and | ooks Newran over, head to
toe, and back again. Newnan sm |l es.

NEWWAN
How s the pay?

FAT
Enough.

MUSCLE

(Cracki ng his knuckl es)
Job satisfaction is nore
i mportant.

The three nen | ook to the ROWOF LI GHT-UP DI A TS t hat
i ndi cate what floor the elevator is on. Two nei ghboring
nunbers flash on and off in rapid succession.

MUSCLE
Damm.

NEWVAN
Pr obl enf?

FAT

Looks |i ke you' re taking the
stairs, asshol e.

NEWAN
After you.

The three nen walk to the stairwel|.

| NT. HOSPI TAL, ELEVATOR SHAFT - DAY

A single CRUTCH has been jamred between the el evator
doors. The el evator now straddles two floors.
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| NT. HOSPI TAL, STAI RAELL - DAY

NEWWAN
| was thinking.

MUSCLE
You don’t wanna cause yoursel f
anot her injury.

NEVWAN
| was thinking, whatever the pay,
it can’t be enough. Not for this.

Turner steps out froma doorway and plants his remaining
cructh across the back of Fat’s neck, sending the
overwei ght guard rolling down the stairs.

Turner then delivers the blunt end of the crutch into
Muscl e’ s genitals.

NEWVAN
Sati sfied?
Newman grabs Miuscle by his shirt and hurls himover the
guardrail. He falls ten feet, hits the stairs and rolls
down to neet his coll eague.
NEWVAN
Fuck.
TURNER

| though we did good.

NEWWAN
We probably shoul d have got the
uni forms first.

TURNER
W'll take the el evator

| NT. COUNTY COURTHOUSE - DAY

Megan is berating Dunont wi t hout pausing for breath. The
Judge, Berkow cz, Summer, and Dunont hinself are conpelled
to listen to the tirade - delivered with a particularly
nauseating pretense of class.

MEGAN
He never |istened, he wore odd
socks, he was never willing to

under st and t he needs of a woman.
He's selfish. He eats beans
strai ght out of the can. H's
world is small and he likes it

small. He's only ever cared about
wor k and he’s neglectful. He
( MORE)
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MEGAN (cont’ d)
barely qualifies as human. H's
smle is robotic. Al our wedding
phot os were of ne stood next to
the termnator. He only
under st ands what can be bought,
sold, or traded. And Joe, that
does not include lives. \Wen w |
you get it Joe? Don’'t pay your
way W th noney. Pay with decency.
G ve yourself. There’s no such
thing as better | ate than never.
Late is still too late. And
you're late to your own life.

DUMONT
| need to go.
MEGAN
What ?
JUDGE
M st er Dunont?
BERKOW CZ
Joe, what are you doi ng?
SUMVER
Daddy?
DUMONT
Summer, | want to be your father

nore than | ever wanted anythi ng.
But a father is a man his
daughter | ooks up to.

Joe runs for the doors at the back of the court

| NT. HOSPI TAL, BASEMENT - DAY

Turner and Newman finish buttoning the shirts on the

stol en SECURITY uni forns they now both wear.

They dunp the bodies of Fat and Muscle inside a huge,

yel |l ow "Bl OLOGd CAL WASTE ONLY" dunpster.
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Newman presses the "UP" button, sumoning the el evator.

NEWVAN
W' |l search floor by floor. You
go to the top and work your way
down, 1’1l start at the bottom
and we’' |l neet in the mddle.

The el evator doors PING open and the two killers step

i nsi de.
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EXT. COUNTY COURTHOUSE - DAY

Dunont runs down the steps and around the side of the
building, tranpling the lawn in front of a "KEEP OFF THE
CRASS SIGN'. He tears the sign fromthe soil

Dunont sl ans the pointed end of the wooden stake into the
wi ndow of a parked car, turning the single pane into a
t housand crystals.

He reaches in, unlocks the car and gets behind the wheel.
After hot-wiring the vehicle he speeds away, cutting the
corner and raping the lawn with four tires.

A dozen tin cans trail behind the car, tethered to the
rear bunper, eliciting an obnoxious sound. The words "JUST
MARRI ED' adorn the rear wi ndshield of the car in white
pai nt .

A BRIDE and GROOM run | aughing fromthe building just in
tinme to see their car being driven off.
EXT. STREETS OF LA - DAY

Sophie, in spirit form sails along twelve inches off the
gr ound.

SOPHI E
It’d be quicker to run. Shit.
| NT. HOSPI TAL, LOWNER FLOOR - DAY
Newmran’s head pans left to right |ike a surveillance
canera as he stalks fromward to ward
| NT. HOSPI TAL, UPPER FLOOR - DAY

Turner takes an untouched sandwich froma tray of food
that’'s been placed in front of an unconsci ous PATI ENT.

He |inps through the hallways and corridors as he eats,
checki ng every room he passes.
| NT. HOSPI TAL, SOPHI E'S ROOM - DAY

Faye conbs her comatose sister’s hair whilst hunmng a
bi ttersweet tune.

