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FADE | N:

EXT. NORTH END - EVEN NG

Confortable in his weariness, SAM BAILEY roans the nurnuring
cobbl estone streets of A d Boston and spots an inviting

ri storante.

He check his POCKETWATCH... then wanders towards the
entrance.

| NT. BOBO S - EVEN NG

Stepping into the cozy brick room Samtakes stock:

Behi nd the bar, a worn-out BOBO chats up his only custoner

BOBO
You're a good father. (To Sanm) Have
a seat, I’'ll be right with you. (To
Max) Listen. You re a good
father. It’s just you re not a kid
anynore, is all. Do you hear what

|’ msaying to you?
Hangi ng up his coat, Samtakes a seat at the bar.

MAX DESTEFANO, a gruff blue-collar working man pushed way
past his prinme, picks through a plate of pasta and steak.

MAX
So |’mnot a kid.

BOBO
No. Wich is what you' re acting
i ke when you run around pulling 12
hour shifts.

MAX
So what about you?

BOBO
So what ABOUT ne?

MAX
It’s nine at night and | ook where
you are.



BOBO
Oh yeah? | own this bar, bought
and paid for, ny wife’'s in the
kitchen, and here you are getting
ready for another six hours driving
a cab.

MAX
(i ndicating Sam
Wul d you pl ease help this guy?

BOBO
You think you re doing Mna a
favor? She wants you around for
t he grandki ds.

MAX
Who says she’s getting married?

BOBO
Course she’s getting marri ed.

MAX
Bobo, how is this even your
busi ness?

BOBO
How is this MY business? Max, |et
t he schol arship people figure it
out .

MAX
They figured it out.
BOBO
No schol ar shi p.
MAX
No.
BOBO

So there you go.

MAX
No Bobo, because |I'm her father.

BOBO
Max, you’'re a senior citizen.

MAX
Go play with yourself, and stop
bot heri ng ne.



BOBO
You're a geezer.

MAX
It’s like having a nother in here.
BOBO
Here. 1’'Il set you up with ny
geriatric doctor.
MAX
Wul d you pl ease let nme eat ny

di nner ?!

Exasperat ed, Bobo turns to take the stranger’s order..

SAM
(in a neutral accent)
1”11 pay.
MAX
What ?
SAM
Il pay for your daughter’s
educati on.
MAX
Sure, man. Go ahead, 1'I|l owe you
one.
SAM
Were' d she get in?
MAX
Tufts Medi cal
SAM
What ' s her name?
MAX
Mona.
SAM

Her given nane, please.

MAX
Ranona DeSt ef ano.

Taki ng out his cell phone..

SAM
Zuri ch.



Sami s phone starts to dial.

Sam hangs

SAM (cont ' d)
At Tufts University in Boston,
there’ s an account under Ranobna
DeStefano. Keep it current. Cal
if you have questions. Thank you.

up.

MAX
Yeah, ok. See? Bobo, |’ve known
this guy six seconds, and al ready
he’ s a bigger help than you.

SAM
Anything on the nmenu | shoul d know
about ?

MAX
H's wife nakes the gnocchi.

BOBO
It’s true. Wth the sausage. The
sausage is fromdown the street.

SAM
| f you please, gnocchi and sausage.
And a gl ass of the house w ne.

BOBO
House wine. Coming right up.

Bobo serves a gl ass of wne..

BOBO (cont ' d)
(towards the kitchen)
Evel yn!  Gnhocchi and sausage!

MAX
You a father?

Sam sniles while he gathers his thoughts.

SAM
| gather you drive a taxi

BOBO
When he ain’t driving his wife
crazy.

MAX
You better knock it off.



SAM
You know Boston?

BOBO
| take it you're fromout of town?
SAM
Bristol.
BOBO
Bri stol where?
MAX
Bristol’s in England.
BOBO
So how conme he don’t speak English?
MAX
Bobo, you’'re an idiot.
SAM
What’ s your name?
MAX
Max.
SAM
Max DeSt ef ano?
MAX
Yeah.
SAM

Sam Bailey. Wen the wire clears
at Tufts, you can find ne at the
Par ker House.

MAX
Sure, but I'll changing ny name and
nmovi ng to Toronto.
SAM
Cheers to that.
MAX
To the kids.
SAM

Wel | put.



I NT. TAXI CAB - NI GHT

Pulling into a spot on a street lined with apartnments and
trees, Max cuts the engine and |lays his head on the steering
wheel and GROANS in exhausti on.

| NT. CASA DE DESTEFANO - NI GHT
Openi ng the door, Max sets his keys on the china cupboard..

Looki ng up, Max sees his wife ROSE DESTEFANO sitting at an
enpty dinner table. Crows’ feet in her eyes reveal her
ki ndness and worry.

Setting down his keys, Max crosses the room and ki sses her
head.

MAX
Can’'t sl eep?

ROSE
Ha. Yeah.

Max gets up for the kitchen, but Rose grabs his hand.

MAX
Can | fix you sone mlk or
somet hi ng?

ROSE
Max, where you been all night?

MAX
What do you nmean where have | been
all night? You know where | been
all night. | just got hone. |
just finished ny shift.

Weary, Rose slides an e-nmil across the table.
ROSE

Look what your daughter got in the
e-mai |l two hours ago.

MAX
She told you to stop printing the
e-mail s.

ROSE
Max.

MAX

It's bad for the environnent.



ROSE
Max, will you shut up and read this
pl ease?!

Taki ng the sheet, Max | ooks it over.

MAX
Mona paid her tuition bill.

ROSE
No she didn't.

MAX
So how d she get the noney?

Max covers his mouth in realization and takes a seat.

ROSE

What did you do?
MAX

No, | didn't do anything.
ROSE

Qobvi ousl y.
MAX

| nmet a guy.
ROSE

You net a “guy”.
MAX

No! | net a guy at Bobo’s.
ROSE

Bobo’ s.
MAX

No! | net a guy! He's just a guy.
ROSE

So the story is you nmet a guy at
Bobo’ s, and now Mona's tuition is
paid for.
Still covering his nouth, Max sighs through his fingers.

ROSE (cont' d)
So what do we do?

Max rubs his nputh.



ROSE (cont' d)
We give it back.

MAX
| know
ROSE
So what’s the problemthen?
Still massaging his face, Max wacks his brain for an
answer .

ROSE (cont' d)
Are we in troubl e?

MAX
No.
ROSE
Who is he?
MAX
He’ s nobody.
ROSE
Max, who do you think I anf
MAX
He’ s nobody! The guy’s nane is Sam
Bai | ey.
ROSE
lrish name.
MAX

He’s English. He says he’'s
English. Look, it’s not like he's
a gangster.

ROSE
You don't think it’'s like that?

MAX
The man’s got better things to do
t han run shi ppi ng conpani es and
| i quor stores.

ROSE
Maybe he’s a con nan.

Max SIGHS into his hands

ROSE (cont' d)
Well don’t you think?!



MAX
He’s a con nman who' s giving away
$52, 000.

Rose eyes her husband in stern silence.

MAX (cont' d)
Soneti mes, good things just happen
to peopl e.
ROSE
Ch ny God, Max.
MAX
Isn’t this what we’ ve been praying

for?
Rose fails to respond.

MAX (cont' d)
Isn’t this seriously what we’ve
been praying for?

ROSE
| hope so.

Wat chi ng her husband, Rose EXHALES her frustration.

| NT. HOTEL ROOM - EARLY MORNI NG
KNOCK KNOCK

Waki ng up on his hotel room desk, Sam peels his face off a
mani | | a envel ope. Beneath it is a pile of photocopies,
pl ane tickets, docunents of all descriptions..

KNOCK KNOCK

SAM
Wait a bl oody m nute!

After a quick peep through the hole, Sam opens the door. Max
i s standi ng outsi de.

MAX
Sam Bail ey, you and | need to get a
few things straight.

SAM
It’s four in the norning.

MAX
Actually, it’s six.



SAM
This isn’t sonething to | ose sl eep
over.

MAX
Funny, because here we are.

SAM
You're right to think I want
somet hi ng.

MAX
So tell me sonmething | don’t
al ready -

SAM
You're thinking it’s dangerous or
illegal, and that’s not the case.
Al'l 1 need is the discreet
attention of the community for a
day or two.

MAX
The conmmunity.

SAM
Somet hi ng i nmportant has gone
m ssi ng i n Boston.

MAX
And you think paying for ny
daughter’s education will buy you

what exactly?

SAM
It’s not just you I’ m hel ping, Max.
Once soneone finds the thing I’'m
| ooking for, 1’'Il be |eaving.

MAX
You know you can’t just buy a city.

SAM
Once upon a tine, that’s how things
were done. Back then they called
it patronage.

MAX

Yeah. They still call it that.
SAM

Two days ago, an illum nated

manuscri pt arrived at a PO Box here
i n Boston.
( MORE)

10.



SAM (cont ' d)
None of the Boston curators or
deal ers can tell nme anything, so
" m | ooking for people to nmake
inquiries.

Max S| GHS.
MAX

Come on. My wi fe' s cooking
br eakf ast .

| NT. CASA DE DESTEFANO - MORNI NG

Wth a CLACK or two, the door opens into a cozy, homespun

apart ment .

MAX

Through the door. 1’'Il be there in

a m nute.

| NT. KI TCHEN DE DESTEFANO - MORNI NG

Confident and warm Sam wanders into the |inol eum

interrogation room of the DeStefano hone.

ROSE
Sam Bai l ey, | presune.

SAM
So they tell nme.

ROSE
How do you take your coffee?

SAM
Bl ack. Thank you.

Rose pours a black coffee, passes it to Sam..

ROSE
| told Max to give us sone tine
al one.

Sam SM LES.

ROSE (cont' d)
Have a seat.

Sam pulls out a chair at the breakfast table.

bacon begin to sizzle.

Eggs and

11.



Suspi ci ous,

SAM
It’s been ages since a woman mnade
me breakf ast.

ROSE
| guess you're not married?
SAM
Not for a long tinme.
ROSE
Ki ds?
SAM

Not for a long tinme.

ROSE
Sam before |I tell you what’s on ny
mnd -

SAM
|’ m | ooking for an illum nated
manuscri pt.

ROSE
A what ?

SAM

It’s a book from a Benedictine
abbey outside Antelao, in Northern
Italy. There’ s one copy, dating
back to 1640.

ROSE
You think maybe it’s in ny kitchen?

SAM
Ha! No, but it’s inmportant that |
find it quickly. Six days ago at a
Vati can auction, a man paid twenty
six mllion euros for it.

ROSE
Seens to nme that’s what happens at
aucti ons.

SAM
That’s forty mllion dollars. The
manuscri pt i s valued at one point
two mllion. What | need to know

is why this book is so inportant to
hi m

Rose serves Samwi th a plate of eggs.

12.



13.

SAM (cont ' d)
In the fall of 1623, a friar found
a man who’ d been left for dead,
left for quite sonme tine, inside an
iron maiden in one of the Vatican’s
torture chanbers. None of the
cardi nal s knew who he was or why he
was there - and so the friar was
given leave to take himhonme to a
Benedi cti ne abbey in the Al pine
foothills. Hs torture should have
killed him many tinmes over. Then
negl ect, then travel... but he
lived. The nonks of Antel ao
regarded his survival as a mracle.
This book was their petition to the
Pope to have the mracle
recogni zed.

