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I NT. POLI CE PRECI NCT - NI GHT

Qui et. d oony.
Lackl uster fluorescent |ights hum
Foot steps echo. H gh heels on a hard floor.

Yel l owi ng walls, adorned with crinme prevention posters,
close in on ALICE (24) as she approaches a DESK SERGEANT
(50), head down, behind a perspex screen.

Dressed in a leather crop top and vinyl skirt, she chews
on a split Iip and brushes dark hair away froma bl ack
eye.

Alice hesitates. She hugs herself, conforting.
She | eans toward the perspex safety screen.
Barely above a whisper...

ALI CE
Hi .
The Desk Sergeant is engrossed in a crossword.

ALl CE
Hel | 0?

He | ooks up without lifting his head, twirls his pencil.

ALI CE
H. I'’d like to report a crine.
An assault. Pl ease.

The Desk Sergeant | ooks her over, beneath heavy Iids.
Unent husi astic. He chews on the remains of a sandw ch.

DESK SERGEANT
Are you here to nake an officia
st at enent ?

ALI CE
Yes.

DESK SERGEANT
Take a seat and an officer w ||
be right with you.

The Desk Sergeant returns to his crossword and fills in a
few letters.

ALl CE
How | ong?
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DESK SERGEANT
M ght be a while.

Ali ce nods, brisk.

The Desk Sergeant raises his brows, an inpatient
invitation for Alice to speak.

ALl CE
| was... raped.

He | ooks her over, stone-faced.

DESK SERGEANT
"1l let the officer know. W'l
need to do a rape kit. You
fam liar?

Al i ce shakes her head.

DESK SERGEANT
Take a seat.

ALI CE
Thank you.

Alice steps over to a short row of plastic chairs. One of
themis cracked.

She chooses to stand.
An OFFI CER joins the Desk Sergeant behind the perspex.

The two nen exchange brief words. Judgnental eyes fall on
Alice. She’'s a fish in a bow.

Bot h Cops | ook down at the crossword.
DESK SERGEANT

Seven down. El even letter word
f or obtuse.

Al i ce overhears..
Lowered voi ces, a few nmunbles. Then -
OFFI CER
So, what, she just forget to
charge the guy?

The O ficer and the Desk Sergeant turn their backs to
Alice, attenpt to hide their |aughter.

The O ficer gathers up a report sheet and a pen, steps out
into the waiting area.

Alice is gone. Her high heels click loudly on the hard
fl oor, echoing.



EXT. 14TH ST, WASHI NGTON DC - NI GHT

Alice drifts past prowing cars, curb-craw ers and Johns,
obscured by gl ass nade reflective by the night.

She listens to nusic, a set of earphones in.

I NT. ALICE' S APARTMENT, KITCHEN - MORNI NG

Alice, wet hair, freshly showered and wearing gray sweats,
hunches over a tiny breakfast bar.

She reads job listings in a paper. The tip of the pen in
her hand nakes its way down the |ist;

" Experience required ... ’'Experience necessary’...
" Experience essential’...

Frustrated, Alice balls up the newspaper and throws it in
t he trash.

EXT. APARTMENT BUI LDI NG - MORNI NG

Pai nt peels fromwalls, revealing | ayers of old paint
beneat h.

Alice carries a trash bag from her apartnent.

She shoves the bag into the garbage chute and turns to
find herself confronted by MAGE E (65).

Short and squat, Maggie' s choice of floral dress is
j uxt aposed agai nst her hard, joyless face.

Alice pulls out her earphones.

MAGA E
Must’ a been a sl ow week, was it?
O you dryin’ up down there?

Maggi e sneers hunorl essly.

ALI CE
| m sorry, Maggie, |’ve just
started | ooking for a new job.

MAGG E
New j ob, eh? You on your feet or
your back for this one?

ALl CE
Il get you the rent.
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MAGG E
Dam right you will. By tonight.
ALl CE
Toni ght ?
MAGG E

M dnight. | don’t give a shit
whet her that skinny ass of yours
is for sale or not, if you don’'t
got nmy rent for nme, |’ mKkicking
it out on the street.

Maggi e shuffles her way toward a nei ghboring door.

I NT. ALICE'S APARTMENT - MORNI NG

Alice returns to her cranmped |living quarters and her eyes
| and on her vinyl skirt and crop top in the cl oset.

She cat ches sight of her own reflection in a snal
Wi ndow. . .

Her brui ses have softened. Just a little.

I NT. ALICE'S APARTMENT - NI GHT

Al'ice applies makeup, concealing her bruises. Red |lips and
purpl e eyes. Beautiful. Fragile.

She reaches for her vinyl skirt, but hesitates.

Alice instead reaches under the bed and slides out a
suitcase. Opens it. Inside is a pair of dance shoes, and a
neatly fol ded bl ack dress.

She takes out the npbdest dress.

| NT. ALI CE'S APARTMENT, BATHROOM - NI GHT

Alice, wearing the dress and heel s, appraises her
appearance in the mrror. She rehearses her alluring
smle. It doesn't quite reach her eyes.

She steps to the toilet, reaches up under her dress, pulls
down her panties, and sits on the toilet.

She | ooks down at a bruise in the shape of a hand print on
t he inside of her thigh.

Fi ni shed, she wi pes, and | ooks into the bow .

( CONTI NUED)
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ALl CE
Shit. Perfect timng.

CUT:
Alice raids the cabinet and fishes a tanmpon out of box.
She takes another, a few condons, and shoves themin her
pur se.

EXT. DOWNTOMN WASHI NGTON DC - NI GHT

Alice strides past the nurky red light district and its
shadowed i nhabi t ants.

She heads for the promsing glare of upnmarket bistros,
bars, and cl ubs.

Behind |l ong stretches of glass, she watches suited nen
drink and dine, arns around wonen with nodel figures.

Furt her down the street, a GRAND HOTEL.

An archway entrance of white stone, chrone, marble, and
gold. A vast awning supported by white pillars.

Pal ati al .
A five star place.
Ali ce makes a beel i ne.

HOMELESS GUY (O O
M ss, spare a dollar?

Alice | ooks to the shadows. A HOVELESS MAN (20) huddles in
t he doorway of a nearby buil ding.

She searches her purse, finds one 5 dollar bill. She hands
over the noney, which he gratefully accepts.

EXT. HOTEL, LOBBY - N GHT

A DOORMAN hol ds the door for Alice.

Alice feigns confidence. Feigns bel ongi ng.

She steps through the door and inside the | obby finds
several UNI FORVED CAPI TOL POLI CE OFFI CERS, hands resting

on belts and hol sters.

Ali ce makes her way through the | obby and to the...



I NT. HOTEL, HALLWAY - NI GHT

Human voi ces. Hundreds of them The constant din of eager
conversation is heard frombehind a set of double doors,
mar ked ' CONFERENCE HALL' .

Alice wal ks by the doors decorated with red, white, and
bl ue bunti ng.

She keeps her eyes on the floor as she passes two nore
CAPI TOL POLI CE OFFI CERS and enters the bar.

| NT. HOTEL, BAR - NI GHT
Qui et .

A scattering of solo drinkers keep to thensel ves.

A TV behind the bar transmts the news to nobody in
particul ar.

MADELAI NE (50), elegant and stern, her name on a brass tag
above her breast, fires off orders to a WAI TRESS, |ZzZY
(21).

MADELAI NE
Send up fifteen bottles of the Le
Mesnil, fifteen of the Mercier,
and ten of the Perrier Jouet. Do
it quickly but don’t hurry, and
| ook friendly, but don't smle.
And | zzy, | understand the need
for confort, believe nme, but when
you conme in tonorrow, be wearing
a pair of shoes that don’t nake
you |l ook |ike Frankenstein's
nonster, or don’t come in at
all.

| zzy has the good sense to sinply nod, turn on her heels,
and di sappear.

Madel ai ne barely catches her breath before the BARVAN
JAME (28) is next in the firing line.

MADELAI NE
Jam e, don't rest on the bar.

Jam e takes his el bows fromthe bar top and puts his hands
in his pockets.

MADELAI NE
Look attentive.

He puts his hands behind his back, as if standing to
attention.

( CONTI NUED)



CONTI NUED: 7.

MADELAI NE
But not creepy.

He shifts position, |ooking for her sweet spot.

MADELAI NE
Just go and collect up the
enpties, will you.

Jam e does as he's told.

Madel ai ne’s hard stare falls on Alice as she perches
herself on a bar stool strategically beside a MALE
DRI NKER.

Alice twsts, granting her mal e nei ghbor a view of her
| egs.

She slides the hem of her dress up her thigh,
i nadvertently revealing the bruise in the vague shape of a
hand print.

Madel ai ne’ s expressi on sours.

Alice’s male target takes the bait. But his |eering gaze
is drawn to his femal e conpani on when she returns to the
bar, takes his hand, and | eads himto the hallway.

Alice turns and finds herself |ocking stares with
Madel ai ne.

MADELAI NE
It’s customary for us to take our
trash out through the back, but
on this occasion I'mgoing to
invite you to use the front door.

ALI CE
Excuse ne?

MADELAI NE
O | can have the police escort
you out.

ALl CE

Have | done sonet hing wong?

MADELAI NE
Not yet. Not if | can help it.

ALI| CE
| don’t understand.

MADELAI NE
We under stand each ot her
perfectly. You are not welcone in
ny hotel.

( CONTI NUED)
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ALl CE
Me?

MADELAI NE
Your ki nd.

Alice searches the wonan’s face for a hint of
under st andi ng.

Fi nds none.

| NT. HOTEL, HALLWAY - NI GHT

Alice stops at the back of a long line for the | adies
bat hr oom

Not a soul waiting at the men’s. A quick doubl e-check and
she ducks i nside.

| NT. HOTEL, MEN S BATHROOM - NI GHT

Al'i ce pushes open a stall door to find TWO SU TED
CONGRESSMEN, snorting lines of white powder off the back
of the toilet cistern.

Startled into sobriety, the first man hurries past Alice
whil e the second zips up his fly and follows his
conpani on.

Alice shuts the stall door and finds a small baggi e of
white powder |eft behind.

CUT TO
Alice snorts a |line of cocai ne.

BATES (Q O
Yoohoo.

Ali ce | ooks up.

ERI C (45), silver-haired. Handsone. He sm | es down at

Alice fromthe neighboring stall, flashing perfect teeth.
BATES
| wondered what kind of man wears
Ji mry Choos.
(beat)
Peopl e can see you, you know?
ALl CE
(forced)

Maybe | want to be seen.
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ERI C
Bal | sy. There's cops all over the
pl ace.

ALl CE

| noticed. The pope in town, or
sonet hi ng?

ERI C
They're capitol police. It’s
el ection night.

Eric di sappears bel ow the cubicle wall.
Alice hears a door unlatch and steps out of her own stal

to find Eric washing his hands. She joins him perching
her butt on the marble sink.

ALI CE
Didn't that just happen? My team
| ost.

ERI C

Presidential, yes. This one's for
Mayor. Bates is favorite to win.
| got five hundred on himnyself.

(sm | es)
And | |ike a woman who exerci ses
her denocratic right. It’s a turn
on.
ALl CE

Yeah? What el se turns you on?

ERI C
A wonman who is direct.

ALl CE
You got another five hundred to
spare? It buys you an hour.

ERI C
That’'s direct. What do | get for
a thousand?
Alice curls the corner of her nouth into just the right
kind of smle.
I NT. HOTEL, TOP FLOOR HALLWAY - NI GHT
El evat or doors slide open. Eric and Alice energe.

Hot el guests step off the el evator and di sperse, anong
them a DARK- SU TED MAN (30).

He follows Alice and Eric.
( CONTI NUED)
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Eric leads Alice by the arm down the hall. She leans into
him flirtatious.

The Dark-Suited Man noves with a singul ar purpose.
Robotic. A coiled serpent. One hand renains close to a
hol st ered si dearm

ERI C

You see, here in DC, whoever w ns

the election functions as the

mayor, the chief executive, and

the governor. So it’s kind of a

bi g deal .
Alice smles up at Eric, feigning enthusiasm
She spies the Dark Suited Man and his bl ank expression.
Her smle dies on her |ips.

Eric stops at the |last door at the end of the hall, where
a | arge wi ndow overl ooks downt own.

He slides a key card into the last roomon the left, room
714.

The Dar k-Suited Man cl oses in.

ALI CE
Eric? Eric? | think we’'re being
f ol | owed.

ERI C

| shoul d hope so.

Eric opens up the door, revealing an expansive and
| uxurious suite.

ALI CE
What ?

ERI C
That’'s his job.

The Dark-Suited Man positions hinself beside the door,
back to the wall. CGuards it.

| NT. HOTEL, ROOM 714 - N GHT

Eric steps inside, flicks on several |ights. Each nonent
of illumnation reveals the vastness of the suite.
ERI C

That’s Reed. He’'s a U. S Marshal |
Alice follows Eric inside.

( CONTI NUED)



CONTI NUED: 11.

ALI CE
(taking in the room
Jesus.

The place is essentially one | arge rectangle, covers a | ot
of square footage, and consists of three distinctly zoned
areas; the bar, the |ounge, and the bedroom

At the far end, to the left, a door to the bathroom

One wall consists alnost entirely of floor to ceiling
gl ass, | ooking out over downtown DC

ERI C
First time in the presidential
suite?

ALI CE

...lt"’s you. You're the mayor?

ERI C
As good as. If the polls are to
be believed...

ALI CE
Eric Bates. |’ve heard of you.

ERI C
| hope you cast your vote.

Eric flicks on a spherical bedside | anp. Marble.

ALl CE
Aren’t you married?

ERI C
Good poi nt.

Eric pops his head back out through the doorway.

Alice circles a coffee table, eyes the newspaper on its
surf ace.

ERI C
Reed?

REED
Sir?

Alice takes in a picture of Eric and VI VI AN BATES, both
wearing knitted turtl eneck sweaters. An autumal scene.
The headl i ne: "Lawyer. Husband. Mayor?".

ERI C

What tinme does Vivian's plane
| and?
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REED
Eight-fifteen sir.

ERI C
Thanks. You managed to grab a
bite to eat yet?

REED
Don't worry about me, sir. Not a
pr obl em

Eric shuts the door. He takes out his cell phone. Dials.

Alice turns the page, reads; "Vivian Bates, w fe of
charismatic candidate Eric Bates, herself the Deputy Chief
of Police..."

ERI C
(into phone)
| want reserve a car to be at the
airport, neet ny wfe.
Ei ght-forty-five.

ALl CE
You’ re purposefully having your
w fe picked up | ate?
ERI C
(into phone)
And have a bouquet of flowers

too. Thanks. You'll send ne the
bill?

Al'i ce wat ches him hang up the call

ALl CE
Your wife's a cop too?

ERI C
Deputy chief. The voters love it.

ALl CE
Bal | sy.

He opens a banking app, scans his face, and logs in. Eric
pays his bill and pockets the phone.

LATER

The newspaper depicting Eric and his wife is dusty with
cocai ne.

He snorts a line through a rolled up 20 before encouragi ng
Alice to follow suit.

She chases it down with a sip of w ne.

( CONTI NUED)
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He vigorously w pes his nose and top lip wth the back of
hi s hand.

Alice takes his hand and puts his index finger in her
nmout h. Her |ips nmeet a CHUNKY GOLD GRADUATI ON RI NG Her
nout h rel eases his finger.

ALI CE
Harvard. | npressive.
ERI C
... \We shoul d order room servi ce.

For after.
Eric reaches for the phone.

ERI C (1 NTO PHONE)
Yeah, could | get sone w ne and
sone food sent up to room
seven-fourteen? That’'s ne, yeah.

Alice nakes a display of getting up and wal king to the
bed, her physicality nmaki ng unspoken, sensual prom ses.

ERI C
A coupl e of cheeseburgers. And
fries. Don't forget the ketchup
Extra ketchup. And the nost
expensi ve wi ne you’' ve got.

Eric returns the phone back to its cradl e and passes by
the bed on his way to the bat hroom

ERI C
"1l be right back. Why don’t you
get started w thout ne?

Eric di sappears inside the bathroom and cl oses the door.

Alice listens to the sound of running water, zippers, and
cabi net doors openi ng and cl osi ng.

She | ooks across the roomto a mrror. She retouches her
makeup, attenpting to cover her bruises. And her holl ow
expr essi on.

The sound of running water stops.

Alice, hurriedly, caught off guard, reaches up under her
dress and renoves a tanpon. She drops it in the trash.

The bat hroom door | ock di sengages and Eric appears in the
door way.

He | oosens his tie and throws it on the bed. Unzips his
fly.

Alice spreads herself on the bed, inviting.
( CONTI NUED)
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Eric clinbs on top of her and slides his hand up her
t hi gh.

Alice catches sight of the hand print-shaped bruise, high
up on her inner thigh.

Eric’s lips curl into a hunorless smle as his own hand
fits over the bruise.

ERI C
Looks like I'’mthe bigger man.

She freezes.
Breath | odges in her throat

Eric, oblivious to her change in deneanor, plants wet,
clunsy ki sses up and down Alice’ s neck.

