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COMVERCI AL

ANNOUNCER
Zonby’s Original Bath Salts is a
proud sponsor of the program for
whi ch you are about to watch. The
worl d | eader in food seasoning.
Zonby’ s, who creates new and
unusual uses for this wonderous
invention for the world in which
you live and taste.

| NT. KI TCHEN

HOUSEW FE fi ni shes cooking a neal and fills a plate. She
grabs the plate and turns towards the dinner table and sees
t he canera

HOUSEW FE
On! H, there. She sets the plate
down and sm | es.

HOUSEW FE CONT.
| f you have a famly |ike m ne,
t hey can never agree on what to eat

and you’ Il know how frustrating it
is. Now, that is all in the past
t hanks to--

She grabs a bottle and holds it up to the canera.
| NSERT: BOTTLE OF ZOWVBY' S ORI G NAL BATH SALT

HOUSEW FE CONT.
--Zonby's Oiginal Bath Salt. It is
guaranteed to nmake everything taste
better or your noney back. | know
it has nade a world of difference
for ny famly.

She pours sone salt on the food and begins to eat, savoring
each bite. After the second or third bite, a sudden change
overcones her and she drops the fork. She begins to convul se
and col | apses. HUSBAND enters the room

HUSBAND
Hi, honey. Wiat’'s for dinner?

Housewi f e stands up, head bowed, hair covering her face.

HUSBAND CONT.
Honey?



HOUSEW FE
You.

Housew fe tackl es Husband.
FADE QOUT:
BLACK SCREEN
FADE | N:

THE LOGO OF ZOWBY' S ORI G NAL BATH SALT
APPEARS ON SCREEN
TEXT: "Now with garlic!”

| NT. KI TCHEN

The canera noves around a corner to see Housew fe kneeling
over Husband. Housew fe stops eating and slowy | ooks up at
the canera, show ng her eyes and face have changed. Fl esh
hangs from her nouth and bl ood drips out fromthe corners.

FADE QUT:
EXT. FOREST
FADE | N:

A forest stretches out in all directions as DANI EL COLLI NS
is running, dodging the trees. He is holding a hand to a

st omach wound, bl ood oozi ng between his fingers. A short

di stance behind himis VICTOR, easily keeping pace with his
prey. Daniel bursts out of the tree |ine and enters a | arge
clearing. Halfway through the clearing, Daniel’s strength
gi ves out and he coll apses as Victor snoothly catches up to
him Victor bends over and whi spers sonething in Daniel’s
ear, then places the gun to the back of Daniel’s head. As
Victor stands up, he pulls the trigger.

I NT. COLLINS HOUSE - LIVING ROOM - DAY

The roomis quiet, the only sound is a clock TICKING LI NDA
COLLINS sits on a sofa, holding a HANDKERCH EF to her face

as PAULA TRAVERS, and ERI C FOSTER, two hom ci de detectives,
i nterview her.

TRAVERS
| know this is hard for you, M ssus
Col l'i ns.

FOSTER

Do you know anyone that wanted to
hurt your son in any way?



TRAVERS
| s there anything you can tell us
to help in any way?

DAVI D COLLI NS, Linda’s husband, enters the roomcarrying a
gl ass of water and offers it to her.

L1 NDA
Excuse ne, please. | need to be
al one.

Li nda | eaves the room

DAVI D
She’'s a sensitive woman. That was
her only child.

TRAVERS
He's not yours?

DAVI D
No.

FOSTER
Know anyone who had it out for the
ki d?

Davi d wal ks across the room | ooking out the w ndow. He
takes a drink of the water.

DAVI D
Dani el was a | oose cannon. Al ways
did things his way.

TRAVERS
Way didn’t anyone report him
m ssi ng?

DAVI D

Sonetines we wouldn’t see himfor
nearly a nonth.

FOSTER
| see.

TRAVERS
Anyt hing el se you can tell us?

David sets the glass down and turns toward the detectives.
DAVI D

Not really. | don't think he |iked
me replacing his father.



Travers hands David a BUSI NESS CARD

TRAVERS
If there is anything you can
remenber, give us a call

DAVI D
Sure thing, Detective.

EXT. COLLINS HOUSE - DAY

Travers and Foster | eave the house as David Collins watches
them fromthe door.

FOSTER
What do you think?
TRAVERS
He’s not telling us everything.
FOSTER
Did he do it?
TRAVERS
No.
FOSTER

But he knows who did?

Travers opens the drivers side door and smles over the car
at Foster.

TRAVERS
Maybe. Let’s go see the coroner.

I NT. COLLINS HOUSE - LIVING ROOM

Li nda enters the room again and David shuts the door as he
turns toward her.

L1 NDA
Are they gone?

DAVI D
Yeah, they’ re gone.

L1 NDA
What did you tell thenf

DAVI D
He was your son, Linda. Not m ne.
Thi s business has nothing to do
with ne.



L1 NDA
My son is dead. The |east you could
do is act like you cared.

DAVI D
Gve it arest. He's dead. Tine to

nove on.

Li nda stands there in nute astoni shnent, |ooking at David
before | eaving the room

DAVI D ( CONT.)
Stupid bitch

David sits down and grabs a NEWSPAPER and opens it up.

| NSERT - NEWBPAPER, whi ch reads:
"Local Student Murdered"

EXT. COLLI NS HOUSE

Li nda stands | ooking up at the sky, winging her hands as a
car pulls up. SIMONE TAYLOR gets out and approaches her.

SI MONE
Li nda?

LI NDA
Yes?

SI MONE

|’ mso sorry for your |oss. Danny
is afriend of mne and | know what

you’' re going through. I'’mhere to
hel p.
L1 NDA
What ?
S| MONE
Do the police have anythi ng?
L1 NDA
If you really want to help, find

Victor.
Si none turns and wal ks back to the car.
I NT. SI MONE' S CAR
Sinmone get’s in and | ooks at ALEXI S TAYLOR



ALEXI S
wel | ?

SI MONE
W' re | ooking for sone guy naned
Vi ctor.

ALEXI S

VWhere to now?

S| MONE
Now we go see "The Wasel"

Al exi s nods and gl ances out the w ndow as she starts the
car.

ALEXI S
Poor woman. She doesn’t deserve
t hi s.

EXT. LINDA COLLIN S HOUSE

The car drives off and Linda Collins is still standing there
| ooki ng up at the sky.
EXT. ALLEY
ALEXI S
You sure this asshole is gonna show
up?
SI MONE
Don't worry, he’'ll be here.

Al exi s begins to pace back and forth.

ALEXI S
Can’t believe Dan is dead. Woever
this Victor guy is, he’'s going to

pay.
SI MONE
Once The Weasel tells us what we
need, we’'ll get sonme payback.
Al exi s keeps pacing as Sinone | eans against the wall. A

monment | ater SAM "THE WEASEL" WELLS briskly enters the alley
fromthe other side.

ALEXI S
Hey. He' s here.



THE WEASEL
Alright. Wiat is it you |l adies

S| MONE
| nf or mat i on.

THE W\EASEL
| don’t deal in infornmation.

The Weasel turns to | eave, but Sinone grabs him by the
collar and forces himagai nst the wall.

SI MONE
Today you do.

The Weasel pulls a knife fromhis pocket and puts it to
Si none’ s st omach.

THE WEASEL
CGet yours hands off ne, Bitch.

Alexis pulls a gun and puts it to The Wasel ' s head.

ALEXI S
| don’t think so.

The Weasel |owers the knife, defeated.

THE WEASEL
What do you want to know?

S| MONE
VWhere is Victor?

THE WEASEL
Victor? Hell if | know.

Si nrone pushes The Wasel hard into the wall.

SI MONE
Don't bullshit nel Wiere can | find
hi n?

THE WEASEL

You don’t find him He finds you.

ALEXI S
You better fucking tell us!

THE WEASEL
You think you re tough because you
got that gun, huh?



Si none rel eases himand steps back and Al exis kicks himin
the groin and the man drops.

SI MONE

Let’s go. W're not getting
anyt hing out of him

ALEXI S
| " m not done yet.

Al exi s kicks The Wasel again as he tries to get up.

ALEXI S
That' s for Daniel.

Al exi s ki cks hi m again.

ALEXI S
That’ s for upsetting nme and ny
sister.

Alexis kicks hima third tine.

ALEXI S
And that’s a nessage for Victor. He
better watch his back!

S| MONE
Quit fucking around and cone on!

Alexis hurries to catch up to her sister, |eaving The Wasel
on the ground, coughing and groani ng.

FADE TO
| NT. GARAGE

Q BALL, WEASEL GOON 1 and DRUG DEALER are playing cards when
The Weasel wal ks in.

Q BALL
Hey, Sam W just started, junp in.

WEASEL GOON 1
What the hell happened to you?

The Weasel sits down and picks up his cards.

THE WEASEL
Man, you wouldn’t believe it --



DRUG DEALER
-- Probably not.

The Weasel shoots drug deal er a wi cked gl are.

THE WEASEL
Up yours Poi ndexter. As | was
saying, | just finished up a nice
deal when these bikers wal k up and
start harassing ne. Well, | told
themto shove off, but they weren’'t
all that bright. I had to show t hem

a thing or two. Gave them The
Weasel special.

The Weasel shows them what he did, waves his arns Dragonbal
style and hits the table, scattering all the cards and
chi ps.

Q BALL
Good job. You really showed those
cards whose boss.

QBall starts gathering all the cards and chi ps.

WEASEL GOON 1
That doesn’t explain why you | ook
so rough.

THE WEASEL
They’ re buddi es cane after that.
Overwhel med ne. Bastards coul dn’'t
take ne on mano a nmano. | tell you
what, if | ever see those punks
al one. They’'re going to get it...
got any beer?

VWEASEL GOON 1
Yeah, hold on.

Weasel Goon 1 stands and wal ks out of the garage. QBall is
still gathering the cards.
DRUG DEALER
So, who did you say these guys were
agai n?
THE WEASEL

What ? Ch, just sone fat bikers.

Q BALL
Yeah, right. What |ikely happened
is he tried to steal sonme cookies
froma bunch of girl scouts.
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The Weasel shoots Q Ball a death-stare but The drug dealer’s
phone rings before he could reply. Drug Deal er answers the
phone.

DRUG DEALER
(i nto phone)
Drug Dealer... What?... Now?...
Shit. Ckay, I'mon ny way. Don’t
nove her.

Drug Deal er stands up and | ooks at The Wasel exasper at ed.

DRUG DEALER CONT
Sone crack whore just OD.. | gotta
head over there and cl ean up.

Drug Deal er hurries out of the garage and junps in his car
as Weasel Goon 1 returns with a six-pack

WEASEL GOON 1
Hey, where’s he going? Ch never
mnd, we still on?

Weasel Goon 1 tosses a beer to The Wasel .

THE WEASEL
As soon as Linpdick over here gets
t he deck in order.

QBall returns to his seat holding the deck of cards and
flips off The Weasel. The Weasel smles and drinks his beer.
Q Ball shuffles and begins dealing cards when the phone
rings.

THE WEASEL CONT.
VWhat now?

The weasel wal ks over to the phone and answers it.

Q BALL
You hear Sam here got junped by a
bunch of girl scouts?

THE WEASEL
Hel | 0?

WEASEL GOON 1
What ? | thought he said bikers.

Q BALL
You gotta read between the lines,
man. There were no bikers.
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THE WEASEL
M. Divine, good to hear from
you... Yes, sir.

WEASEL GOON 1
Ha! Maybe we should start calling
hi m Nancy - -

The Weasel frantically waves himarm and does a cutting
nmoti on across his throat.