ROSE
What was wong with hinf

MAX
She asks that question every tine
she sees ne!

Max shows up at the kitchen door, showered and ready for the
day. Rose passes him coffee.

ROSE
Try shaving. 1t’|1l help.

MAX
Way. .. How cone he got his sunny
si de up?

ROSE

Because that’s how | made ‘em

MAX
Can | get that?

ROSE
WIIl you eat thenf

MAX
| could dunk ny toast. He gets to
dunk his toast.

ROSE
WIIl you eat thenf



MAX
Yes, I'll eat them That’s how
want themn
ROSE
You gotta tell ne these things.
MAX
I’mtelling you.
ROSE
Then that’s how 1’1l nake ‘em
MAX
Thank you.

Max receives his coffee with cream and sugar.

Sam | ooks

MAX (cont' d)
Thank you. Mona eat?

ROSE
There were dirty dishes when | came
in.

MAX
VWhat she eat?

ROSE
| don’t know what she ate! You do
know Sam was t al ki ng.

up fromhis plate.

SAM
It’s all right, | assure you.

ROSE
Sam the thing I|"'mworried is that
all this is gonna wind up in
sonmeone getting hurt.

SAM
|’ m here precisely to see that
doesn’t happen.

RCSE
See. ..

MAX
What if | just bring himto talk to
Val ?

14.



ROSE
She’ s not gonna help. You should
call up Geasy Steve.

MAX
God bless him but Geasy Steve's a
nor on.

ROSE

Val's a cop.

MAX
That’s why | would feel better
about all this if he talked to Val.

SAM
"Il talk to her.

ROSE
| think he should talk to Steve.

SAM
"Il talk to Steve then

MAX
"Il call Steve, but | think he
should talk to Val.

ROSE
|’mjust not sure bringing himto
the police is the best idea.

MAX
Did you conme here to rob a nmuseum
or sonet hi ng?

SAM
|1’d really prefer not to.

MAX
So let's talk to her.

ROSE
VWell, that does make nme fee
better.

MAX
Ok then. See?

Sam dunks his toast.



EXT. CASA DE DESTEFANO - DAY

16.

St eppi ng out of a weary apartnent building, Max | eads Sam

over to a beat-up cab and opens the door.

Wth Samsettled in the passenger seat, Max lets hinself
and starts the engine.

| NT. DETECTIVE'S OFFI CE - DAY

KNOCK- KNOCK- KNOCK

MAX
Val ?
VAL
That you Max?
MAX
Did you get ny nessage?
VAL
Did you get ny unm stakably clear
response?
MAX
| just need you to | ook up a Post
O fice Box.
VAL
No.
MAX

Look, | know what you’re thinking.

VAL
Because | told you, actually.

MAX
| know it’s an abuse of whatever-

VAL
Exactly. Yes. That’'s what it is.

MAX
Yeah, but it'’s alittle one.

For a nonent, Val considers.

VAL
s this the guy?

in



17.

MAX
Sam Bai l ey, Valerie Collard.

VAL
He's a convict.

Sam SM LES.

MAX
Ch, cone on!

VAL
Look at him

MAX
Look at hi m what!

VAL
Look at hin He's a convi ct!

MAX
What are you tal ki ng about ?

VAL
Look at hin Look at his
shoul der s!

MAX
Look at his shoul ders?!

VAL
|’ mtal ki ng about his body
| anguage!

MAX
Wl |l | ook who's suddenly the people
whi sperer!

Sam LAUGHS.

MAX (cont' d)
|’ m gl ad sonmeone thinks this is
funny.

SAM
No, she’s right. | spent sone tine
in prison.

Max doesn’t know what to say.

VAL
So what’'d they put you away for?



18.

SAM
Li vi ng.

VAL
And somehow this is the first tinme
| " ve heard that one.

SAM
It wasn’t a legal prison. Not in
t he nodern, secul ar sense.

VAL
What’ s that supposed to nean?

SAM
Take a | ook.

Samrolls up his shirt alittle.

VAL
Come where | can see.

Al ong Sani s back, he has a series of gashes and tears -
di scol ored skin.

VAL (cont'd)
Oh.

Wth a disarmng smle, Samsits back down in his chair.

VAL (cont'd)
Did they get the people who did
this to you?

SAM
The people who did this to nme were
only acting according to their
cust om

VAL
So, what? You get caught doing
sonmet hing you weren’t supposed to?

SAM
You nean |i ke stealing books and
t hat ?

Val shrugs.

SAM (cont ' d)
No, | was in the wong place at the
wong tinme. | still am in fact.
| will be until | find that
manuscri pt.



19.

VAL
Tell nme what the threat is here.

Sam SM LES, and pushes a sliver of paper across the table.
Val opens it.

VAL (cont'd)
If you're in trouble Sam that’s
our job. Just tell me what this is
about and |l et us do our job.

SAM
That’ s the address to a postal box.
If I could just have a nanme, 1’|
have this cleared up and be on ny
way W t hout anyone the poorer for
it.

Val considers the scrap of paper.

SAM (cont ' d)
You have ny word.

Val rubs her face.

MAX
Val .
VAL
Hmm
MAX
This guy helped nme be a father to
my little girl.

After a nmonment’s thought, Val reaches for the slip of paper
and wakes up her conputer...

VAL
Hs nane’s M nor Stockman. There's
no forwardi ng address or anyt hi ng.
M nor St ocknan.

SAM
M nor Stockman. Thank you.

Taki ng back his slip of paper, Sam stands to | eave.
VAL

| f sonmebody gets hurt because of
this -



SAM
No. | cane to put the past behind
ne.

After giving Val a warmsmle, Samturns and | eaves.

| NT. TAXI CAB - BOSTON
SLAM  SLAM
Bot h Sam and Max get back into the cab.

SAM
The Parker House, pl ease.

MAX
What are you tal ki ng about, the
Par ker House?

SAM
|1’d like to go back to ny hot el
MAX
Left your silencer there or
sonmet hing? Left your 9 mllinmeter?
SAM
Max, |’ve given you every assurance
| can, and | appreciate your help,
and -
MAX

Then shut your yap and let’s get
nmoving. We're neeting Geasy Steve
in twenty m nutes.

SAM
| don’t think we need to.

MAX
| told Rose we woul d, and that
means we need to.

SAM
Max, | don’t have the tine.

MAX
He’s a private investigator.

SAM
|’ ve got three private
i nvestigators working on this
al r eady.

20.



Sam S| GHS.

| NT. TAXI

Sitting in the back,

wi ndow.

MAX
Yeah? They found your book yet?

SAM
This is the sanme man you called a
noron two hours ago.

MAX
Yeah... He’'s a good kid. He just
i kes sticking his nose where it
doesn’t bel ong.

MAX (cont' d)
| f you got sonething to hide, now s
the time to tell ne.

SAM
Let’ s go.

MAX
k.

CAB - REVERE BEACH - LATER

EXT. REVERE BEACH - MORNI NG

Max pulls the can into a spot al ong the beach..

SLAM SLAM

MAX
| used to get Mona from school and
t ake her here for roast beef and
i ce cream

Al Max gets in reply is a thoughtful SNORT.

Leadi ng t he way,

beachfront.

MAX (cont' d)
You got Kkids back in England?

SAM
No. Yeah. | had a son.

Max wal ks towards the gazebos lining the

21.

si ppi ng cof fee out of a styrofoam cup,
Sam wat ches the shops and gazebos of Revere slide by the



22.

MAX
What do you nean? Wat happened to
hi n?

For a nonent, sil ence.

MAX (cont' d)
Hey, | ook..

SAM
No, | don’t blane you

Maki ng his way up the steps to the beach, Max takes a seat
on one of the gazebo benches overl ooking the street.

MAX
Have a seat. You' re making ne
tw tch.

Sam | ooks around for a nonent or two, refusing to sit.

SAM
|s that Greasy Steve?

Across the street, a younger man with a cup of coffee runs
across the traffic towards them

MAX
That would be him He's Mna's
CGodfather’s son. | swear, John
McAvoy is the nost rock-solid guy |

know.

Si pping his coffee inpatiently, Sam watches the kid approach
and take out a notepad.

MAX (cont' d)
Kid s kind of... you know. But
like | said.

Greasy Steve jogs up the gazebo steps.

GREASY STEVE
Uncl e Max.

MAX
Steve, this is Sam Bail ey.

GREASY STEVE
It’ s Regan.

MAX
St even Regan MAvoy.



23.

GREASY STEVE
It’s just Regan.

SAM
Regan. Fine. Sonetime in the |ast
day or two, a package arrived at
this box. | want 24 hour
surveillance, for which I'mwlling
to pay two thousand a day.

MAX
No.

SAM
The owner’s nane is M nor Stockman.
|f you can tell nme where to find
himbefore | find himnmnyself, 1’11
pay you an additional one hundred
t housand dol | ars.

MAX
Over ny dead body, nman!

GREASY STEVE
Uncl e Max! Seriously.

MAX
W’ re supposed to be doing this guy
a favor and that's, like, three
years pay for you

GREASY STEVE
Uncl e Max, please shut up.

For a nmoment, Greasy Steve waits to see what else Max has to
say.

GREASY STEVE (cont'd)
Two thousand a day, and a hundred
grand to find M nor Stocknan.

First Sam then Steve takes a seat on the bench.

SAM
The package shi pped from Rone on
Saturday. It’s an illum nated

manuscri pt called “The Resurrection
of Antelao.” That's all the
information | can give you

GREASY STEVE
Then that’'s all | need.

Sam t akes out his wallet.



SAM
I’11 pay you for a week up front.
Wrk fast. | have three other
i nvestigators |ooking for him You
can | eave nessages with the
concierge at the Parker House.

After handing Steve the cash, Sam offers his hand.
Steve shakes it.

24.

Quietly,

After waiting a nmonment for sonme kind of perm ssion..

GREASY STEVE
k.

Greasy Steve turns and | eaves.

MAX
You’' re throwi ng noney around |ike
you don’t see ne hol ding ny end.

SAM
Your end of what.

MAX
It’s just something people say. |
figure it’s Iike a couch or
sonet hi ng.

SAM
No. There’s no couch. W’ re not
nmovi ng a couch. You're goi ng hone,
and |"ve got to get on nyself.

MAX
Get on where? \Where you gonna go,
San? It’s lunchtine. Cone on,
t here’s someone you gotta neet.

SAM
Max, |I’mtrying to be civil about
this.

MAX
No, you son of a bitch. [I’mtrying
to be civil, before |I knock your

ass all over this pavenent. You
did ne a favor, you told ne there’'s
not hing wong with that, and now

|’ mtaking you to lunch. Now get
your ass in the cab.



25.

| NT. DI NER - DAY

Sitting on one side of a booth, Samand Max wait with two
enpty cups of coffee sitting on the table.

On the other side of the table there’s a slice of pie and a
third, full cup o Joe

Dressed in hospital scrubs, MONA cones through the door
smling like the classic she clearly is.

MONA
Cherry?

MAX
They’ re out of rhubarb.

MONA
Thanks, Dad.

MAX
Mona, this is Sam Bail ey.

MONA
Seriously?

SAM
Call nme Sam

MONA
You're Sanf? You' re the guy?

SAM
The way your father speaks about
you. . .

MONA
You' re the guy.

SAM
...It says a great deal

MONA
You ARE the guy! | seriously don't
know what to say.

MAX
Start with “thank you”.

