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Heavy netal doors, sliding. Slanmng shut. Rattling keys.
Muf fl ed shouts of aggression.

SLAM
| NT. SHARED HOLDI NG CELL - DAY 1
Five guys sit in a shared cell, all dressed in black, each

one ready to explode on each other. Five flesh-and- bl ood
time bonbs.

| AN (30). Black, tightly-wound, paces.

| AN
W were set up.

SI MVONS
You know what you’' re saying?

SIMMONS (40). Blonde, car sal esman vi bes, watches |an pace
back and forth.

| AN
| know exactly what |’ m sayin’.
W were set up. The cops were on
us the second we stepped outside.

SI MMONS
You' re saying there’s a snitch. A
nol e.

| AN
We got us a fucking pig in the
pen.

LEI GHTON
Shut up. You're giving ny ass a
headache.

A few chuckl es. ..

LEI GAHTON (45). Sinewy nuscle and | eathery skin. Scarred
face. Grey stubble. Agitated.

| AN
I s that a fucking joke?

LElI GHTON
Knock knock.

S| MMONS
VWho' s there?

| AN
A cop. Any guess who?

( CONTI NUED)
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SI MVONS
What’' s that snell, it’s burning
ny nostrils?

LElI GHTON
Bl each.

EDWARDS

Di si nf ect ant .

SI MVONS
Aren’t they the same?

EDWARDS (40). Skel etal, inposing. Eyes |ike daggers. If
death were a man.

He shakes hi s head.

LEI GHTON
It’s supposed to hide the snell
of shit and puke in these places.

SI MVONS
It’s not worKking.

LElI GHTON
Never does.

EDWARDS
Just breat he through your nouth.

| AN
Am | fucking hearing things? Am I
talking to my fucking self?

EDWARDS
W wi sh.

| AN
How about you, Leighton? You
two-timng us?

lan finds hinself the target of Leighton's piercing
stare.

LEI GHTON
You nust be tal king to soneone
el se.

| AN

Know anyone el se cal |l ed Lei ghton?

LElI GHTON
My murmy and daddy.

( CONTI NUED)
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| AN

Edwar ds, you’re sweati ng.
EDWARDS

|’ m hot .
I AN

Answer the fucking question.
EDWARDS

Ask it first.
I AN

You a cop?

EDWARDS
Be careful what you say, lan. Be
even nore careful of who you say

it to.
| AN
Wy am | the only one that gives
shit.
EDWARDS
You' re not.
| AN

Finally, sonmeone’s on ny side.

EDWARDS
Never said | was on your side.

SI MMONS
Ok, anyone here believe there
isn"t a black sheep anbng us?
Sorry lan, no pun intended.

Four of them exchange nervous gl ances.

The fifth nenber of the gang, MAX (22), tough, but human,
squats in the corner staring at his hands. He avoids al
eye contact.

SI MVONS
The consensus seens to be that we
have a nole in our mdst. Anybody
feel |ike making a confession?

| AN
Max? You got an opi ni on?

MAX
What ' s that supposed to nean?

( CONTI NUED)
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| AN
Wiy so quiet?

MAX
You accusing ne?

| AN
Just asking politely.

MAX
So then go ahead and fucki ng ask.

| AN
It you? You the cop?

Max gets to his feet.

MAX
Go fuck yourself, Ian.

He punches lan right in the solar plexus. lan drops to the
dirty concrete floor, gasping for air.

MAX
That’s sign | anguage for "no".
Anyone el se wants ny opinion, |
don’t trust a single one of you
fuckers.

CUT TO BLACK
TI TLE UP: ONCE UPON A CRI ME
CUT TO

EXT/ I NT. PCLI CE PRECI NCT - DAY 2

GQUY SABO (42) suited but unkenpt, wired on caffeine,
cal cul ated gaze, stornms through the front doors of the
preci nct and scans the dozen officers noving about the
pl ace.

He approaches the DESK SERGEANT (28), slaps the desk with
a rolled up newspaper, and takes out his badge and ID.

QuUY
DCI GQuy Sabo. | want to talk to
nmy prisoners?

| NT. POLI CE PRECI NCT, HALLWAYS - DAY 3
Quy sets the pace. He and the Desk Sergeant nove quickly
t hrough the halls, past busy offices. Ri nging phones

create a constant din.

GQuy slaps the rolled up newspaper against his thigh.
( CONTI NUED)
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(€9)
You' re holding themall in the
sane cell?

SERGEANT
It’s all we had available sir.
They’ re being transferred in
approxi mately sixty m nutes.

GQuy pushes a cigarette between his |ips.

SERGEANT
Sorry Sir, no snoking.

GQuy stows the cigarette behind his ear.

SERGEANT
There’s one nore thing. W
haven't been able to locate the
stol en noney. W searched their
vehi cl e, the surroundi ng area,
t he bank.

Quy pauses, gives it some thought.

QuUY
And they were apprehended as they
were exiting the bank?

SERGEANT
Yessir.

€9)4
"1l get the truth from’em one
way or anot her.

EXT. HOLDI NG CELL - DAY 4
Fi ve anxious pairs of eyes follow Guy’s novenents as he
appears through the bars of the cell. Faul kner is happy to
hang back.

Quy stops at the door, disdain in his expression.

QY
Gonna be hard to plead i nnocent
to charges of arned robbery when
you’' re apprehended leaving a city
bank, wearing masks and carrying
aut omati ¢ weapons, just so you
know.

| AN
Cone to take your boy hone?

( CONTI NUED)
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[€9)
(lights the cigarette)
Not sure | follow?

Faul kner watches the lit cigarette silently.

| AN
We're having a tough tinme trying
to decide which one of us in here
is your snitch. If you could just
point himout to us, we'd really
appreciate it.

GQuy blows a lungful of snoke in lan’s face.

(€8)
You fellas have just under an
hour until you' |l be taken on
your nerry way to Newgate, where
you Il await trial.

MAX
Fuck you.

QuUY

No thanks. But | w Il be asking
for a few nonents of your tine to
ki ndly ask WHAT YOU DID WTH THE
FUCKI NG MONEY YOU STCOLE.

SI MMONS
That di sinfectant...
EDWARDS
Bl each.
SI MMONS

...doesn’t quite hide the stink
of pig, does it Detective?

Quy’s attention falls on Max.

[€9)
You. You're up first.

Max | ooks to his fellow prisoners, nervous.

| NT. POLI CE PRECI NCT, | NTERROGATI ON ROOM - DAY

Quy sits, at ease. Max paces, ready to either clinb the

walls or have a heart attack

MAX
Way the fuck did you bring ne in
here, GQuy? They're ready to beat
to death anyone they suspect of

( MORE)
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| NSERT: N

MAX (cont’ d)
being a cop, and you single ne
out for a fucking catch up?

QY
Cal m down.

MAX
They’'re gonna kill nme. Unless you
can get me out of this shit, |’ve
got to go back in there.

(€¥)
And 1’1l be bringing themin here

too. They’'re all getting
interrogated. They' Il all be
getting the sane treatnent.

MAX
You gotta get nme out of here,
Quy.

QY
The investigation is still
ongoi ng.

MAX
ONGOl NG?

(€¥)

You got a nane? The | ocation of
t he noney?

MAX
This wasn’t supposed to happen.
Where the fuck were you?

QY
Get it together. Renmenber what |
said, don’t ever break cover.
Never. Even if you' re arrested
and slung in the cells, don’'t
break cover. And you're right,
they will kill you. But only if
you crack. So put yourself
together and tell nme how
everything went so shit shaped.

NE MONTHS EARLI ER

FADE TO BLACK

FADE | N:



| NT/ EXT. DARK CAR (MOVING - N GAT 6

A dark, sporty car speeds through rain-slicked city
streets.

Behi nd the wheel, TOBIN (21) grips the wheel anxiously and
Wi pes sweat from his brow.

H's attention is frequently stolen by the rear view mrror
and the enpty road franmed within

He | ooks to... the road ahead... the road behind...

The car slans into a | anppost and Tobin is thrown through
the wi ndshield and his body breaks on the sidewal k.

Bl ood and rain water flowinto the gutter.

EXT. ROOF TOP, NEAR CRASH SI TE - MORNI NG 7

Quy watches from across the street. CRI ME SCENE OFFI CERS
zip Tobin s snmashed remains into a body bag.

QY
Fuck.

EXT. CRASH SI TE - DAY 8

TWO PARAMEDI CS wheel the corpse on a gurney to a waiting
anmbul ance.

Quy intercepts the paranmedics and stops themwi th a flash
of his wallet and badge.

€9)4
(lighting a snoke)
CGot any |l atex on ya?

A paranedic offers GQuy a pair of latex gloves. He pulls
t hem on, unzi ps the body bag, and searches Tobin's
pocket s.

He comes up enpty.

QY
Fuck.

PARANEDI C
Det ecti ve?

QuUY
Go ahead, get himout of here.

Tobin is | oaded onto the anmbul ance and the doors sl am
shut. Quy heads for the crash site, ducking under the
crime scene tape that cordons off the area.

( CONTI NUED)
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He noves with ease anong the SCENE OF CRI ME OFFI CERS
t aki ng measurenents and snappi ng pictures.

GQuy searches around the car, anong the broken glass and
spl atters of bl ood.

He finds a PHONE and pockets it, unseen, still wearing the
| at ex gl ove.

CRESSEY (O O
What are you doing at ny crine
scene?

Quy turns to neet DETECTI VE CRESSEY (31). Slick hair.
Expensi ve suit. Polished shoes.

(€8)1
M ght be your crinme scene, but
it’s ny suspect.

CRESSEY
How d you figure?

(€9)1

Run that sorry slab of roadkil
t hrough the system and you’ |
find alist of prior’s as long as
your dry-cleaning bill.

(W nks)
Nice suit.

(beat)
He’'s been on ny radar for sone
time. Narcotics, solicitation
grand theft auto. But the real
juicy stuff is his suspected
i nvol venent in a series of arned
robberies. Organised stuff.

ONLOCKERS have gat hered at the scene. A handful of
uni formed CONTSABLES struggle to keep them at bay.

Uy
| was hoping to get ny hands on a
key piece of evidence, but it
| ooks Ii ke your people have it
under control .

AT THE CORDON. .

A YOUNG PUNK pushes through the crowd, hoping for a great
shot with his phone, when Max, in uniform tw sts the
Punk’s arm

The phone hits the tarnac. Max makes a poi nt of cracking

it under his heavy shoe before strong-arm ng the punk back
behi nd the line.

( CONTI NUED)
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MAX
Get the fuck back, dickhead.

Cressey is al nost imedi ately on Max.

CRESSEY
Watch it.

MAX
They guy had -

CRESSEY

| don't want to hear it. Now -

MAX
| don’t appreciate being
i nterrupted, Gov.

CRESSEY
...Coen, isn't it? This isn't the
first tinme you ve stepped out of
i ne, son.

MAX
Son?

CRESSEY
Go and assi st the door to doors
on the south side for w tnesses.

MAX
Son?

CRESSEY
There a problemw th that?

MAX

(fights an urge)

...Sorry sir. | neant no
di srespect.

CRESSEY

You know your north from your
south, don't ya?

Max chews his |ip and gets novi ng.

Wth Max gone, Cressey |ooks back to the crash site,
searches for CGuy, but he's gone.

EXT. OFFI CE BU LDI NG - DAY 9

Max approaches the glass doors of a pristine |obby. He's
about to enter...

GQuy steps in front of the door, blocking Max’ s entrance.
He tosses his cigarette.
( CONTI NUED)
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QY

| wanna talk to you

Max hesit ates.

€¥)4
It’s ok. I"'mpolice. CD. Nane's
Quy, CGuy Sabo.

MAX
Says who?

€¥)4

(shows hi s badge)

Says this.

MAX
Shit, sorry sir | -

QY
It’s ok. I"mnot concerned with

the lovers tiff between you and
the suit back there. And you can

forget about al

MAX
But ny order-

QY
Walk with ne.

Quy is already on the nove,

EXT. ALLEY WAY - CONTI NUOUS

Quy | eads them down an all ey,

QY

this door to
door bullshit too.

Max catching up

You ever hear of SOL0?

MAX
SO10? No sir.

QY

Speci al operations. The
undercover unit of the met. Most
cops have never heard of it, and

even fewer have a
does.

MAX
Under cover ?

clue what it

bet ween skyscrapers.

11.

10

( CONTI NUED)
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12.
[€8)
What’ s your nane constabl e?
MAX
Ryan Coen
QY
That poor fucker in the body bag,
he wasn’t a crimnal. He was a
cop. Wirking for ne.
(beat)
Let ne ask you sonething, when
you were a kid, did you play cops
and robbers?
MAX
Yeah.
QY
VWhat was nore fun; playing the
cop? O the robber?
A smle threatens to curl Max’s lip.
NI GHT 11

EXT. BAR -

Max and GQuy each nurse a drink. There’s sone distance
bet ween t hensel ves and ot her dri nkers.

QY
There's this bank robber. We cal
hi m t he Monopoly Man.

MAX
The Monopoly Man? Never heard of
hi m

QY

You woul dn’t have. He's a source
of maj or fucking enbarrassnent to
the force, so only those who need
to know are in the know Every
job himand his gang pull is
different, so it’s near

i npossi bl e to know when, where,
and how he’'s gonna hit next. He
started out solo, but since then
he’s taken on hired hel p. They’ ve
beconme quite a sought after

bunch. But we really wanna nai

t he head honcho, this fucking
Monopoly Man. It’s so fucking
hard to catch the bastard because
he never does the same thing

twi ce. He changes his style, his
M O Even his own appearance.

( CONTI NUED)
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MAX
So how d you know it’'s the sane
guy?

e8¢

He fucking tells us. He likes to
pl ay ganes, |eave clues. Toys
with the boys in blue.

(beat)
You' Il know that nost crimnals
barely have an | Q above room
tenperature, but this guy, this
guy’s different. The last job him
and his gang pulled...

FLASHBACK

| NT/ EXT. WHI TE PANEL VAN (MOVI NG - DAY 12

A van speeds along a dirt road, leaving the city in the
di st ance.

It swings around a sharp bend.

I nside the van, four MASKED MEN stow their weapons and
unzip sports bags full of cash.

QY (VO
It was a day job. A hold-up. Gty
bank, 100k in cash.

BACK TGO

EXT. BAR - N GHT 13

MAX
So how d he pull it off?

Quy leans in for enphasis, taking a little pleasure in the
theatrics..

QY
H s gang waited for the actual
crew to do the job, then ripped
t hem of f.

FLASHBACK

EXT. DI RT ROAD - DAY 14

The panel van is cut-off when a CAR shoots out of a side
road and bl ocks its path.
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| NT/ EXT. WH TE PANEL VAN (MOVI NG - DAY 15

Behi nd the wheel of the van, a panicked thief whips off
hi s bal acl ava and shifts gears into reverse.

Two MASKED MEN spring fromthe car, aimng handguns at the
van.

The van’s exit is obstructed when a SECOND CAR speeds
right up behind it.

The thi eves inside the van are thrown around.

A THI RD and FORTH arned and masked nen exit the second
car, taking aimat the van.

QY (VO
Seens obvi ous when you think
about it; why rob a bank when you
can just get soneone else to do
it for you?

The MONOPOLY GANG surround the van, disable it by firing
holes into the tyres.

A GANG MEMBER shoots out a wi ndow and a second | aunches a
SMOKE GRENADE i n through the hole.

The THI EVES stunble fromthe van, choking and fighting for
air.

The MONOPCLY GANG beat and subdue the FOUR THI EVES, and
tie their wists with zip ties, |leaving them hogtied in
t he road.

The FOUR MONOPOLY GANG MEMBERS t hen | oad the bags of noney
into their won second car.

QY (VO
Let themtake the risk. Fuck it,
right?

One of the masked gang firebonbs the first car, they al
pile into the second car, and its tyres throw up dirt as
it makes a lightning fast getaway.

QY (VO
The Monopoly Man and his crew got
t he noney, while the saps that
pull ed the job got fucked.
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EXT. DI RT ROAD - DAY 16

ARVED PCLI CE AND SWAT TEAMS surround and apprehend the
bound gang.

