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FADE | N:

I NT. GASTON S ROOM - DAY - 1909

Through the wi ndow pane, the Parisian skyline sparkles.
Scri bbling heard.

An open pocket watch |ays on a desk, ticking away.

Not es, newspapers, diagrans and blueprints of the Palais
Garnier litter the room “News of a ghost haunt the Paris

Opera” reads a headl i ne.

Besi de the watch, a facel ess MAN (GASTON) wites his
manuscri pt.

His eyes fall on the watch, realizing the tine.

Qui ckly shuffles his papers, a small note pad into a bag, and
is out the door.

I NT. / EXT. GASTON S CARRI AGE - MOMENTS LATER

Gaston’s carriage ride is bunpy, but the destination before
himis breathtaking -- the inposing PALAIS GARNI ER

I NT. GRAND STAI RCASE - PARI S OPERA - MOMENTS LATER

MERCI ER, the Opera nmanager, early 50's, halts his paci ng when
he spies Gaston hastily approachi ng. They shake hands.

MERCI ER
Ah. Mbnsieur Leroux. Today’s the
day.

GASTON
My apol ogi es- -

MERCI ER

The Fire Marshall finally signed
of f on your perm ssion to go bel ow

GASTON
Splendid. It will be worthwhile.

I NT. HALLWAY - MOMENTS LATER

As they cross, Gaston gazes upon the surroundi ng beauty.



GASTON
The size of this place still
astounds ne. Like an island to
itself.

MERCI ER
|’ ve seen many opera houses.
Never found it’s equal. Ah--

Pulls a key fromhis pocket, as they stop at an anonynous
door. Mercier unlocks it.

Inside, a staircase | eads down into the darkness.

Gaston retrieves a nearby gas |antern. Mercier nods,
beckoning Gaston to foll ow

I NT. LONER CELLARS - MOVENTS LATER
A match is lit, the lantern gl ows.

Lantern in hand, Gaston squints to see. Mercier |ooks
appr ehensi ve.

MERCI ER
Are you quite sure you want to
venture down further?

GASTON
I"’mhere to see the | ake.

MERCI ER
W’ ve seen the | ake. Nothing has
ever been found.

GASTON
Does the darkness frighten you?

MERCI ER
Only the runors, Monsieur..

GASTON
This ended quite sone tine ago.
I"’mmerely here to report it.

MERCI ER
Regardl ess. | dare not take another
step. Cone find ne when you are

fini shed.

Gaston peers over his shoul der.



GASTON
VWhere shall |--

Mercier is already running up the steps.

Gaston turns, descendi ng deeper bel ow.

I NT. FIFTH CELLAR - LATER

Lantern |ight bounces off ancient, wet scattered debris.
No one has been down here in ages.

From hi s pocket, Gaston unfolds a map, detailing the
under ground cel |l ars. Apprehensively, he keeps noving.

DI SSOLVE TGO

I NT. UNDERGROUND LAKE - LATER
Gaston coughs, waving the lantern in all directions, stops--
H s nouth agape at what is ahead.

Somewhere, an angelic voice rises. A wonan’s.

I NT. AUDI TORIUM - PARI'S OPERA - NI GHT - 1890

The woman’ s heavenly voi ce washes over the awed faces of the
audi ence -- belting out the final trio of Faust.

The auditoriumis breathtaking. Four tiers of boxes create a
u- shape that surround the ground floor. H gh above, an ornate
chandel i er hangs.

There's a sense of newness in the air. A few excited,
bl ushi ng whi spers are exchanged.

AUDI ENCE MEMBER
Unfortunate for Mss Carlotta that
she took ill. Thankful for us...
They share a giggle.
The orchestra conmes crashing in--

SMASH CUT TGO



I NT. CELLAR HALLWAY - SAME

CRASH A haggard man trips over his feet in the dark, stands,
desperately running for his life. Something is foll ow ng him

JOSEPH BUQUET (V. Q)
By the footlights, he was there..

I NT. DRESSI NG ROOM HALLWAY - SAME

Young MEG G RY | eads a group of running ballerina’s.
G ggling, they peer over their shoul ders.

I NT. UNDER THE STAGE - N GHT ( FLASHBACK)

The runni ng man, JOSEPH BUQUET points, as the sane frightened
young ballerina’ s gather. He speaks in a quiet, steady voice.

JOSEPH BUQUET
He has a death’s head for a face.
He's extraordinarily thin, his
dress-coat hangs on a skel eton
frane. H's eyes, two bl ack holes,
rest in a dead man’s skull. His
skin. .

I NT. CELLAR HALLWAY - NI GHT ( PRESENT)
Buquet catches hold of a corner, gasping. Looks behind him
JOSEPH BUQUET (V. Q)
...which is stretched across his
bones |i ke a drumhead, is not
white, but a dirty yellow. ..

An enpty hallway. Knows he has to keep noving.

I NT. DRESSI NG ROOM HALLWAY - SAME

MEG
It’s the ghost! He' s herel

They push thenselves into a dressing roomto hide--



I NT. LA SORELLI™S DRESSI NG ROOM - CONTI NUQUS

--shovi ng past SORRELLI, the | ead ballet dancer, as they
huddl e into the nearest corner. Sorrelli has been preparing
her hand-witten notes.

SORRELLI
I’mtrying to go over notes for the
departing mana--! You ve seem hin?

Tel | me!
They speak all at once. JAMVES gossips the |oudest.

JAMVES
As plainly as | see you now

MEG
Hush! Ma says the ghost doesn’t
i ke being tal ked about.
I NT. RAQOUL’S BOX - AUDI TORI UM - SAME

PHI LI PPE GEORGES COMTE DE CHANGY, 41, peers over the audi ence
with mld interest, turns to his brother beside him

RAOUL, 21, doesn’'t sense his brother’s eyes. Hi s attention is
focused only on the woman singi ng.

Raoul is boyishly good-|ooking, and carries a strong, yet
shy, kindly deneanor.

He’s trying to place the young woman on-stage. It clicks.
RAQUL
Christine. ..
I NT. STAGE - CONTI NUOUS
There, on the stage is CHRI STI NE DAAE, 20.
Breat htaking in every aspect. Blonde, beautiful Scandinavian
features. A fragility that can’t be pl aced.
I NT. LA SORELLI"S DRESSI NG ROOM - SAME

Little Meg pushes Jaanes away, to Sorrelli.



MVEG
Joseph Buquet told us...he’ d do
better to hold his tongue. That’s
Ma’ s opi ni on.

SORRELLI
Wiy woul d she say so?
Meg tenses.
MEG
Because. . . because. .. nothing. ..
Sorrelli and the others surround Meg, anticipating.
MEG

Because of the private box! Happy?
They swoon with excitenent.

BALLERI NAS ( OVERLAP)
The ghost has a box? Which?! Tel
us!!

MVEG
Not so loud! It's Box 5...

I NT. AUDI TORI UM - SAME

Over the audience, we fly toward the darkened box on the
grand tier. Nothing suggests an occupant or novement.

MEG (V. O.)

...the one on the grand tier. Next
to the stage-box, on the left.

I NT. HALLWAY OUTSI DE BOX 5 - SAME

Meg' s Mot her, the box keeper MADAME G RY stands watch. A
calm know ng | ook in her eye.

MEG (V. Q)
Ma has charge of it. There are
orders to never sell it. No one

occupies it except the ghost.



I NT. LA SORELLI"S DRESSI NG ROOM - SAME
BALLERI NA
What does your nother say he | ooks
i ke? The death’s head?
A cryptic shake of the head.
MEG
That’s just it. Al this talk of a
death’s head and his head of fire
i's nonsense. Ma has never seen him
she’s heard himonly.
I NT. BOX 5 - SAME

Possi bly enpty, |ooking down on the stage.

I NT. STAGE - CONTI NUOUS

Christine reaches her crescendo, the life lifting from her.
The audi ence hold their breath--

Raoul in his box--

Her final note is magnificent. Everyone feels the sea change.
Then, it’s over.

In SLOMMOTI ON, the giddy audi ence rise, ready to appl aud.
Raoul stands.

An expl osi on of appl ause. Deafening cheering, clapping.
Christine blinks, overwhelned. A tear lines her cheek.

Fromthe wi ngs, the cast gather to share their admiration
Smles all around.

Christine feels the attention with conflicted eyes. A dream
com ng true, yet--

Subtly glances to the boxes. Raoul is there.

They nmake eye contact. Her footing fails--




Like a rag doll, her body pulls out fromunder her--

SMASH CUT TGO

| NT. BETWEEN SETS - SAME
A set piece and a discarded scene from “Roi de Lahore”.

Wth the appl ause echoi ng mani acally down here, Buquet stops,
panting as he squeezes his eyes shut. Not young |ike he used--

A CORD- LI KE NOOSE SUDDENLY RI PS ROUND HI S NECK.
HE' S VI OLENTLY JERKED OFF H S FEET.

Buquet’ s eyes bulge out in horror.

I NT. STAGE - SAME

Christine lands in the arns of nearby singers, fatigue and
perspiration etched across her face.

A commotion gathers around her

I NT. RAOUL’ S BOX - SAME

Raoul goes pale. Wile chatting with others, Phillipe senses--
PHI LLI PE
What’'s the matter?
RAQUL
Don’t you see she’s fainting? Let’s

go.
Qut of the box, Raoul | eads.

I NT. LA SORELLI™S DRESSI NG ROOM - MOMENTS LATER

The door BANGS! The girls shriek! A disheartened little voice
on ot her side.

JAMMES MOTHER (O S.)
Cecile! Cecile! Are you there?

JAMVES
It’s Ma’'s voi ce.



Jammes crosses to the door. Her MOTHER bursts in, sobbing.
Behi nd her, in the hallway, echoing voices.

JAMMVES MOTHER
It’s awful...Joseph...Buquet. ..

MEG
What about hi n®
I NT. BETWEEN SETS - SAME
Buquet dangles lifelessly by the neck.
A shadow noves about.

The noose snaps. Buquet flops to the floor with an ugly thud.

I NT. DRESSI NG ROOM HALLWAY - MOMENTS LATER

Raoul pushes through the wall of scene-shifters, chorus
girls, etc, all shouting “Daae! Daae!”

Anused, Phillipe is close on his heels as they reach the
dressing room door. A STAGEHAND halts them Raoul peers past.

Christine is spraw ed on the couch, a THEATRE DOCTOR and MAI D
caring for her. Surrounding themare a gaggle of concerned
opera personnel .

PHI LLI PE
What are you doi ng?

I gnoring, Raoul turns to the Stagehand.
RAQUL
I"mthe Vicome de Chagny. | know
Ms. Daae.

The Stagehand sees his nobility, gives hima wave.

I NT. CHRI STI NE' S DRESSI NG ROOM - CONTI NUOUS
Raoul takes in the noment. The Theatre Doctor regards him

RAQUL
Don’t you think these gentlenen had
better clear the roonf? There s no
br eat hi ng room here.
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THEATER DOCTOR
Pl ease, woul d you pl ease excuse us?

The room enpties, save for the Doctor and the Maid, who
stares at Raoul with w de-eyed astoni shnent.

At the door, Philippe smles before stepping away.

Christine sighs, emtting a small groan. Opens her eyes,
turns to a smling Raoul, and stops, blinking absentm ndedly.

CHRI STI NE
Monsi eur, who are you?

On bent knee, he takes her Iinp hand, and kisses it.

RAQUL
Madenoi selle, | amthe little boy
who went into the sea to rescue

your scarf.

Col l ectively, they laugh at him Knowng it’s at his expense,
Raoul ri ses.

RAQUL
Since you are pleased not to
recogni ze nme, | should like to say

sonething to you in private.
Sonet hi ng very inportant.

CHRI STI NE
When |’ m better, do you m nd?
You' ve been very kind.
The Doctor steps in.

THEATER DOCTOR
Yes, you nust go. Leave ne to
attend the madenoi sel | e.

Christine stands wi th unexpected energy, w ping at her eyes.

CHRI STI NE
Thank you, doctor. | should like to
be al one now. Pl ease, all of you,

| eave ne.

Quickly glances at a baffled Raoul. Wth a bow, he | eaves.

I NT. DRESSI NG ROOM HALLWAY - CONTI NUOUS

Now enpty. The crowd has noved on
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The door opens. The Maid comes out, carrying bundl es,
foll owed by the Doctor. Raoul pulls him aside.

RAQUL
How i s she?

THEATER DOCTOR
She’s not herself tonight. She is
usual ly so gentle.
Wth a nod, he shakes The Doctor’s hand, |eaving Raoul al one.
The hallway is silent, only the gas | anps soothingly hum

Has an idea. Takes a step, holds his knuckle to knock- -

VO CE (O S.)
Christine, you nust |ove ne!

The voi ce boons, startling Raoul. Searches about for its
source -- feels the door.

A long silence. Christine’s voice trenbles in reply.
CHRI STINE (O S.)
How can you say that when | sing
only for you?

Raoul is paralyzed wth dread.

I NT. CHRI STI NE'S DRESSI NG ROOM - SAME

VO CE (O S.)
Are you very tired?

Christine is crestfallen as she circles, sensing the voice.

CHRI STI NE
Tonight. | gave you ny soul

VO CE (O S.)
Your soul is a beautiful thing, ny
child. No enperor ever received
such a gift. The angel s wept

t oni ght .

CHRI STI NE
It’s been too | ong. Show yourself
at | ast.

VA CE

| am al ways with you. Soon..
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I NT. DRESSI NG ROOM HALLWAY - SAME
Eyes downcast, Raoul steps into the shadow of a dark corner
He’s about to | eave in defeat when--

The door opens. Christine appears, dressed for the evening' s
party. C oses the door behind her, and passes him

H dden in the dark, his eyes don't follow They remain
fixated on the door

Raoul steps fromthe shadow and cautiously opens the door.

I NT. CHRI STINE' S DRESSI NG ROOM - CONTI NUOUS

Shutting the door behind him Raoul tw sts the |ock tight,
sensi ng out the gl oom

RAQUL
Way do you hi de?

Not hing. Digs in his pocket, finds a match. Strikes it, the
flame illum nates. He swings it about, his breath deafening.

Goes to work- -

Lights the I anp. Opens the closet, rummages through the
cupboards, feels the walls, peers under the couch.

St ands. Agai n, not hing.

I NT. DRESSI NG ROOM HALLWAY - MOMENTS LATER

Raoul cl oses the door, and proceeds down the hall way,
pocketing his trenbling hands the best he can.

I NT. GRAND STAI RCASE - MOMENTS LATER

The farewel| party for the departing managers. The conpany is
dressed to the nine's, mngling about.

Li ke a beautiful perfume, Christine s triunphant gal a
performance is still sensed in the air.

Meg and the ballerinas run about, gossiping inconspicuously
about what they’ ve seen and Buquet’ s death.
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Sorrelli stands aside, chanpagne glass in hand, nervously
preparing her speech. Her gaze is fixated across the room

There, the retiring managers M DEBINNE and M POLI GNY smile
cheerfully, alnost relieved, as they nake small talk with the
new managers ARVMAND MONCHARM N and FI RM N RI CHARD

Their attention falls to the roonis center -- Christine,
bei ng showered with attenti on and congratul ati ons.

Rl CHARD
You were saving Ms. Daae’s
performance for tonight? She' s
exqui si te.

M  POLI GNY
The opposite, nonsieur. She sounded
i ke a rusted hinge when she
arrived. Whonever trains her has
acconplished quite a feat.

On the crowd’ s edge, a confused Raoul observes Christine.

Feeling eyes, he turns. Atall man in a black felt hat with
dark eyes neet his gaze -- this is THE PERSI AN

He nods a silent greeting. Raoul | ooks away.

M DEBI NNE
Be m ndful, though. La Carlotta
will not take to such news. No
doubt she’s already heard the
noti ces from her sick bed.

Ri chard and Moncharmin share a glance. The retiring managers
see it, and smle sarcastically.

M  POLI GNY
Be hunbl e, gentlenen. Wl cone to
t he opera worl d.

MONCHARM N
We know. Dranma anongst the conpany
i s never anything new.

Now it’s M Debinne and M Poligny’s turn to share a gl ance.

M DEBI NNE
Wll, the ink’s dry so it’s no
| onger our problem but--

M PCLI GNY
Do you think--7?
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M  DEBI NNE
Gentlemen, if you |l accompany us
back to the office. W'll explain

further...

Moncharm n and Richard side-eye each other with suspicion,
but foll ow anyway.

As they vanish, a scream echoes above the conversation

JAMMES (O S.)
The Opera Ghost!

Moncharm n turns, hoping to catch a glinpse through the
commot i on.

A shadowy figure, adorning a death’s head mask, is surrounded
by drunken well-w shers.

Raoul sees the figure too.

Christine doesn’t react, continuing to socialize.
Monchar m n rubber necks, but someone passes. Before |ong--
The figure is gone.

Moncharm n blinks in surprise, continues on.

I NT. MANAGER S OFFI CE - MOMENTS LATER
The retiring managers pour drinks for Moncharm n and Ri chard.
M  POLI GNY
There is a ghost that haunts this
oper a.
Moncharm n and Richard hold their drinks, comcally.

M  DEBI NNE
He’'s quite serious.

Ri chard and Moncharmin start |aughing, down their drinks.

M Poligny reaches into the desk drawer, hands over a
docunent .

M  POLI GNY
The | ease.

Ri chard and Moncharmi n begin flipping through.
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M  POLI GNY
To paraphrase C ause 98, which says
the privilege can be withdrawn if
t he manager infringes the
conditions stipulated in the |ease.

Confused, they read. The clause itself is witten in black
ink. At the bottom a childish pen has added in red ink.

Rl CHARD

(readi ng)
“5. O if the manager, in any
nonth, delay for nore than a
fortni ght the paynment of all owance
whi ch he shall ne to the...Opera
ghost, an all owance of 20,000
francs a nonth, say, 240,000 francs
a year.”

No one speaks. Richard cracks a smle, |eafing the pages.

RI CHARD ( CONT’ D)
Is that all?