MONA
Thank you! Thank you very mnuch!

SAM
It’s nmy pleasure.



Sam S| GHS.

26.

MONA
Oh God, I'’mso sorry! | really
don’t know what to say!

SAM
Thank you is enough.

MONA
No! | nean...

MAX
We need you to do the internet for
us.

MONA

Dad, nobody “does” the internet.
Excuse nme, Sam Dad, do you think
about how this stuff sounds before
you speak it out |oud?

MAX
You know what | nean.

MONA
You want me to do the internet.
You ne in pornos.

MAX
Come on! There’s a guy named M nor
St ockman and we need you to do the
internet on him

MONA
Now you’re doing it on purpose.

SAM
| know how to use the internet.

MAX
Are you under thirty?

MAX (cont' d)
Then you have no idea what the hel
you’' re tal ki ng about.

MONA
Wher eas you are obviously an
authority.

SAM
|’ ve got people. |’ve got G easy

St eve.



MAX

Does he | ook |Ii ke he knows what

he’ s doing to you?

SAM
Max.
MONA
No, Sam- M. Bailey -
SAM
Sam
MONA
Sam because listen. | really want
to hel p.
SAM

|’ve got all the help |I can nanage.

MONA

No, you have to |let ne hel p!

MAX

Sam wll you stop trying to manage
us and just let us hel p?

MONA
Yes! No, I... | just... Shit,

|’ m gonna cry.

Mona starts to cry.

MONA (cont' d)
God, it'’s like English literature
or sonething. |’mgood. This'II
pass. Go ahead. Tell ne about the

guy.
WAl TRESS

Can | get you guys sonething el se?
SAM

I’d... Yes, please. [I’'Ill have a

tuna nmelt on rye

EXT. CHARLESTOMN NAVY YARD -

Looki ng out across the water,

DAY

Max rests on a park bench.

After a nmoment, Samjoins him

MAX
Hey t here.

27.



SAM
Eveni ng.

MAX
Do your rounds?

SAM
| did.

MAX

Come up with anything?

Sam has no response. After allowi ng a preghant nonent to
pass. . .

MAX (cont' d)
Yeah, well. | bet you Mona tells
us sonething at dinner. | bet you

twenty bucks.

Sam ext ends hi s hand.

MAX (cont' d)
Now you’ re tal ki ng.
SAM
No, | can’t join you for dinner.

You’ ve been nore than hel pful.

MAX
Either you let ny wife cook you
di nner or I'’ma wal ki ng deadman.

She’ Il bury a carving knife so deep
inny skull they’Il use nme for a
coat r ack.

SAM

You're a good man, Max. You
deserve a good turn, and | was
there to give it.

MAX
Buddy, that’s not how it works.

SAM
It doesn’t always work, Max.

MAX
What you did for ne... People don't
do things like that anynore.

SAM
They do when they have to.
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MAX
Sure they do. And I'IIl tell you
sonet hing el se - you better have a
terrific reason for refusing ny
wife's hospitality or so help ne

wi |l knock you flat into next week.
SAM

Max, you don’t understand.
MAX

Maybe -
SAM

You don’t understand the price
you're going to pay.

MAX
Now you’ re just making a scene.

SAM
Bel i eve me, Max. You' ve wor ked
hard. You have a firm hand on
things - a firmgrip on your life.
...

29.

For a noment, Sam stares at Max. Max stares right back at

hi m

MAX
You fi ni shed?

| NT. CASA DE DESTEFANO - NI GHT

Rose takes her oven mitts off and sits down.
serving a large Italian neal to Rose, Sam and hinself.
There’s an enpty place at the table..

Mona SLAMS t he door behind her.

MONA
Guess what you guys!

ROSE
You took a vow of sil ence.

MONA
| found the guy.

ROSE
s he the guy who eats dinner with
no yelling? 1s he single?

Max begi ns
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MONA
Mom | found the illum nation guy.

Max notices the surprise fleeting across Sanmis face.

MAX
See that? Do you see what the kids
can do?

ROSE

Did you not just hear ne tell your
daughter it’s time for a quiet
famly dinner?

Mona dunps her stuff and pulls up her chair.
MONA

He signs in at the rare books room
at the Warwi ck Theol ogi cal

Sem nary.
MAX
(rmocki ng Sam
Oh, | know how to use the internet.

Rose MOANS in frustration.

MONA
| got a list right here: Miitre
Francois. Les Revue de St
Germain. | can’'t tell you what any
of that nmeans. So much for High
School French.

Mona passes her notes across the dinner table.

ROSE
That’ s enough passing notes. Tine
to eat.

Sam | ooks across the table at Rose for a nonent, and then
exanmi nes the |ist.

Setting it down, he picks up his fork and takes a smrking
bite...

MONA
You gonna say sonet hi ng?

SAM
Journals. St. Germain was a
courtier in the eighteenth century,
credited with invention, alcheny,
espi onage. . .

( MORE)



SAM (cont ' d)
By many accounts he was a
charl atan, probably the
illigetimte son of a nobl eman of
other. Ohers maintain that he's
still alive.

MONA
Alive |ike what though?

SAM
“Alive” has only the one
definition. That's a fairly
i nportant word for a doctor, |
shoul d t hi nk.

MONA
Har - de- har - har .

SAM
| ndeed.

MONA

You're not telling ne he’'s alive
t oday.

SAM
Suddenly his journals seemworth
t he read.

ROSE
| swear to you Max, this famly can
eat their dinner or they can wear
it.

SAM
You're not seeing it.

ROSE
Not seei ng what.

SAM
You’' ve put all this work into
sorting out ny agenda, and now t hat
it’s right in front of you you re
not seeing it.

ROSE
Sam what are you tal king about?

SAM
Look.

Sam slides the list across the table.
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SAM (cont ' d)
Some of these books had to have
been requested from ot her
col | ecti ons.

ROSE
What am | supposed to be seeing
here?

SAM
Whoever he is, Mnor Stockman’s
research i s exhausting expenses too
vast for nmy own considerabl e
hol dings to match. His search for
information is both global and
di screet. Here, The Resurrection
of Antelao. A man pays forty
mllion US dollars for the record
of a mracle, a mracle wtnessed
by an entire abbey of nonks, in
which a man’s flesh refuses to
rel ease his soul. Here, you ve got
himreading St. Germain, a known
al chem st and reputed i nmortal.
Here you have the journals of
Rasputi n.

MAX
Isn’t he for sonething?

SAM
He was an advisor to the |ast
ruling famly of Russia, and their
political enem es poi soned him
When he survived that, they shot
him Then they cut his liver out
with a letter opener. They
wei ghted and dunped himin the
Lyena River. Six nonths |ater
t hey haul ed hi mup and burned him
alive.

ROSE
How is this an appropriate
conversation for the dinner table?

SAM
After spending six nonths at the
bottom of a river, they BURNED H M
ALIVE. During the burning,
W tnesses say he got up and left.

MAX
Who got up and left?
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Sam S| GHS.

MAX (cont' d)
Got up and left |ike what?

SAM
Li ke a man on fire.

MAX
They just let himdo that?

MONA

You think this guy is looking for a
way to live forever.

Sam SM LES.

ROSE
Nobody’ s |iving forever.

Sam LAUGHS.

MAX
You making like you re sone kind of
vanpi re hunter?

ROSE
That’s it.

Sam can barely control his LAUGHTER

MAX
Sam this isn't funny.
SAM
These ot her books are forgeries.
Dead ends... But the Resurrection
of Antelao is legitimate. It’s the
| ast unrecovered text, and soneone
i ke that -
MONA
Unr ecovered by who?
MAX
Sam seriously. That’s enough.
SAM
VWhat if it were real?
MONA

VWhat if what were real ?



SAM
Imortality.

MAX
Sam this conversation had better
stop right here and now.

SAM
You want to know what’'s so
i nportant about that book?

MAX
Yeah, as a matter of fact | do!

SAM
But not at dinner.

MAX
1’11 make it sinple for you.
Ei t her you can tell ne what the
hell is so inportant that you're
t hrowi ng noney around all over
town, or you can get out of nmny

house.

SAM
Every human achi evenent, great or
small, is about the will to conquer
deat h.

MAX
Name one!

MONA

The Crusades, Dad.

ROSE
| will not tol erate blaspheny at ny
di nner tabl e!

SAM
VWhat if it’s the truth?

Max breat hes deep, controls his tenper..

SAM (cont ' d)
Thank you for dinner.

Sam pull's out his chair.

MAX
Don’t you wal k away from ne!



SAM
Your daughter’s education is
provided for. Rest assured, you
have ny gratitude.

Wth the faintest smle, Samturns to | eave.

MAX
Goddamit! Don’t you turn your back
on ne, you son of a bitch

MONA
Dad.

MAX
You’' re a goddammed son of a bitch

Goddamm it Sam Bail ey, you son of a
bi t ch!

Pausi ng by the door with infuriating calm..

MAX (cont' d)
You get the hell out of ny house!
MONA
Don’t cuss, Dad.
CLI CK
MAX
Goddamm i t!

EXT. CASA DE DESTEFANO - NI GHT

35.

Sami s hand lingers on the old wood of the door a nonent...

...then he wal ks down the stairs and out the door.

| NT. HOTEL LOBBY

Maki ng his way to the desk..

CONCI ERGE
How i s your evening, M. Bailey?
SAM
Productive, thank you. Any
nmessages?

As the conci erge bends under the counter to check..
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CONCI ERGE
These were left for you.

Efficiently, the clerk produces a pair of manilla envel opes.

SAM
Thank you. Have a good night.

CONCl ERGE
Good night, M. Bailey.

Ti pping the clerk, Sam crosses the | obby to an el evator.
Behind him the doors close..
| NT. HOTEL ROOM

Rubbi ng the sleep out of his eyes, Samtears open the
envel opes and dunps their contents on the desk:

Phot ogr aphs of nuseuns, nainly. Not nmuch here.

Al'l over the desk are docunents... sone of them photocopies
of very old works, others are notes..

There’s also a picture of a wonan and a child. Kept in a
portable frame, it’s actually a photograph of a fifteenth
century painting.

Sam wi nds a POCKETWATCH. [t'’s 4 AM

I NT. HOTEL BATHROOM - NI GHT

Sam spl ashes cold water in his face, and exam nes his own
exhausti on.

SAM
Suddenly I’ mout of tinme.

Testing the words in his ears, Sam LAUGHS.

| NT. CASA DE DESTEFANO - MORNI NG

St epping out fromthe bathroomin his bathrobe and towel,
Max trudges towards the kitchen.

| NT. KI TCHEN DE DESTEFANO - MORNI NG

Resting hinself agai nst the doorway, Max watches his

daughter and wife. Rose is making breakfast, and Mna is
sitting at the table tal king up her nother:



ROSE
Well, it ruined your shoes.
There’s bl ood all over your shoes.

MONA
You're m ssing the point of the
story.

ROSE
So what’'s the point of the story?

MONA
Dr. Callahan let nme set help set a
conmpound fracture.

ROSE
So Dr. Call ahan ruined your shoes.

MONA
Aren’t you going to ask ne what a
conmpound fracture is?

ROSE
Am | going to regret it?

MONA
No, a compound fracture is when the
bone splits out through the skin.

ROSE
Monal!
MONA
You asked!
ROSE
Not ne!
MONA
You asked about ny day.
ROSE
VWell, | didn’t know what | was

getting your father into.