COPS search the white panel van...

aJy (VO
A very non-anonynous phone cal
fromthe Monopoly Man told our
boys where to find 'em

The POLICE find two | arge, black sports bags. They open
them only to find they are | oaded with col ourful,
assorted bank notes; MONOPOLY MONEY.

BACK TGO
EXT. BAR - NI GHT 17
MAX
So where do | conme into all of
this?
QY

The Monopoly Crew is by
invitation only. Your
predecessor, the organ donor from
this norning, got hinmself such an
invitation under the pseudonym
Max Caul . Mont hs and nont hs under
cover, earning the trust of
certain individuals in an
underworl d where trust is a rare
commodity. A neeting was
eventual |y set up between the
Monopoly Crew and Max.

(beat)
| want you to take his place. |
want you to becone Max Caul.
Attend the neeting, infiltrate
the crew.

MAX
Fuck that. | ain’t too warm and
cosy with the prospect of getting
done in by a bunch of thugs.
Max downs his drink, slanms the glass down, and wal ks away.
Quy catches hi mup..

QY
Wi t .

( CONTI NUED)
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MAX
Fuck you for even asking ne. The
guy you want nme to fill in for is

dead.
Max gets in his face. Waps his fist around Guy’s collar.

MAX
How do you know his cover wasn’t
bl own? How do you know he wasn’t
killed by the sanme people you
sent himto target? Ri ght now
t hey coul d be watching you, and
because of that, watching ne.

QuUY
(smling)
This is exactly why we want you.

Max rel axes his grip, lets Guy go.

MAX
Because |’ m not stupid?

QuUY
Because you’ ve got an edge to ya.
An aggressive streak. | reckon
you can turn nasty when you need
to.
FLASHBACK:
| NT. APARTMENT - NI GHT 18

Max and GRACE (21) kiss, tenderly at first, but turning
i ncreasingly passionate with every touch of the |ips.

He slides a silk scarf from around her neck.

BACK TGO

EXT. BAR - NI GHT 19
Max is quiet. Still. Contenplative. Haunted.
The two men | ock stares.

QY
What happened to Tobin was an
unfortunate fucking accident.
That’'s right, his nanme was Tobi n.
And believe it or not, | gave a
shit. The guy had a coke habit
and was nost likely off his tits
when he wrapped his car around a

( MORE) ( CONTI NUED)
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Max is si

17.

GUY (cont’d)

| anppost. The sane vices that
made hima likely candidate for
our operation also made him a
l[iability. He never met anyone
fromthe Monopoly crew face to
face. He built hinmself a
reputati on through hushed
whi spers and word of nouth. So
call it an accident or divine
i ntervention, but he' s gone and
you’' re not.

(beat)
Call yourself Max Caul and becone
a scunbag and you're in.

MAX
| know who | am And now you're
sayi ng you want ne to forget al
that so | can hook up with a gang
of cutthroats and scoundrel s.

QY
Cutthroats and scoundrel s?
They’ re bank robbers, not fucking
pirates.

MAX
| know what ny job is. I'"ma cop,
it’s black and white, right and
wong. Us on one team them on
t he ot her.

QY
And why’' d you join the force?
Because the sane human scum t hat
we all read about with our
norni ng cof fee but everyone el se
has forgot about by the tinme they
have their afternoon shit sticks
in your head and nakes your bl ood
boi I .

ent, brooding.

QuUY

k. The truth. | need you. SOCO s
have nothing on this guy or his
crew. No hair, no fibres, prints,
DNA. Nothing. | need an inside
man.

(beat)
So are you Ryan Coen? Or are you
Max Caul ?

( CONTI NUED)
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MAX
... \What’'s next?

GuUY
Tr ai ni ng.

Quys lights a snoke, blows a cloud of grey. He retreats.
QuUY
Hey, what’s the nunber one cause
of crime in the country?

MAX
QY
Cri m nal s.

Max shakes hi s head, |aughing.

EXT. MUILTI - STOREY PARKING LOT - N GHT 20
Dimlights. An anber gl ow Shadows and sharp angl es.

Lei ghton stands in a darkened corner on the third fl oor.
He carries two | arge bags.

FROM ACROSS THE STREET. ..

EXT. ROOFTOP - N GHT 21

Si mmons and |an watch fromthe roof of a building across
the street.

Si mmons has his eye pressed to the scope nounted on top of
a sniper rifle.

| AN
| don't like this.

SI MVONS
Those guns are hot now. They need
to be fenced.

A few cars, dotted here and there, parked in the bays.

On the third floor, a hundred netres or so from Lei ghton,
a pair of headlights turn on, shine brightly.

| AN
You say you know this guy?

SI MVONS
| know of him

( CONTI NUED)
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| AN
But can we trust hinf
SI MMONS
| said |'d heard of him | didn't
say | was fucking him

| NT. PARKI NG LOT - NI GHT 22

Lei ghton steadies his nerves as the car slowy nakes its
way towards him

The car stops beside him lights shining towards Ian and
Si mons.
EXT. ROOFTOP - N GHT 23

The I'ight glares down the scope. Sinmmons pulls away,
bl i nki ng.

SI MMONS
Shit.

Simons cradles the rifle and runs a few paces, at a
crouch, until the light is no |onger pointing their way.
lan foll ows.

They watch the driver’s door open and a MAN step out...

| NT. PARKI NG LOT - N GHT 24

Lei ghton sizes up the short, squat nan adorned with gold
jewelery and painted in fake tan.

LElI GHTON
Forgive nme if | don’t shake
hands.

FENCE

You' re forgiven. You al one?

LEI GATON
Tragically so. You?

FENCE
Just ne, as prom sed.
(points to the bags)
That what | asked for?

LElI GHTON
150 for the revol vers, 700 for
the sems, and 1500 for the
rifles. Enough for your own wld
west show.

( CONTI NUED)
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FENCE
Let ne see.

LEI GHTON
Money first.

The Fence nobves to the back of the car.

Lei ghton reaches up and scratches his brow.

EXT. ROOFTOP - N GHT 25

SI MMONS
That’'s the signal.

| AN
Money- noney- noney.

| NT. PARKI NG LOT - NI GHT 26
Lei ghton follows the Fence to the rear of the car.

FENCE
See, | was thinking, nmaybe I
coul d buy now, pay |later.

LEI GHTON
Pay later? Does this look |like a
fucking furniture shop?

FENCE
You tell me, what does this | ook
i ke?
The Fence opens the trunk. It swings up, creating a
shi el d.
EXT. ROOFTOP - N GHT 27

Simons’ and lan’s view is obscured by the trunk Iid.

SI MMONS
|”ve lost visual. Co.

lan sets off running. He storns into the stairwell and
takes two steps at a tinme, towards the bottom

| NT. PARKING LOT - N GHT 28
An ARMVED MAN lies in the trunk of the car with the rear

seats folded down. He has a gun pointed at Leighton’s
face.

( CONTI NUED)
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FENCE
That clever little switch-e-roo
you pulled... let’s just say, you

ri pped off my second cousi n.

LEI GHTON
Can’t step on a dog shit ’round
here without it being sonebody’s
fucki ng cousi n.

FENCE
You're lucky I wasn’t all that
fond of him But still, blood is

bl ood. G ve nme those bags.

Lei ghton reluctantly tosses the bags at the feet of the
Fence.

| NT. STAIRVWELL - N GHT 29
lan darts down the stairs as fast as his legs will allow
EXT. ROOFTOP - NI GHT 30

Simmons lets out a |ong, shaking breath and takes his eyes
fromthe scope.

| NT. PARKI NG LOT - NI GHT 31
Lei ghton | ooks past the gun ainmed at his face. He can only
wat ch as the Fence | oads the guns into the car and drives
away.

The Arnmed Man keeps a | aser focus on Leighton.

As the car takes a ranp down to the | ower floor, Leighton
runs for stairs.

Lei ghton and the car al nbost natch each others pace as they
descend.

The car tyres screech as the vehicle exits the parking | ot
and hits the street.

Lei ghton and lan energe fromtheir respective stairwells
simul taneously, lan pulling a G.OCK from hi s wai st band as
he and Lei ghton sight each other.

The pair watch the brake lights recede into the distance.
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EXT. ROOFTOP - NI GHT 32
Si mmons packs away the rifle. He sees that his hand shakes

wWth tiny trenors before stuffing a stick of gumin his
nout h.

INT. GUY'S CAR (MOVING - DAY 33

GQuy drives. Max is subjected to GQuy’s casual approach to
traffic laws and road safety.

GQuy takes a drag on a cigarette before offering it to Max.
Uy
You snoke? Fuck you, you do now.
The Max Caul before you was a
snoker, that nakes you a snoker.

Max tries it on for size, coughs a little.

Quy takes the phone fromhis pocket. It is still sticky
with bl ood. He gives the phone to Max.
QuUY
Take that.
MAX

s that bl ood?!

QuUY
Dead or alive, Tobin is still
undercover. We have to ensure the
operation still goes ahead. Every
SO10 officer gets a new identity;
new phone, credit cards, all fake
nanmes and fake addresses. That
phone is, right now, your only
link to the Monopoly crew. It’s
got details of the neet on it.

MAX
This is insane. I'’monly el even
nmont hs out of training. You and I
both know I got two years of
probation before I can even put
in for CI D and now you’ re asking
me to go undercover.

QY
None of that matters. SOL0 ain't
about track records, tow ng the
line, or sucking dick to clinb
the | adder. Special skills is al

we care about.

( CONTI NUED)
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MAX
Special skills? | can’'t even
bal ance nmy fucki ng bank account.

QY

The art of deception. Convincing
peopl e you' re sonething you're
not .

(beat)
Listen, |I'’mnot good, |I'mthe
best. And that nean streak of
yours, that’s our starting point.

FLASHBACK

| NT. APARTMENT - NI GHT 34
Max breaks away fromthe kiss, |eaving Gace wounded.

He slans his fist into the wall, storns towards her,
wi ndi ng back his fist...

The silk scarf drifts to the fl oor.

BACK TGO

INT. GUY'S CAR (MOVING - DAY 35

MAX
| try to keep that in check

QY
Don"t. Let it out. The best lies
come fromseeds of truth. W'l
start with your God-given anger
and end up with a version of you
that’s 49 percent fuckface and 51
percent asshole. My job is to
wi nd you up and then let you
| oose.

Quy slans on the brakes and punches the horn, adnoni shing
sone poor driver for a perceived slight.
EXT. PIER - DAY 36

Max and GQuy sit by the water, waves | apping gently at the
shore. GQuy hands Max a brown envel ope.

I nside, Max finds a series of images, evidently taken from
CCTV f oot age.

Each inage depicts the interior of a city bank, md
r obbery.

( CONTI NUED)
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In the first, a suited man hides his identity behin
bal acl ava. ..

The second, a novelty nask...
The next, theatrical make-up...

QY
Cctober 17th, a Natwest in
Wwandswort h. Novenber 29t h,
anot her Natwest, this tine in
Lanbet h. Decenber 21st, Ll yods
TSB in Ealing, January 17th, HSBC
in Brentcross.

I NT. PUB - DAY

Max hold his cue, inpotent, as GQuy effortlessly pot
ball on the table.

QuUY
You're Max Caul, 25. Single
child. Mumwas a receptionist,
fuck knows who dad was. Convicted
of your first offense at 14 and
sent to a young offenders. O
course you were a right little
shit long before then, lifting
car radios fromthe age of ten

EXT. PIER - DAY

Max keeps flicking through the bl own up CCTV i nmages.

just keep com ng..

24.

d a

37

s every

38
They

The Monopoly Man, nmasked, points his gun at a CLERK. ..

In the next inmage, two ARMED MEN, masked, hold up a
bui l ding society...

Three nen. ..
Four nen. ..

Uy
February and the fucker’s back in
Wandsworth hitting a Barclay’s.
March 12th, Lewi sham April 6th,
Croydon. May 9th, C apham
Juncti on.
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| NT. PUB - DAY 39
Max continues to | ose at pool.

(€¥)
You made a return journey to
Borstal when you were 15 for
theft and battery. You nmade quite
an i npression on the inside,
meki ng as many enemes as you did
friends, but it was those friends
who gave you work when you
rel eased; boosting cars, driving
get away, breaking a few kneecaps.
Little odd j obs.

EXT. CATY STREETS - N GHT 40

Max and Guy wal k the busy streets, now popul ated by night
ow s, pushers, creeps, junkies, sex-workers, and al
manner of opportunists.

QY

Peopl e take things at face val ue.
You see an unshaven man, weari ng
shit-stained pants, huddled in a
doorway, stinking of piss, you’l
bel i eve he’s honel ess. See a
young | ady wearing cheap heel s
and fishnet stockings, chances
are she’s a pro. But appearances
aren’t enough. A cock up the ass
don’t nmake you a queer any nore
t han a badge nmekes you a copper.
It’s what’s going on in here...

puts a hand to Max’ s chest)
That nmakes a difference. And
you’' re gonna need a heart of
stone in a cold tin chest.

I NT. GQUY'S CAR (MOVING - DAY 41
Quy drives. He and Max snoke.

Uy
You' re the honey trap. W wanna
know what he’ s pl anni ng; where,
when, and who with. But we got to
catch himin the act. W have to
pin something solid on this
fucker. But nost of all, we want
to know who he is. Consider it a
personal vendetta.
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42 EXT. SPORTS FI ELD - DAY 42

Max and Guy watch a football match through a fence.

(€¥)
Bel i eve your own bullshit, it’'s
essential. It’s all about body
| anguage, it’'s all about
attitude. You want themto
bel i eve you’'re one of then?
Becone them Don’t just talk |ike
"em don’t just dress like 'em
be them Go nethod. Go ful
Robert DeN ro.

MAX
| was always nore partial to Al
Paci no.

QuUY

Ei t her way, you better be
convi ncing. G herw se they’l|
kill ya. If they re bad, be
WOor se.

43 INT. GQUY'S CAR (MOVING - N GHT 43

Quy is behind the wheel.

MAX
What about bugs? Wres?

€¥)4
Sure, and on the next case you'll
get x-ray specs and a jet pack.

Quy angrily tosses his snoke out the wi ndow.

Max nods.

QY
You' Il be alone. Alone, alone.
When the tine cones you' Il have

back-up i n abundance, but until
then you' re on your own. You’l
be renmoved from any direct
supervi sory nonitoring. No nore
visits to the station. This is
it, until this is over. You
ready?

Quy presses hard on the gas, accelerating rapidly and
swerving hard to the right.
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| NT/ EXT. GUY'S CAR (MOVING - NI GHT 44
Max is thrown around in his seat.

MAX
What the fuck are you doi ng?
Asshol e!

Quy speeds towards the end of the distant dock. Beyond
that, canal water, black as oil

€V
You think you' re ready? You' re
ready to put your life on the
l'ine?

MAX
Quy? Fuck, Cuy!

QuUY
"Cause this is howit feels to
have your life in nmy hands. You
wanna quit? Just say so.

The car is one second from plunging into the nurky water.

MAX
FUCK- YOU- | - FUCKI NG- QUI T.

GQuy slans on the brakes and the car skids to a halt,
crashing into a row of dunpsters.

Max freezes. Shocked.

Quy is up and out of his seat in one nove. As he rounds

t he back of the car he takes a baseball bat fromthe trunk
and strikes the bins by Max’s door for enphasis before

SW ngi ng the door wi de open.

Quy drags Max fromthe car

(€¥)1
You wanna quit, tell ne you wanna
qui t.
MAX
| thought I was gonna die.
QY
And?
MAX

And | don’t fucking want to.

€8)1
From here on out, that cold dark
canal is gonna seemlike a safe

( MORE) ( CONTI NUED)
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GQUY (cont’d)
space. If you can’t keep it
t oget her when death is breathing
down your neck, then wal k away.

Quit.
Quy lets Max see the bat.

QY
So tell me again. You quit?

MAX
auUY
Now tell me you' re a cop
Quy gets in his face, turns the screw. ..

MAX
No.

€¥)4
You a pig?

He snmashes the bat agai nst the bins...

MAX
No.

QY
A snitch?

SW NGS. SMASH

MAX
No.

QY
A nol e?

MAX

No, no, no, no.

QUY
You sure fucking act |ike police,
you stuck up faggot. You filth?

Spittle flies fromGQuy’'s |ips.

MAX
GO FUCK YOURSELF.