M  DEBI NNE
Also -- Box 5 on the grand tier
shall be placed at the disposal of
t he Opera ghost for every
per f or mance.
Di sgusted, Richard | aughs, as he pours hinself another drink.

Moncharm n, however, feels the weight of this threat.

I NT. BETWEEN SETS - SAME

A nedic covers the corpse of Buquet. He's lifted away on a
stretcher.

MONCHARM N (V. Q)
What happens if the box is sold?
| NT. BACKSTAGE - SAME
The nmedics slowy carry the stretcher through.
M DEBINNE (V. Q)

Thi s ghost has rules, you nust
learn to live in harmony with him
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I NT. GRAND STAI RCASE - SAME

At the entrance, the comm ssary of police and constabl es wait
for the stretcher to arrive.

A funereal hush has fallen over the party.
M DEBINNE (V. Q)
This is his domain. The faster you
accept that--

The crowd parts as the stretcher passes. The conpany and
ot her guests, Raoul among them |ook on in confused horror.

M DEBINNE (V. Q)
--the better it will be for all.

The stretcher disappears out the front, into the night air.

EXT. DE CHAGNY ESTATE - DAY

Phillipe and Raoul take breakfast overl ooking their vast
estate. Raoul sits in frustration
PHI LLI PE
Still?
RAQUL

I’"ve witten to her. Sent her
notices to see ne. She refuses.

I NT. RAOUL’ S BEDROOM - DE CHAGNY ESTATE - DAY
Phillipe hel ps Raoul into his uniform

RAQUL
She hasn’t sung since her gala
per f or mance.

PHI LLI PE
Remenber your obligation to the
expedi tion--

RAQUL
Yes, yes--

PHI LLI PE
It’s curious, though. In ny
circles, word is she’'s refused
every invitation.
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RAQUL
Your gossiping friends...

PHI LLI PE
Maybe. Her refusal is her answer,
br ot her .

A sobering beat.

RAQUL
She didn’t recognize nme that night,
Phillipe. What has happened?

I NT. MAMVA VALERI US HOMVE - DAY

Christine sits in thought. Her adopted bed-ridden nother,
MAMMA VALERI US, an overwei ght joy of a person, is close by.

I NT. FOYER - DE CHAGNY ESTATE - MORNI NG
Raoul crosses when a SERVANT hands hi m an envel ope.

SERVANT
This just arrived.

Raoul takes it, noves to the | arge wi ndow for privacy,
tearing it open.

CHRI STINE S LETTER (V. Q)
“Monsi eur, | have not forgotten the
l[ittle boy who went into the sea to
rescue ny scarf. | felt | nust
wite to you today, when | am going
to Perros...”

I NT. BRI TTANY EXPRESS - DAY
Raoul sits in his conmpartnent, enjoying the countryside.

CHRI STINE S LETTER (V. Q)
“Tonmorrow i s the anniversary of the
death of ny poor father, whom you
knew and who was very fond of you
He is buried there, with his
violin...”
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EXT. SETTING SUN I NN - PERRCS- GUI REC - DAY

Bags in hand, Raoul is escorted into the small inn. The coast
is in the background. A flurry of snow in the sky.

CHRI STINE S LETTER (V. Q)
“...in the graveyard of the little
church, at the bottom of the slope
where we used to play as children.”

EXT. PERRCS- GUl REC BEACH - DAY

CRASH A wave snoot hs over the sand, creating that sizzling
sound. Raoul peers out over the water, finding--

Two ghostly figures anongst the surf.

A YOUNG RAOUL running after the scarf in the water, while a
YOUNG CHRI STI NE wat ches after. Nervous, yet thrilled.

Over his shoul der, a voice breaks the spell.

CHRI STINE (O.S.)
So you have cone. He told ne |
shoul d find you here.

Christine. He smles as they neet, keeping a polite distance.

RAOUL
Who?

CHRI STI NE
My poor father, of course.

He smles sadly.

RAQUL
Did your father tell you that I
| ove you and that--?

She bursts out |aughing, unsure of how else to react.

CHRI STI NE
Apol ogi es. Me? You are dream ng, ny
friend!

Com ng off as too eager, Raoul turns away in enbarrassnent.

CHRI STI NE ( CONT’ D)
I did not send for you to tell ne
such things.

( MORE)
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CHRI STI NE( cont ' d)

(conforting)
Come now. | thought you woul d
remenber our games here...|--maybe
| was wong to wite you
Thi s anniversary and your sudden
appearance in ny dressing roomthe
ot her night, rem nded ne of the
time | ong past and made ne wite
you as the little girl I was then.

Faces her, his expression hardened.

RAQUL
When you saw ne in your dressing
room was that the first tine you
noticed ne?

She shakes her head.

CHRI STI NE
I had often seen you in your
brother’s box and on the stage.

RAQUL
So, why then...when you saw ne in
your room rem nding you of your
retrieved scarf, did you answer ne
as if you didn’t know ne?

CHRI STI NE
What are you inplyin--?
RAQUL
Tell nme about this man to whom you
said ‘I sing only for you'?
CHRI STI NE
You were spying behind the door--?
RAQUL
Who is he?!

Di straught, she runs, down the coast.

Raoul | ooks on, inmediately regretful.

EXT. CHURCHYARD - PERRCS - LATER

Raoul wi pes away fresh powder of snow from Daae’ s tonbstone.
Speaks a silent prayer.

Breathing in the air, he peers about. Periodically, red roses
bl oom out of the fresh powder. Etherial beauty.
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Somet hi ng el se bl oons there--

Di scarded skel etons and skulls by the hundred lay in a heap
agai nst the church wall.

H s haunted eyes don't pull away, failing to notice Christine
suddenly beside him gazing at her father’s stone.

As he reacts, she quickly places a gloved hand to his nouth.

CHRI STI NE
Just listen-- |’ve decided to tell
you sonet hing very serious. Do you
remenber the | egend of the Angel of
Musi c?

He nods. She renobves her hand.

RAQUL
The fairy tale your father told us.
He said ‘when I’min heaven--’

CHRI STI NE
‘--1 will send himto you.
My father’s in heaven and | have
been visited by the Angel of Misic.

RAQUL
I have no doubt. Christine, no
human being can sing as you did the
ot her eveni ng.

CHRI STI NE
He conmes in ny dressing room This
is who you heard. |nmagine ny
ast oni shnent when you told me that
you coul d hear himtoo.

RAQUL
But there was no one there. After
you left, | found no one--
CHRI STI NE
So you see! Well..
RAQUL
Christine, listen. |I-1 think

sonmebody is nmaki ng ganme of you--

CHRI STI NE
You're wong. He was there-- you
don’'t understand-- | eave nme bel!
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I NT. RAOUL’S ROOM - SETTING SUN I NN - PERRCS - N GHT
Bitter and sl eepless, Raoul stares out the open w ndow.
Bel ow, a door latching closed catches his gaze. A hooded
figure in white trudges away through the snow.

EXT. SETTING SUN I NN - PERROS - MOVENTS LATER

Raoul pulls on his coat as he exits the inn, in pursuit.

EXT. ROAD - PERROS - MOVENTS LATER

Raoul " s boots crunch loudly in the hard snow, maki ng no
effort to deafen them as he attenpts to get the attention of
t he hooded fi gure.

EXT. CHURCHYARD - PERROS - MOMENTS LATER

The church steeple | oons |arge over the graveyard.

The hooded figure pushes the gates open, proceeding inside.
Raoul jogs in after, short of breath, keeping a distance.

The crosses atop the tonbstones cast | ong shadows on such a
clear night. The heap of bones by the church wall keep watch.

The hooded figure kneels down at a tonbstone, renoves the
hood. Christine. She makes the sign of the cross, and prays.

From the church, the clock strikes mdnight. Raoul |ooks up
as the strokes count. Viting breathlessly.

The | ast stroke, then silence again.

Christine casts her gaze up, arns open in ecstasy.
Raoul beholds this, confused.

A skull anong the bone heap watches.

Then- -

Musi ¢ echoes. Beautiful, awe-inspiring nusic.

“The Resurrection of Lazarus.”

Both hear it. Raoul is dunbfounded.
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RAQUL
...could it be true?

The nusi c ceases, as suddenly as it began, the w nd cracking.
A chuckl e, sonewhere- -
Wth a shudder, Raoul’s eyes dart to the heap.

Behi nd, Christine has risen, and is wal king toward the gate
in a haze. She hasn’t noticed Raoul.

He sees her |eave, but is stopped when--
Crack, crack--

SOVETHING rolls to his feet. Air catches in his throat--

A skul |.

Raoul s breath deepens. Another skull, then another--
THEN- -

Giding along the wall, a shadow fornms fromthe heap

Are his eyes deceiving hin? Hs feet are planted in terror.
The shadow floats to the church doors, before vani shing.
Raoul s heart stops--

The doors are shoved open! The shadow reappears, entering.

Raoul gives chase--

I NT. CHURCH - PERRCS - CONTI NUOUS
Moonbeans shoot through the stain glass w ndows.

The shadow glides with Raoul in pursuit. At the altar, he
catches up, taking hold of the shadow.

Raoul peers down. He's holding a portion of cloak. Looks up--

RAQOUL
Face ne!

A death’s head stares at himw th scorching eyes!




23.

Raoul screans in terror!
SMASH CUT TO
BLACK. Di stant voi ces.

FLASH | MAGE. The church floor, snow fluttering through the
open doors.

MAN (O S.)
He’ s here! Madenvoiselle, cone
qui ck!
BLACK. Footsteps crack under a stone surface.

FLASH | MAGE. On the steps of the altar, |lays a bl oodied,
brui sed Raoul, eyes half-lidded as he’ s di scovered.

CHRI STINE (O.S.)
Raoul - -1

CUT TO BLACK:

Christine' s screans echo in the darkness.

I NT. HALLWAY OQUTSI DE BOX 5 - DAY

Moncharm n and Ri chard approach, push the door open and si gh.

I NT. BOX 5 - MOMENTS LATER
They turn over the furniture, lift seat covers. Nothing.

MONCHARM N
It’s only a box. Nothing
di stinguishes it from any other.
Not hi ng t hat suggests a ghost.

RI CHARD (V. Q.)
“So, it is to be war between us?!”

I NT. MANAGER S OFFI CE - DAY

Ri chard paces furiously as he reads a new letter in red ink,
in a clunsy hand. Moncharm n nervously shakes his head.

RI CHARD (0Q. S.)
(readi ng)
“I'f you still care for peace, here
is ny ultimtum..|eave Box 5 be.
( MORE)
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Rl CHARD( cont ' d)
“The part of Margarita shall be
sung tonight by Christine Daae.
Never m nd about Carlotta, she wll

be ill.
“My | oyal box-keeper Madanme Gry
will continue her functions and see

that you deliver a letter of reply
to me at once.

“Send a letter of reply that you
accept, as did your predecessors,
the terns of |ease relating to ny
nont hly al | owance.”

They turn in unison, facing M Gry as she stands at
attention. Richard shakes his head in disbelief, finishing--

Rl CHARD
“I'f you refuse, you will give
‘Faust’ tonight in a house with a
curse upon it. Take ny advice, and
be warned in time. OG.”

Richard balls the letter up

MONCHARM N
How do you explain this, Mdanme
Gry?
MADAME G RY
These are ny duties, nonsieur.
Rl CHARD
Your duties are to your enployers,

Madane!

A knock at the door. MERCIER, the acting manager, whom Gaston
met at the beginning, enters.

Rl CHARD MONCHARM N
Leave us! Yes?

VERCI ER
Lachenel would |i ke to see one of
you gent | eman.

MONCHARM N
VWho i s Lachenel ?

VERCI ER
He is your stud-groom Apparently
one of our horses has been stol en--

RI CHARD
This i s nonsense--!
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MADAME G RY
Monsieur, I'mafraid this may be
the work of the Opera Gh--

Ri chard | ooks ready to burst. Madane Gry emts a small cry
as Richard seizes her arm sending her out the door.

The door slans in her face--
LATER

Ri chard sl ans down a shot gl ass, sighing heavily. Mncharmn
observes.

Rl CHARD
Those peopl e are making fool s of
us, Armand! It’ Il be "Faust”

t oni ght .
Ri chard swal |l ows hard, disbelieving his own words.
RI CHARD ( CONT’ D)
Let us watch the performance from
Box 5 on the grand tier. It’s the
only way we’ll know.

MONCHARM N
VWhat of Carlotta?

TI NKLE, TINKLE, TINKLE!! A bell rings furiously--

I NT. CARLOITA' S BEDROOM - DAY

Carlotta takes breakfast in bed, surrounded in poor
“opul ence”. Md-bite, she rings her servant bell, scream ng.

CARLOTTA
Bring ne ny post! Bring nme ny post!

Her MAID enters, carrying a stack of envelopes. Carlotta
snat ches them happily flipping through.
Fan...fan...fa--

She stops, holds one up -- an anonynous envel ope witten with
red ink in a clunsy hand. It reads, “Carlotta”.

Carlotta tears it open, unfolds the letter. It reads--
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“If you appear tonight, you nmust be prepared for a great
m sfortune at the nonment you open your nouth to sing...a
m sfortune worse than death...”

She thrusts herself from bed, begins pacing by the w ndow,
re-reading. The Maid is at a | oss.

MAI D
Madane, may | be of assist--?
CARLOTTA
(i n Spani sh)

St op speaki ng, you cow
The Maid shrinks away.
Carlotta gazes out the w ndow, fear overwhel mi ng her

Across the street, a parked hearse. Pointing out the w ndow,
she col | apses, sobbing dramatic, inconsol able tears.

SMASH CUT TGO

I NT. CARLOTTA' S DRESSI NG ROOM - PARI S OPERA - NI GHT
The opposite of the |ast scene now.

Surrounded by her entourage of makeup artists, wardrobe, and
gaudy friends, Carlotta sings two or three notes, warm ng-up.

Wping away a |layer of msplaced lipstick, she arrogantly
screans to the room

CARLOTTA
It’s Christine, she’s done this!
She’s plotting agai nst nme! She
wants to take what |’ve worked ny
entire life to achieve in one
nmast er stroke, no!

MAKEUP ARTI ST
No, she nustn’t!

CARLOTTA FRI END
We' Il be out there! You will have
t he bi ggest appl ause!

A door knock.

CARLOTTA
Entrer!
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Merci er pops his head in.
MERCI ER
Madane, the managers wi shed ne to
check on you. Are you well?

Carlotta turns sharply to him insulted.

CARLOTTA
| amperfectly well! If | were
dying, | would still sing

Margarita

Shaki ng his head, Mercier |eaves. Anxiety builds in her as
she crosses to the vanity mrror.

CARLOTTA
VWhat has this world cone to?

There, front and center, is another anonynous envel ope,
penned in red ink, in a famliar hand.

It reads “Carlotta”.
She’s frozen. Turns coyly, rips it open. The letter reads--

“You have a bad cold. If you are wise, you will see it is
madness to try to sing tonight.”

Carlotta takes a deep breath. Sonmewhere, deep inside, she
finds her courage.

EXT. PARIS OPERA - NI GHT

Fi nel y-dressed crowds step from | uxurious carriages.

The di spl ayed poster is for tonight's performance of *Faust”.

I NT. AUDI TORI UM - SAME

The theater is full. Carlotta’'s friends are in the audi ence.

I NT. BOX 5 - SAME
Ri chard and Moncharmin sit cautiously, awaiting any m shap.
The chandelier |ights come out, everything--

FADES TO BLACK:
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I NT. STAGE - SAME

Facing the red velvet curtain. As it parts, the orchestra
pl ays. Past the footlights, the audience claps.

“Faust” begins.

I NT. STAGE - LATER

Tenor CAROLUS FONTA sings his first appeal to the actor
portraying Dr. Faust.

I NT. BACKSTACE - SAME

Raoul shifts through the flood of crew and cast, searching.
He | ooks bruised and sonewhat ill, catching doubl e-takes from
passerby’s.

By the wings, Christine awaits her cue, wearing her boy’s
war dr obe. Raoul is beside her, unsure of his feelings or what
to say. She doesn’t turn, but whispers harshly.

CHRI STI NE
Pl ease | eave, |’ m beggi ng you. ..

RACUL
You fled Perros like a thief in the
ni ght before I was even consci ous.

She shakes her head, feeling eyes on her.

CHRI STI NE
You nmustn’t speak to ne, Raoul. If
you love ne just a little, do this
for ne. My |life depends upon it...

Raoul is dunbstruck. She side-eyes him speaking |ow

CHRI STI NE ( CONT’ D)
I will never forget you.

RAQUL
What are you--?

Carl otta approaches, followed by her entourage, performng
 ast m nute touches. Spies Christine.

CARLOTTA
You! This is a night you won't soon
forget.
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Christine bites her tongue, mmintaining a pleasing smle.

Carlotta turns to Raoul, romantically w nks, holding out her
pal mto be kissed.

CARLOTTA
Ahh, the Conte de Chagny. Wat a
pl easure. ..

He takes her hand, gives it a small shake, before strolling
away wi thout a word. She turns back to Christine.

CARLOTTA
The audi ence gave you a qui et
reception in the first act.

CHRI STI NE
Only fromyour friends out there..

Carlotta ignores her, peering toward Raoul .
CARLOTTA
He needs a woman |ike nme to show
hi mthe pleasures of life.
Not you, boy.

Carolus Fonta finishes, the audi ence appl auds, as he steps
backst age, breathing deep. Geets the | adies as he passes.

The STAGE MANAGER runs to Carlotta.

STAGE MANAGER
You' re ready?

In a |l ow tone, she mutters her nmantra.

CARLOTTA
Be fearl ess...

Poses |ike a diva and takes the stage.

I NT. STAGE - CONTI NUCUS

The audi ence appl auds enthusiastically as Carlotta nakes her
entrance. She faux smles |like the star she is.

I NT. RAOUL’ S BOX - SAME

Raoul takes a seat, disheartened.
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I NT. BOX 5 - SAME

Ri chard and Moncharmi n stand and appl aud, sharing a nervous
gl ance.