THE WEASEL
-- Yes, sir, M. Dvine... Arrived?
You nean, here?... No, no, no.
Don’t get a cab. I'll send a couple

of the boys to pick you up... Don’'t
worry about it. Listen, we’ ve got
to tal k. About Thorne. The guys is
slipping. | think he needs to be
reined in. Alright, see you soon.

The Weasel hangs up the phone and turns to the other two
men. The | ook at himcuriously.

THE WEASEL
That was Johnny Devine. He just
| anded and | need you guys to go
pi ck hi mup

WEASEL GOON 1
What ? W& don’t owe those syndicate
goons anyt hi ng.

THE WEASEL
You fool. You want to keep feeding
off of Thorne s table scraps or you
want sone real neat?

Q Ball and Weasel Goon 1 | ook at each other and start
| aughi ng.

Q BALL
Shit, let’s go.

Q Ball and Weasel Goon 1 throw down the cards and stand up
and wal k out of the garage, arguing who gets to drive.

WEASEL GOON 1
| get to drive.

Q BALL
Up yours, man. You drove |ast tine,
it’s ny turn.
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The Weasel shakes his head and sit back down at the table to
finish his beer.

THE WEASEL
| get no respect...

He waits fromthemto drive off and he | ooks around to nake
sure no one is |ooking. He stands and noves back over to the
phone and dials a nunber.

THE WEASEL

(i nto phone)
Hey, Victor... Sam Listen, you got
sone peopl e aski ng questi ons about
your | atest adventure... A couple
girls. Sisters. Twns. The bitches
cornered ne in an alley and put a
gun in ny face... Yeah, | know
them .. Hey, screw you Buddy. They
got the junp on ne... Ch, yeah.
Easy for you to say. |I’mnot sone
ex- K&, soviet bloc merc like
sonmeone | could nmention... Anyway,
figured I'’d | et you know so you can
cl ean up your ness... Yeah, right.
Later, conrade.

The Weasel hangs up the phone.

THE WEASEL
Asshol e.

| NT. ALEXI S TAYLOR S APARTMENT - KI TCHEN - N GHT
FADE | N:
Al exis enters the kitchen and starts runmagi ng around the
fridge for a mdnight snack. A noise catches her attention
and she stands up just | ong enough to see a man com ng
towards her. Before she can react, the man hits her with the
butt of his gun and she goes down, unconsci ous.

FADE TO
| NT. BASEMENT

FADE | N:
Alexis is tied to a chair, with a pillow case over her head.

THORNE (O S.)
Wake her up
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The pillow case is yanked of f and a hand sl aps her face a
coupl e of tinmes and She wakes up, |ooks around and sees The
Weasel and Victor.

ALEXI S
Sam you asshole. You' |l pay for
this.

THE WEASEL
Oh, I'"m so scared.

THORNE (O S.)
Shut up and untie her.

The Weasel bends down to untie her |egs, but begins to
caress themand Al exis jerks in revul sion.

THORNE (Q. S.)
| said untie her, not fondle her.

Vi ctor pushes Sam asi de and unties her hinself. Once Al exis
is free, she springs at The Wasel. Victor grabs her by the
shoul ders and forces her down to the floor, pinning her.

ALEXI S
Get the hell off ne.

THORNE (O S.)
That’s no way to treat a | ady,
Vi ctor.

Victor lets Alexis sit up, keeping a firm hand on her
shoul der.

ALEXI S
Who the hell are you?

THORNE (O S.)
That doesn’t matter. What natters
is that you threatened ny friend.
Tell me, what are you after?

ALEXI S
You killed my friend.

THORNE (O S.)
My dear, | killed no one.

ALEXI S
You lying piece of shit.
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THORNE (O S.)
| can see reason will not work
here. | guess a nore direct nethod
of deterrence is in called for.
Take care of this, Victor.

Victor reveals a gun fromhis jacket and waves it in front
of Alexis’ face.

VI CTOR
This is the sane gun that killed
your friend. When you see him send
hi m ny regards.

ALEXI S
Look, I'msorry. Alright? | didn't
nmean anything. Let ne go and you’l
never see me again. Prom se.

THORNE (O S.)
I"’mafraid it’s too late for that.

ALEXI S
No, pl ease.

VI CTOR
Sam gave nme your nessage.

Vi ctor cocks the gun and presses it to the back of her head.
Sam steps forward, stopping Victor.

THE WEASEL
Wi t .

Sam grabs the girl by the hair and pulls her head back so
she is | ooking at him He backhands her and she falls.

THE WEASEL ( CONT.)
Not so tough now, are you?

As Alexis tries to rise, he kicks her in the stomach and she
doubl es over. He goes to kick her again, but Thorne stops
hi m
THORNE (O S.)
Sam | think you made your point.

Victor pulls Alexis back up to her knees as Thorne and Sam
begin to wal k away.

ALEXI S
No pl ease, God hel p ne.
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VI CTOR
God can’t help you now.

Victor puts the gun to her head.

THORNE (O S.)
Join us after you re done here.

Thorne turns and shuts the door as Alexis begins to scream
Victor pulls the trigger, cutting her off.

FADE OUT:
DREAM SEQUENCE

JEFF MASON wat ches Daniel Collins run as LI SA FORD appears
and di sappears several times in several different |ocations.
Jeff Mason’s own Di senbodi ed | aught er echoes everywhere.
Dani el Collins sees Victor com ng out of the darkness

foll owed by Al exis and Sinone Taylor, both girls bl oody.
Dani el Collins collapses to his knees, exhausted. Victor
pulls a gun and purposefully strides to stand before Daniel,
the two sisters flanking him Daniel |ooks up to see Jeff
Mason hol di ng the gun.

DANI EL
Wy ?

Jeff pulls the trigger.
| NT. MASON S BEDROOM

Jeff Mason’s eyes snap open and he | ooks around a nonent
seeing the ceiling fan. He sits up and buries his face in
hi s hands.

JEFF
Shit.

Jeff gets up and wal ks across the roomto the restroom as
Li sa wakes up. She sits up and wat ches him

I NT. MASON S BATHROOM

Jeff turns on the light and wal ks over to the sink and turns
on the faucet. He stares at hinmself in the mrror for a
moment, then sl ashes water on his face. Wien he | ooks back
up, Lisa is standing behind him

LI SA
What’' s wong?
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JEFF
Just a dream Nothing to worry
about .

LI SA

This is the third one in a row
wn't you tell nme about thenf

JEFF
Not yet. | don’t know what to make
of them |1’mgoing to go see Doctor

Fi el ds agai n soon. She m ght be
able to hel p ne understand them

Li sa puts her arnms around Jeff’s wai st and hugs him

LI SA
| f you ever need to tal k about it,
" m here for you. You know t hat.

Jeff turns in her enbrace and | ock gazes and hold it for a
noment .

JEFF
| know. Thank you. Maybe when
Doctor Fields gives nme sonething to
work with, | mght be able to
explain it.

Jeff and Lisa kiss passionately.
I NT. COLLINS HOUSE - KI TCHEN - DAY

Linda Collins is standing in front of the sink in silence,
| ooki ng out of the wi ndow and hol ding a glass of water as
David enters the kitchen, adjusting his tie. He crosses to
the fridge and grabs a bottle and slans the fridge, wthout
acknowl edging his wife and | eaves. A nonent later the front
door opens.

DAVID (O S.)
Hel | o detecti ves.

TRAVERS (O S.)
Good norning, Mster Collins. Do
you have a m nute?

DAVID (O S.)
|’mafraid not. My wife’'s in the
kit chen, though.

Li nda drinks the water and sets it down as Travers and
Foster enter the kitchen.



TRAVERS
Hel | o, M ssus Collins.

LI NDA
Li nda, pl ease.

FOSTER
Li nda. W need to ask you sone nore
guesti ons.

L1 NDA

We al ready told you what we know.

TRAVERS
| don’t think you did.

TRAVERS ( CONT. )
There was anot her shooting | ast
ni ght.

LI NDA
Coi nci dence?

FOSTER
In our line of work there is no
such thing as coincidence.

TRAVERS
There are too nmany parallels here.
Want the grisly detail s?

L1 NDA
No.

TRAVERS
Then is there anything el se you
want to tell us about your son?

Li nda turns and approaches the detectives.

L1 NDA
Fine. You win. Yes, ny son was in
troubl e.

TRAVERS
Wth who?

L1 NDA

| don’t know. Daniel had a bit of a
ganbl i ng probl em
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TRAVERS
And he never nentioned nanes?

L1 NDA
Only one. Said his nane was Victor.

TRAVERS
Victor?

LI NDA ( CONT.)
| don’t know if that is his rea
nane.

FOSTER
Thank you, Linda.

Travers puts her hand on Linda’ s shoul der.

TRAVERS
| know this is hard for you, but if
this Victor cones around again, |et
me know.

Li nda nods silently as Travers and Foster see thensel ves
out .

| NT. RICHARD THORNE' S OFFI CE

Ri chard Thorne sits behind his desk, |ooking at AN EMPLOYEE
FILE as Victor sits the corner seat and unfurls a NEWSPAPER

Headl i ne reads:
"SERI AL KI LLER AT LARGE?"

The Weasel enters the office, holding AN ENVELOPE and Thor ne
closes the file. The Wasel puts the envel ope on Thorne’s
desk. Thorne takes the envel ope opens it up and briefly
reveal s a dozen | arge bank notes.

THORNE (O S.)
Thank you, Sam

THE WEASEL
Ri ght.

| NT. PARKI NG GARAGE

Li nda parks her car and sits idle for a nonent, listening to
EMOTI ONAL ANGST MUSI C

| NT. LINDA S CAR
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The MJSI C ends and Linda Collins turns off the car. She

| ooks at herself in the mrror and w pes her eyes, then
opens the car door and steps out. She SLAMs the door behind
her, leaving the key in the ignition.

I NT. OFFI CE HALLWAY

Linda is waiting for the elevator. Wen the el evator
arrives, JCE HARRI S energes and bl ocks her path

JCOE

Hel |l o, Linda. You're | ate.
LI NDA

| know.
JOE

Thorne is | ooking for you.

Joe hurries away on sone business as Linda enters the
el evat or.

I NT. RI CHARD THORNE' S OFFI CE

LI NDA
You wanted to see ne, M ster
Thor ne?

THORNE

You' re | ate again, Mssus Collins.
This is the third tine this week.

L1 NDA
|’ m sorry, things have been rough
at hone.

THORNE
Your donestic problens are not ny
concern. | don’t want to see you in
this building again.

As Linda turns to | eave, she sees Victor in the corner. She
stares intently at himfor a nonent in recognition.

THORNE ( CONT. )
| s there something on your m nd?

Victor ignores her and continues to read a newspaper. She
hurries out of the office, closing the door behind her. As
t he door closes the receptionist buzzes in.
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RECEPTI ONI ST (V. Q)
M ster Thorne, the Mayor is on |line
t wo.

THORNE
|’ve a little business for you to
handl e, Victor.

Thorne tosses a slip of paper towards Victor before picking
up the phone and presses a button.

THORNE

(into phone)
Ah, hello Mster Mayor... |I'mfine,
t hank you... No, she's fine, too...
Yes, yes... That’s terrible news,
i ndeed... | assure you, none of ny
peopl e had anything to do with
it... Right... say hello to

Margaret for ne... See you Monday.

During the conversation, Victor grabs the note and slips out
of the office.

| NT. ELEVATOR

The door opens on a floor and Joe enters.

JCE
What did he say?

L1 NDA
Not hi ng.

JCE

He fired you, didn’'t he? I'msorry
to hear that.

Joe grabs Linda and forces her close. Linda drops her purse
trying to push away from him

L1 NDA
What are you doi ng?

JOE
|”ve been wanting to do this for
awhi | e now.

