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FADE | N:
EXT. CEMETERY - MORNI NG

Two dozen uniformy black unbrellas encircle an unseen grave
protecting their underlings froma dark, penetrating shower.

A nonot one funeral speech is quietly discernible through the
patter of raindrops on nylon. It fades quickly into the
sound of

CUT TO
RUNNI NG SHCES on
EXT. A WET ASPHALT ROAD - SAME

They bel ong to PATRI CK TAYLOR, a m ddl e-aged, sinewy-franed,
runner. His |legs are ropes of nuscle wapped around pi ston-
like legs, rhythmcally opening like a pair of fleshy scissors
cutting through the humd air.

PATRI CK (V. Q)
Resilience. The ability to bounce
back from sonething. Miscles are
designed to do that. It's what all ows
us to keep goi ng.

Shocks of light red hair are matted by the steady rain, but
they don't seemto bother him Hi s eyes shine through the
drear and there is a faint smle on his lips. H's sweat is
i ndi stingui shable fromthe drops of rain on his skin. H's
arns, defined by thin veins arching over his biceps, punp in
harnmony with his |egs.

PATRI CK (V. Q)
Muscle is an amazing thing. Wen it
tears, it nust heal, and only then
can it grow

CUT TO
EXT. CEMETERY - SAME

An unseen M NI STER speaks SOITO VOCE, barely distinguishable.
An OLD WOVAN weeps sonmewhere under the roof of unbrellas.

PATRI CK (V. Q)
|"ve |l earned a | ot about nuscles
over the past six nonths...and
particul arly about bounci ng back.

One by one, roses are thrown down onto a coffin. Thunder
crackles lightly in the distance.



An elmtree bows reverently in a grow ng w nd.
CUT TGO
EXT. WET ASPHALT ROAD - SAME
Patrick picks up speed.
PATRI CK (V. Q)

And what |'ve | earned about nuscles

and their amazing abilities is that

t he harder you push them the stronger

t hey becone.

Patrick's | egs push harder as he runs faster and faster until
he is nearly sprinting.

PATRI CK (V. Q)

What | have al so discovered is that,

of all the nuscles in the human body,

the one that is the nobst

resilient...is the human heart.

FADE QOUT:

TO BLACK.
SUPER: "SI X MONTHS EARLI ER'
FADE | N:
EXT. STREETS OF PHCEN X - DAY
The sun beats down on
PATRI CK TAYLOR
as he pounds the dry pavenent. A red bandanna keeps the
sweat out of his eyes and his wiry frame fits loosely in a
pair of running shorts and tank top. The nunber 1432 is
neatly printed on a piece of paper pinned to his shirt.

Hundr eds of runners surround Patrick with their own quiet,
rhythm c breathing. Thousands of spectators line the streets.

CUT TO
| NT. HOSPI TAL ROOM - SAME
A bright |lanp beats down on
MELI SSA TAYLOR

as she leans into her pregnant belly as two NURSES, one SKI NNY
and one CHUNKY, flank her. They encourage and confort her.



She ROARS in pain.

CHUNKY NURSE
Just breathe, baby doll.

SKI NNY NURSE
You' re doi ng great.

Mel i ssa obeys, giving short staccato breaths, finding her
stride.

| NTERCUT between Patrick and Meli ssa.
PATRI CK

punps his arnms rhythmcally |ike a seasoned runner. He
breathes. Cears the sweat fromhis eyelids.

MELI SSA

breat hes. Chunky Nurse w pes her forehead and feeds her an
i ce chip.

CHUNKY NURSE
Okay, sweet thing. |'m gonna count
to three and I want you to give ne a
great big push...uh huh, can ya do
that for nme?

Mel i ssa nods enphatically.
PATRI CK

puts a hand to his side as if it aches. He raises it up
over his head and breat hes nethodically.

A YOUNG MAN nmekes his way to the front of the spectators,
making a few enemes in the process. Ahead, he sees Patrick
approaching. He is MARK MCCLELLAN, a twenty-sonething a
boyish glimrer in his eye and sone hair on his chin.

He WAVES to Patrick, trying to get his attention. He has a
pi ece of paper in his hand and as Patrick approaches, he
darts out into the race. Sone people gasp, but he runs in
stride next to Patrick. He is clunsy and awkward, but keeps
pace in a pair of |oafers.

PATRI CK
Hey, Mark. You do know this is the
Phoeni x Marat hon...there's a process
for getting into this race.

He is barely winded while Mark gasps for air. A mxture of
boos and cheers rise fromthe spectators.



MARK
| know. [t's...it's Melissa. She's
havi ng the. ..

Mark is really sucking w nd.

MARK
The. . .the. .. baby.

He hands Patrick the piece of paper and nearly coll apses
from exhaustion

MELI SSA

ROARS as she pushes. Chunky Nurse | ooks down between
Melissa' s | egs.

SKI NNY NURSE
Anyt hi ng?

Chunky Nurse shakes her head. Melissa gasps for air. She
cries out in pain and | eans back. Skinny nurse eases her
f orward
CHUNKY NURSE

Come on, sweetie pie. Let's try

this one nore tine.
Melissa is not happy.

CUT TO

EXT. STREETS OF PHCEN X - CONTI NUOUS
Mark nearly gets run over by several runners as he ginps
over to the side. He watches Patrick disappear into the sea
of runners.

Runners begin to pass Patrick, but he paces hinmself. He is
i n thought.

He | ooks at the piece of paper.
A turn in the course energes up ahead. Runners obey the
course. Patrick eyes the turn, then | ooks in the other
direction, as if trying to find sonething.

CUT TO
| NT. HOSPI TAL ROOM - LATER

Mel i ssa wat ches the door, expecting Patrick to wal k through.
She half-smles, half-cries. Exhausted.

The Nurses keep working, excited, exhausted.



5.
A MAN appears in the doorway. |It's MARK, the nessenger. He
col | apses a shoul der on the door, hair matted. He shakes
his head. Melissa defl ates.
CUT TO
EXT. STREETS OF PHOEN X - LATER

Patrick downs a cup of water, ref

r, ills it, downs anot her.
Several runners cross the finish |

Ils it
ine in the background.

Patrick | ooks at the paper, goes over to a YOUNG G RL, who
points just over his shoulder. He nods a thank you.

CUT TGO
EXT. HOSPI TAL - MOVENTS LATER

Patrick runs through a pair of sliding glass doors, jogs
t hrough the hospital.

CUT TO
| NT. HOSPI TAL - CONTI NUQUS

A RED- HAI RED NURSE poi nts down the hall. He nods a thanks
and j ogs down the hall.

He sees a "MATERNI TY WARD' sign and pushes open the door.
The ward is quiet except for a few crying babies. He walks
t hrough the door of his wife's room

CUT TO
| NT. HOSPI TAL ROOM - CONTI NUCUS
Mel i ssa hol ds a sl eepi ng baby.

Patrick wal ks in and sm |l es. Mel i ssa | ooks exhaust ed, but
happy.

They exchange happy gl ances, but sonething is off. 1In the
corner chair of the roomsits LORETTA, Melissa's sister, a
stocky brunette with her hair in a pony tail, and she glares

at Patrick. The Chunky Nurse |eaves the room

PATRI CK
Hi .

Patrick wal ks over to the bed. He reaches for Mlissa's
hair, but she pulls away.



MELI SSA
Patrick M chael Taylor, you are al
sweaty. You aren't touching ny baby
i ke that.

Patrick steals a glance at Loretta in the chair and goes
into the bathroomto clean up

CUT TO
| NT. BATHROOM - CONTI NUCUS

Patrick rinses and dries his arnms and arnpits. He splashes
his face with cold water. Qutside the roomhe hears nuffled
arguing. He waits a few nonents until it stops. Then opens
t he door.

Loretta is at the door. She's a foot shorter than Patrick,
and she eyes himlike a pitbull eyes a burglar and bl ocks
his entrance into the room He tries to nove past her but
she stays just |ong enough to nmake her point.

PATRI CK
Loretta, please.

She noves, but eyes himout the door. He goes to the bed.
Melissa won't | ook at him

PATRI CK
Have you naned her yet?
LORETTA
(sotte voce)
Asshol e.
PATRI CK
Well, that's not a very flattering
nane.

Patrick w nces. He shoul dn't have said that.

Melissa turns. She has tears in her eyes. She shakes her
head.

Loretta's had it.

LORETTA
You sel fish sonofabitch. Do you
know what your w fe has been through?

Patrick | ooks Iike a scolded puppy. Loretta noves in for
the kill.



LORETTA
| sent Mark out three hours ago, and
you show up now. Melissa' s been
pregnant for nine nonths and where
have you been! Runni ng.

She's close to physical assault.
LORETTA
You knew she was having the baby,
and you nade a choi ce.

Patrick touches his head as if she's in there.

PATRI CK
" m here, okay! |'m here.
LORETTA
VWll, so is the baby, and now you
can | eave.
PATRI CK

|"mnot |eaving. That's mnmy baby.
That's nmy wife.

LORETTA
Not anynore you selfish Irish prick

Patrick bl anches. He |ooks at Melissa who is visibly crying.
She is facing the wall.

PATRI CK
Can | have a mnute with ny wfe?

Loretta backs off. Melissa turns to him She can't contain
t he tears.

Patrick tries to touch her but she pulls away.

PATRI CK
Wat? |'msorry, okay?
MELI SSA
Were have you been? Were's ny

husband?

Patrick collapses into a chair, runs his hands through his
hai r, thinking of an answer.

PATRI CK
| got a call fromJonathan. This
nor ni ng.

LORETTA

Now there's a wi nner for yal



Patri ck and Melissa shoot her a | ook. She backs down.

PATRI CK
The date's been set...for the
executi on.

LORETTA
"Bout tine.

IVELI SSA
Patrick, I'"msorry.

CUT TO
I NT. SCHOCL AUDI TORI UM - MORNI NG

The stage | oons before an enpty auditorium Several students
sit in the seats but the focus is on TOMY BAKER, a young

man in a teenage body, who watches KYLE, a sturdy 17-year-
old with good famly genes, fromone of the seats. Tommy
pushes a strand of hair out of his eyes.

Kyl e rehearses for a lead role up on stage. He holds the
script and acts the scene while reading fromit.

KYLE
To be, or not to be...that is the
gquestions. \Wether it's nobler--

MR. HURD, a hefty dranma teacher with a bad haircut, thick
gl asses, and a horrible choice of shirt, |launches out of his
Seat .

MR. HURD
No, no, no, no, no...can't you read!?
It says "Question" not "Questions"!

Kyl e | ooks at the script and spits out a laugh. A fewgirls
in the audi ence giggle, but nbst swoon.

KYLE
Oh, yeah. Sorry M. Hurd.

M. Hurd clinbs up on stage, but it takes a fewtries before
he gets it.

MR. HURD
And get rid of the script. This is
Haml et, not the nightly news. You're
Haml et, and you've got to get it
right. Here, watch.

M. Hurd clears his throat. Then his voice changes
dramatically fromannoying to theatrical, conplete with hand
gest ures.



MR. HURD
To be, or not to be. That is the
guesti on.

Tonmy watches M. Hurd with admration and he mmcs the
lines perfectly as M. Hurd gives the solil oquy.

MR. HURD
Whet her "tis nobler in the mnd to
suffer the slings and arrows of
out rageous fortune.

As he continues to nmouth the words to M. Hurd's dramatic
rendi ti on, HEATHER slides in next to him bunping him
playfully. Heather is a typical teenager, blonde, cute,
br aces.

HEATHER
You know, that part belongs to you.

Tonmy | ooks at Heather and gives a wan smle, but he is
qui ckly back to M. Hurd, hanging on his words.

HEATHER
You need to speak up. Being an
understudy is for the birds.

TOMW
Easy for you to say...Ophelia.

HEATHER
True, but | fought for that part.
M. Hurd wasn't going to give it to
me because | have braces.

TOMW
That' s absurd.
HEATHER
Yeah, well | guess they didn't wear

braces in the 16th century.
She sm | es a nmout hful of metal.

TOMW
VWho knew

HEATHER
My point is, Tommy, that you if you
want sonet hi ng bad enough, you have
to do sonething drastic to get it.

TOMMWY
Yeah, what'd you do?
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HEATHER
| get ny braces off next week.

CUT TO
| NT. POLI CE DEPARTMENT - DAY

An office. A desk. A lot of commendations and pictures on
the wall.

WALLY BAKER, a noustached, slightly overwei ght 40-year-old
man in civilian clothes sits across fromthe..

Chi ef of Police, MARTIN CRAMP, a |arge muscul ar bl ack man
who can't find a big enough shirt. A toothpick hangs from
his mouth as he | ooks over a file.

Wal |y gl ances around the room waiting.

MARTI N
No.

Wal Iy shifts unconfortably.

WALLY
No?

MARTI N
You' re not ready yet.

WALLY
O course | am Trust ne, | know ne
better than anyone, especially sone
shri nk.

MARTI N

Yeah? Well that shrink says he
doesn't think you're ready.

WALLY
For cryin' out |oud, Marty.
MARTI N
Capt ai n.
WALLY

It's been a nonth.

MARTI N
Wal | ace, you killed a man. Less
than a fraction of a percent of the
popul ati on can say that and nore
than half of them are never the sane.
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WALLY
Yeah, well he was a scunbag.
MARTI N
That may be, but this isn't about
hi m
WALLY

|"mready Mar- Captain.

MARTI N
That's what |'mworri ed about.

He thinks for a monent, then shuts the file.

MARTI N
Two weeks. | want you to see somneone.
Her name's Cui nevere Thandie. She's
good. 1've known her a long tine.
And if she gives you the stanp of
approval, 1'll clear you.

WALLY
Alright. Two weeks and I'll be back,

good as new.

MARTI N
Now get the fuck out of ny office.

Vlly smles.

CUT TO
I NT. LEGAL FI RM - DAY

A pretty young black woman sits at her desk. Around her are
a dozen enpl oyees reviewi ng contracts, answering phones,
typing furiously on keyboards. She is

SI MONE HENDERSQN, a thin, fit mddle-thirty sonmething, and
smartly dressed.

She eyes a stack of folders and sighs. She turns the ringer
down on her phone and picks up a book. Before she opens it,
she peers around the office to see if anyone is | ooking.

Nope. She opens a book titled: "TAKING CONTROL OF YOUR LI FE"
by PATRI CK TAYLOR--the runner we net at the begi nning.

She puts the book inside one of the folders. She scans a
page, and starts to settle in when..

RI CHARD STEWART, an elderly man in a tie appears over her
cubicle. H's white beard makes him | ook |ike a younger,
t hi nner Santa C aus.
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He carries a heavy pile of folders in his arns.

Rl CHARD
Oh, Sinobne, thank God.

He puts them on her desk. She begins to protest but he
smles, wiping the sweat from his brow

Rl CHARD
Everyone else is so busy. | need
t hese case files finished by one.