Max LAUGHS.

ROSE (cont' d)
He's got sensitive ears.

MONA
Well, it’s ok. | gotta go.
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ROSE
You gonna tell ne the story?

MONA
Nope. Love you Mom

She ki sses her not her.

MONA (cont' d)
Love you Dad.

She ki sses her father and | eaves the apartnent.
After she’s gone, Max Sl GHS.

ROSE
What’ s on your m nd?

MAX
Sonret hi ng Bobo sai d.

ROSE
Wha' d he say?

MAX
That |’ m ol d.

Rose ki sses her husband.

ROSE
You're aging gracefully. You re ny
reserve selection. They aged you
i n snmokey wooden casks.

MAX
You think every great thing happens
because people want to live
forever?

Rose SI GHS.
RCSE

You're the best father a girl could
hope for. Every day, you show ne

how good a good nman can be. | |ove
you.

MAX
Me t oo.

Max holds his wife. She SIGHS.

ROSE
k.



39.

EXT. REVERE BEACH - DAWN

In the raw dawn |ight, Sam stands under one of the gazebos
by the cold, grey Atlantic. In his arm he carries a FOLI QO

From across the street, Geasy Steve approaches.

SAM
Good nor ni ng.

Sam passes hima cup of coffee.
GREASY STEVE

We need to tal k about how you
handl ed Uncl e Max.

SAM
Can you take fingerprints?
GREASY STEVE
Sure.
SAM
Have you taken prints fromthe
mai | box?
GREASY STEVE
| can do that.
SAM
Take the fingerprints to Detective
Col I ard.
GREASY STEVE

We need to tal k about -

SAM
Take the fingerprints to Detective
Collard. She'll run them

GREASY STEVE
Not for me, she won't.
SAM
She will. Tell her you're

i nvestigating ne.

GREASY STEVE
Even say she does, it’s not |ike
she’s going to give nme any | eads.

SAM
She may |l ook into it on her own.
Fol | ow her .



Sam S| GHS
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GREASY STEVE
Look, we need to tal k about Max.
SAM
What is there to tal k about?
GREASY STEVE
| may have done sone asking around.
SAM
Conme to the point.
GREASY STEVE
My point is you ve spread |ike ten
mllion dollars -
SAM
More than ten.
GREASY STEVE
What ?
i npatiently.
GREASY STEVE (cont'd)
Nobody spends ten mllion dollars
to find a book.
SAM
He did.
GREASY STEVE
Sur e.
SAM
s it working?
GREASY STEVE
What ?
SAM

W1 giving noney to the good
peopl e of Boston buy nme his
wher eabout s?

GREASY STEVE
Sure, | nean where is this guy
supposed to hide, but -

SAM
Then how | ong do you plan to stand
here tal ki ng about Uncle Max?



41.

GREASY STEVE
He’s not ny uncle.
SAM
Al | want is an address.
GREASY STEVE

Yeah.

Greasy Steve awkwardly takes his |eave.

EXT. TAXI CAB - DAY
Setting the FOLI O down beside him Samclinbs in..

CABBI E
VWhere to?

SAM
Warwi ck Theol ogi cal Sem nary,
pl ease.

Wth a gentle lurch, the world starts slipping past the
wi ndow.

CABBI E
You |i ke mnusic?

Sam doesn’t respond, and the cabbie turns on the radio.

| NT. LI BRARY - DAY

Carrying his FOLIO, Sam wal ks up to the desk librarian,
GERALDI NE

SAM
Rare books, if you pl ease.

GERALDI NE
Do you have an appoi nt nent ?

SAM
l|"ma wal k-in.

GERALDI NE
Qur rare books roomis by
appoi ntment only. You can e-nai
our librarian or |eave a nessage on
t he phone.
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SAM
Your librarian will want to see ne,
| assure you.

GERALDI NE
What’ s your name?

SAM
Sam Bai | ey.

GERALDI NE
|’msorry, M. Bailey. Qur rare
books roomis by appointnment only.

SAM
Last nonth, you received three
volumes of St. Germain fromthe
Theol ogi cal University in Cannes.

GERALDI NE
That’ s sonmething you Il need to
di scuss with the librarian, at the
time of your appointnent

Sam opens up a portfolio and sets it on the table.

SAM

Your copies are forgeries.
GERALDI NE

As | said -
SAM

These are the originals.

GERALDI NE
Just one nonent.

| NT. REFERENCE ROOM - DAY

CREAK... In the reference room the air is heavy and
academi c.

Leaving Samto wait at one of the many reading tables, the
desk librarian fetches a young woman with a crone-1li ke | ook
in her eye - SOPHIA RICCI. She has a neasured, European
manner and an Italian accent:

SOPHI A
(I'talian accent)
Thank you, Ceral dine.

Di sm ssed, GCeral di ne makes her exit.



Sam opens
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SOPHI A (cont' d)
|’mtold you have sonething |I need
to see? Oiginal -

SAM
Original pages fromthe journals of
St. Germain. | understand you're
researching his work.
SOPHI A
It’s a pleasure to neet you..
SAM
Sam Bai | ey.
SOPHI A
Sam Bailey. | am Sophia Ricci.
SAM
You're an Italian wonman.
SOPHI A
You are fond of Italian wonen?
SAM
| married one.
SOPHI A
M. Bailey, | can assure you that

all the rare books in our
coll ection are authenticated.

SAM
Those journals were authenticated
by the Church in 1827. By the sane
nmonk who wrote them actually.
Take a | ook at the paper.

SOPHI A
|’ ve exam ned the texts personally.

SAM
The paper they’'re printed on was
mlled in ltaly, nearly a century
years after the journals were
dated. Look.

the folio and lays it on the table.

SAM (cont ' d)
Look here. This is St. Germain’s
actual handwiting. French paper,
seventeenth century.



SOPHI A
It’s very simlar.

SAM
The forger knew what he was doi ng.
| have all nineteen volunes and al
his surviving letters.

SOPHI A
You’ re suggesting that every one of
St. Germain’s papers in acadenic
circulation is a forgery?

SAM
| nfform ng, nore like.

SOPHI A
And no man but you knows that
hi story has been rewitten?

SAM
Only because | happen to know why.

SOPHI A
And you have the originals.

SAM
| keep themto inpress pretty young
['ibrarians.

SOPHI A
| see.

SAM
| was hoping you d tell ne what a
series of alchemcal journals are
doing at a theol ogical sem nary.

SOPHI A
They were requested by a visiting
pr of essor.

SAM
M nor St ocknman?

SOPHI A
You know his work?

SAM
Four days ago, a man naned M nor
St ockman pl aced the wi nning bid on
an illum nated manuscript in an
auction at the Vatican. The book
was “The Resurrection of Antelao.”
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SOPHI A
We spoke about it. He acquired it
on behal f of Canbridge University.

SAM
Did you verify his acaden c
credenti al s?

SOPHI A
No.
SAM
Did he tell you how nuch he pai d?
SOPHI A
He did not.
SAM
Twenty-six mllion euros. That's a
forty mllion dollar research

grant. He’s not a professor.
Sophia sm | es against her wll.

SAM (cont ' d)
You knew t hat.

SOPHI A
May be.
SAM
Wy are you hel pi ng hin?
SOPHI A
He made an appoi nt nent.
SAM
Wiy are you hel ping him
SOPHI A
He’s an interesting man. | confess
that interesting nen get the better
of nme.
SAM
Strange that you work at a
sem nary.
SOPHI A

There is no safer place for a woman
of nystery and intrique, M.
Bai | ey.

Sam LAUGHS.
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SOPHI A (cont' d)
Circunstance plays us all for
conmedy. Professor Stockman cane
| ooking for information. | hel ped
hi m because al cheny is a topic that
interests me, and because | believe
in finding what you' re | ooking for.

SAM
Did Mnor Stockman tell you about
the man in the Resurrection of
Ant el ao?

SOPHI A
An Englishman wal ked away from his
deat hbed at the abbey, despite his
nortal wounds.

SAM
And where the man cane fron? Wat
caused his injuries?

SOPHI A
| " mnot sure M. Stockman knows
hi msel f.

SAM
Every attenpt was made to kill
that... Englishman.

SOPHI A

| " mnot sure | understand.

SAM
Your Englishman was a prisoner of
the Inquisition. Those wounds began
as a test of his... resilience. |If
M nor Stockman is | ooking for
answers, he may hurt people to get
t hem

SOPHI A
You can ask himyourself.

SAM
|’ d appreciate that.

SOPHI A
My next appointnment with himis
tomorrow norning at eleven-thirty.

SAM
Thank you.
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SOPHI A
You' re wel cone.

As Sam starts folding up the folio..

SAM
Wy don’t | pick this up tonorrow?

SOPHI A
That woul d be | ovely. Thank you.

Wth a smle, Samturns to |eave.
SOPHI A (cont' d)
You're an interesting man, Sam
Bai | ey.

Sam LAUGHS as he nakes his exit.

EXT. HOTEL ROOM - N GHT

An el evat or door opens with a DING Sam nakes his weary way
down the corridor, fingering his pockets for the key...

There’s a note attached to the door. Tearing it off, Sam
crunples it up.
| NT. HOTEL BAR - NI GHT

Stepping into the hotel bar, Sam finds Max waiting by
hi nsel f.

SAM
I’11 buy you a drink.
MAX
No, no. |'m 28 years on the wagon

Sam puts noney on the counter.

SAM
Let’s go for a wal k.

EXT. HOTEL - N GHT

As the bell boy opens the door for Sam he tips him
handsonel y.

DOORVAN
Thank you, sir.



SAM
You' re wel cone.

Wth Sam wal ki ng al ongsi de him Max puts sonme di stance
bet ween hi m and the doorman. .

MAX
Rose says nmen only worry about two
things. Know what | nean?

SAM
| really don’t, Max.

MAX
Yeah well, she says nmen only worry
about hurting people and getting
caught.

SAM
Hmm

MAX
Yeah, because see... |’ve been

t hi nki ng about what you sai d.

SAM
Was there sonmething | said?

MAX
Sonet hi ng about ne only hearing the
things | wanna hear.

SAM
You’ ve got the wrong nan.

MAX
I’mtrying to apol ogi ze here!

SAM
There’s no need.

Sam keeps wal ki ng.

MAX
You obvi ously don’t know what you
did for ny famly. R ght? You
obviously don’t, or you' d let us
hel p you when you obvi ously need
it.

SAM
You’ ve been enough hel p.
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MAX
Says you! If you don’t need no
hel p, then hows about you tell ne
what you're trying so hard to
protect us from

SAM
Go hone, Max.

MAX
Because now |’ m|i st ening.

SAM
WI1l you please go home?

MAX
What! Are you with sonme secret
soci ety or sonething?

Sam LAUGHS.

MAX (cont' d)
Soneone | ocked you up and tortured
you.

Hearing that, Sam picks up his pace.

FI ummoxed,

MAX (cont' d)
Look, I know I’ ve been bl essed.
Real |y bl essed, ok? | got this
amazing wife who would wal k on fire
for me, and she has. M daughter
is the greatest kid in the world,
and she | ooks up to nme. Ck? But

| ook at ne for a second. | drive a
cab. | pay the bills.
SAM

You take care of your famly.
There’ s not hing nore inportant

MAX
Yeah, except being a vanpire
hunt er.

Sam stops still on the sidewal k.