Joe kisses her fiercely and Linda tries to back away. Joe
forces her into a corner. Linda keeps fighting.
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L1 NDA
St op.

JOE
Come on, you know you want this as
wel | .

L1 NDA

(softly)

|"m marri ed.

JCE

So? That doesn’t stop your husband.

Li nda | ooks shocked and pushes himaway and hurries past him
as the el evator doors open. Joe picks up her fallen purse
and smles. Linda returns and tries to take the purse back,
but Joe holds on to it, playing with her. Finally after a
few attenpts to pull the purse away, she stops.

JCOE (CONT.)
You dropped sonet hi ng.

Joe holds out the purse for her to take it. She grabs it and
pulls, expecting himto pull it away, but he lets go and
Li nda wal ks away.

I NT. PARKI NG GARAGE

Li nda | eaves the buil ding, walking briskly towards her car.
She pulls out her phone and dials Detective Travers nunber
and bunps into Jeff Mason

JEFF
Car ef ul .

L1 NDA
Sorry.

I NT. RI CHARD THORNE S OFFI CE

JEFF
| need a few nore days.

Thor ne shakes hi s head.

THORNE
Jeff... you know the business
doesn’t work like that.

JEFF
You' I | get your noney.
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THORNE
| know | will.

Thor ne | eans back and | ooks at Jeff for a nonent.
THORNE ( CONT.)

|’ m feeling generous, today. I|’|
give you til Monday.

JEFF
Thanks.
THORNE
(to Victor)
That girl you took care of | ast
ni ght. ..

Jeff stands up and | eaves the office, overhearing the
conversati on between Thorne and Victor.

VI CTOR
What about her?

THORNE
D dn’t Sam say sonet hi ng about her
having a sister?

VI CTOR
| think so. Want ne to deal with
her ?

THORNE
No. Get soneone else to do it.
Sonmeone you trust. |’ve got

sonet hing el se for you
| NTERCUT | NT. PARKI NG GARAGE/ | NT. DETECTI VE' S CAR

Li nda reaches the car and di scovers she doesn’t have her
keys. She checks the doors and | ooks in the wi ndow. She sees
the keys are in the ignition and groans.

LI NDA
God damm it.

| NT. DETECTI VE' S CAR
Travers is driving.

TRAVERS
Normal |y people say "Hello' .



| NT.
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LI NDA
On. Detective. Sorry, | just
realized | |ocked nmy keys in ny
car.

TRAVERS
Where' s your husband?

PARKI NG GARAGE

L1 NDA
On atrip to Baltinore.

TRAVERS
Need any hel p?

L1 NDA
| guess so. I'lIl have to wal k home
if not.

DETECTI VE' S CAR
TRAVERS

No need for that. WAs there
sonet hing el se you needed?

L1 NDA
Yes. | can’t tal k here, though.
"1l wait until you arrive.
TRAVERS
Alright. Were are you? I'll sw ng
by.
L1 NDA
Thorne Industries main office.
TRAVERS
Got it, 1'lIl be there soon.

SI MONE TAYLOR S APARTMENT

ANGELA THORNE is reading a text book for one of her classes.
She finally realizes that Sinobne has been standing silently
in the doorway, staring vacantly.

ANCGELA
What’ s wong, Sinobne?

S| MONE
Al exis is dead.
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ANGELA
What happened?

SI MONE
They found her this norning. Shot
in the head.

Angel a goes up to Sinobne and hugs her.

ANGELA
" mso sorry.
SI MONE
He will pay for this.
ANGELA
Who?
SI MONE
Vi ctor.

| NT. DETECTI VE' S CAR

TRAVERS
So, what’s on your m nd?
L1 NDA
Renmenber | told you about Victor?
TRAVERS
Yeah.
L1 NDA

| saw hi mtoday.
Travers | ooks at her in surprise.

TRAVERS
VWher e?

LI NDA
He was in Richard Thorne's office.

Travers slowy nods, lost in thought.

LI NDA ( CONT.)
Does it hel p?

TRAVERS
It’s a start.

EXT. COLLIN S HOUSE

The car pulls up and parks.
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I NT. DETECTI VE'S CAR

Li nda opens the door.

L1 NDA
Thanks for the ride.
TRAVERS
No problem 1’11 let you know what

we find.
FADE QOUT:
EXT. FOSTER S HOUSE
FADE | N:

Eric Foster is sitting on the front porch next to a suitcase
when Paul a pulls up. Paula gets out and approaches Eric.

TRAVERS
What the hell are you doi ng out
her e?

FOSTER

Vi vian just kicked ne out.

TRAVERS
What did you do this tinme?

FOSTER
What nekes you think it was ne?

TRAVERS
It’s always your fault, you
m ser abl e bastard.

FOSTER
Hey, conme on. Take it easy.
TRAVERS
You probably deserved everything.
FOSTER
VWhat the hell? What’s with the
attack?
TRAVERS

Cone on, you big oaf. Did you get
my nessage?
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Yeah, |
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did. So, you think Mster

Thorne is in league with this

Vi ctor character and
shot s?

TRAVERS
Ve ||

is calling the

find out soon enough, we're

going to speak with the man right

now. Let’'s go.
the hell’s your car?

Travers turns back to her car,
the briefcase in the trunk

FCSTER

A fucking junkie swiped it.

believe it? | amthe

alive.

EXT. CEMETERY

By the way,

wher e

Foster follows her and puts

Can you
| ucki est nan

HOMRD is kneeling in front of a tonbstone as Victor

appr oaches from behi nd.

must do.

cone

HOWARD
| know why you’'re here.
VI CTOR
Can you pay?
HOWARD
No.
VI CTOR
Then you know what |
HOWARD
Yes. Gve ne a nonent and 1’1
with you.

VI CTOR
Take your tine.

Victor puts his hand on Howard's shoul der for a nonent,

turns away.

t hen
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I NT. THORNE S OFFI CE

Thorne | ounges behind his desk, nursing a whi skey on the
rocks and casual ly glancing over a financial report when the
intercominterrupts him

RECEPTI ONI ST (V. Q)
Excuse nme, M. Thorne. Two
detectives are on the way to see
you.

THORNE
Thank you.

The door opens, admtting Travers and Foster into the
of fice.

THORNE
Ah. Hell o, detectives. \Wat can
do for you?

TRAVERS
We’'d like to ask you a few
guesti ons.

THORNE

Certainly. Go right ahead.

TRAVERS
W' re | ooking for information
regardi ng a man naned Vi ctor

THORNE
Victor? |'mafraid it’s not
famliar to ne.

FOSTER
Well, it was very famliar to Linda
Col I'i ns.

THORNE

Li nda...Col lins..

FOSTER
Yeah, Linda Collins. The enpl oyee
you fired earlier today.

THORNE
Oh yeah, right. Forgive ne,
detectives. | have a | ot of
enpl oyees and a | ot that demands ny
time. | cannot be expected to
remenber each every one of them



TRAVERS
Well, Ms. Collins recognized
Victor in your office. As the man
| ast seen with her son before he
was found murder ed.

THORNE
Her son...? Such a shanme. |I'm
afraid I have no know edge of that.

TRAVERS
So, you’'re saying no one was in the
office with you when you fired her?

THORNE
That is what |’ m saying. You said
it yourself, her son is dead.
Surely she is grieving. It makes

sense that she sees this... Victor,
did you say? Now, if you wll
excuse ne, | do have to a business
to run.

TRAVERS

Thank you for your tinme, M.
Thorne. |f you happen to see Victor
again, let himknow we’re | ooking

for him
THORNE
| just told you, | don’t know
Vi ctor.
FOSTER
Oh, we know. We just don’t believe
you.

The detectives turn and wal k out of the office,
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Foster stops

at the door, grabs the handle and smles at Thorne as he

shuts the door.

FOSTER CONT.
Have a good day, M. Thorne.

| NT. PARKI NG GARAGE

Travers and Foster enter the garage fromthe office entrance

and begin to head towards the car.

FOSTER
You sure we want to annoy this guy?



29.

TRAVERS
| have a feeling he's the one
pul l'ing the strings.

FOSTER
Anot her one of your "feelings"?

TRAVERS
Yeah. That man is just as guilty as
the guy who pulled the trigger.

FOSTER
You think Victor is the gun man?

TRAVERS
It nmakes sense.

FOSTER
He’s a slippery bastard, though. W
have nothing on him He’ s a spook.

TRAVERS
We don’t have anything on either
one of them

Paul a stops wal ki ng and | ooks at Eric. Angela Thorne passes
t hem headi ng towards the buil ding.

TRAVERS ( CONT. )
Ri chard has been careful to cover
his tracks.

FOSTER
So we have a Chost and M ster
Cl ean.
TRAVERS
Let’s speak with Jones. Maybe he
can hel p.

| NT. RI CHARD THORNE S OFFI CE
Ri chard grabs the phone after the police are safely gone.
THORNE

(i nto phone)
Victor, it's Richard, listen...
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EXT. CEMETERY

Victor is standing over Howard, with his gun ained at the
back of Howard's head. Victor is listening to Thorne,
rolling his eyes.

THORNE (V. Q)
Linda Collins fingered you on the
deat h of her son.

VI CTOR
(i nto phone)
How?

THORNE (V. Q)
Don't ask ne! She must have seen
you two together.

VI CTOR
Let nme finish up here and I'l1 be
in the office soon.

THORNE (V. O.)
No, stop what you’ re doing.

Victor silently curses Thorne and withdraws his gun from
Howar ds’ head and indi cates that he should | eave. Howard
slowly gets up and hesitantly wal ks a few paces, |ooking at
Vi ctor in confusion.

THORNE (V. Q)
| want you to take care of the rest
of the Collins famly. Ch, and if
you see Sam have himgive ne a

call.
HOWARD
What’ s goi ng on?
VI CTOR
You just got a leinon life. Use it

w sely.

Victor turns and wal ks away, as Howard sinks to his knees
with tears of relief flow ng down his face.

| NT. RICHARD THORNE' S OFFI CE

Ri chard puts the phone down right as the door opens and
Angel a Thorne enters the office.



ANCGELA
Hi , Dad!
THORNE
Angel a, darling! what are you doi ng
her e?
ANGELA
| wanted to surprise you
THORNE
(1 aughs)
How i s school ? Are you settled yet?
ANCGELA
Ch, yes! 1’ve net a wonderful

friend and she’s show ng nme around.

THORNE
Good! Do you need anyt hi ng?

Angel a sm | es and shakes her head.

ANGELA
No. |’ve got everything | need.

THORNE
Don't hesitate to ask for anything.
You know I’ d do anything for you,
right?

Angel a stands up and hugs Ri chard.
ANGELA
| know and thanks, but | want to do
stuff for nyself sonetines. |
better get going.
Angel a | eaves the office and Thorne sml es.

The phone begins to ring, interrupting Thorne’s happy
nonent .

THORNE
(into the receiver)
Thorne... Sam listen up. | want

you to collect the noney from Jeff
Mason tonight... Cone by the office
in the norning.

31.
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| NT. JEFF MASON' S HOUSE - LI VI NG ROOM
LI SA FORD and Jeff are sitting on the sofa.

LI SA
Have you been havi ng those strange
dreans stll?

JEFF
(nods)
Yeah. They are so bizarre.

LI SA
What did your shrink tell you?

JEFF
Told nme to rel ax sone. Seens to
think they are stress-rel ated.

LI SA
And if that doesn’t hel p?

JEFF
"1l go back and tell her it's
sonet hi ng nore.

A knock on the door interrupts them Lisa answers it and
ushers Sinmone inside.

LI SA
What’ s up, Sinone?

S| MONE
Can | have a drink?

JEFF
Sur e.

Jeff gets up and goes into the kitchen.