ALI CE
St op. Pl ease.

ERI C
What ?

ALI CE
| can’t.

She clinbs off the bed and stands at the wi ndow. Her own
i mge, ghost |i ke, appears superinposed over that of the
city.

ERI C
What happened, | don't get it?
ALI CE
| shoul d probably go.
ERI C
You don’t want the noney?
ALl CE
| need it. But sonme things | need

nor e.
Eric gets to his feet on the opposite side of the bed.

ALI CE
|’ m sorry.

He steps to the mni bar.
ERI C
It’s alright. Don’t apol ogi se,
it’s not necessary.

Eric refills her half-drunk glass of w ne.

( CONTI NUED)
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ERI C
| s there sonebody you can call,
sonmebody who can conme pick you
up?

ALl CE
No.

ERI C
Nobody at all?

Alice, silent, a downward | ook.
ERI C
| can make the necessary
arrangenents.

Alice watches Eric’s reflection in the window He drops
sonething into Alice’ s gl ass.

She turns. He approaches, offers her the drink. Watever
he deposited finishes dissolving.

ALl CE
What was that?
ERI C
...Something to help you rel ax.

Dri nk
Alice takes the glass and imedi ately puts it aside.

Eric noves on her fast, mouth on hers, hands on her
wists. Forceful.

She pulls free, steps back. Her calves neet the edge of
t he bed.

ALI CE
| said no.

Eric pulls a wad of bank notes froma back pocket and
throws them at her

ERI C
|’ ve given what | owe.
(beat)
Your turn.
She sl aps his cheek, whipping his head to the side.
He retaliates. Twice as hard.

Hi s graduation ring catches her cheek bone, splitting the
ski n.

Alice doesn’t have to tine react.
( CONTI NUED)
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Eric is on her, pinning her to the bed. She does her best
to fight him but her thin frame is no match for his
nmuscul ar bul k.

Bed springs creak, protest.

The fabric of the pristine white sheets whistle against
each ot her.

He snatches his tie, discarded on the bed, and ties one of
her wists to the bed post.

Alice’s expression distorts fromone of fear to one of
white hot terror.

ALl CE
No, pl ease.

Eric westles his leather belt fromthe loops in his
pants.

He grips Alice’s remaining free wist and forces it to the
bed post overhead.

She resists, strains wwth everything she’ s got.
Her eyes, wide, dart to the door.

ALI CE
REED!

He abandons her flailing armand waps both catcher’s
mtt-sized hands around her throat.

Squeezes.

Alice’s eyes bul ge.
Face red.

Li ps purple.

He takes one hand from her w ndpi pe, reaches between her
| egs.

H's look of animalistic lust switches to disgust. He lifts
his hand to his face. Fingertips red.

ERI C
Filthy whor -

CRACK.
Sonet hing solid thunps against Eric’s skull
Hs rigid grip softens and his fingers slip from around

Alice’ s w ndpi pe.
( CONTI NUED)
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A thin, steady streamof blood traces a line fromhis
tenple down to that enviable jaw ine.

The flow of bl ood grows wi der. Thicker. It pul sates and
spurts, staining the bed sheets white.

The wannabe Mayor bl eeds over his strewn dollar bills.
He staggers on unsteady feet fromthe bed, turning, dazed.

Alice sees a sizable dent in the side of his skull. A
fist-sized portion is now concave.

Alice finds a LAMP in her free hand.

Made of nmarble, it is slick and red and wet with Eric’s
bl ood. A few strands of hair stick to it.

Eric bl eeds over hinself, over the floor.

He delivers Alice one long, |ingering gaze, his vacant
expression flashing to one of pure rage and hatred before
turni ng sl ack.

He col | apses.

Dead.

Alice’s breath races in and out.

The PHONE on the night stand rings. Loud. Cbnoxious. The
only sound.

It rings. And rings.
Ali ce breaks out of her inertia.

Frantic, she drops the lanp on the bed and her fingers
work at the knotted tie. It |oosens and she pulls free.

The phone continues to ring. Deafening. Accusatory.
Alice hurries to the door, grabs the knob. Takes pause.
Her HAND | S BLOODY

She presses her eye to the peephole, sees a fish-eye
version of Reed. Her attention automatically shoots to -

H s BADGE
The HOLSTERED S| DEARM
The CUFFS on his belt.

Ali ce backtracks, tiptoes away fromthe door. She | eaves a
BLOCDY PRI NT on the door handl e.

( CONTI NUED)
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She catches sight of her bloody self in a mrror. Her
face, hands, and arnms are slick w th bl ood.

Her attention is drawn to that ringing phone;
BRRRLLLING .. BRRRLLLING .. BRRRLLLING ..

She dares herself. Readies herself. She snatches the phone
up off the cradle.

A man’s voi ce. Warm and even. He speaks with urgency, but
is unhurried. Serious, yet calm

THE CALLER ( OVER PHONE)
You have about thirty seconds
bef ore sonebody wal ks t hough t hat
door and changes your life
forever.

AL| CE
... \What ?

THE CALLER ( OVER PHONE)
Twenty seven seconds.

AL| CE
VWho is this?

THE CALLER ( OVER THE PHONE)
H de the body and cl ean yourself
up. Doesn’t need to be spotl ess,
that conmes | ater

ALl CE

THE CALLER ( OVER PHONE)
Twenty-five, twenty-four,
twenty-three.

Al'i ce hangs up the phone and grabs Eric’'s lifel ess ankles
and drags himtoward the bathroom

He | eaves a streak of bl ood across the fl oor.

| NT. HOTEL, ROOM 714, BATHROOM - N GHT

Eric’s bulk bunps over the threshold to the bathroom
sendi ng sonmething rattling froma pocket.

Al'i ce pauses dragging. She picks up a pill bottle:
ROHYPNOL.

Di sgusted, she tosses the bottle into the toilet.

She pulls Eric fully into the room

( CONTI NUED)
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Alice strips off her bloody dress and discards it on the
floor.

She turns on the shower, turns the heat up. Steamswrls.

Wth frantic hands she splashes water on herself and
scrubs the blood from her hands and face.

Leaving the water running, she turns away fromthe shower
to face the mrror.

Her hair is slick with Eric’s bl ood.

She has bl ood up her arms, on her chest.

A KNOCK at the suite door.

Alice grabs a robe fromthe back of the door, throws it
around herself, and waps a towel around her head.

| NT. HOTEL, ROOM 714 - NI GHT

Alice hurries back to the suite.

KNOCK  KNOCK

She takes in the sight of the bl oody bedsheets and st ai ned
dol lar bills.

She gathers themin a bundl e and shoves it all under the
bed.

KNOCK KNOCK KNOCK

She replaces the lanp, turns it so the blood faces the
wal | .

Alice grabs a corner of a white rug and drags it over the
bl ood trail

She folds over the newspaper dusted with cocai ne.
She uses a Kleenex to wi pe the blood fromthe phone.

A key card is heard sliding into the | ock..

Alice storns across the suite, racing for the door...
It’s opening...

She uses the tissue to grab the door handle, w ping the
bl ood as she does so.

NATHALI E MYERS (35), bookish, stressed, pockets her key

card as she enters the suite. She wears a dark red
pantsuit. She starts when she finds Alice.

( CONTI NUED)
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NATHALI E
Jesus, anot her one?

Nat halie strides past Alice and further into the suite.

Alice balls the tissue and stuffs it in a pocket on her
r obe.

NATHALI E
Bat es?

Wat er can be heard pelting the tub from behind the
bat hr oom door

ALl CE
He’'s taking a bath. A shower.

NATHALI E
(checks wat ch)
Goddammi t .
Nat hal i e makes a beeline for the bat hroom

ALI CE
| said he’s in the shower.

Nat hal i e plants a hand on the bat hroom door knob.

NATHALI E
It’s nothing I haven't seen
bef ore.
ALl CE
Not after what we did. Things got
nmessy.

Nat halie cones to a stop on the repositioned rug. Lets go
of the doorknob.

ALI CE
He paid extra.

Nat hal i e knocks on the bat hroom door.
Alice fights to appear calm

NATHALI E
Bates? You in there?

Alice | ooks to the rug beneath Nathalie’ s shoes. Spots of
bl ood soak into the rug and bl ossom

ALI CE

| can pass on a nessage, if you
|li ke? After he's recovered.

( CONTI NUED)
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NATHALI E

(sighs heavily)
You can tell himthat his
overwor ked and under pai d canpai gn
manager just quit.

(beat)
No. Don’t. Just tell himthat the
press are arriving, and that his
donors, supporters, his staff,
and his wife will be expecting to
see himon in the conference hal
and onstage in no |less than
ninety mnutes. Remnd himto
cone prepared wth both speeches;
the dignified in victory and the
dignified in defeat. If I have to
wait as long as ninety one
m nutes, |'ll be back.

Instinctively, Alice’s gaze shifts to the clock on the
wal | : 19:47.

NATHALI E
And naked or not, 1’1l tell himl
quit right to his face.

ALl CE
...He'll be there.

Nat hal i e strides back toward the door. Stops. Faces Alice.
She takes a handkerchi ef from her pocket and puts it
gently against the cut on Alice s cheekbone. Her

al | - busi ness | ook takes on a know ng air of sorrow

Alice puts her own hand to the handkerchief, allow ng
Nat halie to slip away.

As Nathalie exits Reed gl ances inside the roombefore the
door closes and cuts off his view

The phone rings.
Al'ice picks up the handset and puts it to her ear.
THE CALLER ( OVER PHONE)
Next tinme you kill a man, close
t he drapes.
Alice turns to face the row of w ndows.

THE CALLER ( OVER PHONE)
VWar m

Qut si de, dozens of other buildings; offices, hotels, and
apartnent buil di ngs.

Hundr eds of w ndows. Maybe thousands.
( CONTI NUED)



CONTI NUED: 22.

Alice directs her gaze towards the nearest building.

THE CALLER ( OVER PHONE)
Vr ner .

Alice focuses on a ten-story office block directly across
the street.

THE CALLER ( OVER PHONE)
Cetting warner.

Alice zeros in on the next building in line - an apartnent
conpl ex, 12 stories.

On the opposite side of the street and across an
intersection, it faces the hotel at a diagonal angle, the
corners of both buildings pointing at each other, the
expanse of the street and intersection between them

Sonmeone | ooki ng out would have a view of the entire suite
and the corridor outside the door.

THE CALLER ( OVER PHONE)
Red hot .

ALl CE
Wiy did you help nme?

THE CALLER ( OVER PHONE)
It felt right.

ALl CE
You're not going to call the
pol i ce?

THE CALLER ( OVER PHONE)
Wul d you like nme to?

Ali ce paces the room panic brew ng.

AL| CE
| should call thembefore it’s
too | ate.

THE CALLER ( OVER PHONE)
| wouldn’t advise that. Besides,
it’s already far too late for the
gentl eman in the bathroom Cop’'s
won’'t be able to do much for
hi m

ALI CE

It was self defense, they’l
under st and.

( CONTI NUED)
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THE CALLER ( OVER PHONE)
Are you famliar with the name
Amadou Di al | 0?

ALI CE
VWho?

THE CALLER ( OVER PHONE)
NYPD of fi cers shot Amadou Diallo
forty-one tines. Forty-one. He
was unarned at the tine.

(beat)

Law enforcenent officers are not
exactly well known for their...
under st andi ng. Unl ess you have
experi enced ot herw se?

23.

Al'ice pinches her lips tight, eyes glaze over.

THE CALLER ( OVER PHONE)
Besi des, just how much cocai ne do
you have in your systemright
now?

ALI CE
Fuck.

THE CALLER ( OVER PHONE)
Coke in the bl oodstream bl ood on
your hands. Paints a picture,
doesn’'t it?

ALl CE
But... you could tell your side
of the story. You re a witness...
Aren’t you?

THE CALLER ( OVER PHONE)
...Cone to the wi ndow. C oser.

ALI CE
VWhy ?

THE CALLER ( OVER PHONE)
Look.

ALI CE
For what ?

THE CALLER ( OVER PHONE)
Anybody el se who m ght have seen
you.

Alice tentatively approaches the wi ndow. She | ooks to the
buil ding across the street. A hundred wi ndows out there. A

t housand.

She can nmake out vague shaped in apartnents,

i n hal | ways.
( CONTI NUED)
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THE CALLER ( OVER PHONE)
Sonebody not quite so forgiving.
Sonmebody not quite so nice.
(beat)
Sonebody who, right now, could be
on the phone to the poli ce.

Alice | ooks quickly fromw ndow to wi ndow, apartnent to
apartnment.

| nsi de, nen and wonen go about their business. They watch
TV. Sleep. Eat dinner. Make | ove. Nobody appears to be
payi ng her any attention.

ALl CE
Whi ch one are you?

THE CALLER ( OVER PHONE)
The one with the lights off.

Al'i ce counts SEVERAL DARK W NDOAS. BLACK. OBSI DI AN.

ALl CE
But if they did see, if they saw,
then they' d -

THE CALLER ( OVER PHONE)
They’ d have seen you invite him
to bed. If a prom sing young
swi nmer can violate an inebriated
woman behind a dunpster and be
given license to swi magain, how
do you suppose a substance
abuser, who voluntarily escorted
arising politician to his room
woul d fare in our judicial

syst enf

(beat)
|’msorry. 1'1l get off the line
so that you can contact the
pol i ce.

The line clicks dead and a dial tone buzzes in her ear.

Alice, fearful, stares at the phone before replacing it on
t he cradle.

She drifts, dazed, crossing the bloody rug, and teases the
bat hr oom door open.

Steamswirls, granting her a view of Eric Bates’
bl oody- drenched cor pse.

Alice snatches up a pen and a couple of pieces of note
paper, emnmbossed with the hotel’s name in gold lettering.

She writes.
( CONTI NUED)
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Alice takes two hand-witten notes and presses them
agai nst the window. On one: "CALL", in large bl ack
lettering. The other, "BACK. "

The phone rings. Alice picks up.

THE CALLER ( OVER PHONE)
Change your m nd?

ALl CE
Wiy can’t | see you?

THE CALLER ( OVER PHONE)
|"m here, trust ne.

ALl CE
G ve ne a reason to trust you.

THE CALLER ( OVER PHONE)
| could have called the police.
Instead | called you.

ALl CE
What do you want ?

THE CALLER ( OVER PHONE)
To hel p you.

ALl CE
What if | just wal k out of here?

THE CALLER ( OVER PHONE)
| won’t stop you. But how | ong
before | aw enforcement find you?
| can give you the best chance of
avoi di ng such a scenario.

ALI CE
And in return?

THE CALLER ( OVER PHONE)
Not all relationships need be
transactional .

ALl CE
They are. Trust ne.

THE CALLER ( OVER PHONE)

...Well, in that case, |'d very
much i ke to spend the night with
you.

(beat)

It’s not what you think.
ALl CE
(readies herself)
...So what do | need to do?

( CONTI NUED)
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26.

THE CALLER ( OVER PHONE)
You're going to nake |ike nothing
ever happened.

AL| CE
That woman will be back up to
this roomin |l ess than an hour
and a hal f.

THE CALLER ( OVER PHONE)
And she can either return to find
it enpty, or to find a bl oodi ed
corpse. Wiich would you prefer?

ALl CE
When they don't find himat all
they’ Il call the cops.

THE CALLER ( OVER PHONE)

Sure, they' Il suspect foul play
sooner or later. Later would be
desirable. But you can’t have a
murder wi t hout a body. And
wi thout a nurder, you can’'t have
a killer.

(beat)
You’'re going to destroy every
shred of evidence that could
prove you were ever even in that
hotel room

(beat)
Am | correct in ny understandi ng
that you never checked in as a
guest, gave your name, or paid
with a credit card?

ALl CE
How do you know all that?

THE CALLER ( OVER PHONE)
hser vati on.

ALl CE
Wel |l did you observe that there’s
cops all over the place? And
there’s an arnmed U. S Marshal
right outside the door? | can’'t
even | eave this room w t hout
bei ng seen.

THE CALLER ( OVER PHONE)
So take himout of the equation.
That | anp appeared to suffice.

ALl CE
No. Nobody el se gets hurt.

( CONTI NUED)
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THE CALLER ( OVER PHONE)
Cl ock’s ticking.

Alice looks to a clock on the wall and the watch on her
wist. Both read: 19:54.

ALI CE
| can’'t.

THE CALLER ( OVER PHONE)
Evidently you are nore than
capabl e.

AL| CE
That was different.

THE CALLER ( OVER PHONE)
A matter of self preservation?

AL| CE
Yes.

THE CALLER ( OVER PHONE)
So what would you call this?
(beat)
Tick tock, tick tock.
Ei ghty-three m nutes and
counting. Ei ghty-two.

Alice |l ays down the phone handset and approaches the | anp.
Contenpl ates it.

She picks it up. As she lifts it to her face she is
confronted by the blood on the other side of the | anp.

Qut of earshot of Alice, The Caller’s tinny voice travel’s
down the line...

THE CALLER ( OVER PHONE)
The door. Sonebody is coming to
t he door.

Alice sizes up the lanp, feels the weight...
A KNOCK at the door.