The Nurse (the very sane who tended to Sophie’'s |I.V)gently

knocks before entering. She carries a small bundl e of
fol ded cl othes - Sophie’s work uniform and jeans.
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NURSE
Sweetie? You re the young |ady’s
sister?
Faye nods.
NURSE

Perhaps you' d like to take care
of her things while she’s
sleeping? | took the |iberty of
washi ng t hem

Faye accepts the proffered garnents and places themin her
tiny lap. The Nurse smiles and exits.

The POLI CE OFFI CER guardi ng Sophie’s roomlowers his
magazi ne | ong enough to admre the passing Nurse’'s |egs.
He resunes reading up on the latest fishing equipnent.
EXT. STREETS OF LA - DAY

The stol en wedding car runs a red |light, bounces over
curbs, cuts off traffic, and weaves in and out of |anes.
| NT/ EXT. STOLEN WEDDI NG CAR ( MOVI NG - DAY

Dunmont beats the horn with his fist, presses the gas peda
into the depths of hell with his foot, and w pes sweat
fromhis brow

EXT. STREETS OF LA - DAY

Sophi e continues to float upon the air and sees the
towering HOSPI TAL in the distance.

| NT. HOSPI TAL - DAY

Newman steps fromthe el evator and wal ks down the hall. He
passes under a sign that reads "NEUROSURGERY".

He rounds a corner and sights the seated Police Oficer,
engrossed in the fishing nmagazi ne.

Turner appears around a corner opposite from Newran and
al so sees the Police Oficer. The two nmen nod.

CUT TO

The Police Oficer’s spit-shined shoes kick against the
linoleumas he’'s dragged by the neck into Sophie’s room
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| NT. HOSPI TAL, SOPH E' S ROOM - DAY

Now that the Police Oficer has been sufficiently starved
of oxygen, Turner releases his armfromaround the | aw
enforcer’s throat.

Newman shuts the door.

Faye, still clutching to Sophie’'s clothes like they're a
confort blanket, drops the Kwi kGas shirt, and backs up
agai nst the wall. Turner and Newran tower over the girl.

The two killers look to the bed, and to Sophie’s comat ose
form

FAYE
[’I] scream

NEWWAN
Try it. See what happens.

Turner switches off the HALTER MONI TOR that’s connected to
Sophi e by several wires. The quiet and rhythmc
beep. .. beep... beep ceases.

Faye rushes to her sister’s aid.

FAYE
No.

Newman stops her with a hand to her shoul der.

NEWVAN
You wouldn’t be the first child
| ve been forced to...discipline.

FAYE
You woul dn’t be the first bully
|’ve had to put up with. They
were twel ve. What’s your excuse?

Turner’s finger is within grazing distance of the OFF
SW TCH on Sophi e’ s VENTI LATOR

NEWWVAN
Hold it. She m ght know where the
noney is.

TURNER

She was hal f dead when we | eft
her...and the noney.

NEVWWAN
We' || give her good reason to
find it.

He tightens his grip on Faye’'s shoul der, forcing her to
squi rm and groan under the pressure.
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TURNER
She’s in a coma

NEWWAN
So we wake her up.

| NT. HOSPI TAL, ADM TTANCE - DAY

The automatic sliding doors close shut on Sophie in the
wake of a PATIENT' S exit, but she passes straight through
the solid matter.

All around her levitating spirit, dead and dying souls
ascend on rays of |ight and descend on shards of bl ack
fire.

A MAN wi th several stitches above one eye heads for the
exit and fishes keys fromhis pocket. Lurking in the Man’s
shadow is a fell ow LEVI TATOR - a Guardi an Angel, shaking
hi s head.

GUARDI AN ANGEL
There he goes, getting right back
in his car again.

As Sophi e and her fellow Angel pass each other by...

GUARDI AN ANGEL
What’ s yours gone and done?

Sophi e doesn’t have tinme for chit chat or pleasantries.

| NT. HOSPI TAL, SOPH E'S ROOM - DAY

A BESPECTACLED DOCTOR stands with his hands in the air
whil e Turner holds a SCALPEL to the physician’s neck.

Newman keeps his hand on Faye' s shoul der as a const ant
rem nder. The foursonme encircle the bed that houses
Sophi e’ s prone form

DOCTOR
( Shaki ng breat h)
She’s in a drug-induced coma. W
had to protect the brain during
surgery.

NEVWAN
Her menory?

DOCTOR
| wouldn’t care to presune.
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NEWAN
Quess.
DOCTOR
She should make a full recovery.
NEWVAN
Wake her .
DOCTOR

That’ s a gradual process. W
woul d need to gradually w thdraw
her doses of Thiopental.

NEWVAN
| don't |ike the sound of
"gradual ".

DOCTOR
That may be, but it is the
si tuati on.

NEWVAN

Then we have no use for you.
Wbul d you prefer the stairs,
el evator, or wi ndow? That's
rhet ori cal

Turner grins and marches the Doctor towards the w ndow by
the tip of the shining scal pel.