LI SA
What’ s wong?

Jeff returns a nonent later with a cup

S| MONE
Thanks.

JEFF
Sonet hi ng bot hering you?
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S| MONE
My sister is dead.

JEFF
VWhat ? Dani el, and now Al exi s?

LI SA
Al exi s? Oh no.

Si none stands up.
SI MONE

Sorry coming in here and bothering
you with this.

LI SA
You're alright, just tell us what’s
goi ng on.

SI MONE

Alright. W found out Daniel saw
this man, Victor, before he was

mur dered. Well, we asked around
about hi mand she went nuts on the
guy.

LI SA

That's terrible.

JEFF
Victor. Sinone, we mght be able to
hel p each ot her.

SI MONE
How?

JEFF
Not sure yet, | need sone tinme to
t hi nk.

SI MONE

Alright, let me know when you
figure it out.

LI SA
What are you thinking?
JEFF
A way out for us all. | think

have it all worked out.

FADE QOUT:
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| NTERCUT: | NT. COLLI NS HOUSE/ I NT. SI MONE TAYLOR S APARTMENT
- NILGHT

FADE | N:

I NT. SI MONE TAYLOR S APARTMENT
The door opens slowy.

| NT. COLLINS HOUSE - LI VI NG ROOM

Li nda opens the door to find an obviously drunk Joe standi ng
there, smling.

L1 NDA
Joe. What are you doi ng here?

JCE
You dr opped sonet hi ng.

Linda smles | anely.
| NT. SI MONE TAYLOR S APARTMENT

Angel a is asleep on the couch, QBall stands in the doorway
| ooki ng at her.

| NT. COLLINS HOUSE - LI VI NG ROOM
L1 NDA
I thought | told you that |’ m not
i nterested?

JOE
| don’t take no for an answer.

Joe grabs Linda.

| NT. SI MONE TAYLOR S APARTIMENT

QBall reaches for a pillow as he steps forward.
| NT. COLLINS HOUSE - LI VI NG ROOM

Linda tries to struggle, but Joe forces her backwards. Joe
t osses her on the couch and rips her shirt.

I NT. SI MONE TAYLOR S APARTMENT

Q Ball presses the pillow firmy over Angela’ s face. She
wakes up and screans as she begins to struggle.

I NT. COLLINS HOUSE - LIVING ROOM
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Li nda stops fighting himand goes |linp. Joe realizes she has
surrendered and stops, confused.

JCE
What are you doi ng?

Li nda cl oses her eyes.
| NT. SI MONE TAYLOR S APARTMENT

Angel a stops noving and Q@ Ball pulls his gun and puts it to
the pillow

| NT. COLLI NS HOUSE - LI VI NG ROOM
Joe stands up, |ooking down at Linda, disgusted.

JOE (CONT.)
| don’t believe this. You re just
going to lie there and take it?

(pouting)
It’s no fun wthout a fight. No

wonder your husband cheats on you.
He sl aps her to get a reaction and fails.

JOE (CONT.)
Cone on! Fight back! You know you
want to. Usel ess bitch.

I NT. SI MONE TAYLOR S APARTMENT

Q Ball stands up and as he | ooks down at her, he dials a
nunber .

Q BALL
lt’'s done.

I NT. COLLINS HOUSE - LIVING ROOM

Angry, Joe | eaves the house. Slowy, hesitantly, Linda nmakes
her way to the phone and dials Travers nunber.

EXT. ALLEY - N GHT

Jeff is sitting in his car, tapping on his steering whee
inpatiently. He finally sees the car he was waiting for pul
up. Jeff steps out of his car as the other vehicle parks.
The Weasel steps out of the vehicle and approaches Jeff.

JEFF
What’s this all about? Wiy the
neeti ng?
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THE WEASEL
Do you have it?

JEFF
Have what ?

THE WEASEL
Don’t play dunb with nme. Thorne
wants the noney now.

JEFF
Bull shit. He agreed to |let ne pay
Monday.
THE WEASEL
He changed his m nd.
JEFF
He can’t do that and expect

paynent .
Jeff turns away from Sam and a takes a few steps.

THE WEASEL
Well, he just did.

JEFF
| don’t have the nbney. He can wait
for Monday |i ke our agreenent.

THE WEASEL
["11 let himknow.

Sam starts to go, but Jeff stops him

JEFF
VWhat? That’'s it?

THE WEASEL
What ? Did you expect ne to get
violent? I’mnot Victor.

JEFF
Thanks, Sam

| NT. SI MONE TAYLOR' S APARTMENT - NI GHT
Si nrone opens the door and enters.

SI MONE
Angel a? Are you here?

Si mone wal ks into the living room putting her purse down.
She sees Angela lying on the couch.
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S| MONE
Angel a? Wake up.

Si none shakes Angel a’s shoulder and finally realizes she’'s
dead. She screans and falls backwards.

S| MONE ( CONT.)
Oh ny god, Angela. No, God, no.

| NT. DETECTI VE'S OFFI CE - DAY

Travers and Foster are sitting at their desks, pouring over
various docunents and files.

TRAVERS
How cone nothing is com ng up on
this guy?

Travers buries her face i n her hands.

FOSTER
How come no one wants us to go
after Thorne?

TRAVERS
It does seemthat way, doesn’t it?

FOSTER
Al we need is one witness and we
can end this charade.

TRAVERS
No one’s tal king, though.

The office door opens and Detective SALLY CHAMBERS enters.

FOSTER
Hel l o, Sally.
CHAMBERS
That’s Detective Chanbers to you
TRAVERS
What’ s up, Sally?
CHAMBERS
A coupl e of things. W’ ve got a new
victim
TRAVERS

VWho is it now?
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CHAMBERS
W' ve identified her as Angel a
Thorne. She was di scovered in an
apartnment | eased by Sinone Tayl or.
We're currently | ooking for Sinone
for questioning.

TRAVERS
Angel a - -
FOSTER
-- Thorne.
TRAVERS
Has any of this been rel eased yet?
CHAMBERS
No.
TRAVERS

| need you to keep a lid on her
identity as | ong as possible.

CHAMBERS
But, Jones --

open, and CH EF DOUGLAS JONES enters the office.

JONES
"But, Jones" what?

TRAVERS
Hey, Chief. Sally was just telling
us about a new victim

JONES
And?

CHAMBERS
Caucasi an female, early twenties.
|’ mnot sure this new nurder can be
linked to the others... |I'm
reluctant to anyway.

JONES
Rel uct ant ?

CHAMBERS
Yes, Sir. It seens too neat and
there is no discerni ble connection
besides MO - A single shot to the
head. different gun, though.
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JONES
Are you sure it’s not rel ated?

CHAMBERS
| don’t see why the killer would
suddenly switch guns in the mddle
of a spree |like this.

Jones frowns, goes to the w ndow and | ooks out.

JONES
Terrific. so Now we have sone nut
pl ayi ng copycat. Do not notify the
press about this.

CHAMBERS
Sir?

JONES
That’s what this asshole wants -
publicity. He probably gets off on
t he attention.

Jones turns around and | eans on the desk, |ooking intently
at Travers.

JONES (CONT.)
What | amreally interested inis
what have you | adies found? Wiy is
it that you haven’t been able to
cone up with anything substantial ?

TRAVERS
We have found another link to tie
t he nurders together.

JONES
And that is?

TRAVERS
They knew each ot her.

JONES
So, we have two stiffs who knew
each other and were killed by the
same gun. Anything el se?

FOSTER
W bel i eve sonmeone may be using
Angel a Thorne’s cl ass schedule as a
hit Iist.
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JONES
Christ. Any idea who this scunbag
i s?

TRAVERS

A man nanmed Victor, on orders from
Ri chard Thor ne.

JONES
Are you nmad? Richard Thorne, using
some nut to kill his daughters

cl assmates? Way? Is this his way of
maki ng sure Daddy’s little girl
makes it to the head of the class?
Do you have any idea who Richard
Thorne is?

TRAVERS
Yeah, |’ve heard nothing but good
t hi ngs about the man.

JONES
You' re kicking up one hell of a
shit storm Find another avenue of
inquiry. That is not a suggestion.
| want this case cl osed yesterday.

Jones storns out of the office.
| NT. RI CHARD THORNE' S OFFI CE

Ri chard Thorne is sitting behind his desk speaking to Sam
when Victor enters the office.

THORNE
Don't tell nme that. If he refuses
to pay then break his fucking | egs.

THE WEASEL
How woul d t hat get your noney? He’s
agreed to pay Monday.

Thorne slans his pal mon the desk.

THORNE
That’'s not the point.
THE WEASEL
Isn’t it? That’s not how you do

busi ness.

Thor ne | aughs.



THORNE
It’s how | do business. It’s about
respect, fear.

THE WEASEL
Ri chard --

THORNE
-- That’'s M ster Thorne.

THE WEASEL
You're losing control, man.

THORNE
Shut up and get out. W'll dea
wth this after nmy appointnents
t oday.

| NT. DETECTI VE' S OFFI CE

Chanbers |

FOSTER
Well, that went better than
expect ed.

TRAVERS
(to Sally)
Thank you.
CHAMBERS

What's this all about, Paul a?

TRAVERS
11 tell you about it later. Just
prom se me, no nmatter what happens,
do not drop Angela Thorne’s nane.

CHAMBERS
Alrght, alright. | promse. | can
see how inportant this is to you
Oh, and Joe Harris wants to see
you.

TRAVERS
Wiy woul d he want to see us?
guess, send himin.

eaves.

TRAVERS
(to Eric)
So, what’s the story between you
and Sally?

41.



42.

FOSTER
My girlfriend, you know the one
that ki cked ne out of the house, is
her sister.

Travers burst out |aughing, while Foster |ooks on in dismy.
Chanbers returns, with Joe Harris in tow.

CHAMBERS
Il be outside if you need
anyt hi ng, Paul a.

TRAVERS
Actual ly, Sally, why don’t you
stick around a bit?

FOSTER
Have a seat M ster Harris. Let’s
all get nice and confy.

Joe sits down obediently.

TRAVERS
| understand you wanted to speak
W th us?

JCE

Yeah. It’'s about Ri chard Thorne.

FOSTER
We're all ears.

JOE
Ckay, so | overheard Richard Thorne
tal king to sone guy called Victor
Sl ent type, haunts the buil ding
occasionally, doing this or that
for Me. Thorne. Not a nice guy at
all, won't talk to anybody and
those who try get a stare worse
than anything |I’'ve ever seen. |If
| ooks could kill. Anyway, They were
talking to a few ot her guys about
col l ections and noney owed, dues.
He referred to soneone as The A d
Man and a syndi cate of sone sort.
Not sure what that’s about. Nanes
wer e dropped and Daniel Collins was
one of them

TRAVERS
And you're willing to testify in
court?
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JCE
Maybe.
TRAVERS
Not good enough.
JCE
Alright, look. I'"mscared, okay? I
don’t want to cross these guys.
FOSTER
Then why conme to us?
JOE
| figured you could protect nme if |
hel ped you.
TRAVERS

Get the hell out of nmy office. You
come in here with a cock and bul
story, expecting us to swallow it?

Chanbers grabs Joe by the armand drags himup and towards
t he door.

JCE
| have proof.

Travers |leans forward and stares at himintently.

TRAVERS
Wer e?
JCE
My apartnent.
TRAVERS
Fine. 1'll get sone officers over

there and tear the place apart.

JOE
They won’t know what to | ook for. |
need to go.

TRAVERS
You won’t have the chance to
escape, if that’'s what you're
t hi nki ng.

JCE
Escape? And go where? Back to
Thorne? You’'re nuts.
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TRAVERS
Wl |, what do you think, Sally?