Rl CHARD
Qur ghost is late.

MONCHARM N
Yes. It’s not a bad house for a
house with a curse upon it.

I NT. STAGE - SAME

Carlotta basks in the adoration, then peers to her friends in
t he audi ence.

MOMENTS LATER

M d-act. Carlotta sings before a kneeling Faust. Her
Margarita is magnificent. Undoubtedly, a thing of beauty.
I NT. BOX 5 - SAME

Moncharm n and Richard’ s attention is rapt--

I NT. BACKSTACE - SAME

Even Christine is inpressed--

I NT. UNDER THE STACE - SAME

A novenent of shadow approaches the footlights.

I NT. STAGE - SAME
The actor playing Faust, on bended knee.

ACTOR PLAYI NG FAUST
(si ngi ng)
“Let ne gaze on the form before ne.
Wil e fromyonder ether blue. Look
how t he star of eve, bright and
tender, lingers o er nme. To | ove
thy beauty too!”
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CARLOTTA AS MARGARI TA
(si ngi ng)

“Ch how strange! Like a spell does

t he evening bind nme! And a deep

| anguid charm | feel w thout

alarm Wth it's nelody entw nd ne

and all ny heart subdue-- C OQACK!!
The audi ence exchange gl ances, in confused horror.
Carlotta’s face falls. It sounded |ike a toad.
A pin drop could be heard.

Backst age, everyone has stopped. Christine |ooks on in shock.

I NT. BOX 5 - SAME
Ri chard and Moncharm n have gone pal e. Behi nd--
Breat hing. The ghost is near.
They dare not turn. Under his breath, toward Carlotta--
Rl CHARD
Vell, go on..
I NT. STAGE - SAME

Carlotta’s confidence has waned. Bravely, she attenpts a

second tinme, filling the house with song.
CARLOTTA AS MARGARI TA
(si ngi ng)
“I feel without alarm | feel
wi thout alarm-CO ACKI!!
(beat)
“Wth its nmelody entwi nd me--CO
ACK!
(finally)

“And all ny heart -- CO ACK!

She bursts into humiliating, terrified sobs. The audi ence
bursts into a tunul tuous chorus of voices, then -- |aughter.

I NT. BOX 5 - SAME
The manager’s nout hs are agape. Behind, a cackling.

A shadow slowy floats between them whispering.
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THE GHOST

She is singing tonight to bring the

chandel i er down. ..
In uni son, the nmanager’s gaze to the ceiling.
The grand chandelier sways--
Slow at first, then faster and faster.
The lights dim on and off--
Everyone | ooks up. Hearts stop--
Christine. Raoul. Carlotta. Madane G ry. The nanagers.
Audi ence nenbers slowy rise in their seats--
A mounting | aughter begi ns echoi ng- -

Mout hs agape, eyes heavenward- -

Backst age, the giant donkey wheel containing the rope
buckl es, then shifts suddenly--

Al'l feel the inpending disaster--
THEN- -

A woman opens her nouth to scream-
Too | ate--

The donkey wheel d VES--

SPI NNI NG out of control --

THE CHANDELI ER COVES DOMN ON THE AUDI ENCE!

Barely a second passes before--
@ ass and debris EXPLODE onto the audience.

Everywhere, people scatter for the exits. Sonme tranple over
each other -- every man for hinself.

Horrific pandenoni um

Raoul can't turn fromthe disaster. Finds Christine s eyes
neeting his. Suddenly, she’ s vanishes.
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I NT. DRESSI NG ROOM HALLWAY - MOMENTS LATER

Raoul pushes people aside to catch up to Christine. Ahead,
he catches a fleeting glinpse of her turning the corner.

Her dressing room door shuts just as he nakes the corner.
Shoves the door open, flies in--

RAQUL
Chri stine--!
I NT. CHRI STI NE' S DRESSI NG ROOM - CONTI NUQUS

The roomis enpty. Just out of his peripheral, the reflection
vibrates in the mrror, then slows.

He doesn’t see.

I NT. DRESSI NG ROOM HALLWAY - MOMENTS LATER

Raoul steps out, baffled and al one anong the fleeing crowd.

I NT. AUDI TORI UM - LATER

Silent, contenplative. Firefighters, nmedics and vol unteers
wor k around the chandelier to save any survivors.

Shel | - shocked, Moncharm n and Richard assist in the rescue.
The auditoriumis enpty save for Opera personnel.

The Persian observes with horror as he takes it all in from
afar. Tilts his head to the G and Tier -- Box b5.

EXT. PARI S STREET - DAY

A wet newspaper lays in the street, the headline reading--

“OPERA NI GHT DI SASTER. NUMBERS WOUNDED, 1 DEAD
CARLOTTA TAKES | LL. DAAE M SSI NG’

A boot steps on the paper, crossing.

I NT. SITTI NG ROOM - MAMVA VALERI US HOVE - DAY

Portraits adorn the walls. Professor Valerius, Od Papa Daae.
Young Chri stine.
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RACUL (V.Q)
It’'s been two weeks, and still no
wor d.

Curtains pulled tight, daylight cuts a |ine across the floor.

Raoul , sl eepl ess, stands by a seated Mamma Val eri us, dressed
in her nightgown and braided hair. She is not decent to
receive visitors, but judging by her enmpathic eyes, he' s an
excepti on.

RAQUL
I want only to know that she’'s
saf e.

Surprisingly, she smles brightly. Reaches out with both
hands and guides himto the chair facing her.

MAMVA VALERI US
She is with her good geni us!

RAOUL
VWhat ?

MAMVA VALERI US
Why, the Angel of Misicl!
(a finger to her |ips)
But you nust not tell anybody.

Bl ankl y, he nods.

RAQUL
You can rely on ne.

MAMVA VALERI US
I know I can. G ve ne your hands,
as when you brought ne the story of
little Lotte, that Daddy Daae used
to tell you. I amvery fond of you
Christine is very fond of you.

Raoul s having trouble putting his thoughts together.

MAVMA VALERI US ( CONT’ D)
She spoke of you every day. She
told ne you made her a proposal

She | aughs whol eheartedly. Flushed, Raoul rises, and paces.

MAMVA VALERI US
Come now. If you're angry with nme
for laughing, | beg your pardon.
After all, it’s not your fault.

( MORE)
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MAMVA VALERI US( cont ' d)

(of f his expression)
Did you think that Christine was
free?

He pauses m d-step

RAQUL
She’ s engaged to be married?

MAMVA VALERI US
Way, no! You know as well as | do
that Christine couldn’t marry even
if she wanted to.

RAQUL
I don’t know anyt hi ng- - why?

MAMVA VALERI US
The Angel of Music, of course!

This is all becom ng too strange--

RAQUL
| don’t follow...

MAMVA VALERI US
He forbids her. Please sit--he
forbids it w thout forbidding her.
He tells her, if she got nmarried,
she woul d never hear hi m again.
He woul d go away forever

Raoul doesn’t know what to say.

MAMMA VALERI US
So you understand, she can't |et
her Angel of Misic go. It’s quite
natural. She didn’t nention this
when she net you at Perros? She
went with her good geni us.

RAOUL
VWhat...?

MAMMA VALERI US
He arranged to neet her down there
in the Churchyard at Perros, by
Daae’s grave. He promised to play
the “Resurrection of Lazarus” on
her father’s violin--

RAQUL
VWhere does he |ive?
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Shaki ng her head, staring blankly at him

MAMMA VALERI US
In Heaven. Honestly, | don’t
under st and your doubt, nonsieur.

RACUL
How | ong has she known this
“geni us”?

MAMVA VALERI US
It’s been three nonths since he
began to give her |essons.

RAQUL
And where, pray?

MAMVA VALERI US
Not here. It would be inpossible in
this little flat. The whol e house

woul d hear them No! Her dressing
room wher eas- -

Raoul s cluttered mnd is processing--

RAQUL
At the QOpera...

MAMMA VALERI US
--at eight o clock in the norning,
when there’s no one about, you see!
He’ s al ready out the door before Mamma Val eri us noti ces.
MAMMA VALERI US
Monsi eur, are you not a little off
your head?
EXT. PARIS STREET - N GHT

Hands in his pockets, Raoul wal ks in a haze. The night is
freezing, and quite deserted. He’s not aware of nuch--

A VWH P CRACKS! A carriage nearly collides with Raoul’s face.

He jolts fromhis stupor, |ooks about, alarmed. The brush
with death awakens himto his surroundings.

The carriage vani shes.

The cold rushes back. He stanps his feet to stay warm
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Cick, clack, click, clack--

He turns. Another carriage rounds the corner, at a wal ki ng
pace.

As it nears, Raoul glinpses a wonman inside |eaning her head
out the open window. Could it--?

RAQUL
Christinel!

He frantically gives chase.
The woman doesn’t reply. Her conpanion is a shadowed outline.
The carriage picks up pace. The wi ndow is pulled up.

RACUL ( CONT’ D)
Chri stine. ..

The cold slows himup. He trips and falls face first onto the
cobbl ed pavenent. Doesn’'t matter. He stands to pursue, but--

The carriage has di sappeared w thout a trace.

I NT. RAOUL’ S ROOM - DE CHAGNY ESTATE - DAY

Raoul 's Servant, thin envelope in hand, finds his master in
bed, staring out the w ndow in exhaustion, wearing the
previ ous night’'s clothes.

SERVANT
Monsi eur, this just arri--

Raoul snatches it. It’s caked in nud, un-stanped, in pencil,
yet witten in an el egant hand, “To be handed to MIle Victone
Raoul de Chagny.” followed by the address.

He tears it open

CHRI STINE S LETTER (V. Q)
“Dear. Go to the nmasked ball at the
Opera on the night after tonorrow.
At twelve o' clock, be inthe little
room.."

LATER

He stares out the window, the letter |l eft on the bed.
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CHRI STINE S LETTER (V.Q.)
“...behind the chimey of the big
crush room"”

I NT. DRESS SHOP - DAY

Al ongsi de a TAILOR, Raoul studies his reflection as he tries
on his costunme -- a white dom no.

CHRI STINE S LETTER (V. Q)
“Don’t nmention this appointnent to
a living soul. War a white dom no
and see that you are well nasked.”

The tailor places the mask over his face. Thick, long | ace
hangs down.

CHRI STINE S LETTER (V. Q.)
“As you |l ove ne, do not |et
yoursel f be recogni zed. Christine.”

SMASH CUT TGO

I NT. GRAND STAI RCASE - N GHT
AN EXPLOSI ON OF COLOR, MUSI C, AND ODDI TY.

The Masquerade is nore bohem an than your ordinary ball.
Everywhere, there are masked faces, dancing, drinking, random
debauchery. Each costune nore extrene than the next.

Hastily clinbing the crowded staircase, is a masked Raoul in
his dom no costune. Peers at the enornous clock -- 11:55 PM

I NT. CRUSH ROOM - MOMENTS LATER

Raoul maneuvers through the festive crowd, offering himfood,
dri nk and a dance as he passes. He ignores themall. Unlike
the party guests, he noves w th purpose.

On the far end of the room he |eans against the door post,
wai ting. H's mask hides away all enotion.

Through the crowd, a black dom no emerges cautiously, short
in stature, also masked, toward him Preparing to ignore yet
anot her guest, the dom no’'s fingertips squeeze his.

RAQUL
Is that you, Christi--?
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The domino raises a finger to her lips and turns, right into
the center of the crowd. Raoul trails at a distance,
mai nt ai ni ng hi s pace.

As they wal k, the facel ess Raoul studies the facel ess
Christine, love in his eyes.

A scream erupts--

PARTY- GOERS (Q. S.)
--red death...touch ne not!

Curious, blurred faces step backward in horror, separating
Raoul from Christine. Raoul curiously turns.

The surroundi ng crowd of party-goers split, making way--

Dressed all in scarlet, a ghastly figure stands before them

A huge hat with large feathers sits atop a death’s head. An
i mense red cloak trails along the floor -- |like a king’'s.

Enbr oi dered on his cloak, in gold letters --
“Touch nme not! | am Red Death stal ki ng abroad!”
Raoul stops in his tracks. Has forgotten of Christine.

Red Death stal ks forward, as a DRUNKEN GUEST approaches,
touching its arm

Violently, a skeletal palmseizes the drunken man's wi st,
twisting it with superhuman strength.

Red Death rel eases, |eaving the Drunken Guest withering at
his feet.

Raoul doesn’t budge, his eyes fixed on the approaching
figure. Once he gets a closer view-

In the Church at Perros, the Death’s Head stares down at a
terrified Raoul

BACK TO SCENE

Raoul hol ds back a scream The Red Death stares curiously at
himas they cross paths.

Confi dence finds Raoul, as he readies to |unge--
A hand pulI's hi m back.

Raoul turns.
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Christine, beckoning himaway. Raoul glances back as they
hasten toward the door.

Her eyes dart to the receding Red Death, spying--

Amongst the crowd, Red Death has paused to observe the
fl eei ng dom noes.

Someone blurs her view, passing -- Red Death has vani shed.

Her pace quickens--

I NT. STAI RWAY - MOMENTS LATER

Christine and Raoul clinb the stairs. This area is deserted.

I NT. PRI VATE BOX CORRI DOR - CONTI NUQUS

Comes to a landing, she stares at the row of identical doors,
chooses one, and pulls Raoul in.

I NT. BOX - CONTI NUOUS
They yank the door shut, holding their breath.
CHRI STI NE
On no account are you to show
your sel f.
Raoul pulls his mask off. Christine doesn’'t renove hers.

RAQUL
Take yours off--

Christine bolts to the partition, and listens. He hears
not hi ng. They wait an extra nonent, before--

Christine turns the knob and opens the door ajar, peering
out. The corridor and staircase are enpty.

RAQUL
| don’t see a thi--

On the top step, a red foot appears, then another. Soon the
whol e of Red Death emerges, descending the staircase.

Raoul ' s breat hi ng hastens, pushing at Christine to get past.

RAQUL
He won’t escape ne again!



She quietly closes the door.

CHRI STI NE
Who shall not escape you?

RAQUL
The man who hi des behi nd t hat
hi deous nmask of death. He was
there, in Perros...Red Death.

He tries to pass once nore. Christine holds himback.

RAQUL
Your Angel of Death.
CHRI STI NE
You nusn’t. In the nane of our

| ove, no.
Raoul sw pes her hand away.

RAQUL
You lie, madam Wat a poor fellow
I nust be to let you nock and fl out
nme as you have. You gave ne every
reason for hope in Perros, when al
you’ ve done i s deceive ne.

Her eyes narrow, insulted.

CHRI STI NE

You' Il beg ny pardon one day for
t hose ugly words, and | shal
forgive you.

(beat)
| cane to tell you tonight but you
woul d not believe me now. You ve
lost faith in ne.

Raoul furrows his brow. H s patience is waning.

RAQUL
You can tell ne. You re free. Free
to go about Paris. Conme here to the
bal . What have you been doing this
past fortnight? Wat is this tale
of the Angel of Misic that you' ve
been telling Mamma Val eri us?
Soneone’ s been pl ayi ng on your
i nnocence, Christine. | was an
eyewitness to it at Perros. You're
sensible. Wiat is this farce?

41.
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Christine renoves her mask, revealing a tear-stained face.
The joyous Christine isn't there, only a hardened, tired one.

CHRI STI NE
It’s a tragedy.

RAQUL
What has happened?

W ping away a tear, she conposes herself. Returns the mask to
her face, hiding fromthe world, and heads out.

CHRI STI NE
Some day perhaps. ..

He makes to follow She turns, gesturing himto stay.
CHRI STI NE

No. . .
I NT. PRI VATE BOX CORRI DOR - CONTI NUOUS
The door opens, a masked Raoul peers out. The festivities
have made their way up here. Christine is at crowd s edge,
di sappeari ng anongst the blur of faces.
Raoul strides, not sure where he’'s headed. Keeps a cauti ous
eye as he crosses toward the stairs.
I NT. GRAND STAI RCASE - MOMENTS LATER
Masked faces paradi ng everywhere. Raoul descends the
staircase, passing a passed-out Richard and Monchar m n.
I NT. DRESSI NG ROOM HALLWAY - MOMENTS LATER
Raoul finds hinself before Christine’ s dressing room door.
Thi nks a beat, then knocks. No answer.

I NT. CHRI STINE' S DRESSI NG ROOM - CONTI NUOUS

He steps in. It's enpty, darkened, save for the | ow burning
gas jet. Takes in the space, listening.

Qut of the corner of his eye, a shape -- and gasps!
H's own reflection stares at himin the mrror.

Echoed f oot steps approach.
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He qui ckly ducks to the inner room separated by a curtain
for conceal nent. Holds his breath.

Wth a sigh, Christine enters, flinging the mask on the desk
CHRI STI NE
(rur mur i ng)
... poor Erik.

Raoul s heart stops, processing the nane for the first tine.
He’ s about to react, when--

Di st ant si ngi ng.
Si mul taneously, they raise their eyes to the heavens.

The voi ce sings the Weddi ng night song from*® Roneo and
Juliet’.

Raoul can’t deny it’'s beautiful, gazes to Christine.
She’s smiling through her dark, haunted features.

CHRI STI NE
I am here, Erik. But you are |ate.

The voi ce bounces off the walls, appearing to nove throughout
the room centering around Christi ne.

She stretches her arns out, as she did at the churchyard in
Perr os.

VO CE (O S.)
(si ngi ng)
“Fate links thee to nme forever and

a day...”
The voi ce noves again, toward the back of the room
Christine follows it, possessed.
Raoul is transfixed. Tries to speak. His nmouth is dry.

Wth the remainder of his bravery, rips the curtain back and
steps into the room proper

RAQUL
Chri stine, stop!

Christine doesn’'t notice as she steps toward the mrror, the
voi ce | eadi ng her.

Reachi ng out, her reflected finger touches the real
Christine. She nmakes eye contact with herself, and sm |l es.
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The finger disappears into the mrror, then her arm-

Raoul reaches to grab the di sappearing Christine--

A grow .