SAM
Max, there’s no such thing as
vanpi res.

MAX
Even if that’s true, that’'s not the
poi nt .
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SAM
Even if that’'s true?
MAX
Man, you know what |’ m sayi ng!
SAM
Go hone. |I’mnot joking.
MAX

Sam you're being an idiot.
Dunbf ounded, Sam gathers his wts.

MAX (cont' d)
|’ma cab driver, | know nmy way
around. That’s why you wanted ny
help in the first place, so how
about you shut your face and j ust
tell me when to pick you up

SAM
Nine thirty.

MAX
That give us tinme for breakfast?
Hows about | pick you up at seven.

Satisfied, Max slaps Sam on the back and heads off down the
street.

MAX (cont' d)
Should I bring stakes and rope and
stuff? I’mjust kidding. 1’1l see

you at seven.

| NT. HOTEL ROOM - MORNI NG

RI NG !!

Wth an arcane pile of notes piled before himand the first
[ ight of day outside his wi ndow, Sam rouses hinself. He
grimy checks his STOPWATCH and SI GHS.

RING!! Sam picks up the phone...

SAM
Yes, thank you.

...and hangs up.
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I NT. TAXI CAB - MORNI NG

Resting his head agai nst the wi ndow, Sam wat ches life rol
on past him

I NT. DI NER - MORNI NG

Max eagerly accepts a plate of eggs, sunny side up with
hash, fromthe waitress. She dishes Sam out sone eggs
florentine.

Chewi ng vi gorously:

MAX
| got one for you.

Sam | ooks up fromhis plate.

MAX (cont' d)
What’'s your Dad do?

SAM
VWhat's that?

MAX
My Dad owned a pizza shop in the
North End until mnmy brother took it
over. Only now ny brother lives in
Western Mass, and ny Dad passed
years ago. He used to give subs to
the cops. Val was one of them

There’s still a pizza shop there,
which is nice. 1It’s actually not
bad.

For a nonent, there’'s an awkward sil ence.

MAX (cont' d)
What’'s your Dad do?
SAM
He owned a shi ppi ng conpany out of
Bristol.
MAX
Yeah?
SAM
He di d.
MAX

You ever sail the high seas?
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SAM
Ha.
MAX
So did you or what?
SAM
Once upon a tine.
MAX
Yeah?
SAM

| have indeed.
MAX
Yeah. Yeah, that’s cool.
| NT. TAXI CAB - DAY
Resting his head agai nst the glass, Sam watches the trees
fly past his field of view Quietly, Sam LAUGHS.
| NT. LI BRARY - DAY

Pushi ng the doors open, Max follows Samto the reference
desk. ..

The desk librarian greets themw th an unhappy scow .

| NT. REFERENCE ROOM - DAY
Stiffly, Geraldine | eaves Samand Max in the reference hall.

MAX
You think Tufts is nice?

Entering the room Sophia hands Sam his FOLI O

SOPHI A
M. Bailey, thank you for this.
SAM
Max, this is Sophia Ricci. Max
Dest ef ano.
MAX

Pretty nane you’ ve got there.

SOPHI A
M . DeSt ef ano.
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MAX
Max. Pl ease.
SOPHI A
| admt. I'msurprised to find M.
Bai l ey in conpany.
MAX
Cone on. He’s not so bad as al
t hat .
SOPHI A
How | ong have you known M. Bail ey?
MAX
Few days.
SAM
Two.
MAX

Two is about right.

SOPHI A
M. DeStefano, it’s alnost certain
that Sam Bailey isn’t who he clains
to be.

MAX
He’s not claimng to be anybody.
What ' s she tal ki ng about ?

For a tense nonent, Sophia pauses..

SOPHI A
| lied about one thing. 1’ve seen
t he manuscri pt.

Sophi a | ooks at Sam challenging himto respond. He doesn’t
answer .

SOPHI A (cont' d)
In the seventeenth century, there
was Benedi cti ne abbey in Northern
Italy.

MAX
Ant el ao.

SOPHI A
Yes, that’s right. The
Resurrection was witten when a
friar delivered to thema nan with
wounds from an iron mai den



MAX
| don’t know what that is.

SOPHI A
A sarcophagus, a standing coffin,
lined wth spikes.

Sam S| GHS.

MAX
Sanmis got...

SOPHI A
The friar -

SAM
Ant oni o.

SOPHI A
A friar naned Antonio found this
man | ocked inside a Vatican torture
chanber that had been | ocked for
many years. H's body was cold and
full of rot... Only he clung to
life. For twenty years, the nonks
of St. Benedict witnessed his
restoration to health. And for
twenty years, that nman never aged a
day.

MAX
How do you know?

SOPHI A
There’s nore.

That nonent, there’'s a knock at the door.

GERALDI NE
Ms. Ricci? Your appointnent is
her e.

SOPHI A
Tell himl1’Ill be a nonent.

Sophia waits for the door to close.
SOPHI A (cont' d)
The nonks | earned the man’s nane.
H s name was Sam Bai |l ey.

After a brief nonment of charged silence..
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SAM
Excuse ne, | have an appoi nt ment.

...Sam | eaves the reference room

| NT. LI BRARY - DAY

Standing by the reference desk, a man with the gruff, unkept
| ook of an extrene academ c - M NOR STOCKVAN

SAM
M. Stockman?

Li ke a deer, the man freezes stiff - and runs.

GERALDI NE
Hey!

Quick as lightning, Sam charges after him

EXT. SEM NARY - LI BRARY - DAY

Rushi ng through the doors, Sam spots a man dashing into an
adj acent bui | di ng!

Sam gi ves chase across the quad.

I NT. SEM NARY HALL - DAY

The sem nary hall is SILENT until Sam bolts through the
door. Swinging wide, it hits the wall with a CRACK

Sam | ooks through the dim carefully maintaining the
si | ence.

THUD. In the distance, a door closes. Sambreaks into a
run, turns a corner, sees a door..
EXT. SEM NARY - DAY

Panting in the doorway, Sam | ooks out across the picturesque
canpus... and can’'t see his nystery nman anywhere.

M nor Stockman is gone.

| NT. REFERENCE ROOM - DAY

Ret urni ng breathl ess, Samnotices Max - with a file full of
pi ctures on his |ap.



Sam S| GHS.

Sophia tri
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MAX
Sam what is this?

SAM
This is where we part ways.

MAX
Because this lady’s telling me all
t hese guys are you.

SOPHI A
| was possessed when | was eight
years old. By the tinme soneone
found ne who could help, | had
killed both ny nother and father.
The or phanage where | was raised
encouraged nme in ny study of
t heol ogy. Meeting you, M. Bailey,
is not so extraordinary.

MAX
| don’t understand.
SAM
|’ m not asking you to understand.
MAX
Oh, cone on -
SAM
Max, this isn't part of your life.
MAX
Li ke hell it’s not, man -
SAM
And you.
SOPHI A
|’ m sorry.
SAM

No, you're testing ne.

SOPHI A
" m not .

es to hold Samis gaze.



SAM
You're going to die. In forty
years, maybe 50, you're going to
die. And when that happens, I’
be buttering my toast.

SOPHI A
| under st and.

SAM
Do you think so? M nor Stockman
does. You have no idea what that
man i s capable of. You think
because you found nmatches in the
cupboard that you're all grown up
Your little games are going to burn
t he house down.

SOPHI A
| had to know that M. DeStefano
wasn’t in danger.

SAM
Your mstake is that you think
you’' re not.

SOPHI A

What do | do?
SAM

Do you have his address?
SOPHI A

It’s in the other conputer.
SAM

Gve it to ne.
SOPHI A

| can get it for you tonight.
SAM

Tonight... Meet ne at South

Station at 8PM |'I|l see you

t oni ght .

Reaching for the portfolio, Samtucks it under
nmeets Max’' s gaze.

| NT. TAXI

CAB - DAY

S7.

his arm and

Sl anming the driver’s side door behind him Max rubs his
face. Samlets hinmself in.
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SAM
The Parker House, pl ease.
MAX
Man, when’s your birthday?
SAM
January fifth, 1462.
MAX sighs.... After a nonent, Sam goes to |let hinself out of
t he cab.
MAX
Sit your ass down.
SAM
Max -
MAX

Sam don’t say another word. God
| ove you, but don’t say another
word. Not one nore word.

Breat hing a nonent, Max starts the engine.

SAM
Where are you driving?

MAX
Il get you to South Station by 8.

SAM
Where are you driving.

MAX
| just need to think a second.

SAM
Max. ..

MAX
Have | given you any reason not to
trust nme?!?

| NT. DI NER - DAY

Sitting across from Sam and Max, Mona quietly picks at her
| unch.

MONA
Actually, this is the best md-life
crisis anyone’s even heard of.



Mona sits

MAX
Funny.

MONA
Least you’'re not dating one of ny
friends or sonething.

MAX
Who says |’ m not?

MONA
G oss.

there a nmonent.

MONA (cont' d)
Dad, I'lIl find a way to pay for
school

SAM
That’ s not necessary.

MONA
Don't. You don’t have to owe this
guy anyt hi ng.

SAM
Your father doesn’t owe ne.

Nobody says anyt hi ng.

Max | ooks

MONA
Dad, seriously?

at his daughter, |ooks Sam over...

MAX

| don’t know, baby.
MONA

Dad!
MAX

You think Samis scanm ng us so he
can give us forty grand a year, or
so | can get himarrested.

MONA
Maybe?

MAX
| don’t think so, baby.

59.
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MONA
Yeah... Momis gonna stick a sal ad
fork in your frickin skull.
MAX
You |l et ne worry about Mom
MONA
k.
MAX
Thanks.

Easi ng up, Mona gives her Dad a smle.

EXT. SOUTH STATI ON - EVEN NG

Standing by a table on the train platform Sam checks his
wat ch as he watches for Sophia. WMx sits and watches him

MAX
You drive ne crazy with all that
st andi ng.
Sam sits.
MAX (cont' d)

There you go.
Max picks at his coffee.

MAX (cont' d)
| got a question for you.

Sam f ocuses on Max.

MAX (cont' d)
You ever neet any fanous peopl e?

Sam pauses a nonent.

SAM
There she is.

Sure enough, there’s Sophia com ng off the platform.

SAM (cont ' d)
Yes, | have.

MAX
Fanous peopl e? Like who then?



Sam wai ts

SAM
Wl f gang Mbzart.

MAX
Yeah? Anybody el se?

SAM
It’s time to go.

MAX
Seriously though, is there anybody
el se?

for Sophia to join them.

SAM
Do you have an address?

SOPHI A
I’11 tell you while we’re driving.

SAM
There’s no need for you to be
t here.

SOPHI A
The need is sinple. This is the
| ast evidence that connects you to
your past. Wioever possesses it
wi || know you, and whoever has

known you has tried to destroy you.

MAX
So that’'s his business then.

SOPHI A
No man shoul d die for seeking
know edge.

SAM
You're going to have to trust ne.

SOPHI A
No, M. Bailey. If you intend to
meet with M nor Stockman, you’l
have to trust ne.

Max watches Sanmis reaction.

SAM
Then | will.
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EXT. BOARDI NG HOUSE - N GHT

Pul l'ing his cab up outside the boarding house, Max finds a
spot and kills the |ights.

Sam and Sophi a get out of the back.

SAM
VWhi ch floor?

SOPHI A
Room f our hundred and si x.