CHAMBERS
From everything | heard, it m ght
be worth the risk.

TRAVERS
Alright, could you see to it that a
coupl e officers escort himover
t here?

eads Joe out the office.

FOSTER
There’s our big break.

TRAVERS
W' || see. Neverm nd him though.
Can you believe this? Angel a
Thor ne, dead. Murdered.

FOSTER
You noticed the name? Sinbne
Tayl or.

TRAVERS
O course. Alexis Taylor. | hate
being right all the tine.

FOSTER
No you don’t.

Travers | ooks sideways at Foster.

FOSTER ( CONT. )
Besi des, why would he kill his own
daught er ?

TRAVERS
Isn’t it obvious? M staken
identity. Whoever killed Angel a was
after Sinone.

FOSTER
Poor girl. Wong place at the wong
tinme. Richard may be a dick, but I
doubt the girl was.

TRAVERS
W'l |l never know, now.

44,
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FOSTER
Now | wi sh that Jones stuck around
to hear that. Should we tell hinf

TRAVERS
Only about Harris.

| NT. JEFF MASON S HOUSE - LI VI NG ROOM
FADE | N:
Lisa is sitting watching the news.

REPORTER
Firefighters and paranedi cs are on
the scene of a fire on the
four-hundred bl ock of Main Street.
Reports say that the fire started
in an third story apartnment in the
conpl ex. Reports claimthat the
tenant of the apartnent in question
is one Joseph Harris. He was
brought in for questioning
regardi ng an assault charge agai nst
Li nda Col l'i ns.

At the nention of Linda Collins’ nane, Lisa becone nuch nore
interested in the report.

REPORTER ( CONT. )
Coi ncidently, Joseph Harris was
Li nda Collins co-worker at the
headquarters of Thorne Industries.
Ri chard Thorne has not been reached
for comrent. Collins has recently
been center of nedia attention with
the death of her son, Daniel
Collins. The police are not saying
if this is related to the on-going
investigation into the death of
Dani el Collins. They are
contributing this to the serial
arsoni st that has plagued our city
for the past several --

Li sa shuts off the TV and picks up the phone.

LI SA
Jeff, | just saw a report on a fire
t hat broke out. Daniel Collins and
Ri chard Thorne were both nentioned
by the reporter...Aright, 1'll see
you when you get back
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Li sa hangs up and sits on the couch, lost in thought. Her
phone rings and she answers.

LI SA
Hell 0?... M ster Thorne. You were
just mentioned on the news.

| NT. THORNE S OFFI CE
Thorne is stretched out getting a nassage.

THORNE
Neverm nd about that. |I amcalling
in your debt. You owe ne noney,
mssy, and I want it... |’msure
you w ll. Everyone pays in the
end... Shut up and listen, | have a
deal for you. You have three
choi ces. One, you can pay up. Two,
we hunt you down and kill you. O
three, you kill Jeff Mason. |If you
kill Mster Mason, your debt wll
be wi ped clean. It’s your
choice.... You have two days to
deci de.

Ri chard hangs up the phone and drops it. He closes his eyes
and noans appreciatively.

THORNE ( CONT.)
(to the masseuse)
Ch, yeah. Right there. Maybe just a
ittle | ower.

| NT. JEFF MASON S HOUSE - LI VI NG ROOM

Li sa drops the phone and begins to pace nervously, lost in
t hought. She makes a deci sion, grabs her phone and keys,

t hen | eaves.

I NT. DR FIELDS OFFI CE

The door opens a few nonents |later and Jeff enters.

DR FI ELDS
Jeff, you were just here a few
days.

JEFF
| know Doctor, |I’msorry. | just

had to see you
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DR FI ELDS
Your dreans agai n?

JEFF
They're getting worse. | don't
think they' re stress rel ated.

DR FI ELDS
Tell ne about them

JEFF
| see ny friends. W' re sonmewhere
dar k. Underground, maybe. But they
start dying. One after another.

DR FI ELDS
Do you see the killer?
JEFF
No. Jut shadows. | hear | aughing,

t hough. Seens self-righteous to ne.

DR FI ELDS
The | aughi ng? Pl ease conti nue.
Anyt hi ng el se?

JEFF
Just nmore of the same. Lisa is in
sone of them too.

DR FI ELDS
Have you told her yet?

JEFF
No. What would | say?

Dr. Fields sits quietly for a nonent then reaches into a
drawer and pulls out a notebook. She quickly scribbles sone
information on it and hands it to Jeff.

DR. FI ELDS
Hand this to nmy assistant outside.

Jeff takes the note and stands up.

JEFF
Thank you, Doctor.
DR FI ELDS
Jeff, | suggest you take a trip. Go

sonewhere fun
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JEFF
Thanks.

EXT. JUDY FORD S HOUSE - DAY
A sedan pulls up in front of a house and Lisa gets out and
wal ks up to the front door and knocks. She wal ks around to

the side of the house to check and see if anyone is hone at
all.

LI SA
Come on. Cone on, where is she?

JUDY FORD appears on the patio above Lisa’s head.

JUDY

" mup here.
LI SA

Ch, thank God you’' re here.
JuDY

s the world about to end?
LI SA

What ?
JuDY

Somet hi ng cat astrophi ¢ nmust have
happened to get you to visit ne.

LI SA
| need help and I have no where
else to turn.

JUDY
What have you gotten yourself into
now?

LI SA

It’s conplicated.

JubY
Conplicated? |I’ve heard that
before. You only cone around when
you want sonething. Is that it?

LI SA
No, that is not it.

JUDY
Then explain it to nme, girl.
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LI SA
It’s a matter of life and death.

JuDY
If you can’t tell nme what you need,
then I can’t help you.

LI SA
Pl ease --

JubY
-- Forget it. You got yourself into
this nmess, you can get yourself out
of it.

JUDY
-- Good bye. | hope you are able to
solve this on your own.

LI SA

(angry)
You think I'd show up here and make
a fool of nyself if | could?

Judy scowl s and clutches the rail for a nonent, shakes her
head and turns away. Lisa stands there for awhile after her
not her goes back inside, then breaks down into tears.

EXT. COLLINS HOUSE - DAY

Victor is sitting in the passenger seat of the car. He spots
a car pull up and David Collins get out. Victor grabs his
gun out of the glove box and checks to make sure it is

| oaded.

VI CTOR
Keep the engi ne running.

I NT. COLLINS HOUSE - LIVING ROOM - DAY

David enters the house and Linda appears to investigate the
noi se.

L1 NDA
You' re hone early.

DAVI D
Have the detectives found your sons
killer yet?
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Before Lisa can reply, Victor steps through the door and
forces David into the room

Vi ctor shoots David before he can recover fromthe surprise
att ack.

Linda tries to run, but Victor grabs her by the hair and
pul l's. Throwi ng her to the fl oor.

VI CTOR
Renenber me? Richard Thorne sends
hi s regards.

Victor noves towards her and Linda screans.
| NT. DETECTI VE' S CAR
Foster yawns.

TRAVERS
So, you want to tell nme what’s
going on with your girlfriend?

Foster is silent for a nonment, scratches his head
unconfortably.

FOSTER
She isn’t happy that |’ ve been
wor ki ng so nuch

TRAVERS
She shoul d’ ve known what she was
getting into when she started
dating you. Hell, Sally is her
sister. There nust be nore to it

t han that.

FOSTER
Yeah... She also thinks there's
sonet hi ng between us outsi de of
wor k.

TRAVERS
Bet ween. .. us?

Travers begi ns | aughing as Foster shifts unconfortably in
his seat. Travers laughs for awhile, before she can contro
hersel f.

TRAVERS CONT.
She’s insane. There’s nothing
bet ween us and there never will be.
W’'re partners and that’s that.
1’1l have Sally talk to her.
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Foster is visibly crushed and produces a weak smle.

FOSTER
Yeah, thanks.

The detectives pull up and see that David' s car is in front
of the house.

FOSTER
Looks |i ke the husband is back.
TRAVERS
Let’s go have a little chat then
shal | we?

EXT. COLLI NS HOUSE

They approach the door and see that the door is standing
open.

FOSTER
The door’ s open.

They draw their sidearns.

TRAVERS
Thank you for the update.
FOSTER
You' re wel cone. How do you want to
play this?
TRAVERS
Check the back. 1’1l go in here.
FOSTER

Ri ght. Be careful.
I NT. COLLINS HOUSE - LIVING ROOM

Travers enters the room and sees the bodies of Linda and
David Collins. She takes a quick glance around the room
checks both corpses, then heads deeper into the house.

I NT. COLLINS HOUSE - BASEMENT

As Travers enters the room novenent catches her eye, but

Vi ctor grabs her before she can react. She tries to shoot

hi m whi ch causes Victor to drop his gun and grab her wi st.
He easily overpowers her, but she squeezes off a few rounds
bef ore droppi ng her gun.
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EXT. COLLI NS HOUSE

Eric Foster rounds the corner, checking the yard and

w ndows, | ooking for any sign of an intruder when he hears
the gun shots. He spins and begi ns headi ng back towards the
front of the house.

I NT. COLLINS HOUSE - BASEMENT

Vi ctor punches her in the stomach and Travers doubl es over,
coughing. Victor grabs his gun and escapes.

EXT. COLLI NS HOUSE

Foster rounds the corner just intime to see Victor cone out
of the front door.

FOSTER
Freeze!

Victor turns and fires his gun, causing Foster to dive back
around the corner. Victor rushes out past the cars and
across the street into a waiting vehicle. Foster cones back
around the corner and fires twice at Victor, as he heads
towards the car when he renenbers Paul a i nside the house.

FOSTER
Fuck.

I NT. COLLINS HOUSE - BASEMENT

FOSTER (O S.)
Paul a. Paul a.

Hol di ng her head she calls back, weakly.

TRAVERS
Down her e.

Foster enters the basenent, checking the roomfor anynore
surprises. Satisfied that they are alone, he holsters his
gun.

FOSTER
Dam. You | ook rough.

Foster helps Travers up and takes her upstairs.
| NT. COLLINS House - LI VI NG ROOM

Travers sits down on the couch, still holding her head.
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FOSTER
This went to hell real fast.

TRAVERS
Yeah, dam it. | was so stupid.

FOSTER
You got to check those corners,
r ooki e.

Travers shakes her head, then groans.

FOSTER ( CONT. )
Any idea who it was?

TRAVERS
My guess is that it was our ghost.

FOSTER
Victor tying up | oose ends, eh?

Travers gl ances over at the bodies.

TRAVERS
Looks that way. Better call this
in.

FOSTER

Ri ght. Jones won’t be happy about
this. You sit here and get sone
rest while |I make the call

EXT. UNDERPASS

Victor |eans against his car as a second car pulls up and
the rear window rolls down.

THORNE
Did you take care of it?
VI CTOR
Yes. Those detectives showed up,
t hough.
THORNE
Did you kill thenf
VI CTOR
No.
THORNE

| thought you were a professional?
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VI CTOR
There is a difference between being
a professional and being stupid.
Never question what | do again. You
like to burn bridges, but don’'t

burn themall, or you'll have no
where to run when you' re back is to
the wall.

THORNE
You' re forgetting who you' re
tal king to. |’ muntouchabl e.

VI CTOR

| ve been playing this gane for
awhi l e now. No one is untouchable.
Everyone makes m st akes and
everyone has a weak point.

THORNE
| don’t nmake m stakes. | have
everyt hing under control. | plan

for every contingency.
EXT. COLLI NS HOUSE

Travers | eaves the house and sees Sally Chanbers and her
partner, LEE CARLO, talking with Foster.

FOSTER
That' s that.

CARLO
Wul d you believe no one is saying
anyt hi ng?

FOSTER
How are you feeling, Paula?