Alice drops the Ianp and the bulb breaks. The roomis
pl unged into sem darkness.

A second KNOCK.

PORTER ( Q. 5)
Room servi ce.

ALI CE
...Hold on a second.
(under her breath)

( MORE) ( CONTI NUED)
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ALI CE (cont’ d)
Shit.

Alice grabs the phone.

ALI CE
(into phone)
It’s room service.

THE CALLER ( OVER PHONE)
Don’t answer. Don’t open the
door.

PORTER (O S)
| have your food, ma’ am

ALl CE
Food?
(into phone)
Wait. | have an idea.

THE CALLER ( OVER PHONE)
Tell himto fuck off.

ALl CE
(to porter)
Just a second.

THE CALLER ( OVER PHONE)
No.

Alice puts down the phone, doesn’'t hang up.

She checks the far, darker corner of the suite. The bl oody
rug i s now obscured by shadow.

She opens the door, positions herself in the gap.

A YOUNG PORTER (21) stands at the threshold, hands on a
food cart.

Reed, statuesque, remains to the side, penetrating and
unflinching stare directed at Alice.

Alice gives the Porter her best snle.

ALI CE
Thanks. W' re starved.

The Porter attenpts to pass by Alice, but she holds firm

ALI CE
| can take it.

Wthout waiting for a retort, she take the cart and wheels
it inside the room

( CONTI NUED)
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Ali ce hides her nervousness behi nd another snmile as she
begins to shut the door.

The Porter takes a half step inside the room Clears his
t hr oat .

Alice, puzzled.

The Porter shifts his weight fromfoot to foot, not
| eavi ng, awkward. Wi ti ng.

ALl CE
(realisation)
Ch, right, sorry.
The Porter, enbarrassed, eyes on his toes.
Alice hurries to the bed. Wth her back to the porter at

t he door, she pulls out a portion of the bundl ed bed
sheet s.

She frantically searches anong the dollar bills. Bl oody.
Each of themare either spotted or soaked with bl ood.

Finally, Alice finds a clean bill.

Alice returns to the Porter and slips the bill into his
pal m He nods, backs out of the room
PORTER
Enj oy.
ALl CE
W will.

Alice is granted a fleeting view of Reed as the door is
cl osing. She gives hima wnk, an attenpt to give the
impression that all is well.

The door cl oses.

| NT. HOTEL, ROOM 714, BATHROOM - NI GHT
Alice shuts off the shower

She retrieves the bottle Rohypnol fromthe toilet, shakes
the water off.

She renoves the cap, shakes a bunch out onto the counter
top, and crushes a handful using the bottom of the pil
bottl e.



30.

| NT. ROOM 714, SU TE - N GHT
Alice lifts the plate cover fromone of the dishes.
She takes the bun froma cheeseburger, pours the crushed

Rohypnol onto a nmountain of ketchup, stirs it in with a
finger, and replaces the bun.

| NT. HOTEL, QOUTSI DE ROOM 714 - N GHT

Reed, inhumanly still, patient, stands to the side of the
door, back to the wall.

The door opens, pronpting himto | ook back over his
shoul der.

Alice presents himw th the plate of fries and
cheeseburger. She smles. Friendly.

ALI CE
Hungry?

He | ooks at the food, his expression giving nothing away.
REED
(robotic)
No. Thank you.
ALl CE
Hey, | know what it’'s I|ike.
G ving up part of yourself for
noney.

Reed | ooks past her, unsure, and into the recess of the
Suite.

ALl CE

Don’t worry about him he’s not

gonna bother you. He's in no fit

state.
Reed accepts the plate of food, tenptation kicking in.
He sniffs, exam nes, contenplates..
He renoves the bun fromthe burger..
Alice fights a rising panic.

Reed peels away two slices of pickle and places them on
the side of the plate.

Ali ce wat ches Reed put the burger back together, w nk at
her, and take a huge bite.

( CONTI NUED)
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ALl CE
Knock yourself out.

She closes the door just as Reed takes another chonp.

| NT. HOTEL, ROOM 714 - CONTI NUQUS
Al'ice paces to the phone, talks into it.

ALl CE
How | ong does Rohypnol take to
kick in?

She checks her watch on her wist: 19:509.

THE CALLER ( OVER PHONE)
|’mafraid | don’t have any first
hand experience. How nuch did you
gi ve hinf?

ALl CE
A lot.

THE CALLER ( OVER PHONE)
Enough?

She scrutinies the building across the street and its many
Wi ndows.

ALl CE
So what do I call you?

THE CALLER ( OVER PHONE)
A friend. And how do you wish to
be addressed?

Her eyes nove up the face of the building, counting
floors, lips nouthing; "one, two, three, four’...

ALI CE
Alice. Alice is fine. So, what's
your deal ?

THE CALLER ( OVER PHONE)

My deal ?

ALl CE
You don’t have ot her plans
t oni ght ?

Alice stops counting at the seventh floor - the first to
have any dark wi ndows with lights out - and starts
counting along, left to right.

( CONTI NUED)
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THE CALLER ( OVER PHONE)
| did. But they' re no | onger
rel evant.

Alice’s gaze arrives at the first of the dark wi ndows, its
contents and occupant both a nystery.

THE CALLER ( OVER PHONE)
So, Alice, tinme for the clean up

Alice turns her attention back to the room To the bl oody
rug.

To the bat hroom door
In the gap, she sees a pair of feet. Still. Prone.

ALI CE
|’mnot so sure | can do this.

THE CALLER ( OVER PHONE)

The body? That comes later. |I'm
t al ki ng about you.
(beat)

You need to clean yourself up if
you' re going to be wal ki ng around
that hotel w thout draw ng
attention to yourself.

She unravels the towel from her hair and touches the back
of her head. Her hand cones away a rusty red.

THE CALLER ( OVER PHONE)

Take a shower. Fast. But be

t hor ough.
Ali ce hangs up the phone.
On her way to the bathroom she snatches up her purse and
t akes out her cell phone, keeping it close to her side and
out of view.
BATHROOM - CONTI NUOUS

Alice nears the the small, bathroom wi ndow of frosted
gl ass. She opens it an inch. Peers out.

She dials - 9...1...1. But her finger doesn't hit the cal
but t on.

She agoni ses.

Alice del etes the nunber and dials another. Wiits.

( CONTI NUED)
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ALI CE (I NTO PHONE)
H, I'd like to order a pizza
pl ease... Pineapple. Address?

Alice angles herself to the side of a gap between the
blind and the w ndow, peering out while trying to remain
hi dden.
ALI CE (I NTO PHONE)
Si x-si xty-four Massachusetts
Avenue, apartnent seven-one-two.
Thanks.

Alice disrobes, turns on the shower, and steps under the
spray. The water turns pink at her feet.

She begins to crack, to cry. She allows herself the
rel ease.

LATER:

| NT. HOTEL, ROOM 714, BATHROOM - NI GHT

Alice, now out of the shower, drops the rug in the tub and
throws in the bl oody sheets and her bl ood-soaked dress.

Alice points the spraying shower head at the bloody itens.
The bl ood stains are stubborn.

The PHONE RI NGS

Al'ice drops the shower head in the tub and heads for the
bedr oom

| NT. HOTEL, ROOM 714 - N GHT

Alice energes fromthe bathroomin a cloud of steam wth
a towel w apped around herself.

She | ooks to the multitude of wi ndows across the street as
she picks up the phone.

THE CALLER ( OVER PHONE)
Al'l done?

ALl CE
Yes.

THE CALLER ( OVER PHONE)
Let ne see.

ALI CE
What ?

( CONTI NUED)
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THE CALLER ( OVER PHONE)
| need to check you got it all.

Alice steps closer to the window. Stands still.
THE CALLER ( OVER PHONE)
Al of it.
Alice steps closer to the wi ndow, takes a deep breath.

She drops the towel.

| NT. HOTEL, OUTSIDE ROOM 714 - N GHT

Reed is looking a little unsteady. He tries blinking the
heavi ness from his eyes.

| NT. HOTEL, ROOM 714 - NI GHT

Through the wi ndow, in the apartnent conplex across the
street, Alice watches a Pl ZZA DELI VERY GUJY wal ki ng t he

| ength of a hallway on the seventh floor...

THE CALLER ( OVER PHONE)
Turn around.

Alice fixates on the Pizza Delivery Quy.

THE CALLER ( OVER PHONE)
Tur n.

Al'i ce shows her exposed back to the w ndow.

She turns her head, watching for the Pizza Delivery Cuy.
He stops at a door.

Knocks. . .

THE CALLER ( OVER PHONE)
Hol d on.

A light cones on in the apartnent across the street...

THE CALLER ( OVER PHONE)
Don’t nove.

A shadow noves behind the curtain...

THE CALLER ( OVER PHONE)
This won’t do.

The apartnment door opens...

( CONTI NUED)
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The Delivery Man greets An ELDERLY WOVAN as rubs the sleep
from her eyes, disgruntled.

THE CALLER ( OVER PHONE)
You m ssed a spot.

Through the wi ndow, the Elderly Wman gesticulates wildly
at the Pizza Delivery guy.

THE CALLER ( OVER PHONE)
Your shoul der. Sonething as snal |
as that could be enough to put
you away.

Alice touches a finger to her shoul der blade. It cones
away bl oody.

| NT. HOTEL, OUTSIDE ROOM 714 - N GHT

Reed, through his devel opi ng haze, zeros in on the door
he’s guarding. He draws his sidearm

| NT. HOTEL, ROOM 714 - NI GHT

Alice w pes the dot of blood away from her shoul der
bl ade.

THE CALLER ( OVER PHONE)
Perfect.
(tone turns serious)
Alice.

The door is opening. Reed enters, his gun barrel |eading
t he way.

Al'ice drops the phone and covers herself with the towel,
and freezes.

Reed wal ks on unsteady feet, swaying. Levels his gun at
Alice.

REED

What did you do to ne?
ALI CE

|’ m sorry.
REED

VWhere's Bates?

She | ooks to the bathroom an involuntary gl ance.

REED
You' re under arrest. Turn
aroun... turn around and... and

put your hand... hands...
( CONTI NUED)
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He folds to the fl oor.

AL| CE
Reed.

Alice goes to Reed and checks his pul se and his breathing,
gently slaps his cheek.

ALI CE
Reed? Hey?

Alice returns to the phone, picks it up.

AL| CE
It worked.

THE CALLER ( OVER PHONE)
He' Il wake up eventually.

ALI CE
That' s the i dea.

THE CALLER ( OVER PHONE)
(beat)
And in the neantine you now have
two bodies to deal wth.

ALl CE
At least this one will wal k out
of here by hinself.

THE CALLER ( OVER PHONE)
Not too soon, we hope. For your
sake. By ny count you have a
little over an hour, hour and
ten.

Alice | ays down the phone.

She unbuttons Reed s shirt, collar to bellybutton. She
unbuckl es his belt.

For a nonent she considers his sidearm but discards it,
sliding it under the bed, along with his badge.

Alice pulls on his pants and shirt, tucking the latter
into the forner and cinching the belt as tight as
possi bl e.

The cl ot hes are huge on her.

Fromthe tel ephone... Laughter, tinny.

Alice picks up

( CONTI NUED)
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THE CALLER ( OVER PHONE)
Very fetching. Find sonething
el se, sonething nore...befitting.

ALl CE
It’s not like | packed a
sui t case.

THE CALLER ( OVER PHONE)
Did your gentleman friend?

ALI CE
What ?

THE CALLER ( OVER PHONE)
Pack a suitcase? The bigger the
better.

ALl CE
Why ?

THE CALLER ( OVER PHONE)
No better way of getting himout
of there, past all those police
of ficers, past the press, his
friends and famly.

37.

Al'i ce noves quickly, opening closets. She finds a few
suits hanging up and a SVMALL, CARRY-ON suitcase, w apped
in luggage straps.

She deflates, but carries the snall suitcase back to the

phone.

She opens

ALI CE (1 NTO PHONE)
Forget it. Not happening.

t he case.

THE CALLER ( OVER PHONE)
Too smal | ?

ALl CE
Li ke a fucking briefcase.

| nsi de, expensive suits. Silk boxer shorts.

silk ties.

THE CALLER ( OVER PHONE)
There are ways to nake a man fit
a suitcase.

ALl CE
What are you tal ki ng about ?

A sel ection of

( CONTI NUED)
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THE CALLER ( OVER PHONE)
Go to the kitchen, seven floors
down, into the basenent, take the
door on the left. You'll find a
sel ection of knives. Find the
neat cl eav -

ALl CE
No fucking way.

THE CALLER ( OVER PHONE)
Not even the head? The finger
tips? He'll be much harder to
identify without them

ALl CE
Just who are you?

THE CALLER ( OVER PHONE)
Me? |I’m not the person who caved

inamns skull, Alice. I'm
nmerely your accessory to nurder.
(beat)

But | don’'t have to be. Goodni ght
and good | uck.

ALl CE
No. | need your hel p.
(beat)
But, I"'mnot... I’mnot using any

kni ves, on anyone or anyt hing.
| m gonna have to find sone other
way to get himout of here.

THE CALLER ( OVER PHONE)
G ve ne your nunber.

ALl CE
You al ready have the nunber for
the room the hotel -

THE CALLER ( OVER PHONE)
Your nunber.

ALI CE
... My nunber?

THE CALLER ( OVER PHONE)
So | can guide you. So we can
find anot her way. Toget her.

Al'i ce searches the remai ni ng DARK W NDOAS.

At street

38.

| evel, the pissed off Pizza Delivery Quy exits
t he apartnment conpl ex.

CUT TO
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Alice uses Eric’s ties to bind Reed’s wists together and
to the bed post.
| NT. HOTEL, QUTSIDE ROOM 714 - NI GHT

The hallway is quiet, save for a YOUNG H PSTER COUPLE on
their way to the elevator, hand in hand.

THE CALLER (Q.S)
k. Cear.

The door opens a crack, a sliver of Alice' s face appearing
in the gap.

Wth one | ast | ook back at the unconsci ous and bound Reed,
she steps out into the hall, barefooted.

Al'ice wears an earphone in her ear, the cable connected to
the cell phone in her hand.

She gl ances to the window at the end of the hall,
i mredi ately at her side.

She sees the apartnent conplex across the street.

The door behind her is less than an inch from cl osi ng shut
by itself.

A thought hits her.

ALl CE
The key card.

She stops the door with her foot.

| NT. ROOM 714, BATHROOM - NI GHT

Eric’s dead body.

Alice reaches into his pockets, pulls out a cell phone and
a key card. She takes the latter.

| NT. HOTEL, QUTSIDE ROOM 714 - N GAT

Alice cl oses the door and hangs the "do not disturb" sign.

| NT. HOTEL, ROOM 714, BATHROOM - N GHT

The tub continues to fill fromthe water fromthe shower
head.

The dress, rug, and sheets have bl ocked the drain. The
water |level rises towards the |lip of the tub.



40.

I NT. HOTEL, 7TH FLOOR HALLWAY - NI GHT

Keepi ng her phone bel ow her waist, tight to her side,
Alice remains on the call while opening a FOOD DELI VERY
APP.

THE CALLER ( OVER PHONE)
Head to the south westerly wall.

AL| CE
What ?

THE CALLER ( OVER PHONE)
Go right.

Ali ce passes a doorway signposted as |eading towards the
r oof .

She taps the phone with her thunb, selecting a Chinese
t akeout neal to be delivered to APARTMENT 818, 664
MASSACHUSETTS AVENUE.

ALl CE
What am | | ooking for?

THE CALLER ( OVER PHONE)
Sonething to help clean the room
And anything we can use to nove
t he body.

The PI NG of the elevator steals her attention.

Di stant, the Yuppi e Couple board the elevator and a
BELLHOP pushes a luggage cart into the hall.

The cart is |loaded with suitcases, and The Bellhop is
foll owed by a MOTHER, FATHER, and their DAUGHTER (9).

They all head toward Alice.
She begi ns to backpedal .

THE CALLER ( OVER PHONE)
No. Act natural.

Ali ce resunes wal ki ng ahead.
THE CALLER
Shane you have no interest in
utilizing the suitcase nethod.

ALl CE
No.

THE CALLER ( OVER PHONE)
How about the cart?

( CONTI NUED)
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ALI CE
And then what? I'd still have to
hide him

THE CALLER ( OVER PHONE)
You make a good point.

The Bel | hop shows the young famly to their room The Grl
rushes inside, excited.

MOTHER ( O. S)
Honey, no junping on the beds.

The famly and the Bell hop are all inside the room as
Al i ce approaches.

Alice snatches up the nearest avail able suitcase fromthe
cart as she passes.

THE CALLER ( OVER PHONE)
What are you doi ng?

ALI CE
d ot hes.

A few paces behind Alice, the Mdther wal ks back to the
| uggage cart.

MOTHER
Hey! Qur bag. Were’'s our bag?

Alice sidesteps, tries the door handl e at her back. The
door opens!

THE CALLER ( OVER PHONE)
No. Don’t!

Alice slips inside the room

| NT. HOTEL, ROOM 739 - CONTI NUOUS

Al'i ce has wandered into another suite.