NEVWAN
There m ght be an alternative.
| NT/ EXT. STOLEN WEDDI NG CAR ( MOVI NG - DAY
Dunont pisses sweat fromevery pore. Hs suit, fresh on
that norning, is soaked at the collar. He swerves the
vehicle left and right as he navigates the freeway.

Dunont is forced to stonp the brake when he cones up
agai nst an i npenetrable row of fenders and red taillights.

He spies the hospital above the simering heat radiating
off the few dozen car roofs.
| NT. HOSPI TAL, DI SPENSARY - DAY

The Doctor, with Turner breathing dowmn his neck, selects a
syringe and a vial of ADRENALI NE

Turner wat ches the man up-end both itens and draw t he
clear liquid up into the syringe via its |long needle.
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| NT. HOSPI TAL, HALLWAY - DAY

The Doctor and Turner exit the dispensary, the forner
rigid and nervous, the latter exhibiting a reassuring
sm |l e above his stolen guard’ s uniform

| NT. HOSPI TAL, HALLWAY - DAY

Sophie drifts along and passes beneath the "NEUROSURGERY"
ward sign.

| NT. HOSPI TAL, SOPHI E'S ROOM - DAY

Al eyes (Faye, Newran, Turner, and the Doctor) watch wth
nervous apprehension as the Doctor steadies his hand and
slides the needle into Sophie’s vein.

| NT. HOSPI TAL, HALLWAY - DAY

Spirit Sophie passes through the door to her room and. .

| NT. HOSPI TAL, SOPH E'S ROOM - DAY

...sShe immedi ately poises to act. Seeing Newran with his
hand on Faye, she targets himfirst. Her face a mask of
fury, she make a fist, brings it back..

The Doctor pushes the plunger on the syringe. Physical
Sophie’s systemis flooded with pure adrenali ne.

Spirit Sophi e vani shes.
Physi cal Sophi e wakes gasping for air, her eyes white
donuts around bl ack hol es. She bolts upright, staring at
not hi ng, then coll apses back onto the bed.
NEWVAN
Thanks, Doc.
EXT. HOSPI TAL, EMERGENCY BAY - DAY

A row of anbul ances. Scores of PARAMEDI CS enjoy | unches
and cigarettes.

The Doctor |ands on an ambul ance roof, creating an
inverted pyramd of the roof and smashing its red |ights.

The startl ed Paranedi cs take tentative steps back fromthe
rui ned anmbul ance in a wi dening ripple.

The Doctor’s lifeless |inbs hang over the edge of the
vehicle' s roof and drip blood onto the asphalt.
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| NT/ EXT. STOLEN WEDDI NG CAR (MOVI NG - DAY

The traffic bl ocking Dunont’s way shunts forward enough to
create a gap for himto exploit.

The car shoots forward, pronpting an assortnent of honks
and beeps from aggravated commuters.

Dunont zigs and zags his way closer to the hospital.

I NT. HOSPI TAL, ADM TTANCE - DAY

Newman, now dressed in a stolen white coat, pushes a
drowsy and di soriented Sophie in a wheelchair towards the
exit. Keeping pace beside themare Turner, |inping, and
Faye, still clutching Sophie s renaining clothes.

The foursone saunter past the array of Doctors, Nurses,

Par anedi cs, and the norbidly curious. The doors slide open
for themand they' re ushered out into the EMERGENCY BAY.
EXT. HOSPI TAL, EMERGENCY BAY - DAY

Wth all hospital personnel sufficiently distracted,
Newman and Turner deposit Faye and Sophie into an
unat t ended anbul ance.

| NT. AMBULANCE - DAY

Newman straps Sophie to a gurney and directs Faye to take
a seat opposite.

Turner clinbs behind the wheel and finds the key in the
ignition. He fires the engine.

EXT. HOSPI TAL, EMERGENCY BAY - DAY

A car dragging a tail of tin cans and w

t
MARRI ED' scrawl ed across the windshield f
just vacated by an exiting AVBULANCE

h the words "JUST
il

Ils the space

Joseph Dunmont junps out of the car, runs past the damaged
anbul ance-turned nmausol eum and the crowd of onl ookers, and
into the HOSPI TAL.

| NT. HOSPI TAL, RECEPTI ON - DAY
Dunmont runs to the counter, dripping sweat. A Receptioni st

with two bl ack eyes and a bandaged nose greets himwth a
nasal voi ce.
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RECEPTI ONI ST
Yes?
DUMONT
Sophi e Shepherd?
| NT/ EXT. AMBULANCE ( MOVI NG - DAY

The four passengers are silent. Their bodies sway as
di ctated by the vehicle’ s notion.

Sophie’s eyes do a slowswmin their sockets before
| ocki ng onto Faye. Then Newmran.

NEWAN
W' ve got a few thousand things
to tal k about.
EXT. STREETS OF LA - DAY
The anbul ance noves at a steady pace. After a few nonents
the red lights nounted on its roof flash and rotate and
its siren begins to wail.