Travers | ooks di sgust ed.

TRAVERS
|"malright, but what the hell is
wong wWith these peopl e?

FOSTER
Conditioning. Apathy is a
conditioned reflex allowing themto
keep their own sanity in an insane
wor | d.



TRAVERS
And your point?

FOSTER
Not hi ng. Just answering your
guesti on.

TRAVERS

Thanks for not hi ng.

FOSTER
My pl easure.

Jones wal ks up to them unnoti ced.

JONES
A doubl e homi cide and you're
standi ng around cracki ng j okes?

Travers and Foster both | ook pai ned.

JONES (CONT.)
This tragedy woul d not have
happened had you two been doi ng
your | obs!

Travers spins, |ooking shocked.

TRAVERS
Now hol d on, Chief. W have been
doi ng our job.

JONES
Oh, really? Then who did it?

TRAVERS
Ri chard Thor ne.

Jones narrows his eyes.

JONES
You have a hard on for Richard
Thor ne.

Travers counts the points on her fingers.

TRAVERS
Just hear ne out for once. Danie
Collins owed noney to Richard
Thorne, but couldn’t pay. Thorne
called in a guy naned Victor to
knock himoff. Alexis Taylor was a
friend and cl assmate of Dani el
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Col l'i ns who wanted revenge. She
turns up dead because she asked too
many questions. Joe Harris, killed
because he was willing to roll over
on Thorne. Linda Collins and her
entire fam |y dead because she
fingered Victor in Thorne' s office.
You see the pattern here?

JONES

The only thing | see are two
bunmbling idiots who can’t w pe
their ass without getting shit on
their hands. Richard Thorne is a
respect ed busi nessman and a cl ose
personal friend to the nmayor! You
two are suspended! Get out of ny
sight. Take a vacation. | don't
want to see you until this case is
sol ved! Under stand?

(to Chanbers)
Chanbers, you and Carlo are taking
over. | hope you take your job nore
seriously than these Idiots.

Jones wal ks away before anyone can respond.

CHAMBERS
Sorry, Paul a.

TRAVERS
| figured this was going to happen.
W’ ve been getting shit on the
entire tine.
(To Foster)
Let’s go.

FOSTER
Are we really going to listen to
t hat ponpous ass?

TRAVERS
Hell no. W'll solve this case on
our own.

FOSTER

VWhat’'s our first nove?

TRAVERS
We're going to put pressure on
M st er Thor ne.

56.
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FOSTER
Sounds |i ke fun.

| NT. MOTEL ROOM #6

Si mone is washing her hair in the bathroom when she hears a
news report that catches her attention.

She steps out of the bathroom and watches the TV.

REPORTER (V. Q.)
Police are still trying to piece
toget her the events |leading up to
what sone people are calling Mirder
Day. Linda Collins,age forty-three
all egedly shot and killed her
husband before turning the gun on
herself. The recent death of her
son, Daniel Collins, and w de
spread runors of her husbands
infidelity may have been the cause
of this sudden and tragic turn of
events.

Sinone is getting angrier by the mnute as she listens to
the reporter.

REPORTER (V. O. CONT.)
Here is what Police Conm ssioner
Dougl as Jones told reporters an
hour ago...

JONES (V. Q)
This tragedy illustrates how
vul nerable we are to attack. Qur
city has seen a sudden increase of
vi ol ent and devi ant behavi or

recently and I vow that | will not
rest until our city is at peace
once again. | urge citizens to

assi st law enforcenent officials in
any way possible. Take al

avai | abl e precautions to protect
your sel ves and do not hesitate to
contact us if you notice any

suspi cious activity. W have
suspended several detectives who
failed to act upon their sworn duty
to find and apprehend t he suspects.
| would like to present Detective
Sal |y Chanber and her partner, Lee
Carlo. They will be taking over the
i nvestigation...
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Si none shuts off the TV.

S| MONE
Pi ece of shit.

EXT. MOTEL ROOM #6

Jeff and Lisa step in front of the door and Jeff knocks. The
door sw ngs open, admtting them

| NT. MOTEL ROOM #6

Jeff and Lisa enter the room Lisa goes straight over to
Si rone and hugs her.

LI SA
|’ mso sorry about Angela... and
Al exi s. .

SI MONE
Thank you.

JEFF
Still eager for sonme revenge?

SI MONE
More than ever

JEFF
Good. Because | have conme up with a
plan that will |land Ri chard Thorne
in prison.

SI MONE

Ri chard Thorne? Wiy woul d | want
Angel a’s father in prison?

LI SA
Who do you think has been doing al
t hese nurders?

SI MONE
Sonme guy naned Victor

JEFF
Sit down and let nme tell you about
the special relationship between
Ri chard Thorne and Vi ctor
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I NT. RICHARD THORNE' S OFFI CE

Ri chard Thorne is | ooking through a | edger when Victor sits
down across from him

VI CTOR
Samis on his way and he’s not
al one.

THORNE

Who's with hinf

VI CTOR
Devi ne.

The Weasel and JOHNNY DEVI NE enter the office.

THORNE
Sam you bastard. Wiy did you bring
hi m her e?

DEVI NE
Don't blame him You re the reason

| m here.
Devi ne reveal s a matching | edger and opens it up.

DEVI NE ( CONT.)

This is disconcerting, Richard.
Only one mark has paid up while the
rest, well we know what happened
there, don’'t we?

(to Victor)
You’ ve been busy.

(to Thorne)
The A d Man has been concerned
about the Syndicate' s interests
here for sone tinme. This does not
bode well for your |ongevity,
Ri chard.

THORNE
Are your threatening ne? He can’'t
touch me here. This is ny city.

DEVI NE
No,it’s his city. You just work
her e.

THORNE

Get the hell out of ny sight.



DEVI NE
Il be back, don’t worry.

Devi ne | eaves.

THORNE
(into intercom
Cancel ny golf gane with the Mayor
on Monday.

RECEPTI ONI ST (V. Q)
Yes, sir.

THORNE
Why can’t everyone be that
obedi ent ?

THE WEASEL
Because they think for thensel ves?

THORNE
What am | going to do with you,
Sanf?

THE WEASEL
Shake ny hand and buy ne a beer?

THORNE
Hardly. You' re a good hustler and
you made ne a | ot of noney --

THE WEASEL
-- That | did. Made nyself a bit,
t 0o.

THORNE
Ch, | know. However, that noney is
m ne, by rights.

THE WEASEL
| don’t think you realize the kind
of relationship we have, Thorne.

THORNE
What relationship is that?

THE WEASEL
You want nme to do a job, no
probl em However, there is a
contractor’s fee that should be
consi der ed.

60.
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THORNE
Contractor’'s fee?

THE WEASEL
You didn’t think I worked for you
excl usively, did you?

THORNE
You little fuck. No one steals from
me and gets away with it. Victor
show hi m what we do to thieves.

Sam noves away from Victor and draws a gun, conceal ed behind
hi s back.

THE WEASEL
Don’t nove, Victor.

VI CTOR
That was not a smart nove, Sam

THE WEASEL
Bl ane your boss.

THORNE
Now, Sam Don’'t call attention to
us. Put the gun down and let’s
t al k.

THE WEASEL
You honestly think I’man idiot,
don’t you?

THORNE
The thought had crossed ny m nd,
yes.

THE WEASEL
Li sten up, Richard. | may work for

you fromtinme to tinme, but you do
not own ne.

THORNE
You work for me, not those
Syndi cat e asshol es.

THE WEASEL
Consider ne a free agent.

THORNE
I f you cross ne, you won't live
long to enjoy it.
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THE WEASEL
| f you or your trained nonkey tries
anyt hi ng, Thorne, you'll both
regret it.

THORNE
What is stopping us from nmaki ng
your death |l ook Iike an accident?

The Weasel reveals his phone.

THORNE
How i s your phone going to save
you?

THE WEASEL
If I don’t call in five mnutes to
et themknow I’ mon ny way out,
sone friends of mne are in a
position to kidnap your daughter.
Then they wll kill her, disnenber
her and send you the pieces.

THORNE
| won’t forget this.
THE WEASEL
Good.
THORNE

Cet the hell out of my office.

THE WEASEL
@ adly. Oh, and consi der our
arrangenent di ssol ved.

Sam sm | es and backs out of the office, closing the door as
he goes.

VI CTOR
So, did you plan for this?

Thorne picks up the paperwork again, barely containing his
rage.

| NT. BEDROOM - NI GHT

Jeff is asleep, but Lisa is staring up at the ceiling. She
sits up and | ooks at Jeff.

LI SA
Jeff, are you awake?
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She | eans over to the table next to the bed, opens the
drawer and reveals a revolver. She turns back towards Jeff
and slowy ains the gun at his head. She shakes as she hol ds
it for a nonent, |ooking at Jeff. Finally she cl oses her
eyes and col | apses, dropping the gun on the floor and begins
to cry. Jeff stirs, sits up and wi pes her face.

JEFF
Shhh. What’'s wong?
LI SA
| hate this. | just want it to end.
JEFF
Don’t worry. Tonorrow it’ll be
over.
LI SA

| have to tell you sonething. | --
Thorne call ed nme yesterday.

JEFF
Thorne call ed you?
LI SA
Yeah, he gave ne a choice. Pay up,
kill you, or die. | couldn’t do it.
JEFF
It’s okay. This business has us al
fucked up.
LI SA

You’re not angry?

JEFF
The only person I'’mangry with is
Thorne. But enough about himfor
t oni ght .

Jeff ki sses Lisa.

JEFF CONT.
This will be over soon and we'l |l be
able to continue on with our Iives.
LI SA
I’d |Iike that.

Jeff kisses Lisa again and she turns into his enbrace. He
caresses her stomach, pushing her shirt up as they nove
agai nst each ot her.
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JEFF
We’'re getting out of this city.
Just you and ne.

Jeff kisses her chest and slowy noving up her neck and her
head arches backward. Jeff noves on top of her and Lisa
begins to moan in pleasure. Jeff buries his face in her
hair, inhales deeply. He slowy, gently noves up and down,
thrusts in and out. Both are breathing hard, and perspiring.
Their sweat mngles, their body heat rises and they reach

t he pinnacle of ectascy together in a final clinmax that
shakes the pillars of heaven.

I NT. JUDY FORD S HOUSE - LI VI NG ROOM - DAY
FADE | N:

Judy sits on the sofa, reading a book. She gl ances over at
t he phone, her conscious getting to her. She finally puts
t he book down and grabs the phone and dials Lisa s nunber.

JuDY
Lisa, it’s your Mom..I|’ve changed
ny mnd, ['lIl help you. Wiy don’t
you cone by and tell nme what’s
going on...l know. ..See you soon.

I NT. JEFF MASON S HOUSE - LI VI NG ROOM

Jeff and Sinone are sitting, waiting for Lisa s return.

SI MONE
You think it will work?

JEFF
Yeah, | do. | haven't heard
anything in the news about Angela’s
deat h.

SI MONE
W say we have his daughter and
he’ Il show up?

JEFF

Here’s to hoping. Need a beer?

SI MONE
Sur e.
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EXT. MOTEL ROOM #5

Chanbers steps out of her vehicle and wal ks up to a door and
knocks. She hears a nmuffled curse fromthe other side of the
door and the sound of novenent foll ows.

FOSTER (V. Q.)
Yeah. G ve ne a m nute.

The door slowy opens and the door way franes Foster as he
stares, bleary eyed out. He takes a mnute to get his
beari ngs then sees Chanbers.

FOSTER
Ch, you. Here to finish what your
sister started?

Chanbers | ooks at hi m bal eful and shakes her head, pulling
out an envel ope. Before she can give it to him a woman's
voi ce interrupts them

CALL G RL
Who is it Eric?