An OVERWEI GHT MAN (60), lies on the bed, snoring.
The door cl oses and | atches behind her.

The TV gl ows.

THE CALLER ( OVER PHONE)
Get out.

Alice is drawn to the TV.

ON SCREEN: a conference room decorated with red, white,
and bl ue bunti ng.

( CONTI NUED)
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Suited nen. Wonman in cocktail dresses.
A lectern on a stage.

COVMENTATOR (TV)
As the votes are collected the
count down begins. Let ne tel
you, the excitenent and
anticipation inside the roomis
hi gh. But the atnosphere is not
wi thout an air of nystery, as the
man hi nsel f, candi date Eric Bates
has yet to nake an appearance,
and speculation as to why, is
mount i ng.

Alice turns, careful. Silent.
Reaches for the door handl e.

THE CALLER ( OVER PHONE)
St op. Hide.

The handle turns in front of Alice’ s eyes, before she can
even grab it.

The door rattles in its frane. Fromthe other side of the
door, a disgruntled huff.

Alice retreats on tiptoes into the suite, past an arncthair
and table, and finds herself | oom ng over the sleeping
nman.

She ducks, scranbles, and hides under the bed, noving as
qui etly as possible on her bare feet.

The door unl ocks, opens, and a pair of feet, wearing
slippers, shuffle inside.

Alice sees her stolen suitcase in plain sight - she left
it behind in her haste to hide.

She snakes her armout fromunder the bed and grabs the
case, dragging it under the bed and out of sight.

The owner of the feet, a RAKE-TH N WOMAN (60) nakes a
beeline for the bat hroom

RAKE- THI N WOVAN
Thought | told y to | eave the
damm door unl atched, y’ good for
not hin’ .

The Man on the bed remai ns unresponsive. She cl oses the
bat hr oom door behi nd her.

( CONTI NUED)
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THE CALLER ( OVER PHONE)
Go. Now.

Alice slides herself out fromunder the bed, head, arns,
and shoul ders cl ear.

A toilet flushes.
The Rake- Thin Wonman r et urns.
Ali ce di sappears back under the bed.
The Wman shuffles to the bedside, toes pointing at
Alice’s nose. She covers her nouth with her hand to stifle
her own breat hi ng.

COVMENTATOR (TV)

One wonders if Bates is sonewhere
behi nd cl osed doors, saving face

WOVAN
What’s this crap? Were' s the
renote at?

Alice’s eyes widen. The renote is under the bed, inches
from her head.

A wrinkl ed hand, wearing a weat hered weddi ng band, feels
around, brushing the carpet, narrowy mssing Alice.

Ali ce nudges the TV renote towards the wandering hand. .
...But the Worman gives up her search

From beneath the bed, Alice watches the Wman skirt around
it to approach the TV.

The Wonman swi t ches channels, fromone to the next, her
back to the bed.

Alice dares to drag herself out, exposing herself while
t he woman’ s back is turned.

She crawls, silent, inching across the floor, suitcase in
hand.
| NT. HOTEL, ROOM 714, BATHROOM - N GHT

The bat hwater reaches the top of the tub and spills over,
spreadi ng across the floor in a w dening pool.
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| NT. HOTEL, ROOM 739 - N GHT

The Rake-Thin Wnman settles on a hone shopping station.
Vol une | oud. She heads for the bed.

Alice is forced to duck behind the arnthair, out of sight,
but stranded in no man’s | and.

ALI CE
(whi spers into phone)
Hey. Hey? You there?

The line goes dead in her ear.

ALl CE
(under her breath)
Fuck.

The PHONE i n the room RI NGS.

WOVAN
Son of a bitch.

She answer s.

WOVAN

Yes? What? My credit card? | can
reassure you, there is absolutely
no issue with nmy credit card.

(beat)
The | obby? Ri ght now?

(beat)
Mary and Joseph.

The Wwman angrily hangs up the phone and shuffles for the
door .

Alice circles around the arnthair, keeping the piece of
furniture between herself and the old Wman.

The Wman | eaves and the door shuts, firmy.
Alice hurries to the door, waits.

Her phone rings, the sound hitting her ear via the
ear phone.

The screen lights up - an anonynous nunber, acconpani ed by
the image of a facel ess head and shoul ders.

Ali ce answers.

THE CALLER ( OVER PHONE)
d ear.

Alice steps out of the roomon |ight feet.
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I NT. HOTEL, 7TH FLOOR HALLWAY - CONTI NUOUS

Alice noves with restrained urgency. Her strides are
hurried, but not panicked.

She carries the stol en suitcase.

THE CALLER ( OVER PHONE)
You' re wel cone.

ALl CE
That was you calling?

THE CALLER ( OVER PHONE)
You ought to have heard ne. | was
very convi nci ng.

AL| CE
Thanks.

THE CALLER ( OVER PHONE)
You didn’t think 1'd just hang up
on you, did you?
(beat)
W're in this together.
| nsepar abl e.

Further down the hall, The Bellhop is reprimanded by the
two parents for the mi ssing case while the child cries.

THE CALLER ( OVER PHONE)
Where are you now?

AL| CE
You can’t see me?

Ali ce pauses, takes in the hallway. Thinks.

She reaches up to one of the many lights that line the
hal | way, snakes her hand inside an upturned |ight shade,
and twists the bulb until the |ight goes out.

THE CALLER ( OVER PHONE)
VWher e?

She gets noving agai n.

ALl CE
Com ng up on door number
seven-five-eight.

THE CALLER ( OVER PHONE)

Good. End of the hall, left of
the stairwell. Take the door.

( CONTI NUED)
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ALl CE
You work here or sonething?

THE CALLER ( OVER PHONE)
| had certain duties to perform
on the prem ses. Let nme know when
you’ re i nside.

Alice pulls the door open.
A JANITOR S CLOSET.

She hides inside, closes the door.

I NT. HOTEL, JANITOR S CLOSET - CONTI NUCUS

Al'i ce wedges herself between a cleaning cart and a single
| ocker.

ALI CE
["min.

| NT. HOTEL, ROOM 714, BATHROOM - N GHT

Water steadily spills over the tub. The expandi ng pool on
the floor now stretches as far as each wall.

A gentle trickling is heard.

| NT. HOTEL, LOBBY - N GHT

Madel ai ne tries her best to fend off the Rake-Thin Wnan
and the Mother with the m ssing case.

WOVAN
Do you know how many years |’ ve
been coming to this hotel, and
not once have | ever been treated
so appal l'ingly?

MADELAI NE
| assure you, neither nme or any
of nmy staff called your room |
can only apol ogi ze.

MOTHER
You can do nore than that. You
can cover the cost of our m ssing
case and its contents.

The Grl clings to her Mdther’s | eg, weeping.

( CONTI NUED)
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MADELAI NE
| -

The desk phone rings.

MADELAI NE
Pl ease excuse nme one nonent.

Madel ai ne answers.

MADELAI NE
Leak? What fl oor?

I NT. HOTEL, JANITOR S CLCSET - N GHT

Alice props the stolen suitcase on the cleaning cart and
opens up.

All the clothes inside are child-sized. Alittle girl’s
dresses and toys.

She dunps the case and contents in a large trash can.

THE CALLER ( OVER PHONE)
You’' re gonna need bl each,
ammoni a, peroxi de. d oves.
Anyt hi ng you can use to clean up

Alice gathers the necessary itens, as well as a handful of
rags and trash bags.

She takes a light bulb froma supply of spares.

She finds a set of DARK BLUE OVERALLS, hanging on the
| ocker door. She checks the |abel - small.

She strips out of Reed’ s clothes and pulls on the
overalls. Pats down the pockets. Finds sonething, reaches
in and pulls out a UNI VERSAL MAI NTENANCE KEY CARD. |t goes
back in her pocket.

Reed’ s shirt and pants go in one of the trash bags.

She opens the |ocker, finds a pair of Converse, also on
the smal |l side.

They fit.

| NT. HOTEL, 7TH FLOOR HALLWAY - NI GHT
Ali ce backs out of the closet, using her runp to bunp the

door open, and wheels out the cleaning cart, with nop
bucket attached.

( CONTI NUED)



CONTI NUED: 48.

THE CALLER ( OVER PHONE)
Ali ce. Sonmeone is approaching the
door .

She | ooks |l eft and right.

ALl CE
| don’t see anyone.

THE CALLER ( OVER PHONE)
Not the janitor’s closet. The
room Your room The roomwth
t he body.

Eyes wi de.

She runs, pushing the cart. C eaning products rattle
noi sily.

Alice races down the hall, past GUESTS, and rounds sharp
corners.

Up ahead, outside DOOR 714, a MAI NTENANCE WORKER sl ides a
key card into the | ock.

Alice rips the earphone out, stuffs it in her pocket.

ALl CE
Hey hey hey, what do you think
you’ re doi ng, buddy?

He | ooks her over, suspicious

MAI NTENANCE WORKER
My | ob.

ALl CE
You' re nuscling in on ny job.

MAI NTENANCE WORKER
...You got the call too?

ALl CE
Way’ d you think I’ m here?

MAI NTENANCE WORKER
| aint’ ever seen you here
bef ore.

ALI CE
Just started.

MAI NTENANCE WORKER
You know how to fix a | eak?

( CONTI NUED)
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ALl CE
A leak? ... They' re ny
specialty.

MAI NTENANCE WORKER
| don’t understand.

ALl CE
Look, it’'s not like we're on
comm ssi on here, and between you
and me, the manager’s a rea
bitch, so | don’t want to get on
her bad side on ny first night on
the job. You hear ne?

MAI NTENANCE WORKER
| guess.

ALI CE
Go put your feet up. | got this.

MAI NTENANCE WORKER
Don't have to tell ne tw ce.

The Mai ntenance Worker collects his tools and turns away.

ALl CE
Buy ne a beer later.

He throws her a wave and di sappears into the stairwell.
Alice opens the door to the room pushes the cleaning cart
i nside, and shuts the door. Locks it.

| NT. HOTEL, ROOM 714 - CONTI NUOUS

Once inside, Alice pops the earphone back in

She checks on Reed, laid out on the floor. Stil
breathing. Still out cold. Still tied up.

THE CALLER ( OVER PHONE)
|’ mnot the only one who can be
qui te convi nci ng when they want
to be.

ALl CE
|’ve had to play a |lot of roles.

Alice hurries to the bat hroom
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| NT. HOTEL, ROOM 714, BATHROOM - CONTI NUOUS
Alice steps into a puddle.

ALl CE
Shit.

She tiptoes her way to the tub, making tiny little
spl ashes, and turns off the running water.

| NT. HOTEL, ROOM 714 - CONTI NUOUS

Alice returns to the bedroom She edges into the darker,
shadowed half of the sweet (a result of the broken | anp).

She wat ches the w ndows.

THE CALLER ( OVER PHONE)
Alice?

I nside the apartnent building across the street, through a
wi ndow at the end of a hallway, Alice watches the tiny
figure of a TEEN carry a stack of takeout boxes.

He heads toward a door that neighbors one of the dark
W ndows. . .

THE CALLER ( OVER PHONE)
Alice?

The Teen knocks..

THE CALLER ( OVER PHONE)
Just what is it that you're
doi ng?

The door is answered by a TEARFUL M DDLE- AGED WOMAN i n a
negli gee. ..

ALI CE
Not hi ng. Just t hi nking.

THE CALLER ( OVER PHONE)
Did you think up a way to di spose
of the corpse that’s currently
decorating the bathroom fl oor?

ALl CE
" mworking on it.

THE CALLER ( OVER PHONE)
Best that you think fast. W now
have | ess than an hour before his
staff - and every | aw enforcenent
officer in the building - cone
| ooking for him

( CONTI NUED)
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AL| CE
| know.

THE CALLER ( OVER PHONE)
So he better not be there.

ALI CE
| KNOW

THE CALLER ( OVER PHONE)
And nor should you be. And that
neans every |ast trace.

QUI CK CUTS:

VWEARI NG RUBBER GLOVES and the hotel’s conplinmentary
pl astic shower cap, Alice nops the bathroomfl oor.

She replaces the bulb in the | anp.

THE CALLER ( OVER PHONE)
Clean the entire place. Use
ammoni a.

She sprays the lanp with ammonia and wi pes the bl ood cl ean
off, returns the lanmp to its rightful place.

THE CALLER ( OVER PHONE)
Every surface.

Ali ce sprays and vigorously w pes the bl ood-streaked
floors.

She bl each cleans the drinking glasses. Wpes away any
trace.

THE CALLER ( OVER PHONE)
Everything you ate from drank
from touched or breathed on.

Door handl es.

Door franes.

She unties Eric’s necktie fromthe bed post.

She soaks all the bloody bed linen and clothes with a
cocktail of peroxide, bathroom bl each, and ammoni a; her
dress, the towel, bathrobe, rug, Reed s shirt and pants.

Every itemis thrown into a trash bag. She bags the bottle
of Rohypnol .

She pulls Reed s gun and badge from under the bed, w pes
themfree of fingerprints, and tosses themin the trash
bag with everything el se.

She stops at the fol ded newspaper.
( CONTI NUED)
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Unfolds it.
Alice stares at the cocai ne.

THE CALLER ( OVER PHONE)
Flush it. You' re better than
t hat .

| NT. HOTEL, ROOM 714, BATHROOM - N GHT

Alice pours the drugs into the toilet and pulls the flush.
She throws the newspaper in the trash bag.

Next, she gathers up the bloody noney, throwing it too
into the garbage bag, stuffing in handfuls at a tine.

ALI CE
Fucki ng shane.

The I ast couple of bills are al nost clean. Al nost.

Alice spots a few of pin-sized red dots, rubs at themwth
a thunb. The bl ood remains.

She pockets the bills anyway.

THE CALLER ( OVER PHONE)
Have you consi dered who ought to
be your fall guy?

ALl CE
What do you nean, fall guy?

Alice takes in the sight of the dead Eric Bates.

THE CALLER ( OVER PHONE)
Sonebody to pin this all on.

She begins to undress him

ALl CE
| thought you said to nake I|ike
not hi ng ever happened?

THE CALLER ( OVER PHONE)
Think of it as an insurance
policy. If the police cone
| ooki ng, throw them off the scent
by creating a scent of your own.
Engi neer one. Direct themto a
person of your choosing.

ALI CE

| can’t do that. That's not who |
am

( CONTI NUED)
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THE CALLER ( OVER PHONE)
And | bet you weren’'t a killer
bef ore toni ght too, either?

ALI CE

THE CALLER ( OVER PHONE)
Better that they | ook for sonmeone
el se instead of you.

ALI CE
No.

THE CALLER ( OVER PHONE)
Sonmeone you can plant a little
DNA on. A drop of blood. A hair
or two.
(beat)
Soneone who deserves it.

As Alice tugs Eric’'s pants free of his |egs his phone
tunbl es froma pocket and | ands at her feet.

ALI CE
No.

She takes the phone, holds it in her hand for a noment,
contenpl ati ve.

THE CALLER ( OVER PHONE)
Surely you can think of an
i ndi vi dual who has wronged you?

She holds the phone in front of Eric’'s face. It unl ocks.
Shakes in her hand.

ALl CE
| said no. No.

Frustrated, Alice hangs up the call and drops Eric’s
phone.

Taki ng a nmonment to breathe, she | ooks through the gap in
t he open wi ndow and at the apartnent conpl ex opposite.

She | ooks to the nane above the entrance: "INFIN TY
APARTMVENTS" .

Ali ce uses her phone to search I NFINITY APARTMENTS. She
scrolls quickly through the conpany’ s website, searching.

She stops at a line of text: "Al of our high end nodern
apartnents are nmanaged by Ml | or Mintenance". A phone
nunber foll ows.

Alice dials.

( CONTI NUED)
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OPERATOR ( OVER PHONE)
Mel | or Mai nt enance, How can |
hel p you?

ALl CE
H, I'd like to report a leak in
one of your buil dings.
Si x-si xty-four Massachusetts
Avenue.

OPERATOR ( OVER PHONE)
Are you a resident there, ma’ anf

ALI CE
Just cat-sitting for nmy sister.
At first | thought the little
critter had been pissing on the
floor, but then |I noticed water
dripping fromthe ceiling.
Thought you guys m ght want to
check out all the apartnents

above this one. I’mon the eighth
fl oor.

OPERATOR ( OVER PHONE)
Ma' am -

Al'i ce hangs up.

Her phone

rings. The screen displays the FACELESS

S| LHOUETTE - The Call er.

Alice cancels the call

She wr aps
and | egs,

Eric in trash bags, pulling one over his feet
and anot her over his head and torso.

The bag splits.

One gl assy eye | ooks back at her.

She covers himby piling the other trash bags on top.

Her phone
cancel s.

lights up, vibrates. The Caller, again. Alice

She POCKETS ERI C S PHONE

A KNOCK at the door.

| NT. HOTEL, ROOM 714 - CONTI NUQUS

Al'i ce approaches the door with caution.

She does a visual sweep of the room Reed, unconscious, in
hi s under wear.

( CONTI NUED)
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Everything el se | ooks cl ean. | mracul at e.