Thanks.

Si none cl oses her book and sighs nore heavily at the added
stack of folders.

From behi nd her another man appears. He is D ANDRE G BBS, a
good | ooking black man in his thirties. He is wearing a
sports coat.

D ANDRE
Hey baby.
Si none spi ns.
SI MONE
OCh, D Andre...hi, I'mglad you're
here. |I'm sinking.
D ANDRE
Vell, how 'bout we go to lunch and
you can tell nme all about it.
SI MONE
| can't. | nean, |look at this.

She refers to the stack of folders on her desk

D Andre slides themover so he can sit on the desk. He dr aws
a few | ooks fromaround the office.

D ANDRE
What do you need ne to do, baby?

Sinone sees M. Stewart starting her way. She puts up a
finger and stops himin his tracks.

SI MONE
D, what | need you to do right now
is | eave.

D ANDRE

| thought you said you were happy |
was here.
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S| MONE
| know, and | am but...can we talk
about this when |I'm done worki ng?

D ANDRE
| just thought I'd drop by to see
the nost beautiful girl in the world.
He pulls a snmall flower out from behind Sinone' s ear.
A girl in the next desk is inpressed.
Si none's phone rings and she answers it.

D Andre picks up one of the folders and flips it open. It
reads " CONFI DENTI AL. "

S| MONE
(into the phone)
Yes, sir. Yes, sir.

Si none grabs the file out of D Andre's hand and puts it back
in the pile.
SI MONE
No, sir. Yes, sir. He's just

| eavi ng.

Si none hangs up the phone and turns in her chair to D Andre,
who' s kneeling on the ground. He has a very sincere ook in
hi s eyes.

SI MONE

D, you have to go. Get up
D ANDRE

"' mnot down here to tie ny shoe.
SI MONE

| know, but you're going to get ne

fired.

By this time, half the office is standing at their desks
| ooki ng over at the spectacle.

SI MONE
Wait, why are you on the floor?

D Andre reaches into his pocket.

D ANDRE
Si nrone Rachel Henderson..

SI MONE
Ch no.
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He takes out a small box. Now the whole office is onits
feet and the commoti on has stopped.

D ANDRE
WIIl you...

Si nrone shakes her head and a tear trickles down her cheek.
She runs fromthe office, |leaving D Andre on the ground.

The inpressed girl is even nore inpressed.
D Andre | ooks around, a little enbarrassed.
CUT TO
| NT. WALLY'S APARTMENT - NI GHT
Clutter. Pizza boxes. Beer bottles. D rty dishes.
VWl ly sits at the kitchen table, listening to the police
scanner. There's a call for a robbery in progress. He holds

his badge in his hand, sliding his finger along the grooves.

Tonmmy wal ks in. Tosses his bookbag on the couch. He watches
his dad, who doesn't seemto notice that he even cane in.

Anot her call on the scanner: Donestic dispute.

Tomry pulls the script fromhis bag, starts reading silently,
but | ooks up at his father every few seconds.

CUT TO
| NT. OFFI CE - MORNI NG
DR. GUI NEVERE THANDI E, 43, | ooks out over the street from
her office. She wears a business suit well, her hair is up
in a bun, and her gl asses suggest a polished professional.
She has a qui et confidence that her body betrays. Miltiple
scars are visible on her neck and chest above a white bl ouse.

CUT TO
EXT. BRI CK BUI LDI NG - DAY
VWal |y snokes outside. He takes a drag, tosses it down.

CUT TO
I NT. DR. THANDI E' S OFFI CE - DAY

Wal |y studies a large wall-hung certificate on the | obby
wal | .
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He touches the glass as he reads: "DR GU NEVERE THANDI E
DOCTORATE OF PHI LOSOPHY I N CLI NI CAL PSYCHOLOGY W TH AN
EMPHASI S | N DEPTH PSYCHCOLOGY"

Dr. Thandi e appears in the doorway.

DR. THANDI E
Good norning, Wall ace.

VWl ly smles and follows her lead into the office.

CUT TGO
EXT. H GH SCHOOL - DAY
St udents congregate on the steps, hurry to classes, socialize.

TEACHER (V. Q)
They can be found fromthe equator
to the poles, fromthe H mal ayas to
the Marianna Trench. Can anyone
tell me the phylun? Species? Anyone?

CUT TO
| NT. CLASSROOM - SAME

Twenty students sit in the roomand not one hand is raised.
It's not that they don't know the answer, but that they're
terrified.

The voice belongs to MR LIN, who stands in front of the

room His jet black hair is conbed perfectly to the side

and his akinbo stance nmakes him | ook |ike the perfect sanurai.
He even has a yardstick in one hand that makes him

convi ncingly so.

MR LIN
Ok, since none of you norons obviously
did your reading last night, 1"l
give you a hint. They're called
wat er bears and they're the nost
resilient species on the planet.

Not hi ng.

MR LIN
They are two things you should worry
about in this class!!

M. Lin walks slowy, with a noticeable LIMP, toward the
front row He slans the yardstick on the desk of the student
in front.
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MR LIN
M. Joseph. Wiat is the answer
pl ease?

JIMW JOSEPH is as thin as the yard stick wth blonde hair
and freckl es.

JI MW
Uhhh. ..

MR LIN
WRONG ANSWER! |t starts with a "T".
Pl ease stand up and hol d out your
hands.
JI MW
hesitantly stands and hol ds out his hands.
THE STUDENTS
watch M. Lin and the yardsti ck.
JI MW
cl oses his eyes.
MR LIN

grabs a heavy science textbook from another student's desk
and puts it on Jimy's tentative arns.

JI MW
opens his eyes.

MR. LIN
Now. . .

M. Lin paces the aisle slowy.

MR LIN
..M. Joseph will keep this textbook
on his arms until | get the right

answer .
THE STUDENTS
| ook at each ot her.
TOMWY BAKER
sits in the back of the class, dozing off.

MR LIN
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sees himand qui ckens his pace, still linping. He RAPS the
yardstick hard on Tommy's desk
Tonmy j unps.
MR LIN
M. Baker...l assune sone of us here
are so brilliant that they nust know

all the answers wi thout having to
stay awake for class. So..

All eyes are on Tomy.

MR LIN

(quietly)
M. Baker, what is the phylum of the

nost resilient species on earth?

Tonmy doesn't seemto know, but M. Lin stares at himas if
willing the answer out of him

MR. LIN
M. Joseph's arns are getting quite
tired. M. Baker?

Jimy's arns are shaking, struggling to hold up the book.

M. Lin | ooks at Tormy. Tomy |ooks at Jimry. The students
| ook at Tomy.

M. Lin whirls on his heels.

MR LIN
Ms. McCee...if you would be so kind.

M. Lin starts to wal k away.

TOMMWY
Tar di gr ades.

M. Lin stops dead in his tracks. Wirls again. H's face
tw tches.

MR LIN
M. Joseph, you can put the book
down. Correct, M. Baker, but...your
getting the correct answer does not
excuse the fact that you were sl eeping
inny class. To the front, M. Baker.

CUT TO
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I NT. DR THANDI E' S OFFI CE - SAME

Dr. Thandie is witing down information. Dr. Thandie's
SECRETARY wal ks i n.

SECRETARY
Dr. Tandee.

DR. THANDI E
Yes.

SECRETARY

Your ten o'clock cancell ed.
She nods and smles curtly.
DR. THANDI E

(to wally)
Shal | we begi n?

CUT TO
| NT. CLASSROOM - SAME

MR LIN
M . Baker, please assune the position.

Tomry gets into the plank position like he's done this a
t housand ti nes.

MR LIN
M . Baker, please make sure no nore
students fall asleep during ny class.

Tommy's arns start to shake. He |lowers his head.

M. Linlifts his chin wwth the yardstick. Tomy responds.
H's face is red.

DR. THANDI E (V. Q)

So, Martin tells ne you' re divorced
and have a son.

CUT TO
I NT. DR THANDI E' S OFFI CE - CONTI NUQUS
Wal ly shifts nervously.

DR. THANDI E
Tel | me about your son.

WALLY
| thought we were going to tal k about
t he shooti ng.
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DR. THANDI E
We'l|l get to that soon enough. For
now. Just hunor ne.

WALLY
Well, ah...he's a good kid.

Dr. Thandie waits a nonent.

DR. THANDI E
Tonmy.

WALLY
Yeah, Tom .. Thonas. .. Tomy.

She sm | es.
DR THANDI E

And how have things been with your
relationship with Tommy.

WALLY
Well, you know...ah...l'd say it's
pretty stable...good. [It's pretty
good.
She writes.
DR. THANDI E
Alright, let's start with a few direct
gquesti ons.
Wal |y nods.
WALLY
Yeah, that'd be...pretty good.
DR. THANDI E
What's his favorite food?
WALLY
Ah. .. Ah...Pizza?
DR. THANDI E
Favorite T.V. show?
Wal |y shrugs.
DR. THANDI E
What kind of nusic does he listen
to?

Deer in the headlights.
CUT TO
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| NT. CLASSROOM - SAME

Tommy's arns are shaking as he struggles to keep his body
up.

DR. THANDI E (V. Q)
VWhat ki nd of student is he?

WALLY (V. Q)
He's a good student.

DR. THANDI E (V. Q)
VWhat's his favorite cl ass.

WALLY (V. Q)
Ah. .. Sci ence.

DR. THANDI E (V. Q)
VWhat's his science teacher's nanme?

WALLY (V. Q)
Ms. Johnson. Yeah, I'"'msure it's
Ms. Johnson.
The bell rings and Tommy col | apses.
CUT TO
| NT. DR. THANDI E' S OFFI CE - SAME

| NSERT - NOTEBOCK: Dr. Thandi e scri bbl es "KNOAS NOTH NG ABOUT
H S SO\N"

Dr. Thandie smles at Wally, who sm | es back
CUT TGO
EXT. PARK - DAY
Patrick runs effortlessly, gliding along a wooded trail.
He runs al ong a | ake.
He runs down a | ong road.
He runs through a subdi vi sion.
He stops at a house. Hi s house.
Mel i ssa stands at the door with their newborn.
He | ooks up, but can't nmanage a smle.

CUT TO
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I NT. DR THANDI E' S OFFI CE - DAY
A young worman fidgets in the waiting area. 1It's Sinone, the
paral egal. She clasps her hands, then crosses her arnms,
t hen drops them on her knees, rubbing her hands on her pants.
Her head snaps when
DR. THANDI E
appears in the doorway.
SI MONE

sits unconfortably in the chair across fromDr. Thandi e, not
sure what to do with her hands and Dr. Thandi e can sense it.

DR. THANDI E
You | ook nice today.

Sinone smles and appears to relax a little.
DR. THANDI E
| s everything okay? | mean you had
to cancel and--
SI MONE
Ch, oh yeah...no. And, well, thank
you for seeing ne today even after..
Sinmone wells up with tears.
CUT TO
| NT. ATTI CA NORTH CANCER CENTER - SAME

DR. THANDI E (V. Q)
Take as nuch tinme as you need.

DR. CHRI STI ANSEN, an ol der black woman with a grim | ook and
graying hair, finishes reviewing Sinone's file. She tries
to smle as best she can.

Sinone and D Andre wait patiently and nervously across the
| arge cl ean desk

DR. CHRI STI ANSEN
" m sorry.

CUT TO
I NT. DR THANDI E' S OFFI CE - SAME

Sinone's lips are trenbling.
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DR. CHRI STI ANSEN (V. Q)
Stage three is quite serious.

Dr. Thandie sits quietly. Sinone searches her face. Scared.
CUT TO
| NT. ATTI CA NORTH CANCER CENTER - SAME

D ANDRE
So. .. how | ong?

DR. CHRI STI ANSEN
Well, hard to say. Two to five years,
w th aggressive therapy. But...

Si none | ooks up.
DR CHRI STI ANSEN
For a young bl ack woman, well, bl ack
wonen are prone to a deadlier type
of cancer...you have that type.

Dr. Christiansen | ooks at her with a hard, conpassionate
| ook.

CUT TO
I NT. DR THANDI E' S OFFI CE - SAME
Si nbne chokes back sone tears.
S| MONE
She sa-- She said....l should enjoy
life now

Sinone tries to control her sobs, but is failing. Dr. Thandie
gets up and goes over to give her a hug.

CUT TO
I NT. DR THANDI E' S OFFI CE - EVEN NG

Dr. Thandie sits blankly in her office. It is dark and she
holds a small toy figure.

She plays with it skillfully, but doesn't seemto realize
it's there.

CUT TO
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I NT. WALLY'S APARTMENT - EVEN NG

Tonmmy wat ches the Sir Lawence Aivier version of Hanlet.
He studies his facial features when delivering the |ines,
pausi ng, rew nding, and playing the scenes over.

Vlly wal ks in and tosses his keys and a bag on the table.

WALLY
Hey, can ya turn on the Suns for ne?
Thanks.

He grabs a beer fromthe fridge.

Tonmy turns the TV off. Heads toward his room He sees a
pack of cigarettes falling out of the bag.

TOVMY
| thought you were gonna quit snoking.

Wal |y shrugs. Tommy goes to his room irritated.
IN TOMW' S ROOM

Tomry stands in front of the mrror, attenpting his best
Aivier inpression. He recites, fromnenory:

TOVMMY
O, what a rogue and peasant slave am
I It is not nonstrous that this
pl ayer here, but in a fictionin a
dream of passion, could force his
soul to do his own conceit.

I N THE LI VI NG ROOM

Wal |y wat ches Tommy go into his room and can't believe he
didn't | eave the tel evision on.

He wal ks over and turns it on to the frozen visage of Sir
Laurence Aivier, who stares at him He | ooks to Tomy's
room

IN TOMWY' S ROOM
TOMW
Tears in his eyes, distraction in's
aspect, a broken voice--
Wal |y opens the door, breaking Tomy's solil oquy.

TOMWY
What !
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WALLY
Not hi ng.

CUT TO
| NT. PRI SON - DAY
Two nmen sit facing each other, separated by a sheet of gl ass.

Patrick is one of the nen, and JONATHAN, his brother, is the
other. They are polar opposites. Patrick is youthful and
vibrant. Jonathan is aged and sullen. Patrick, red hair;
Jonat han, gray. Patrick, clean shaven; Jonathan, a goatee
and a ponytail.

Patrick picks up his phone, then Jonathan.

JONATHAN
Hey br ot her.

Patrick's has a hard time wwth this, but manages to pul
hi msel f t oget her.

PATRI CK
Just like old times, huh. \Wat
happened to you?

JONATHAN
You nean the haircut?

They share a laugh. Patrick smles.

JONATHAN
Yup, 'cept this time |I really fucked
up.

PATRI CK

Yeah, you sure did.

JONATHAN
Li sten, Pat...

Jonat han shifts nervously.