He’s flung back by an icy blast. Recovering, he |ooks back.
Christine is gone, not a trace.

RAQOUL
No, no, no, no!!!

Raoul rushes the mrror, smashing and banging it with all his
m ght. Not hi ng.

Overexerted, he falls against the mrror, his face pressed
into the gl ass.

RAQUL
No, no...Christine...
The voice fades into the ether, still singing.
VO CE (O S.)
“Fate links thee to nme forever and
a day...”

I NT. SITTING ROOM - MAMVA VALERI US HOVE - DAY
The next day.

Raoul stares, exhausted and transfixed, wearing last night’'s
clothes. A SERVANT offers himtea. He ignores it.

His gaze is fixed on -- Christine, as she tends to a bedded
Mamma Val erius, knitting with her pillows propped up.

Col or has returned to Christine' s cheeks and | ooks no worse
for wear as she neets his gaze.

MAMMA VALERI US
Wl |, Monsieur de Chagny, don’t you
know our Christine? Her good genius
has sent her back to us. Her Angel
of Music.

Christine offers her hand. He doesn’'t nove.



CHRI STI NE
Mamrae, you prom sed ne! You know
there is no such thing as the Angel
of Music.

MAMVA VALERI US
Pray then child, who gave you
| essons for three nonths?

CHRI STI NE
Thi s possibly couldn’t interest,
Monsi eur de Chagny- -

Raoul ’ s bl oodshot eyes don't | eave hers.

RAQUL
On the contrary, anything that
concerns you interests ne to an
extent which you will one day
understand. | do not deny that ny
surprise equals ny pleasure at
finding you with your adopted
not her after what happened
yest er day.

Christine doesn’t know what to say.

RAQUL ( CONT’ D)
I have been your friend for far too
long not to be alarned with the
deeds that will certainly end by
maki ng you its victim Christine.

Taken aback, Manma Val erius clinbs out of bed, runs to
Christine s side.
MAMVA VALERI US
Is Christine in danger?
RACUL
Yes, nmdane.
MAMVA VALERI US
Tell me everyt hing!
RACOUL CHRI STI NE

Her Angel of Misic is abusing Raoul - -!
her good faith.

MAMVA VALERI US
She said herself there was no Angel
of Music- -

45.
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Christine grabs hold of Mamma Val erius, tears flow ng.

CHRI STI NE MAMVA VALERI US
Don’t believe him Mmy! Then tell ne you' Il never
| eave ne agai n!

RAQUL
That’ s what you nust pron se,
Christine! That is the only thing
you can do to reassure us.

Chri stine pauses.

RAQUL ( CONT’ D)
W won’t ask a single question of
the past, if you promse us to
remai n under our protection in the
future.

Chri sti ne shakes her head in disbelief.

CHRI STI NE
| amthe m stress of ny own
actions! You have no right to
control them As to what | have
done the last fortnight, there is
only one man in the world who has
the right to demand an account of
me -- ny husband!

Raoul notices sonething on her finger--

CHRI STI NE
Wl l, | have no husband and | never
mean to marry!
He reaches to seize her hand -- she snaps it back sharply.
The glint of dull gold catches Manmma Val erius’ attention.
RAQUL
You have no husband, yet you wear a
weddi ng ring!
CHRI STI NE

It’s a gift. Nothing nore.

RAQUL
As you have no husband, the ring
can only have been given by one who
hopes to make you his wife.
(re: the ring)
( MORE)
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RAQUL( cont ' d)

That is a prom se, one that has
been accept ed.

MAMVA VALERI US
That’'s what | sai d!

RAQUL
And what did she answer?
MAMVA VALERI US CHRI STI NE
well -- What | chose!

Raoul pauses and sits, letting all this sink in.

RAQUL CHRI STI NE
| saw your ecstasy at the This is the second tinme you
sound of the voice, have |i stened- -

Christine. Your ecstasy!

RAQUL
You' re under a very dangerous spel
and it seens you' re aware of the
i mposter. You said yourself, ‘there
is no Angel of Music’! If that’'s
so, why did you follow hinf “Poor
Eri k”. Those are your words! Wwo is
he?

CHRI STI NE
(col dly)
Monsi eur de Chagny, you shall never
know. Do not ask. Do you want to be
killed?

RAQUL
Per haps. .

Christine falls to her knees at his |ap, clasping his hands.
CHRI STI NE
Forget the man’s voice. Swear to
me. Swear that you will make no
attenpt to find out.
He stares at her with pity. She kisses his hand.

DI SSOLVE TO

I NT. BACKSTAGE - DAY

Raoul and Christine walk side by side through the cranped
daytinme activity of the Opera.
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Costuners sew ng, set makers buil ding, dancers rehearsing --
al |l pause, curtseying or bowing to Christine, the reigning
star.

RAQUL
Since Carlotta’s incident, you' re a
gueen to these people.

Christine smles sadly.

CHRI STI NE
She hasn’t been seen in public
since. Carlotta didn't deserve such
treat nent.

They wal k in silence.

RAQUL
| have some news for you...the
Pol ar expedition has been pushed
three weeks. | shan’'t be going.

Christine halts, bows her head and fidgets with the plain
ring around her finger.

CHRI STI NE
That is a folly. For us both.

She steps ahead, he foll ows. They pass the enornous painted
backdrop of a garden at night.

Raoul wistfully observes the facade.

RAQUL
| only wish to see you out of
harm s way.

I NT. STAGE - CONTI NUCUS

They step into the magnificence of the auditorium C eaners
and staff maintain the seats and dust the velvet curtains.

Raoul peers up -- the new chandelier hangs in all its
gr andeur .

RAQUL
If only marriage were an option--

CHRI STI NE
Be happy | sing for you, but--
(a thought)
A secret engagenent will do!



49.

She smiles and clasps his hands with her’s, dancing nerrily.
He allows hinself to feel joy. Two children playing at |ove.

Raoul spies in their path -- an open trap door.

He pulls her back as they approach the edge. She emts a
short cry.

They col | apse, out of breath, peering into the darkness.
Raoul pauses a nonent, hypnoti zed.

RAQUL
You’ ve shown ne the upper part of
your enpire...but what of the | ower
part?

CHRI STI NE
It’s not mne to show. ..

RAQUL
He |ives down there--

The trap-door SHUTS with an echoed thud. They jolt back,
sharing a | ong | ook.

RAQUL
Perhaps it was he.

She gets to her feet.

CHRI STI NE RACUL
It’s the trap-door shutters. O not. Just suppose-- What
They nust spend their tine is he working at?

sonehow - he can’t open and
shut the trap-doors and work
at the sane tine.

He stands al so, clapping the dust off his hands.

RAQUL
Are you afraid of hinf

She steps back, defensively w apping her arns around her
wai st .

CHRI STI NE
No, of course not...

Raoul stands tall, sure of hinself.
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RAQUL
I will renove you fromhis power,
Christine, | swear it. | shall hide

you in the darkest corner of the
wor | d, where he cannot find you.

Like a lost child, she falls into his arns, allow ng herself
to be vul nerable.

CHRI STI NE
You swear it?

Christine pauses, then nods. A decision has been made. She
t akes his hand, |eading himaway.

CHRI STI NE ( CONT’ D)

(a whi sper)
We need to speak...el sewhere.

I NT. BACKSTAGE STAI RWAY - MOVENTS LATER
They ascend high into the Opera s enornous rafters.

Christine periodically peers over her shoul der, but only
finds Raoul smling at her. They di sappear hi gher.

A shadow appears on the wall, follow ng--

EXT. ROOFTOP - N GHAT

Raoul and Christine step onto the expansive |ead roof. The
view of Paris at their feet is breathtaking.

They sit under the gigantic statue of Apollo s Lyre. Headed
tilted back, Christine observes a wisp of white cloud lift
into the eveni ng sky.

CHRI STI NE
I"mafraid -- if | refuse to go
with you, you nust carry ne off by
force.

RAQUL
Are you afraid you' |l change your
m nd? He’s only a spectre--

Chri stine shakes her head, whispering.



Raoul

CHRI STI NE
He’s no ghost. He's a denon...l am
afraid of going back to live with
himin the ground.

RAQUL
What conpel s you?

CHRI STI NE
If I don't...terrible msfortunes
may happen. | have a day left,

Raoul . If | don't go, he'll drag ne
wi t h hi munderground. Throw hi nsel f
on his knees, with his death’s
head, and tell me he | oves ne
through his tears...I-1 can't see

t hose tears flow.

pul I s her cl ose.

RAQUL
Let us | eave tonight! | can--

CHRI STI NE
No, no! It would be too cruel.
Tonorrow eveni ng, he shall hear ne
sing one last tine. Fetch ne in ny
dressing room after the
performance. If | go back this
time, | may never return.
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Spying fromafar, still, a long, grotesque sigh stretches--

Christine tensely stands, a questioning glare.
her gaze.

Raoul

RAQUL
I heard not hi ng.

CHRI STI NE
We're in no danger here. W re at
honme here in the sky. Like a bird.

RAQUL
Chri stine- -

CHRI STI NE
The first time | saw him | thought
he was going to die. |I’ve seen him

lets this sink in.

Raoul

foll ows
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RAQUL
How have you seen hinf®

Christine stares ahead- -

MATCH CUT TGO

I NT. CHRI STINE' S DRESSI NG ROOM - DAY ( FLASHBACK)
Christine brushes her hair at the vanity.
CHRI STINE (V. Q)
I had heard himspeak at first, for
three nonths, w thout seeing him

H s voice was beautiful, other-
wor | dly. ..

A di stant voi ce noans. She stops, curiously peering about.

I NT. DRESSI NG ROOM HALLWAY - CONTI NUOQUS ( FLASHBACK)
Steps out, expecting sonmeone. It’s enpty.

CHRI STINE (V. Q)
Mamma Val erius said it nust have
been the Angel of Misic, whom ny
father had prom sed to send ne.

The voice returns in her dressing room Christine steps back.
CHRI STINE (V. Q)
The voice assured ne...
I NT. CHRI STI NE' S DRESSI NG ROOM - DAY ( FLASHBACK)
Anot her day. Christine sings to her own reflection.
CHRI STINE (V. Q)
He agreed to give ne lessons in ny

dressing room | never failed to
keep the appoi ntnents.

I NT. CHRI STINE' S ROOM - MAMMA VALERI US HOMVE - NI GHT
( FLASHBACK)

Chri stine awakens, staring into the darkness.
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CHRI STINE (V. Q)
| feared a sort of witchcraft
behind all of this. But Manma
Val erius reassured nme to the
contrary. Only she, nyself and the
voi ce knew of this. By his order.

I NT. CHRI STINE S DRESSI NG ROOM - DAY ( FLASHBACK)

CHRISTINE (V.0O)
No one knew ny progress. Even |
woul d doubt nyself. The voice did
not. He knew.

Li ke a breath, the invisible voice whispers in her ear.
VO CE (O S.)
Wait and see, ny dear. W shal
astoni sh Paris before | ong.
Christine works up to a high note. H gher and higher, until--

SMASH CUT TGO

I NT. STAGE - N GHT ( FLASHBACK)
HER FI NAL NOTE EXPLODES.
Christine’s gala performance. The night we net her.

CHRI STINE (V. Q)
The voice was right.

Next to Phillipe, Raoul is astonished. The audi ence bel ow are
t aken away by her etherial voice.

CHRI STINE (V. Q)
| don’t know why Carlotta was not
at the theatre that night, nor why
I was chosen to sing in her stead.
But | sang with a rapture.

Everyone rises, delivering a thunderous appl ause.
Box 5 is a dark, enpty void.
CHRI STINE (V. Q)
| felt...for a nonent as if my soul
were | eaving ny body.

Christine feels the admration with conflicted eyes.
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A dream com ng true. Yet--
Subtly glances up to the boxes -- to Raoul.

They nmke eye contact.

Her footing fails her.

Like a rag doll, her body pulls out fromunder her--

I NT. DRESSI NG ROOM HALLWAY - MOMENTS LATER ( FLASHBACK)

A handful of men carry Christine to her dressing room

I NT. CHRI STINE S DRESSI NG ROOM - MOMENTS LATER ( FLASHBACK)

Christine sighs, letting out a small groan. Qpen her eyes to

a smling Raoul, and stops, blinking absentm ndedly.

CHRI STINE (V. Q)
| |l earned the voice had anot her
attribute. Jeal ousy.

EXT. ROOFTOP - N GHT ( PRESENT)
CHRI STI NE
He had told nme if | nust bestow ny
heart on Earth, he shall return to
heaven.

Raoul stares in disbelief.

CHRI STI NE
It was said in such an accent of
human sorrow, | shoul d have known |
was the victimof mnmy del uded
senses.

RAQUL
Christine--

CHRI STI NE

The faith...the faith in the voi ce,
with the nenory of ny father, was
so closely mngled, renained

undi sturbed. | feared | woul d never
hear it again.
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I NT. CHRISTINE S DRESSI NG ROOM - NI GHT ( FLASHBACK)

CHRI STI NE
Monsi eur, who are you?

CHRI STINE (V. Q)
You were there. He was there al so.

On bent knee, he takes her Iinp hand, and kisses it.

RACUL
Madenoi selle, | amthe little boy
who went into the sea--

VO CE (O S.)
You | ove him that boy!

INT. CHRI STINE S DRESSI NG ROOM - DAYS LATER ( FLASHBACK)

Christine frantically circles the room dropping to her knees
and she sobs. The boom ng voice all around her.

VA CE (O S.)
I have given you everything! You
are unworthy of ne!

CHRI STI NE
Yes, yes you have...l amworthy. |
am | need to see ny father in
Perros. | shall ask Raoul de Chagny
to go wwth ne. Please...trust
ne. .. pl ease..

A hesitant beat.
VO CE (O S.)

Do as you please. | shall be at
Perros too.

EXT. CHURCHYARD - PERROCS - NI GHT ( FLASHBACK)

Enchanted, Christine walks to her father’s grave, a shadow
noving with her. ‘The Resurrection of Lazarus’ is played
somewhere on a violin.

VO CE (V.0Q)
If you are still worthy of ne, if
you have not lied to ne, | wll

play on your father’s violin..
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EXT. PARI'S STREET - DAY ( FLASHBACK)
Christine wal ks al one anongst a crowd, feeling eyes on her.
CHRI STINE (V. Q)
I was no |onger mstress of nyself.
| had becone his thing.

SMASH CUT TGO

I NT. AUDI TORI UM - NI GHT ( FLASHBACK)

CHACS! Seconds after the chandelier disaster. Sone flee for
safety, others rescue any surviving victins--

The stage is a ness of horror-stricken on-1|ookers.

Christine gawks at Raoul’s box. He's nunmb, but safe, spying
her from anong the crowd. He dashes to her aide.

Sonet hi ng conmes over Christine, she rushes away.

I NT. CHRI STI NE' S DRESSI NG ROOM - MOVENTS LATER ( FLASHBACK)
Christine breathlessly shoves the door open, steps inside.
CHRI STI NE
Mani f est yoursel f, please! Are you
saf e?

Si | ence.

I NT. DRESSI NG ROOM HALLWAY - MOMENTS LATER ( FLASHBACK)

Raoul pushes people aside to catch up to Christine. Ahead,
he catches a fleeting glinpse of her turning the corner.

I NT. CHRI STINE S DRESSI NG ROOM - SAME ( FLASHBACK)

CHRI STI NE
Pl ease, |’ m beggi ng- -

Somewhere, a magnificent wail reverberates. A violin
acconpani es, then singing.

VO CE (O S.)
Cone! And believe in ne! Whoso hath
believed in ne shall never die!



S57.

The spell has been cast.

Christine glances dowmn -- her feet are levitating off the
floor. Tilts her head--

HER POV glides toward her reflection in the mrror. The
entirety of the roomstretches at |ength.

She | ooks |ike an angel, submtting to heaven.
Her cal m eyes shutter, allowing to be taken away.
Appr oachi ng cl ose enough to touch her own reflection--

She passes through the reflection, into the--

DARKNESS

Christine is in the final throws of estsacy. The violin has
faded. Senses returning, she peers about -- and gasps!

| NT. PASSAGEVAY BEHI ND THE M RROR - CONTI NUOUS ( FLASHBACK)

Dar kness. Cobwebbed, ancient steps descend into the earth.

I NT. CHRI STI NE' S DRESSI NG ROOM - SAME ( FLASHBACK)

The roomis enpty. Just out of Raoul’s peripheral, the
reflection vibrates in the mrror, then sl ows.

I NT. PASSAGEVWAY BEHI ND THE M RROR - SAME ( FLASHBACK)

Her eyes adjusting to the gloom finding nothing to decipher--
Except - -

A faint red glinmer |ow against the wall.

Curiosity |eading, she steps forward--

Not sensing the dark figure against the wall behind her.
Hypnoti zed, she reaches out to touch the red |ight--

A gl oved hand reaches out, slightly grazing her wist.
She screans, tw sting around- -

The scream echoes.
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The dark figure is there -- not letting go. Too frightened,
she doesn’t resist.

Anot her gl oved hand w aps around her wai st--

Leadi ng her away.

I NT. PASSAGEVWAY - MOMENTS LATER ( FLASHBACK)

Further down, the red glimrer grows -- it’s a lantern, laid
on the stony ground.

CHRISTINE S POV -- the swinging |lantern create ghastly shapes
al ong the walls.

Dream i ke glinpses of the figure |eading her into the depths.
A cl oak, a hat, a black gloved hand -- not letting go.

The figure turns -- he has no face, only piercing eyes in the
surroundi ng dar kness.
I NT. CELLARS - MOMENTS LATER ( FLASHBACK)

Christine is lifted onto the back of a white shape. Her runs
her fingers through the hair. A horse.