She | ooks through the peephol e, sees Madel ai ne, stern
hands behi nd her back.

ALl CE
M ster Bates can't cone to the
door right now.

MADELAI NE (QO. S)
|’ mnot here for M ster Bates.
|’m here for his femal e guest.
Pl ease open the door.

ALl CE
What do you want ?

MADELAI NE (O. S)
| was distinctly instructed to
keep the reason for ny presence a
secret, ma’ am

Alice pulls her phone, dials. Puts the earphone in.

She unties Reed’s wists fromthe bed post and drags his
dead wei ght towards the closet.

The Cal |l er answers.

ALI CE (1 NTO PHONE)
The fucking hotel nmanager is at
t he door and she’s not taking no
for an answer.

Alice piles Reed in the closet, fights to contain his
noodl e-linp arns and | egs, and shuts the door.

THE CALLER ( OVER PHONE)
Best do what she says.

ALI| CE
VWhat ?

THE CALLER ( OVER PHONE)
Can’t arouse suspi cion.

Alice returns to the door, doesn’'t open it. Watches
t hrough t he peephol e.

ALI CE
VWhat i nstructions?

MADELAI NE ( O

S)
Saying nore will spoil the
surpri se.

( CONTI NUED)
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ALl CE
| don’t |ike surprises.

MADELAI NE ( O. S)

Very well. A gift has been sent
for you.

ALI CE
For me?

MADELAI NE (O. S)
You are a guest of M ster Bates,
are you not?

ALI CE
Leave it at the door.

MADELAI NE (O. S)
|’d do as you ask ma’am were it
not for the fact that the gift in
question is a four-thousand
dol |l ar dress.

Al'i ce wat ches Madel ai ne bring her hands from around her
back. In one hand she holds a sparkling black cocktai
dress, and a pair of matching heels in the other.

ALl CE
You nust have the wong door.

MADELAI NE (O S)
My instructions were to deliver
the dress to, and | quote, "the
beautiful brunette, currently a
guest of Eric Bates in suite
seven one four".

Wth a rubber-gl oved hand, Alice renoves the earphone.
Stays on the |ine.

She opens the door, her expression poised to ask a hundred
guesti ons.

She keeps her gl oved hands behi nd her back.

Madel ai ne eyes the shower cap and | ooks Alice over
di sapprovi ngly when she recogni zes her.

MADELAI NE
| see.

ALl CE

Who paid for it? Wio told you to
bring this dress?

( CONTI NUED)
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MADELAI NE
: A nman. |I’msure you're
acquainted with a great many.

ALI CE
Did he | eave a nane?

MADELAI NE

| didn’t ask. Do you?

(beat)
He cal |l ed, he nmade the request,
he paid. It was all very...
transactional, you know. If you
don't want the dress |I’'d be nore
than happy to return it? See that
sonebody el se has the opportunity
to appreciate it.

(beat)
Be a shane for it to go
to...waste.

Al'ice renoves one glove behind her back, reaches with the
un-gl oved hand, and takes the dress.

MADELAI NE
Anything nore |I can do for you?
Wul d you like me to send up
housekeepi ng?

ALI CE
|’ mused to dealing with trash
t hanks.

Alice shuts the door
Puts the earphone back in.

ALI CE (I NTO PHONE)
Was this you? Did you send this?

THE CALLER ( OVER PHONE)
| tried calling. | wanted to warn
you t hat sonebody woul d be com ng
to the room Do you like it?

ALl CE
Why ?

THE CALLER ( OVER PHONE)
You seened upset earlier. |
couldn’t bear it. | hope it
wasn’'t ne.

ALI CE
...lt"s a beautiful dress.
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| NT. HOTEL, ROOM 714 - NI GHT
The drapes are cl osed.
Alice, wearing the dress, zips it up.
ALI CE (I NTO PHONE)
You live there? Across the
street, | nean?

She slides her feet into the heels.

THE CALLER ( OVER PHONE)
An apartnent recently becane

avail abl e.

ALI CE
You nove to be close to work?
Fam | y?

Ali ce opens the drapes.

THE CALLER ( OVER PHONE)
| cane here for the views.

Alice appears reflective, lost in a thought.

ALl CE
.. You want to know why | did what
| did? To Bates, | nean.

THE CALLER ( OVER PHONE)
Your notivations were clear.

ALI CE
|’msure it | ooked that way. But
there’'s nore.
(beat)
It happened before. A man... |
went to the cops.

THE CALLER ( OVER PHONE)
They didn't believe you?

ALI CE
They didn’t care. | was nobody.
It was |ike they | ooked right
through ne. | was invisible.
(beat)

And that’s why | couldn’t go to
t he cops again.

THE CALLER ( OVER PHONE)
| see you, Alice.

( CONTI NUED)



CONTI NUED: 59.

ALI CE
Thanks.

THE CALLER ( OVER PHONE)
How s the dress?

ALl CE
...1t’s a perfect fit. Thank you.

THE CALLER ( OVER PHONE)

You are very wel cone, Alice.
Though ny intentions are as
pragmati c as they are generous.

(beat)
| f other hotel guests are
gquestioned regarding their
version of tonight’s events,
conflicting accounts can only
work to our advantage. One man
sees a streetwal ker enter,
anot her sees a young | ady of
distinction exit. The doorman
recalls a brunette, the bell hop
swears he saw a blond. You see?

| NT. ROOM 714, BATHROOM - NI GHT

Alice renoves the shower cap, grabs the peroxide, and
| eans over the sink.

She pours the bl each over her head and nmassages it into
her hair.

From outside, a | oud noise of heavy machinery, at street
| evel .

She steps to the window. At the building across the
street, at the mouth of an alley, a DUMW TRUCK enpties the
contents of a dunpster into its netallic bowels.

ALl CE
... Taking out the trash.

THE CALLER
" msorry?

ALl CE
| think I know how to get the
body out of here.

She | ooks to the pile of garbage bags, Eric’s body at the
bott om of the pile.

LATER:

( CONTI NUED)
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Alice drops Bates’ phone and her own phone into her
handbag. She stuffs a handful nore |latex gloves in her
purse, for good neasure.

She plugs the earphone into her ear.

| NT. HOTEL, 7TH FLOOR HALLWAY - NI GHT

Alice, still wearing rubber gloves, twi sts the doorknob.
She steps out of room 714 and briefly pauses at the w ndow
at the end of the hall. Her handbag hangs from her

shoul der and her hair is now bl eached bl ond.

ALI CE
How s the hair?

She wears the earphone in her ear.

THE CALLER ( OVER PHONE)
It’s...you.

Al'ice hangs on his words for a second.

She | ooks out the wi ndow and down at the alley bel ow.
Further along the alley, she sees a row of dunpsters.
I NT. HOTEL, 7TH FLOOR, ELEVATOR - NI GHT

The doors slide open. Alice waits for a couple of guests
to exit.

She steps inside, reaches for the 1st floor button, hits
it with a gloved finger.

| NT. HOTEL, GROUND FLOOR - NI GHT

The el evator doors part.

Alice steps out.

She is imediately hit by a wave of sound; |aughter,
chatter, shouting, glasses clinking.

MEN and WOMEN i n expensive attire nove in around the
surroundi ng hal | ways.

THE CALLER ( OVER PHONE)
Sounds like a jolly ol’ tine?

ALl CE
Bat es knows how to throw a party.

CAPI TOL POLI CE OFFI CERS patrol the halls.

( CONTI NUED)
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THE CALLER ( OVER PHONE)
A killer party.

The CROWDS thicken on the approach to the conference hall

BATES SUPPORTERS wave small flags with his picture on.
They wave tiny stars and stri pes.

JOURNALI STS and PHOTOGRAPHERS, identified by the PRESS
PASSES around their necks, snap pictures of passing
attendees.

ALl CE
Jesus. There's press everywhere.

She turns her face away froma canera lens as a bulb
fl ashes.

THE CALLER ( OVER PHONE)
Tonorrow s headlines are likely
to be far nore interesting than
t hey’ re expecting.

Al'i ce bypasses the front entrance, instead taking a
corridor off to the side.
| NT. HOTEL, CORRI DORS - CONTI NUCUS

Al'i ce brushes past COOKS and WAI TERS and PORTERS on her
way t hrough the halls.

She finds a set of doubl e doors and pushes them open,
st eppi ng out si de.

Evidently she fails to spot the sign that reads; "DOORS
ALARMED' .

They fall shut behind her.

EXT. ALLEY - N GHT
Alice | ooks up and down the alley. Dark. Wet. Gine.

Wth an eye on the sixth floor wi ndow, she wal ks the
| ength of the alley.

THE CALLER ( OVER PHONE)
What are you doi ng?

ALI CE (I NTO PHONE)
Do ne a favor, will you? Find ne
a laundry cart.
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I NT. HOTEL, SECURITY OFFI CE - N GHT

Madel aine rolls up a sleeve and peels away a nicotine
patch. She balls it up and throws it in the trash

A qui et BEEP BEEP BEEP drawers her attention to a bay of
lights, each one allocated to a section of the hotel.

The |ight beside "EAST SERVI CE ENTRANCE" f | ashes.
She | ooks to a bay of CCTV nonitors.

One of the many screens depicts the alleyway.
Madel ai ne’ s brow creases when she sees -

ON CCTV:

A dunpster seemingly noving by itself.

Madel ai ne whi ps her stern expression in the direction of a
SECURI TY GUARD, biting his nails.

MADELAI NE
Jones. Wanna work off sone
pounds? Sonmeone’s tripped the
silent alarm

She sl aps another nicotine patch on her arm

EXT. HOTEL, ALLEY - N GHT

Alice wheels a dunpster towards a patch of concrete
directly bel ow the hallway wi ndow seven fl oors up.

A wheel gets stuck on a vodka bottle and the dunpster
rattles to a halt.
| NT. HOTEL, GROUND FLOOR, HALLWAYS - NI GHT

JONES, the security guard, shuffles his way through the
hal | ways, nodding in greeting to other hotel staff.

A WAl TRESS passes, carrying a silver platter of hors
d’ oeuvres.

Jones perks up, stops the Waitress with his friendly smle
and a flourish of waving fingers, and snatches a snack.

Not quite satiated, he plucks another norsel.
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EXT. HOTEL, ALLEY - N GHT
Alice | eans on the dunpster with nore force.
It clatters. Loud. Doesn’t nove.

She takes her weight off the dunpster and skirts around
it, kicking the vodka bottle away.

Alice gets back behind the dunpster and pushes, nuscling
it into position below the window She shifts it another
i nch. Anot her.

Satisfied the dunpster is in her intended | anding zone,
she flips the lid open on the dunpster.

Enpty. Alice nods in approval. Even allows herself a
rewarding smle: "this is gonna work!

She runs back to the side door

FINDS I T LOCKED. ..

I NT. HOTEL, GROUND FLOOR, HALLWAYS - NI GHT

Jones slides a flashlight fromhis belt as he nears the
doors.

Clicks it on and off.

He eases down on the bar that unlatches the | ock and
pushes the door open.

EXT. ALLEY - N GHT

Alice runs for the nmouth of the alley, where it neets the
street, at the corner of the hotel.

Behi nd her, the side door opens.
She darts left, onto the street, out of sight of...
Jones.

He steps into the alley. Points the beamof the flashlight
up and down the length of the wet, concrete passage.

Finds it enpty.
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EXT. HOTEL - N GHT
Alice wal ks with purpose and confidence.

She pulls off the Iatex cleaning gloves and tosses them
in a garbage can

She heads for the | obby.

ALI CE (I NTO PHONE)
How s the search for that |aundry
cart com ng al ong?

As she nears the hotel entrance, she | ooks across the
street.

A PANEL VAN pulls to the curb, *MELLOR BUI LDI NG
MAI NTENANCE' enbl azoned on the side.

A MAN | N COVERALLS clinbs out, carrying a tool kit and
cl i pboard.

THE CALLER ( OVER PHONE)
Working on it.

The DOORMAN hol ds t he door for Alice, nodding in greeting.

| NT. HOTEL, LOBBY - CONTI NUOUS
Alice enters.

DOORVAN
Eveni ng ma’ am

She scrutinizes his face for any hint of recognition. Sees
none.

Alice turns back to face the street in tine to see
Coveralls enter the apartnent conpl ex.

She nmakes her way through the | obby and down the hall way,
in the direction of the CONFERENCE HALL

As Alice passes by the double doors to the conference
hal |, the steady nmurnur of excited chatter swells.

Nat hal i e storns out of the conference hall, an air of
stress in her wake, and turns in Alice's direction.

Ali ce keeps her eyes forward and instinctively hides the
cut on her cheek with her hand.

Nat hal i e doubl e takes as the two wonen pass. There’'s a
hint of recognition, but Nathalie s expression suggests
she doubts her own recall

The Caller’s voice, in her ear.
( CONTI NUED)
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THE CALLER ( OVER PHONE)
|’ ve managed to | ocate what
you' re |l ooking for. Sixth floor.
Take a right out of the el evator.

65.

Alice arrives at the elevator doors, is about to hit the

call button...

ALl CE
My gloves. | took them off.

THE CALLER ( OVER PHONE)
Your prints will be of no val ue
outside of the room or any area
specific to where the body was
found. There nust be a thousand
people in that building.

Alice presses the button for the el evator when she is

joined by FOUR CAPI TOL PCLI CE OFFI CERS.

She discretely hangs up the call, drops the earphone in

her handbag.

The doors part. The cops file in the cranped space.

OFFI CER 1
VWi ch fl oor?
ALI CE
erm
OFFI CER 2

We got room for one nore.

The OFFI CERS collectively part, like the red sea,
an Alice-sized recess.

ALI CE
...1"1l1 take the stairs, thanks.

OFFI CER 3 hits a button and the doors cl ose.

Alice heads for the stairwel|.

| NT. HOTEL, STAI RWELL - NI GHT

Al i ce ascends.

form ng

Her phone rings. She checks, finds the phone silent.

It’s a different phone ringing. Not her own.

She pulls the second phone. BATES PHONE - ' VI VI AN

CALLI NG .
W de eyes.
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Alice cancels the call and qui ckens her pace up the
stairs.

| NT. HOTEL, 6TH FLOOR - NI GHT

Alice exits the stairwell, takes a hallway right and,

hal fway down, sees a LAUNDRY CART agai nst a wall, adjacent
to an open door.

She makes her approach.

The HOUSEKEEPER st eps out of the open door, carrying a
bundl e of linen, and drops it in the cart.

The Housekeeper pushes the cart down the hall.
Alice follows, discrete.

The Housekeeper stops a few doors down, and uses a key
card to unlock the door to a suite.

Al'ice noves quickly as she takes the cart and wheels it to
the end of the hall and towards a SERVI CE ELEVATOR

She hits the button...

Agai n. And again. ..

She | ooks back over her shoul der..

The Housekeeper is still inside the room.

The door shudders open, revealing Madel ai ne inside, eyes
down, on her cli pboard.

Behi nd Alice, the Housekeeper steps out of the room her
vi ew obscured by the fresh arnful of Iinen she carries.

Alice junps inside the laundry cart and pulls the |inen
over herself, pulling it off just in tine.

MADELAI NE
What have | told you peopl e about
| eaving the carts bl ocking the
el evat ors?

The Housekeeper | ooks fromthe cart to the spot where she
left it, waiting for an explanation to present itself.

HOUSEKEEPER

MADELAI NE
Bef ore you get back to splitting
the atom you think you can get
all this down to the basenent?
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The Housekeeper carries the linen to the cart, throws it
in, and pushes the cart onto the service elevator as
Madel ai ne steps of f.

| NT. HOTEL, SERVI CE ELEVATOR - N GHT

The Housekeeper rides the el evator down.

The laundry cart rocks a little on its wheels with the
novenent of the elevator.

HOUSEKEEPER
What a fucking bitch

The el evator cones to a stop when it reaches the basenent.

| NT. HOTEL, BASEMENT - N GHT

The Housekeeper pushes the cart through a network of
corridors and to a...

VAST LAUNDRY ROOM
...where she wheels the cart inside and shuts the door.

Locks it.

| NT. HOTEL, LAUNDRY ROOM - NI GHT

Alice throws the linen aside and clinbs out of the cart.
She finds herself in a windowl ess room made up of gray
cement walls, filled with industrial sized washing

machi nes, dryers, and rails upon rails of immacul ate hotel
uni f or s.

She tries the door...

| NT. HOTEL, OUTSIDE ROOM 714 - N GHT

The door handl e turns.

Door creaks open.

Reed, shocked, bew | dered, and | ooking |like the recipient
of a DY | obotony, staggers out into the hallway wearing
only his underwear.

A neckti e hangs fromone wist.
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| NT. HOTEL, LAUNDRY ROOM - NI GHT

Alice finds the door | ocked. She kicks at it, but it
remai ns cl osed.

Pani ¢ ki cks in.

Al'ice takes her phone from her handbag.
No service - 'fuck

She | ooks to the thick, stone walls.

ALI CE
Fuck.

She scans the room searching, thinking.

Inspiration strikes. She hurries to one of the rails which
is host to the hotel staff uniforns.