The traffic ahead clears a path.

| NT. HOSPI TAL, HALLWAY - DAY

Durmont sits with his head bowed and his el bows on his
knees. The pose of shane. Too | ate. He clutches Sophie’'s
Kw kGas shirt in two tight fists.

Around him chaos. The hospital is now a disaster area.
After several |ong nonments of contenplation, Dunont rises
out of the plastic chair and takes determ ned steps toward
the exit.

H's fingers tighten around the Kw kGas uni form as he makes
a straight path back towards the STOLEN WEDDI NG CAR.

| NT/ EXT. STOLEN WEDDI NG CAR ( MOVI NG - DAY

Dunont clinbs in the car. The tires spin and spew white
snmoke as the vehicle accelerates towards the street.

| NT. LOCK-UP GARACE - EVEN NG

The rattling nmetal door swi ngs upward. Warm anber |i ght
fromthe setting sun spills into the concrete cube.

Four sil houettes of varying shapes and sizes stand in the
ent ryway.
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Newman sends Sophie rolling into the | ock-up in her chair
with a push of his foot.

Faye runs to her sister’s aid.

FAYE
Are you ok?

SOPHI E
Depends on your definition of ok.

She puts two tentative fingers to the bandages around her
head before reaching under her hospital gown.

SOPHI E
feel like shit. But it neans
m al i ve.
(Pause)
H, Squirt.

Turner shuts the door. Newran flicks on an overhead |ight.
An ol d sofa, TV, coffee table, and shelves of tools fill
the small space. Miultiple posters of the sane work of art
adorn the walls.

The bag of noney lies on the fl oor.

SOPHI E
The deal was nobody gets hurt.

NEWVAN
The deal also stated half. A man
can change his mnd.

SOPHI E
| have holes in ne.

TURNER
You already got three. Wiat's a
coupl e nore?

NEWAN
Turner, go watch your cartoons.
FAYE
Sophi e? What deal do they nean?
SCOPHI E
| fucked up.
NEWWAN
Your sister did a lot nore than
fuck up, little one.
(To Sophi e)
Wel come back to the Iand of the

[iving.
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SOPHI E
| feel wel cone.

FAYE
Sophi e, who are these bad nen?

SOPHI E
Di cks, Pricks, Asshol es,
Fuckheads. One of the above.

FAYE
Way do you know t hen? And why do
t hey know you?

NEWVAN
W' |l |eave you to explain things
to your sister.

Newman and Turner retreat to the back of the | ock-up.
Turner settles in front of the TV while Newran puts his
back to the wall, ever-vigilant, keeping watch over the
two sisters.

| NT. DUMONT RESI DENCE, BEDROOM - EVEN NG

Dunont flips the mattress fromthe bed hurriedly to unvei
t he stacks of noney. He begins throwing theminto a BAG
EXT. DUMONT RESI DENCE - EVEN NG

Dunont tosses the bag of noney into the stol en weddi ng car
and junps in after it. After firing the engi ne he backs
the car out onto the road and speeds away.

| NT. LOCK-UP GARACE - EVENI NG

Faye chews on her bottomlip, fighting back tears. Sophie

can’'t bare the weight of her little sister’s gaze and
| ooks to her own bare toes.

FAYE
You did all that?
SCOPHI E
Yes.
FAYE
Why ?
SCOPHI E
| was trying to bal ance things
out .
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FAYE
That just sounds |ike anot her
stupi d sayi ng.

SOPHI E
You're right. It is stupid. You
forgive nme?

FAYE
| thought you were gonna die.
SOPHI E
|"msorry. Pizza and ice creanf
FAYE
You nessed up. You nessed up big
time.
SOPHI E
...1"1l1 give you that sweater you
like?
FAYE
Wth the blue sl eeves?
SOPHI E
Yeah.
FAYE
Nah, | know how much I like it.
SCOPHI E
Make you a m xt ape?
FAYE
. Cool .
SCOPHI E
| would say "deal"...but I'mdone
maki ng deals. How re nom and dad?
FAYE
The sane.
SOPHI E
"CGood" sane or "bad" sanme?
FAYE
The sane.
SOPHI E
And how are you?
FAYE
... At least I'll have a good

story for Show and Tel |
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SOPHI E
(Smling)
Srmel |l you, Squirt.

FAYE
(Smling)
Snel |l you too.

Newman sniffles dramatically and wi pes at imaginary tears
fromhis cheeks.

Faye and Sophie respond with synchronized m ddl e fingers.

FAYE
(Handi ng her the cl othes)
Her e.

SOPHI E
Thanks, Squirt.

Sophi e grabs the hem of her hospital gown but waits for
Newman to | ook away before stripping it from her body.

Newman doesn’'t even bli nk.

Faye confronts Newran from across the room folding her
arms and staring back, and bl ocking the man’s vi ew of
Sophi e.

Sophi e renobves the gown.

| NT. STOLEN WEDDI NG CAR - EVEN NG

Dunont has the car parked in the WORST PART OF TOM. The
vehicle sits in the shadow of a boarded up storefront and
across the street froma nountain of piss-soaked
mattresses.