EXT. APARTMENT 406 - MORNI NG

Wal ki ng towards room 406, Sophia puts her hand in her
pocket book.

Sam RAPS on the door, and after a nonent sonething flashes
behi nd t he peephol e.

Two LATCHES, and the door starts to open... The chain | ock
hol ds the door nostly shut.

SAM
|’ m Sam -

M NOR STOCKMAN
| know who you are.

M. Stockman SI GHS before unl atching the door.

M NOR STOCKMAN (cont' d)
Cone in.

| NT. APARTMENT 406 - MORNI NG
Hol di ng the door, M nor Stockman cl oses everyone in.

M NOR STOCKMAN
Whul d anyone |i ke tea?

MAX
Yeah, 1'll have sone. Pl ease.

SAM
|’ m here to ask you for the
Resurrection of Antel ao.

M nor Stockman smles. His apartnent is a den of arcane
study, with hernetic images on the walls and polished
bookcases full of |eather-bound vol unes.



O herw se,

St eppi ng i

M. Stockman serves a cup of tea to Max,

to Sam Wary, Samsets it on the bookshelf as Stockman
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his home is nodestly distinguished - a few nice
chairs and a classy rug over hardwood fl oors.

M NOR STOCKMAN
Pl ease, help yourself to a seat.

nto the kitchen, M nor Stockman fixes tea.

M NOR STOCKMAN (cont' d)
M. Bailey, |I’ve acquired this text
at sone consi derabl e expense. |’'m
not likely to give it away.

SAM
There’s a chance you mi ght.

M NOR STOCKMAN
How do you i magi ne?

SAM
You're going to realize that book
can’t give you what you’re | ooking
for.

takes a seat.

Sam LAUGHS.

conf usi on.

M NOR STOCKMAN
You haven't asked ne what |’ m
| ooki ng for.

SAM
A key to al chenmy. A phil osopher’s
st one.

M NOR STOCKMAN
Li ke the Conte de St. Gernmain
before ne.

M NOR STOCKMAN (cont' d)
Eternal life is al chemy’s highest
application, M. DeStefano... The
expression of the divine from
wi thin the crude.

SAM
And sonehow it always brings out
the worst in people.

M nor Stocknman takes a nmonent to read Max’'s

and passes anot her



M NOR STOCKMAN
Nicolo di Pietro said as nuch when
he brought you before the Holy
Tri bunal .

Seet hing quietly, Sam watches M. Stockman direct his
attention towards Max.

M NOR STOCKMAN (cont' d)
In the year 1515, Sam Bail ey was
t aken before the Inquisition under
his Holiness the Pope Leo the
Tenth. Not the nost gentle of Holy
Fathers. M. Bailey has his own
mentor to thank for that.

SAM
Don’'t insult ne with history.

M NOR STOCKMAN
No? |I'mfairly certain you planned
toregale ne with the folly of like
Fl emrel and your master, Nicolo di
Pietro... | agree. | brought you
here to make history, not argue it.

| mpatient, Sam crosses his arnmns.

M NOR STOCKMAN (cont' d)
But | wonder what it felt |ike.

SAM
What’s your interest in this, M.
St ockman?

M NOR STOCKMAN
|’ mwondering what it felt |ike.
Bei ng rel eased when the nen who
puni shed and renenbered your crinmes
had been dead for generations.
When all you had left were the
graves of your wife and son -

SAM
Tell me what your interest is!

M NOR STOCKMAN
|’ mwondering if it was worth the
price!

SAM
WHAT PRI CE?!'!
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M NOR STOCKMAN
The price of transmutation! The
price of immortality!

SAM
Al cheny is a fever dream

M NOR STOCKMAN
You' re either keeping the single
nost inportant secret in the
hi story of the world, or you’ ve
made a nockery of everything this
wor | d stands for.

SAM
That’'s absurd.

M NOR STOCKMAN
Far fromabsurd. Did you achieve
sonme kind of transnutation into
purity, or was the tribunal right
to judge you?

SAM
What do you think you' re going to
find in the Resurrection?

M NOR STOCKMAN
| found you!

SAM
Then what do you want from nme?

M NOR STOCKMAN
| want the answer!

SAM
There is no answer! Not in that
book, and not anywhere el se!

M NOR STOCKMAN
Then what are you protecting?

SAM
You.

M NOR STOCKMAN
Oh, pl ease!

SAM
You arrogant little titwad!
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M NOR STOCKMAN
You stood in that auction roomwth
23 million euros! For what? To
keep ne from hurting nysel f?!!

SAM
He | ocked nme up! He | ocked nme up
and drove hinself insane | ooking
for answers that were never there!
The man taught ne engineering - |
was never an al chem st! \Wen
first set foot in that lab, it was
to help himfind the sane answers
you' re looking for - and after I'd
been | ocked up for three years, he
poi soned ne! He beat ny head in
with a fire poker! | was blind!
But | healed. | healed, and he
never did, and he gave ne to the
church because destroyi ng me was
all he had left.

M NOR STOCKMAN
You’ ve killed your share of nen?

SAM
|"ve served in four wars.

M NOR STOCKMAN
No. You' ve lived over 500 years,
and 1" masking you if you’ve
mur der ed anyone.

Sam SEETHES wi t h anger.

M NOR STOCKMAN (cont' d)
You could kill ne. Take back the
manuscri pt.

SAM
s that where this is going?!

M nor Stockman presses his finger to his |ips.

SAM (cont ' d)
Do you think I’m not prepared?

SOPHI A
M. Bail ey.
SAM
|’m here! | cane here, yes? M.

Stocknman, nowis the tine to
conprom se
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M NOR STOCKNVAN

Conmprom se?!'!  What can a man hope
to acconplish in just one
l[ifetime?!'! What is the val ue of
nmy life?

SAM

Finally! A reasonabl e questi on!

M NOR STOCKNVAN
Do you have an answer?

SAM
O course not!

M NOR STOCKMAN
Yes you do. Killing ne has a
finite cost.

SAM
Don’t presune to know ne.

M NOR STOCKMAN
If this manuscript were public, the
public would never get tired of
pur sui ng you.

SAM
Be careful.

M NOR STOCKMAN
Killing me poses questions that
ot her people m ght find conpelling.
Who killed hin? Wiy was he killed?
What was stol en that once bel onged
to hin Whereas ny giving up the

manuscri pt poses answers. | quit
because | was crazy. | was
m sgui ded. | was obsessed. So

| ets’ put aside any naive notions
that you're here to help ne.

MAX
Sam

SAM
" m ok.

M NOR STOCKVAN
Al I'"’masking for is tine.

SAM
Time won’t hel p you.
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M NOR STOCKMAN
You say that because it hasn’t
hel ped you.

SAM
As St. Cermain, | was the kind of
si npl eton that people w th noney
and power have always |oved - a who
needs to know his worth. That man
will always find what he’s | ooking
for.

M NOR STOCKMVAN
VWhich is what?

SAM
Men willing to put you on the
scales. Men who will tell you how

to shift them
M nor Stockman neets Samis gaze.

SAM (cont ' d)
Wien | went to Russia... There was
no romantic history. There was
civil war. Even when things were
good, when | was teaching the
children about math and rhetoric
and i magi ni ng everything our enpire
could becone, it was never as
preci ous as spending one day with

my son.

M nor Stocknman swal | ows.

SAM (cont ' d)
Let me be cl ear about where this

will go. You will find no answers,
but the potential for discovery
will give you strength. You're

going to make sacrifices, you'l
make prom ses to anyone who w | |
listen, and that hole will becomne
nore and nore the one thing that

hol ds your life together. And this

| promse you. It’s just a hole.
You will destroy everything you

| ove to survive, and then you will
di e.

M NOR STOCKMAN
I’mwilling to nmake that sacrifice.
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SAM
You want to live?

M NOR STOCKMAN
Wth every fiber of ny being.

SAM
SO LI VE!

M NOR STOCKMAN
And t hen die.

Sam cal ns hi nsel f.
SAM
This is your nmonent. This is where
your life begins, or where it ends.
Rel uctant, M nor Stocknman stands.

M NOR STOCKMAN
| think you should | eave.

M nor Stockman opens the door, waits for everyone to | eave,
and closes it shut.
EXT. BQARDI NG HOUSE - NI GHT

Sam steps out into the night, with Max and Sophi a ri ght
behind him. .

SOPHI A
Sam . .
SAM
You gave himthe opportunity to
reconcil e.
SOPHI A
| don’'t see what else | can do.
SAM
Thank you.
SOPHI A
Well... Goodbye.

Ankwardly at first, Sophia turns and wal ks away. Looking at
Max, Sam extends a hand.

SAM
Thank you.



MAX
Thank you?

SAM
Max, this is goodbye.

MAX
You know you’'re an asshole, right?

SAM
Beg your pardon?

MAX
You think you' re so smart! You're
an asshol e! Buddy, right now you
got me so wound up all | can think
is how bad | want to break your
goddammed j aw

SAM
Max, this is sinple.

MAX
It’s dirt sinple!

SAM
| mani pul at ed you.

MAX
You’' re a goddammed | er kf ace!

SAM
Good enough. Goodni ght, Max.

Nope. Sam s wal ki ng away.
MAX
Oh, cone on! You're not a
jerkface! WIIl you pl ease just
talk to ne?

After a nonment of thought, Max follows him.

MAX (cont' d)
" mnot sone fair-weather friend,
you know.

SAM
No, you're not.

MAX
Ok, that’s bullshit. Hey, you know
sonething? |’mnot as stupid as

you think I am man.
( MORE)



MAX (cont' d)
Sonmewhere in the back of ny pea-
sized brain, fine, | assuned this

is all sonme kind of stupid prank,
so fine. Right now you got ne so
pi ssed off and so irritated that
|’mactually not even worried about
what just happened up there, and
you know what? How about this.

How about if you're so inmmortal and
all, how come you' re acting like
such a goddamm cowar d?

Sam st ops for a nonent.

MAX (cont' d)
Yeah, no kidding! | want to know
what you're afraid of, you halfwt
j ackass! We got everybody fromthe
police to the goddamed freemasons
or sone bullshit, so you better
tell me what’s got you acting |ike
such a scaredycat because you know
|’ m finding out from sonebody!

Trying not to | ook back, Sam keeps wal ki ng.

MAX (cont' d)
You better be hearing nme Sam
because there’s no way I’mgoing to
let this slide!

SAM
VWhat is it you want ne to tell you?

MAX
Tell me what’s got you so goddamed
scared of ne!

SAM
Max, you can’t possibly
under stand -

CRACK!  Max punches Samin the face!

MAX
Oh, shit!
SAM
Oh.
MAX
Oh, man I’mso sorry. Well, yeah

Yeah, I'msorry but holy shit you
really deserved that.
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SAM
There it is.

MAX
Then don’t be such an ass-

SAM
No Max. That's it. That’s the
reason why you and | need to go our
separ at e ways.

MAX
Hey! Wat do you want from ne!

SAM
| want you to | eave ne al one!

MAX
What do you want from ne?!

SAM
What do | want from you?
cl osest friend used up his fortune
and his life to destroy ne. | want
you to | eave!