Foster turns to ook into the room revealing a CALL G RL
laying in bed, barely covered by a sheet. She props herself
up on her el bow and | ooks at them

FOSTER
No one, don’t worry about.

Chanbers | ooks from Foster to the girl and back to Foster
with an expression m xed with disappointnment and anger.

CHAMBERS
Who is that?

FOSTER
No one. Now, what do you want?

Chanbers thrusts the envel ope in Foster’s chest, punching
himin the process.

CHAMBERS
|’ m | ooking for Paula. |I’ve been
trying to get a hold of her al

day.
Foster pulls a sheet of paper fromthe envel ope.
FOSTER

You’ re wasting your tine. She
turned her phone off.
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Foster reads the note and | ooks up at Chanbers in surprise.

FOSTER ( CONT.)
This is a joke, right? You and I
bot h know Angel a i s dead.

CHAMBERS
No one el se does. This is valid to
the rest of the world.

FOSTER
What are they playing at?

Chanbers takes the letter back from Foster.
CHAMBERS
Paul a knows, |'msure. WII you
tell me where she is?
FOSTER
|"mcomng wth you. You drive,
t hough. Just give ne a nonment to
get ny shit together.
Bef ore Chanbers can reply, Foster shuts the door
I NT. JEFF MASON S HOUSE - LI VI NG ROOM

Jeff hands Si nobne a beer.

S| MONE
VWhat if it doesn’t work?
JEFF
We can still nmake it work. He wants

nmoney, we offer himthe noney.

SI MONE
Fair enough. \Were’'s Lisa? She
shoul d have been back by now.

JEFF
She’s visiting her nother, could be
all night.

Sinmone takes a drink fromthe beer. The door opens and Lisa
enters with a duffel bag slung over one shoul der.

LI SA
| ” m back.
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JEFF
You didn’t take |ong.

LI SA
Leave it to ny nother to let a
reconciliation act as a busi ness
t ransacti on.

JEFF
So, everything went well?

LI SA
Yes, it did. What about you guys?

JEFF
The plan is in notion as we speak.

Li sa puts the bag down and cones over to join them

LI SA
That' s wonderful. What’'s next?

| NT. MOTEL ROOM #5
Foster wal ks across the room notions towards the call girl.

FOSTER
Get up. Tinme to go.

CALL A RL
VWho was that?

FOSTER
That was nmy girlfriend s sister.

CALL G RL
What ? You have a girlfriend?

The call girl gets up, barely covering herself with the
sheet and heads towards the bathroom Foster slaps her ass
as she passes him

FOSTER
Yes, now cone on. CGet dressed, |’ ve
got to go.

| NT. CHAMBERS CAR

Sally is driving and gl ances over at Foster, who is |eaning
agai nst his fist.
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CHAMBERS
Eric, | spoke to Vivian and
expl ained to her that she is being
foolish and that there is nothing
goi ng on between you and Paul a. You
really should talk to her and nake
up, instead of hooking up with
t hose. .. wonen.

Foster | ooks over at Sally, as she is driving, then | ooks
back out the wi ndow | ooking guilty and confused and
ultimately al one.

EXT. RIVER
Travers is leaning on a rail, overlooking the river as
Chanbers and Foster approach.
CHAMBERS
Paul a.
TRAVERS

Hel l o, Sally. Beautiful day.
Foster, what are you doing up so

early?
CHAMBERS
That’s my fault. |1’ve been trying
to get a hold of you all day.
TRAVERS
| turned ny phone off. | need tine
to think.
CHAMBERS

Well, take a | ook at this.

Chanbers hands Travers the note and Travers begins to | augh.

FOSTER
|’mglad she’s finding this
anusi ng.

CHAMBERS

What’' s so funny? We all know Angel a
is dead. Why woul d soneone claimto
have ki dnapped a corpse? Unless --

TRAVERS
-- they are after the sane thing we
are.
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CHAMBERS
Jones wants you and Foster to aid
Thorne in rescuing his daughter.

FOSTER
You' re kidding, there’s no way in
hell we’'re going to --

TRAVERS
-- kay, we’'ll do it. Let Jones
know we’re on our way to see Thorne
ri ght now.

CHAMBERS
Sure thing. On, and Eric. You
should really talk to ny sister

| NT. RI CHARD THORNE' S COFFI CE
Thor ne | ooks at Victor.

THORNE
| don't like this, Victor.

VI CTOR
What’ s wong?

THORNE
Thi ngs are unraveling. Faster than
| had anti ci pat ed.

VI CTOR
| tried to warn you

Thorne grabs the bridge of his nose and cl oses his eyes.

THORNE
Yes, yes. No need to rub it in.

VI CTOR
You have anything that needs done?

Thorne | ooks at Victor intently, thinking.
THORNE
Per haps. | have not heard from ny
daughter in a few days. It’s not
like her not to call or stop by.

Vi ctor stands up and heads towards the door.



70.

THORNE ( CONT. )
| kind of regret how | treated Sam

VI CTOR
You t hink he was serious about
ki dnappi ng your daughter?

THORNE
--1"mnot sure. | used to think
could control him Canvas the
streets, find all the lowlife scum
that deals with Sam Find out what
t hey know about Sam and ny
daughter. Kill them if they don’t
cooper at e.

Vi ctor opens the door and steps out.
| NT. PARKI NG GARAGE

Travers and Foster wal k towards the buil di ngs
entrance. Foster pulls out his notepad, opens to an entry
t hen stops and | ooks up at Travers confused.

FOSTER
This is getting crazy. | nean,
Angel a i s dead, right? But soneone
has claimed to have ki dnapped her
and is holding her ransom

TRAVERS
Don’t you see what’s going on?

FOSTER
No. We’'ve been trying to nail this
guy’s dick to the wall for nurder
and now we’ re supposed to help him
rescue his daughter. Wo is dead,
by the way.

TRAVERS
You realize we have his ass now,
right? Once he realizes his
daughter is already dead and that
he is the one responsible, his
house of cards are going to cone
tunbl i ng down around his head.

FOSTER
Conme on, let’s go break the news to
dear old daddy. This should be
funny.
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TRAVERS
| " m not | aughi ng.

Travers phone begins to ring.

TRAVERS ( CONT.)
(into phone)
Travers.

Travers stands silently for a nonent, listening to the
speaker on the other end. Foster |ooks at her in confusion.

TRAVERS ( CONT. )
(i nto phone)
| see. Thank you. W'Il be in
t ouch.

FOSTER
VWhat was that about?

TRAVERS
That was the ki dnapper.

FOSTER
So, who are we going to hel p? The
ki dnappers or Thorne?

TRAVERS
We're going to hel p oursel ves.

| NT. OFFI CE HALLWAY/ ELEVATOR

Travers and Foster neet Victor as he steps off the el evator.

FOSTER
Howdy, Hoss.

TRAVERS
Where's M ster Thorne?

VI CTOR
Not here.

TRAVERS

Bul I shit, Victor. You never stray
far from Daddi es si de.

FOSTER
Easy, Paula. W don’t want to upset
the gorilla.
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TRAVERS
You're right, Eric. W need to
speak with M ster Thorne on sone
urgent busi ness.

VI CTOR
| already told you, M ster Thorne
i's not here.

TRAVERS
Maybe this wi Il change your m nd.

Travers pulls out the ransomnote and hands it to Victor. He
reads it inpassively then | ooks up.

VI CTOR
He's in his office.

TRAVERS
A ad to see you can be civil.

VI CTOR MONTAGE

FOSTER (V. Q)
Howdy, Di ck.

Victor wal ks towards a street punk.

THORNE (V. Q)
The nane is Richard. You can cal
me M. Thorne. Wy are you here?

the punk sees him turns and runs.

TRAVERS (V. Q)
We have been ordered to assist in
rescui ng your daughter.

THORNE (V. Q)
Much to your disappointnent, no
doubt .

victor pulls his gun out and ains at the fl eeing man.

TRAVERS (V. Q)
It’s true, we don’t particularly
i ke you, but we have not hing
agai nst your daughter.

DI SSCLVE

victor has his gun ained at another man’s head, forces him
to his knees.
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THORNE (V. Q)
Very well, let us put aside our
di fferences for ny daughter’s sake.

Dl SSOLVE
vi ctor has another man on his knees, gun to his head.

FOSTER (V. Q)
Know anyone who would want to
ki dnap her?

THORNE (V. Q)
| have many enemes, but only a few
know | have a daughter. | suggest
you speak with Sam

Victor pulls the trigger and wal ks away as the man falls.

TRAVERS (V. Q)

Santf?
THORNE (V. Q)
Sanuel Wells. We call him The
Weasel .
FADE OUT
EXT. ALLEY

Vi ctor approaches The Wasel .

THE WEASEL
Wiy are you here, Victor?

VI CTOR
M. Thorne's daughter has been
ki dnapped.

THE WEASEL
| see. And you suspect ne?

VI CTOR
You did threaten to kidnap her.

THE WEASEL
Is it possible, Victor, that you
can’'t think for yourself? Do you
honestly think I would have done
that? | only said that to keep you
fromkilling nme. Cone on
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VI CTOR
So, if you didn't have her
ki dnapped, can you help us find
her ?

THE WEASEL
| don’t think so.

Victor narrows his eyes.

VI CTOR
There’s a reward.

THE WEASEL
Unlike you, | tend to think for
nmyself. 1 know you and your boss,
remenber? | can’t trust either one
of you.

VI CTOR

You’ re asking for trouble.
Victor pulls his gun, but The Wasel keeps | aughing.

VI CTOR
So, you think this is funny?

THE WEASEL
No. | find this funny.

The Weasel inclines his head and Q Ball steps out of the
shadows with a gun ainmed at Victor

THE WEASEL (CONT.)
You and your naster are on your
own. My crew wants nothing to do
with you.

Victor |laughs. Sam | ooks at him confused, as Victor |ooks
at @ Ball and gives himthe nod. QBall turns the gun on
Sam

THE WEASEL (CONT.)
you have got to be fucking kidding
ne.

VI CTOR
Does it look like I'mjoking?

THE WEASEL
Fuck you!

Victor cocks the hammer of his gun, but Q@ Ball stops him
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Q BALL
Vi ct or.

Victor turns slightly to see Detectives Traver and Foster
approaching. Using the distraction to his advantage, The

Weasel turns and runs. QBall chases after himas Victor

hi des the gun and turns towards the detectives.

VI CTOR
What are you doi ng here?
TRAVERS
We coul d ask you the sane thing.
VI CTOR
M. Thorne asked that | talk to The
Weasel .
FOSTER
What a surprise. Did you find hinf
VI CTOR
No.
FOSTER

Real | y? You nean that wasn’t him
that ran away |i ke a scared rabbit
when we showed up?

Foster sees Q Ball returning.
FOSTER
And who is this? Looks |ike your
prey got away.

Victor turns and approaches Q@ Ball and joins in a
conversation with him

| NT. ABANDONED BUI LDI NG - DAY

Si none i s pacing back and forth.

LI SA
WIIl you stop pacing?
SI MONE
Huh?
LI SA

Pacing. Stop it.



SI MONE
Yeah, alight, it’s just --

LI SA
Havi ng second t houghts?

S| MONE
Hel | no.

LI SA
We're taking this nonster down.

SI MONE
Yeah, | know. | just -- | hope
Jeff’ s plan works.

JEFF
How are you girls hol ding up?

S| MONE
W' re good. Is it tine?

JEFF
Just about.

S| MONE
| can’t wait to see Thorne's face.

LI SA
| only hope the detectives don’t
interfere.

JEFF
Somehow, | don’t think that will be
a problem

EXT. ALLEY - DAY

Travers and Foster are standing by the car as Victor
talking to QBall.