Over the top of the wheel and the whites of his knuckl es,
Dunont spectates a DRUG DEAL between DEALER and CUSTOVER

He waits until there is sufficient distance between the
tracksuit-wearing Dealer and his client then exits the car
and crosses the street towards the chem cally-inclined

ent repreneur.

Hs walk is a |l esson in self-consciousness...and
don’ t - bel ong- her e- ness.

DEALER
The fuck you want ?
DUMONT
| wish to discuss business with

you, sSir.
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DEALER
The fuck you say?

DUMONT
| want to buy sonething.

DEALER
Ai nt got nothing for you.

DUMONT
(Fl ashi ng some cash)
|”ve got sonething for you.

DEALER
You show t he noney out here again
and Il show you your fucking
i nsides. What you got a taste
for?

DUMONT

| need to buy a gun.

DEALER
Get the fuck outta here.

DUMONT
You expect ne to believe you
don’t carry one?

DEALER
| got it pointed at your balls.

Dunont notes the man’s hands buried deep in his pockets.

DUMONT

Show ne.
DEALER

"1l show you the nuzzle.
DUMONT

A thousand dol | ars.
DEALER

Fuck off.
DUMONT

And five hundred for every round
of anmuniti on.

DEALER
(Nods to the weddi ng car)
That your car?

DUMONT
It is.
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DEALER
Weddi ng ni ght not go to plan?

DUMONT
She has...peculiarities.

DEALER
That a fancy fuck word for kinky?

DUMONT
| aimto pl ease.

DEALER
| feel ya. Let’s go.

Dunont and the Drug Deal er-turned-Arns Dealer walk to the
car, each man exhibiting a gait that betrays their place
inlife. They get in the car.

| NT. STOLEN WEDDI NG CAR - EVEN NG

DEALER
Drive. 1'Il tell you where.

Dunont does as i nstructed.

| NT. LOCK-UP GARACE - EVEN NG

Sophi e, now dressed in a white vest top, is helped into
her jeans by Faye.

Det ecting sonething in the pocket, Sophie pokes her
fingers under fabric and pulls out the LOCKER KEY.

SOPHI E

...How long was | out?
FAYE

You were shot just |ast night.
SCOPHI E

There’s still tine.
FAYE

Time for what?
NEWAN

(O f)

Ready to begin?
Sophi e pokes the key back in her pocket.

She wat ches nervously as Turner retrieves a HANDGUN from
beneath the coffee table.
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Newman drags a chair across the floor, positions it facing

Sophi e, sat in her wheel chair.

NEWWVAN
Faye, have a seat. Sophie, you
brought your own.

SOPHI E
What ever you think there is to be
resol ved between us doesn’t
i nvol ve her

Turner shuts off the TV.
NEWVAN

Uh-uh. Leave it on. And turn the
vol une up.

Turner does as he's told. The sounds of frying pans

whacki ng ant hr oponor phi zed cats in the head grow | ouder.

NEWVAN
Sit.

Faye sits. The two sisters are forced to face each other.

Turner linps towards the trio.

SOPHI E
Let her go.

NEVWAN
She’s vital to the equation.

SOPHI E
The equati on?

NEWVAN
A few things currently stand
between Turner and I, and our
nmoney. Just how many things, and
j ust how surnount abl e t hose
t hi ngs, depends on you.

SOPHI E
What noney?

NEVWAN
You're not as stupid as you | ook.

SOPHI E
The gas station noney? You nean
you only got away with half?
(Laughi ng)
Holy shit. If you couldn’t take
it froma dying woman when it’s
ri ght under your nose, how the

( MORE)
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SOPHI E (cont’ d)
fuck do you expect to get hold of
it now?

NEVWAN
You know Charlie Chaplin?

Sophi e ignores the question, keeps |aughing.

NEVWAN
Harol d LI oyd?

More | aughter.

NEWAN
Buster Keaton? They were funny.
This. You. Qur noney. Not so
funny.

SOPHI E
This is all your fucking problem

NEWWVAN
Qur problens are your problens.
And your problens can quickly
beconme Squirt’s problens.

SOPHI E
The cops woul d have recovered it,
so good luck with that.

Newman shakes hi s head.

SOPHI E
Well, I don't know what to tel
ya, | don’t know where the noney
iS.

NEWWVAN

However nuch we want you to find
it, your sister here will want
you to find it so nmuch nore.

SOPHI E
If I don’t have it, you don’t
have it, and the cops don’t have

it...oh shit.
TURNER
Ch shit?
NEWVAN

Needl eDi ck.



93.

EXT. LAUNDERETTE - EVEN NG

The WEDDI NG CAR creaks to a stop outside a dingy

| aunderette that neighbors an equally uninviting TOY SHOP
The sign above the | aunderette w ndow proclainms "Fluffy
Ben’ s".

DUMONT
Her e?