28.

Max retaliates, w nds back, and is about to break Guy’'s

nose.

( CONTI NUED)
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QY
There it is. There we go. The
next tinme anyone even attenpts to
intimte that you' re on the
force, you be ready to castrate
the bastard. You tell "emto go
fuck ’ensel ves.

Br oodi ng qui et .
Subt | e sounds of novenent.

A TRANSI ENT MAN st unbl es out from behind a stack of old
fishing equi prment.

Max di sm sses the man. Guy, however, studies the man and
sees an opportunity.

He offers Max the baseball bat.

QY
Prove it.

MAX
What ?

QuUY
Prove you’re not a cop

MAX

QY
Take the bat and break his arns.

MAX

QY

(1 oses the serious tone)
Christ, we’'re not fucking
nonst ers.

(beat)
But today you considered it, when
you never woul d yesterday. And
that’'s the difference. That’s all
the difference in the world.

Quy circles the car and puts one foot back inside the car.
He tosses the bat to Max.

MAX
Take that anyway. You m ght need
it.

Max turns the bat over in his hands. Carved into the wood
are the words: "THE PERSUADER'.
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Max clinmbs into the passenger seat and the car turns
around, heads back towards the lights of the city.

| NT. APARTMENT - NI GHT 45

Max sits in a bare apartnment. The place is dark, sparsely
f urni shed.

A mattress on the floor. ATV, also on the floor. A kettle
and a mcrowave are plugged into a snaki ng extension

cabl e.

He wat ches the phone. Most of the bl ood has been w ped
away, but the ghost of a stain remains, spread thinly
across the screen, the col our of rust.

The phone lights up. Vibrates. The caller IDis sinply a
crude, pixelated i mage of the Monopoly Man (top hat,

el aborat e nust ache)

Max checks the phone... a nessage... "Tonight. 15 m ns.
The Bl ack Horse. Cone al one".

He takes a deep breath and pockets the phone. From beneath
the mattress he takes a small folding knife.
| NT. BLACK HORSE PUB - NI GHT 46

Max steps inside the pub. Busy enough, not full. People
popul ate the bar, tables, and booths.

Nobody turns to meet his gaze, catch his eye. Nobody
stands to shake his hand or make their approach.

Max takes a seat towards the end of the bar and orders a
dri nk.

Edwar ds takes the seat to his left and stares into the
mrror behind the bar, boring a hole into Max.

The BARMAN approaches, taking orders.

As Max turns his head towards Edwards, he feels a hand on
hi s back.

Si rmons enbraces Max in a hug and lets his hand |inger on
hi s back, feeling, patting himdown.

SI MMONS
It’s so good to see you agai n.

Si mmons pl ays the part of the enthusiastic |ong-Iost
friend. Max keeps his voice | ow and even. Di spassionate.

( CONTI NUED)
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MAX
W know each ot her?

The Barman heads to the other end of the bar and Si nmpbns
drops the act.

SI MMONS
We're about to find out.
Hi s hand again finds its way to Max’s back... his inner
t hi gh.
MAX

Looki ng for somet hi ng?

S| MVONS
| take no pleasure init.

MAX
You won't mnd if do the same?

SI MVONS
O we could all go on trust?

MAX
Gve ne a reason to trust you
You the one that called nme here?

EDWARDS
No.
MAX
Sorry, | never caught your narne.

The Barman nmekes a return. .
Si mons slips back into character. ..

SI MVONS
How long’s it been since we all
| ast saw each ot her?

MAX
Must be a long tine. | feel like
| barely know you. Either of you.

SI MMONS
So tell us, what have you been
doing with yourself, what you
been up to?

MAX
You know.

EDWARDS
Tel | us.

( CONTI NUED)



CONTI NUED: 32.

MAX
Who should | be talking to here,
| mean, who's in charge? Bert or
Erni e?

Max | ooks back and forth, addressing Simmobns and Edwards
in turn.

LEI GATON ( OC)
|"mstarting to feel left out.

Max | ooks to the mrror. Leighton stands over his
shoul der. He throws a dart at dartboard.

SI MVONS
Tel | us.
MAX
| "ve been | ooking for work. I’ m

currently between jobs. But you
gotta be careful what you go for
t hese days, |ots of crooks about.
Know anyone that could help ne
out ?

The Barnman departs.

MAX
You coul dn’t have picked sone
place a little nore private?

EDWARDS
You want private? W can do
private.

Edwards and Si nmobns both rise fromtheir stalls. Max is
sandwi ched between them

MAX
| haven’t finished ny drink yet.

EDWARDS
Better to keep a cl ear head.

SI MVONS
After you.

Max stands, steps past Sinmons, only to be bl ocked by
Lei ght on.

LElI GHTON
But ne first.

The four nmen file out of the pub; Leighton, Max, Sinmnons,
and Edwar ds.
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a7 EXT. PUB - N GHT 47

Max finds hinself marching towards the shadowy nouth of a
dark all eyway, escorted by the three other nen.

EDWARDS
Car’s this way.

MAX
What ?

SI MVONS

W' re going to go for a little
drive. Take in the sights.

MAX
What’'s to see?
LEI GHTON
It’ 1] be an experience.
MAX

You gonna feel me up again, head
alittle further north?

EDWARDS
Get in the car.

LElI GHTON
Feet first or head first, sir?

S| MVONS
Look, whether you’'re a cop or
you' re legit, you re gonna want
to hear what we have to say.

Max clinbs in the car and finds hinself sitting beside
| an, at the wheel.

48 | NT/ EXT. CAR - NI GHT 48
Si nmons and Edwar ds each take a back seat.

| AN
Lei ght on?

LEI GHTON
Nah, |’ m gonna | ook for that
fucki ng Fence. Enjoy.

Lei ghton shuts Max’s door and waves hima cute little
goodbye.
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| NT/ EXT. CAR (MOVING) - NI GHT 49

Max takes in everything, alittle frantic, but trying to
hide it. He takes in every exchanged gl ance, gesture,
mannerism and turn of the wheel.

He watches the street signs as they pass, notices them
pass the sane street tw ce.

SI MMONS
Conf ort abl e?

MAX
|’d prefer to wal k.

SI MVONS
Danger ous out there.

MAX
And i n here?

The car takes a left, aright. No | ogical sense to their
pat h.

EDWARDS
We need a driver.

MAX
(gestures at lan)
You’ ve got Fuckf ace.

EDWARDS
Fuckface is busy. W need a
driver.
MAX
What’s in it for nme?
SI MMONS
An equal share.
MAX

And what does that anpunt to?
lan circles round the bl ock.

EDWARDS
Enough.

MAX
If I wanted a riddle I’d have
stayed at hone and done a fucking
crossword.
(beat)
|"ma driver. | get things done.
It’s what | do and I’ m good at
what | do. So if that’s not
enough for the man in charge..
( CONTI NUED)
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(lets it hang, |ooks to each
man)
stop the car and 1'Il say
goodnight. But if it is good
enough, extend a little
prof essi onal courtesy ny way.

SI MMONS
Ni ce speech. You practice that
one?
EDWARDS
How do | know you’'re not a cop?
Max thinks on it... ELBOA5S lan in the jaw, splitting his
lip.

lan skids the car to a halt and turns on Max, but Max
already has the knife frominside his sock and pressed
against lain's throat.

MAX
(to Si mons)
Shoul d have felt a little | ower.

SI MVONS
Coul dn’t hel p nysel f.

MAX
Drive.

| an takes a nonent before he eases back down on the gas.

MAX
Left here.

SI MVONS
| nteresting net hod of
establishing trust, you got
t here, Son.

MAX
Stop here.

lan pulls to the curb. Across the street is a |liquor

store, lights on inside.

| NT. CAR - NI GHT 50
Max takes the edge of the blade fromlan’'s jugular.

MAX
Keep the engi ne runni ng.

| an, Si mobns, and Edwards watch Max wal k across the street
and enter the liquor store.

( CONTI NUED)
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Si mmons | ooks to Edwards, who sinply massages the bridge
of his nose.

An al ar m sounds.

Max runs fromthe store and back towards the car. He opens
t he door and junps in, banknotes spilling frominside his
bul gi ng j acket.

MAX
Wuld a cop do that?

| NT. WAREHOUSE - DAY 51
The place is all but enpty and abandoned.

Edwar ds, Simmons, Leighton, and lan sit around a table.
They are joined by WLL (21), novie star |ooks and GQ
| evel of stylish.

LElI GHTON
The problemisn’t finding a new
fence. The problemis how to fuck
t he one that fucked us.

EDWARDS
Don’t worry about it.

LEI GHTON
| don’t worry. | nmake other
peopl e worry.

A knock at the door. WII opens up and Max steps inside.

W LL
I"'mw ], by the way.
The two shake hands.
MAX
Vax.
W LL

Good to neet ya, Max.
WIl and Max join the other nen at the table.

SI MMONS
Max, this is everyone. Everyone,
this is Mx.

Si mmons i ntroduces everybody. ..

SI MVONS
Edwar ds, Leighton -
(hand to his chest)

( MORE) ( CONTI NUED)
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SI MMONS (cont’ d)
- Simmons, WIIl. lan, you're
al ready acquainted wth.

lan regards Max with a bruised jaw and thin cut on his
neck.

LEI GHTON
wel | ?
SI MMONS
It’s not gonna be easy.
LEI GHTON
We're thieves aren’'t we?
MAX
What have | m ssed?
SI MVONS
A recent transaction didn’t go to
pl an.
LEI GHTON

Soneone we thought we could trust
wal ked of f with our weapons and
our noney.

MAX
And he took w thout saying
pl ease?

LElI GHTON
Stuck a fucking gun in ny face.

MAX
No honour anong thieves. So,
what’ s the pl an?

LElI GHTON
No plan yet, just bad intentions.

W LL
It goes without saying, we want
what’s ours. Plus a little
payback. The problemis, getting
it.

SI MMONS
We know where to find him but
his place is heavily reinforced.
One entrance, one exit, arned
security, CCTV, perineter fence.

MAX
| can help you get in.

( CONTI NUED)
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EDWARDS
Speak up.

| AN
Don't listen to this asshole. My
bul | shit antenna are starting to

qui ver.
MAX

You | i ke hospital food, |an?
SI MMONS

What do you have in mnd, Max?
MAX

Go in through the front door.
W LL

How?
MAX

Get himto open it for us.

EXT. SUBURBAN STREET - EARLY MORNI NG 52

A POSTAL VAN pulls to a stop by a mail box and the POSTAL
WORKER cl i nbs out, ready to | oad his sack

Lei ghton cl ubs the postal worker over the head, knocki ng
hi m unconsci ous.

Max gets behind the wheel of the postal van.

Lei ghton throws the |inp postal worker in the rear of the
van and Max speeds away.

EXT. RURAL ROAD - DAY 53
The postal van screeches to a stop. Back doors fly open.
The postal worker, stripped to his underwear, is

forcefully exited.

The van accel erates away, throwing up dirt.

EXT. COVPOUND, | NDUSTRI AL ESTATE - DAY 54
THE FENCE' S COVPOUND r esenbl es a war ehouse and surroundi ng
scrapyard; a solid perinmeter fence, topped wth barbed

Wi re, surrounds a |large, squat, one-story buil ding.

The POSTAL VAN pulls to the entrance gate, in full view of
a CCTV caner a.

A di senbodi ed voi ce cones through on the intercom

( CONTI NUED)
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Veaho FENCE ( OVER | NTERCOW)
ean:

Max, in postal worker’s uniform answers through the
wi ndow.

MAX
Del i very.

FENCE ( OVER | NTERCOM
Leave it.

MAX
| need a signature.

FENCE ( OVER | NTERCOM
Wo' s it fronf

MAX
Can’t pronounce it. Funny
soundi ng nane. Looks |ike South
Aneri ca.

A long, quiet pause.

| NT. POSTAL VAN - DAY 55
Behi nd Max, sitting silent, lan, WIIl, and Lei ghton.

A buzz, a click, and the gate begins to slide open. Max
drives slowy inside the conmpound.

EXT. COVPOUND - DAY 56

Max | eaves the engine running. Cinbs out the van. He
heads for a steel slab of a door.

Wiile he’s still a few feet away, a hatch in the door
slides open.

FENCE (O O
Stop right there.

MAX
You haven’t got a dog, have ya?

FENCE (O. O
Put the package on the ground and
take two steps back.

Max does as instructed.
The door opens. The ARMED MAN steps into the yard.
Max notes the flash of a holster and the butt of a gun as

the man’s jacket is caught in a breeze.
( CONTI NUED)
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The rear doors of the postal van burst open. Leighton,
lan, and WII file out.

The Arnmed Man reaches for his weapon, but Leighton is

qui cker. He breaks the Arnmed Man’s nose and arm and takes
hi s weapon.

W1l kicks the downed man in the testicles.

lan runs for the conpound s door but it quickly slans
shut .

Before the hatch al so slans shut |an tosses a snpke
gr enade i nsi de.

The gate begins to cl ose when a BLACK VAN speeds past the
perinmeter and intentionally stops on the boundary I|ine,
half in and half out the conpound.

The van prevents the gate from cl osi ng.

| NT. BLACK VAN - DAY 57
Behi nd the wheel, Edwards. In the passenger seat, Simmons.

EDWARDS
Go.

Si mmons runs fromthe van.

EXT. COVPOUND - DAY 58

Lei ghton enjoys hinself, pinning the Armed Man to the
ground with a foot to his head and the gun ained at his
face.

Max, WII, lan, and Simmons circle around the buil ding,
cl osi ng ranks, breaking wi ndows and throw ng nore snoke
gr enades i nsi de.

The Arned Man appears confused and afraid when Lei ghton
begins slowy enptying the gun, one round at a tine.

ARMED MAN
What are you gonna do?

Lei ghton contenplates the bullets in his huge, |eathery
pal m

EDWARDS ( O. O)
Lei ght on.

Lei ghton finds Edwards approachi ng, al nost shoul der to
shoul der.

( CONTI NUED)
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Edwar ds t akes one of the bullets and gets to his haunches.
He pushes it between the Arned Man’s lips and it scrapes
agai nst his teeth.

EDWARDS
Eat it.

A single tear appears in the Armed Man’'s eye.

EDWARDS
Swal | ow.

Edwards forces the bullet further into the man’'s nout h,
then holds his jaw and nostrils shut.

The Arnmed Man withes and convul ses before swall ow ng.
Edwards grants the man a nuch-needed breath.

Edwar ds sel ects another bullet from Leighton’s cupped
hand.

EDWARDS
Eat .
EXT. COVPOUND, ELSEWHERE - DAY 59
Simmons, WIIl, lan, and Max convene at the rear of the

bui |l ding, having circled it.

W LL
Anyt hi ng?

| an shakes his head.

W LL
So what now?

SI MMONS
They usually run out by this
tinme.
Max qui ckly takes off his shirt, dips it in a drumfull of
wat er underneath a drain pipe, and waps it around his
nose and nout h.

He dives through the nearest shattered w ndow.

I NT. COMPOUND - DAY 60

Max blinks and wi nces, fighting to see through a shifting
haze of grey.

He barely nmakes out shadows and sil houettes, opaque shapes
and vague hints of a noving presence.

( CONTI NUED)
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Max coughs, spits, and sputters. He navigates his way
through a labyrinth of floor to ceiling shelving.

The place is stocked with assorted itens, fromthe
everyday to the absurd.

Qut of the fog, the Fence charges Max, wearing a gas mask
and w el ding a nmachete.

Max ducks in tinme to escape the swing of the nachete and
grabs the nearest thing to hand. He finds hinself
defl ecting blows with a coffee pot...until it shatters.

Max reaches for the nearest shelf and wi nds up brandi shing
a WR2 Nazi O ficers Hel net.

Max trips the Fence and slans his head into a pinbal
machi ne, which lights up and plays a tune.

The two get separated and Max, one again, finds hinself
lost in the fog and choki ng.

As he claws his way though the network of |ong aisles and
snmoke, he scans the surrounding itens for a weapon. Max
selects a T SH RT CANNON.

He then buries his hand in a jewel ery box of stones, gemns,
broaches, rings, and cuff |inks.

Max | oads the T-shirt cannon with the jewels.

The Fence runs at Max, nachete rai sed overhead.