CHRI STI NE
(sl eepy)

Where is the voice...?
The figure pulls the horse, |eading them further bel ow
As they travel, Christine peacefully takes in glinpses of the
cellars. Ancient cataconbs, |lost to history.
I NT. Cl RCULAR STAI RWAY - CELLARS - MOMENTS LATER ( FLASHBACK)
The figure turns to her, the void of his face intriguing her.
A blue light slowmy envelops them Christine |lifts her head
over the horse’s back, finding--

I NT. UNDERGROUND LAKE - CONTI NUOUS ( FLASHBACK)

Stretching into the infinite. The blue light reflects off the
bank, where a small boat is fastened to an iron on the wharf.

The figure pulls Christine down. As he does, he senses
somet hing in a dark corner
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At first, it appears to be nothing, but the figure knows
better -- a man stands there, watching vigilantly.

Ignoring, the figure delicately places Christine into the
boat .

CLOP, CLOP, CLOP, the horse disappears up a stairwell.

She peers up to the figure as he raises a |large oar, pushing
t he boat away from shore.

Hi s eyes never |eave hers.
They glide silently across the blue | ake, toward t he unknown.
DI SSOLVE TGO
Christine’s half-1idded eyes regard a curious sight as they
drift. Froma hole in the |low ceiling above, noonlight and a
glinpse of stars. There is still a world outside.
DI SSOLVE TGO

The boat glides to a stop on a new shore.

Christine opens her eyes. At that nonent, she is lifted in
the air and spun around, the sensation overtaking her--

FLASH TO WHI TE:
Christine is laid gently on a beautiful velvet couch. As she
feel s her dream concl uding, she bolts up suddenly--
I NT. DRAW NG ROOM - HOUSE ON THE LAKE - DAY ( FLASHBACK)
She lays in the center of an elegant room decorated in
furniture, flowers and candles. It’s beautiful, normal -- yet
slightly odd.
She gasps, taking in--

The figure watching her. In the candlelight, he's not a
facel ess man, only one obscured by the black nmask he wears.

Nei t her speak, only share a | ong, wordl ess gaze.

When he finally does speak, it’s gentle, reassuring and
i medi ately apparent to her.

VA CE
Don’t be afraid, Christine. There
is no danger here...
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Her eyes well in confusion.

CHRI STI NE
The voi ce. .

In an instant, she’s on her feet, rushing to claw at his
mask. Hi s hands gently seize her wists, their faces close.

VA CE
...as long as you do not touch the
mask. Pl ease..

Hol di ng her glance, he returns her to the couch. H s pained
eyes can’'t take her glance any | onger.

He drops to his knees, kissing the hem of her dress.

Christine’s tears stream now, not understandi ng.

VA CE
It’s true. I’mnot an angel, nor a
geni us. Nor even a ghost. | beg
your forgiveness -- | amonly Erik.

Christine pushes past him searching for the door.

CHRI STI NE
| don’t want to know this any
longer. Gve ne ny liberty, | beg
youl!

Erik pulls her close.

ERI K
I love you! |I’ve loved you this
many nonths. You have given ne

life...

Pulling his hands to his chest, words escape him Fromthe
bl ack void, he begins to sing. Small and warm her angel.

Christine can't resist, falls into a subm ssive sl eep-like
stupor, dropping into his arms.

He carries her toward a nearby door.
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I NT. CHRISTINE'S ROOM - HOUSE ON THE LAKE - CONTI NUOUS
( FLASHBACK)

Sinmply decorated. Erik brings her onto the bed, singing. H's
voi ce descends away as she falls into a deep sl eep.

FADE TO BLACK

INT. CHRISTINE S ROOM - HOUSE ON THE LAKE - DAY ( FLASHBACK)

Christine’s wakes with a start. The passage of tinme is
uncl ear.

She’ s al one, but doesn’'t feel free.

Stepping off the bed, she takes in her surroundings. A door

| eads to a bathroom where itens have been brought for her to
refresh hersel f.

On the Louis-Phillipe chest, a note, witten in red ink.
Christine picks it up to read--

“My dear Christine, you need have no concern as to your fate.
You have no better nor nore respectful friend in the world

t han nysel f.”

What has she done? Turns her head in alarm a decision nade.

Rounds the room anxiously feeling the walls. There is no
escape. Keeps feeling, not noticing--

Eri k standing in an obscured open door.

Christine peers into his eyes, her expression a mxture of
tears and | aughter.

CHRI STI NE
Take of f the mask.
ERI K
You know that’s not possible. |’ve

prepared | unch. Cone.

He steps aside, gesturing toward the dining room

I NT. DI NING ROOM - HOUSE ON THE LAKE - CONTI NUOUS ( FLASHBACK)

From the drawing room Christine conmes to a small table with
a lovely spread. Erik gestures toward a chair, she sits. He
pushes it in for her, and begins serving her.
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Christine notice a glass full of Tokay.

ERI K
I brought that fromthe Koni gsberg
cell ars.

She doesn’t answer, takes a sip. It’s good. She awkwardly
begi ns eating, notices he’'s not partaking.

CHRI STI NE
You don’'t eat?

He doesn’t answer.

CHRI STI NE
What is your nationality? Erik is a
Scandi navi an nane, yes?

ERI K
(sadly)
I have no nane, nor a country. The
nane | had was taken by accident.
LATER

The neal conpleted, Erik offers his hand. She pulls back with
acry -- it’'s frail and bony.

Pai ned, Erik hides his hands away.

ERI K
For gi ve ne!

Movi ng on, Erik steps toward a door and opens it.
ERI K
This is my room if you care to see
it.

Christine steps inside without hesitation.

INT. ERIK'S ROOM - HOUSE ON THE LAKE - CONTI NUOUS ( FLASHBACK)

Li ke a nortuary chanber. Black curtains hang fromthe wall.
The furniture i s upholstered in bl ack.

Stunned, Christine doesn't notice -- she's focused on the
open bl ack coffin in the mddle of the room
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ERI K
That is where | sleep. One has to
get used to everything in life,
even to eternity.

Not able to bare it any |onger, she turns away.

On the back wall, an enornous organ. Wth pause, she
approaches. An open nusic book covered in red notes is on the
di spl ay.

Wth a glance toward the observing Erik, Christine flips to
the front page, “Don Juan Triunphant.”

ERI K
| conmpose sonetinmes. | began this
twenty years ago. Wen | have
finished, | shall take it away with
me in that coffin and never wake
agai n.

CHRI STI NE
You nmust work at it as sel dom as
you can.

Hi s eyes tw nkle through the mask. A smle, perhaps?
CHRI STI NE
W1l you play sonething out of your
“Don Juan Triunphant”?

ERI K
| can play Mzart, if you |like, but
nmy Don Juan burns and yet, it is
not struck by fire from heaven
He pulls the nusic book fromher hand -- a subtle threat.

ERI K
You nust never ask me, ny dear.

She doesn’t speak. Her mind reels. Many questions, so nuch
doubt, but why -- ?

Erik returns the nusic book to the display.

As he does, a thought overtakes her, a sense of needing to
know. A desperate need--

To know the face of the voice.
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In one fell swoop, Christine swiftly tears the mask away from
Erik's face--

SMASH CUT TGO

EXT. ROOFTOP - NI GHT ( PRESENT)

Wth frightened tears, Christine relives her nenory. She
covers her eyes, unable to speak. Raoul conforts her.

A distant wail is heard. A superhuman cry of grief and rage.
Just as they turn--

SMASH CUT TGO

INT. ERIK' S ROOM - HOUSE ON THE LAKE - DAY ( FLASHBACK)
The wailing cries of grief and rage echo.

Blurred, frantic -- tearing curtains, the organ seat is
thrown aside, a lovely figure falls, grasping a black mask.

Thi ngs becone cl ear as the unmasked Eric stal ks--

CHRI STINE POV -- Erik’s face is visible, exposed for the
first time.

A death’s head can’t describe it.

It’s a living skull. Four black holes are where his eyes,
nose and nout h reside.

Hi s ragi ng eyes burn as he paces through the shadows, before--

He SHOVES her against the wall, grabbing at her hair, inches
from her face.

There’'s nore than ire in his voice -- there' s sadness.
ERI K CHRI STI NE
You want to see?! Feast your No, no...stop..

eyes, glut your soul on ny
cursed ugliness! You were
not content to hear the
voi ce, eh?

She sinks to her knees. He towers over her.

CHRI STI NE
Pl ease. .
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ERI K
Fromwhat? | am Don Juan
Tri unphant! No--!

Christine craws away, Erik tw sts her around to face him
wri ngi ng bony fingers through her hair.

ERI K
You think there’s another nmask
under this one?!

Sei zes her delicate fingers, nails tearing at his face--
ERI K ( CONT’ D)

Your hands! G ve ne your hands!!
Tear it off as you did the other!

Her nails tear into his face -- realizes. He flings her away,
col l apsing by her side in agony.

Christine renmains notionless, worn.
He stares dazed at the ceiling, his voice a whisper
ERI K
Christine. As long as you thought
me handsone, you woul d cone back.
But now that you know. ..l shal
have to keep you here..

Sobbi ng hard, Erik slowy pulls hinmself up, toward the organ
seat. Drags it to the organ, then slunps down.

Staring at his “Don Juan Triunphant”, he’ s devast at ed.
Touches the organ keys, and begins to play.

The nusic is like a long, magnificent sob

Christine rises, hearing the nusic, feeling his pain.
Retrieves the black mask fromthe ground, studying it.

She nmakes a decision -- for herself.
CHRI STI NE
Eri k. You are the nost unhappy and
subl i me of nen.

He stops playing, his back to her, the organ fading.
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CHRI STI NE
If I ever again shiver when | | ook
at you, it will be because |I am
t hi nki ng of the splendor of your
geni us.
Erik turns slightly, still concealing his face.
CHRI STI NE

I will come back. When you nean for
nme to | eave.

Christine offers his mask. He takes it, and puts it back on.
The masked face returns, his piercing eyes stare at her. He
ki sses the hem of her dress. Quietly, she closes her eyes.
EXT. ROOFTOP - N GHT ( PRESENT)

Christine is exhausted from her recounting. Raoul doesn’'t
speak, lost in thought.

CHRI STI NE
It went on for a fortnight. A
fortnight during which I lied to

him They were as hideous as the
nonster who inspired them but they
were the price of nmy liberty.

A masked Eri k overhears nearby, hanging his head.
Raoul senses him but doesn’'t nove to investigate.

CHRI STI NE
Gradual ly, | gave him such
confi dence that he ventured to take
me wal ki ng on the banks of the
| ake, row ne in the boat on those
| eaden waters.

(beat)

Toward the end of my captivity, he
took me to the surface, through the
gates that lead to the Rue Scri be.
A carriage waited...

EXT. RUE SCRI BE STREET - N GHT ( FLASHBACK)

Erik offers his hand to Christine by a waiting carriage.
Taking it, she steps in.
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On the Paris street, Raoul frantically pursues the carri age,
to no avail.

BACK TO SCENE
Raoul takes her hand, guiltily.

RAQUL
Forgi ve ne. | doubted your |ove.

CHRI STI NE
Do you doubt it still? Each of ny
visits to Erik increased ny horror
of him 1 had hoped they would calm
him instead they made himnmad with
| ove.
Raoul peers into her terrified eyes.

CHRI STI NE
I"’mfrightened. 1"mso frightened.

He ki sses her passionately, she holds himtight. They stand
t oget her, as she anxiously studi es every shadow.

CHRI STI NE
Pl ease |l et us away. |’ve been away
t oo | ong.
They run to the door, and di sappear.

Erik steps fromthe shadow of Apollo's Lyre, peers over the
roof’ s edge, down over the beauty of Paris.

He’s no | onger a ghost, but a man, feeling the very real pain
of heart break.

I NT. STAI RWAY - MOMENTS LATER

Christine | eads Raoul further down, peering behind warily.
They cone to a | anding, down a deserted passageway.

A shape bl ocks their path. Christine cries out--

It’s The Persian, |ooking behind themas he points.

THE PERSI AN
No, not this way.

They’ re both stunned, unsure.



THE PERSI AN
Qui ck! Go away qui ckly.

Christine pulls Raoul away, toward the other direction.

Persi an watches after them keeping a guarded eye.

I NT. VARI QUS HALLWAYS - CONTI NUQUS

Raoul peers behind himas they maneuver past stagehands.

RAQUL
Who i s that nman?

CHRI STI NE
He’'s t he Persi an.

RAQUL
What ' s he doing here?

CHRI STI NE
I don’t know. He's always here.

RAQUL
You' re making me run away for the
first time inny life. He was up
there, | knowit.

CHRI STI NE
Now you’ re sounding |like ne--

RAQUL
You’ ve nade your mind to go. W
need to | eave at once. He may have
heard us- -

CHRI STI NE
He’ s working on his Don Juan
Triunphant. He's not thinking of
us.

He stops her.

RAQUL
Yet you keep | ooking behind you

Ignoring him she realizes they ve ended up at her dressing

room door.
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I NT. CHRI STI NE' S DRESSI NG ROOM - CONTI NUOUS

They step in. She falls into a chair, he crosses to the
mrror to investigate its nagic.

CHRI STI NE
W' re safer here than anywhere.

RAQUL
You heard himthrough the walls.
Can’'t he therefore hear us?
Suppose we try to repeat your
movement s?

CHRI STI NE
It’s too dangerous. He’s not sinply
a man, he’s a genius. He knows
t hi ngs whi ch nobody in the world
knows.

RAQUL
You’ re nmaki ng a ghost of him again.

CHRI STI NE
He's fl esh and bl ood- -

Raoul bends a knee before her.
RAQUL

He is. Nothing nore. Are you still
resolved to run away from hi n?

CHRI STI NE
(noddi ng)
Tonor r ow.
RAQUL
Yes. Twelve tonorrow night. | shal

keep ny prom se, whatever happens.

Christine smles, feeling safe. As she w pes away a tear --
only then does she noti ce.

CHRI STI NE
VWere is it...where is--

Bolts fromthe chair, knocking it over, starts frantically
searching the floor, shocking Raoul

RAQUL
VWhat is it?!
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Hol ds up her palm The ring is m ssing.
CHRI STI NE
W have to find it! W have tol
It was the price of ny |iberty.
She tosses cl othes, searches under her vanity, realizing--
CHRI STI NE
On the roof. It nust have slipped
fromny finger. We need to go back!
She bolts for the door. He seizes her, holding her shoul ders.

RAQUL
Let us | eave now

CHRI STI NE
No, no! Tonorrow Pl ease!

Raoul is pained. There's no consoling her--

SMASH CUT TGO

I NT. RAOUL’ S ROOM - DE CHAGNY ESTATE - N GHT

In the dark, a perturbed Raoul throws his coat on a chair,
flops on the bed, flush with intrusive thoughts.

It’s quiet.
He turns slightly, bolts onto his el bow to see--
Two staring eyes, like blazing coals, at the foot of his bed.

In a cold sweat, his trenbling hands search the bedside
table, grab at the matches. A candle is lit.

Once the match lights the flint, the staring eyes vanish--

Hunting, he stands, throwi ng open his closet, flinging the
curtains back -- nothing.

Backi ng toward the bed, he studies the room slowy grasping
the candle. Wth a blow, the candle is extinguished--

Eyes reappear through the snoke--
Raoul jolts, groping a hand into the table drawer--

RAQUL
Erik, is that you?!
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RAQUL’ S POV -- the eyes line up perfectly with the French
doors |l eading to the bal cony.

Behind the eyes, a translucent shadow is on the bal cony.
Not deterred, he silently pulls a revol ver--
Takes ai m -

--between the two eyes.

H s hand grips the trigger, ready to fire.
BLAST!!'! CRASH

The flash emt off Raoul’s fierce eyes.

The noi se deafens the silence of the house.
The two eyes vani sh.

Wl d footsteps thunder just outside the room
Startled, Raoul ainms to fire a second tine.

The door flies open, servants with |anmps pour in, Philippe
fol | ow ng.

PH LLI PE
VWhat is it?!

Dazed, Raoul isn’'t imedi ately conscious of his actions,
swi ngi ng the revol ver back to the bal cony w ndow.

RAQUL
I think I have been dream ng. |
fired at two stars that kept ne
fromdream -

Phi |l i ppe crosses, seizes the revolver, pulling his brother’s
face cl ose--

PHI LLI PE
What are you raving about?! Are you
i1l? For God’ s sake, what happened?

Raoul recognizes his brother. The |ight of sanity returns.

RAQUL
I’mnot raving. Let go of ne!

Pushes Philippe away, takes the lanp froma servant, throws
open the wi ndow, and steps outsi de.
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EXT. BALCONY - DE CHAGNY ESTATE - CONTI NUQUS

Enpty. He yanks at the door, observing the wi ndow. The bull et
pi erced through at a man’s hei ght.

Kneels with the lanp to investigate--
A puddl e of blood, and a trail |eaving the site.
RAQUL
That’ s good! A ghost who bleeds is
| ess danger ous.

Phi | i ppe approaches, warily--

PHI LLI PE
What are you--7?!

RAQUL
You see the blood! | thought | had
been dreaming and fired at two
stars--Erik’s eyes!

PHI LLI PE
Have you gone mad?

RAQUL
What ? You woul d do better to help
me find Erik! 1’mnot nad!

I NT. RAOUL’ S ROOM - DE CHAGNY ESTATE - CONTI NUOUS

Phili ppe steps inside, dismssing the servants with a wave.
The brothers are al one.

PHI LLI PE
Who is this Erik?

RAQUL
My rival. And if he’s not dead,
it's a pity.

PHI LLI PE

What has becone of you? You re not
departing for the Arctic-- this
Christine Daae has tainted your--

RAQUL
Leave her out of thisl!
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I NT. UPSTAI RS HALLWAY - DE CHAGNY ESTATE - SAME

The argument penetrates outside the bedroom Servants gather
around, shushing each other to listen. dinpses are caught--

RACUL (O S.)
I love her! | shall carry Christine
Daae of f tonight--!

EXT. DE CHAGNY ESTATE - DAY

Phil i ppe reads the daily *“Epoque” over breakfast. Raoul cones
and sits gloomly. The paper is slapped onto the table.

PH LLI PE
Ah. Read that.

Raoul flips to the front, reads al oud.