JONATHAN
...there's sonethin" | gotta tel
ya. Ya know, before I'mgone. It's

been on ny mnd and..
He hesitates.

PATRI CK
And...?

Jonat han switches gears. Uneasy.
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JONATHAN
You 'nenber that tine we found that
cat down by the river

PATRI CK
How could | ever forget that. Rabid
sonof abi t ch

JONATHAN
Sl obbering, snarling piece o' shit.
Ya' knowif it wasn't for you, |'da

been in the hospital with the fever.
You cracked that damed cat |ike an
egg, you 'nenber?

PATRI CK
Yeah, | renenber...

A GQUARD wat ches them from a corner.

GUARD
Two m nut es!
PATRI CK
That's what's been on your m nd?
JONATHAN
No. . .
(a beat)
But that's all | can nuster right
now.
PATRI CK
Li sten, Jon, | know you don't have a

lot of time left...
Jonat han harunphs in agreenent.

PATRI CK
| know | haven't always been the
best brother...you know, | haven't
al ways been there the way a brother
shoul d.

Jonathan rolls his tongue inside his nouth, |istening.

PATRI CK
| just wanted to say |I'msorry...for
being a shithead. And | want you to
know that | would do anything for
you. . . NOW.

JONATHAN
Alittle late, don't you think.
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He laughs a little too cynically.

JONATHAN
How about a goddammed governor's
pardon. That'd be nice as pie. O
how about a fuckin' shovel. You
could do that for me couldn't you
brother? Yeah, get ne a fuckin'’
shovel so | can dig ny sorry ass
outta here.

GUARD
Alright, tinme's up

JONATHAN
| don't wanna...

The guard pulls a night stick.
JONATHAN

Don't let "emkill me, Pat! Don't
let "emtake my dignity.

Patrick eyes swell. He shakes his head.
JONATHAN
Don't you fuckin' dare let "emdo it
to ne!

Anot her GUARD joins in. He takes the phone and hangs it up.

JONATHAN
DON' T YOU FUCKIN LET 'EM PATRI CK!

GUARD
Get himthe fuck outta here.

Patrick hangs up the phone.
PATRI CK
(to hinself)
| won't.
CUT TO
EXT. PARK - MORNI NG

D Andre wal ks side by side with Sinone.

SI MONE
You know, | never thought it would
be ne. It was al ways soneone

el se...not just someone | knew, but
soneone sonebody el se knew.
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D Andre nods patiently. They walk a while and stop on a

bri dge, overlooking a glassy pond.

D ANDRE
Si none, you know I will always be
here for you...no nmatter what.

She struggles with the words.

SI MONE
Then why does it seemlike |I'm saying
goodbye...every tine | see you?

D ANDRE
Oh, baby:.

He hugs her. She hugs himand then pulls back.

SI MONE
But | can't do this.

D ANDRE
What do you nean?

SI MONE
D, we've been together for ten years.

D ANDRE
Ten amazi ng years.

SI MONE
And...every tinme | think of our
future, it's blank.

D ANDRE
We have a great future.

SI MONE
What ? Two years maybe and i nstead
of marriage and kids and retirenent,
we'll be tal king about wills and
caskets. That's not fair...don't
make nme do that to you

He takes her hands.

D ANDRE
Let nme decide what's fair for me.

EXT. WALLY' S APARTMENT BUI LDI NG - MORNI NG

VWl |y snokes a cigarette outside his building.

CUT TO
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QUTSI DE THE APARTMENT

Wal ly stops at the top of the stairs. He pauses. He goes
i nsi de.

| NSI DE THE APARTMENT

It's quiet. It's clean. No dishes in the sink. No pizza
boxes. No beer bottles.

VWally opens the fridge. There's a note. "NEED FOOD."
He takes it out and closes the door. Tommy is there.

WALLY
VWhat's this?

TOVMY
VWat's it say?

WALLY
| know what it says.

TOMW
So. ..

WALLY
So there's sonme | eftover General
Tso's on the bottom shel f.

Wally sits at a table he can actually see. He takes out the
day ol d newspaper and opens it.

Tonmmy takes out a box of cheerios, pours it in a bow and
starts eating it dry.

WALLY
You want sone mlk with those?

Tonmy just keeps eating the Cheerios, staring at his father.
VWl ly | ooks up. He gets it.

WALLY
Alright. 1'll go shopping today.

He goes back to his paper.

WALLY
Hey, shouldn't you be in school ?

Tonmy shrugs.

WALLY
Huh.
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TOMWY
Exterm nator's gonna be by today,
t 0o.
WALLY
What for?
TOMW
Term tes.
WALLY
Term tes?
TOMW

Yeah, M. Shultz in 1A says they're
falling out of the wall.

WALLY
| doubt that.

TOVMMY
It's what he says.

WALLY
You know you shoul d probably ask ne
before you call the termte guy.

TOVMMY
| did. Three weeks ago.

CUT TO
I NT. WALLY'S APARTMENT BUI LDI NG - APT 1A - LATER

The EXTERM NATOR examni nes the baseboard in the corner. MR
SHULTZ and Wally wat ch over his shoul der.

M. Shultz is seventy sonething, white-haired, and has a
cast on one arm

EXTERM NATOR
Yup! You got 'em bad.

MR, SHULTZ
See, | told you. Dam verm n.

The Exterm nator, wearing a blue junpsuit and bal di ng except
for a ring of hair around his scal p, stands up and hol ds one
up to the light.

WALLY
Term tes?

The Exterm nator snaps his attention to Wally. Hi's eyes are
wil d.
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EXTERM NATOR
Reticuliternes hageni. The
subterranean termte. Eat you outta
house and hone if they coul d.

M. Shultz |ooks at Wally and |ights up a cigarette.

The Exterm nator | ooks fromthe ceilings around the room
slowy. He kneels down by one of the baseboards.

WALLY
You m nd not snoking in here?

M. Shultz shrugs. Lights up anyway.

EXTERM NATOR
Yeah, those things'Il kill ya.

MR, SHULTZ
Yeah? Wo asked you?

The exterm nator goes back to checking for termtes.

EXTERM NATOR
(1 ooki ng around)
| bet this whole dang building is
just festering with these little
buggers.

WALLY
So, you can take care of the problen?

The exterm nator sm | es.

EXTERM NATOR
O course | can. That's what | do.

CUT TO
I NT. WALLY'S APARTMENT - NI GHT

Snoke everywhere. An alarmblares. Wally has fallen asleep
on the couch, but wakes up.

Tonmy cones out of his room Panic.

WALLY
Tommy, let's go.

They go for the door, but Wally burns his hand on the door
knob.

TOMWY
The back!
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They head for the window. Wally and Tomry clinb out onto
the fire escape. Tomy first.

WALLY
Keep going. |'ll be right down.

VWal | y goes back in.

TOMWY
Dad, no!

Tonmmy waits. Snoke roils out of the window Fire truck
sirens blare and flash below as they roll to a stop.

Tommy waits, but Wally doesn't show.

TOMWY
DAD!

He starts to clinb back up the fire escape. An expl osion
rocks the buil ding.

Firemen call to Tommy from bel ow.

TOMWY
DAD!

Tomry clinbs through the wi ndow, and Wally appears, a t-shirt
over his face.

WALLY

VWhat are you still doing up here?!
Get outta here!

CUT TO
EXT. WALLY'S APARTMENT BUI LDI NG - LATER
Wal |y stands on the curb watching his apartnent buil ding
burn, a cigar-box sized ornate wooden box tucked under his
arm

Tommy sits, knees up, arns crossed, staring at the ground.

The flicker of the fire engine lights reflects of their
clothes. The flanes are out.

A short, stocky FIREMAN wal ks up to Wally. H's sweaty face
is charred with snoke and his thick noustache is peppered
W th ash.

FI REMAN
You the owner of this building?
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VWl ly nods. Behind the fireman, sone ot her FI REFI GHTERS
carry out a charred body on a gurney, covered with a sheet.

WALLY
VWhat happened?

The fireman nods back to the body.

FI REMAN
GQuy fell asleep. Cigarette in his
mouth. He went up with the chair.

FI REMAN
We're gonna need you to help identify
the. ..
(coughs)
body. What's left of him

VWl |y nods again. The fireman wal ks away.
Tonmy | ooks up as the fireman wal ks away.

TOMW
Guess we don't have to worry about
termtes anynore.

CUT TO
I NT. HOUSE - N GHT

KAREN STEADMAN peeks past a curtain out of a sidelight,
waiting. She is a ghost in a w spy nightgown.

BRAD STEADMAN, her husband, | ooks down at her di sapprovingly
fromthe top of the stairs

Karen opens the door to Wally and Tomrmy. Karen hugs Wally
and invites themin. She |ooks at Tommy and sm | es.

KAREN

(to Tomy)
You can stay in Wesley's room He's
off to college. He has sone clothes
up there too.

Tonmy | ooks up the stairs at Brad, who turns around and goes
back to his bedroom

Tonmy clinbs the stairs
WALLY

Li sten, Karen. W don't want to
I npose- -
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KAREN
Nonsense. You're ny brother and you
can stay as |long as you need.

WALLY
We'll be out in a week, tops. |
just gotta find a place for ne and
Tonmy.

KAREN

Well for now, ny home is your hone.
VWl ly gives Karen and unsure smle. She hugs him
| N VESLEY' S ROOM
Tomry | ooks around the room taking in the sonberness of his
predi canent. The roomis eerily quiet. The bed is nade.
The wal | s are bare.

He opens the closet. There are several shirts hanging, neatly
pr essed.

Tonmy opens the chest of drawers. There are sone | eans,
socks, and t-shirts, folded neatly.

He sits on the bed, gives it a couple bounces.

Tonmy opens the ni ghtstand drawer, but when he closes it, he

hesitates. There is a book inside. It is old, with ornate
scrolling on the cover. It reads: "Tragedies."
He opens the book. Inside is an elaborately sketched picture
of Haml et |ooking at a skull. He runs his fingers across
t he vel | um page.
TOMW
Al as, poor Yori ck.
CUT TO
EXT. SCHOOL - DAY
Tommy wal ks up the deserted stairs to the school. The letters

of the school loomon the brick facade in front of him "EAST
PHOENI X HI GH SCHOOL". He's wearing a red Polo shirt and
khaki shorts.

| NSI DE THE SCHOOL

Tommy wal ks slowy down the hallway. He approaches M. Lin's
cl ass and hears screaming. It is unm stakably M. Lin's

voi ce. He |ooks through the wi ndow to the door.

M. Lin yells at a student.
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He waits for M. Lin to turn around and nakes his nove. He
slides in, gliding to the nearest open seat.

M. Lin turns to see the slightest novenent by Tomry, foll owed
by the click of the closing door.

MR LIN
Ah, M. Baker. Thank you for joining
us. You did not mss nuch. | was

just explaining the inportance of
not failing. Please, join nme up
front.

Tommy deflates. He slinks out of his seat.
M. Lin retrieves a rubber stanp from his desk.
He wal ks up to Tommy.

MR LIN
(quietly to Tomy)
We have a saying in China: Jade nust
be chiseled before it can be
consi dered a gem

He stanps the word "LATE' on Tommy's cheek. He gestures for
Tonmmy to take a seat. Tommy sees Heather, who smles at
hi m

CUT TGO
EXT. SCHOOL HALLWAY - AFTER CLASS
Tomry | ooks into a mrror at his locker, trying to rub away
the "LATE" stanp on his face, but he's just snearing it into
a bl ob of black ink.

Heat her wal ks up behi nd him

HEATHER
Hey.
Tommy shuts his | ocker.
TOVMW
Hey.
She smles brightly.
TOVMW
What ?
HEATHER

Notice anything different?
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He squints, thinking, analyzing.

TOMW
Bot ox?

She slugs himin the arm playfully.

HEATHER
NO! The braces! They're gone!

He | ooks cl osely, alnost close enough to kiss.

TOMW
| think they m ssed one.

Heat her panics. She feels her teeth. Rel axes.

HEATHER
You j erk!

They share a |laugh. They start wal ki ng.

HEATHER
Nice shirt. Wuen'd you start dressing
li ke a yuppie?

He | ooks at his shirt.

TOMW
OCh, this? This is ny cousin's. M
pl ace burned down | ast night and I'm
staying with ny aunt.

HEATHER
Tomry, that's terrible. Wy are you
at school? You should get, like, at
| east a coupl e days off of school
for that.

TOMW
What if | said | was just here to
see you?

HEATHER

|'d say you were a terrible liar.
CUT TO
| NT. RESTAURANT - NI GHT
A fancy restaurant. Candlelight. Quiet dinner talk.

Patrick and Melissa sit across fromeach other, quiet, both
pi cking at their plates.
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wat ches

Patrick

Mel i ssa

Patrick
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shifts as if she's sitting on a bed of needles. She
himintently, silently willing himinto conversation.

stares at his plate. Sonmething is on his m nd.
can't take it anynore!

MEL| SSA
W didn't have to conme to this nice
a restaurant if we're just going to
eat. We could have done this at
hone.

st ops chew ng, | ooks up.

PATRI CK
It's our anniversary.

MELI SSA
So act like it's our anniversary.

PATRI CK
Gk, dear!

He's a vol cano, and she |l eans back a little.

He hails the WAITER, who pronptly comes over

WAl TER
Yes, sir?

PATRI CK
What is your nobst expensive bottle
of chanpagne?

MELI SSA
Patrick, don't.

VWAl TER
Ah, we have a Bollinger Blanc de
Noirs Vieilles Vignes Francai ses,
1997. But it's six-hundred dollars--

MELI SSA
Pat ri ck!
PATRI CK
That sounds wonderful. Bring us

that with two gl asses.

IVELI SSA
(to the waiter)
Don't bring it.

The waiter is frozen, caught in the mddle of their war.
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PATRI CK
(to the waiter)
Yes, bring it.

The waiter hurries away, before Patrick changes his m nd.
Mel i ssa | eans over, angry.

MELI SSA
Patrick, this is not what | was
tal ki ng about.

PATRI CK
VWll, then, tell ne...what were you
tal ki ng about? Because you are al ways
so direct in your conmunication.

MELI SSA
Al I meant was that if we aren't
going to have a conversation, there
is no reason for us to come out to a
fancy restaurant. W can just eat
and not talk at hone.

PATRI CK
So let's talk.

Melissa stares at Patrick. Oher patrons have quieted their
conversati ons.

A cork POPS. The waiter has returned with the chanpagne.
Patrick and Melissa stare down in silence as the waiter pours
t he chanpagne. He waits.

Nei t her Melissa nor Patrick back down. The waiter |eaves.
Patrick picks up his glass and studies it, then back to her.

PATRI CK
VWhat shall we toast to?

Mel i ssa is speechl ess.

PATRI CK
To comuni cati on then.

He raises his glass and drains it.

MELI SSA
Wiy are you doing this? Here?