She renoves a waitress uniformfromthe rail, and takes
t he hanger fromthe uniform

Twists it. Bends it.

She takes her makeshift key and approaches the lock in the
door.

| NT. HOTEL, 7TH FLOOR HALLWAY - NI GHT

Reed staggers, not of sound m nd, down the hall and
t owar ds a door.

The one signposted as |eading to the roof.

H s eyes are alnost in the back of his head as he stunbles
t hrough the door.

| NT. HOTEL, LAUNDRY ROOM - NI GHT

Alice tries picking the | ock, using a straightened portion
of the hanger.

After a few failed attenpts...click. The | ock di sengages.
Alice throws the door w de, grabs the cart, and runs.

She boards the service el evator.
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I NT. HOTEL, 7TH FLOOR HALLWAY - NI GHT

Alice steps off the elevator and pushes the cart at a
hurri ed pace.

A PHONE RI NGS.

She checks her purse and stares, fixated, at ERIC S PHONE
"VI VI AN CALLI NG .

Alice cancels the call, quickens her pace.

Alice uses the key card, opens up room 714, and darts

i nsi de.

| NT. HOTEL, ROOM 714 - CONTI NUOUS

Al'ice heads for the bathroom

As she does, she |ooks to the bay of floor-to-ceiling

wi ndows that | ook out at the APARTMENT COWPLEX across the
street...

Coveralls carries his toolkit and clipboard, knocking on
doors, eight floors up. He’'s just across the hall froma
DARK W NDOW

| NT. HOTEL, ROOM 714, BATHROOM - CONTI NUOUS

Alice heaves Eric Bates’ corpse into the laundry cart wth
great effort.

First, his head and shoul ders go in

H's body is folded at the waist, over the |ip of the cart.
Undi gni fi ed.

She lifts his |leg over the edge.

She throws in the trash bags on top of him then covers
everything with the Iinen.

| NT. HOTEL, ROOM 714 - CONTI NUOUS

Alice wheels the cart into the bedroom

She freezes when she sees the OPEN CLOSET DOOR AND VACANT
SPACE W THI N

Alice grabs her phone. Calls The Caller.

THE CALLER ( OVER PHONE)
Alice.

( CONTI NUED)
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ALI CE
He' s gone.

THE CALLER ( OVER PHONE)
Who?

ALl CE

Reed. The U.S Marshall. You
weren’ t wat chi ng?

Alice | ooks to the wi ndow. ..

Coveralls is one door away fromthe dark apartnent
W ndow. . .

Several stories below, people on the street forma smal
crowd, | ook skyward, point up. At Alice.

No, above her head.

THE CALLER ( OVER PHONE)
... The roof. He's up on the roof.

Al i ce does not nove.

She wat ches across the street - Coveralls approaches the
next apartnent. ..

At street level, the gathering crowd collectively hold
t heir breath.

THE CALLER ( OVER PHONE)
Alice? You need to get to him
bef ore anybody el se does.

Through the earplug connected to the phone...a the
faintest of knocks.

ALl CE
What was that? | thought | heard
somet hi ng.
Coveralls steps inside the dark apartnent. ..
No light...
He’s swal | owed by the dark. ..

Bel ow, two BYSTANDERS | eave the crowd and run for the
hotel entrance.

THE CALLER
ALI CE!' RUN

Alice takes the laundry cart and runs out the door.
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| NT. HOTEL, 7TH FLOOR HALLWAY - CONTI NUOUS

Alice bolts down the hall toward access door to the roof.
She | eaves the cart by the door and dashes up a single
flight of stairs.

EXT. HOTEL, ROOF - CONTI NUQUS

Alice reaches the roof to find -

REED -

He stunbl es against the low wall that borders the roof -
the only thing between himand a 170 foot swan dive onto

concrete.

As he teeters, Alice cross the roof and tackles Reed to
the fl oor.

He struggles and withes beneath her, confused. Terrified.
Hi s eyes focus...

REED
You. . .

Alice takes a deep, shuddering breath.

REED
| know you. .

Her breath | ocks in her throat.

REED
Monf

THE CONCERNED BYSTANDERS burst through the access door and
hurry over, envel oping Reed and Alice in a semcircle.

Reed babbl es and munbl es i ncoherently.

CONCERNED GQUY 1
Oh ny god. You know this guy?

ALI CE
Never seen hi m before.

The Concerned Guy gl ances over Reed’ s near-naked form

CONCERNED GUY 2
No | D

CONCERNED GUY 1
What’s wong with hin?

( CONTI NUED)
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ALl CE
He’s on sonething for sure. Best
call an anbul ance.

The two concerned bystanders pull their cell phones and
start dialing 911, Alice backs away, toward the stairs.

And back to the..

I NT. HOTEL, 7TH FLOOR HALLWAY - CONTI NUOUS

...Alice reaches out a hand, ready to take the l[aundry
cart.

But her fingers find nothing. Only enpty air. The cart is
gone.

Alice takes off, racing down halls, taking sharp corners.
She searches.
Tal ks as she wal ks.

ALl CE (1 NTO PHONE)
Hey?
(beat)
Hel | 0? You t here?

THE CALLER ( OVER PHONE)
You should have et himfall.

ALl CE
Where were you?

THE CALLER ( OVER PHONE)
| had a m nor inconvenience to
addr ess.

ALI CE
| thought | heard a knock.

THE CALLER ( OVER PHONE)
Just sone verm n.
(beat)
So you took the Sanaritan
approach? Letting nature take its
course woul d have resulted in one
| ess wi t ness.

ALI CE
| told you. Nobody el se gets
hurt.

THE CALLER ( OVER PHONE)
You woul dn’t be to bl ane.

( CONTI NUED)
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73.

ALl CE
| couldn’t stand by and do
not hi ng.

THE CALLER ( OVER PHONE)
That’s how | felt when | saw you.
Reed was making his own way to
that | edge just fine all by
hi msel f.

ALl CE
But | drugged him

THE CALLER ( OVER PHONE)
He chose a dangerous |ine of
wor K.

ALI CE
SodidI. I know howit feels to
be the one to get hurt.

THE CALLER ( OVER PHONE)
Beating your client’s brains out
of his skull was tantanount to an
act of resignation, was it not?

ALI CE
| still have one nore client.
(beat)
You.

THE CALLER ( OVER PHONE)
| only want the pleasure of your

company.

ALl CE
I n exchange for your help.

THE CALLER ( OVER PHONE)
Such a clinical definition of
our...relationship.

ALl CE
Still, you want nme for the night?

THE CALLER ( OVER PHONE)
It would be ny honor.

ALl CE
So hel p.
(beat)
Bates i s gone.

THE CALLER ( OVER PHONE)
He get up all by hinself too?

( CONTI NUED)
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ALl CE
The cart. Help me find it.

THE CALLER ( OVER PHONE)
You're in ny blind spot.
Renmenber ?

Alice side eyes the sole un-illumnated hall |ight as she
passes.

Two connecting halls create a T-junction. At the far end,
t he Housekeeper pushes the laundry cart, glinpsed only for
a second.

Alice runs, sinultaneously relieved and further panicked.
She rounds the corner..

And finds A DOZEN LAUNDRY CARTS |ined up haphazardly in
front of the service el evator

A HOUSEKEEPER | oads the carts onto the el evator, her back
to Alice.

Alice frantically pulls linen aside, searching the carts.
Chaoti c.

HOUSEKEEPER
Hel p you?

Alice freezes.

Pull's the earplug from her | obe.
Tur ns.

Faces the Housekeeper.

She bursts into action. Dramatic. Ani mated. She approaches
t he Housekeeper, barely pausing for breath.

ALl CE
Ch, thank God | found you. You
know how to get red wi ne out of
sil k? My stepdaughter got a
little overzeal ous and now | fear
my favorite scarf is positively
rui ned. Pl ease cone quick

HOUSEKEEPER
Er -

Ali ce ushers the Housekeeper to the corner, points to a
di stant room the door closed.

( CONTI NUED)
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ALl CE
At the end of the hall. Wrk your
magi c and there’s a big tipinit
for you.

The Housekeeper, perplexed, obliges. But not wthout
noting that Alice hangs back.

ALl CE
Just knock. My husband will |et
you in. | can’'t bare to | ook at
it the way it is now.
(beat)

You' re an angel .
Wth the Housekeeper out of sight, Alice works fast.

She speed-searches the dozen carts. Buries her hands in
the |inen.

She pauses.
Hands freeze.

Alice pulls aside sone sheets, finds one gl assy eye
peering out through the torn plastic.

A di stant KNOCK. The Houskeeper is at the door Alice
directed her to, and Alice is about to be outed.

She covers the dead eye back over.

Alice takes the cart, noving as quick as she can w t hout
breaking into a run.

She takes corners and connecting hallways to avoid the
Housekeeper.

At the far end of a hall, Reed is escorted onto an
el evator by the two Samaritans, each of them supporting
himwith an arm across the back

Alice arrives at...

| NT. HOTEL, OUTSIDE ROOM 714 - CONTI NUOUS

Alice drags the cart into position, directly in front of
t he wi ndow t hat overl ooks the all ey.

She peers out, |ooks bel ow.

But the dunpster is not there. It is several neters over,
beneath a different w ndow.

She shoves the earphone back in.

( CONTI NUED)
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THE CALLER ( OVER PHONE)
Alice?

ALI CE
Now s not the tine.

THE CALLER ( OVER PHONE)
Eric Bates has just been
announced as the new mayor of
Washi ngt on DC.

Al i ce checks her watch: 8:57.

AL| CE
VWat? It’s too soon.

THE CALLER ( OVER PHONE)
It’s a landslide wn, by all

account s.

ALl CE
Oh shit.

THE CALLER ( OVER PHONE)
Popul ar guy.

(beat)

They’ I'l be coming for him

ALl CE

How far am| fromthe dunpster?
How many hal | ways across do |
need to go?

THE CALLER ( OVER PHONE)
Thr ee.

Alice takes off running with the cart, naking a beeline
for the next corner.

She takes a left, bypasses the first two connecting
hal | ways, and takes a left at the third.

She heads for the wi ndow at the end of the hall.

At her back, Nathalie exits the elevator and heads in the
direction of room 714. The two wonen ni ss each ot her.

Alice stops the cart at the w ndow.

She snaps on a pair of |atex gloves from her purse.
Al'i ce opens the wi ndow and pokes her head out.

The dunpster is directly bel ow

She throws the trash bags out the wi ndow and they |and
with a satisfying thud in the dunpster.

( CONTI NUED)
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Al that remains is Eric Bates’ body.
H s phone rings.
She takes it from her purse.

VI VI AN ( TEXT)
Wiy aren’t you answering your
phone?

Pl NG. Anot her text.

VI VI AN ( TEXT)
Were are you?

Alice drops the phone on the wi ndowsill and heaves Bates’
head and shoul ders out of the cart. She drags himup and
out, six inches at a tine.

Hi s back is arched over the wi ndow | edge, |egs inside the
bui | di ng, everything above the wai st out the w ndow, arns
wi de.

A cruci fi xion.

Al i ce pauses. Contenpl ative. Her pensive | ook turning
angry and venonous.

THE CALLER ( OVER PHONE)
Alice? Alice, what are you doi ng?

She tears into the hole in the plastic garbage bag around
his eye, widening it until his face is visible.

Al'ice grabs his phone, scans his face, and unl ocks the
devi ce.

She sel ects his banking app, which then asks for proof of
. D.

She again scans his face. It works. She is in his bank
account. Reads his bal ance: $2, 300, 000.

She | ooks as though she’s about to pass out. But
determ nati on kicks right back in.

Her thumb hovers above the MAKE A TRANSFER butt on.

THE CALLER ( OVER PHONE)
What are you doi ng?

ALl CE

Taki ng what |1’ m owed, plus
i nterest.

( CONTI NUED)
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THE CALLER ( OVER PHONE)
You can’'t.

Alice |l ooks to the distant wi ndow, speaks to it.

ALl CE
Why not ?

THE CALLER ( OVER PHONE)
Hi s accounts will be one of the
first places |law enforcenment wl|
| ook.

ALI CE
Fuck.

THE CALLER ( OVER PHONE)
A sinmple transfer will be as good
as a fingerprint.

ALl CE
FUCK

THE CALLER ( OVER PHONE)
You might as well be signing your
nane in bl ood.

ALl CE
... Fuck. FUCK. | could buy nyself
alife.

THE CALLER ( OVER PHONE)
A life behind bars.

ALl CE
Wt hout that noney |I'’mtrapped
anyway. Trapped in this life.

THE CALLER ( OVER PHONE)
Maybe not.

AL| CE
Huh?

THE CALLER ( OVER PHONE)

Thi nk about it. You' re not the
sane person you were this
nor ni ng, so why think your life
woul d be the sane? That body is
the last remains of your old
life.

(beat)
So let himgo. Let it all go, and
be free.

(beat)
You trust ne?

Alice takes a nonent.
( CONTI NUED)
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She | ooks to Eric’s phone. The banking app asks if she
w shes to: REMAIN LOGGED | N?

Her thunb hovers over the YES button...

She hits NO. Let’s the phone fall fromher grip. It
tunbl es and | ands on the soft garbage bags in the dunpster
seven stories bel ow.

Calm she sinply takes her weight off the corpse’s
m dsection and he slips through the w ndow.

Free falls.

Silent.

Alice, relieved.

But the body smacks the lip of the dunpster.
Lands half in, half out.

For all the world to see.

ALI CE
You gotta be fucking kiddin

She turns on her heels, glances up. Finds herself staring
down the LENS OF A CCTV CAMERA.

| NT. HOTEL, ROOM 714 - NI GHT

Nat hal i e stands in the enpty room

Cl ean. Spotless. Pristine. The bed stri pped.

Equal parts agitated and curious, she takes her phone from
her pocket... taps away... opens an app;

" FI ND- A- PHONE- TRACKER' . . .

| NT. HOTEL, GROUND FLOOR, HALLWAYS - NI GHT

Alice’'s strides are long. Her expression ripe with
pur pose.

The Call er speaks into her ear.

THE CALLER ( OVER PHONE)
Find the security office. Destroy
all the CCTV footage by w ping
the hard drives.

ALl CE
Where's the security office?

( CONTI NUED)
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THE CALLER ( OVER PHONE)
Sout h-east wall - the back. Head
for the back of the building.
Staff quarters.

ALl CE
Seriously, how do you know all
t hi s?

THE CALLER ( OVER PHONE)
Like | said before, | had duties
i nside the building. The better |
knew t he hotel, the better
could carry out ny work.

ALl CE
And yet you forgot to nmention the
canera?

THE CALLER ( OVER PHONE)
| regret that | amnot entirely
infallible.

AL| CE
VWhat wor k?

THE CALLER ( OVER PHONE)
...Pest control.

Ali ce passes people in the hallways.

Hotel guests. Porters. Waiters and Waitresses. |nebriated
Politicians and Supporters of Eric Bates wearing pins and
wavi ng tiny flags.

Menbers of the Press.
Capitol Police Oficers.

DRUNK SUPPORTER
Conme on out Bates, you
son-of-a-bitch. Zip it up and
gi ve us a speech.

ALl CE
There’s a hundred fucking peopl e
here. They' ve all seen ny face.

THE CALLER ( OVER PHONE)
Peopl e can be fool ed, nake
m st akes. Menories are
unreliable, wtness statenents
conflicting. Not to nention, the
accounts of nost of these people
woul d be entirely inadm ssible
given their inebriated state.

(beat)

( MORE) ( CONTI NUED)
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THE CALLER (OVER PHONE) (cont’d)
But the canera doesn’'t lie,
Alice.

Alice rounds a few nore corners and arrives at the...

| NT. HOTEL, SECURITY OFFI CE - N GHT

She steps in front of a window to the office but
i mredi at el y backtracks when she sees Jones, filing his
nails.

ALl CE
Shit.

THE CALLER ( OVER PHONE)
El abor at e.

ALl CE
That security guard is in the
office. I need a diversion.

Back to the wall, she is face to face with the FI RE ALARM

ALI CE
Fire al arn?

THE CALLER ( OVER PHONE)
No, don't do that.

ALl CE
Way not ?

THE CALLER ( OVER PHONE)
That alleyway is the fire
assenbly point. You sound the
alarm and hal f the people in that

hotel will soon see that their
new mayor isn't quite fit for
office.

ALI CE
Shit.

THE CALLER ( OVER PHONE)
Quite. And you're all out of
Rohypnol ?

ALI CE
And ti ne.

THE CALLER ( OVER PHONE)

What do security guards respond
to?

( CONTI NUED)
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ALl CE
Trouble. I'’min enough of that
al r eady.

THE CALLER ( OVER PHONE)
Can’t hurt to cause any nore, in
t hat case.

EXT. MASSACHUSETTS AVENUE - NI GHT

Alice brandi shes the |last remaining 20 dollar bill
faintly spotted with Eric’ s bl ood.

The Young Honel ess Guy waps his fingers around it.

HOVELESS GUY
What’ d you say | got to do?