DEALER
The I RS get funny if you put
"drug deal er” down under
occupati on.

| NT. LAUNDERETTE - EVEN NG

Dunont follows the Deal er past a SEM - CONSClI QUS PATRON sat
wat ching their clothes go around, and around, and around
i nsi de the spinning drum

The duo pass through a door and into an even dingier back
ar ea.

Dunont wat ches the Deal er take down BOXES OF DETERGENT
froma shel f.

DUMONT
Wy can’t you just sell me yours?

DEALER

(Takes out his own weapon)
This gun stays wi thin touching
di stance when | go to bed. My
wife didn’t. This gun spends nost
of the day down the front of ny
pants. My wife didn't. And this
gun has never shot me. My wife
did. You know what | did to ny
w fe?

DUMONT
Shot her?

DEALER
Sold her. But | aint never
selling this gun.

He opens the detergent boxes and |ines up several handguns
for Dunont to chose from

DEALER
But any one of these can be
yours.

Dunont picks one out.
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DUMONT

VWhat on Earth is this?
DEALER

A Luger.
DUMONT

" mnot | ooking to invade Europe,
| just want to...scare sone
peopl e.

DEALER
You show a jew a Luger and it
don’t scare 'em | give you a
ref und.

DUMONT
( Thi nki ng)
You haven’t by any chance sold a
Dirty Harry gun recently have
you?

DEALER
A 44 Magnunf?

DUMONT
If that’s the gun Dirty Harry
uses.

DEALER
That’s the gun Dirty fucking
Harry uses.

DUMONT
You sold one to a man with a
l'inmp?

DEALER

What’s it to ya?

DUMONT
Anot her five hundred doll ars.

des the noney towards the Deal er.

DEALER
A man with integrity.

DUMONT
Only recently.

DEALER
Since you asked nicely, yeah. |
sold a 44 Magnumto a nut ha
fucker with a fucked up foot.
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Anot her fi
to Deal er.

| NT. LOCK-
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DUMONT
Can you tell ne where | can find
t hent?

DEALER
| f you ask as nicely as you did
j ust now.

ve hundred dol | ars makes the journey from Dunont

DEALER
Two guys, do a bit of business
out of a lock up garage. Go ten
bl ocks, point your car at the LA
river and go another two bl ocks.
Now how about that Luger?

UP GARACE - EVEN NG
SOPHI E

| f he has it, then he’ s done what
| was gonna do and |eft.

NEVWAN
You know where he’d go?
SOPHI E
No.
NEVWAN
Thi nk.
SOPHI E

You two are the crimnal

mast erm nds, you figure it. Last
time | saw himhe effectively
told ne to go fuck nyself and
left ny fate in your hands. So
we're not exactly friends.

EXT. LAUNDERETTE - EVEN NG

Dunont exi

ts the place with a BROAN PAPER BAG i n his hand.

He opens the door and starts clinbing into the stol en
weddi ng car - when the door is slamred on his head.

Dunont’s back hits the pavenent. He drops the paper bag,

spilling the luger and sonme | oose rounds of ammunition.
DEALER
The way | see it, I'mdoin’ you a
favor before you shoot your dick
of f.
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The Deal er reclainms what was his. He al so reaches into
Dunont’s inside pocket and steals a handsone bundl e of
not es.

DEALER

Alittle something for ny
troubl es.

Wil e Dunont rolls around, groaning in pain on the
pavenent, the Dealer returns to the | aunderette.

| NT. LAUNDERETTE - EVEN NG

The Deal er finds the sem -conscious Patron staring at him

DEALER
Didn't pay his dry cleaning bill.

Satisfied wth this explanation the Patron goes back to
wat chi ng the cycle.

EXT. LAUNDERETTE - EVEN NG

Dunont picks hinmself up, w pes hinself off, and | ooks
around in despair. Hs attention lingers on the closed toy
shop next door.

| NT. LOCK-UP GARACE - EVEN NG

NEVWAN
Turner, babysit.

Turner positions hinmself behind Faye. Sophie watches him
reach into a pocket and slowy extract the HANDLE OF A
SW TCHBLADE.

SOPHI E
You touch a hair on her head...

Turner thunbs the button. A COWVB springs frominside the
handl e. He starts com ng Faye’'s hair.

TURNER
You want pigtails? Braids? A
ponytail ?

NEWVAN
Thi nk.

SOPHI E

| don’t know where he is.
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NEWVAN
Thi nk har der.

He puts his finger where he shot Sophie in her chest...and
pushes.

Sophi e screarns.
Faye junps out of her seat but Turner kicks her seat away

and pulls her back against hinself. He continues to conb
her hair.

SOPHI E
(Through pain and sweat)
Faye?
FAYE
Yeah.
SOPHI E
Thi nk of Mom
FAYE
| don’t want to.
SOPHI E
Thi nk what Mom woul d do.
FAYE
Get drunk?
SOPHI E
Nope.

Newman continues to slowy insert the tip of his finger
further into the stiched bullet wound through the fabric
of Sophie’s vest. Blood pools around the wound

FAYE
Thr ow up?

SOPHI E
Not t hat .

Sophi e is turning pale.