RAQUL
“The |l atest news in Faubourng is
that there is a prom se of marriage
bet ween Madenvoi sell e Christine Daae
and Monsieur le Viconte Raoul de
Chagny. If the gossips are to be
bel i eved, Count Philippe has sworn
that, for the first tine on record,
t he Chagnys shoul d not keep their
promi se. The two brothers are said
to adore each other, but the count
is curiously mstaken if he
i magi nes brotherly |ove wll
triunph over |ove pure--~

Sl ans t he paper down, shaking the dishes.

PHI LLI PE
You are making this famly | ook
ridiculous. She is beneath you.
This little girl has turned your
head with her ghost stories.

Raoul stands, quietly.

RAQUL
Goodbye, Phili ppe.

PHI LLI PE
Your mind is quite clear? You are
going tonight? Wth her?

( MORE)
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PHI LLI PE(cont' d)
Surely you will not do anything so

foolish? Mnd you, | shall know how

to prevent you.
Raoul crosses toward the house, |eaving his brother behind.
A curtain of darkness fades over the nonent.

CUT FROM BLACK:

I NT. RAOUL’ S ROOM - DE CHAGNY ESTATE - DAY

Raoul frantically packs, spying the bullet hole in the
wi ndow.

I NT. CHRI STINE'S ROOM - MAMVA VALERI US HOVE - SAME

Christine reaches for her bel ongi ngs, packing al so.

EXT. CARRI AGE STATI ON - DAY

Raoul speaks with a COACHMVEN before an el egant barouche.

I NT. CHRI STINE' S ROOM - MAMVA VALERI US HOVE - DAY
Christine holds a photo of Papa Daae, enjoying the Parisian
skyl i ne at dusk, contenpl ating--

INT. ERIK S ROOM - HOUSE ON THE LAKE - SAME

Masked, Erik turns, sensing -- Christine?

Returns to his “Don Juan Triunphant”. Dabs a mark on the
final page, and sighs, closing the book.

“Don Juan Triunphant” is finished.

I NT. CARRI AGE - DAY

Last rays of daylight. Christine peers out, as the everyday
wor |l d passes her by. Leans forward, to see--

TIME CUT TO
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EXT. PARI'S OPERA - N GHT

In all its splendor, a row of parked carriages at the curb,
being | ed away by their coachnen.

Near the front entrance, a poster is displayed for tonight’'s
perfornmance of “Faust”.

There, a line is form ng. Shaking hands and greeting the
guests are Richard and Monchar m n.
EXT. ROTUNDA SIDE OF THE OPERA - MOMENTS LATER

The coachnen pull their horses to a stop, and wait. Anpng
them the very barouche seen earlier.

At op the box, the Coachnen’s face is conceal ed behind the
long folds of a nuffler, trying to stay warm

From the shadows, a figure dressed in a |ong black cl oak and
soft black felt hat passes, exam ning the barouche, before
novi ng away- -

I NT. GRAND STAI RCASE - MOMENTS LATER

Raoul slips through the eager, excited crowd, wearing a top
hat and tails.

Among the sea of faces, observing Raoul -- the Persian.

I NT. AUDI TORI UM - MOMENTS LATER

Seats are filling. Curious eyes gawk up at Philippe s box.

I NT. PHI LIPPE S BOX - SAME

Keeping a wary eye out, Philippe is indifferent to the
attention around him

I NT. CHRI STI NE' S DRESSI NG ROOM - MOMENTS LATER

Conceal ed behind the dressing wall, a small stack of |uggage.

Dressed for the performance, Christine studies her reflection
inthe vanity mrror. Her expression is difficult to read.

Envel opi ng her, the lights begin to dim
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OVER BLACK, Christine’ s voice, md-performance, thunders--
CUT FROM BLACK:

I NT. STAGE - N GHT

Christine sings, a sense of pain in her voice.

I NT. RAOUL’ S BOX - SAME

Raoul hears it. He turns away, studying the faces bel ow, or
an anonynous door man in the back -- anyone suspi ci ous.

I NT. AUDI TORI UM - SAME

Curious exchanges are exchanged by the audi ence -- sonething
seens am ss about Christine’ s performance.

I NT. STAGE - SAME

Christine senses the crowd, her self-assurance fading. In
character, she tightens her fists, eyes welling in fear--

SLAM

Eyes dart to the box beside the stage. Carlotta stands,
maki ng a sensational entrance.

Christine stops, peering at her rival.

Sil ence, save for the hushed gossip.

Moncharm n and Ri chard share an awkward gl ance.

Christine and Carlotta’s eyes neet.

Carlotta sneers slightly -- a change washes over Christine.
She opens her nouth once nore--

The heavenly voice, her very heart and soul, return.

The audi ence shifts in their seats.

I NT. UNDER THE STACE - SAME

MAUCLAI R, the gas-man responsible for the footlights, fails
to notice the shadow noving silently about--
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I NT. AUDI TORI UM - LATER

The last act. Christine sings to the angels on stage, her
voice rising to another |evel. One even she didn't realize.
I NT. UNDER THE STAGE - SAME

Erik listens, piercing eyes shining in awe behind his mask.

I NT. AUDI TORI UM - SAME
She is triunphant!
Even Carlotta senses it. Aregretful tear |ines her face.

Christine has reached the epitonme of the angels.

Moved, Raoul rises in his box, facing her.
CHRI STI NE
(si ngi ng)
“Holy angel, in Heaven bl essed...”
The audience turns in their seats.
Christine reaches out for him delivering the divine cry--
CHRI STI NE
(si ngi ng)
“My spirit longs with thee to rest--

!H
BLACK. Everything goes dark--
Screans, confused cries--

FLASH | MAGES. Chaos. Stagehands rush the footlights. Pani cked
faces gawki ng everywhere. Raoul stunned--

The gas lights return, revealing--
An enpty stage.

Christine i s gone.

Gasps, shocked cries, dismay. Everyone shouts at once.
Raoul is already running--

Phi |l i ppe notices his brother, springs to his feet.
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Dunbf ounded, Moncharmi n and Richard shout orders as they exit
t heir box--

MONCHARM N

Lower the curtain, get the
magi strate here now

I NT. BACKSTACE - MOMVENTS LATER

Raoul shoves through the chaos. A DANCER and STAGEHAND spy
Raoul , | aughing at him

DANCER
It’s the | over!

RAQUL
Get out of ny way, please!

DANCER
Read t he papers, eh? The poor
| over’s brain has gone!

STAGEHAND
No, it was the ghost!

Raoul rushes the stage as the curtain is |owered--

I NT. STAGE - CONTI NUCUS

Sear chi ng. Soneone knocks his shoul der, spinning himaround,
toward the trap door in the stage.

He knows, bolting out--

I NT. HALLWAY OUTSI DE MANAGER S OFFI CE - MOMENTS LATER

Raoul passes Moncharm n, Richard, acting-manager Mercier, and
REMY, their secretary, as they nmake for the nmanager’s offi ce.

Rl CHARD
VWhere the hell is she?! This is a
di sast er!

MONCHARM N

Keep your voice down!

Thrusting their way into--
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I NT. MANAGER S OFFI CE - CONTI NUQUS

Grabbing drinks vigorously. Richard notions to Reny,
clutching a gl ass.

Rl CHARD MONCHARM N
Lock that door! No one cones How were the lights
i n! dar kened?!

MERCI ER
More bad news. Mauclair is mssing.

MONCHARM N
Oh, god. Gve ne that bottle--

Rl CHARD
VWhat about his assistants?

MERCI ER
They’ ve gone m ssing too.

Rl CHARD
(taking a drink)
What the hell is happening here?!

Moncharm n turns to Ri chard, dunbfounded.

I NT. DRESSI NG ROOM HALLWAY - MOMENTS LATER

Through the crowd, Raoul reaches Christine’ s dressing room-

I NT. CHRI STINE' S DRESSI NG ROOM - CONTI NUOUS

Makes immedi ately for the mrror, violently shoving at it.
Again and again. It doesn’t give, nor break.

He knows -- it’s not going to.

I NT. HALLWAY OUTSI DE MANAGER S OFFI CE - MOMENTS LATER

Raoul approaches the nanager’s office. Before he reaches it,
he feels, blowing past him M MFRA D, conm sary of police
beating on the | ocked door.

M M FRO D
Open in the nane of the | aw

The door cracks enough for M Mfroid to maneuver past Reny.
Raoul rushes the door, scream ng.
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RAQUL
Monsi eur’s, please, do you know
what’'s becone of Christine Da--?

SLAM 1In his face. Raoul pushes against the janb, at a | oss.

THE PERSI AN (O S.)
Erik’'s secrets concern no one but
hi nsel f.

The Persi an stands before him cloak over his arm

RAQUL
You- -

THE PERSI AN
| hope you haven't betrayed his
secret.

RAQUL

Wiy should | hesitate to betray a
nonster, nonsieur? |Is he your
friend?

THE PERSI AN
Erik’s secret is also Christine’s.

Aggr avat ed, he rushes past The Persi an.

RAQUL
| have no tine for this.
THE PERSI AN
Where are you goi ng?
RAQUL
To find Christine, nonsieur!
THE PERSI AN
Then stay here. She’'s here. Wth

Erik.
Raoul stops short, crosses back cautiously, speaking | ow -

RAQUL
How do you know?

THE PERSI AN
I was at the performance. No one in
the world but Erik could contrive
such an abducti on.

Raoul sighs, thoughtfully.
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RAQUL
| don’t know your intentions, but
can you help ne?

THE PERSI AN
Yes. | can take you to her -- and
to him Conme.

The Persian | eads Raoul away.

In the background, Philippe tries to alert his brother, but
i s shoved back by the crowd. His cries are lost in the chaos--

I NT. SECRET PASSAGES - MOMVENTS LATER

Raoul has never visited these passages, up and down
staircases. As they travel, he notices -- it’s dead silent.

They pause at a door. The Persian shifts the cloak to his
other arm lifts a key fromhis pocket, and unl ocks the door.

THE PERSI AN
Your tall hat will be in your way.
You would do well to leave it in
t he dressing room

RAQUL
VWi ch?
The Persian pulls the door -- a hallway. Christine s dressing
roomis opposite.
THE PERSI AN

M ss Daae’s.

I NT. CHRI STINE' S DRESSI NG ROOM - MOMENTS LATER
They enter, surveying the room then cross to the mrror.

RAQUL
That won’t do. | already tried it--

The Persian reaches into the cloak that he’ s carrying,
produces a richly-carved case, puts it on the dressing table.

As he opens the case, Raoul circles curiously. A pair of |ong
pi stols. The Persian takes one, hands the other to Raoul.

RAQUL
Do you nean to fight a duel?
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THE PERSI AN
W nust be prepared for everything,
for we are to fight the nobst
terrible adversary that you can
i magi ne.

RAQUL
You nmust hate Eri k.

The Persian gl ances sadly at Raoul, pocketing the pistol.

THE PERSI AN
| don’t hate him If I did, he
woul d 1 ong ago have ceased to do
har m

Reaches for a stool, setting it against the wall beside the
mrror. Junps up

RAQUL
But why do you betray hinf

The Persian feels along the wall paper, before pausing--

THE PERSI AN
Because | can no | onger stand the
injury he is causing..
(finds sonet hi ng)
- -ah.

Rai sing his finger above his head, he presses against a
corner of the paper, then hops down.

Not hi ng happens.

RAQUL
So? What’'s happen--?

The Persian takes Raoul’s top hat from his head, instructing.

THE PERSI AN
Cover your shirt-front as well as
you can with your coat...
(doing so al so)
Turn up the collar. W nust nake
oursel ves as invisible as possible.

Raoul follows suit. The Persian shoves his pal ns agai nst the
mrror, struggling.
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THE PERSI AN
It takes a nonent to rel ease the
count er - bal ance when you press on
the spring frominside the room
Much different when you are behind
and act directly on the counter-
bal ance. Erik commands the wall s,
t he doors, and the trap doors.

RAQUL
(dunbf ounded)
How? Why do these walls obey him
alone? He didn't build them

They | ock eyes--

THE PERSI AN
Yes, he did.

He suddenly sil ences Raoul --

Li ke disturbed water, the reflection shivers, ripples noving
across the glass. The mrror turns |like a revol ving door.

The Persian’s breath sharpens, psyching hinself up, reaching
for his pistol. Raoul does the sane.

THE PERSI AN
Do you know of the Punjab Lasso,
nonsi eur ?

RACUL
Only runors--

THE PERSI AN
It’s his weapon. Keep your hand at
the |l evel of your head. Make ready
to fire.
Wth all caution, they step forward--
BLACK
Movement, shuffled feet. A rustle of clothing--
SSHHH-FI ZZ!' A match is struck, illum nating.

The Persian is on his knees, feeling the ground. Raoul peers
about, trying to conceal his fear. They're in the--
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I NT. PASSAGEWAY BEHI ND THE M RROR - CONTI NUQUS
The one Erik first brought Christine.

A lantern gl ows orange. The Persian swings the light to
Raoul , throw ng sinister shadows about.

Pl aces the lantern on the ground to investigate further.

THE PERSI AN
VWhere is i--ah.

The lantern is blown out. A faint click, then-- Raoul feels a
whoosh of air against his face. Peeks an eye to the floor--

A pal e, lum nous square appears -- a trap door is opening.
The Persian shimm es down the door, whispering--

THE PERSI AN
Follow ne and do all that | do.

The Persian holds his fingers by the rimof the opening, then
vani shes.

Trusting, Raoul hands the |antern down, follow ng suit.
Shi mm es through, holding on by his hands, afraid to | et go.
From bel ow, whi spered- -

THE PERSI AN (O S.)
Let go.

Raoul s fingers rel ease.

I NT. CELLAR BELOW TRAP DOOR - CONTI NUOUS

Lands in The Persian’s arns. The Persian reaches, pulling the
trap door shut. Yanks Raoul to the ground, both nmen flat on

t heir stomachs.

Faint voices and a dimlight are near.

Raoul makes to speak, but The Persian covers his nouth.

The Persian shimrmes toward a wooden partition. Through the
smal | opening, they spy a narrow stair with a door at the top
| andi ng, descending further into the cellars.

Past the landing, a small room Fromthat small room cone M
Mfroid and the Stage Manager, m d-conversation.
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M M FRO D
Tell nme about the lighting system

STAGE MANAGER
Everything' s lit by hydrogen gas. A
box is always reserved beside the
pronpter’s box for the gas-nan.
Maucl air is there for every
per f or mance.

M M FRO D
He wasn’t tonight.

STAGE MANAGER
(cal l'ing)
Maucl ai r! Where are you?!
Hi s boom ng voice echoes into the cellars’ depths.
Raoul spies scattered shapes by the staircase, nere feet from
M Mfroid and the Stage Manager. One on the |anding, he
spots two nore at the bottom of the stair.

Raoul squints, nmaking the shapes out, nmuffling back a cry --
three corpses lay there.

The Persi an whi spers--

THE PERSI AN
He.
M M FRO D
(to the Stage Manager)
Come her e!

The Stage Manager rushes beside the kneeling M M froid,
| ooki ng over the corpse on the staircase |anding.

STAGE MANAGER
Maucl air, he’s dead!

M Mfroid calmy exam nes.

M M FRO D
No. Dead-drunk, which is not quite
t he sanme thing

STAGE MANAGER
| npossible, this would be a first.
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M MFROD
Someone has given hima narcotic.
(noddi ng, rising)
There are his assistants.

Val ks to them

STAGE MANAGER
They’ re asl eep!

M M FRO D
Very curious business. To interfere
with the gas-man...and that person
unknown nust have been wor ki ng on
behal f of the kidnapper. Send for
t he theater doctor, please.

The Persian gestures to Raoul to back away.

I NT. FOURTH CELLAR - SAME

Rough glinpses through the darkness. A flutter of hair.
A gloved grip on an arm Piercing eyes--

Erik pulls Christine roughly by the arm al nost draggi ng her.
The kind tone gone, his deep voice echoes.

ERI K
You betrayed ne! | gave you
everything! | nade you the toast of
Paris. 1"’mthe only one that saw

your potential!

CHRI STI NE
Let ne return! Pl ease--

Turns, pushing her against the wall.

ERI K
Who? To hin?! He doesn’t know your
heart |ike | do.

Sensing her fear, he stops, easing his grip on her. A beat.
Sensing his feelings, she enbraces him

CHRI STI NE
|"msorry...

Erik is taken aback, peers up. Distant voices, novement
t hroughout the cellars. Sonberly, his eyes close.
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ERI K
They' Il cone down to find you now.
What has happened?

Pul I s her onward.

I NT. THI RD CELLAR - SAME

Collectively peering at the ceiling, Raoul and The Persian
hear echoed orders being shouted, door slanm ng, novenment --
i ke inside of a giant ship.

VO CES (O S.)
Cl ose the doors...close the
doors...the trap doors are to be
shut!'!

THE PERSI AN
The firemen making their rounds.

| NT. SECOND CELLAR - SAME
The FI REMEN checki ng every passage.
FI REMAN
Cl ear! Next one!
(spi es sonmeone O S.)
Monsi eur, you can’t be down here!

Phi |l i ppe, searching. The Fireman tries to hold himback, but
Phi | i ppe shoves him off.

PHI LLI PE
Get out of ny way! Raoul! Raoul!

I NT. LONER CELLARS - MOMENTS LATER

Philippe' s cries are | ost down this deep.

Coming to the bottomof a staircase, The Persian, his hand
rai sed, peers to Raoul, stops -- shoving his hand up!

THE PERSI AN
Your hand up! He is quick with his
Punj ab | asso! Pl ease nonsi eur!
The Persian noves ahead, surveying--

Hand rai sed, Raoul nakes to apol ogize for his ignorance--
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The Persian only stares ahead. Raoul turns al so--
Before them at the hallway’ s end--
A HEAD MADE COF FI RE, shaped |ike a mans’s, approaches slowy--
Screechi ng grows, echoing--
Both are too stunned to nove. Through gritted teeth--
THE PERSI AN

I have never seen this before.
It’s not he, but he may have sent
it.