Max fires the cannon at the Fence and his face and body
are peppered wth dozens of fragnents of stones and
shrapnel. He drops the machete.

The Fence tries escaping, running to the far end of the
war ehouse.

Max runs for the opposite end and uses all his strength to
topple the floor-to-ceiling shelving unit.

The shel ves topple like dom noes until the final one pins
t he Fence to the ground.

Max rmakes his approach and rips the gas mask fromthe
Fence’'s face and wears it on his own.

After a few | aboured breaths, The Fence falls unconsci ous.
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EXT. COVPOUND - DAY 61

| an, Edwards, Sinmmons, WII, Leighton, and the roughed-up
Armed Man stand outside the conpound.

Grey snoke billows fromevery broken w ndow.
Max energes through the haze, carrying a bag of cash in
one hand, and a bag of assorted firearns in the other. He
wears the gas nask.
Each crew nenber nods or smirks as a show of admration.
W LL
What took you so | ong?

EXT. WASTE PROCESSI NG PLANT - DAY 62

TWO REFUSE WORKERS snoke at the rear of their garbage
truck as its hydraulic lift upends its contents.

Tons of rubbish and waste spill onto a pile. Among the
falling wave of garbage...two human forns.

FENCE ARMED MAN
Ahhhh, fuuuuuuck. Shiiiiit, heeeeelllll pppp.

The REFUSE WORKERS are, at first, startled into stunned
subm ssi on

They hit STOP button on the hydraulics and wade into the
knee- deep garbage until they cone across the Fence and the
Armed Man.

Bot h nmen have their hands and feet duct taped.

I NT. PUB - NI GHT 63

The crew sit at around a table, topped with enpties and
dri nks.

lan, WIIl, Leighton, Sinmons, Edwards, and Max break out
into rounds of |aughter.
EDWARDS

That guy’s gonna need a bull et
proof vest next tinme he takes a
shit.

| aught er.

QUI CK CUT:

( CONTI NUED)
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LElI GHTON
I’mtellin” ya, you can pick a
set of handcuffs with a beer car.

W LL
Bul | shit.

LElI GHTON
You callin” ne aliar?

W LL
|’ m sayi ng you coul d probably
bite through 'em you fucking

Gobl i n.

LEI GHTON
Suit yourself, I won’t show you
how. But next time you get busted
you' |l be sorry you weren't nore
polite to ol’ Leighton.

SI MMONS
Shut up and tell us.

LEI GHTON
First you crush the can with your

f oot .

Lei ghton enpties his drink down his gullet and stonps the

can fl at.

Max wat ches cl osely. ..

More drinks, nore | aughs.

QUI CK CUT:
MAX
| learned the trade fromny old
man. Take a wire, dangle it over
the latch, pop. Brand new car.
QUI CK CUT:
W LL
Never trust a woman that doesn’t
cone with a price |ist.
LEI GHTON
You shoul d have nore respect for
wormen.
W LL
Hey, | always pull out.
QUI CK CUT:

( CONTI NUED)
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Max wat ches W |

di spose of

MAX
Fucki ng el ectric cars. Fucking
hybri ds. These days they don’'t
even make anythi ng ni ce enough
for ne to want to steal it.

| AN
Buy yourself a bundl e of
counterfeit 50s at a fiver
each. ...

MAX

How about you Si nmons, you a nepo

crime baby?

SI MVONS
Not nme. | was strictly legit
until | wasn’t. | worked in

finance, | aundering noney the

| egal way, then | found out the

illegal way was nore fun

| AN

Spend 15 of that funny noney in a

shop. ..

W LL
Couldn’t get ne a Ford Capri,
could ya? A red one.

it in an ashtray.

| AN
Any | ess than that and they get
suspi ci ous. Any nore than that
and it aint worth the trouble.
You get 35 back in real noney.

SI MMONS
Make nmuch fromthat, |an?

| AN
| make enough.

45.

QUI CK CUT:

QUI CK CUT:

QUI CK CUT:

QUI CK CUT:

take a toothpick fromhis nouth and

QUI CK CUT:

( CONTI NUED)
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EDWARDS
Good. It’s your round.

| AN
You fuckers.

Max wat ches Edwards stand and head to the bat hroom before
di scretely excusing hinself and foll ow ng.
| NT. PUB, BATHROOM - CONTI NUOUS 64

Max enters the bathroom He finds three stalls, al
| ocked, and one other man at the urinals.

He hears violent retching and coughing... he scrutinises
the three | ocked doors when one of them opens.

The MAN steps out, delivers Max a questioning | ook, and
bypasses him exiting.

Two | ocked doors remain.
Anot her bout of coughing and retching.

MAX
... Edwards, that you?

Not hi ng.

Max sl owy descends into a crouch, the bottom of the doors
just comng into view when the second door opens.

Max shoots to his feet and cones al nbst face to face with
a DI SGRUNTLED MAN

DI SGRUNTLED NMAN
You fuckin alright mate?

MAX
Al'l good.

DI SGRUNTLED MAN
" Cause the gay bar’s on the other
end of town.
Max nods and waits for the man to | eave.

The coughi ng has st opped.

| NT. PUB - CONTI NUOUS 65

Max steps back into the pub. He quickly zeros in on the
crew at the far end of the place.

He sees Sinmmons, Leighton, and WII.
( CONTI NUED)
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Max nmakes a quick summary of his surroundi ngs, takes out
hi s phone, and snaps a shot of the crew

He appraises the photo. Alittle blurred. Simons can only
be seen fromthe back. He zoons in on WIIl and Lei ghton.

| AN (O O
Max?
Max finds lan at his side.... thinks fast... shows himthe
back of his phone.
MAX
Mum cal | ed.
| AN
Dri nk?
MAX
Sur e.

The two head to the busy bar. As they wait to be served..

MAX
| an, | ook, about that whack in
the face, | nmeant no harm

| AN
Yeah, but | still got a whack in
the face.

MAX

It’s just what had to be done.
How about | get these, and an
extra one for yourself?

| AN
|"d rather have the noney.

Max | aughs, for lan’ s sake.

MAX
For you, I’'ll nmake it a double.
(beat)
So, er, how long you been on the
crew?
| AN
Few nont hs.
MAX

You know any of the guys from
before? Serve tine together?

| AN
| got the job sane as you

( CONTI NUED)
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MAX
So who's jaw did you break?

| AN
Why all the questions?

VAX
Just being friendly.

| AN
So be real fucking friendly and
get those drinks.

Max watches lan return to the table, and as he turns,
knocks the man beside himat the bar. The clatter of
gl ass, splash of Iiquid.

The DI SGRUNTLED MAN from the bat hroom | ooks fromhis
beer - soaked shoes to Max.

DI SGRUNTLED MAN
You.

MAX
Sorry.

DI SGRUNTLED NAN
Sorry? | don’t want an apol ogy, |
want a drink.

Past the bar, Max sees Edwards step out of the bathroom
The two | ocks stares.

Behi nd Edwards, the rest of the crew watch fromthe table.
Max is aware that all eyes are on him

MAX
(to Barman)
Pint of bitter please.

The Barman fills a glass and puts it down on the bar in
front of the Disgruntled Man. As he reaches for it, Max
grabs it instead, takes a sw g@.

Max swirls the drink around inside his nmouth before
spitting onto the nan’s shoes.

MAX
You wouldn’t like it anyway.
(headbutts him
G ves you a splitting headache.

A fist is launched at Max’s face and the whol e pl ace soon
erupts into a braw .

The Disgruntled Man’s acquai ntances pile in on Mx.
( CONTI NUED)
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The Monopoly Crew pile in on everyone.

Thr ough the chaos, Max | ooks for the crew s table. He
finds the CRUSHED CAN on the floor, sees the ash tray and
t he TOOTHPI CK

Max forces his way through the fighting crowd and toward
t he tabl e.

He’ s el bowed, punched, ki cked.

Max wrestles his aggressor into subm ssion and vaults over
anot her table towards his targets.

Max i s tackled around his wai st and sl anmed agai nst a
wal | . He reaches overhead, grabs a framed picture of a
rugby team and breaks it over his attacker’s head.

He then reaches for the TOOTHPICK - but the table is
flipped over. The ash try snashes against the wall and its
contents spill to the floor.

In place of the table, Max finds the CAN. It is kicked out
of reach and slides across the floor, in the opposite
direction to the toothpi ck.

Max takes a chair to the back and falls. He grabs the can,
pockets it.

He staggers to his feet and junps over tables and chairs
and is forced to break a bottle over a man’s head i n order
to access the toothpick.

As he pockets the toothpick and takes in the scene around
him he finds Edwards, standing on the sidelines. Stoic.
Wat chi ng.

Chairs fly. Tables flip.

Max finds WIIl tugging at his collar and pleading with him
to | eave.

Edwar ds, Leighton, lan, Simmons, WIIl, and Max nake their

way out of the pub. Some skirt around tables, others vault
over them

EXT. DOCKS - N GHT 66

Max and GQuy neet in the shadows. GQuy takes in Max's bl ack
eye.

QY

Looks |i ke you’ ve been havi ng
fun.

( CONTI NUED)
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Max pul |'s

50.

MAX
Hell of a time. My head got used
as a beach ball

Uy
What '’ d’ you expect? You got a role
to play, and if that neans
hitting a few fists with your
face, then be prepared to rol
with the punches. Up the ante on
your Vi ol ence-o-neter.

MAX
How s |ife with your feet up?
VWhat did | mss on TV when they
were driving me round in circles?

QY
They' re using anti-surveillance
t echni ques?
(beat)
Any tinme things feel a bit
unconfortable, just renmenber John
Howard Giffin.

MAX
Who the fuck is John Howard
Giffin?

QY

He wote a book called Bl ack
Li ke Me’. ' Cept John Howard
Giffin weren't black at all. But
that didn't stop himfromtaking
a can of shoe polish and
darkening hinself up to | ook |ike
Sidney Poitier and hitchhiking
his way across the deep south of
the United States at a tinme when
I ynchi ng was a national past
tinme.

(beat)
| f John Howard Giffin could
survive to wite that book, you
can sit tight and crack this
case. Don't forget, you ve stil
got a job to do.

MAX
How could | forget?

two baggies fromhis pocket. One contains the

crushed can, the other holds the toothpick.

MAX
Run these for prints and DNA

( CONTI NUED)
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Quy takes the bags, nods approvingly, regards themlike a
prospector finding oil on his |and.

MAX
So, give ne sone names.
FLASH TO.
| NT/ EXT. CAR (SPEEDI NG - NI GHT 67

A pani cked MAN with a stocking on his head holds two | arge
bricks of cocaine. He | ooks over his shoul der, out the
rear view at a convoy of COP CARS.

| an dri ves.

MAX (V. O
| an. Professional asshol e.

MAN
WE NEED TO GET RID OF THE SHI T.

MAX (V. O
Not nuch of a peopl e person.

| AN
You' re right.

| an ki cks the Man and the drugs out of the car.

The Man hits the tarmac, rolling, and the air expl odes
into a cloud of white around him

| an makes hi s getaway.

BACK TO
EXT. DOCKS - N GHT 68
MAX
Then there’s Lei ghton. The heavy.
The kind of man that nakes ot her
men exit buildings through fourth
story wi ndows. Looks |ike an
ogre. Acts like an ogre.
FLASH TO.
EXT. FIELD - DAY 69

Leighton is joined by a DRIVER, a CGRAVEDI GGER, and a third
man. The third man is on his knees with a pillow over his
head and hands tied at his back.

Lei ghton shoots the man and he falls into the grave.
( CONTI NUED)
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MAX (V. O
Li ves by his own code of ethics.

Lei ghton then shoots the gravedi gger, and he joins the
first victim

MAX (V. O
Prides hinself on his norals.

Lei ghton wal ks to the car and the waiting driver and
shoots himtoo before getting in the car.

BACK TO
EXT. THE DOCKS - NI GHT 70
MAX
He boasts about being the man who
i nvented the cheese-grater
mani cur e.
FLASH TO
EXT. RAILWAY LINE - DAY 71

An abandoned railway yard. Rusted cranes and boxcars.

A MAN sits, tied to a chair, his arns held wide by a neta
bar. A partial crucifixion.

Lei ghton grates the mans fingertips enthusiastically with
a |l arge cheese-grater.

BACK TO
EXT. THE DOCKS - NI GHT 72
MAX
WIIl is the 21st Century’s answer

to Billy the Kid. At |east,
that’s the way he likes to tel
it. Good with a gun. Cocky.
Confident. Popular with the

| adi es and barely out of the
wonb.

FLASH TO.
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| NT. CONVENI ENCE STORE - DAY 73

WIl, leather jacket and aviators, waits at the back of
the line. He flirts with the WOMAN in front of him

When she sees the gun pointed at her, it seem ngly does
nothing to dent her interest in WII.

QUI CK CUTS:

W1l systematically robs every wonman in the checkout Iine,
all of them apparently happy to forfeit their wedding
rings.

VWhen he nakes it to the checkout, WIIl robs the clerk of
all the cash in the register and a pack of condons from
behi nd the counter.

He | eaves, hand in hand with one of his female victins and
w nks for the CCTV as he departs.

BACK TO
EXT. DOCKS - N GHT 74
Quy paces eagerly as Max fills himin..
QY
Any contenders for our Monopoly
Man?
MAX
| think I’ve narrowed your man
down to two suspects. First up
Si rmons.
FLASH TO
EXT. CTY, D AMOND DI STRI CT - DAY 75

A SUI TED BUSI NESSVAN exits a jewelery store with a case
handcuffed to his wist.

MAX (V. O
Professional thief. Con artist.
You and | both know it takes
brains to succeed at either.

Si rmons energes fromthe crowm, dressed as a Chauffeur. He
follows the man for a while before verging off.

CUT TGO
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I NT. LI MOUSI NE - DAY 76

The Businessman clinbs into the car and gives his
instructions to his driver, but is taken aback to see
Simmons turn in his seat.

MAX (V. O
Simmons is nore than just your
average street thug. Wite collar

t ype.

Si mmons | evel s a gun at the nman.

MAX (V. O
More at hone cracking safes than
skul | s.

Undeterred, the man swallows the guy to the cuffs.

MAX (V. O
But | get the inpression he can
get nasty when he wants to.

Simons grins at the nan and brandi shes a HATCHET.
CUT TGO

Si mmons exits the car, carrying the safe with the chain
still attached.

A severed hand now hangs fromthe other end of the chain,
the cuff still |ocked around the bl oody stunp of a wrist.

BACK TGO

EXT. DOCKS - N GHT 77

MAX
Last but not |east, Edwards. This
guy’s a fucking enigma. The
strong silent type. |’ve managed
to pry a few buzzwords froma few
inebriated |ips; enbezzl enment,
i ndustrial espionage,
racketeering. Qther than that,
all I’ve got is dating tips.

I NT. CASINO - N GHT 78

Edwards and a TATTOOED SKI NHEAD are the | ast survivors of
a poker tournanent.

Edwards cal My displays his w nning hand. The SKI NHEAD
readi es hinself to beat Edwards into a pul p.

But Edwards renmai ns unphased, stoic, deathly calm
( CONTI NUED)
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MAX
He’s built |ike a broom handl e
but goes through life like he’'s
got nothing to | ose.

Li ke nature’ s sharpest predators, Edwards |aunches hi nself
at the Skinhead w thout warning.

BACK TO:
EXT. DOCKS - N GHT 79
GQuy takes in everything while Max takes a breather.
(€¥)
Friendly bunch that they are, try
not to get too attached. Good
j ob, Max.
MAX
Call nme Ryan, please.
QY
Fuck that. You' re Max, hear nme? |
start calling you by your real
nanme and you' |l forget yourself
at a tinme when you shouldn’t.
Don't ever admt who you are, not
even to other coppers.
MAX
Ok, | get it.
QY
Now go hone, get sone sl eep.
MAX
Sl eep?
QuY
That thing you do when you’re not
awake.
Max stal ks away, slipping into the dark.
| NT. WAREHOUSE - DAY 80

Max and WI Il play cards. Buckets peppered around the pl ace
collect rain water fromthe | eaking roof.

MAX
Ni ce pl ace.

( CONTI NUED)
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W LL
It s atnospheric. Builds
char acter.