FAYE
Put on wei ght?

SOPHI E
JESUS CHRI ST, FAYE | Al NT' GONNA
DO YOUR THI NKI NG FOR YA!
A KNOCK on the netal door sil ences them
Newman withdraws his finger from Sophie s bullet hole and
she exhal es.
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Turner draws his gun.

NEWVAN
Turner, the cartoons.

Turner | owers the volune on the TV using the renote.

NEWVAN
Yeah?

FEMALE (Q. S)

(Sultry)

Knock knock.

TURNER
Who' s there?

FEMALE (O S)
Ani ta.

TURNER
Ani ta who?

FEMALE (O S)

Anita dick inside me.

The door goes up, revealing a pair of long, slender |egs
wr apped in fishnet stockings, followed by sone curved

hi ps, accentuated by a shiny black mniskirt, a bare
mdriff, and two vol uptuous breasts donning a bright pink
boob tube.

A mane of blond hair frames Betty Boo eyes, a button nose,
and glistening red |ips.

Dunont steps out from behind the HOOKER and | evel s a GUN
at Newman. In his other hand he carries a bag of
consi derabl e wei ght. The noney.

DUMONT

And there’'s an abundance of dicks

in here.
SCPH E

Joe?

NEWVAN TURNER

Needl| edi ck? Needl| edi ck?

DUMONT

| have your noney. Well, legally

speaki ng you have no claimto
this noney, but for the sake of
argunment, and for the sake of

t hese young wonen, we’' |l call it
your noney.
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Wthout taking his eyes - or the gun - off Newran, Dunont
pulls a bill from somewhere and gives it to the Hooker.

DUMONT
Consi der early retirenent.

She ki sses himon the cheek and wal ks away, stiletto heels
clicking on concrete.

DUMONT
Sophie, is that "you" you or the
ot her you.

SOPHI E

It’'s "me" me.

TURNER
What are you two tal king about?

SOPHI E
It’s a long story, with [ots of
big words, you woul dn’t
under st and.

TURNER
Has this got sonething to do with
Phi | ?

NEWWAN

Phil’ s dead. And you' re all about
to join him

Turner ainms his weapon at Dunont.

Dunont keeps his gun pointed at Newran.

DUMONT
| believe they call this a
st andof f ?

NEVWAN

Ain’t no standoff with you
concerned. You won't do it.

FAYE
| got it! What Mom woul d do!
She’d stonp her feet!

Faye stonps her foot - slammi ng her heel down onto
Turner’s toes.

He screans and fires his gun - wide - the round hits
concrete.

Sophi e dives from her wheel chair, spreading her arns and
wr appi ng t hem around Faye. .

Newman flattens hinself against the wall...
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Tur ner backs up, shooting blind...

Sophi e grabs Faye and the two hit the ground, but not
before a bullet hits Sophie in the left of her |ower back.
She’ s unconsci ous before she hits the ground.

Tur ner ducks behind the Sofa...

Newmran presses hinself against an opposing wall, and
everyone takes a breather.

Newnman, unarned, asses the situation. He has a view of
Turner, arnmed, behind the sofa, and Dunont, tucked agai nst
an opposing wall, partially around a corner.

Faye crouches over her unconsci ous and bl eedi ng sister.

FAYE
Sophi e? Sophi e, wake up?

A small but blinding dot of |ight appears above Sophie.
The ot hers present show no reaction to this devel opnent.
They do not see it.

The circle of |ight expands and wi dens. Sophie, in spirit
form rises fromher body, |ooks down at herself, at Faye,
and around the room

When she | ooks up into the light a cloud of gray snoke
greets her. She chokes. God wafts away the snoke and steps
forward, cigarette dangling fromher |ips.

(€O D)
Ah, shit.
SOPHI E
You snell |ike an ashtray.
GoD
| make no apologies. | need to
cal mny nerves. You com ng?
SCOPHI E
Is it really nmy tine?
(€OD)

Your nane wasn’t on today’'s |list,
but | can bunp a couple of others
that | was never too keen on
anyway. Good save, by the way.

Sophi e | ooks back at Faye. The twel ve-year-old sobs at her
sister’s side, pleading with her to live.

GOD
Cnon, I'll show you around.

( CONTI NUED)
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SCOPHI E
| don’t want to.

GOoD
| can’t tenpt you?

Behi nd God, floating on clouds of gold are kittens,

puppi es, assorted pink and blue vibrators, and a handsone
MAN in a suit with an FBlI badge pinned to the | apel that
bares an uncanny resenbl ence to Fox Mil der.

Sophi e regards her heaven with awe and wonder.

GOD
| told ya, 1"'m God, | know all.

SCPHI E
Then you know that |1’ m not done
her e.

GOD

Fuck. | was hoping you' d stay.
| " m bored here and you seem cool .
We coul d have had fun

SOPHI E
One day. So | can go back?
GOoD
Yeah. Was only a flesh wound
anyway.
SCOPHI E

You nean you nmade ne bel eive |
was really -

(€O D)
Gotta go, Bob in Arkansas needs
my help finding his |ost dog.
Brace yourself, this is gonna
hurt.