The fiery head floats closer--

THE PERSI AN
We need to flee -- back the way we
came. Down the stairs to the fifth

cellar...
The Persian’s side-eyes Raoul .

THE PERSI AN
NOW

They frantically turn and run--
The screeching grows | ouder, denonic--

Raoul finds the stairs, alnost plunging face first. Junps to
t he | andi ng.

The Persian peers behind -- the fiery face is within feet.
Fol | ows Raoul down, not sl ow ng.

The screeching passes w thout notice, along with the face--

I NT. FIFTH CELLAR - MOMENTS LATER
Pitch bl ack. Enpty ancient spaces. Echoi ng footsteps.

Around a corner, they have stopped, gasping air. The Persian
chances a peek -- nothing is there.

It’s quiet--

The Persian offers Raoul a supportive pat, gaining their
courage once nore. Steps fromthe corner--
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THE PERSI AN
Take care to--

THE FI ERY FACE |S THERE, STARI NG -- SCREECHI NG DEAFENI NG

Raoul drops in shock, spying thousands of tiny figures anong
t he screeching -- screamng in horror

The Persian gazes into the fiery face -- eyes round, nose
crooked and the nouth |arge. Face bright |ike a red noon.

The face vani shes! Terrifying bl ackness, screeching novenent.
Li ght bounces on the ground--

RATS!I T THOUSANDS OF RATS!

C i mbi ng, scratching, running, staring--
Petrified, Raoul tears at The Persian--
The Persian | ooks sick--

The light returns to the floating head. There's no fire, only
atrick. The lantern is pointed up, selling the illusion.

THE FI ERY FACE

Don’t nove! Whatever you do, don’t

cone after me. | amthe rat

catcher. Let ne pass with ny rats!
Raoul can’t | ook away fromthe verm n--
The fiery face strides on, the high-pitched terror foll ow ng--
Raoul and The Persian gaze, unbli nking--
Soon- -
Si | ence.
They are al one again.
Traumati zed, Raoul can't pull hinself up
The Persian’s hands shake. He clenches theminto fists--

Takes deep breathes, collecting hinself, he pulls Raoul up.

THE PERSI AN
Are you okay?

I gnoring, he dusts hinself off.
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RAQUL
Is the | ake cl ose?

THE PERSI AN
We're never going to enter the
house by the | ake. A siren watches
over those black waters.

RAQOUL
But you--!

THE PERSI AN
There’s another road. The third
cellar. 1 shall show you. Cone.

They venture back the way they cane.

ERIK (O S.)
Christine, stop!!

SMASH CUT TGO

I NT. DRAW NG ROOM - HOUSE ON THE LAKE - SAME

Chri stine SMASHES her head agai nst the stone wall, bl oody--
Erik pulls her back, both toppling over. He doesn’'t |et go.
Her face is ghastly, gushing, but determ ned. Confused tears
flow.

CHRI STI NE
I-1 cant...this is all too nuch...

Eri k stands over her, breathing hard.
ERI K

You need to choose. ..
| NT. BETWEEN SETS - SAME
Raoul turns, sensing Christine.
Bet ween the set piece and di scarded scene from “Roi de
Lahore”, Buquet’s mnurder scene, The Persian slips through,
di sappearing through the crack.

Hol ding the [ antern, a shaken Raoul observes.

The space behind is a hidden room w de enough for a body.
The Persian feels at the stone wall, then pushes--
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A hol e opens in the wall.

Undet erred, Raoul shoves past. The Persian hol ds hi m back,
exam ni ng beneath him

THE PERSI AN
This is it.
Raoul swallows hard, steeling hinself.

The Persian pulls his boot off.

THE PERSI AN
We have to drop a few yards w t hout
maki ng a noi se. Take yours off
al so.

Raoul does as instructed. The Persian tips to the wall’s edge
-- another trap door is there.

The Persian nervously takes a deep breath. Drops to his knees
to shimy through the trap door, peers to Raoul

THE PERSI AN
I amgoing to drop nyself into his
house. You nmust do exactly the sane

as |.
(beat)
Don’t be afraid. I'll be there.
He vani shes. A dull | anding bel ow.

Raoul makes ready, does the sanme, drops bel ow -

I NT. DARKNESS - CONTI NUQUS

Into The Persian’s arns. Standing, the Persian hushes him
The darkness is thick, the silence heavy.

Were are they?

The Persian lights the |lantern, reaches for the trap door
above. Grasps nothing -- it’s closed.

I NT. Cl RCULAR STAI RWAY - CELLARS - SAME

Phili ppe holds a |antern as he travels, grow ng concerned.
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I NT. DARKNESS - SAME

Using the lantern, The Persian studies the floor. Stops--
Somet hi ng- -

Kneels and lifts it up, examning -- A CORD.

Flings it away, realization in his eyes.

RAQUL
VWat is it?

The Persian can’t swallow, swings the lantern -- needing to
know where they are.

RAQUL
Monsi eur ?

THE PERSI AN
The Punj ab | asso...

RAOUL
VWhat ?

Anxi ety drenches The Persian’s brow

Through the dimlight, spies close walls everywhere--
Until--

A tree trunk

Qui zzi cal Iy, he approaches.

The trunk | ooks alive. Leaves spread and branches protrudes
into the ceiling.

Raoul reaches out, his eyes deceiving him-

RAQUL
It’s not wood.

Beyond the trunk, a ray of |ight bounces off the wall--
AND A HAND REACHI NG QUT- -
Raoul gasps!

The hand is reflected. He steps back, realizing--
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RAQUL
It’s a | ooking glass.

H s back to Raoul, The Persian contenpl at es.

SMASH CUT TGO

I NT. BETWEEN SETS - N GHT ( FLASHBACK)

Buquet stops, panting. Squeezes his eyes shut, in exhaustion.
Behi nd, a wi sp of novenent--

A CORD- LI KE NOOSE SUDDENLY RI PS ROUND HI S NECK.

HE' S VI OLENTLY JERKED OFF H S FEET- -

Eyes bulge in horror--

FLASH | MAGES. Feet kick. Shaking, fighting hands. d oved
pal ms, hol ding tight.

Erik’s eyes behind his black mask -- unfeeling.

Buquet makes to scream tongue hanging. A final GASP--

I NT. TORTURE CHAMBER - NI GHT ( PRESENT)
The Persian shakes the vision, |ooking about.
THE PERSI AN
This is Mazenderan all over again.
(a whi sper)
W’ ve dropped into the torture
chanber .

Raoul s face drops, craning his neck. The entire chanber is
mrrored, joined at the corners.

D stantly, a door closes--
Raoul rushes toward the sound--

RACUL
Listen...Christi--

The Persian covers his nmouth, cutting himshort--

Sonmewher e, a noan- -
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ERIK (O S.)
...the weddi ng mass or the requiem
mass. There’s nothing else...
Col l ectively, they hold their breath.

Through the mrrored wall --

I NT. DRAW NG ROOM - HOUSE ON THE LAKE - CONTI NUOUS
The once-beautiful drawing roomis now a shanbl es of debris.

Unmasked, Erik binds a weeping Christine to a chair, her arns
pi nned to the arnrest.

CHRI STI NE
I can’t choose. .. pl ease--

ERI K
My I ove, we can have a life
together. | can give you everything
you’ ve ever wanted -- the requi em

mass is the alternate.
He grabs her, holding her tight, still trying to please.
ERI K ( CONT’ D)
I can’t go on living like this,
like a nole in a burrow

Eyes the spilt nusic-book at his feet, his life s work.

ERI K
It is finished.
(beat)
I want to live now, |ike everybody
el se. Have a wife -- |'ve invented

a mask that nmakes nme | ook |ike
anybody else. No one will stare at
me. Not ever again.

The silence heavy, he’s lost in his head. Turns to Christine.
ERI K
I’ve only ever wanted to be | oved
for ne. To be--

BRRRRI NGGE@ An electric bell blares--

Jolting Christine. Erik glides toward the front door--
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ERI K
Who has cone to bother us now?
Wait here...l amgoing to tell the

siren to open the door.

He slinks out. The door closes. Christine is al one.

I NT. UNDERGROUND LAKE - SAME

Phi |l i ppe stands on the far shore, peering over the dark
waters, failing to see--

On the distant shore, Erik watching.

I NT. TORTURE CHAMBER - SANME
Raoul and The Persian wait a beat, before--

RACUL
Chri stinel! Answer ne!

| NTERCUT TGO

I NT. DRAW NG ROOM - HOUSE ON THE LAKE - SAME

Christine nearly junps fromher skin, waiting for one of
Erik’s tricks to manifest.

CHRI STI NE
Raoul ?
She tries to rise -- the bindings on her chair won't |et her.
RAQUL

W' re here to save you. If you hear
hi m agai n, warn us.

CHRI STI NE
He's mad! He's decided to kill
everybody and hinself if | don't
concede. .

Raoul shuts his eyes, with bated breath--

RAQUL
To what ?

CHRI STI NE
Be his wife. He’'s given ne until
el even toni ght to decide.
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THE PERSI AN
VWhere is Erik?

CHRI STI NE
He nust have | eft the house.

THE PERSI AN
Can you be sure?

CHRI STI NE
| can’t nove...where are you?
Pl ease cone!

THE PERSI AN
Do you see a door?

CHRI STI NE
The only one’s | know are the one
to ny room the front door and the
torture chanber.

RAQUL
We're here. There’s no way out--

Raoul cries out, furious--

I NT. UNDERGROUND LAKE - SAME

Phili ppe uncertainly rows the boat, eyes squinting--

Hears over the cal m ng waters--

A woman’ s singing. Cal mng.

He | ooks ahead to the other shore -- there’s nothing there.

The singing casts a spell over Philippe. He stops row ng, the
oar sways, the boat drifts.

Leans over, enchanted. The singing is conmng fromthe water.
Peers cl ose--

MONSTROUS ARMS LEAP OUT, WRAP AROUND PHI LI PPE' S NECK
SUBMERG NG HHM W TH | RRESI STI BLE FORCE- -

There’s no struggle. The boat rocks gently. The waters cal m-

I NT. TORTURE CHAMBER - SAME

The Persian is as cal mas he can be.



THE PERSI AN
Madenoi selle, it is absolutely
necessary that you should open that
door for us. Is there a key?

I NT. DRAW NG ROOM - HOUSE ON THE LAKE - SAME
Christine | ooks about, desperate.

CHRI STI NE
In a bag, near the organ. He's
forbidden nme to touch them
There’s nothing that can be done.
He’ Il be back soon...

The Persian wei ghs his options--

THE PERSI AN
Wy did he bind you?

CHRI STI NE
B- because | tried to commt
sui ci de.
A sob erupts from Raoul

THE PERSI AN
I f he bound you, you can be
unbound. You just have to play the
part. He | oves you, renenber that--

The front door rustles--
CHRI STI NE
(harsh whi sper)
He’ s com ng--!
She swi ngs around, stops--
Eri k stands in the door frane, drenched.

Anxiety is witten all over her bruised face.

ERI K
Way did you cry out, Christine?

CHRI STI NE
Because I'’min pain, Erik. Unloosen
nmy bonds. ..

97.

| NTERCUT TGO

Eri k senses.
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ERI K
Youll try to kill yourself again.
No- -

He crosses, but Christine persists--

CHRI STI NE
No! You’ve given ne until eleven
o’ cl ock, Erik.

Erik blinks, contenplating -- this could go either way.
Wth a | abored sigh, crosses, |oosening her bounds.

ERI K
I"’mso sorry | doubted you. Qur
vi sitor has departed. The one

ringing the siren’s bell. | wonder
if he’s ringing at the bottom of
t he | ake.

She rubs her wists, peering up at him

ERI K
I nmust play his requi em

Di sappearing into his room

INT. ERIK'S ROOM - HOUSE ON THE LAKE - CONTI NUOUS

Erik plays at the organ, |like a god of thunder.

I NT. TORTURE CHAMBER - SAME

Raoul and The Persian hear it on the other side of the wall.

INT. ERIK'S ROOM - HOUSE ON THE LAKE - SAME

Christine steps in, sheepishly approaching the organ. The
keys are hung nearby. Erik doesn’'t sense her intentions.

I NT. TORTURE CHAMBER - SAME

Raoul presses an ear to the mrrored wall.

INT. ERIK'S ROOM - HOUSE ON THE LAKE - SAME

Christine observes over Erik’s shoul der. Behind, her fingers
slowy lift the bag off its hook--
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And st eps away- -
Erik’s eye darts -- stops playing.

ERI K
Where is ny bag?

Christine BOLTS for the door--
Erik violently snatches her, clawing for the bag--
ERI K
That is why you asked ne to rel ease
you. What did you want to do with
t hen?!

She screans out in agony--

I NT. TORTURE CHAMBER - SAME

Raoul seethes, furiously banging fists against the mrrors--

INT. ERIK'S ROOM - HOUSE ON THE LAKE - SAME

Erik rips the bag away -- turns slightly. Christine is flush,
t ense.

ERI K
Did you hear, Christine?

CHRI STI NE
--1 heard not hi ng.

ERI K
I don’t like the way you said that.
You re lying! Come with nel!

Grabs her wist, he yanks her--

I NT. TORTURE CHAMBER - SAME
Raoul s eyes tense with rage, hopel ess fear.

RAQUL
What are we going to do?



100.

I NT. CHRISTINE S ROOM - HOUSE ON THE LAKE - SAME

Christine is throwm on the bed, as Erik yanks back the
curtained wall.

ERI K
You inquisitive little soul, there
is soneone in the torture chanber,
isn't there? See for yourself!

Revealing a small slit in the wall. There, the faint outline
of a door. At eye l|level, a rectangular w ndow to view.

Eri k beckons her--
ERI K
See for yourself, ny love. | said
SEE!
Rips her fromthe bed, forcing her to peer in.

CHRI STINE' S POV -- pitch black, but can just nmake out Raou
and The Per si an.

Through blinding tears, she tries to tear fromhis arns.

CHRI STI NE
There’'s no one there, | eave ne bel!

ERI K
Ah, you just need sone
illum nation...

Reaches for the black rope beside, gives it a yank--

I NT. TORTURE CHAMBER - SAME
BLI NDI NG LI GAT BLASTS THE CHAMBER -- M RRORS BOUNCI NG | NTENSE

HEAT- -
The Persian maintains calm rubbing his eyes--

Raoul tears at his clothes, sharply breathing, fists SMASH NG
into the gl ass--!

The Persian grabs him Raoul pushes him off--

RAQUL
Get off ne! Christinel
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THE PERSI AN RAQUL
She cannot save you! You need Christine, please!!
to stay calm There s a way
out of here!

I gnoring Raoul, he rushes the mrrors to solve the “trick”,
gazes to the ceiling--

I NT. DRAW NG ROOM - HOUSE ON THE LAKE - SAME

Erik drags Christine as she manically rips at him toward the
mant | e.

CHRI STI NE
What are you to do?! Let them out!

ERI K
I’ve had enough of this! Yes or no!
If your answer is no, everybody
will be dead and buri ed!
Grabs two boxes fromthe mantle, puts themon a table.
CHRI STI NE
What is this?
I NT. TORTURE CHAMBER - SAME

The Persian traces his fingers along portions of the gl ass

panel s. Sections have been scratched, broken -- past victins.
Raoul paces in a frenzy, slapping the pistol in his hand.
The torture chanber’s spell is working.

THE PERSI AN

There’s a button. Mcroscopic. Once
I find that, a spring will rel ease.
We'll be f-free--

The Persian blinks sweat fromhis pained eyes -- he’s
starting to feel roasted.

THE PERSI AN
It’s here...
| NT. DRAW NG ROOM - HOUSE ON THE LAKE - SAME

ERI K
Your choice |lies here.
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The two boxes are opened. She peers inside--

I NT. TORTURE CHAMBER - SAME

Raoul gazes with resolve into the mrror, tapping the pistol
agai nst the glass--

The Persian catches Raoul’s reflection behind, shouting--
THE PERSI AN
It’s not real! None of this. W're
inaroom Wre-- NO!
Raoul points the pistol to his tenple--

The Persian seizes him toppling himto the ground -- the
pistol flies fromhis grasp.

Raoul |ays, w thering.

The Persian snatches the pistol, shoving it in his waistband.
Conti nues the search, only then realizing--

He’s | ost his spot.
Despair finally takes him

THE PERSI AN
Eri k! Erik!

Col | apses to his knees, then his side--

Agai nst the foot of the iron tree, before the Punjab |asso,
now wai ting for him-

I NT. DRAW NG ROOM - HOUSE ON THE LAKE - SAME

In one box, a nechanism shaped |ike a |arge scorpion. The
ot her, a second nechani sm shaped |i ke a | arge grasshopper.

Christine stares longingly -- her death sentence.

Erik smles sadly.

I NT. TORTURE CHAMBER - SAME
Succunbi ng, The Persian reaches for the |asso, enbracing it.

But - -
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Somet hi ng catches his eye. There, in the ground -- a groove.
Flinging the |lasso away, he pulls hinself closer.

In the groove, a bl ack-headed nail .

He bl i nks--

Raoul lifts his head.

The Persian pulls the nail slightly--

A cellar-flap door springs fromthe fl oor.

Bot h stagger up, gasping in the cool darkness bel ow
They share a | ook, anxious but wary.

G abbing the | antern, The Persian hops down, then Raoul .

I NT. BELOW THE TORTURE CHAMBER - CONTI NUOUS

The Persian thrusts his hands in the dark. Feels stone --
t hen anot her.

A staircase.
Raoul nmakes to rush past him-

THE PERSI AN
| don’t know this room Allow ne..

Turns the lantern alight, descending. Raoul follows.
Dar kness -- steps of the staircase, then--

Shapes- -

G rcul ar shapes. Many.

THE PERSI AN
Barrel s!

In two symmetrical rows, barrels envelop the small room
Raoul reaches for one, cracks the bung off--
A substance spills out, filling his palm

Sadl y- -
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RAQOUL
It’s not water...