FOSTER
| can’t believe we’'re working for
t hese guys.

TRAVERS
W' re not working for them

FOSTER
| know. Still, it annoys the hel
out of ne. Aren’t you the least bit
interested in kicking the shit out
of that bastard?
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TRAVERS
O course | am but |I'mafter
bi gger fish - his boss. As |ong as
they think we’'re playing ball,
they' Il eventually slip up and then
they’ re ours.

FOSTER
Yeah, yeah, okay. Just don’t expect
me to like it. By the way, want to
tell nme what that phone call was
about ?

TRAVERS
VWhat ? Ch, that.

Victor returns to join the detectives.

VI CTOR
No one has seen Angel a.

TRAVERS
Do they even know who she is?

VI CTOR
Ri chard pays themwell to keep an
eye on her whenever possible.

TRAVERS
Someone nust have been sl eeping on
t he j ob.

VI CTOR
Whoever |et this happen will be
dealt with.

Vi ctor wal ks back towards his car, |eaving the detectives
al one.

FOSTER
You were telling me about the phone
call?

TRAVERS
Yeah, it --

Travers phone starts ringing and she answers it.

TRAVERS ( CONT.)
Travers.



| NT. ABANDONED BUI LDI NG

JEFF
(i nto phone)
Detective Travers....Yeah... we're
ready for you. Twel ve-oh-four West

Br oadway.

Jeff hangs up and | ooks at the girls.

SI MONE
(i npatient)
Now?
JEFF
Ch yeah, You m ght want to stay out
of sight for a bit. | don’t want
Thorne knowi ng you're still alive
j ust yet.
LI SA
Be careful. | don’t want to | ose
you.
JEFF
You won’t.
EXT. ALLEY
TRAVERS
Let’ s go.
FOSTER
Where? WIIl you tell ne what the
hell is going on?
TRAVERS
W' re going to finish this.
FOSTER
Yeah, okay.
TRAVERS
Trust ne.
FOSTER

Yeah, okay.

78.
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I NT. THORNE' S OFFI CE

Victor enters the office and stands before Thorne' s desk.
Thorne is witing a nmeno, stops and | ooks up at himand sets
t he pen asi de.

THORNE

el | ?
VI CTOR

Sam di d not ki dnap your daughter.
THORNE

| see. Did he say anything el se?
VI CTOR

He won’t help us find her. Feels

bet rayed.
Thorne sl ans the palmof his hand on the desk.

THORNE
He feels betrayed? How does he
think I feel? He comes in here with
Devi ne and threatens nme? They
threaten ny daughter? They threaten
nmy business? My life? And he is the
one that feels betrayed? Fuck him
| don’t need him | don’t need
anyone. |I'Il handle this nyself.

Victor’'s eyebrow rai ses, but he remains silent.
THORNE ( CONT.)

| f somet hing’ s happened to ny
daughter, heads are going to roll

| won't rest until | find them
kill their famlies in front of
t hem and - -

Thorne’ s phone rings, cutting off all further ranting.

THORNE ( CONT. )
-- Thorne... Really?... I"mon ny
way.

He sl ans the phone back down and stands up.

THORNE ( CONT. )
It appears those bunbling
detective’s cane through. Cone on,
let’s finish this.
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EXT. ABANDONED BUI LDI NG
Travers and Foster | ook at the buil ding.

FOSTER
This is it?

TRAVERS
This is the address | was given.

A nonent later a car pulls up next to the detectives.
Thorne, Victor and Q Ball energe.

THORNE
So, what now?

TRAVERS
You're finally going to get your
hands dirty?

THORNE
That’ s my daughter in there.

TRAVERS
| know. So don’t cause any trouble.
Let nme take care of this, ny way.

THORNE
Fi ne.
(to QBall)
Stay by the cars and get the noney
r eady.

(to Travers)
Alright, let’s get this over wth.

QBall | eans against the car as the others approach the
bui l ding as Jeff steps out of the warehouse, holding a gun.

THORNE ( CONT.)
M ster Mason. Wiy am | not
surprised?

JEFF
You brought this on yourself. Now,
don’t cone any closer. Were's the
noney?

TRAVERS
Where's the girl?

JEFF
I nside. Now, where’s the noney?
Come on, show it to ne.
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THORNE
Show nme ny daughter.

JEFF
She is safe, for now Don't fuck
with me or you won't see your her
alive.

THORNE
I f you harmher, | swear | wl|
hunt you all down. No matter what
rock you crawl under.

TRAVERS
Easy, Thorne. My way, renenber? Cet
t he noney.

Thorne nmotions for QBall to bring the noney over. Q Bal
grabs a brief case out of the car and approaches the group
handi ng the case to Victor.

TRAVERS
Here it is. Now, can we see Angel a?

JEFF
Don’t try anything, or you won't
see the girl alive. Understand?

THORNE
Let’s get this over wth.
(to Q@ Ball)

Stay by the car, we won’t be | ong.

Jeff nods and notions with his gun for themto enter the
bui | ding, | eaving Q Ball al one.

| NT. ABANDONED BUI LDI NG - HALLWAY
The group is wal king down the hallway in silence.

FOSTER
Lovely place you got here.

Travers and Thorne | ook at him
FOSTER ( CONT.)
What? |’ m not saying | want to nove
in or anything, but the dust adds a
certain flavor to the atnosphere.
Travers shakes her head.

| NT. ABANDONED BUI LDI NG - MAI N ROOM
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The group enters the basenent and Jeff stops them

JEFF
Wait here.

Jeff goes deeper into the basenent and di sappears from
si ght .

Li sa steps out, hol ding her gun.

LI SA
Drop your weapons, please.

THORNE
You di sappoint ne, Lisa. | told you
to kill Jeff.

Li sa points her gun at Thor ne.

LI SA
Shut up, you snug bastard. Wat
part of ’drop your weapons’ don’t
you under st and?

THORNE
You fucking cunt.

TRAVERS
Cal m down, Richard. That will only
get your daughter kill ed.

Thorne notions for Victor to drop his gun as Jeff energes
fromthe gl oom agai n.

JEFF
And the noney?

Thorne | ooks at Victor and nods. Victor drops the case and
kicks it across the floor. Jeff picks up the case and
smles.

JEFF
Wait here. Try anything and the
girl gets it.

| NT. ABANDONED BUI LDI NG - SI DE ROOM

Jeff enters the room carrying the brief case and | ooks at
Si none.

JEFF
Are you ready?
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S| MONE
Yes, is it time?

JEFF
Just about. WAt for ny signal
bef ore you step out.

| NT. ABANDONED BUI LDI NG - MAI N ROOM
Jeff steps out of the darkness and stands before the group.

THORNE
You got what you wanted, now
where’ s ny daughter?

JEFF
Not quite.

THORNE
Who the hell do you think you are?

JEFF
| mthe guy holding all the cards.

THORNE
You’ ve got not hi ng.

JEFF
| ve got your daughter.

THORNE
What do you want ?

JEFF
| want to hear your confession.

THORNE
Is that all?
(to Travers)
Can | ask that you step out for a

nmoment ?

TRAVERS
We all know you' re a scunbag,
Ri chard.

THORNE

For ny daughter’s sake.

TRAVERS
Let’s go, FEric.

Travers and Foster wal k of f out of ear shot.



| NT. ABANDONED BUI LDI NG - HALLWAY

FOSTER
VWhat the hell are we doing here?

TRAVERS
Rel ax. Once this day is over, we' Il
have our man | ock, stock and

barr el
FOSTER
Wiy are we playing around?
TRAVERS
Gve it tinme, Eric.
FOSTER
We shoul d be nailing this bastard,
NOW.
TRAVERS

Just be patient, the game is just
about over.

FOSTER
It's about time, too. | need the
rest.

| NT. ABANDONED BUI LDI NG - MAI N ROOM

LI SA
No nore del ays, Thorne.
THORNE
You want a confession? Very well, |
didit.
LI SA
Wy ?
THORNE

That’'s sinple, it’s business.
Not hi ng nore, nothing | ess.

JEFF
Trying to get ny girlfriend to kill
me was busi ness?

THORNE
That’'s right, Jeff. You knew the
risk.
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LI SA
Dani el , Alexis, Linda, Angela. You
killed themall because of
busi ness? Monster. How did you get
away with it for so | ong?

THORNE
You're going to have to read ny
bi ography to get the answer to
that. Wait, what did you say?

LI SA
Tell me, or you' |l never see your
daughter alive.

THORNE
Fine. I own this city, girl -- 1 am

unt ouchabl e.
Li sa | ooks stunned at his adm ssion as Jeff appl auds.

JEFF
You are a bigger piece of shit than
| gave you credit for.

THORNE
That’ s funny, com ng fromyou

JEFF
What are you tal king about?

THORNE
You' re responsible for all of this.

Jeff glares at himand Lisa | ooks at Jeff curiously.

LI SA
What ' s he tal ki ng about ?

THORNE
Go ahead, tell her.

Jeff turns to Lisa and sags visibly under her scrutiny.

JEFF
|’ mthe one who introduced Dani el
to Thorne. If it wasn't for ne,
he’d still be alive. So would every
one el se.

Si none steps out of the shadows and crosses over to Jeff.
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THORNE
You' re supposed to be dead!

S| MONE
No, Jeff. Daniel made his own
choices, as did Al exis.

LI SA
She’s right, Jeff. You re not to
bl ame here. Never were.

Li sa puts a hand on Jeff’s arm

JEFF
Thank you.

Si none takes the gun fromLisa and ains it at Thorne.

S| MONE
You're finished Thorne.

Thorne | ooks at Victor, then at Jeff and Sinone trying to
wor k out what happened to his daughter.

THORNE
What the fuck is going on?
(to Jeff)
Where’ s ny daughter?

SI MONE
Haven't you figured it out yet?
Your assassin killed the wong

girl.

Thorne’s eyes widen in realization and he hangs his head as
Travers and Foster return to the group.

TRAVERS
It’s over, Richard.
THORNE
(quietly)
Dead? No.
(1 ouder)
No, | say when it’s over

Bef ore anyone can react, Richard Thorne scoops up a gun,
spins and fires. The bullet hits Sinone in the chest and she
drops to the ground. Lisa runs over to Sinobne and cradles
her head in her |ap.



87.

LI SA

Si none. No, you'll be alright.
SI MONE

| get to see ny sister again.
LI SA

No.
SI MONE

Take care of yourself.

Thorne stands there, still pointing the gun.

THORNE

| amstill in control

Travers noves closer, gun ainmed at Thorne’s head.

TRAVERS
Not anynore. You' ve just signed
your confession in blood. Now, drop
the gun. Don’t make nme shoot you.

Si none passes away in Lisa's |ap. Teary eyed and pissed off,
Li sa grabs Sinone’s gun and stands up.

LI SA
You nonster.

THORNE
(to Sinone)
Angela, | did it for you. Al of it
was for you.

JEFF

Angel a’s not here you lunatic.
THORNE

No, no, she’s not. You killed her.
TRAVERS

Thorne, |’mwarning you. Drop the

gun.

Lisa ainms and fires before anyone can react, hitting Ri chard
Thorne between the eyes. Travers checks on Richard Thorne as
Foster notices that Victor is slowy backing away, headi ng
towards the exit. Sounds of Foster struggling with Victor
gets her attention and she turns to find Victor as he gets

t he upper hand and puts the gun to Fosters head. Using
Foster as a hunman shield he begins to back toward the exit.
Travers trains her gun on Victor. A gun fires and Victor
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lets go of Foster and slowy sinks to his knees, then falls
forward, revealing The Wasel standing behind him aimng
down the sights. Travers and The Wasel eye each other from
the sights of their respective guns.

THE END