ALl CE
Can you count to a hundred?

| NT. HOTEL, SECURITY OFFICE - N GHT
Al i ce approaches the security office.

THE CALLER ( OVER PHONE)
Even if the cops ever trace that
bill, it will have changed hands
so many tines it’ll contain nore
DNA t han a sperm bank. Good worKk,
Alice.

She checks her watch. ..

ALl CE
Any second -

GLASS BREAKS.

W NDOWS SHATTER

Each wi ndow at the rear of the building, in sequence,
smashes.

EXT. HOTEL, REAR - N CGHT
The Honel ess Guy throws an enpty beer bottle.
A rock

A pi ece of pi ping.
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| NT. HOTEL, SECURITY OFFI CE - NI GHT

Jones junps out of his seat, throws the door open, and
takes of f running.

He bolts past Alice.

Ali ce ducks inside the office and hunches over the bay of
CCTV nonitors.

She takes in the conmputer screen and its request for a
password, the keyboard and other controls. It’s all too
over whel m ng.

ALI CE
Fuck it.

She grabs the desktop conputer and pulls it all off the
desk. She grabs a fire extinguisher and uses the thick end
to denting the housing inward and creating a | oose fl ap.

She kicks at the flap, revealing the conputer innards.
Alice grabs the hard drive and pulls. Wres rip free.

She drops the hard drive in her purse and keeps the purse
clutched tight in a fist.

Before |l eaving, she flips the switch on the ALARM t hat
corresponds to the ' EAST SERVI CE ENTRANCE , deactivating
it.

She runs fromthe office and back out into the hallways.

| NT. HOTEL, GROUND FLOOR, HALLWAYS - CONTI NUQUS
She follows the signs for the ' STAFF FI RE ASSEMBLY PO NT’

AL| CE
It's done.

Al'i ce approaches the sanme doubl e doors for the side alley.

THE CALLER ( OVER PHONE)
Al nost there, Alice. You just
need to hide that body and it’s
over.
(beat)
And finally we can neet in
per son.

VIVI AN (O O
(bitter)
| see you.

Alice turns, neets Vivian. There's a flash of recognition
from seeing her picture in the news.
( CONTI NUED)
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VIVI AN (45). Elegant. Graying hair that was once bl ond.
She wears an eveni ng gown. Approaches Alice, calm A hint
of sadness.

She hol ds a bouquet of flowers by her side. In her other
hand, her phone. She gestures with it.

VI VI AN
My husband is just on the other
side of that door, isn't he?

Alice grows nore anxi ous.

VI VI AN
| hope he’s paying you well, at
| east .

ALl CE
...l"msorry.

VI VI AN
(bitter smle)
Funny, | woul d have expected a
brunette.

ALI CE
...You deserve better than him

VI VI AN

It was after the third tinme that
| began tracking his phone. |I'm
not sure why | bot hered?

(beat)
You're wel cone to him But |
t hink you and | both deserve
better.

Vivian touches the cut on Alice’ s cheek, drawi ng attention
to an identical scar on her own face.

VI VI AN
| always hated that fucking
graduation ring.
Alice watches Vivian turn and wal k away.

She takes a few nmonents for herself... to think... to
br eat he.

She backs out of the door.
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EXT. ALLEY - N GHT

Alice hurries to the dunpster and, on her approach, sees
that Eric Bates’ corpse is no |onger draped over the side
of it and the top lid is fully closed.

ALI CE
VWhat the hell?

THE CALLER ( OVER PHONE)
Sonet hi ng w ong?

ALI CE
| don’t know.

G ngerly, she circles the dunpster
She approaches. Cauti ous.

Wth the ball of her fist, she pushes back the dunpster
lid and points the light from her phone inside.

ALl CE
FUCK. OH FUCK. WHAT?!

Her chest heaves.
Hands trenbl e.
She stares, dunbfounded, into the dunpster.

THE CALLER ( OVER PHONE)
Alice, don't worry ne like this.

ALI CE
There’s anot her fucking body in
t here.

Beside Eric Bates, is the dead body of Madel ai ne.
Crunpl ed. Fol ded. Patheti c.

THE CALLER ( OVER PHONE)
You' re very wel cone.

Alice lets the lid slam shut, backs away.

AL| CE
VWhat ?

THE CALLER ( OVER PHONE)
| heard the way she spoke to you.
So unki nd.

Alice, alittle dazed, wanders the alley, drifting towards
t he apartment conplex...

( CONTI NUED)
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ALl CE
It was you? You killed her?

She | ooks up at the tall building, eyes poring over every
W ndow. . .

THE CALLER ( OVER PHONE)

At first | thought she’d make for
a perfect fall guy. O fall girl,
as the case nay be. Add in the
fact that she’d be a key w tness
and, well.

(beat)
| just wanted to protect you.

ALl CE
Who are you?

She | ooks fromone wi ndow to the next...

THE CALLER ( OVER PHONE)
| told you, I'myour friend.

ALl CE
| don’t even know you.

THE CALLER ( OVER PHONE)
What nore perfect reason could
there then be for us to now
finally be face to face?

A lone figure. A silhouette. On the 8th floor. Phone to
his ear.

AL| CE
You're a killer.

THE CALLER ( OVER PHONE)
That nmakes two of us. Perfectly
sui t ed.

He puts a hand to the gl ass.
Alice’ s expression solidifies. Cold fear.

ALI CE
| don’t think so.

THE CALLER ( OVER PHONE)
But... our arrangenent?

ALI CE
Fuck the arrangenent.

THE CALLER ( OVER PHONE)
Alice, you' re hurting ny
feel i ngs.

( CONTI NUED)
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Al'i ce wal ks. She backpedals up the alley, away fromthe
street, away fromthe apartnment conpl ex.

ALl CE
And fuck you too.

Al'i ce qui ckens her pace.

THE CALLER ( OVER PHONE)
VWait. You can’t go. Not yet.
(beat)
You left a key piece of evidence
back upstairs.

Alice stops in her tracks.

ALl CE
| cleaned every inch of that
room

THE CALLER ( OVER PHONE)
Did you?

ALI CE
You wat ched ne.

THE CALLER ( OVER PHONE)
Precisely. Right before you
spread your legs for cash you
took a monment to, er... address a
fem nine matter.

Alice inhales. Short and sharp.
FLASHBACK TO.

Alice, inside room 714, reaching up under her dress and
renmovi ng her tanpon.

Rl GHT BACK TG
Alice, horrified.

THE CALLER ( OVER PHONE)

That’ s right. And you negl ected
to di spose of the offending item
instead leaving it in the trash
for crinme scene investigators to
exam ne. And the DNA they find
won’'t belong to Ms Bates, wll
it, Aice?

(beat)
Best hurry al ong now.
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| NT. HOTEL, LOBBY - N GHT

Alice races through the | obby, dodging people left and
right.

The cel ebratory noises fromthe conference hall throb

Alice hits the call button for the el evator. Paces whil e
she waits.

| NT. HOTEL, BAR - N GHT

Vivian sits alone at the bar, twirling a cocktail glass
bet ween two el egant, ringed fingers.

The floral bouquet lies on the bar top a foot away.

I NT. HOTEL, GROUND FLOOR, HALLWAYS - NI GHT

Nat hal i e uses her own phone to track the whereabouts of
Eri c Bates’ phone.

Wth her phone held out in front of her, she follows the
directions offered up on screen, and stal ks the network of
hal | ways.

| NT. HOTEL, ROOM 714 - N GHT

Alice charges into the room side eyes the bay of w ndows
that | ook out at the apartnent conpl ex.

She runs to the trash can, drags it out.
The can is enpty. The plastic bag gone.
Al'i ce pops the earphone in, approaches the w ndow.

THE CALLER ( OVER PHONE)
You really think 1'd let the cops
find it? I"’mtrying to show you
what a nice guy | am

ALI CE
...So show ne.

THE CALLER ( OVER PHONE)
You're right. There s an
i mbal ance in our relationship.
You don’t even know what | | ook
like. And yet, |’ve seen you at
your nost vul nerabl e.

One of the DARK WNDOAS5 turns BRIGHT. A |ight conmes on
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A H GH PONERED RI FLE WTH A MOUNTED SCOPE is ained into
the hotel room

EXT. ALLEY - N GHT

Nat hal i e gingerly teases the service entrance door open to
the alley, puzzled.

She continues to follow the directions on her phone..
towards the dunpster

| NT. HOTEL, ROOM 714 - N GHT
Alice stares at the nuzzle of the rifle.

AL| CE
(shaky)
Jesus Chri st.

THE CALLER ( OVER PHONE)
At least... | tried to be nice.

Behind the rifle, THE CALLER, his face obscured.

THE CALLER ( OVER PHONE)
Even when you had that nman sent
to the apartnent, | didn't get
mad.

ALl CE
What did you do to hinf

THE CALLER ( OVER PHONE)
He’s with the guy that used to
live here.
(beat)
| " m begi nning to have ny concerns
t hat you mi ght be one of those
ungrateful types.

ALl CE
What am | supposed to be grateful
for? That you tried to buy ne for
t he night?

THE CALLER ( OVER PHONE)
You make it sound |ike I
bar gai ned for your flesh. What’s
alittle human connecti on when
we’ ve al ready spent the night
toget her? W&’ ve al ready been
intimate. The nost intimate
you’' ve ever truly been with a
man, | wager.

( CONTI NUED)
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ALl CE
You pl ayed the good guy ’'cause
you wanted to fuck ne. You didn't
cone to the rescue while | was
bei ng attacked.

(beat)

And now you expect nme to be
grateful while you have a gun
poi nted at ne.

THE CALLER ( OVER PHONE)
The gun was never for you. It was
for Bates. Wiy’ d you think | was
wat ching the roomin the first
pl ace?

ALl CE
...Not a fan of his politics?

THE CALLER ( OVER PHONE)

| care not. | don’t even know of
his affiliations. | just know
he’ s sonebody.
(beat)
You want to know who | am Alice?
| * m nobody.
AL| CE

So what ? You want to be fanous?

THE CALLER ( OVER PHONE)
| want to be seen. Like you.
(beat)
You see ne now, don't you Alice?

ALI CE
You’' re insane.

THE CALLER ( OVER PHONE)
...l thought I could save you. It
saddens nme to see that you cannot
be saved.

Through the phone, the netallic sound of a gun being
cocked. .

A sharp intake of breath..

From out si de, the sound of rapidly approaching sirens,
over | appi ng. .

Alice drops to the floor.

A bul l et-sized hol e appears in the glass, acconpani ed by
the gentle tinkle of shards hitting the floor.

The round punches a hole in the wall behind Alice. A puff
of dusted pl aster.
( CONTI NUED)
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Sirens wail, grow near.

Anot her bullet tears through the wi ndow and into the wall.
Tl NKLE- THWACK

Tl NKLE- THWACK

TI NKLE- THWACK.

Two nore shots follow.

Alice craw s quickly on her el bows and knees for the door
and rolls out of the room

I NT. HOTEL, 7TH FLOOR HALLWAY - CONTI NUQUS

More webbed hol es appear sequentially in the glass w ndow
at the end of the hall.

Tufts of carpet fly as the bullets thud into the floor,
i nches behind Alice’ s scranbling feet.

She gets her |egs under her, and runs.

She fixates on the opposite end of the hall, sees the
single dark hall light. The blind spot!

Alice sprints for it...

She crosses the |line beyond the darkened |anp and the
gunfire abruptly stops.

She presses the call button for the nearest el evator.
Wai t .
EXT. HOTEL - NI GHT

A convoy of POLI CE PATROL VEHI CLES race up to the sidewal k
in front of the hotel.

One nmounts the curb, rocking on its suspension.

Anot her skids to a halt, turning as it does, and bl ocking
the street to traffic

UNI FORMED OFFI CERS file fromtheir cruisers, stormthe
hot el .
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I NT. HOTEL, BAR - NI GHT

Vivian finishes her cocktail and puts down her gl ass
before taking notice of the heightened activity.

Behi nd the bar, a TV broadcasts a coll ege football gane.

CAPI TOL POLI CE nove in waves through the | obby while an
i nflux of UNI FORVED COPS fl ood the hotel fromthe front
entrance.

A POLI CE CAPTAIN yells..

CAPTAI N
Lock down the buil ding. Seal al
entrances and exits. Confine and
contai n. Nobody gets in or out
and nobody noves within the
bui I di ng.

Armed with their service pistols and fresh orders, the
dozens of officers take off in all directions.

Vivian clinbs fromher bar stool, bew | dered.

The Police Captain nmeets her hal fway across the | ength of
t he bar.

CAPTAI N
Deputy Chief, nmaybe it’s best one
of our officers escorts you hone.

VI VI AN
What is going on?

CAPTAI N
...You don't know?

The Captain’s unease is evident.

The nonentary silence between the two of themis occupied
by the sound of the TV behind the bar..

REPORTER
W interrupt this programming to
report that Eric Bates, the newy
el ected mayor of Washi ngton DC
has been found nurdered. Qur
Cabl e Seven News Teamis on the
scene now.

Vi vian struggles to conprehend.

Past the Captain’s shoul der, she finds Nathalie, hugging
hersel f, tears and mascara down her cheeks.

Vi vi an approaches Nathalie while the Captain joins his
of ficers.
( CONTI NUED)
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NATHALI E
... There was a wonan.
VI VI AN
Bl ond?
NATHALI E
Dar k- hai r ed.
(beat)

But she had one of these.
Nat hal i e gestures to the scar on Vivian's cheek.

Gears turn behind Vivian's eyes.

| NT. HOTEL, CONFERENCE HALL - NI GHT
A NEWS ANCHOR, mic in hand, addresses the canera directly.

Behi nd her, the conference hall is in chaos. Bates’s
supporters fight and tranple each other to escape.

NEWS ANCHOR
VWl |l Shelley, as you can see
behi nd nme, Bates’ supporters are
shocked and devastated. Sone
we’ ve had the chance to speak to
have even specul ated that the
killer, or killers, could very
well still be here in the hotel.
This appears to be a concern
shared by both the capitol police
and DC s very own police force.

The shaky news canera points down from an el evated
position, an interior balcony that overl ooks the hall wth
its high ceiling.

There’s a crush as the well-dressed nenbers of DC s high
soci ety flood out through the doors.

The COP at the door to the CONFERENCE HALL is no match for
t he waves of bodies forcing their way out and flooding the
hal | s.

| NT. HOTEL, 7TH FLOOR HALLWAY - NI GHT

Hotel Guests, frightened, curious, fearful, poke their
heads out of the roons.

The el evator arrives and the doors part and Alice steps
i nsi de.

As the doors slide shut on her anxi ous expression -

( CONTI NUED)
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PCLI CE OFFI CERS burst through the stairwell doors and fan
out in the hallways, in formation, weapons drawn.

OFFI CER
Remai n i nsi de your roons. The
building is in | ockdown.

The el evator begins its decent.

| NT. ELEVATOR - N GHT

Alice watches the changing |lights signal the elevator’s
descent.

Level five.

Four .

Thr ee.

Two.

The el evator conmes to a stop

Alice’s anxiety grows.

The doors part to reveal a COP (30). C ean-shaven and
bright eyed. Blond. Sharp blue eyes. He starts a little
when he sees Alice.

He draws his sidearmand levels it at her.

Alice throws up her hands and takes a step back. Her purse
remai ns clutched in her fist, the hard drives inside.

ALI CE
Wha -

COoP
FREEZE!

ALI CE
| don -

COoP

TURN AROUND! FACE THE WALL!

Alice turns. She keeps her eyes fixed dead ahead on the
rear of the el evator.

The doors begin to close. The Cop takes a step forward,
bl ocki ng t he doors.

He talks into the radio on his |apel.

( CONTI NUED)
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CcoP
Suspect apprehended. Matches the
description given. Elevator,
second floor, East w ng.

Wth his gun in one hand, the Cop takes the handcuffs from
his belt with the other.

The el evat or doors slide shut.
The Cop closes in on Alice. Cuffs one wist.

CcoP
You' re under arrest for the
suspected nurder of Eric Bates.
You have the right to remain
silent. Anything you say can and
will be used against you in a
court of |aw.

He cuffs both wists behind Alice s back.

coP
What we got here?

He takes the purse from her, runmages through it, fingers
the hard drives.

CoP
Just your typical |ip gloss,
Kl eenex, and conputer hard
drives. |’ m guessing they don’t

contain your favorite episodes of
the Glnmore Grls?

The Cop hits a button and the el evator begins its descent.

He grabs Alice by the arm turning her around and driving
his fingers into her bicep.

Alice | ooks to the panel of buttons.

Her gaze continues a gradual downward trajectory to the
Cop’s feet...

He wears bl ack trainers.
Her haze curves upwards. ..
...To his uniform

A small hole, with frayed threads of dark blue cotton on
hi s breast.

ALl CE
Let ne see your badge again,
Oficer?

( CONTI NUED)
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CoP
Faust .

ALl CE
O ficer Faust?
(beat)
Your badge? Can | see it?

CcoP
(tone drops)
...You re even nore beautiful up
cl ose, Alice.

His voice is instantly recogni zable. He is The Caller.

ALI CE
That radi o even wor k?