MAX
| got character.
(takes a | ook around)
This your first job?

W LL

First with this crew.
MAX

VWhat is the job?

WIIl | ooks over the tops of his cards and directly at Max.

MAX

Just keen to get to work, you

know.
W LL

Getting low on m |k noney?
MAX

Not ne. The action is ny payday.
W LL

You and ne both, man. You and ne

bot h.

WIIl takes a HANDGUN from his wai stband and shoots at the
roof. Another thin stream of rainwater pours in just over
hi s shoul der.

Max and WIIl break out into |laughter.

Edwards glides over, his near-skeletal frame nmoving with
ease.

W LL
Edwar ds, ny dude, pull up a seat,
show us that |ovely poker face.
Where’ s Lei ghton and Si nons,
t hey around?

EDWARDS
Max, | need you to get ne sone
. D.

MAX

... W0’ s aski ng?

EDWARDS
| " m aski ng.

( CONTI NUED)
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MAX
What ki nd you want ?

EDWARDS
Li brary card, Garden centre
di scount club? A fucking
passport. That a problen®

MAX
No problem

Edwards takes in the new | eak and the new bullet hole in
the roof before silently wal king away.

W1l deals.

W LL
Your nove.

QUI CK CUTS:

EXT. PHONE BOOTH - DAY 81
Max tal ks into the phone, affecting a well-spoken accent.

MAX
Hell o there, Saint Thonas
Hospital ? My nane i s Robert
Harding and I’ mthe Liberal
Denocrat representative for
Westm nster Gty Council. Wre
instigating a new system wher eby
we give donations to our ferale
constituents who have been
recently wi dowed. |’ m hoping you
can help nme gather a few details.
Thank you so much.

Max jots down some names on the corner of a newspaper wth
a pen. He wites a list of nanes...

MAX
And those two gentl enen passed
away on the 15th, correct? And
the other gentleman on the 16th?

He wites down the date of death to the correspondi ng
nane.

MAX
Dat e and pl ace of birth?

Max circles the nane JAMES CARPENTER

( CONTI NUED)
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MAX
Thank you, you’ve been such a
great help. Bye bye now. Don’t
forget to vote.

| NT. CAFE - DAY 82

A greasy spoon joint. Steam and noi se.

Max sits with a chipped cup of coffee, a sandwi ch, and a
PASSPORT APPLI CATI ON FORM

He fills in the details according to the identity of one
MR JAMES CARPENTER

| NT. APARTMENT - NI GHT 83

Max fol ds the passport application into an envel ope and,
usi ng his phone, takes a picture of Edward’ s passport
phot o. The photo goes in the envel ope.

On his phone, he selects the picture of Edwards and the
pi cture he took in the pub, and sends both to GUY.

EXT. GATY BANK - N GHT 84

A dark car pulls to a corner across the street fromthe
dormant bank. The headlights die. Nothing noves.

I NT. CAR - NI GHT 85

Max, behind the wheel, |ooking around, confused. Edwards
stares at the bank.

Lei ghton snores fromthe confort of the back seat.

MAX
You want to tell me what we're
doing here at three in the
nor ni ng, freezing our balls off?

EDWARDS
Seei ng whet her or not that bank
has a vault alarm

MAX
Yeah?

EDWARDS
It’s the seventh one we've tried
this nonth, so fingers crossed.

Max hol ds up two crossed fingers.

( CONTI NUED)
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Edwards | ooks to the clock on the dash; 3:07.

Max fires

Max dri ves,

EDWARDS

If it has a vault alarm and that

alarmis tripped, it
automatically notifies the
security conpany. The security
conmpany then calls the Bank
Manager. The Bank Manager then

has to deci de whet her or not he
or she can be fucked to get out
of bed and acconpany the police

to check out what, nost of the
tinme, is a waste of tine.

MAX

I s that when we go in? Three AW?

EDWARDS
Wth that ID you got ne, |

regi stered a safety deposit box.

In that box |I deposited an al arm

cl ock. One of those big fuckers,

built to wake the dead. | set
for 2:53. If ny alarm goes off
their al arm goes off.

EDWARDS
Fourteen m nutes. No Bank
Manager. No security. No pigs.
(beat)
No al arm

MAX
That you' re idea?

EDWARDS

(sm | es)
Looks |i ke we’ve got our bank.

MAX
You should snm | e nore Edwards.

t he engine, stirring Leighton.

LElI GHTON
VWhat did | mss?

EXT. DOCKS - N GHT

Guy and Max neet for their secret

snoke.

it

rendezvous.

59.

focusing on the bank in his rear view.

86

Bot h nen

( CONTI NUED)



CONTI NUED: 60.

€9)4
So it’s a night caper then?

MAX
Starting to look that way. Sorry,
no dates yet though.
(beat)
You manage to lift anything from
t hose sanples | gave ya?

QY

Too contam nated. Next tinme you
bring me prints or DNA, try not
to play football with themon a
pub fl oor.

(beat)
So what’s your role in all of
this?

MAX
Si rmons has got us goi hg out on
l[ittle mssions and errands, I|ike
sone nodern day fucking Fagin.

QuUY
(sing song)
You gotta pick a pocket or two
boy, you gotta pick a pocket or

t wo.
87 | NT. WAREHOUSE - DAY 87
The crew, Max, WIIl, lan, Leighton, and Edwards watch and

listen as Sinmons paces, dealing out orders.
SI MMONS
W’ re gonna need vehicles. Cold
cars, hot cars, getaway cars.

Cetaways to getaway from
get aways. You get ne?

88 EXT. CAR SALES YARD - NI GHT 88

Max and WIIl dart at a crouch between rows and rows of
brand new cars.

Toget her they use a drill to renove |license plates.

89 EXT. RESI DENTI AL STREET - N GHT 89

Max picks a car, takes a wire frominside his jacket, and
uses it to unlock the vehicle.

In a flash, he’s behind the wheel and backing out of the
street at high speed.
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| NT. WAREHOUSE - DAY 90
Si mmons continues to give orders to the crew

SI MVONS
What about the bank? We need to
know everyt hing. Surveillance
caneras. \Were are they? How many
are there? Do they even work?

| NT. BANK - DAY 91

lan stands in |ine, a baseball cap obscuring half his
face, scanning the inside of the bank, |ooking for
caner as.

EXT. BANK, STREET - DAY 92

Lei ght on wat ches the bank, the people com ng and going. He
notices that the property directly next door is vacant.

SI MMONS (V. O
Access. Wiat's the path of | east
resi stance? What's the | owest
ri sk? Beneath street |evel?

EXT. STREET ACROSS FROM THE BANK - NI GHT 93
Max and WIIl, dressed as nai nt enance wor kers, have
cordoned of f a MANHOLE COVER wi t h sawhorses and anber
lights.

They drop down into the hole with flash Iights.

| NT. SEWAGE TUNNEL - NI GHT 94
Max and WIIl crawl through the danp and the dark before
com ng up against a wall. Above them another access

poi nt .

They clinb the | adder, push aside the manhol e cover over
their heads, and find thenselves directly outside the
bank’ s front doors.

| NT. SKYSCRAPER - DAY 95

lan and Si nmons, dressed in business attire, make their
way through a crowd of simlarly dressed nen and wonen at
a networking event. They | ook out the wi ndow at the bank
bel ow.

( CONTI NUED)
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SI MMONS (V. O
The roof? Is it too visible, too
out in the open? Is it overl ooked
by nei ghbouri ng buil di ngs?

The two nen survey the other buildings that overl ook the
bank. Inside they see apartnents, offices, gynms. People.
W t nesses.

| NT. VACANT PROPERTY - DAY 96

Lei ghton pays no attention to the REAL ESTATE AGENT as he
points to the Iighting, the front window, the counter and
cof f ee- maki ng equi pnment |left to gather dust.

SI MVONS (V. O
Where can we afford oursel ves a
little privacy? Wiere can we work
undet ect ed?

Lei ghton instead chooses to fixate on the nondescript wal
that the property shares with the nei ghbouring bank.

He approaches it and runs a finger over a hairline crack
that stretches a few feet.

ESTATE AGENT
That’ s purely cosnetic, so no
need to concern yourself with the
structural integrity. A nuclear
bonmb couldn’t bring that wall
down... the benefits of having a
bank as your next door nei ghbour.
Rei nforced steel, eighteen inches
t hi ck.

He | ooks back to Edwards, both nman shari ng an unspoken
under st andi ng.

| NT. WAREHOUSE - DAY 97

SI MVONS
Get insider intel. Wat days do
t he bank get their biggest
deliveries? Are denon nations
separated for security?

EXT. BANK - EVENI NG 98
Max and WIl watch the MANAGERESS (38), slim
wel | -dressed, and the SECURI TY GUARD (41), bearded,

| ock-up for the night and head their separate ways.

Max and WIIl follow the Security Guard to a BETTI NG SHOP
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| NT. BETTI NG SHOP - N GHT 99

The Security CGuard, red-eyed, drops coin after coin into a
sl ot machi ne.

He remai ns unaware of the two men spying on him Max and
WIIl fixate on the set of keys dangling fromhis belt.

EXT. BANK - EVEN NG 100
Anot her night closing up. This tine, WII follows the
Manager ess.

| NT. BAR - NI GHT 101

W1l and the Manageress sit in a booth, close, drinking
and | aughi ng.

W LL
So what do you do?
MANAGERESS
" ma bank manager.
W LL
Oh really, | actually rob banks

for a living.

She breaks out into |aughter.

| NT. MANAGERESSES APARTMENT - NI GHT 102

WIIl clinbs out of bed from between satin sheets, carefu
not to wake the Manager ess.

He creeps past the trail of clothes, leading fromthe bed.
He fishes a set of keys from a handbag and makes his way
to the w ndow.

EXT. APARTMENT BUI LDI NG - NI GHT 103

Max waits, snoking. He turns when the w ndow above his
head opens and catches the set of keys.

He takes a tin fromhis pocket, flips the lid, and reveals
a PUTTY. He takes an inpression of each key, at every
angl e, using the putty.

Max tosses the keys back in through the wi ndow. WII
catches them returns themto the handbag, and heads back
to bed.
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I NT. WAREHOUSE - DAY 104

Edwar ds takes over from Simons. The crew exchange
gl ances.

EDWARDS
Not hi ng gets left to the |ast
m nute, nothing is an
af ter-thought, and nothing gets
| eft to chance. Cover all bases.
Dot all 1’s and cross all T s.
Dress appropriately and cone
prepared with a change of
cl ot hes. Escape routes, backups,
and hi deouts. Make a |ist,
menorise it, then burn it.
A oves, masks, ammonia. Get ’em
fromyour usual trusted sources.

MAX
How about we do those things the
legit way?

W LL
Why buy when you can steal ?

MAX
You want to get pinched for
lifting a pair of Marigolds from
a corner shop? You wanna fuck the
job and fuck the rest of us in
the process? Relieving a
war ehouse of fifteen litres of
ammoni a tends to arouse
suspi ci ons, trusted source or
not. And if your trusted source
is already under scrutiny and has
heat on them you can bet they’|
be happy to deflect that heat
onto you. So buy. Don’t buy in
bul k, don’t buy at the sanme tine
or sane place, but buy
nonet hel ess. Trusted sources? No

such t hi ng.
EDWARDS
...You call, boss.
EXT. STREET - N GHT 105

Max wal ks al one through the grimend of town. Litter
dances across the pavenent at his feet. Gine. Shadows.
Mur ky cor ners.

A WORKING G RL (21), her face both steely and wounded,
steps out in front of Max.



106

107

108

65.

EXT. ALLEY VWAY - NI CGHT 106
Max fucks the prostitute against the wall.
LEI GHTON (V. O
When you were a kid, is this how
you saw yoursel f?
I NT. CAR (MOVI NG NI GHT 107
Max drives. Beside him Leighton. In the back, WII.
LEI GHTON

| ve been doing this for as |ong
as | can renenber and it’s got ne

nowher e.

MAX
You thinking of retiring? Going
legit?

LEI GHTON
Fuck that. | know how this goes;
you either wind up in the ground
or in a cell. But you two, you're
young. It’s not too |ate for
you.

W LL
You gettin’ sentinental on us,
ol d man?

LEI GHTON

|’ ma bastard. But you don’t have
to be, that’s ny point.

W LL
But | already got us these.

He pulls on a bal acl ava.

W LL
What you think?

LElI GHTON
You | ook |ike |IRA

EXT. STREET - N GHT 108

A st oop-shoul dered DRUNK, dressed in dirty clothes,
staggers his way down the street, under the watchful gaze
of CCTV caneras.

The Drunk rounds a corner, towards the CITY BANK. He
braces hinself against the door, using it as support.

( CONTI NUED)
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The Drunk takes a key fromhis pocket and slides it into
the lock. It's a perfect fit.

The Drunk lifts his head a little, revealing hinself to be
Max, and nods to a car, waiting in the nmurky distance.

| NT/ EXT. CAR (PARKED) - NI GHT 109

I nside the car, WIIl and Lei ghton nod, wait anxiously.

EXT. BANK - NI GHT 110
Max pulls on the key. It is stuck.

He pulls again, harder. It will not nove. Max | ooks back
and forth between the waiting car and the stuck key.

Pani cked, he pulls harder and harder.

| NT/ EXT. CAR (PARKED) - NI GHT 111

WIIl points to a noving figure, past Mx.

EXT. BANK - NI GHT 112
As Max grows nore frantic, trying to force the key from

the lock, two UNI FORVED POLI CE CONSTABLES ROUND t he
corner.

| NT/ EXT. CAR (PARKED) - NI GHT 113
W1l and Lei ghton each reach inside their jacket and

wai stband for their respective weapons, but do not draw

t hem

EXT. BANK - NI GHT 114
The COPS are closing in on Max, just a few feet away.

The key refuses to cone | oose.

CONSTABLE 1
Hey.

The key cones free of the lock with one final, forceful
tug, and Max palns it.

CONSTABLE 2
What you playing at?

Max turns around, dick in his hand, pissing onto the
pavenent .
( CONTI NUED)
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al nost splashes on the Constable’s boots.

CONSTABLE 2
You dirty fucking bastard.

MAX
(slurring)
Sorry mate, | just needed a piss.

The two cops back off.

Max turns

CONSTABLE 1
They don’t pay us enough to dea
wi th you.

around and shuffles past the waiting car.

W1l and Leighton both ease their grip on their conceal ed

weapons.
EXT. DOCKS, PARKED CAR - NI GHT 115
Max's car sits at the docks, the w ndows steaned.

| NT. CAR - NI GHT 116

Max and the Prostitute both pull on their underwear.

MAX
You | i ke what you do?
PROSTI TUTE
| do what | have to.
MAX
Do you think it defines you?
PROSTI TUTE
Tal k costs extra.
MAX
| want to know who you are.
PROSTI TUTE
You know as nmuch as you can
afford to.
MAX
You got a nane?
PROSTI TUTE
O course.

( CONTI NUED)
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MAX
My nane’ s Ryan.

PROSTI TUTE
Look, you m ght think you can buy
me, but that don’t nean you get
to own ne.

MAX
How nuch?

PROSTI TUTE
Ready to go again so soon?

MAX
How nmuch to tal k? How nuch for
your name, a real nane?

PROSTI TUTE
. Ten.

Max gi ves her twenty.

MAX
You say Candy and |I’'Il know
you' re |ying.

PROSTI TUTE
G nnanon.

(beat)

Ki ddi ng. Monica. Mney wel |
spent ?

MAX

If that's the cost of an honest
conversation, yeah.

PROSTI TUTE
Two strangers neeting to do
not hi ng but fuck like animals is
about as honest as human nature
gets.

VAX
W ain't strangers any nore.

PROSTI TUTE
Sure, whatever you say.

Max wat ches her clinb out of the car and wal k to anot her
several spaces away. A w ndow slides down as she
appr oaches.
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EXT. CITY, VARIQUS - NI GHT 117
Max stal ks the streets, blending with the dark and gl oom

He is a human shadow. A night creature.

| NT. APARTMENT - MORNI NG 118

Max sl eeps on the mattress on the floor. He is still in
his clothes. An ash try is piled high.

H s phone rings. He answers, his voice |like a rake on
gravel .

GQUY (OVER PHONE)
Max? You haven't checked in for a
while. | was getting worried.