PATRI CK
Isn't this what you want ed?
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MELI SSA
You know what | want ed.
PATRI CK
|"ve stopped trying to read your

m nd.
Patrick pours another gl ass of chanpagne.
Mel i ssa switches gears. She grabs the bottle.

Peopl e watch as she starts drinking it right fromthe bottle.
Patrick's a little astonished.

MELI SSA
Alright, then I'Il tell you what I
see. | see a man consuned with
hinmself. | see a man no |onger a
husband. A man who doesn't want to
be a father. | nean you didn't even
conme to the birth of our daughter
because you were running for
chrissake! Runni ng!

Patrick holds his chanpagne gl ass. Listens.

MELI SSA
You know, for just once I'd |like for
you to give a shit about soneone
besi des yoursel f.

PATRI CK
Can | say sonet hi ng?

MELI SSA
No, you can't.

Mel i ssa takes another |ong sw g of chanpagne. W pes her
mout h of f.

MELI SSA
(1 ouder)
|"mjust getting warnmed up!

People in the restaurant are visibly concerned. The MAI TRE
D makes his way over to the table.

Mel i ssa takes anot her dri nk. Patrick reaches for the bottle,
but Melissa pulls it away.

PATRI CK
| think you' ve had enough.
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MAI TRE D
Excuse nme. May | be of sone
assi stance?

MELI SSA
Yeah, we'll take another bottle of
this stuff.

She | ooks at it. Takes another sw g.

MEL| SSA
Ww, this is good.

MAlI TRE D
Madam | don't think that's a good
i dea.

MEL| SSA
Madan? Madam | |ike the sound of
t hat .

Melissa drains the bottle. Then thrusts it at the Maitre D

PATRI CK
(to the Maitre D)
"Il take the check, please.

Mel i ssa, visibly drunk, stands and puts her arm around the
Maitre D. He is noticeably unconfortable.

MELI SSA
(to the Maitre D)
You know what today is?

MAI TRE D
No madam
MELI SSA
It's our anniversary.
MAI TRE D
Congr at ul ati ons.
MELI SSA
No, | think condol ences are nore in

order. You see, ny husband m ssed
the birth of our daughter.

MAI TRE D
Ch, ny.

Rest aurant patrons watch. Patrick is nortified.

MELI SSA
Yeah, but that's not the ironic part.



40.

MAI TRE D
I[t's not?
MELI SSA
No. Can | tell you a secret?
MAI TRE D
O course.
Mel i ssa whi spers sonething in his ear. The Miitre Dis
shocked.
MELI SSA
Uh, huh. Go ahead, tell him
MAI TRE D
Uh, madam | don't think that...
MELI SSA
No, really. | think he needs to
hear this.
MAI TRE D

| really don't think it's ny place.

PATRI CK
Oh, just tell ne, already!!

The Maitre D nods.

MAl TRE D
Sir...

He gul ps.
MAI TRE D

The madam wi shes you to know t hat
t he baby is not yours.

Patrick is stunned. There is a nonent of silence and the

patrons resune their conversations.

VELI SSA
Whoops!...Cat's outta that bag.

She whi spers sonething in the Maitre D s ear.
himto tell Patrick

The Maitre Dis extrenely unconfortable now.
MAI TRE D

Umm .. She wants to know if you'd
like to know who the father is?

She pronpts
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PATRI CK
| don't believe this. No, | don't
particularly want to know.

MELI SSA
Ch, why not dear? You're going to
| ove it!
Patrick hands the Maitre D his credit card.

PATRI CK
|"mextrenely sorry about this.

Patrick wal ks of f.
IVELI SSA

Were ya going, Patrick? Don't you
wanna know who screwed ne?! Ckay,
okay, you twisted ny arm It was
Jonat han, alright!! How s that for
taking control of your |ife?!

She sits down.

MELI SSA
| need a drink.

CUT TO
INT. DR THANDI E'S HOME - N GHT

Dr. Thandi e wal ks through her door and turns on the |ight.
She takes off her heels.

| N THE KI TCHEN
She pours a glass of w ne.
I N THE LI VI NG ROOM

Dr. Thandi e sips her wine. Looks at a photograph of her
husband and son. She picks it up, studies it.

I N THE BATHROOM

She flips on the light and stares at herself in the mrror.
She takes off her gl asses.

She seens |like she's in a trance.
She renoves her suitcoat slowy. Then unbuttons her bl ouse.
When she renpves it, the scars that were visible around her
neck are now all over her torso.

Kni fe scars cover her arns, stomach, breasts up to her neck.
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She stands in her bra, |ooking at her horrific scars in the
mrror. She is seemngly unaffected for a nonent, al nost
admring the scars. Then she starts to sob, conposes herself,
then attenpts to control the tears, but cannot.

CUT TO
I NT. DR THANDI E' S OFFI CE - DAY

Dr. Thandie is the conposed professional we saw when we first
met her.

Si none sits across from her on the couch.

DR. THANDI E
How does that make you feel ?

SI MONE
"' mnot sure how | should feel.
No...that's a lie.
Dr. Thandi e cocks her head, but says not hing.
Si none gat hers her thoughts.

SI MONE
| hate it. It's so fucking unfair.

She puts her hand to her nouth.

SI MONE
|"msorry. | never swear.
Dr. Thandie sm | es.
DR. THANDI E

It's okay. You can say whatever the
fuck you want in here.

They both smle. The ice is broken. Dr. Thandie |eans
forward

DR THANDI E
You want to know a secret?

Si nbne nods.

DR. THANDI E
Happi ness doesn't wait.

SI MONE
Wiy did you say that?

DR THANDI E
Because it's true.
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No, why did you phrase it like that?

Dr. Thandi e | eans back. Thi nks.

DR. THANDI E
| don't know. It's kind of a
phi | osophy.

S| MONE

| just read that sanme phrase in a
book. It's called "Taking Control
of Your Life" by Patrick Tayl or.

DR. THANDI E
Then he sounds |like a very w se nan.

| NT. DRY CLEANERS - DAY

Wal |y pays for a police uniformin a plastic bag.

WALLY
(to the clerk)
Thanks.

| NT. KAREN S HOUSE - LATER
Karen and Brad square off in the living room

BRAD
| know he's your brother, but | don't
want hi m here.

KAREN
Yes, he's ny brother, Brad, and he
just lost his house. Maybe you could
have a little conpassion.

BRAD
Karen, he shot a man.

KAREN
He's a police officer.

BRAD
So that makes it okay?

KAREN
VWhat's wong with you?

43.

CUT TO

CUT TO
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BRAD
You know he brought a gun into this
house?

KAREN

No, but how do you know?

BRAD
| found it in his box.

KAREN
You went through his things?!

The door opens. Wally walks in with his uniformin hand.

BRAD
You're damm right. This is ny house
and | don't want a gun in it. |
don't want a killer either.

WALLY
Did | interrupt sonething?

BRAD
Don't you knock?

Brad wal ks into the other room
Karen | ooks apol ogetically at Vally.
CUT TO

I NT. SCHOOL AUDI TORI UM - DAY

Tonmy stands up on an enpty stage in an enpty auditorium no
script in hand.

TOMMWY
How al | occasi ons do inform agai nst
me, And spur ny dull revenge! What
is amn, If his chief good and market
of his tinme be but to sleep and feed?
a beast, no nore. Sure, he that
made us with such | arge discourse,
| ooki ng before and after, gave us
not that capability and god-Iike
reason to fust in us unused. Now,
whet her it be bestial oblivion, or
sonme craven scruple of thinking too
preci sely on the event, a thought
whi ch, quarter'd, hath but one part
w sdom and ever three parts coward,
| do not know why yet | live to say
"This thing's to do."
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Heat her sneaks in m dway through Tommy's speech and sits in
t he back of the auditorium

She is inpressed at his acting ability.
When he is through, she claps.

TOMWY
VWho' s t here?

HEATHER
It is |, Ophelia.

Tonmy stays in character.

TOMW
How dost thou proclaimso in darkness
when thy |ight should enough for the
entire world. Show thyself.

HEATHER
But ny light is just for one, and
one alone, lest the world seek to
extinguish't.

Heat her appears fromthe darkness.
She joins Tommy on stage.
TOVMMY
The fair Ophelia! Nynph, in thy
orisons be all ny sins renenber’d.

HEATHER
Good ny lord, how does your honor
for this many a day?

TOMW
| hunbly thank you; well, well, well.
HEATHER
My lord, | have renenbrances of yours,
that I have longed long to re-deliver;
| pray you, now receive them
TOMW
No, not I|; | never gave you aught.
HEATHER

My honor'd |lord, you know right well
you did; and, with them words of so
sweet breath conposed as nade the
things nore rich. Their perfume | ost,
take these again; for to the noble

( MORE)



HEATHER ( CONT' D)
mnd rich gifts wax poor when givers
prove unkind. There, ny |ord.

TOVMMY

Ha, ha! are you honest?
HEATHER

My | ord?
TOVMMY

Are you fair?

HEATHER
What neans your | ordship?

TOMW
That if you be honest and fair, your
honesty should admt no discourse to
your beauty.

HEATHER
Coul d beauty, ny lord, have better
commerce than with honesty?

TOVMW
Ay, truly; for the power of beauty
w || sooner transform honesty from

what it is to a bawd than the force
of honesty can translate beauty into
his |ikeness. This was sonetine a
paradox, but now the tinme gives it

proof. | did | ove you once.

HEATHER
| ndeed, ny |ord, you nmade ne believe
so.

TOMW

You shoul d not have believ'd nme, for
virtue cannot so inocul ate our old
stock but we shall relish of it. |
lov'd you not.

HEATHER
(softly)
| was the nore deceived.

Heat her noves toward Tomy sl owy.
TOMW
(softly)
Get thee to a nunnery.

Tomry noves toward Heat her slowy.
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Just before they kiss, the doors to the auditorium open.

M. Hurd enters.

MR. HURD
Alright you love birds, this isn't
Roneo and Juliet.

CUT TO

| NT. DR THANDI E' S OFFI CE - AFTERNOON
VWally sits across fromDr. Thandie. She hands hima coffee.

WALLY
Thanks doc.

Wal ly blows across the top. Sips it.

WALLY
Man, this is great coffee!

DR. THANDI E
Don't tell anyone. | don't really
need the business.

VWALLY
Qur little secret. So, what should
we tal k about today, doc?

DR. THANDI E
How about your wi fe?

VWl |y pauses, then sips slowy.
WALLY

, she's ain't dead and she ain't

el
with ne. What's there to know?

DR. THANDI E
So she left you?

WALLY
Li ke a rat | eaves a sinking ship.

DR. THANDI E
You think you're a sinking ship?

Wal ly's face answers the question.
CUT TO

FLASHBACK SEQUENCE



EXT. PHOEN X PCLI CE DEPARTMENT - DAY
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A younger, nuch thinner, noustacheless Wally stornms out of
mai n entrance doors. JACK, another officer, follows him
out. A pillar of charisma. He could be Wally's father.

JACK
Get back here. ' mnot done talkin'
to you.

Wal |y spins around. Marches back. Jack stops.

WALLY
| oughta slug you right in the puss.

JACK
What, right in front of police
headquarters? You do and your
career's over. They won't even |et
you wite parking tickets.

Wally's silence is filled with city noise. Honks.

JACK
Come on Wally, you both knew it was
over.

WALLY

Yeah, and you was right there waitin'
weren't you...Christ Jack, we were
friends. | mean how | ong?

JACK
Don't torture yourself like this.
You got a good life. A good career
Don't throw it away.

BACK TO SCENE

Wally's face says it all.

DR. THANDI E
How do you feel?
WALLY
| feel like a bagel in a donut shop.

INT. MR LIN S CLASSROOM - DAY

Si r ens.

CUT TO

Tonmy nods a sl eepy head while M. Lin drones on about

bi ol ogy.
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M. Lin catches Tonmy noddi ng. He keeps tal king but goes to
his desk and without skipping a beat, he takes out an air
horn. He walks up to Tommy and blows the air horn right
next to his ear.

| N THE HALLWAY

A student junps at the sound of the horn.

| N AN OFFI CE

The PRINCI PAL reacts to the sound. Takes his glasses off.
CUT TO

| NT. PRINCI PAL'S OFFI CE - LATER

M. Lin sits across the desk from PRI NCl PAL ROBERTS, a rather
|arge man with an intim dating deneanor.

The air horn sits on his desk.

PRI NCl PAL ROBERTS
What do you hope to acconplish with
an air horn, M. Lin?

MR LIN
My classroomis not a notel.

PRI NCI PAL ROBERTS
Per haps you're boring the students.
Maybe your nethods need sone work,
because this. ..
(gestures to the
ai rhor n)
...has no place in ny school.

MR LIN
My nethods are fine, M. Roberts.
And | guarantee no student wll sleep
in ny class again.

PRI NCI PAL ROBERTS
You just focus on teaching and 1"l
take care of the discipline.

MR LIN
Where | cone from they are the sane.

PRI NCI PAL ROBERTS
This isn't China, M. Lin, and |
hope you' Il renmenber that then next
time you want to discipline one of
my students.
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MR LIN
You're too soft on them You ever
stop to wonder why Anerica is so far
behind the rest of the worl d?

PRI NCI PAL ROBERTS
M. Lin, | don't need a |l ecture on
educational statistics--

MR. LIN
It's precisely this attitude that
keeps your students back in the stone
age.

PRI NCI PAL ROBERTS
| think your attitude needs sone
adjusting. This isn't the first
conplaint |I've gotten about your
class, M. Lin. 1've just chosen to
let it slide for the sake that we
can't keep quality teachers here.
So, this is what | propose. | want
you to see a therapist--

MR LIN
| don't need therapy, M. Roberts.

PRI NCI PAL ROBERTS
No, perhaps not, but |I can't have
you berating and puni shing students
in contradiction to ny school's
phi | osophy. So, if you |ike working
here, you'll see the therapist. |If
not, we have some roomin our
janitorial sciences departnment. Do
| make nysel f clear?

M. Lin nods.
CUT TGO
I NT. DR THANDI E' S OFFI CE - DAY
Dr. Thandi e noves her chair a little closer to the couch
DR THANDI E' S PERSONAL BATHROOM

She checks her hair in the mrror and applies sone perfunme
to her neck.

She applies sone eye shadow.

She slips off her slacks and puts on a skirt.
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She checks her teeth in the mrror.
CUT TO
| NT. LEGAL FI RM - DAY
Sinone carries a large stack of folders through the office.

She noves qui ckly and stunbles. Files and papers scatter
ever ywher e.

Ri chard, her boss, wal ks out of his office just as the papers
hit the ground.

Sinone tries to pick the papers up, but Richard stops her.

Rl CHARD
What have you done?! | don't have
time for this nonsense!

SI MONE
|"mso sorry, M. Stewart, 1'I1]--

Rl CHARD
No, you' ve done enough! Just | eave!