MAX
Not everybody’s |ike that nan!
SAM
You have to believe that they are!
MAX
Then quit asking for it!
SAM
My wife and ny son are dead! M
son, Max! My wife! [Inmagine having

your flesh pulled off your bones
every night until the people doing
this to you actually get bored of
it, actually bored, inmagine beggi ng
to die but you can't, inagine when
the people are finally finished
with you and the bugs nove into the
usel ess neat that used to be your
body, inmagine living through that,

i magi ne breathing your own rot
every single day, just so | can
gi ve you a gravestone with your
daughter’s nanme on it! Tell ne
what that’s |ike, Max?
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MAX
How the Hell should I know?

SAM
Then you and | are done!!

MAX
My ass, we’'re done!

Sam turns away

MAX (cont' d)
Because peopl e heal, Sam
SAM
Goodbye, Max.
MAX

So, what? You're just gonna live
forever buying people out of your
life when they get too close and
that’s it? You re just standing
here with no friends and no famly
and you're waiting to die, and you
know you’' re not gonna, and that’s
seriously the plan?

Sam starts wal ki ng. ..

SAM
|’mtal king to you!

...and Max gets right in his way.

MAX

That’s not a life, man!
SAM

lt'’s all | have!
MAX

Li ke hell it is.
Samtries to wal k around Max.

MAX (cont' d)
No way, man. No way. Buddy,
that’s not it. You gotta believe
me, you got nore than that. You
got nme. Seriously, you gotta hear
that. You got ne.

Standing there in the street, Max pulls Saminto a hug. Sam
cries mghtily into Max’ s shoul der.



MAX (cont' d)
Al right.

As Sam cal ns down, Max sizes up the apartnent buil ding.
| medi ately, Sanis attention is back on the tone:

SAM
No. Max, you need to get away from
ne.
MAX
No, man. You're not doing this
al one.
SAM

Thi nk about your famly

MAX
We gotta go back up there.

SAM
Max, you have to get away.

MAX
O | help you get your head screwed
on straight and we find anot her
way.

SAM
There’ s no ot her way.

MAX
What if you just give himwhat he
want s?

SAM
W' re done here.

MAX
No, seriously. Walk himthrough
your research, and nmaybe he lets
you have the paperwork. So long as
there’s no proof, aml right? Let
it all tie back to him and he gets
the credit, and he’ s happy.

Sam stops in his tracks.

MAX (cont' d)
Am 1 right?
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EXT. APARTMENT 406 - N GHT
KNOCK KNOCK

M nor Stocknman opens the door a crack, and sees both Max and
Sam wai ti ng out si de.

M NOR STOCKMAN
M. DeStefano. M. Bailey.

SAM
|’d like to propose sonet hi ng.

M nor Stockman considers for a nonent, and opens the door.

| NT. KI TCHEN DE DESTEFANO - MORNI NG

Mona unw aps the plastic bundle to reveal a cloth wap.
I nside the cloth. ..

Mona i nhal es.
Gently, she sets it down: THE RESURRECTI ON OF ANTELAQO

Max |eans in with a cup of coffee, while Sam and Rose stand
by the stove with their breakfast.

MONA
Dad.
MAX
I’ mjust |ooking.
MONA
Look into not spilling your coffee
on it.
MAX
|’ m not gonna spill!
MONA
Can | touch it?
ROSE
No!
SAM
Yes.

Opening a page, Mona finds painted letters... Ad, brittle
paper. ..
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MONA
Shoul d I be touching this?

SAM
Yes.

As she turns another page, she sees a woodcut of a man who
m ght be Sam bl eeding froma hundred wounds.

ROSE
M/ God.

SAM
That woodcut al one took...

For a noment, Max plays with his food...
SAM (cont ' d)

You know that M nor Stockman never
asked for your nane.

MAX
He di d.
SAM
No. You never introduced yourself.
ROSE
Don't take it personal.
MONA
So then where’ d he know your nane

fronf
Sam | ooks at Max, who catches on:
MAX
Ch, cone on!
EXT. APARTMENT 406 - DAY
KNOCK KNOCK  KNOCK.
After a nonment, Max puts his hand on Sanis back.

MAX
Here. G mme.

CRACK! Steeling hinmself to kick the door down, Max whacks
his |eg.

MAX (cont' d)
Gaah-d dillie nother!
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St eppi ng back, Sam ki cks the door..

| NT. APARTMENT 406 - DAY

...open. The tea nugs are sitting right where they were
| ast night.

| NT. APARTMENT 406 - BEDROOM - DAY

In the bedroom the bed is still nmde.
MAX
VWhat is it?
SAM
The dishes are dirty but the bed is
made.

Sam pats the bed, and dust rises.

| NT. APARTMENT 406 - DAY

St eppi ng back into the parlor, Samcasts his eyes into the
corners.

Checki ng the books, Sam notices that his nug fromlast night
i's m ssing.

Sticking his hand into the bookshel ves, he runs his hands
al ong the backsi des of the books.

Reachi ng down, Sam pulls out a power cable.

MAX
VWhat's that?

SAM
Power cabl e.

Then, Sam touches the artifacts and arcane imges that hang
on the wall.

One of them wobbl es awkwardly as Sam runs his hand across
it. Turning it over, he finds a m crophone..

Crossing to the wi ndow, Sam | ooks out to see if anyone is
wat chi ng.

MAX
VWhat is this?
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SAM
This is a surveillance operation.

MAX
No it’s not. Seriously?

SAM
My tea is mssing. DNA swabs.
Fi ngerprints. Video, audio -
Stunned Max falls into a seat.

MAX
Ch, man. |’'msorry.
EXT. REVERE BEACH - DAY

Greasy Steve runs towards the bench, where Sam and Max are
wai ti ng.

MAX
Ruben!

GREASY STEVE
Regan!

MAX

What did you tell M nor Stockman?

GREASY STEVE
What, seriously?

MAX
What did you tell hinf

GREASY STEVE
Tel |l hi m what ?! ?

MAX
Did you talk to hinf

GREASY STEVE
You nean |ike for noney or
somet hi ng?

MAX
Did you?

GREASY STEVE
You ask these other guys you got
wor ki ng for you?



MAX
Did you say anything to M nor
St ocknman?
GREASY STEVE
No! No, man
MAX
You follow Val to his place?
GREASY STEVE
She hasn’t... | don’t even know

where his place is!

MAX
Sonebody told himnmy nane. |
just -

GREASY STEVE
So you automatically think it was
me?

MAX
Are you serious? Because Steven,
swear to you, | amin no franme of
mnd to -

GREASY STEVE

When sonme guy pays you a hundred
t housand dollars for a frickin’
address, you get the frickin
address and you keep your frickin’
mout h shut!  Qovi ousl y!

For a noment, Max ponders.

GREASY STEVE (cont'd)
What about your librarian there?

SAM
No.

GREASY STEVE
Unl ess there’ s something she’s not
telling you.

SAM
No. .

GREASY STEVE
Sure. Because you guys connect ed.

For a nmoment, Sam considers the possibilities..
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SAM
Ugh.

GREASY STEVE
So how about that? How about
that?!? That’s worth a hundred
t housand grand, am | right?

| NT. LI BRARY - DAY

Wal king up to the reference desk, Sam catches the eye of the
[ibrarian on staff.

DESK LI BRARI AN
How can | hel p you?

SAM
Sophi a Ricci.

DESK LI BRARI AN
She’ s not in.

SAM
| need her contact information.

DESK LI BRARI AN
W’ re not permtted to disclose -

Sam POUNDS t he counter.

SAM
Pl ease.

DESK LI BRARI AN
It’s against our policy, sir.

MAX
How about you make it your policy,
before | bust your damm head in.

Wth a passive aggressive smle -

DESK LI BRARI AN
|11 get security.

Sam freezes with anger. Max slaps himon the back.
MAX

Sl ow down, tuffie. W' re not bust
yet.
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| NT. DETECTIVE' S OFFI CE - DAY

Wth an exhausted | ook.

VAL
Max.
MAX
| know.
VAL
Max, we’'re not friends anynore.
MAX
Yeah, | know
VAL
| " m serious. Please |eave.
MAX
Val , | ook.
VAL

| was thirteen once already! |
don’t need this! Leave ny office!

Pl ease!
MAX
Seriously, | just need this one
favor.
VAL
If I wanted to do you a favor, 1'd

have you restrai ned before you can
do sonet hing even dunber than what
you’ ve done!

MAX
No, Val. | swear -

VAL
Max, you're leaving. Please, don't
make ne call the paranedics. [|’'m

aski ng you that nuch
Max SIGHS, and turns to | eave -
Sam reaches into his pocket and puts sonething on her desk -

VAL (cont'd)
What’'s this?

- his POCKETWATCH



SAM
Go ahead.

Carefully, she inspects it.

VAL
It’s sonething el se.

SAM
It was owned by a constabl e of
Bristol. One of the very first.
Val smiles as she | ooks the watch over.

SAM (cont ' d)

Keep it.
VAL
| can’t take this.
SAM
From one cop to another. He'd want
it that way.
Sam SM LES.
VAL

| ran those prints of G easy
Steve's. Phillip Gardner. Vatican
passport. There’s an address here
in town.

Val reaches into her desk, pulls out a notepad,
in front of Sam

SAM
Thank you.

VAL
Where' d you get this?

Sam j ust SM LES.

EXT. APARTMENT BUI LDI NG - EVEN NG

82.

and sets it

Qutside a lowrent brick apartnment building, Max finds a

par ki ng spot for the cab.

| NT. APARTMENT BUI LDI NG LOBBY - EVEN NG

| nsi de the cranped, tiled | obby, Samfingers down the |ist

of tenants...
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MAX
No Phillip Gardner.

SOPHI A RI CCl
Leani ng back, Sam front-kicks the door open.

MAX (cont' d)
Al right then.

SAM
Shout if she conmes this way.
| NT. APARTMENT BUI LDI NG - EVENI NG
As the door LATCHES shut behind him Sam pauses to |isten.

Quiet and listening, he heads up the front stairs.

EXT. SOPH A S APARTMENT - DAY

St epping up to the door, Sam puts his hand on it and
listens.

The door is |oose.

I NT. SOPHI A°S APARTMENT - DAY

Ri ght away, Sam sees the conputer with the canmera. |nmages
of himlitter the room

Phot ocopi ed sheets fromthe Resurrection of Antelao are
across the wall. Pictures of himin Boston are all over the
surf aces.

| NT. FATHER PHI LLI P S ROOM - DAY

In a spartan roomoff the main living quarters, Samfinds a
twin bed and a cross on the wall. In the closets, he finds
priest’s uniformns.

I NT. SOPHI A°S APARTMENT - DAY

Wal ki ng back into the living room Sam sees a candle
bur ni ng.

Checki ng the wi ndow, Sam sees a clear view of the cab.
Openi ng the wi ndow wi de:



84.

SAM
MAX! !

MAX (O S.)
You want ne to cone up?

SAM
Has she been down there?!!

MAX (O S.)
No!

Rubbi ng his head, Sam checks the canera. There is no nenory
sti ck.

SAM
Stay put!

MAX (O S.)
You got it!
EXT. SOPH A’ S APARTMENT - DAY

Stepping into the hall, Samlistens. |In the distance, a
door sl ans.

Sam sets of f running for the back stairs -

EXT. BACK ALLEY - EVEN NG

- and bursts into the back alley. Nothing.

EXT. APARTMENT BUI LDI NG - EVEN NG

Sam charges onto the sidewal k. Mx waits near the front
door. ..

SAM
She saw us fromthe w ndow. I
didn’t hear a car.