MAX
Wrried? That's cute.

GQUY (OVER PHONE)
Kittens are cute. I’mgrimas
fuck. Nevertheless, I'm
responsi ble for you. You eaten
br eakf ast ?

MAX
Who' s buyi ng?

QuUY
| m buyi ng.

MAX
In that case, |’ m fucking
starved.

| NT. CAFE - DAY 119

Anot her greasy spoon, this one worse than the last. Ol
and fat has stained the walls yellow Just sitting inside
will raise your cholesterol.

A waitress drops two plates of sonething unidentifiable in
front of Max and Cuy.

MAX
It looks like a Geat Dane
enptied its bowels on ny plate.

(€¥)
Tastes better if you eat with
your eyes cl osed.

Quy tucks into his food, Max pushes his plate aside.
( CONTI NUED)
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QY
You got ne concer ned.

MAX
Didn’'t have you down as the
doting type, Cuy.

(€9)
Wel | appearances can be
decei vi ng.
(beat)

You |l ook It ke shit. Do ny eyes
decei ve ne?

MAX
You ever look in a mrror?

cV)4
Yeah, and | always | ook Iike
shit. What’s your excuse?

MAX
Some Di ckhead convinced ne to go
under cover .

QuUY
And now |’ m buyi ng you br eakf ast
to make up for it.

MAX
It’s gonna take nore than dog
shit on toast after |I’m found
floating face down in the fucking

Thanes.
QuUY
Dont worry Il tell everyone
you were bobbing for apples.
MAX
Fuck you.
Uy

... You going native?

MAX
What are you tal king about now?

[€¥)
Operation own goal. A bunch of
our own rmanaged to get inside the
Headhunt ers Gang, undercover. A
firmof Chel sea supporters. It
was only weeks, weeks before the
coppers started carryi ng out
robberies, assaults, drug rel ated
crimes. Don’t go native.

( CONTI NUED)
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MAX
| " m doing what | got to do. You
taught me that. So far it’s the
only thing that’s kept ne alive.

GQuy nods in understanding. A slight smle.

QY
Just be careful out there.

MAX
| m t ough.

QUY
Every man has his weak point.

The two go qui et and Max notices the weddi ng band around
Quy’s finger.

MAX
You never said you're married.

QY

Was marri ed.

(beat)
| never wanted the divorce.
kept pretending for as long as |
di d, played rmake believe, then
one day | cane home to an enpty
house. Seens fair enough. She'd
been com ng hone to an enpty
house for the better part of our

marriage. |I’ma wal king, talking
cliche. I"ma caricature.
(beat)

You and nme, we both chose a life
that takes nore than it gives. W
m ght put peopl e away, but that
initself takes us down a path
that ends in prisons of our own

maki ng.
MAX
.1 had a girl once.
FLASHBACK
120 | NT. APARTMENT - NI GHT 120
Snapshots. A series of nonents:
Max and Grace dancing, a half-eaten neal, |left by

candl el i ght .

( CONTI NUED)
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MAX (V. O
Before | nmet her | was a shit.
Fights. Argunents. | could never
keep ny cool .

Max takes her hands in his own.
He slides a silk scarf from around the her shoul ders.

MAX (V. O
She made ne a better man.

They ki ss. Tender. Loving.

MAX (V. O
She never asked ne to change. |
just did. It was |ike just being
wi th her was healing. She was ny
light in the dark.

Max drapes the scarf across their touching hands, draw ng
it away until he reveal s an engagenent ring.

MAX (V. O

She never demanded anyt hi ng of

me. But | couldn't return the

favour. | wanted her to be m ne.
Grace shakes her head, full of sorrow
Max paces, stornms across the room and punches a door,
punches a wall. He marches back towards Grace and sl aps
her across the face.
G ace runs from Max, fromthe apartnent.

He wat ches from an upstairs w ndow as she dashes baref oot
into the street.

Max pounds on the w ndow.

Grace turns to face him doesn’'t see the car headlights
bari ng down on her

BACK TO:
| NT. CAFE - DAY 121
MAX
Nobody bl amed me. But | did.
(beat)

| joined the force after that. |
joined to nmake amends, to prove
to nyself that | can do good. |
got to redeemnyself. | can’t
cause nore hurt.

( CONTI NUED)
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73.
QY
She have a nane, this girlfriend?
MAX
She had a nane.
T - NGHT 122
tute’s place. Small. Cranped. Sparing flourishes

of fem nine beauty battle for supremacy over danp and

decay.

Max sits propped up in bed while the Prostitute gets
dressed beside him

_ MAX
You live here al one?

PROSTI TUTE
Brad Pitt usually sleeps in the
corner between the danp patch and
t he pizza boxes, but he’s out
t oni ght.

MAX
You al ways this bubbly?

PROSTI TUTE
Only with ny favourites. Tinme's
up.

Max reaches to a bag on the fl oor.

MAX
Wait, | got sonething for you.

He hol ds out the silk scarf.

PROSTI TUTE
VWhat is it?

MAX
You can see what it is.

PROSTI TUTE
| mean why? Why give ne
sonet hi ng?

MAX
| thought you might like it. |
want to see you wear it.

PROSTI TUTE

| told you, anything specific and
it costs.

( CONTI NUED)
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MAX
No, it’s not like that. | just
want to see you with it. Mbnica?
PROSTI TUTE
Oh Jesus.
MAX
What ?
PROSTI TUTE

This is why | have rules. Anytine
a guy thinks this is anything
nmore just just transactional he
starts to m stake ne for either
his wife or his nother.

MAX
I’mnot |ike those other guys.
PROSTI TUTE
Yeah...you' re totally different.
MAX
All 1 ever wanted was to get to
know you, and nmaybe show you who
| am
PROSTI TUTE
| already know exactly who you
are.
MAX
You think so?
PROSTI TUTE
Fromthe nonent you first put it

in.
Max reaches boiling point. He waps the scarf around her
throat and pulls. Her face turns read and she bucks and
t hrashes beneath him

As if waking up, Max blinks the furry fromhis head,
rel axing his grip and backi ng away.

The Prostitute gasps and sputters. But she’ s breathing.

MAX
Oh ny God. I'msorry.

He grabs his things and sprints out through the door.
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EXT. ALLEY WAY - NI GHT 123

Max vomits into the gutter

EXT. STREET - N GHT 124

Max and lan wal k the street, each of them scouting the
I ong line of parked cars.

Max is sol emm.

| AN
Al'l oy wheels... nice. Low profile
tyres. Wihat d’ya think?

MAX
About what ?

| AN

The col our of ny eyes. The
fucking car, dickhead. Wat do
you t hi nk?

MAX
Don’t know.

| AN
Somet hi ng on your m nd? Look,
want to |ike you, but you nmake it
real hard for ne.

MAX
Who says you got to |ike nme?

| AN
My consci ence.

MAX
You wanna fight in the street or
do you wanna get what we cane
for?

| AN
| suppose we can set aside our
di fferences for now.

MAX
Good. Now shut the fuck up and
I et me think.

The pair turn a corner and Max finds hinself alnost face
to face with the Prostitute.

He can’t breathe. Can’t mamintain eye contact. Is the first
to | ook away.

( CONTI NUED)
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PROSTI TUTE
Ryan?

He and lan carry on their way. Max qui ckens his pace,
ushering lan to match it.

| AN
You know her?

MAX
Huh?

| AN

She call you Ryan, or sonething?

MAX
Fuck her. She’s just sone
crack-whore, probably don’'t know
what fucking year it is.

| an | ooks back and forth between the fading Prostitute and
Max.

| AN
You got sonething you need to get
of f your chest... Max?

MAX

How many guys you think she neets
a nonth? And how many of those do
you think she can tell apart? You
wanna go back over, show her your
face and play ' Guess Who' ? Better
yet, flash her your dick.

| AN
Al right, alright.

They nove al ong, checki ng out cars.

Max | ooks back, every few nonents. The Prostitute becones
a dark dot...

| AN
Bi ngo. Hey, this is our boy. Jack
it.
| an has found a PANEL VAN, excited.
Max | ooks back. .
Anot her dot, just as dark, but taller, approaches her..

MAX
You sure?

The two dots becone animated, the larger of the two
seem ngly encroaching on the smaller...
( CONTI NUED)
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| AN
Positi ve.

Max wat ches the nore nenaci ng dot manhandl e the vul nerabl e
dot and drag her out of sight...

| AN
You waiting for the owner’s
per m ssi on? Fuck.

Max gets the door open with ease, reaches over to let |an
in, and hot-w res the engine.

| NT/ EXT. VAN (MOVING) - NI GHT 125

To lan’s surprise, Max swings the van around 180 and
speeds towards the darkened stretch of pavenent where he
| ast saw the Prostitute.

| AN
Wher e you goi ng?

lan is further surprised when Max slows to a crawl at the
mout h of an alley. Max | ooks down the length of the alley,
sees not hing but dunpsters.

Max thinks things over, weighs his options.

He hits the gas.

EXT. STREET, ALLEY - DAY 126

Max retraces his steps, wal king the sane street as the
previ ous night and towards the alley.

He turns down the alleyway and stops at the sight of
PCLI CE TAPE. The place is a crine scene.

Behi nd a CONSTABLE, forensics teans and SOCOs scour the
pl ace for evidence.

A pair of feet extend from behind a dunpster, one shoe
m ssing. A single trail of blood can be seen, tracing a
line down the calf.

Max hangs his head and finds hinself |ooking at a pitiful
collection of cut flowers. A Teddy Bear.

Max bends down to take a card fromone of the bouquets. He
reads... "To ny little girl. Lisa, |ove you now and
forever, Mum xxx".

MAX
(whi sper)
... Lisa.

( CONTI NUED)
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CONSTABLE
C non now, mate. Mve al ong.

Max pockets the card and gets noving.

EXT. CTY STREETS, VARI QUS - CONTI NUQUS 127

Max keeps his hands buried in his pockets, head | ow and
shoul ders st ooped as he stal ks.

At his back, at a distant corner, a CAR heads directly
towards him followi ng his path, and slowing to match his
pace.

The car remains several paces back, prow ing.

Max steps up to a hole-in-the-wall style COFFEE SHOP.

EXT. COFFEE SHOP - CONTI NUOUS 128
Max orders his drink and counts out some change.

The SERVER pl aces his coffee on the counter.

As Max | ooks up, he sees, reflected in the glass, the
ARVED MAN extend a gun out of his car wi ndow and take aim
at the back of Max’ s head.

Max ducks.

The bullet tears through his coffee cup, showering himin
scal di ng coffee.

Max runs, using parked cars for cover.

The PURSUI NG CAR agai n matches Max’ s pace, quicker this
tinme.

Bull ets punch holes in one car, then the next, and the
next, as Max sprints.
EXT. STREETS, VARI QUS - CONTI NUOUS 129

Max takes side streets and tight corners, trying to outrun
t he car.

But the car is always on himquickly, accelerating at
extrenme speeds, engine screeching.

Each turn of a corner is punctuated by a stray round
punching a hole in a wall and showering Max in brick dust.

Max spots an underpass. He makes a beeline for it.

The Arnmed Man follows in his car.
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EXT. UNDERPASS - CONTI NUOUS 130
Max sprints down the |length of the |ong, narrow underpass.

The car bears down on him the sides of the vehicle
scraping the sides of the tunnel. Sparks fly.

Max approaches the end of the underpass and the exit cones
into the light. It is fenced off. Locked shut.

He turns.
The car is scream ng towards him
Max runs forward, towards the car.

The Arnmed Man shoots but the bullets don't fully penetrate
t he wi ndshi el d.

Max junps onto the hood and and runs over the car, falling
as he hits the ground. He quickly picks hinself up, and
runs back through the tunnel.

| NT/ EXT. ARMED MAN' S CAR (MOVI NG - CONTI NUOUS 131

The Arnmed Man shifts into reverse.

The car bunps, stops and starts. It cones into frequent
contact with the walls. He no | onger has forward nonentum

The circle of |light grows bigger as he nears the entrance
to the tunnel.
EXT. OVERPASS - CONTI NUCOUS 132

Max i s above ground. He is on the road that stretches
directly over the underpass.

He uses a BIN fromthe street to smash a car w ndow.

Max | eans in through the broken wi ndow, hot-wires the
engi ne, and grabs a wine bottle that has rolls fromthe
bi n.

Still reaching in through the wi ndow, Max slides the
driver’s seat forward and wedges the bottle between the
seat and the gas pedal.

Max renoves his belt, and ties it between the steering
wheel and the gear stick.

He shifts the car into 1st and rel eases the hand- break.

The car noves at speed, tracing a sharp curve, diverting
fromthe road, and smashes into the wall that stands

between it and open air.
( CONTI NUED)
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The Armed Man backs his car out of the tunnel only to find
the world is now raining bricks.

The car falls fromabove, flips, and | ands on the Arned
Man’s own car, crushing it to half its height.
| NT/ EXT. ARMED MAN' S CAR - CONTI NUQUS 133

The Arned Man, bl oody and battered, squeezes hinsel f out
of hi s near-pancaked car.

He falls to the ground and is i mediately knocked
unconsci ous by Max.

Max takes his own phone from his pocket... goes to
contacts... finds *QJY' . Hi s finger hovers of the button.

Max keeps scrolling and sel ects 'LEI GATON i nstead.

I NT. WAREHOUSE - DAY 134

The Arnmed Man cones to, tied to a chair and | ooking into
the face of Leighton.

The whole crew is there.

LElI GHTON
You | ook like a cunt. Let’'s see
if you bleed Iike one.
(beat)
Your boss, where is he?

The Arnmed Man doesn’t speak. He breathes and bl eeds.

LElI GHTON
Soneone get me the cheese-grater.

Max pulls up a chair, face to face.

MAX
How are you?
ARMED MAN
Been better. Been worse.
Max takes out a snoke, lights one for hinself and offers
the other to the Armed Man.
MAX
Snmoke?
ARMED VAN
Maybe after

( CONTI NUED)
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MAX
You're not gonna talk, are you?

The man shakes his head, barely perceptible.
MAX

So you’' re gonna nmake nme do that
ot her thing?

ARMED MAN
That’ s your choi ce.
MAX
Because | really don’t want to.
ARMED MAN
Then don’t.
MAX

If I don’t, that |ot behind ne
are gonna want to know why. Even
wor se, they’ re gonna want their
turn.

(beat)
So believe ne when | say | don’t
want to do this.

Max takes his cigarette and grinds the glowi ng enbers into
the man’s hand. He screans but he does not talk.

Max takes a drag and the cigarette burns bright again. He
pushes it into the man’s cheek.

Still, nothing.

Max gets the tip glowing a hot orange and holds it an inch
fromthe man’s eye

MAX
Stare long and hard at those
fuckers over ny shoul der, because

it’s the last thing you Il ever
see before | put this out on your
eyebal | s.

Nobody noves. Everybody watches everybody.

W LL
Max.
MAX
| got this.
EDWARDS

| got an idea.

( CONTI NUED)
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MAX
| said |"ve got it.

Qut the corner of his eye, Max sees the baseball hat. His
keepsake from Guy. The Persuader.

Max grabs the bat and drags it across the warehouse fl oor
for enphasis.

MAX
You know how t his wor ks?

ARVED MAN
Don’t forget to save ne that
snoke?

Max | ooks to the back of the Arnmed Man’s skull ...
To the CREW.
To the five pairs of eyes watching him unflinching..

Max swi ngs, bypassing the man’s head, and instead ai m ng
for the chair |egs.

The | egs break away and the chair falls back. The Arned
Man hits his head on the concrete floor. H's eyes rol
back in their sockets and bl ood begins to pool around his
head.

MAX
... Fuck.

The rest of the crew gather round. Sonmeone nudges the man
with his foot.

| AN
| s he fucking dead?

W LL
No, just fucked up real bad.

WI! 1l reaches down to the man’s pocket where sonething
catches the light. He fishes out a single key. The
keychai n attached decl ares ' WARREN HOTEL' and boasts a
room nunber: 37.

WIIl holds the key for everyone to see.

Max hurls the bat at a wall and storns out of there.

While the rest of the crew are distracted by the bl eedi ng
Armed Man, Max picks up WIIl’s playing cards.
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| NT. WARREN HOTEL - NI GHT 135

An el evator PINGS, doors slide open, and WII, lan, and
Lei ghton step out onto the third fl oor.