Ri chard and nost of the office watch her go.
CUT TO
| NT. KAREN S HOUSE - DAY

Tommy wal ks in, backpack slung over his shoul der. The house
is quiet. He |looks around the house, wal king through.

When he gets to the kitchen, he sets his backpack down and
takes out his science book. He touches the cover. Opens
t he book.

He's not really reading as nmuch as flipping through pages.
Then he begins tearing out pages, slowy at first, speeding
up with frustration, and pushes them down into the garbage
di sposal

Tonmy cranms pages into the disposal until no nore fit. Then
he turns it on, ripping out nore pages at a furious pace and
stuffing them down.

The di sposal grows furiously as it devours the pages. Tears
of frustration stream down Tommy's face, but he is |aughing.
Rel ease!

Tomry tears the thick cover off and tries bending it to put
it into the disposal.
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Brad wal ks in, obviously intrigued and confused by the noise.

BRAD
WHAT ARE YOU DA NG??!

Brad turns off the disposal.

BRAD
Are you nuts??

Tonmy tries tearing the cardboard with his bare hands but
can't. He pushes past Brad, who watches hi m go.

UPSTAI RS

Tonmmy sits alone on his father's bed, the ornate box in front
of him W don't see what's inside the box. Tears stil
flow, but he is not |aughing now.

CUT TO
I NT. PRI SON - DAY

A |l oud buzz as Jonathan Tayl or, wearing an orange junpsuit,
is led out by a GUARD

Patrick waits at a table. He stands when Jonathan enters
and hugs Jonathan. The guard clears his throat. They sit.

After several nonents..

PATRI CK
(choki ng on the words)
The ot her day...what was it you were
going to tell nme?

JONATHAN
OCh, man...l can't even ' nenber.

PATRI CK
Menory fadi ng, Johnny?

Jonat han eyes hi m curiously.

JONATHAN
Cabin fever. Johnny...gawd, | haven't
gone by that nane in a long tine.

Patri ck nods.

PATRI CK
How about mnmy wife?

JONATHAN
Melissa? Yeah, how s she doin'?



PATRI CK
She ever call you that?

JONATHAN
Man, you nust be snokin' sonme good
stuff. | ain't talked to her in
over. ..

PATRI CK

Ni ne nont hs?

Jonat han nods.

JONATHAN
Yeah, it's all comng back to ne
now.
PATRI CK
Fuck you.
JONATHAN
Pat, | was gonna tell you
PATRI CK

Yeah, when? When you're lying on
t he tabl e?

Jonat han ponders.

JONATHAN
Listen to me, bro. I'msorry. 1|'m
sorry for all of it. The whole
shitstorm but | ain't no father.
just wanted you to know.

PATRI CK
It's alittle late now.

JONATHAN
Hey, don't do this to yourself.
That ain't ny kid, it's yours. Don't
you ever tell her either. She doesn't
deserve to know.

PATRI CK
And who are you to decide that?

JONATHAN
| am goddamm t, and if you ever want
that girl to grow up straight, you
won't never say a word.

Patri ck nods.
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PATRI CK
| sent the letter.

JONATHAN
And. ..

PATRI CK
Well, if you don't get that pardon
"1l kill ya nyself.

JONATHAN
Well, at least I'll have ny fuckin
dignity.

Patrick just studies him

JONATHAN
"Menber that tinme we was trick or
treatin' and we left that bag of
crap on that one guy's porch.

PATRI CK
Ch, yeah, the cop. And then he showed
up at our house next day.

JONATHAN
Yeah, but it was just ne and you.
Johnny and Patty. W were
unst oppable. W were a team

PATRI CK
We still are. Hey, you renenber
t hose candy bars our nei ghbor used
to | eave out.

JONATHAN
And we took fifteen of "em Hel
yeah! \What | wouldn't do for one of
t hose right now.

They are silent for a nonent.

GUARD
Al right, Baker, you got about ten
seconds.

JONATHAN

Don't forget what | said.
Patrick nods. Silence eats the tine.

GUARD
Let's go. Tine's up.

The guard | eads Jonathan out. Patrick stays in his seat.
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PATRI CK

(to hinself)
| remenber.

CUT TO
I NT. DR THANDI E' S OFFI CE - DAY

Dr. Thandie neets Wally at her office door

WALLY
Hey, I"'msorry. I'ma little early.
Dr. Thandie sm |l es.
DR. THANDI E

That's okay. Cone on in.
A cup of coffee sits on the table waiting for \Wally.

He sits dowm. He notices the skirt, the perfune, the
cl oseness of her chair to his.

He takes a sip of the coffee.
WALLY

Hey doc, you m nd ne asking you where
you got those scars.

DR. THANDI E
Actually...I"'d rather not tal k about
it.

WALLY
| don't nean no disrespect. | just,

| nmean, they |look an awful lot |ike
kni fe scars.

Dr. Thandi e places a hand over her scars.
WALLY
Ok, so you don't wanna tal k about
it. That's fine.

DR THANDI E
No, |'d rather not.

Wal ly takes a sip of his coffee.

WALLY
So doc, how 'bout them D anbndbacks.

CUT TO
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| NT. SCHOCOL AUDI TORI UM - DAY
Tomry sits in the auditorium watching Kyl e and Heat her
rehearse their |lines opposite each other. Frustrated, he
wal ks out.
Heat her is distracted. She watches him| eave.

MR. HURD
Ophelia? Ophelia?

He snaps his fingers.
MR. HURD
Heat her?!  Alright people, let's
take it fromthe top again. Kyle,
your |ine.
Heat her wat ches the door cl ose.

MR. HURD (O S.)
Al right, focus tine.

CUT TO
| NT. SI MONE' S APARTMENT - DAY
Sinone sits at a sewing table. She is making a garnent of
sonme kind, but she seens distracted, frustrated. She pulls
the garnment out, tearing it.

She rethreads the spool wth some difficulty. Her frustration
i ncreases. She tries again.

Her nose begins to bleed. She gets up to go to the bathroom
and st ops.

Her vision blurs. She collapses onto the floor with a THUD
CUT TO
| NT. KAREN S HOUSE - WALLY'S ROOM - DAY
Wal |y takes out his ornate box and opens it. Inside are a
badge and a gun. He studies themfor a nonent, then renoves
t he gun.
CUT TO
I NT. DR THANDI E' S OFFI CE - LADI ES ROOM - MORNI NG

Dr. Thandie | ooks in the mrror and touches the scars on her
neck. She buttons up her blouse to hide them

CUT TO
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EXT. FI RING RANGE - DAY

Wally takes aimat a target. He wears safety gl asses and
earnmuffs. He fires several shots.

He checks the target. He is several inches off center nass.
CUT TGO

I NT. DR THANDI E' S OFFI CE - DAY

Dr. Thandie sits across from M. Lin whose arns are crossed.

DR. THANDI E
May | call you Lin?

MR. LIN
My last name is Lin. But if that is
what you wish to call ne.

DR. THANDI E

So your first nane is Feng?
MR LIN

Fung.
DR. THANDI E

Ch. M apol ogi es.

She studies the information in her file.

DR. THANDI E
Ok, Fung. Can you tell nme a little
bit about yourself. 1'd |like to get
to know you before we get started.
MR LIN
| can tell you I don't need to be
her e.
DR. THANDI E

How about we start with where you
t hi nk you need to be.

Dr. Thandie sm | es.

CUT TO
| NT. KAREN S HOUSE - WALLY'S ROOM - DAY
Tomry opens Wally's ornate box. He picks up the gun and

studies it. He hears a door slamdownstairs and quickly
puts the gun away.
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He | ooks downstairs and Brad carries a new garbage disposal.
Brad | ooks up at Tomy.

BRAD
A hundred and fifty bucks for this.
Hope you're gonna pay ne back.

CUT TO
INT. MR LIN S CLASSROOM - MORNI NG

M. Lin stands sheepishly in front of the class. Principa
Roberts stands at the back door of the classroom

M. Lin seens unsure of what he is supposed to do.
The students eye M. Lin with uncertainty.
M. Lin renoves a piece of paper fromhis pocket.

MR LIN
(reading fromthe
paper)
Good norning class. | amsorry for
the way | have treated you

He stops. Looks at Principal Roberts. Sone of the students
chuckl e, but Principal Roberts indicates he wants nore.

MR LIN
| have acted in an unprof essi onal
manner and can assure you that nothing
like this will ever happen again.

Princi pal Roberts nods his approval and then | eaves the
cl assroom

M. Lin is enbarrassed and conposes his thoughts. There is
chatter throughout the classroomand as the volune rises, so
does his boiling point.

He crunpl es the sheet of paper and throws it in the trash.

MR LIN
HEY! Wiy are you all talking? You
thi nk this changes anything? That
garbage | just read? It neans
nothing! You're all just a bunch of
undi sci pli ned cows.

Now he has the students' attention, including Tommy's.
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MR LIN
You wonder why your country is
failing. Wy the world hates you.
Way your crime is so high, your
prisons so full, and your econony
collapsing. |It's because of you.
Al'l of you. You have no discipline,
no respect, no gratitude for what
you have.

He | ooks at Tommy.

MR LIN
You have no spine, you are
indifferent, and you want everything
handed to you, not now, but yesterday.
You feel entitled when you shouldn't,
t ake when you should give, and talk
when you shoul d keep your nouths
shut. | despise each and every one
of you, but | teach you to nmake you
a better person, not so you can go
out and do better for yourselves,
but so you can do better for society.
For this world. You think you're
special. You're not. There are 7
billion people in this world and you
think it's just about you. You're
wrong. Shut your nouths, be on tine,
listen, and you just m ght nake this
worl d a better place.

Of M. Lin's expression.
CUT TO
I NT. DR THANDI E' S OFFI CE - DAY

Wally sits across fromDr. Thandie. He chair seens closer
today. Her hair is dowmn and she is not wearing gl asses.

WALLY
Listen, doc, I'mreally sorry about,
you know, the other day. It was
really--

DR. THANDI E
None of your business.

WALLY
You're right. It's nonna ny business.

How about tal ki ng about ne getting
back to ny job?



DR. THANDI E
We can tal k about that today if you
i ke. Maybe we can tal k about it
over |unch.

WALLY
You think that'd be okay? You know,
pr of essi onal ?

DR. THANDI E
Yeah, since | nmake the rules, | think
it'd be okay.

Wally sm | es.

EXT. CAFE - LATER

VWally and Dr. Thandie sit across from each ot her,
front of them

Dr. Thandi e | ooks around.

VWl ly eats.
DR. THANDI E
You know, Wall ace- -
WALLY
Pl ease, call ne Wally. | don't know
why people insist on calling ne
VWal | ace...l hate it.
DR. THANDI E
Gk, Wally.
WALLY
| nmean, really...yeah, it's ny nanme
and all, but it sounds so, so..
DR. THANDI E
Pretenti ous.
WALLY
Yeah, that word. Wat's your first
nane?
DR. THANDI E

It's Guinevere.
Deer in the headlights.

WALLY
VWhat the heck kinda nane is that?

60.

CUT TO

Il unch in



DR. THANDI E
Right. | thought for the | ongest
time | was going to have to marry
sonmeone naned Art hur.

Deer in the headlights.

DR. THANDI E
Never m nd.

Silence for a few nonents.
WALLY
So, you gotta be married or sonethin',
beauti ful woman such as yoursel f?

Dr. Thandie seens a little unconfortable.

DR. THANDI E
| was, once.
WALLY
If ya don't mnd ny askin', what
happened?
DR. THANDI E
Ah, yeah, that's a long story.
WALLY
It's alright, | got all day.
DR. THANDI E

So are you saying you want to be ny
t her api st ?

WALLY
Yeah, | guess | kinda am
DR. THANDI E

Alright. Let's see, where to begin.

| met this really great guy naned
Jimand we hit it off. W got married
fairly young and had a son. Gosh

this is wird. | haven't talked

about this in years.

WALLY
No, I"'mvery interested. Go on.

DR. THANDI E
We lived in Denver for a while and
nmy husband tried to get nme to nove
to Phoenix for the | ongest tine.
But | didn't want to.

( MORE)
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DR. THANDI E ( CONT' D)
| was al ways afraid of change, you
know, afraid to take the |leap. So
we stayed in Denver.

CUT TO
FLASHBACK SEQUENCE
| NT. DENVER - DR THANDI E'S HOUSE - NI GHT
Loud KNOCKI NG at the front door. Jimand Dr. Thandi e wake.
DR. THANDI E (V. Q)

It was after m dnight and there was

t his godawful banging at the front

door .
Jimputs on his gl asses.

DR. THANDI E (V. Q)
He told ne to stay in bed.

JIM
Stay here.

Ji mwal ks downstairs. The KNOCKI NG conti nues.
DR. THANDI E (V.Q)
| just got this weird feeling, so
[
BACK TO SCENE
DR. THANDI E
|"msorry...l can't do this right
now.
Dr. Thandie gets up to |leave. She has tears.
She wal ks away bri skly.

WALLY
Wai t .

Dr. Thandi e keeps wal ki ng.

Vlly throws sone noney down on the table and goes after
her .

He catches up to her and stops her, but she sobs. She keeps
her face hidden from Wally.
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DR. THANDI E
|"msorry. | shouldn't be telling
you this. You can't see ne |like
this.

WALLY
It's okay.

He hugs her hesitantly.

WALLY
W don't hafta tal k about this.

CUT TGO
| NT. ATTI CA NORTH CANCER CENTER - EVEN NG
Sinone |ies under an MRl machi ne. Scar ed.
D Andre stands outside a w ndow | ooking in.
The machi ne scans her.
Dr. Christiansen enters.

D ANDRE
She gonna' be okay?

DR CHRI STI ANSEN
Maybe you should go honme and get
sone sleep. W' re going to keep her
over ni ght.

D Andre | ooks in. Watches the machine as it passes over
her .

DR CHRI STI ANSEN
Don't worry, she's in the best place
she could be right now And she

needs you, but worrying right now
won't make her better.

D Andr e nods.
CUT TO
| NT. PATRICK' S HOVE - MORNI NG

Patri ck watches the news. H s breakfast is uneaten in front
of him

Mel i ssa watches himfromthe doorway, but says nothing.
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NEWS ANCHOR (O S.)
Arizona's first execution in three
years is scheduled to take place on
Friday. Forty-seven year old Jonat han
Lee Baker, convicted of killing three
men | ast August will be executed by
| ethal injection...

Patrick is stone-faced. He |eaves his breakfast and wal ks
past his wife who hides her tears.

CUT TO
| NT. CONVENI ENCE STORE - DAY
Wal ly nods to the CLERK, a |arge Hawaiian man.

WALLY
You gotta bat hroon?

CLERK
In the back

WALLY
Thanks.

| NSI DE THE BATHROOM

Wal |y washes hi s hands.