SOPHI E
What* s gonna hur -

She wakes up in pain. Faye can't hide her releif and hugs
her sister.

NEWVAN
Shoot him

TURNER
|”ve only got one round left in
this thing. | don't see him

Turner’s position does not permt a clear view of Dunont.
Newman attenpts to point himout, directing Turner’s aim

( CONTI NUED)



CONTI NUED: 102.

NEWVAN
He's there.

TURNER
VWher e?

NEWVAN
Ri ght there.

TURNER
The fucking ceiling?

NEWWAN
Look where |’ m pointi ng.

TURNER
No wonder you got Phil Kkilled.

NEWWAN
Shut up and shoot.

TURNER
Gk, nan.

Turner shoots. A small cloud of dust bl oons about ten feet
away from Dunont. Turner pulls the trigger but the gun
clicks enpty. He throws the weapon down.

Sei zing the oportunity, Dunont steps clear of the wall and
uses the business end of his own gun to direct Turner and
Newman t owar ds each ot her.

TURNER
Who taught you to shoot?

NEWAN
Who taught you to point?

Durmont uses his free hand to take his phone fromhis
pocket. He dials 911

DUMONT
| require the assistance of the
LAPD, pl ease.
(To Sophi e)
You ok?

SOPHI E
Yeah. Just a flesh
wound. . . apparently.
Dunont | ooks to the bags of noney.
DUMONT

The cops are on their way. Do you
want to get out of here?
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Sophi e pulls the LOCKER KEY from her pocket and turns it
over in her hand, contenplating.

SOPHI E
| need to be sone pl ace.
| NT. BUS STATION - N GHT
Sophie twirls the | ocker key between her fingers as she
nmakes her way to the rows of | ockers and heads for her

own.

HOVELESS DUDE
You sure 'bout this?

Sophi e drops the key into his grubby palm

SOPHI E
You better hurry.

She sm | es as she watches himopen the | ocker, take the
bag out and appraise the bus ticket inside.

Sophie retrieves the torn photograph of herself and Faye.

HOVELESS DUDE
Thank you, m ss.

Sophi e nods and wat ches hi m | eave.

EXT. LOCK-UP GARAGE - N GHT

The COPS escort Newman and Turner to two waiting black and
whites with their Iights turning.

A Cop approaches Dunont as he greets Newran’'s scow with a
smle.

coP
Sir, 1’'mgoing to need you to
surrender your weapon.
Dunont squeezes the trigger and squirts water in the air.

DUMONT
Keep it.

FADE TO BLACK
CARD: "SI X WEEKS LATER'.
FADE | N:
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EXT. COUNTY COURTHOUSE - DAY

Joe Dunont, dressed in a freshly-pressed suit, clinbs the
stairs to the entrance of the building.

| NT. COUNTY COURTHOUSE, HALLWAY - DAY

Sophi e wears an orange junpsuit with DOC on the back in

| arge black print. A set of handcuffs conplete the outfit.
Greetings and conversation fromdown the hall steals her
attention.

In the distance, Dunont is wel conmed by his daughter,
Sumrer, with a warm enbrace. Megan, his ex-w fe, nods
formal |y and shakes his hand.

Spotting Sophie, Dunmont excuses hinself and cl oses the
di stance between hinsel f and her.

SOPHI E
Joe.

DUMONT
Sophi e.

SCOPHI E
That your daughter?

DUMONT

(Sm | es)

| was granted a second court

date. The arnmed robbery | endured
classifies as extenuating
circunstances. Plus, it seens
Judges | ook kindly upon those who
foil kidnap plots.

SOPHI E
You di d good.

DUMONT
How about you?

SOPHI E
Healing. 1'mhere for sentencing.
My public defender’s a good guy.
Thinks 1’1l get three years, out

in two. You know, first offense,
turned myself in. Your testinony
hel ped too. Thanks for that. And
for the other thing.

DUMONT

| filed the adoption papers this
nor ni ng. You sure about this?
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SOPHI E
[t’s not up to ne.

Sophi e turns her head, directing Dunont’s attention to the
other end of the hall, where Faye is seen approaching with
a cup of water.

SOPHI E
But she could do a | ot worse than
Joeseph Dunont.
Dunont nods and smni | es.

The doubl e doors open and a CLREK energes.

CLERK
M ss Sophi e Shepherd.
DUMONT
(Tur ni ng away)
|"d better go.

(Turni ng back)
| never asked, why did you save

me?
SOPHI E

Felt right at the tine.
DUMONT

Good | uck.
SOPHI E

" m maki ng my own | uck. Turns out
| can study for ny diploma whil st
on the inside.

DUMONT
Thank God.
SOPHI E
(Hesi tant, doubtful)
| gh.
Sophi e gets up, her chains rattling, and catches sight of
Phil, unseen by those around him smling froma distance.

She returns his smle and steps inside the court.
FADE TO BLACK
THE END