They wal k in silence, full of purpose, checking door
nunbers as they pass, and stopping at door nunber 37.
| NT. HOTEL, ROOM 37 - CONTI NUOUS 136

The Fence dries off his face with a towel and hobbl es over
to the bed with the aid of a crutch.

He’'s just about to take the weight off his busted | eg when
there’s a knock at the door.

Cautious, he slides a GLOCK out from under the pillow and
si desteps to the door.

A note is slid under the door, gold cresting on the paper
identifying it as official notepaper of the hotel.

The witing is small.

The Fence is forced to hunch over, squint. The witing
cones into focus; *KNOCK KNOCK

The door is kicked open, slamm ng into the Fence s nose.

Leighton, WII, and lan step inside, close the door behind
them and cl ose ranks around the unconsci ous fence.

QUI CK CUTS:

The Fence is lifted onto a chair. H s ankles are bound to
the chair legs with duct tape, his wists to the arm
rests.

BEEP. . . BEEP. . . BEEP. Soneone is dialing on a phone.

OPERATOR (V. O
Enmer gency services, which service
do you require?
SI MVONS (V. O
(inflecting a little panic)
Quick, get nme the police. Oh ny
God, he’s gonna kill someone.

WIl enpties a tube of SUPERGLUE over the Fence’ s pal m and
fingers.

Lei ghton enpties the Fence’ s handgun, pockets the bullets.

( CONTI NUED)
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OPERATCR (V. O
Can you repeat that?

SI MMONS (V. O
The room next door, | can hear
her scream ng.

| an presses the gun into the unconsci ous man’s hand,
wrappi ng the fingers around the grip and ensuring they
sti ck.

Lei ghton shifts the chair around until the Fence - and the
muzzl e of his gun - are pointed at the door to his hotel
room

| NT. WARREN HOTEL, LOBBY - CONTI NUOUS 137

Si mons strides through the fine hotel |obby, talking into
a phone.

SI MMONS
He's threatening to kill her.
heard gunshots. Please hurry.
Room 37, Warren Hotel .

I NT. HOTEL, TH RD FLOOR HALLWAY - CONTI NUOUS 138

As lan and Leighton step back onto the waiting el evator,
WIIl takes a string of firecrackers, lights the fuse, and
drops theminto the nearest waste bin.

WIl slips inside the elevator, the doors slide shut, and
the firecrackers detonate.

Monents |ater, two dozen heads pop out of two dozen
cracked doors, nurmuring and swappi ng frightened
expressions tales of what the bangs coul d have been.

EXT. WARREN HOTEL - CONTI NUOUS 139

Si mmons st eps outside, hangs up the call, and tosses the
phone into a nearby bin.

I NT. PUB - NI GHT 140

Max, strung out, talks rapid fire. GQuy |listens, one hand
twirling his drink.

MAX
Il want out. | want out now. |
don’'t give a fuck about your
operation and | don’t give a fuck
about your John Howard Giiffin.
|"ve had it -
( CONTI NUED)
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QY
Cal m down.

MAX
Don't tell me to cal m down.

(€9)1
The end justifies the neans.

MAX
|’ ve given you the bank, |’ve
gi ven you the how, and | think
know who your nonopoly man is.

QuUY
"Think’? | can’'t do shit with
"think’. How many crooks have
ever been put away wi th think?

Max drops the playing cards on the table.

QY
What’'s this shit?

MAX
Prints. Every fucking day, while
we wait for one of the crewto
gi ve orders and advance the job,
all we fucking do is sit around
pl ayi ng cards. That there is
covered in prints fromevery nman
in that crew

Uy
It’s a start.

MAX
It’s the fucking end.

(€9)1
| told you what needs to be done.

GQuy takes a banknote fromhis wallet and slaps it down on
t he tabl e.

QY
Cet yourself a drink. |I’'m gonna
take a pi ss.

Left alone at the table, Max renoves the condol ence card
from his pocket, again reading the prostitute’s real nane:
Li sa.

FLASHBACK
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| NT. APARTMENT - NI GHT 141
Max sl aps G ace.
She runs fromhim fromtheir hone.

She is struck down by a car, in full view of Max, watching
fromthe w ndow.

BACK TO:
| NT. WARREN HOTEL, ROOM 37 - NI GHT 142
The Fence begins to cone around, lifting his chin fromhis

chest. He finds hinself sitting upright and tied to the
chair. H's nouth has been taped shut.

Panic sets in.
A commotion just outside the door.

SWAT TEAM (O. S)
ARVED POLI CE!' COVE OUT W TH YOUR
HANDS UP!

The Fence struggl es agai nst his bands.

SWAT TEAM (Q S)
| REPEAT, OPEN THE DOOR SLOALY,
AND COVE OUT W TH YOUR HANDS
WHERE WE CAN SEE ' EM

He screans behind the duct tape.

SWAT TEAM (O S)
| E YOU DO NOT COWPLY WE WLL BE
REQUI RED TO USE DEADLY FORCE.

The Fence begins to sob.

The door frame splinters and the door flies open, slanmm ng
into the wall.

A SWAT TEAM MEMBER st eps back, holding a battering ram
H's place is imediately taken by THREE MORE SWEAT TEAM
MEMVBERS.

They fill the doorway, assessing the room and imredi ately
| and on the Fence, and the gun pointing at them

The roomerupts into a series of flashes and bangs and gun
snoke as The Fence is obliterated by bullets.
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I NT. PUB - NI GHT 143

Max sits, turning the card over in his hand when his phone
buzzes.

Quy returns to his seat as Max takes the phone fromhis
pocket, he and Guy both anxious to see the comunication
fromthe undercover phone.

Max opens a text, reads it.

MAX
We go in three days. M dnight.

GQuy can barely contain his excitenent.

QY
Right, we' |l get everything;
surveillance team from SOL1 wi | |
be there, S8, SO19, fucking
tactical firearnms unit, flying
squad, the fucking lot. Don’t
worry son, |’'ve got your back
Anyt hi ng you need. W’ re gonna go
old testanent on this asshole.
Ri ght ?

Max breathes, relieved. Even a little happy.

MAX
Ri ght .

QuUY
Good. Good boy. I’ m gonna go hone
and get sone sleep. | suggest you

do the sanme. Maybe have t hat
drink first though, eh?

Max lets the nonent sink in, lets the relief wash over
hi m

He snatches up the noney Guy |eft down and heads for the
bat hr oom

| NT. PUB, BATHROOM - CONTI NUOUS 144

Max enters, passes a MAN at the urinal, and stands in a
stall to piss.

Behi nd him the door bat hroom door swi ngs open and a third
man enters... it is WLL. Max keeps on pissing, oblivious.

WIIl seem ngly does not notice Max either. He heads for
the mirror, throws water on his face, and goes inside the
stall directly next to Max, and cl oses the door.

Max finishes up and washes his hands at the sink.
( CONTI NUED)
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DAVI D (O O
Ryan?

Max freezes, water dripping fromhis hands.

The MAN from the urinal stands over his shoul der, using
the mrror above the sink to engage him

DAVI D
Ryan? Ryan, it’s ne, Dave.

MAX
| don’t know you, man.

DAVI D
We di d constable training
t oget her at Hendon. Were you
stati oned now?

MAX
Get the fuck out of here.

DAVI D
What ?

MAX
Do one.

DAVI D
(wounded)
...0k, well, nmaybe I'Il see you
around on the beat, huh?

Max waits for David to | eave and regards his own
reflection.

The stall door opens.

WIIl takes half a step...pauses.

Max and WIIl | ock stares..
W LL
.Max, it's o -

Max noves. In half a second he’'s across the bat hroom
slamming into WII and driving himback into the stall.

He splits his knuckles on the wall tiles, bangs his head
and cuts his brow.

The door sl ans shut behind them

I nside the stall, Max waps his hands around WII’s throat
and begins choking the life from him

WIl's eyes, wde, pearly white but turning blood red,
pl ead desperately. Child-Iike.
( CONTI NUED)
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Uncoordi nated hands try to fight Max off, but they grow
weaker and weaker.

The bat hroom door swi ngs open and a DRI NKER shuffl es
inside to relieve hinself, oblivious and unaware of the
events unfol ding behind the stall door.

The Drinker finishes, |eaves.

Tears well in WIIl’'s eyes just before he dies. Max exits
the stall, stuffing WIll’'s |egs back inside, and cl oses
the stall door on his way out.

| NT. MAX' S APARTMENT - NI GHT 145
Max paces, ready to inplode. He has the phone to his ear.

MAX
Guy? | fucked up. Call ne back
(beat)
|’ m scar ed.

He throws the phone onto the mattress and col |l apses to the
fl oor.

I NT. PUB, BATHROOM - MORNI NG 146

Det ecti ve Cressey observes his FORENSI CS TEAMS and SOCO s
as they detail the crinme scene.

A CRI ME SCENE PHOTOGRAPHER t akes pictures of WIIl’'s
cor pse.

Quy, a linp cigarette dangling fromhis |Iips, observes the
whol e scene, keeping his distance.

Cressey brags to his teamlike a high school footbal
coach.

CRESSEY
Anot her fine citizen. Not sure if
we should arrest whoever did it
or give 'em an award.
(beat)

Ei t her way, shouldn’t take too
long to track 'em down, not with
all the evidence they kindly Ieft
for us to find. Very courteous.

GQuy stays silent and his expression al nost neutral, but
gears are turning.

He takes out his phone as he wal ks away.
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I NT. MAX' S APARTMENT - MORNI NG 147

Max is wide awake in a fraction of a second when he hears
a frantic knocking at his door.

His bare feet slap on the cold hard floor as he crosses
t he apartnent.

MAX
Quy?

He opens the door.
Si mons waits on his stoop, dressed head to toe in bl ack.

MAX
Si nmons?

Si mmons acknowl edges Max’s freshly scabbed knuckles, the
cut above his eye.

SI MMONS
Everything alright?
MAX
Fi ne.
SI MMONS
Good, ’'cause we go in now.
MAX
What d’ you nean?
SI MMONS
Today’ s the big day, we’'re going
i n now.
MAX

That wasn’t the plan.

SI MMONS
The plan has changed. Let’s go.

Si rmons gestures towards Max’'s bare feet.

SI MMONS
Shoes.

Al nost in a daze, Max turns back to his apartnment and
wanders over to the mattress.

He sits to put the shoes on....spots the phone.
Sinmmons lets hinself in and watches froma few feet away.
Max uses his body to hide his actions, shifting sideways,

and pulls his shoes on with one hand and uses the other to

punch out a nessage. ..
( CONTI NUED)
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"I TS HAPPENI NG NOW . He sends the nmessage to 'GUY' from
his contacts.

Max foll ows Sinmbns out.

EXT. APARTMENT BUI LDI NG - CONTI NUQUS 148

Si mmons | eads the way to the white panel van before
openi ng up one of the rear doors.

SI MMONS
In the back

Max thinks on it, weighs his options. He clinbs in.

I NT. VAN (MOVI NG - CONTI NUCUS 149

Max finds finds hinmself sharing the back of the van with
Lei ghton, Simmons, and lan. They toss hima set of blue
coveralls, matching the ones they each all wear.

Edwards i s behind the wheel.
Max pulls on the coveralls.

MAX
| thought | was driving?

SI MMONS
You’' re going in.

LEl GHTON
W lost WII.

MAX
What do you nean, you |ost hinf

| AN
He' s dead.

EDWARDS
Know anyt hi ng about it?

MAX
"Course, | don’t know shit about
it. Wiy did none of you tell ne?

I AN
W' re telling you now.

LElI GHTON
How d you cut your head?

( CONTI NUED)
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MAX
| got drunk |ast night.

| AN
You don’t seemtoo sad about it,
| thought you and hi mwere cl ose?

MAX
Sad? I'mfucking livid. I'm
pi ssed off that we' re taking the
bank unprepared.

| AN
So you weren't friends?

MAX
W' re fucked. We're totally
fucked.

S| MMONS
W' ve wat ched t he bank, we know
enough.

MAX
There’'s a whole wealth of shit we
don’t know. We’'re not prepared
for a day job

EDWARDS
Not too far now.

stributes the automati c weapons. Magazi nes are

sl apped into place, safeties switched off, guns cocked.

SI MMONS
Gk gentl enmen, any of you who have
taken a bank before wll know

that you do it in 120 seconds or

| ess. For the | ess educated anong
us, that’s two mnutes. In and
out under that time and I wll
personal ly give you a gold star
and a smley face. Any |onger
than that and we’'re either in
jail or dead. Now, | value al
human |ife, especially ny own, so
pl ease, no fuck ups.

| AN
We all die sone day, it’s what we
do to procrastinate that counts.

EDWARDS
Masks on.

The crew pull on masks that resenble the human face.
Expressionl ess, but painted with the St George’s cross.

( CONTI NUED)



150

CONTI NUED: 93.

SI MVONS
We want 20s and 50s only. Any
denom nations | ower than that,
and it’ll be too damm heavy. You
can’t steal what you can’t carry.
Anyt hi ng bi gger than that, and
it’ll draw suspicion. You try
buyi ng a pack of snokes from
Patel’s multi-mart with a hundred
pound note and then ask for your
change.

MAX
So we’'re doing this?

| AN
Al'l for one, and every
not her f ucker for hinself.

Edwar ds stops the van and Sinmons throws the doors open.
The crew file fromthe van, each of themw elding a
machi ne gun.

EXT. BANK - DAY 150

PASSERS BY instinctively back away fromthe arned nen
expl oding fromthe van, parked directly outside the bank.

The crew stormthe bank, Max taking up the rear.

Custoners are shoved to the floor and ordered to remain
down at gunpoint.

EDWARDS
MVBX.

Edwards throws Max a thick cable tie. Max uses this to tie
the two front door handles, creating their own | ock.

Max finds hinself alnost face to with the the Security
Guard, sees himreaching for the radio on his belt.

Max chooses not to act.

LEI GHTON
30 seconds down.

lan brings the butt of his weapon down between the Guard’s
shoul der bl ades and takes the radio, tossing it to Mx.

Max holds the radio in his hand. Sees a red button.
" ALERT' .

S| MMONS
Deal with that.

Ared led light on the radio already flashes.
( CONTI NUED)
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Lei ghton snatches the radio from Max and snashes it.

EDWARDS
Custoners to the ground. Staff,
face the wall, noses to the

paint. If you have a key to the
vault raise a hand.

Nobody rai ses a hand.

EDWARDS
It doesn’t pay to be dishonest.

LElI GHTON
45 seconds down.

EDWARDS
W want to hurt nobody, but we
are prepared do what we have to.

Still nobody raises a hand.

EDWARDS
VBX.

Max join Edwards at his side.

EDWARDS
The manager, find her.

Max goes to the first in line of those with their noses
touchi ng the wall

LElI GHTON
One m nute down.

He grabs a shoulder, turns her. It’s not her.
The next woman, al so not her.

Max grabs the third fenal e by the shoul der, turns her, and
| ooks through the eye holes in his mask at the Manageress.

Max noves to the fourth and final woman, spins her around
to face the bank and the crew. He takes a step back,
reconveni ng wi th Edwar ds.

MAX
She’ s not here. W shoul d wal k.

Edwar ds takes a | ook around and the crew all take a nonent
to regard each other, silent and contenpl ative, each
seeing only eyes.

| AN
Fuck thi s.

( CONTI NUED)
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| an pushes his way behind the counter, grabs the nearest
clerk, and forces their hands flat on the counter. He
takes aim..

| AN
You | eft handed or right handed?

The Manageress raises her hand, in it she hol ds one
unusual key (it matches the kind Max nade a nold of).

MANAGERESS
| have it.

Edwards turns to Max, says nothing. Says it all with his
stare.

LElI GHTON
One m nute, 15 seconds.

Si rmons escorts the Manageress to the rear of the bank and
to the vault.

Edwar ds fol | ows.

EDWARDS
Lei ghton, lan, keep on crowd
control. Max, come with us.

MANAGERESS
It won’t work, you need two keys.
They need to be turned
si mul t aneousl y.

Simons pulls on a chain around his neck. Fromhis collar
energes a KEY, matching the other.