IN THE STORE

A young BLACK GUNMAN, 20, walks in with a hood over his head.
Looks around the enpty store, then pulls a gun out and points
it at the derk.

BLACK GUNMAN
G ve ne the fuckin' noney.

CLERK
Get the fuck outta ny store!

I N THE BATHROOM

Wal |y splashes water on his face. He turns off the faucet
and hears the conmmotion out in the store.

IN THE STORE

Two girls walk in the door and see the man with the gun. He
points the gun at them and they run back outside.

BLACK GUNVAN
Let's go chunky, | ain't got al
day!
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Wal |y conmes out and sees the man with the gun. He ducks
down and noves stealthily down one of the aisles, popping
his head up every few feet.
He gets to the corner near sone chips and peers around. The
clerk sees Wally and stalls, pretending the drawer won't
open.
VWl ly takes a coin fromhis pocket and tosses it at the door.
It pings off the glass, draw ng the Gunman's attention for
just a second. Enough tine for Wally to | eap and broadsi de
hi m

The Gunman reels fromthe hit, crashing into a nmagazi ne rack.
Hi s gun skitters across the floor. Wally goes for him

He throws a nagazine at Wally and darts out the door. Wally
gi ves chase out the door.

CUT TO
EXT. STREETS OF PHCEN X - CONTI NUOUS

The Gunman slips, but gets back up, giving Wally sone tine
to gain ground on him

The chase ensues and the Gunman takes of f down a side street,
| ooki ng behi nd him

Vlly is not far behind, noving with surprising speed for
his size.

The chase continues for several blocks. The Gunman darts
out into the street and nearly gets hit by a car. The car
HONKS.
VWl |y pursues himacross the street.
The Gunman finds hinself in an alley.
Wally turns to see himracing for a fence.
The Gunman clinbs the fence.
VWl ly grabs himoff the fence and throws himto the ground.
BLACK GUNVAN
"Fuck of f nme, man. \What the fu..
Who the fuck are you?!

Wally takes out a riot cuff and pins the Gunman's arns behi nd
him securing his wists.
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WALLY
Just your ordinary Citizen on Patrol
Keepi ng t he nei ghborhood safe from
pi eces of shit |ike you.

Wally pulls himup by one arm

CUT TGO
I NT. DR THANDI E' S OFFI CE - DAY
M. Lin sits across fromDr. Thandie, arns crossed agai n.

DR. THANDI E
Did you read the letter, Fung?

M. Lin nods.

DR. THANDI E
And how did it nmake you feel?

M. Lin shrugs.

DR. THANDI E
It's alright, Fung. These sessions
are designed to be two way. 1'd
like to help you wth your anger, if
you'll let ne.

MR LIN
VWhat makes you think I'm angry?

DR. THANDI E
Because | do this everyday.

MR LIN
So, you think because |I sit here
with my arnms crossed and don't talk,
t hat makes nme angry? Well, | have
news for you...l ama happy person.

DR. THANDI E
Fung, no one is going to hurt you in
here. | get the sense that you' ve
been hurt a lot in your life. Wuld
you like to talk about it?

MR. LIN
No | would not like to tal k about
it.

CUT TO
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I NT. ATTI CA NORTH CANCER CENTER - DAY

D Andre sl eeps peacefully in a chair not far from Si none's
bed.

Sinone is awake. She watches himfrom her hospital bed with
a faint smle.

Dr. Cristiansen wal ks in. She sm | es at Sinobne. D Andre
wakes.

DR CHRI STI ANSEN
Good norning. How are you feeling?

Si none nmanages a smle

DR. CHRI STI ANSEN
D Andre, can | ask you to give us a
nonent .

D ANDRE
| think I'd rather hear what you
have to say, doc.
Dr. Christiansen says nothing. She just |ooks at D Andre.
SI MONE
Hey, Baby, why don't you go get ne
sonme breakf ast.
D Andre is not happy, but he nods and | eaves.

Dr. Christiansen sits on the bed next to Sinpbne and takes
her hand. Her | ook speaks vol unes.

Si none tears up

SI MONE
How | ong?

DR CHRI STI ANSEN
Two weeks. Maybe a nonth...I'msorry,
Si none.

Dr. Christiansen stands. Sinone grips her hand tightly.
She swells, attenpting to contain her enotion.

S| MONE
| don't know what to do.

DR. CHRI STI ANSEN
Be happy. For the next few weeks.
Just ... be happy.

Dr. Christiansen | eaves.



68.
Sinone sits up in her bed. Al one.
CUT TGO
I NT. DR THANDI E' S OFFI CE - DAY
Dr. Thandie hands M. Lin a box of tissues. He takes them
M. Linis in tears, bent over his knees.
DR. THANDI E

Take your time. You have years of
unresol ved conflict in there.

=

Li n conposes hi nsel f.
Dr. Thandi e gives hima reassuring smle.

MR. LIN
| | oved basebal |. More than life
itsel f.

CUT TO
FLASHBACK SEQUENCE
EXT. BASEBALL GAME - CHI NA - DAY

A crude field with makeshift bases. Several nen throw around
a baseball wth ratty gl oves.

A young Lin Feng, 9, stands outside a fence, watching with
great antici pation.

MR LIN (V.Q)
He was the greatest player | had
ever seen. But China didn't have
real baseball. Not |ike Japan.

LIU CHEN, a strong, stout Chinese man, steps up to the plate.
He wields a | ong, wooden bat. He pats his hat and taps his
shoes with the fat part of the bat.
He shouts in Chinese to the pitcher.
MR LIN (V.Q)
H s name was Liu Chen. To ne he was
a god.

He spits on the dusty ground and the pitcher winds up and
bl ows one by himas he stands by and takes the pitch.

A stand-in unpire calls a strike.

Liu Chen | aughs and shouts at the pitcher goodheartedly.
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He takes another pitch, pretending |ike he wasn't ready.
The unpire calls strike two. He takes the taunts from sone
of the other players.

MR LIN (V.Q)
Then he | ooked over at nme. He smled
and dug in. He was ready.

The pitcher winds up and hurls the ball toward the plate.
THWACK

MR LIN (V.0)
He hit the | ongest home run | had
ever seen.

Liu Chen rounds the bases. Lin Feng cheers wildly al ong
with sonme ot her kids.

Li u Chen sends a SCRAVWNY KID to | ook for the baseball, but a
several mnutes |later, he cones back

The Scrawny Kid shrugs.

MR LIN (V.Q)
After the ganme, | asked Liu Chen for
hi s aut ograph and he just | aughed.
He wal ked away and | was heart broken.
| started to |l eave and he called to
me. | ran back and he signed his
bat and gave it to ne.

BACK TO SCENE

MR LIN
That was the greatest day of ny life.

DR. THANDI E
|"mnot quite foll ow ng.

MR LIN
It was also the worst day of ny life.

FLASHBACK SEQUENCE
MR LIN (V.QO)
| had ski pped school that day, and
my not her found out.
Lin Feng wal ks in his front door with the bat.

Hs MOTHER s on him screamng at himin Chinese. A NECKLACE
DANGLES from her neck
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MR LIN (V.QO)
| prom sed her I'd never skip school
again. Then she saw the bat.

Lin Feng's Mother grabs the bat fromhim Lin Feng pl eads
with his Mother to return it. She continues scream ng at
hi m i n Chinese.

MR LIN (V.Q)
She said | had stolen it and that |
woul d be puni shed for ny thievery.

Lin Feng's Mother starts hitting himwth the bat. Htting
himin the legs and arnms. He screans in pain.

Then she wal ks over to the fireplace where there is a good
fire going and she shouts at himand shakes the bat.

DR. THANDI E (V. Q)
So, that's where you got the Iinp.

MR LIN (V.Q)
| pled with her not to do it.

Lin Feng pleads with his nother. He cries out to her, but
she does it. She throws the bat into the fire. Lin Feng
runs toward it and tries to reach into the fire to pull the
bat out, but he can't. It's too hot.

MR LIN (V.Q)
| just watched it burn.

BACK TO SCENE

DR. THANDI E
|"mso sorry. \Wat did you do then?
MR LIN
| ran away fromhone. | spent three
days | ooking for the baseball Liu
Chen had hit.
DR. THANDI E

So did your parents ever find you?
M. Lin nods.
MR LIN
| got the worst beating of nmy life.
Two weeks later, ny father left ny
not her and took ne to Anerica.
Of Dr. Thandi e's pai ned | ook.

CUT TO
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EXT. FI RING RANGE - DAY

VWl ly wears his earmuffs and fires several shots into the
target.

He checks the target and finds a nice tight grouping center
mass.

CUT TO
| NT. KAREN S HOUSE - BOBBY'S ROOM - EVEN NG

Bobby sits on his bed studying his lines fromHanl et. Sounds
catch his attention. Miffled arguing. He |ooks up.

WALLY' S ROOM

Wal Iy inspects his uniform He places his badge on the
uniform He | ooks up at the sound of arguing.

IN THE KI TCHEN

Brad and Karen face off. He's holding the old garbage
di sposal

KAREN
Don't tell nme what | should and
shouldn't do in nmy own house!

BRAD
This is ny house too, and I'mthe
one who's picking up the broken
pi eces.
He rai ses up the disposal

Wal Iy and Tormy wal k into the kitchen.

WALLY

Karen? You okay? Wat's goin' on?
BRAD

You stay out of this fatboy.
KAREN

Don't talk to himlike that!
WALLY

Wo you callin' fatboy, pencildick?
BRAD

(to Wl ly)

Pencildick? |Is that the best you
can come up W th?
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WALLY
Way don't you cone over here and
"1l show you what | can conme up
with.

KAREN
BOYS

Karen puts herself between them

BRAD

Great. Whattya gonna do? Shoot ne?
KAREN

HEY! HEY!!
WALLY

| mght. Don't tenpt ne.
Tonmy slips out and goes upstairs.
VWALLY' S ROOM

Tomry goes into Wally's room and takes the gun out of Wally's
wooden box and takes it to..

TOMW' S ROOM

...where he puts it in his backpack. He slips out the front
door as the arguing continues. He has the backpack sl ung
over one shoul der.

IN THE KI TCHEN

Brad sticks a finger in Wally's face. Karen pushes Brad
back.

BRAD
And that son of yours. You need to
keep that dog on a | eash.

WALLY
You sonof abi - -

KAREN
(to Wl ly)
Just stop it!!
(To Brad)
JUST GO CGET QUT! Go for a wal k!
Cool off.

BRAD
Fi nel

Brad throws the disposal into the sink. CRASH
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Karen w nces through tears.
The front door sl ans.

WALLY
Li sten Karen, |'m-

She pushes past Wally.
Vlly is left in the kitchen. Al one.

CUT TO
EXT. HEATHER S HOUSE - LATER

Tonmmy throws pebbles at Heather's wi ndow. After a few nonents
and anot her pebble, she opens the w ndow.

HEATHER
VWat are you doing? It's after
m dni ght .
Tonmmy shrugs. Heather closes the w ndow.
CUT TO
EXT. PLAYGROUND - MOVENTS LATER

Tomry and Heather sit on sw ngs.

HEATHER

So...why are you here, Roneo?

Tomry grins.
TOMMWY
' m not sure.

HEATHER

Ch, cone on...you could have at |east

said sonething romantic, like, it

was fate, or destiny, or--

Tonmy stops her with a kiss. They kiss for a nonment and
Tommy pul | s away.

Heat her's eyes remain closed, lost in the kiss.

HEATHER
You coul d ki ss ne.

She opens her eyes. And smles.

CUT TO
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I NT. KAREN S HOUSE - WALLY'S ROOM - MORNI NG

Wal ly finishes getting dressed and opens his ornate wooden
box. He discovers the gun is m ssing.

He goes downstairs and finds Brad at the kitchen table eating
breakf ast and readi ng a newspaper.

WALLY
Al right nunbnuts, where's ny gun?

Brad just |ooks up at Wally, then goes back to his newspaper
and takes a bite of toast.

WALLY
| swear ta God- -

Karen wal ks in.

KAREN
Oh, you two aren't at it again? For
cri ssake.

BRAD

If he's going to insult ne in nmy own
house, |1'd appreciate it if he did
it wth alittle nore respect.

WALLY
Wio you talkin' to? | ain't speakin
Japanese. |I'mright here liverlips.
KAREN
VWhat're you guys |ike two?
BRAD
| didn't take your gun. | don't

even |ike guns.

WALLY
You expect ne to believe that? You
didn't want that thing in here in
the first place.

BRAD
| didn't mnd the gun. It was you I
didn't want here.

WALLY
Alright. You want me outta here?
" moutta here.
Wal ly | eaves the kitchen. Karen throws a dishrag at Brad.

CUT TO
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I NT. DR THANDI E' S OFFI CE - DAY

Dr. Thandie sits across fromWally. Her skirted |legs are
crossed.

DR. THANDI E
So you're saying you're ready to
return to duty?

WALLY
You know, doc, it's funny...I|'ve
been seeing you for two weeks and we
haven't once tal ked about the
shooting. But yeah, |'mready.

DR. THANDI E
Wl |l then...

She renoves her gl asses and stands. She closes his folder
and reaches out for a handshake. Wally pulls her to himand
ki sses her. Long. She doesn't resist.

VWl ly pulls back.

DR. THANDI E
Ah. ..

WALLY
Thanks doc. Ah, I'msorry...| don't
know why | - -

She quickly conposes herself. He starts to |eave and she
grabs himand pulls himinto her and they kiss.

They break and she smles at him
DR. THANDI E
" msorry about yesterday. | usually
don't get so enotional
She unbuttons her shirt.

Wal ly | ooks around, a little panicked.

WALLY
VWhoa doc. I'mall for fast wonen
and all, but...

DR THANDI E

These are knife marks, Wally. The
ni ght nmy husband answered the door,
two nmen shot and killed ny husband.

WALLY
Ch, doc. ['m -
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DR. THANDI E
They canme upstairs and held a knife
to ny son's throat and said if |
didn't do what they said...well.
They didn't | eave ne in good shape.
VWl ly | ooks at her scars.
WALLY
| think those have got to be the
nmost beautiful scars |'ve ever seen.
Dr. Thandie starts to tear up again
CUT TO
EXT. PARK - MORNI NG

The sun peaks on the horizon. M. Lin sits on a park bench
with an elderly ASI AN MAN who hol ds a cane across his | ap.

They say not hi ng.

The Asian Man clasps M. Lin on the shoulder and pulls a
neckl ace from his breast pocket. He puts it in M. Lin's
hand and closes it.

M. Lin is overtaken by enotion. He breaks down in tears
and hugs the Asian Man.

CUT TO
EXT. PLAYGROUND - MORNI NG

Heat her and Tommy sl eep on top of a slide at the playground.
The sun dances across Tommy's face and he wakes.

I NT. D ANDRE'S CAR - MORNI NG

D Andre opens the ring box. He studies the ring. Caps it
shut .