MAX
| ain"t seen any cabs cane by.
There’s a subway. ..

SAM
Let’s go. Let’s hurry.
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I NT. TAXI CAB - DAY

As Sam takes his seat, Max junps into the driver’s seat and
turns the engine on.

MAX
Grab ont o sonet hing.

Max pulls out of the space..

EXT. GREEN LI NE STATION - NI GHT
As Max pulls the cab up, Sam opens the door.

MAX
Run, Sani Run, man! Just run!

Sam hops down the Green Line stairs while Max pulls away. .

I NT. GREEN LI NE STATION - N GHT

In one of the ol dest subway stations of the city, Sam spots
Sophia sitting on a bench. Deep in the tunnel, a train
SCREECHES towards the platform

Looki ng over her shoul der, she sees him..

SAM
Who are you peopl e?

As Sam approaches, Max waits by the turnstile.

SOPHI A
Wo | amisn’t inportant.

SAM
VWhat does the Vatican want with ne?

SOPHI A
We don’t represent the Vatican.

Sam gat hers hi s t houghts.

SAM
Phillip Gardner.

SOPHI A
VWhat about hinf?

SAM
You set ne up with him.



In the distance, a train screeches down the tunnel.

The train

SOPHI A
We are not representive of the
Vatican's interests.

SAM
Bl oody |ikely!! Maybe you don’t
represent Hi s Holiness, but I
bl oody well bet he’s paying for all
this! So what is it then? Wo the
hell are you?!?

SAM (cont ' d)
Tell me! Wat gives you the right
to take ny life?

SOPHI A
Wen the day cones many will say to
me, "Lord, Lord, did we not
prophesy in your nane, drive out
denons in your nanme, work many
mracles in your nanme?" Then
shall say themto their faces:
have never known you; away from ne,
all evil doers!

arrives. Sophia stands for boarding.

SOPHI A (cont' d)
Goodbye, M. Bail ey.

SAM
WIIl you wait? WIIl you wait just
one nonent? Please? Just wait.
Pl ease.

Sophia | ooks into Sami s eyes...

The train

gathers it’s passengers and | eaves.

SOPHI A
Conf essi on.

Sam bl i nks.

SOPHI A (cont' d)
You woul d have us... let well
enough al one.

SAM
Pl ease.
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St oi cal |y,

SOPHI A
Then conf ess.

SAM
" m sorry.

SOPHI A
Conf ess your sins before God. Then
we know.

SAM
| gave ny confession five hundred
years ago.

SOPHI A
No. Not of your own free will.

SAM
What do you think that’s going to
prove?

SOPHI A
It proves that you ve nade your
peace with God, M. Bail ey.

SAM
Until my cones up again.

SOPHI A
|’mnot actually a librarian, M.
Bail ey. Keeping records is not
sonmething | particularly enjoy.

SAM
You think I owe you a confession?
HAI'!  You think | owe God an
apol ogy?

Sophia just stares at Sam

SAM (cont ' d)
Your problemis you're trying to
separate the nmen fromthe nonsters.
They’ re the same, but for the one
detail that a man still thinks he
needs God.

SOPHI A
Then show ne you are a nan.

...and here cones another train..

Max i s running down the steps.

Sophi a. ..

Sam | ooks at him

87.

| ooks at



88.

| NT. CHURCH - NI GHT
Openi ng the doors..

SOPHI A
M. Bailey, please wait here.

... Sophi a di sappears into the back.

Taking a seat in the pews, Max sits with Sam A nonent of
sil ence passes...

...until he sees Sophia returning with M nor Stockman
henceforth to be known as FATHER PHI LLI P and dressed
accordingly.

FATHER PHI LLI P
M. Bailey, ny name is Father
Phillip.

SAM
How ol d are you?

FATHER PHI LLI P
I’mthirty-eight.

SAM
No. | can’t do this.

FATHER PHI LLI P
Pl ease. There is no soul pure
enough to bare itself before God.
But only God can know your soul is
not condemmed. You have a choi ce.
We nust be certain. So you have a
choi ce.

SAM
This... Al this... was to test ne.
To judge ne.

FATHER PHI LLI P
In this house, we ask for God’'s

j udgment .
SAM
What if | had killed you?
For a nmoment, Father Phillip waits for a response that isn't
com ng.

FATHER PHI LLI P
Thi s way.
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Sam makes his way out of the pew. Phillip pauses by a
standing latrine and di ps his hand before crossing hinself
with his right hand.

FATHER PHI LLI P (cont'd)
In nomne Patris, et Filii, et
Spiritus Sancti .

| NT. CONFESSI ONAL - NI GHT
VWHOCK! The screen slides aside.

FATHER PHI LLI P
For what it’s worth, |’ ve been
prayi ng for you.

SAM
Bl ess nme Father, for | have sinned.
It’s been four hundred ninety-six
years since ny | ast confession.

FATHER PHI LLI P
| imagi ne you | ook at our work with
a degree of skepticism | can only
assure you that we are not here to
bring you injury.

Sam LAUGHS.

SAM
Then I et me go.

FATHER PHI LLI P
You're free to go.

SAM
But you' Il follow

FATHER PHI LLI P
Until we know God’s will.

Sam S| GHS.
FATHER PHI LLI P (cont' d)
|’ mnot blind to the sins of our
Chur ch
SAM
Yeah.

FATHER PHI LLI P
Qur extra-papal authority gives us
liberty to nake certain..

( MORE)



FATHER PHI LLI P (cont'd)
adm ssions. Qur Church has sinned
agai nst you.

SAM
Your Church? Your Church. His
Church! H'S Church, Father! This
happened under the House of God!

FATHER PHI LLI P
That nmuch, | amfree to admt.

SAM
Yeah? Then why are you here?

FATHER PHI LLI P
Because | believe your soul can be
absol ved.

SAM
You t hink so.

FATHER PHI LLI P
Yes.

SAM
You want a confessi on?

FATHER PHI LLI P
Yes.

SAM
My confession is that |’ ve been
cursing God’'s nane for what He did
to me. |’ve trodden hi munderf oot
as |’ve wal ked the earth. And you
know what |’ ve | earned?

Phillip just listens, challenging Samto speak.

FATHER PHI LLI P
Tel | ne.

SAM
G adly! 1’ve learned that his
Gory is alot nore fragile than he
wants you to believe! 1’ve |earned
to see the light inside people as a
lie. 1 lost my faith in God, and I
lost ny faith in people, and al
|"ve wanted, all |’ve wanted is for
themto finally admt that all this
progress, this human achi evenent. ..
It’s all a joke! [|I'mwaiting for
God to show ne the punchli ne!

90.



FATHER PHI LLI P

But you're still asking God for
sonet hi ng.

SAM
Father, listen to ne. | have
killed people. [1’ve lied, and |’ ve

cheated, and |I’ve stolen, and | use
people and | throw them away, and |
gi ve them noney to convi nce nysel f
that |"’mnot a nonster... and |
hear nyself say this, and | feel
this burning rage that it al
started because soneone thought |
traded ny soul for this! M son’s
life for this! [|’ve bought and
sold ny own soul so many tines..

Sam s LAUGH NG

SAM (cont ' d)
|’msorry, but it’s just... it
takes a long tinme to becone this
much of a ness...

Sam LAUGHS HARD, and then starts to CRY

SAM (cont ' d)
...and | don’t think God can
forgive ne.

Stunned, the Father sits there a nonent...

FATHER PHI LLI P
Can you let them be the | anbs of
God?

Sam | ooks up.

FATHER PHI LLI P (cont'd)
Can you |l et them be innocent?

SAM
Can | let them be innocent?

FATHER PHI LLI P
Al of them |’masking if you can
forgive themtheir innocence. The
anb of God. And the Lord be their
Shepherd. And so be yours. That's
t he punchline. For all our sins.
For all our nurderous ways.

( MORE)

91.
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FATHER PHI LLI P (cont'd)
God the Father of nercies, through
the death and resurrection of his
Son, has reconciled the world to
hi msel f and sent the Holy Spirit
anong us for the forgiveness of
sins; through the mnistry of the
Church may God gi ve you pardon and
peace, and | absol ve you from your
sins in the name of the Father, and
of the Son, and of the Holy Spirit.

For a nmoment, Samis speechless. Slowy, the tears rol
down hi s cheeks.

In pain, in wath, in forgiveness, Sam SCREANS.

EXT. CHURCH STEPS - N GHT

Openi ng the doors of the church, Sophia finds Sam and Max
out on the steps, breathing in the night.

SOPHI A
Sam Bai | ey?

SAM
Yes.

She passes hi m an envel ope. .

SOPHI A
This is for you.

n
|

I nside, there’s a handful of flash drives, papers... Sams
fi

[

e.
SAM

Thank you.

SOPHI A
This is also for you, if you wll
accept it.
She passes hi m anot her, snaller envel ope.

MAX
VWhat is it?

SOPHI A
Mor e paper wor K.

Sam opens the envel ope



SAM
Fi ve nanes.
Sophia sm | es.
MAX
What names?
SOPHI A
If we are lucky, they will all be
men like him But be careful
SAM
Thank you.

I NT. BOBO S - EVEN NG

Bobo sets a plate of gnocchi down in front of Mna.

BOBO
There you go, Doctor Mona!
MONA
No! Don’t jinx it!
BOBO
Nah. You'll nake it happen.
MAX
Thank you, Bobo.
BOBO
Enjoy. If you need ne, I'll be in

back making love to ny wife.

MAX
Gotta keep young, nan!

BOBO S WFE (O S.)
(i n back)
| heard that, Maxim ||l i an!

BOBO
Enj oy.

Bobo heads for the back:

BOBO (cont' d)
You know why | say these things!
Whay do you think |I say these
t hi ngs?
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For a nmoment, everyone breathes in the scent and flavor
their feast.

MONA
Can | say sonet hi ng?
MAX
You waiting for an invitation?
MONA
|’ mjust being polite.
MAX
That’'s a first.
ROSE
WIIl you let her speak?
MAX
Cone on.
ROSE
Mona, go ahead.
MONA
Sam neeting you... Look. | want

to have kids, not soon, but
sonmeday, and |I'mdoing it again.
|’mtal king to nuch. God, |I'm

sorry.
ROSE
Monal!
MONA
Ack! He he... M. Bailey,| was
wonderi ng. ..
SAM
Sam
MONA

Sam | was wondering if you' d be
you know, be a part of their lives.
See? Ack! | knew |l’d screwthis

up!

SAM
No, it’s generous. Thank you.

MONA
No, because what you did for nme was
the nost incredible thing anyone’s
ever done, and | just think..

( MORE)
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MONA (cont' d)
You're a really good person, and
soneday |’ m gonna be a Mom

ROSE
Better | ate than never.

MONA
I’d like it if ny kids, you know...
|’d like themto know you. And ny
gra

ndki ds. And their grandkids.
Is that right? And you know,
you' re leaving, but... W’I|
remenber you. Always. | prom se.
Al ways. Just conme home sonetines,
because it’ Il always be here. Cone

home sonetines, and | promse it’||
be here for you. Al ways.

Sam | ooks at her, seem ngly frozen.

MONA (cont' d)
That’s nmy prom se to you.

Fitfully, a tear pools in Sanis eye. There's no helping it.
After watching Sam struggle for sonmething to say...

MAX
Eat your damm gnocchi .

...and BELLOAS wi th LAUGHTER
FADE QUT.