The Persian inspects with the lanp -- TOSSES | T SUDDENLY
ACROSS THE ROOM It shatters--

Pl ungi ng themin darkness once nore.

THE PERSI AN
Gunpowder. . .

I NT. DRAW NG ROOM - HOUSE ON THE LAKE - SAME

ERI K
If you turn the scorpion, you wll
be ny bride. The grasshopper wll
nmean ot herw se.

Christine | ocks eyes with him He grins grotesquely.

ERI K
Careful with the grasshopper. It
not only turns, it hops...

I NT. BELOW THE TORTURE CHAMBER - SAME

RAQUL
He neans to bl ow the Opera up! He
gave her til eleven!

Raoul knocks aside glass as they scatter back up the stair--

I NT. TORTURE CHAMBER - CONTI NUOUS

Now dark as they rush in. Raoul shoves at the mrrors. The
Persian funbles in his coat pocket.

THE PERSI AN
Is it eleven?! | can’'t find ny
pocket watch.

Raoul searches his pocket, producing a chain and watch --
t hey can deci pher the tine.

He crunches it against a mrror, feeling at the naked face.

RAQUL
I-1 don’t know. ..
(screans)
Christine, hear us! Pl ease!
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I NT. DRAW NG ROOM - HOUSE ON THE LAKE - SAME
Christine hears Raoul, as does Erik, his body tensing.

CHRI STI NE
He wi shes to bl ow up the opera!

Eyes enraged, Erik is in her face--
ERI K

Choose! The scorpion or the
grasshopper! The grasshopper shal

J unp!
CHRI STI NE ERI K
No, | can't--! The scorpion or the

grasshopper!

I NT. TORTURE CHAMBER - SAME

RAQUL
VWhat does that nean? Turn the--?

Real i zati on dawns on The Persi an, shouting--

THE PERSI AN
Don't turn either! Erik, listen

| NTERCUT TGO

I NT. DRAW NG ROOM - HOUSE ON THE LAKE - CONTI NUOUS
Erik’s smle spreads. He knows that voice.
Christine is frozen with fear, staring at the two objects.

ERI K
So you are not dead in there? Well
t hen, keep quiet.

THE PERSI AN
You don’t want to do this--don't
turn the scorpion

ERI K
Not a word, daroga, or | shall bl ow
everything up! The honor rests with
Madenoi sel l e, she has not touched
t he scorpion! Nearly el even--!
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RAOUL CHRI STI NE
The Persian is right, don't [-1"’mgoing to turn the
turn it! scorpion. It’s the only..
THE PERSI AN

It’s a trick! He' s deceiving you!
Eri k shoves her away, thrusting his pal mover the boxes--
ERI K
Your tine has conme! | shall turn it
for youl!
She tears at him-- battling for control.

CHRI STI NE
Eri k, no!

Power | ess, Raoul and The Persian brace--

RAQUL
Chri sti nel

Eri k suddenly pitches to the ground.
Christine stretches, turns one. Triunphantly--

CHRI STI NE
I have turned the scorpion!

Ti me stops--

I NT. TORTURE CHAMBER - SAME

Silence. They hold their breath.
Somet hi ng cracks beneath their feet--
HI SSI NG -

They twist to the trap door.

We thrust into the bl ackness--

The hi ssing builds, then OVERPONERS- -

I NT. UNDERGROUND LAKE - SAME
The water slowy | owers.

On the far shore, the dead Philippe is laid out--
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I NT. TORTURE CHAMBER - SAME
Breath hel d, suddenly--
Wat er bubbl es up through the trap door, spilling over--
Their eyes w den--
The Persian furiously bangs on the mrrors--
THE PERSI AN
Erik, turn it off! Turn the

scor pi on!

The water rises--

I NT. DRAW NG ROOM - HOUSE ON THE LAKE - SAME
Erik solemly steps back. Christine reacts, rushing him-
CHRI STI NE
You can’t do this! Erik, please!
I NT. TORTURE CHAMBER - SAME
The volume trips themoff their feet, plunging into a whirl.
The mirrors CRACK as they’ re shoved agai nst them
I NT. DRAW NG ROOM - HOUSE ON THE LAKE - SAME
Christine claws at Erik, pleading--
CHRI STI NE
This isn't you. This isn't your
heart! You |love ne, as you say you

do- -

Hi s intense eyes narrow, fighting--

I NT. TORTURE CHAMBER - SAME

They kick in the inky dark, desperately trying to catch onto
the iron tree.

RACUL
Reach it!

Raoul snags a branch, hol ding on!
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Pull s The Persian close, pulling himclose to the trunk.
Raoul peers up -- no way out.

Ainging tight, The Persian is |lost in nmenory--

I NT. MAZENDERAN PALACE - DAY ( FLASHBACK)

Younger, masked Erik presents the child SULTAN hi s newest
invention -- the Torture Chanber. An exact replica to Erik’s
beneath the Pal ai s Garner.

Smi | es and congratul ati ons are exchanged, all around Erik.
MOMENTS LATER

In private, the Sultan confers with his ADVI SOR, peering at
Eric in the distance.

SULTAN
No one can know where this cane
from Get rid of him

Besi de t he noddi ng Advi sor -- The Persi an.

INT. ERIK' S ROOM - NMAZENDERAN PALACE - NI GHT ( FLASHBACK)

Eri k sleeps soundly. Abruptly -- palace guards fill the room
ripping himfromthe bed, beating himto the ground--

I NT. MAZENDERAN PRI SON CELL BLOCK - N GHT ( FLASHBACK)

The Persian skul ks, approaching a sl eeping GUARD. Across the

way, sits a man in the cell, his back against the bars.

POP! A t hud!

In the cell, the man turns, |ocking eyes with The Persian --
Erik.

Bl ood spills fromthe Guard s head onto the stone fl oor.
The Persian holds a snoking pistol.

THE PERSI AN
You need to cone with ne...



109.

I NT. TORTURE CHAMBER - NI GHT ( PRESENT)

THE PERSI AN
| saved your lifel! You were
sentenced to death! Erik! You woul d
be dead now

The water is rising fast. Raoul tilts his neck to keep his
nout h above the surface, bracing against the ceiling--

THE PERSI AN
Eri k!

I NT. DRAW NG ROOM - HOUSE ON THE LAKE - SAME

The screans deafening, Christine clutches Erik, her decision

finally made- -
CHRI STI NE
| prom se! | promse to be your
wifell

A tear runs down Erik’'s cheek, turns to Christine--

I NT. TORTURE CHAMBER - SAME

THE PERSI AN
Eri--!

The Persian dips bel ow the surface. Cutching the branch,
Raoul tries to pull himup -- no good.

The Persian sinks, wldly grabbing at anything.
Raoul s strength | eaves him Desperate, a final plea--

RACUL
Christinel! Christi--

He vani shes.
Bl ackness, tossed |inbs, water explodes upward. Deafening.
When suddenl y- -

SMASH CUT TGO
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I NT. DRAW NG ROOM - HOUSE ON THE LAKE - LATER

Dead sil ence.

Water drips off the soaked furniture. Puddles formal ong the
stone floors. Debris of the once-nmagnificent house are now a
shanbles -- l|ike the bobbing remains of a sunken ship.

Raoul opens his eyes, takes a nonent to cone to.

He perches an el bow up on the couch, wrapped in a bl anket.
Hair and clothes are still soaked.

At his side, holding his hand -- Christine. He sm|es.
Just out his peripheral--

A masked Erik watches |ike a spectre, “Don Juan Triunphant”
gripped in his arns.

Raoul is taken aback, peers about--

RAQUL
VWhere...is he?

Eri k places the nusic down carefully, handi ng Raoul sone tea.

ERI K
He canme to hinself |ong before you
You are now saved, both of you.
He' s been taken back to the surface
of the earth...
(standi ng away)
...to please ny wife...

Raoul turns, neeting her sad, apol ogetic gaze.

RACUL
No. . .

CHRI STI NE
|"msorry...

Christine rises. Raoul staggers to his feet--

RACUL
Wait. ..

Weakness overpowers him He col |l apses back.

Christine approaches Erik, not out of fear, or obligation--
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--but of | ove.
Hol ds her hand out for him-

CHRI STI NE
My angel . ..

Takes Erik in her arms, gently rubbing his back, his arns,
slowy raising her finger to his mask--

He flinches. Her searching eyes tell himit’s okay.

Slowy, she lifts the mask, revealing -- the tear-stained,
unusual beauty that is Erik.

G azing her hand al ong his cheek, he closes his eyes,
enbraci ng the soot hing touch.

Erik is unsure what to do. Only--
Ki ss her.
Christine doesn’t pull away, nor flinch. She kisses himback.

It'’s the nost beautiful Kkiss...

Christine is crying, tears |lining her porcelain skin,
massagi ng her cheek agai nst his.

Tears nerge into one.

Their lips part, foreheads cl ose. Looking deeply into each
ot her’ s eyes.

She sense sonething in her hand. Looks down--
His plain gold ring -- thought to have been | ost.
Her eyes search his, ready to say goodbye.

ERI K
Take it -- for you. And him-

Christine doesn’t speak, nmouth agape in sorrow.
He pulls away, stepping back.
ERI K
My angel cried with me...you’ ve
given me nore than anyone ever has.
That is enough for one lifetine.

He reaches down, hel ping Raoul to his feet.
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Her back turned, Christine stares at the ring. Its weight--
Slips the ring on, turns to Erik, uttering a firm-

CHRI STI NE
No.

Bot h nen turn.

CHRI STI NE
This isn't the end for you and 1.

Eri k approaches, searching her eyes for an explanation.

CHRI STI NE
|’ ve been searching ny whole life
for something. | never knew what it

was. Never knew what it | ooked

i ke. Sonething that wasn’t
expected fromnme. From ny Father,
t hen the crowds, then ny |over.

She smiles beautifully, a teardrop running--

CHRI STI NE ( CONT’ D)
It was you, Erik..

Erik cries now, speechless.

RAOUL (O S.)
Christine...no..

Christine gazes upon a nunbed Raoul .

RAQUL
He is a villain -- his treachery
will never cease--

Raoul seethes, shoving Erik off his feet--

RAOUL ( CONT’ D)
NO NOT THi S!

Raoul manically steps over Erik, beating himin priml rage.
Eri k doesn’t fight back--

Christine pulls Raoul off--
CHRI STI NE

No, Raoul! This is ny decision!
This is my only w sh!
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Raoul coll apses on his side, defeated. Peers to Christine as
she hel ps Erik up, coughing up bl ood.

Christine | eans down to Raoul, conpassionate--
CHRI STI NE
You' Il always be that little boy
who rescued ny scarf fromthe
waters -- always. | wll never
forget him
Raoul is unsure of everything. Nothing makes sense--
D d anyt hing ever?
They | ock eyes, a new sense of under st andi ng.
Life will go on. It’s heartbreaking, but this is the way--
Finally--
The Vi ctone De Chagny stands nobly, takes her hand--
Reaches for Erik’s--
Joins theirs together.
Christine’ s eyes well.
Raoul turns, with a satisfied smle.
RAQUL
Goodbye. .
EXT. RUE SCRI BE STREET - DAY

Raoul steps through the gated door, eyes shuttering in the
norning |ight.

Closes them breathing in the clean air, before turning to
t he open door -- is sonething lingering there?

Pulls his |apels up, as he wal ks the deserted street, alone.

The enpty door way. The gate closes with a small clank.

I NT. THE PERSI AN S ROOM - FLAT - N GHT
BANG BANG

Distant -- comng fromthe front door
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The Persian’s eyes open w de, surprised.
He's flat on his bed, dressed in the previous night’'s clothes
The door swi ngs opens. DARIUS his servant steps in, politely--
DARI US
Monsi eur, there is a visitor to see
you.
Qut of sorts, The Persian shakes the cobwebs.
DARI US ( CONT’ D)
He refused his nane. He only w sh

to speak to the daroga. He woul d
not show his face--

INT. SITTING ROOM - FLAT - CONTI NUOUS

The Persian enters. Standing firmis a masked EriKk,
respectfully pulling his hat off.

ERI K
Forgive ne. ..

THE PERSI AN
Where are they?! What have you
done! Are they alive?!

Erik calmy sits, nodding. The Persian tensely sits.

ERI K
Yes. It was amazing. She | oves ne.
How?

THE PERSI AN

What has happened?

ERI K
Sonet hi ng extraordinary..On all ny
travels, on all ny adventures,
her voice was guiding ne. Al this
time, we were searching for each

ot her. ..
THE PERSI AN
Is this true, Erik?
ERI K
I need your help. | can lay claim

to the msery I’ve inflicted.
( MORE)
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ERI K(cont ' d)
That is nmy cross to bear...but ny
time for happiness...what tine |
have left...has cone al so...

Eri k pleadingly | ocks eyes--

ERI K ( CONT’ D)
I need you to lie for ne. To
everyone. Do this for ne, daroga--

The Persian | owers his head, unsure--

EXT. THE PERSI AN S FLAT - MOMENTS LATER

The Persian helps Erik into the back of a waiting cab. Erik
| eans in close.

ERI K
Lastly -- advertise ny dem se in
t he “Epogue”. That's enough- -
Hol di ng his enotions in check, The Persian smles with a nod.
Eri k nods, satisfied.
ERI K ( CONT’ D)
It’s a better day tonorrow. ..
(turns to the driver)
Go to the opera.

The cab descends away, |eaving the Persian to observe.

I NT. DRAW NG ROOM - HOUSE ON THE LAKE - N GHT
Christine flips an upturned chair, deep in song--

Eri k energes. Sensing, she turns, continues singing -- just
for him They enbrace--

SMASH CUT TGO

A NEWSPAPER HEADLI NE, DEEP | N THE PAGES OF THE “ EPOQUE”:
“THE OPERA GHOST | S DEAD

The | ong sil ence seeping in--

I NT. GRAND STAI RCASE - DAY

Enpty, save for the occasional cleaning wonman.
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I NT. AUDI TORI UM - DAY

An enpty auditorium

I NT. CHRI STI NE' S DRESSI NG ROOM - DAY

Enpty. Scattered wardrobe, w gs, makeup accessories.

I NT. CHRI STINE S ROOM - MAMVA VALERI US HOVE - DAY

Enpty cl osets, an unnmade bed.

EXT. FAM LY CEMETARY - DE CHAGNY ESTATE - DAY

The wi nd kicks | eaves agai nst the funeral for the Count
Phi | i ppe de Chagny. Surrounded by nourners, Raoul is front
and center, his head bowed.

DI SSOLVE TO

EXT. PARI S GARDEN - DAY - 1900
Beautiful, lush. Couples enjoy their afternoon strolls.

Anong them a slightly aged Raoul, now 31, wal ks al ongsi de
his beautiful young WFE. Together, they push a stroller

He smles vibrantly, when--

A pair cross his path. Christine, and an average built man.
Raoul , mouth agape, twists his head as they neet his gaze.
The man’s face is perfectly constructed, save for those
piercing eyes. They will continue to haunt him-

EXT. PARIS OPERA - NI GHT

Crowds step inside for the performance of “The Marri age of
Fi garo”.

I NT. BACKSTAGE - NI GHT

Meg Gry now | eads the ballet girls, preparing final touches.
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I NT. AUDI TORI UM - MOMENTS LATER

The seats are filling, awaiting.

I NT. HALLWAY OQUTSI DE BOX 5 - MOMENTS LATER

An aged Madane G ry ushers the crowd, halting a couple as
t hey nake for Box 5--

MADAME G RY
No!

The coupl e junp back in disbelief. Was she too harsh?

Madame G ry spies Richard and Firmn neeting her gaze,
noddi ng i n agreenent, as they greet other guests.

MADAME G RY
This box is reserved..
I NT. AUDI TORI UM - MOVENTS LATER
The lights dim The audience shifts in their seats as the
nmusi ¢ begins. A new worman’s voice soars toward the heavens,

as the red velvet curtain rises--

SMASH CUT TGO

I NT. UNDERGROUND LAKE - DAY - 1909
Gipping the lantern tightly, Gaston’s nouth is agape--
At the shore of the |lake -- Christine.

Aged a further 10 years, she holds a burning candle over a
plot of dirt in the dark. A wooden cross marks the plot.

Though she has aged, her beauty and grace have never wavered.
Sensi ng a presence, she turns, gasping.
Gaston holds a friendly hand out.
GASTON
Madane, | nmeant not to disturb you.
| didn’t know you woul d be here.

She doesn’t respond, studying himas he approaches.
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GASTON

"’ mnot sure you know of ne, |I'm-
CHRI STI NE

The witer, nonsieur. | know you.

Gaston is beside her now, staring at the cross.

CHRI STI NE ( CONT’ D)
Have you found the answers you
seek? Wiich version of our tale
shall you tell?

GASTON
I’ma reporter--

Gaston smiles, not turning. She follows his gaze, sadly--

CHRI STI NE
We had so many good years -- soO
much happi ness. | sang for him
every day. Still, I promsed him --
I would bring himhere when it was
all over.

Back at his desk, Gaston wites. Pauses, and thinks--
BACK TO SCENE

Behi nd them echoed steps approach, |ight bounces off the
wal l's. Startled, Gaston turns--

Christine doesn’t notice--

Fromthe dark, the ghostly figures of a nmasked Erik and a
seated Christine on the back of the horse energe on that
first night so many years ago--

Before Gaston knows it, the spectral figures have vani shed.

CHRI STI NE
Sonetinmes, | like to think..

Gaston finds the right words, begins drafting the opening
lines of his published Introduction--

CHRI STINE (V. Q)
...his nmusic, his genius...his love
will outlast us all...
“The Opera Ghost really existed...”

BACK TO SCENE
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Satisfied, Christine smles, placing the candle atop the
sinmpl e grave--

We fall through, into the depths of the earth--
Through all that bl ackness, as--

The skel eton of Erik appears, no nore beautiful, nor ugly,
t han any ot her man--

Arnms fol ded across his chest, the plain gold ring on his
finger--

Clutching the nmusic of his eternal *“Don Juan Triunphant”.

FADE TO BLACK

THE END