CUT TO
I NT. DR THANDI E' S OFFI CE - MORNI NG
Sinone sits across fromDr. Thandie. She is stone faced.

DR. THANDI E
Good norni ng, Sinone.

Sinone gets up, alnost too systematically and noves to the
w ndow.

Dr. Thandie watches with mld concern



Si none | ooks out the window. Dr. Thandie joins her.

Dr. Thandi

She turns

DR. THANDI E
It's beautiful outside today isn't
it.

S| MONE
| wish it could be that beauti ful
for ne.

DR. THANDI E
Happi ness doesn't wait.

SI MONE
(matter of factly)
Happiness is a lie we tell ourselves
to keep from preoccupyi hg our m nds
with the fact that we are going to
di e.

eis silent.

SI MONE
| grew up believing that Iife was
worth sonething. |'ve always done

the right things. Eaten the right
things. Never touched things | knew
woul d kill ne. Exercised. Kept ny
stress domn. | had no idea |I had
been harboring a deadly secret inside
that even | didn't know about.

DR. THANDI E
What can | do Sinpbne?
to Si none.
DR. THANDI E
(al nost a whi sper)
Tell ne.

Sinone turns to her, tears in her eyes.

Dr. Thandi

SI MONE
Help nme to die.

e can't respond.

SI MONE
Pl ease help nme to end ny life.

DR. THANDI E
l...I...1"msorry, Sinone. You can't
ask me to do that. | won't do that.

Anything. [|'ll do anything but that.

7.
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Dr. Thandi e hugs Sinone who bursts into tears.

CUT TO
| NT. PRI SON - MORNI NG

A fam liar buzzer sounds. Jonathan energes from a heavy
door with a Guard behind him

Patrick sits at a table. Jonathan joins him

JONATHAN
Hey Br ot her.

PATRI CK
How you hol di ng up?

Jonat han shrugs.

JONATHAN
Tonmorrow s the day.

Patrick nods. It's killing him but he tries not to show
it.

Jonathan is nore jittery, nore aware of his surroundi ngs.
He's like a deer in a den full of lions and Patrick | ooks
i ke an open door.

JONATHAN
You know it's Hal | oween tonorrow?
Yeah, pretty ironic, huh. Wsh we
had t hose days back.

Patrick sees the fear creeping into Jonathan's eyes.

PATRI CK
Hey, Jon...we' Il always have those
days.
Jonat han nods.
PATRI CK

|"ve been giving a | ot of thought to
what you asked ne, and | just want
you to know. . .

JONATHAN
You don't have to say it.

Patrick gets up to leave. He turns to Jonathan.
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PATRI CK
Hey...is there anything I can get
for you. You know, for old tines'
sake.

JONATHAN
Yeah...1'd |li ke one of those candy
bars. Could you get ne one of those?

Jonat han wi nks.

PATRI CK
You got it.

CUT TO
I NT. DR. THANDI E' S OFFI CE - DAY
Dr. Thandie is alone in her office. She sits on the edge of

the patient's couch holding a picture of her husband and
son.

DR. THANDI E
(quietly)
| wish you were here.

She weeps.
CUT TO
| NT. POLI CE DEPARTMENT - DAY

Vlly sits in the Police Chief Martin's office. Martin
reviews a file.

Wally waits patiently.
Martin closes the file. He stands and proffers his hand.

MARTI N
Wl come back OFficer Baker.

Wal |y shakes his hand.

SCENE SEQUENCE

- Wally opens his | ocker, inventories his bel ongings.
- Wally gets dressed in his uniform

- Wally straightens his tie in the mrror.

- Wally puts on his utility belt.
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- Several officers congratulate Wally.

CUT TGO
EXT. PARK - AFTERNOON
Si none stands on a bridge.
Children play in the park.
A man throws a Frisbee and his dog retrieves it.
The park is alive.
Si none stares at her reflection in the cal mwater bel ow
She tosses bread crunbs to sonme nearby floating ducks, which
di sturbs her reflection, nmaeking her inmage grotesque and
di storted.
SOVEVWHERE | N THE PARK

Patrick runs. He is the specinen of fitness where we first
encountered him

He runs faster and faster. The trees whip past him until
he bursts out into an open field.

The trees shed their |eaves. The sound of children's |aughter
pl ays on the w nd.

He slows to a jog. He cones up on a bridge and stops to
stretch.

A |l ovely young bl ack woman stands, tossing bread to ducks.
As he stretches, Sinone | ooks over and recogni zes himas the
aut hor of the book she is reading. She's unsure of whether
or not to say sonething to him

SI MONE
Hi .

Patrick | ooks up fromhis stretching. He smles politely.

PATRI CK
Hi .

He returns to his stretching.

Si none recogni zes Patrick fromthe picture in his book. She
searches for three words, then finds them

SI MONE
Happi ness doesn't wait.



Patrick sml es.

PATRI CK
| see you've read ny book.

Si none seens relieved.

S| MONE

Wll, | think it's a crock of shit.
PATRI CK

Ww. Honesty, | like that.
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Si none | ooks around as if she's got the wong author.

SI MONE
Yeah, |1've tried to take control of
my life but my life's got control of
me. Stage four cancer.

Patrick stands, props his leg up on the bridge,
hi s quad.

PATRI CK
|"msorry to hear that.

Patrick switches | egs.

PATRI CK
You know, | used to visit ny
grandfather on his farm | was from
the city, so farnms were just so
foreign to nme. I'msorry, | didn't
catch your nane. ..

SI MONE
It's Sinone.

PATRI CK
Wel | Sinone...ny grandfather had the
bi ggest oak tree | had ever seen in
my life. It stood over the farnhouse,
towering. | used to watch the
squirrels run in and out of the tree.
| could just watch them for hours.
It was a beautiful thing...life.

Si none studies him

PATRI CK
Then one day, mny grandfather showed
me i nside one of the hol es. It was

hollow fromtop to bottom You know
what he said then?

stretching



SI MONE
No.

PATRI CK
He said the tree had been there for
a hundred years...before the house
was built even. He loved that tree
dearly. So, | asked hi mwhat he was
going to do. He said he w shed he
had never seen that squirrel.

SI MONE
So, what are you sayi ng?

PATRI CK
Somreti nmes the | ess we know about
sonething, the better alife we're
able to | ead.

SI MONE
| don't remenber reading that in
your book.

PATRI CK
It's kind of a new phil osophy.
SI MONE
So, ignorance is bliss.
PATRI CK
Yeah, | guess all that to say three
wor ds.
SI MONE

| guess | have to agree with you,
but it just seens |ike sonetines
it's so overwhelmng, it's hard to
not notice it.

PATRI CK
We plod through life hoping for
sonething to magically give us
reprieve fromall this msery.
Sonetinmes, we take the bull by the
horns, only to end up getting gored.
The worst part is: we like it. And
we do it over and over and over.

SI MONE
Oh. ..

PATRI CK
What ?
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SI MONE
Not really what | expected fromthe
man who wote a book on taking control
of your life.

PATRI CK
Maybe you should wite a book. It's
ki nd of therapeutic.

Si none sm | es.

SI MONE
Maybe | will.

Patrick jogs in place a little bit.

PATRI CK
Well, | hope I didn't ruin your day.

Patrick takes off running again.
Si none ponders for a nonent, |ooking back into the pond. As
t he ducks retreat, the water becones clearer, returning her
reflection to one of cal mess and perfection. Her smle is
returned in the reflection.

CUT TO
I NT. PATRICK' S HOVE - MORNI NG

Patrick sits at the kitchen table. On the table are a candy
bar, a syringe, and a vial of |iquid.

Patrick stares at the itens for a few noments. He rests his
chin on his hands which are cl asped toget her.

Then he begins his work. He fills the syringe fromthe vial.
Then he injects the liquid into the candy bar al ong the seam
He takes great care to nmake sure he does it right.

He folds the |lip back over the seam

Melissa wal ks into the kitchen. They exchange a | ook of
under st andi ng.

CUT TO
I NT. PRI SON - SECURI TY CHECKPO NT - MORNI NG
Patrick places the candy bar in a tray and his keys and watch
and other m scellaneous itens in another tray. The candy
bar passes through the x-ray machi ne.

On the other side of the nachine, a SECURI TY OFFI CER t akes
it out and | ooks at it.
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SECURI TY COFFI CER
(To Patrick)
VWhat's this for?

PATRI CK
My br ot her.

SECURI TY OFFI CER
Last request, huh? Mybe | should
eat it.

PATRI CK
Pl ease do.

The Security Oficer looks at Patrick to see whether or not
he's joking. He |looks to his supervisor who waves it through.

He hands Patrick the candy bar.

I N THE VI SI TATI ON ROOM

Patrick sits at the table. The candy bar sits on the table.
The buzzer sounds, admtting Jonat han.

Jonat han sm | es when he sees the candy bar. He sits down.

PATRI CK
| brought you your dignity.

Jonat han sm | es. He under st ands.

JONATHAN
Thank you.

Jonat han eats the candy bar as Patrick watches. H s eyes
well with tears

When Jonat han finishes, they enbrace.
CUT TO
| NT. PRI SON - SECURI TY CHECKPO NT - MOMENTS LATER

Patrick wal ks past the guards who admtted him There is a
comotion foll owed by a few pani cked radi o transm ssi ons.

Two guards and a nurse race past Patrick as he continues to
wal k away.

CUT TO
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EXT. SCHOOL - MORNI NG

Tonmmy wal ks up the steps to the school. His backpack is
sl ung over his shoul der.

| N THE HALLWAY
Tomry wal ks slowy through the enpty hall

A SCHOOL ADM NI STRATOR, a permhaired woman with | arge gl asses
and wal ks |i ke she has a quarter pinched between her
hi ndquarters, wal ks the hal lway, clipboard in hand.

SCHOCOL ADM NI STRATOR
Excuse ne, young man...may | see
your hall pass.

CUT TO
EXT. POLI CE DEPARTMENT - CONTI NUQUS

Wal |y steps out of the building and takes in the sights and
sounds of the city. He is in uniform

OFFI CER CHAD W LSON wal ks out. He is youthful, fit, and
ready to fight crine.

CHAD
You ready to go?

Wl |y nods.

CUT TO
| NT. SCHOOL HALLWAY - CONTI NUOUS
Tomry is a deer in the headlights.

SCHOOL ADM NI STRATCOR
Your pass?

TOMW
Ahh, | don't have one.

SCHOCOL ADM NI STRATOR
(annoyed)
Wl l, what class are you supposed to
be in?

TOVMY
Bi ol ogy.

SCHOOL ADM NI STRATOR
Well, then, | suggest you get there.
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Tonmy nods, but just stands there.

SCHOCOL ADM NI STRATOR
Are you on drugs?

CUT TO
EXT. POLI CE DEPARTMENT - CONTI NUQUS

VWal |y and Chad stand beside the police car. Wally runs his
hand al ong the top of the cruiser.

CHAD
You sure you're ready?

WALLY
Just get in the car.

CUT TO
| NT. SCHOOL HALLWAY - CONTI NUOUS
The School Adm nistrator escorts Tommy to cl ass.
MR. LIN S CLASSROOM

Tomry wal ks in followed by the Admnistrator. M. Lin stops
his | ecture.

SCHOCOL ADM NI STRATOR
(to M. Lin)
He yours?
M. Lin nods.
SCHOCOL ADM NI STRATOR
(to M. Lin)
| found hi mwandering the halls.

M. Lin waves a thanks. Then beckons Tomry up front. Tommy
slowy opens his backpack as he wal ks toward the front.

M. Lin takes out the |ate stanp.

CUT TO
| NT. POLI CE CAR - CONTI NUQUS
Wal ly drives and Chad rides shotgun.

CHAD
So, what's it |ike?

WALLY
VWhat's what |ike?
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CHAD
You know...shooting soneone. |
mean...|'ve never even drawn ny gun
VWal | y ponders this.
CHAD
| nmean, I'msorry...if you don't

want to tal k about it.
The silence builds. Chad | ooks out the passenger side w ndow.

WALLY
It's the worst feeling in the world.
The second you pull the trigger, you
w sh you could undo it. Take it

back. Even if it's a scunbag. |It's
a human life. Nobody deserves to
di e.

Chad understands. He doesn't ask any nore questions.

CUT TO
I NT. MR LIN S CLASSROOM - CONTI NUQUS
M. Lin puts the stanp on the ink pad.

Tomry PULLS THE GUN from hi s backpack and points it at M.
Li n.

Several of the students gasp. A few students scream
| N THE HALLWAY

The School Admi nistrator hears the commotion and | ooks in
M. Lin's classroom She panics and runs down the hall.

CUT TO
| NT. POLI CE CAR - CONTI NUQUS
The scanner cones to life.
SCANNER
Al units...armed student reported
at East Phoeni x H gh School .
Wal |y powerslides the car and flips on the |ights.

WALLY
That's ny son's school .

CHAD
Shit.
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The police car races toward the school.
CUT TGO
| NT. LEGAL FI RM - DAY

Si none wal ks between the office desks. The other workers
stop and watch her.

She stops at her desk and |looks at it for a nonent.

Ri chard sees her and rushes out of his office, and has to go
back for another stack of files.

Si none picks up a few personal bel ongi ngs.
Rl CHARD
Sinone. Sinone! \Were have you
been? OCh, never mnd. Thank CGod
you're here. | need these files
done by noon.
Sinmone smles slightly, satisfied.

S| MONE
So do them

Si nrone wal ks out and a few of the workers cheer until Richard
silences themwi th a | ook.

CUT TO
EXT. PARK - LATER

Sinone sits on a park bench. She watches two ducks playfully
chase each other on the other side of the pond.

ACRCSS THE POND
Two ducks court, playfully chasing and ni pping at each other.

In the distance, D Andre wal ks up and sits next to Sinone.
They watch the two ducks from afar.

The ducks continue their ronp.

D Andre gets on one knee and takes sonething out of his
pocket .

Si none grabs D Andre around his neck and hugs him They
twrl as the ducks leap into the pond, one chasing the other.

CUT TO
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INT. MR LIN S CLASSROOM - MOMENTS LATER

M. Lin stares at the gun pointed at him Then puts his
head down and his hands up, backing away.

The students wait, watch with bated breath.

MR LIN
What do you want ?

TOVMY
| want you to know what it feels
like to be hum i at ed.

MR LIN
Okay, okay, | think you've proven
your point.

TOMW

SHUT UP! Get down on the fl oor!
The students watch with increasing interest.

Heat her st ands.

HEATHER

Tonmy, what are you doi ng?
TOVMMY

Haste ne to knowt, that |, with

wings as swft as neditation or the
t houghts of |ove, may sweep to ny
revenge.

HEATHER

You don't need to do this, Tommy.
This i s madness.

CUT TO
I NT. PATRICK'S HOVE - MOMENTS LATER

Patrick walks in the front door. H's wife is crying. She's
holding a letter.