SI MVONS
Sorry WIIl never called back.
Don’t hold your breath, neither.

Edwar ds noves t he Manageress back with a hand to her
shoul der, takes the key fromher and gives it to Max.

Max and Si nmons stand on opposite sides of the seven feet
wi de vault door. On either side is a single slot - a
keyhol e.

Usi ng nods of their heads and hand gestures, Simmobns and
Max synchroni se novenents. They turn their respective keys
si mul t aneousl y.

A rush of air.

Solid, heavy netal sliding, spinning.

The vault door opens.

( CONTI NUED)
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Max, Edwards, and Si mmons take in the sight of hundreds of
t housands of pounds in bank notes.

MAX
Jesus.

EDWARDS
Hell of a retirenent fund, eh,
MVax?

LEI GHTON (O C)
THI RTY SECONDS LEFT.

QUI CK CUTS:

Money is stuffed into sports bags and thrown fromthe
vault to the hall

The bags are then carried through the bank and left at the
front door, guarded by Lei ghton.

Throughout it all, the Crew thensel ves are uneasy, tightly
wound, working silently and conmuni cati ng through | ooks
and eni gmatic gl ances.

The crew assenble the final bag of cash at the door and
gat her before exiting.

Si nmons uses a knife to cut through the cable tie holding
t he doors shut and pushes his way outside.
EXT. BANK/ VAN - CONTI NUOUS 151

The crew nove al nost as one, packed together tightly, back
t owards the van.

S| RENS.
TYRES SCREECHI NG
SI RENS WAI LI NG LOUDER, LOUDER

VA CES. SHOUTED COWVVANDS. HARSH, THREATENI NG, AND
AUTHORI TATI VE.

Chaos. Copes everywhere.

The bank and the van are surrounded by ARVED PCOLI CE and
POLI CE VEHI CLES.

The crew fan out a little, using the van for cover, and
rai sing their weapons.

Max' s head spins. He takes it all in.

A cal mcones over him A still ness.
( CONTI NUED)
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He has paused, half in-half out the rear of the van, two
bags of noney in his hands.

One foot rests on the MANHOLE COVER

He shifts his foot a little, feels the weight of the bag
in his hand.

ARMED COPS and SWAT TEAMS yel | angry conmands.

Max is hidden by the crew, each nenber formng a
protective barrier between himand the cops.

As if reading each others thoughts, every crew nenber
surrenders their weapon.

The POLI CE nove on them i mredi ately, and they quickly find
t hensel ves cuffed and |ying face down in the street.

TWD DOZEN OFFI CERS swarm in and around the bank, around
t he van.

CUT TGO

| NT. SHARED HOLDI NG CELL - DAY 152

Edwards is shoved inside by the desk Sergeant, joining
Max, Simons, |an, and Lei ghton.

EDWARDS
CGet your fucking hands off ne.

LElI GHTON
What did the pig want to know?

EDWARDS
Just kept aski ng about the noney.

S| MMONS
You t 00?

The door slanms shut and GQuy | ooks in through the bars. He
throws in a cigarette, snoked down to the filter

QY
Thanks | adi es, you’ve been a
t remendous hel p.
(beat)
Ti mes up. | understand your
transport has arrived to take you
to | ock-up

He’ s about to | eave, stops hinself.

( CONTI NUED)
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QY
Just in case any of you can read,
here’s sonething to pass the
time. Sonething you'll have
pl enty of.

Quy throws the newspaper through the bars.
Max, confused, hurt and | ost, watches Cuy | eave.

Edwar ds ki cks the newspaper. It fans out and flies towards
Max, who picks it up, curious.

Somet hi ng he sees catches his attention, nmakes his jaw
dr op.
| NT. PCLI CE PRECI NCT, HALLWAYS - DAY 153

@Quy nods to the Desk Sergeant as a show of appreciation as
he | eaves.

A suited detective entering the building passes Guy and
turns to watch himleave. It is Cressey, nonentarily | ost
in thought, as if trying to recall CGuy's face.

Cressey shows his ID to the Desk Sergeant.

EXT. POLI CE PRECI NCT - DAY 154

Quy strides out of the building. He strips off his tie and
discards it in a bush.

A WOVAN with two toddlers and a baby in stroller and a
cigarette in her nouth asks him

VOVAN
You got a light?

QUY
Sorry, don’t snoke.

| NT. SHARED HOLDI NG CELL - DAY 155
Max reads on, scrolling down the page of the paper.
A whole article follows the headline; 'POLI CE OFFI CER

FOUND STRANGLED . The article is acconpani ed by a picture
of WLL, in full police uniform

A small orange card falls from between the newspaper
pages.

FLASHBACK
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156 EXT. BAR - N GHT 156
Quy is energised, telling Max about the Monopoly Mn..

QuUY
He |likes to play ganes, |eave
clues. Toys with the boys in
bl ue.

BACK TO

157 | NT. SHARED HOLDI NG CELL - DAY 157
Max picks up the card. Witten on the back; 'TRY TH' S
FLASHBACK:

158 | NT. POLI CE PRECI NCT, | NTERROGATI ON ROOM - DAY 158
Max and Quy, going at each other..

MAX
They’ re gonna kill me. Unless you
can get nme out of this shit, 1’ ve
got to go back in there.

QY
And 1’11 be bringing themin here
too. They’'re all getting
interrogated. They' Il all be
getting the sanme treatnent.

FLASH TO.

159 | NT. PCOLI CE PRECI NCT, | NTERROGATI ON ROOM - DAY 159
Quy, at the desk in the interrogation room..

QY
Remenber, maintain cover at all
times. No matter what. CGot it?

SI MMONS
At what cost? Aren’t we supposed
to be the good guys?
QUI CK CUT:
[€¥)

You’' ve done exactly what | asked,
everything to the letter.

( CONTI NUED)
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| AN
| don’t even know who the fuck
am anynor e?

QUI CK CUT:

QY
What did you do to becone such a
convincing villain? You re like
Ted Bundy’s evil twn.

EDWARDS
You think I’ m proud of that?

QUI CK CUT:

Uy
1’1l never forget what you’ ve
done for the force...for ne.

LElI GHTON
Just get me out of here.

BACK TO

| NT. SHARED HOLDI NG CELL - DAY 160
Max turns over the little orange card....

QJY (V.0
Seens obvi ous when you think
about it; why rob a bank when you
can just get soneone else to do
it for you?

Max holds a GET OUT OF JAIL FREE card, taken from a
Monopol y garne.

QJy (V.0
...Let themtake the risk. Fuck
it, right?
MAX
... He played us. HE FUCKI NG
PLAYED US.
FLASHBACK:
| NT. PUB - NI GHT 161

Max sits al one, reading over Lisa's condol ence card.
ng out a nessage

Y g
M DNl GHT" . He

GQuy watches himfrom across the pub, t
on a PHONE. ..’ 3 DAYS FROM NOW WE GO
sends the nessage to MAX

appi
N AT
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Quy returns to the table and Max takes his phone from his
pocket .

Max reads fromthe phone;

MAX
We go in three days. M dnight.

GQuy can barely contain his excitenent.

FLASHBACK

| NT. PUB, BATHROOM - MORNI NG 162

Quy turns away fromthe sight of WIIl’'s dead body and gets
busy punchi ng out a nmessage on his phone..

"V GO NOW TODAY .
It sends to nultiple recipients - 5 different contacts.

BACK TO

EXT. DOCKS - DAY 163

@uy unl oads bl ack sports bags froma van and onto a noored
yacht .

| NT. POLI CE PRECI NCT, | NTERROGATI ON ROOM - DAY 164
Max now sits, desperate and broken, before DI Cressey.
A knock at the door.

CRESSEY
Come i n.

Two UNI FORVED COPS enter carrying black sports bags and
dunp themon the table between Cressey and Max.

MAX
You found the noney?

CRESSEY
It appears it was precisely where
you said it would be.

FLASHBACK



165

166

167

168

102.

| NT. SEWAGE TUNNEL - DAY 165
GQuy, wearing waterproofs, a hardhat and a head torch,
craw s through the long tunnel. He carries a pair of
sports bags.

He smiles when he finds additional sports bags beneath the
manhol e cover overhead. He unzips one, finds the BANKNOTES
i nsi de.

He swaps the bags he finds for the ones he carries.

BACK TGO

| NT. POLI CE PRECI NCT, | NTERROGATI ON ROOM - DAY 166

Max wat ches Cressey open the bags, eager. Ready to be
relieved.

Cressey reaches in and pulls out handfuls of brightly
col oured Monopoly noney.

CRESSEY
Do not pass go. Looks |like you're
going directly to jail, son.

Max hangs his head in his hands, hyperventil ating.
FLASHBACK:

EXT. DOMN THE STREET FROM THE BANK - DAY 167
GQuy energes fromthe sewer.

He | ooks down the street at the police cars, officers, and
police tape surrounding the bank.

Two officers are busy draggi ng the nmanhol e cover fromthe
entrance point directly between the van and bank entrance.

He smles to hinself.

BACK TQO

EXT/ I NT. YACHT, DOCKS - DAY 168

Quy |l oads the last of the noney onto the boat and goes
bel ow deck

In front of a mrror, he shaves, changes his hair.

QJY (V.0
The art of deception. Convincing
peopl e you' re sonething you' re
not .
( CONTI NUED)
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FLASHBACK

EXT. ROOFTOP - N GHT 169

Quy wal ks circles around WIIl. WII wears his constable
uni form ..

QuUY
Call yourself WIIl. You re a
womani ser. Cocky. But charm ng.
You're init for the thrill nore
t han the noney.

QUI CK CUT:
Quy isinlan's face. lain too is in uniform..

QuUY
Regale themall wth a story
about a time you threw your
partner out the getaway car.

QUI CK CUT:
Quy passes Leighton, dressed in uniform a lit cigarette.

QuUY
You' re the kind of man that nakes
ot her men exit buildings from
fourth story w ndows.

QUI CK CUT:
Quy invites Sinrmons to | ook out at the cityscape.

QY
Knocki ng of f corner shops, no?
You're a schenmer. A man with a
pl an.

Quy reaches up, takes Sinmons’ uniformhat and throws it
on a small pile with the rest of his police uniform

QUI CK CUT:
Edwar ds and Cuy.

QY
Let them believe you re a cl oset
psycho. If they re bad, be worse.
They pull teeth? You re the guy
that wears 'em as a neckl ace.

Quy tosses a lit match onto a small pile of clothes; his
uniform In his other hand he holds a bottle of paraffin.

The clothes go up in flanes.
( CONTI NUED)
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BACK TGO

| NT. POLI CE PRECI NCT, | NTERROGATI ON ROOM - DAY 170
Max is md-breakdown. Cressey is al nbst enjoying hinself.

MAX
| was told | was relieved of ny
duties, that that was how SOL0
oper at es.
(beat)
D d nobody here ask thensel ves
where the ruck I was?

CRESSEY
| m surprised to see you at all,
| et alone on that side of the
table. Not after you quit.

MAX
Quit?

Cressey lays a tape recorder on the table, again, enjoying
hinmself. He hits play...

FLASHBACK

I NT. GUY'S CAR (MOVING - N GHT 171
Quy discreetly hits record on his phone..
MAX
What the fuck are you doi ng?
Asshol e!
The car is one second fromplunging into the nurky water.
MAX
FUCK- YOU- | - FUCKI NG QUI T.
| NT. PHONE BOOTH - DAY 172

Quy has a phone to his ear.

CRESSEY ( OVER PHONE)
You’' ve reached detective

i nspector N ck Cressey. |’m away
fromny desk, please |eave a
nmessage.

Quy puts the cell phone to the payphone and hits play on
t he recorded nessage. ..

( CONTI NUED)
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MAX ( RECORDED)
Asshol el . ..

BACK TGO

| NT. POLI CE PRECI NCT, | NTERROGATI ON ROOM - DAY 173

Max sits in stunned silence as he listens to the recording
of hinsel f.

MAX ( RECORDED)
FUCK- YOU- | - FUCKI NG- QUI T.

CRESSEY
Charm ng. You don’t renenber
|l eaving me that lovely little
message on ny machi ne?

MAX
Fuck ne.

CRESSEY
Oh you' re fucked just fine.

Cressey picks up a sheet and reads fromit...

CRESSEY
Found in possession of stolen
credit cards, evidence pertaining
to other crinme scenes, forged
identity docunents, aggravated
assaul t, possession of illegal
firearns, grand theft auto, and
arnmed robbery.

MAX
|’ve told you, this guy, a
copper, a detective, GQuy Sabo -

CRESSEY

W’ ve heard it. Al you guys told
it the sane. The good news is
you’' ve at |east got your stories
straight, the bad news is, we
don’'t believe a word of it.

(beat)
The fucking Monopoly Man? Maybe
we should put himin a |ineup
with Captain Crunch and M ster
Pot at 0 Head.

(beat)
What went wrong, boy?
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EXT. YACHT, DOCKS - DAY
Quy rel eases the nooring and sets sail.

QY (V.0
Every man has his weak point.

| NT. PCOLI CE PRECI NCT, | NTERROGATI ON ROOM - DAY
Si mmons, shell -shocked, is in the hot seat.

CRESSEY
| nspector John Booker. Lost a son
to violent crine.

Lei ght on, broken.

CRESSEY
M chael Dunn. Twenty two years on
the force and never nade it past
sergeant. Passed over for
pronotion nine tines. Leave you a
l[ittle bitter, did it?

lan, angry.

CRESSEY
Det ective constabl e Al den
Coughl i n. Your nane’s nentioned
in several reports citing you for
unneccessary use of excessive
force.

Edwar ds, a ghost.

CRESSEY

So you're DI Francis Hawke. Says
here you’' ve refused any and al
treatment for advanced | ung
cancer.

(beat)
Looks |ike you're gonna die in a
prison cell

Max, a nervous wreck. A shell.

106.

174

175

QUI CK CUT:

QUI CK CUT:

QUI CK CUT:

QUI CK CUT:

( CONTI NUED)
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CRESSEY
You' re now al so | ooking at a
nmur der charge. You ve got a
t enper on you, eh?

(beat)

... @y Sabo? Never heard of him
We even checked, there is no Guy
Sabo anywhere in the MET.

FLASHBACK:
EXT. CITY STREETS - N GHT 176
Max and Guy wal k and tal k...
QY

Peopl e take things at face

val ue.... A cock up the ass don't

make you a queer any nore than a

badge nakes you a copper..
EXT. OFFI CE BU LDI NG - DAY 177

CQuy steps in front of the door, blocking Max’ s entrance.
He tosses his cigarette.

QY

|’ mpolice. CID Nane's GQuy, Quy
Sabo.

MAX
Says who?

QY
(shows hi s badge)
Says this.

BACK TO

EXT. YACH (MOVI NG - DAY 178
GQuy takes his POLI CE BADGE and ID froma pocket and throws
it overboard.

| NT. PCLI CE PRECI NCT, | NTERROGATI ON ROOM - DAY 179

Max is frantic, cracking. On the verge of tears. He's a
broken man. He pl eads. ..

MAX
|”’m police. I’"mone of you guys.

( CONTI NUED)
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CRESSEY
You m ght be police, but you're
not one of us.
EXT. YACHT, OPEN SEA - DAY 180

Max | ooks back at |and and ahead at the open sea ahead of
hi m
CRESSEY (V. O
It just goes to show, you think
you know soneone. But you never
really do.
I NT. POLI CE PRECI NCT, | NTERROGATI ON ROOM - DAY 181

Cressey | ooks Max up and down, takes in the hand trenors,
t he bl oody knuckl es, cut brow.

He directs Max to |l ook at hinmself in the two way mrror.
CRESSEY
Take a | ook son, do you even know
your sel f?

Max screans at what he sees.

EXT. POLI CE PRECI NCT - DAY 182
Edwar ds, Simmons, lan, Leighton, and Max are | ead away in
chai ns and handcuffs fromtheir cell and to the waiting

PRI SONER TRANSPORT VEHI CLE

FLASHBACK:

| NT. APARTMENT - NI GHT 183
Over the sound of...

Heavy netal doors sliding and slanm ng shut. Rattling
keys. Muffled shouts of aggression.

Max ki sses Grace, hits her.
SLAM A CELL DOOR CLOSES.
THE END