THE CALLER

Sure, it works. But it helps if
you're switched in to the right
channel .

(beat)
You ought to be relieved. The
cops aren’t |ooking for you. W
can stroll right by them and they
won’'t even bat an eye. You're
i nvi si bl e.

The el evator doors slide open.

The I obby is a hive of activity. Alice and The Caller are
evidently invisible. Nobody pays them any attention.

ALI CE
You see nme, don’t you?

He turns to face her.
And she cracks his nose with her forehead.
He staggers back, hits the wall with his head.

Alice, hands cuffed at her back, hits the button to cl ose
the doors. She hits the 'B button: BASEMENT.

The Caller gathers hinself. Charges her. He slans into her
mdriff wth his shoul der.

She doubl es over. Stanps on his foot. Kicks his knee with
her heel .

The Caller drops to one knee.
He bites her on the calf, draw ng bl ood.

Alice knees himin the jaw, slanmng his teeth together.
( CONTI NUED)
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The doors slide open and Alice runs fromthe el evator and
into the basenent, grabbing the purse and hard drive on
her way.

The Caller spits a few teeth.

| NT. HOTEL, BASEMENT - NI GHT

Alice runs clunsily through a [ abyrinth-style network of
hal | ways, dripping blood fromthe bite mark on her calf.
NOT FAR BEHI ND

The Caller foll ows.

He bl eeds from his smashed nose and ruined nouth.

He follows the trail of blood drops.

FURTHER UP AHEAD

Al'ice rounds a corner.

She props herself against the wall while she slides her
cuf fed hands down over her runp and threads her |egs over
the cuffs until her hands are at her front.

She runs.

Alice slanms into a door, which opens up onto a flight of
stairs, |eading up.

GETTI NG CLOSER

The Caller tracks the blood drops into the stairwell.
Ascends.

He follows the dots of red to a connecting hall way,

t hrough a set of doors, and into the...

| NT. HOTEL, CONFERENCE HALL - NI GHT

The pl ace | ooks ransacked.

Chairs have been toppled over, wi ne glasses spilled. Ice
buckets have nelted their contents onto tabl ecloths.

Red, white, and blue bunting hangs pitifully from archways

and wi ndows, and fromthe grand chandeliers that sparkle
hi gh above the fl oor.

( CONTI NUED)
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It’s the afternmath of a party hijacked by tragedy and
chaos.

Bl ood drops, |like breadcrunbs, lead to the shelter offered
by a large table, draped with a white tabl ecl oth.

The Call er | ooks under the table.
Enpty.

A pair of fast-noving | egs scurry under the neighboring
tabl e and out of sight.

The Caller flips the table and noves to the next. He flips
it, just intime to see Alice craw under the nearest

tabl e.

He tosses Alice’s makeshift shelter, exposing her.

The Caller levels his gun at her face, grinmaces, and
readjusts his aimat her |eg.

Alice w elds a chanpagne bottle. She swings. Hts The
Cal l er’s gun hand.

The gun slides away, disappearing under a table.

Ali ce smashes t he chanpagne bottle on the floor, then
drives the bottleneck - shard end first - into The
Cal l er’s foot.

He screans.

Alice breaks into a run, away from The Caller.

But he grabs a tablecloth and brings it down over her
face, tightening it until the contours of her terrified
expression can be seen through the fabric.

He pulls tighter.

Alice takes the bottl eneck and stabs the jagged end into
the fabric that’s taught across her nouth.

She takes in a lungful of air and drops the bottl eneck.

She digs her fingers under the torn edge of the table
cloth and pulls, ripping.

The hole widens until she is free.

Alice bolts for the far end of the conference hall and
takes a passageway that |eads up into the interior

bal cony.

She jolts. Falls.

( CONTI NUED)
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Alice |ooks to her feet and finds the red, blue, and white
bunti ng entangl ed around one ankl e.

She fights to free herself while The Caller ascends the
steps...cones into view

He pulls the length of bunting, dragging her towards him

One nore pull on the bunting and he' Il get his hands on
her .

Al'i ce untangl es the bunting.
Too | ate.

He grabs her by the throat. Squeezes.

Strangl es.
THE CALLER
(through broken teeth)
| only wanted to be your
friend...
Alice finds that she still holds one end of the bunting.

She quickly waps it around his neck, looping it a few
times for good neasure.

Real i zati on dawns in his eyes.

Ali ce shoves hard agai nst his chest and pushes hi m over
t he edge of the bal cony.

As he teeters, Rachael reaches out a hand, an attenpt to
course correct and save him But she's left clutching only
a few hairs from his head.

He falls.

The bunting cord pulls taught and he sw ngs back and
forth, like a pendulumon its |ast nonmentum

Alice watches The Caller grow still
MOMVENTS LATER

On her way out of the conference hall, Alice takes an
abandoned jacket from a coat hook beside the door.

She drapes the garnent over her handcuffed wists.
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| NT. HOTEL, LOBBY - N GHT

Alice, beaten and exhausted, wanders through the | obby and
towards the front entrance.

The crowds have paired off or teaned up into gatherings of
a few or nore, already tal king anong thensel ves in hushed
t ones.

Alice finds ARVED CAPI TOL PCLI CE OFFI CERS GUARDI NG t he
front doors.

Vi vi an approaches, calm sorrowful.

VI VI AN
(warm apol ogetic)
| see you.

Ali ce searches the woman’ s expression.

Vi vian nods reassuringly.

I NT. HOTEL, BAR - NI GHT

Vivian and Alice sit across fromeach other in the
ot herwi se enpty bar

Hal f - consuned drinks sit abandoned around the pl ace.

On the table between the two wonen, a nelting bucket of
ice holds a bottle of chanpagne.

VI VI AN
| appreciate that you were
truthful with ne earlier

Alice, guarded, cautious, remains silent.

VI VI AN
You were honest.

ALl CE
| said you deserve better

VI VI AN
So where's the |ie?

ALl CE
| didn't tell you everything.

VI VI AN
You told nme what | needed to
know. Even when you didn’'t.

(beat)
So I want you to be truthful wth
e Nnow.

( CONTI NUED)
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(beat)
Did you kill hinf
ALI CE
Yes.
Vi vi an nods.
VI VI AN
Did he deserve it?
ALI CE
VI VI AN

The truth, right?

ALI CE
Yes. He deserved it.

Vivian is silent for a while before she speaks again.

VI VI AN
G ve ne your hands.

Ali ce takes her hands out fromunder the table and offers
themto Vivian.

Vi vi an unl ocks the handcuffs.

ALl CE
What’ s happeni ng here?

VI VI AN
It wasn’t the first tine he hurt
soneone. But you made sure it was
the | ast.

Vivian eyes the purse Alice keeps close to her side. See
the hard drives poking out the top.

VI VI AN
G ve ne those.

Again, Alice is guarded. She instinctively pulls the purse
cl oser.

VI VI AN
| can hel p.

AL| CE
|’ve heard that before.

VI VI AN

| couldn’t help nyself. Let ne
hel p you.
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Alice slides the hard drives across the table. She watches
Vi vi an renove the chanpagne bottle fromthe ice bucket and
drop the hard drives in the water.

ALI CE
Hm

VI VI AN
VWhat ?

ALI CE

Just yesterday |’ d have given
anything to have a cop take
notice of nme. It wasn't until
tried to be invisible that you
finally did.

VI VI AN
...1"1'l see that these are
destroyed. |Is there anything
el se, anything you m ght have
m ssed?

Al i ce shakes her head.

VI VI AN
You need to be sure. The better
prepared | am the better chance
| have of covering your tracks.

ALl CE
There’s trash bags, in the
dunpster. It’s everything from
the room Bedsheets. C ot hes.
Everyt hi ng.

Vi vi an, concerned, thinking...

ALI CE
| soaked it all in bleach
VI VI AN
... How d you know?
ALI CE
... The fall guy.
VI VI AN
Fal | guy?

Alice renoves a few strands of hair from between her
fingernails, offers themto Vivian

She takes them folds the hairs into a napkin.
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ALl CE
Across the street, eighth floor
apartment. ..

VI VI AN
(puzzl ed)
Yeah?

ALl CE

| can’t prom se what you'll find.
But whatever you do, you'll find
the guy who did it hanging around
in the conference hall

(beat)
The ot her body in the dunpster,
the woman, that’'s his too. So it
woul dn’t a stretch to connect
this guy to the death of your

husband.
Vivian takes it all in, contenplative. Equal parts
i npressed by, proud of, and wary of the wonan sat across
from her.

VI VI AN
. 1I"Il check it out. And |1
do ny best to deal with anything
el se, if and when it comes up
(beat)
You need anything el se? Money?

ALI CE
... No. Thanks.

VI VI AN
How about a job? I figured you
m ght be considering a career
change. Not to nmention the fact
that you seemto be able to
handl e yoursel f and you’ ve...seen
sone shit.

ALI CE
You want me to beconme a cop?

VI VI AN
Not a cop. A consultant. W have
agencies we reach out to when it
cones to certain cases. So
sonetimes you' d be working with
cops. But nostly you d be working
wth wonmen. Wonen just |ike you.
Wnen with a past they don’'t
deserve, and a future that they
do.
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AL| CE
Sur e.
Vi vi an extends her hand.

VI VI AN
Vi vi an.

Ali ce shakes the proffered hand.

AL| CE
Alice.

VI VI AN
Call me Viv.

AL| CE
vell ok, Viv.

VI VI AN

Go hone. Get that |eg seen to.
1’11 make sure ny nmen |let you
out .

Vivian | ooks past Alice and to the nob in the | obby -
cops, guests, staff, and press.

VI VI AN
The press want a statenment. Do |
| ook like the grieving w dow?

ALl CE
Way pretend? Not if you don’t
have to anynore?
(beat)
The truth, right?

Vivian nods, appreciative. A smle threatens. She renoves
the hard drives fromthe ice bucket, waps themin a
napki n, and hides themin her purse.

Alice and Vivian slide out frombehind the table, both
st and.

Vivian waves to a UNI FORMED CAPI TOL POLI CE OFFI CER on
guard duty at the door to the outside.

VI VI AN
O ficer, see that she gets out.

OFFI CER
Ma’ am
Vivian heads to the | obby, where she is greeted by a wave
of raised voices and desperate questions.

The Capitol Police Oficer opens and hol ds the door for
Alice, smling politely at her as she steps outside.
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EXT. DOWNTOMNN WASHI NGTON DC - N GHT

Al'ice wal ks. But she noves differently. Wth a new ease.
Defi ant. Ready.

| NT. HOTEL, CONFERENCE HALL - N GHT

Two COPS, with sidearns drawn and fl ashlights converge on
the conference hall floor.

They point their weapons down the | ength of the bunting
t hat extends from an over head bal cony.

The end of the bunting has been cut clean.

The surrounding floor is enpty. Unremarkabl e.

COoP 1
You sure this is it?

CoP 2
The Deputy Chief said he’ d be
ri ght here.

I NT. ALICE'S APARTMENT BUI LDI NG - MORNI NG

Alice | eaves her door open as she carries a small box of
bel ongi ngs out of the apartnment and down the hall

Maggi e, her plunp |andl ady, wearing a different floral
dress and snug expression, waits with her hand out, palm

up.

Al'ice hangs her vinyl skirt and crop top fromthe ol der
woman’ s hand w t hout pausing a beat.

She greets the | andlady’s offended | ook with a raised
m ddl e finger.

I NT. COUNTY MORGUE - DAY

Vivian strides past the freezers and steel slabs, shoes
clicking loudly on the tiled floor.

The MEDI CAL EXAM NER, pulls on one | atex glove, |ooks up
fromEric Bates’ corpse, and starts when he recogni zes
Vi vi an.

He hurriedly covers the body with a pristine white sheet
and skirts the slab to neet Vivian.

MEDI CAL  EXAM NER
Ms Bates -
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VI VI AN
Deputy Chi ef.

MEDI CAL EXAM NER
Deputy Chief, | don’'t think you
shoul d be here right now.

VI VI AN
Have you begun the exam nation on
my husband’ s body?

MEDI CAL EXAM NER
No. | was just about to -

VI VI AN
In that case 1'd like to see him
bef ore you do.

VEDI CAL EXAM NER
| don’t think that’s such a good
i dea.

VI VI AN
When your spouse is |lying on the
sl ab, renmenber to solicit ny
opi ni on regardi ng when to say
your final goodbyes.

MEDI CAL EXAM NER
... Cone this way.

VI VI AN
|'’d like to be | eft al one.

VEDI CAL EXAM NER
Very wel | .

The Medi cal Exam ner sheepi shly departs.

Vivian stands over Eric’s body. She | ooks down at him
col d and unf orgi vi ng.

VI VI AN
The departnent were asking who on
earth would want to harmyou. The
press too, of course. | told them
to start | ooking at every
husband, boyfriend, father, pinp,
and vengeful woman in DC

(beat)
| " m done covering for you, Eric.
You' Il be seen as exactly the

kind of man you were, not the man
you wanted to be seen as. And
t hen qui ckly forgotten.
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She pulls a small, clear plastic baggie fromher jacket
pocket. Inside are several hairs. They match those from
The Cal l er’ s head.

She renoves a single hair fromthe bag and plants it
underneath one of Eric’s fingernails.

As she nmakes her way out, the Medical Exam ner returns.
MEDI CAL EXAM NER
Oh, | thought you' d want to have
this.

He places Eric’s GRADUATION RING in her palmand smles
synpathetically at her before returning to his work.

VI VI AN
Thanks.

Vivian pulls the door open and throws the ring in a nearby
trash can on her way out.
EXT. ALI CE'S NEW APARTMENT, DOWNTOM DC - DAY

Alice puts down the last box in a nicely furnished,
spotl essly clean | ounge, and takes in the view

Several floors up, she | ooks out a floor-to-ceiling w ndow
at the vast expanse of city.

She wears a flattering pantsuit. Business attire.

Al'ice | ooks out at dozens of high rise buildings.
Thousands and t housands of w ndows.

A PHONE RI NG NG cuts through the quiet.

Al'ice searches for her phone anong the sofa cushions. She
finds it; VIV CALLI NG

ALl CE
Hey.

VI VI AN ( OVER PHONE)
Ready for your first day at work?

Alice breaks out in a smle.

EXT. ALI CE'S NEW APARTMENT BUI LDI NG - DAY

Alice breezes out through the front doors, held open by a
graci ous DOORNMAN.

She naturally filters into the flow of human traffic on
the street.
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Her phone rings. She answers.

ALI CE
Viv.

THE CALLER ( OVER PHONE)
You | ook wel | .

Alice | ooks to her phone, sees the facel ess silhouette,
representative of the anonynous nunber.

She | ooks around, searching the crowds, scanning faces,
still on the nove..

ALl CE
How d you find ne?

THE CALLER ( OVER PHONE)
Just a sinple app. Everybody’s
using it these days. |I'm
surprised you haven't yet.

Wth shaky, funbling fingers she downl oads the
" FI ND- A- PHONE- TRACKER software. . .

She gl ances up, eyes on the passing faces...
The wait for the app to install is agonising..

THE CALLER ( OVER PHONE)
| tried to change things. Tried
to alter the nature of our
relati onship. But | see now that
it was as it always should be..

Alice | ooks up at the hundreds of w ndows that overl ook
the street...

The app pronpts her to enter the nunber she w shes to
| ocate. ..

Alice copies and pastes the | ast nunber on her phone..

THE CALLER ( OVER PHONE)
| see you. Wiile | remain
unseen.

The software gets to work. An HOURGLASS TI MER | CON rot at es
every coupl e of seconds...

Her phone screen turns green, shows a TICK icon, and
states "PHONE LOCATED'. ..

THE CALLER ( OVER PHONE)
Because You never could see. You
could never see that | was only
here to hel p you.
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Alice | ooks, her expression full of dread, to the street
ahead. All she finds are hundreds of rushing comuters...

THE CALLER ( OVER PHONE)
|’ myour friend, Alice. And the
best friends help others to help
thenselves. | tried to help you
erase the consequences of your
actions. But in reality, these
t hi ngs never truly go away. You
just learn to live with them
Li ke trauma. Like mne.

Alice stops in her tracks.

The noving crowds, oblivious to her fear, continue to
swar m around her, cross-crossing and zi g-zaggi ng. .

THE CALLER ( OVER PHONE)
|’ m here to see that you never
| et your guard down. To ensure
you stay vigilant, to always | ook
over your shoul der and sleep with
one eye open.

Faces blur. The crowds thicken, grow ng dense, closing
in...

Alice, anong them seemngly turning invisible.
Surrounded, but never nore al one.

THE CALLER ( OVER PHONE)
(beat)
1’11 always be close by to keep
ny prom se that you will never go
unseen agai n.

The Caller’s voice, no |onger heard through the phone,
comes as a whisper in her ear...

THE CALLER
| see you, Alice. Al ways.
Forever. And 1'I|l never | ook

away.

Ami dst the rushing, faces and chaotic human traffic, ONE
SINGLE FACE, ONE PAIR OF EYES, glanced for a fleeting
monment, stares back at Alice.

THE END.