Patrick takes it from her.

| NSERT - "FROM THE DESK OF THE GOVERNCOR'

Patrick scans the docunent.

The baby sits in a high chair, nibbling on a piece of apple.

A few words catch Patrick's eye.
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| NSERT - "REGRET TO | NFORM YQU'; " PARDON'; "NOI' GRANTED'
He kneel s down and conforts his wife, who is now sobbi ng.
CUT TO
EXT. SCHOOL - DAY

VWl ly nmakes his way up the steps. He and Chad have their
weapons dr awn.

The school has been evacuated and the students m ngle around
the school. The sound of sirens blare in the distance.

Principal Roberts neets themon the front steps. He escorts
theminto the building. A few teachers pass themon their
way out of the building.

| N THE HALLWAY
Principal Roberts |leads Wally and Chad down the hall way.
MR, LIN S CLASSROOM

M. Lin's face has "LATE" stanped all over it and he is in

t he prone pushup position, supporting his body weight. Sweat
pours fromhis face and he is shaking from exhaustion and
hum |'i ati on.

Tonmmy stands before the class. Over M. Lin.

TOVMMY
O ny offence is rank it snells to
heaven; It hath the primal el dest
curse upon't, A brother's nurder.
Pray can | not, Though inclination
be as sharp as wll:

| N THE HALLWAY
Wal Iy and Chad arrive at the classroom
Chad | ooks in.

WALLY
Whattya see?

CHAD
Twenty kids, maybe. Gunman at the
front. Teacher on the ground. |
can't tell if he's been shot. Wadda
we do?
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MR LIN S CLASSROOM

Tonmy waves the gun around, dramatically.

TOVMW
My stronger guilt defeats my strong
i ntent.

HEATHER

Tommy, pl ease!
| N THE HALLWAY

WALLY
Alright. Here's what we're gonna
do. 1'mgonna go in.

CHAD

You can't do that. You wanna get
shot? Let's wait for SWAT.

WALLY
Shut up and listen. |'mgonna go
in. I'll get the gunman's attention

and while he's got the gun on ne, |
want you to get these kids out of
the room

CHAD
This is crazy.

WALLY
On three. You open the door.

Wal |y raises his gun, ready.

WALLY
One...two...threel

Chad pulls the door open. Wally races in, pointing his gun.
H s face falls when he sees Tommy.

MR LIN S CLASSROOM

Tonmy sees the door open and his face falls when he sees his
f at her.

They keep the guns on each other.

WALLY
Tonmy?

TOMW
Dad?
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M. Lin collapses to the floor.
CUT TO
I NT. DR THANDI E' S OFFI CE - LATER

Dr. Thandi e packs up a box and heads out. She passes her
SECRETARY, who is on the phone, on the way out.

DR. THANDI E
Hey, why don't you take a couple
weeks off. |'mnot gonna be here
for a while.

SECRETARY

But you have three appoi ntnents today.
What should I tell thenf

Dr. Thandie thinks for a nonent. Then sml es.

DR. THANDI E
Tel | them happi ness doesn't wait.

She | eaves. The Secretary is left holding the phone.

SECRETARY
(into the phone)
Ah, yes...l'msorry.

CUT TO
INT. MR LIN S CLASSROOM - MOMENTS LATER

Tonmy and WAl ly have their guns on each ot her.

WALLY
Whattya doin' son?
TOMW
Sonmething |I should have a long tine

ago.

Chad tries to coax the students out of the classroom but
none of them budge.

WALLY
What ? Take a bunch of kids and a
t eacher hostage?

Tommy shakes hi s head.
VWl |y recogni zes his gun.

WALLY
And you took ny gun?



M. Lintries to get up.

TOVMMY
(to M. Lin)
| tell you to get
M. Lin stays on the floor.

WALLY
This is serious stuff,

up?

son. They're

not just gonna let you wal k out of

here.

TOVMY
| wasn't counting on i

HEATHER

t.

Tonmy, what are you sayi ng?

She is in tears now.

WALLY

Come on, son. Put the gun down and

let's talk.
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Chad stays a group of SWAT nenbers who have made their way

down the hall.

The SWAT TEAM LEADER puts a fist in the air
TOMMY
No. | think this works better.

Wal |y noves cl oser, slowy.

WALLY
Li sten, Tommy. There

S a tonna cops

down there who don't care who you
are. Al they care about is getting
that gun outta your hands so nobody

gets kill ed.
TOVMW

How about you dad? Do you care who

| anf?

WALLY
O course | do, son

TOMMWY
Real |y, dad? | think

you' d nuch

rat her be a cop than have a son.

Wally lowers his gun a little.

This has hit hone.



WALLY
Son, |...

TOVMMY
Dad, when | was a kid, | wanted to
be just |ike you. Wen other kids
want ed to be Batman and Super man,
wanted to be you. But you turned
into this different person when you
put the uniformon. You couldn't
see past your handcuffs. You couldn't
see you had a famly that needed you
and you let nomslip away. You |et
me slip away, Dad.

Wal Iy noves closer, lowering his gun a little nore.

WALLY
Your not her | eft because she want ed
to.

TOMWY

No, she |l eft because you didn't fight
for her. You gave up on her. On
us. | was eight and I could see
that. You | oved being a cop nore
than you loved having a famly. You

may as well kill nme dad, because |I'm
al ready dead. You don't even know
exi st.

WALLY

Don't talk |like that, son.
Tonmy has tears now.
Heat her noves closer to the front.
TOMWY
You always told ne to tell the truth,
Dad, so there it is. The truth.
QUTSI DE THE SCHOCL

Martin, the Chief of Police, stands next to a police car
with a radio.

MARTI N
(into the radio)
What's going on up there?
I N THE HALLWAY

The SWAT Team Leader's m ke crackles to life.

94.
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TEAM LEADER
(into the radio)
St andby, sir.

MR LIN S CLASSROOM

Wally is now only a few feet from Tommy, their guns still on
each ot her.

WALLY
Tommy...you want to know what the
happi est day of ny life was?

TOMWY
Dad, don't do this. Not now

Tomry nods. He w pes his eyes dry.

VWALLY
It was the day you first said Dad.
| couldn't believe it...| nean, |

knew | was a dad, but, it hit ne
li ke a tonna bricks when you said
it.

VWl |y drops his gun.

WALLY
This has to end. Right now.

He wal ks into Tomy's gun and enbraces him
BANG !

Vlly's eyes go w de.

Tonmy's eyes go w de.

Heat her thrusts her hand to her nouth.

| N THE HALLWAY

TEAM LEADER
Shots fired. Shots fired.

TOMW
(quietly to Wally)
O | die, Horatio; The potent poison
quite o' er-crows ny spirit.

Wally tries to hold Tomry up.

WALLY
OCh, son. \Wat have you done?
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Heat her drops to her knees, crying.

Wally lays Tommy on the floor. He is bleeding fromthe
abdonen.

WALLY
(to Chad)
GET AN AMBULANCE! NOW'!

The SWAT Team enters the room guns drawn.

Tomry lies on the floor, staring into the fluorescent |ights.
CUT TO

| NT. PATRI CK'S HOME - DAY

Patrick plays with his baby girl. The television plays in
t he background.

NEWS ANCHOR (O S.)
In an ironic turn of events, Jonathan
Lee Baker, the man convicted of
murdering three nen, scheduled to
die tonight by lethal injection,
died today in his prison cell. Prison
officials declined to comment on the
cause of death. ..

Melissa sits next to themon the floor as they shake a rattle
in front of their daughter. She |aughs playfully.

Melissa smles at Patrick, who returns the smle.
CUT TGO
EXT. SCHOOL - LATER
Tonmy is put into the anbul ance.
VWal | y acconpani es the gurney to the anbul ance.
Martin approaches Wl ly.
MARTI N
VWhat the hell happened in there,
Wal | ace?

Wal Iy hands Martin his badge and claps himon the shoul der.

Martin | ooks perpl exed as he watches Wally get into the
anbul ance.
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Wal |y and Tommy | ock eyes as he is driven away in a police

Crui ser.

| NT. HOSPI TAL - EVEN NG

Tommy lies in a hospital bed, hooked up to an IV.

He i s sl eeping.
I N THE WAI TI NG AREA
VWl |y paces nervously. A DOCTOR approaches him

DOCTOR
M. Baker. The damage was pretty
extensive. These types of gunshots
are usually fatal

WALLY
| s he gonna be alright?
DOCTOR
We're going to keep himhere for a
few days. | suggest you get sone
rest.
Wl |y nods.
WALLY
Can | see hinf
DOCTOR
Sure.

I N THE HOSPI TAL ROOM
Wal |y stands over Tonmmy.

WALLY
Tonmy, | hope you can hear ne son..

VWl |y gathers his thoughts.

WALLY
a fool. | spent all this tine
Iook ng for sonething to fill the
hole in ny soul after your nother
left. | didn't realize that sonething
was you. | promse, | swear to God,
if you make it outta this, I'mgonna

be the best father. You wait and
see.

CUT TO
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Vlly grips Tommy's hand.
Dl SSOLVE TO
EXT. HOSPI TAL - LATER
The rain falls steadily.

VWal |y wat ches cars as they pass by the hospital. He takes
out a cigarette and puts it in his nouth.

He reaches for his lighter and thinks about it.

He | ooks at the cigarette and crunples up the pack and throws
it in the trash

CUT TO
| NT. GROCERY STORE - EVEN NG
VWl |y wal ks down an aisle, a basket in his hand.

Dr. Thandi e wal ks down the other end of the aisle, a basket
i n her hand.

Nei t her see each other until they neet in the mddle. They
face each other. A wall of condons stands behind them

WALLY
Hi .
DR. THANDI E
Hi .
WALLY
| stopped by your office, but it was
| ocked.
DR. THANDI E

What were you doing at ny office?
Qur sessions ended | ast week.

WALLY
| wasn't there for a session.

DR. THANDI E
Ch, really. So, why were you there?

WALLY
| just wanted to tell you | ain't
cop no nore.

DR. THANDI E
What a coincidence. |'mnot a
t her api st anynore.
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Vlly smles.

WALLY
Real | y? Wat should we do then?

DR. THANDI E
|"m sure we can think of something.

They don't see the wall of condons behind them
CUT TO
INT. MR LIN S CLASSROOM - EVEN NG

M. Lin sits behind his desk, reflecting. A box of his
personal belongings sits on the desk. He stands and opens
the box. Atop several books, there is a faded picture of

Liu Chen standing up to bat. There is a scuffed baseball.
There is a necklace, the one we saw around his nother's neck.
M. Lin takes the necklace out and sets it on the desk. He
folds in the tops of the box and carries it out the door,

| eavi ng t he neckl ace behi nd.

Of the neckl ace.

PATRI CK (V. Q)
Resilience. The ability to bounce
back from sonething. Miscles are
designed to do that. It's what all ows
us to keep goi ng.

CUT TO
EXT. PARK - MORNI NG

The | eaves fall around Sinone and D Andre as they wal k arm
in arm She inspects the ring, then kisses D Andre. She is
all smles. Sonme small children playing tag run by and get
tangl ed up around their legs. They laugh as the children
try to catch each other.

PATRICK (V. Q)
Muscle is an amazing thing. Wen it
tears, it nust heal, and only then
can it grow

CUT TGO
I NT. DR THANDI E' S HOVE - MORNI NG
Dr. Thandie stands in a robe, looking in the mrror. She is

unfazed by her scars. Wally appears behind her and ki sses
her neck. She smles and kisses him
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PATRI CK (V. Q)
|'ve | earned a | ot about muscl es
over the past six nonths. ..

CUT TO
| NT. HOSPI TAL ROOM - MORNI NG
Tonmy sits up in the hospital bed.
A nurse changes his | V.

PATRI CK (V. Q)
And particul arly about bounci ng back.

Wal ly and Dr. Thandi e stand beside Tommy's bed.
Dr. Thandi e shakes Tommy's hand.

CUT TO
EXT. PARK - DAY
Heat her swi ngs, clearly thinking about Tomy.

CUT TO
EXT. KAREN S HOUSE - DAY

Brad wal ks out of the house with a suitcase. Karen wat ches
hi m go.

PATRI CK (V. Q)
And what |'ve | earned about nuscles
and their amazing abilities is that
t he harder you push them the stronger
t hey becone.

CUT TO
EXT. A WET ASPHALT ROAD - SAME
A pair of running shoes.

They belong to Patrick Taylor, a m ddl e-aged, sinewy-franed,
runner. His |legs are ropes of nuscle w apped around pi ston-
like legs, rhythmcally opening like a pair of fleshy scissors
cutting through the humd air.

Shocks of light red hair are matted by the steady rain, but
they don't seemto bother him His eyes shine through the
drear and there is a faint smle on his lips. H's sweat is
i ndi stinguishable fromthe drops of rain on his skin. H's
arns, defined by thin veins arching over his biceps, punp in
harnmony with his |egs.
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Patrick's | egs push harder as he runs faster and faster until
he is nearly sprinting.

PATRI CK (V. Q)
What | have al so discovered is that,
of all the nuscles in the human body,
the one that is the nost
resilient...is the human heart.

CUT TO
EXT. CEMETERY - MORNI NG

Two dozen uniformy black unbrellas encircle an unseen grave
protecting their underlings froma dark, penetrating shower.

A nonot one funeral speech is quietly discernible through the
patter of raindrops on nylon.

The mnister is SOITO VOCE, barely distinguishable. A woman
weeps sonewhere under the roof of unbrellas.

One by one, roses are thrown down onto a coffin. Thunder
crackles lightly in the distance. An elmtree bows reverently
in a grow ng w nd.

Patrick runs toward the cenetery. He stops just beyond the
few peopl e attendi ng Jonathan's funeral.

M NI STER
"And no matter what anybody says
about grief and about tinme healing
all wounds, the truth is, there are
certain sorrows that never fade away
until the heart stops beating and
the last breath is taken.™

Patrick listens. His tears are indistinguishable fromthe
rain.

FADE OUT:
TO BLACK.
FADE | N:
SUPER:. "6 MONTHS LATER'
EXT. JUVEN LE FACI LITY - DAY
Razor wire tops a fence. An arned SENTRY stands atop a tower

wearing mrrored sungl asses and a baseball cap, and carrying
a high powered rifle.
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A large netal gate glides clunkily on wheels over a dusty

gravel entrance road.

Wal |y watches fromthe driver's seat across fromthe gate.

Dr. Thandi e rides shotgun. Heather

is in the back seat.

Tomry energes fromthe dust with a jean jacket slung over

hi s shoul der.

DR. THANDI E
Al right, where to?
WALLY
Doesn't matter.
DR. THANDI E
Wy not ?
Tomry gets in.
TOVMY
Hey, Dad.
WALLY

Cause |'m al ready there.

They drive off in a cloud of dust.

FADE QOUT:
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