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NIl GHT OF THE UNKNOM.
OVER DARK-
Wnd howing. Tall grass dancing agai nst each ot her.
SNAP FROM BLACK TO
EXT. COUNTRY ROAD - MORNI NG

Overcast. Qccasional short, strong gusts of wind. Oherw se,
it's quite peaceful.

A barren Mdwestern valley. A country road cuts through it. A
ditch runs al ongside the country road.

TWO BODIES |ie motionless in the ditch, face-down. One is a
WOMAN, the other a MAN

The WOVAN i s VERONI CA HUTCHI NSON (early 20'"s). Veronica is
smart as a whip, speaks her mnd, and is a classy sort of
brash.

The MAN i s much worse off. Dead. But she remains blissfully
unawar e.

Veronica groggily pulls herself up, she |looks at a SVALL DI RT
MOUND beneat h a DEAD CORN STALK. She makes nothing of it as
she turns to the MAN s corpse

VERONI CA
(whi spering to self)
Where the fuck...?

She nudges himto wake up. Not a nove. She shakes harder.
Still nothing.

Veroni ca reaches for her back as she fights through the
st abbi ng pai n.

VERONI CA
Babe, where are we? \Wat's going on?
Wiy are we here?
She rustles himnore aggressively still.

VERONI CA
Hun? You okay? Steve, talk to ne.

Veronica |l oses her grip on reality.



MAN (O S.)
State your nane, please.

She gl ances around her. She can barely make out a BLOODY TIRE
| RON off in the grass a few yards away.

| NT. POLI CE | NTERROGATI ON ROOM - PRESENT DAY

The roomis dark, but dimy lit by natural light. It pours in
t hrough the shades. There is one lone Iight over the table. A
RECORDER sits on the table. A pointer finger presses record.

Veronica sits pensively at the table. TWO DETECTI VES sit
across the table from her.

One Detective is a MAN who sits back, arns fol ded. The ot her
Detective is a WOMAN who sits straight up and down with her
arns politely on top of one another on the table.

The Fenmal e Detective is BOBBI CRATES (30s). She is a stern
woman who m ght have a soft spot sonewhere. She'd rather
clinb the | adder than anyt hing.

The Male Detective is LOU CARVER (40s). He has nell owed out
as much as one can his age, and gets shit done only because
he has to. He tries to get a read on Veroni ca.

Veronica sits solem in silence.

VERONI CA
Ver oni ca Hut chi nson
CARVER
Veronica, |'m Detective Carver

(gestures to Crates)
This is ny partner Detective Crates.

Crates nods to her.
EXT. COUNTRY ROAD - FLASHBACK

Veronica slowy turns his face around to reveal his face. H's
forehead is caved in.

CARVER (V. Q)
We're going to ask you some questions
if you don't m nd.

VERONI CA
Steve, wake up



She gasps loudly and cl asps her hand over her gapi ng nout h.

VERONI CA
(rmuffl ed)
Ch ny god!

Veroni ca breaks down in pure terror. She fights back tears as
the gravity of the situation wei ghs down upon her.

| NT. "THE BOX" - PRESENT
Carver | eans in.

CARVER
Do you recall the events which
transpired on the night of QOctober
28t h?

Veroni ca wears worry and confusion on her face.

VERONI CA
Your guess is as good as m ne.

The Mal e Detective leans in to | ook closer at Veronica,
i nsi stent on an answer.

CARVER
You don't renenber killing your
boyfri end?

Veroni ca | ooks enotionless. Life has escaped her eyes.
EXT. COUNTRY ROAD - FLASHBACK
Her breathing becones shorter and nore frantic.

VERONI CA (V. Q)
You'll have to forgive nme. I'mat a
bit of a loss here. | black the fuck
out and nurder ny boyfriend? You can't
be seri ous.

She desperately tries to cal mherself down. It's no use.

CARVER (V. Q)
You don't renmenber anything?

Veroni ca can only touch his chest, but she knows it's futile
to attenpt to resuscitate him



VERONI CA (V. O)
| don't know what you can get from ne.
|"mjust as |l ost as you are. | m ght
as well have been born | ast night.

She can barely function, her mnd runs rapid as her eyes dart
about his linp, notionless body.

I NT. THE BOX - PRESENT

The Fermal e Detective seens to have | ost that synpathy, if it
was ever there to begin wth..

VERONI CA
One minute, |I'"mpartying ny ass off.
The next, I'min a ditch next to ny

dead boyfri end.

CRATES
Seens awful |y conveni ent.

The Mal e Detective smrks for a brief nonent. Veronica is
internally seething. He wipes if off his face.

CARVER
Perhaps you'd like ne to jog your
menory?

She could junp the stand and beat him any nonent, but she
hol ds back.

VERONI CA
|"'mall ears.

Carver and Crates stare her down, as if to pry it from her.
EXT. COUNTRY ROAD - FLASHBACK

Veroni ca digs her head into his hollow chest. She shrieks in
anger, frustration, confusion and sadness as we...

SNAP TO DARKNESS:

TI TLE CARD: N GHT OF THE UNKNOWN

OPEN ON:
I NT. "THE BOX" - PRESENT.

The Detectives hone in on Veronica, who sits passively.



CARVER
We suspect your significant other was
nmur dered. The ni ght of your alleged
amesi a.

VERONI CA
Well, | drank a lot of liquor. That
m ght explain the amesi a.

CRATES
Ckay. Then, how do you explain curling
up next to your boyfriend s corpse?

Veroni ca puts up her defenses.

VERONI CA
| had no hand in it. W had fights,
I i ke any normal couple. But nothing
woul d put me in Carol e Baski n node.

The Detectives sit with their arns crossed, unbothered.

CARVER
That reference is |l ost on ne.

Crates ignores--

CRATES
So, what did you do to himthen?

Carver touches Crates arm Sends her a terse | ook. She backs
down.

CARVER
Can you, at the very |least, describe
the events leading up to the nurder?
We hang on Veronica's pensive, reflective face.
MATCH CUT TGO
| NT. DORM ROOM - FLASHBACK

A bright, colorful dormroom Veronica rifles through the
cl oset, tossing hangers and cl othes ainlessly about.

VERONI CA (V. 0QO)
"1l try ny | evel best.

Her roommate and best friend, CLAIRE WALSH (20's), pasty
white redhead and a fire cracker at that, but not just



because of her hair, lies on her bed watching her struggle.

CARVER (V. Q)
That's all we ask.

Claire raises her phone to her face, plays with it a nonment,
puts it down, then |ooks to Veronica.

CLAI RE
| feel like |I could get into sone
hellion shit tonight.

VERONI CA
| haven't studied all week.

CLAI RE
W didn't take on all this debt to
bury our heads in books.

VERONI CA

| wouldn't let our parents in on that.
CLAI RE

|"mjust saying, | could use a good

lay right now. | deserve it after
sl aving away all week.

VERONI CA
Ch, here we go. Is this where you
guilt nme into another disgusting,
sticky frat basenment again?

CLAI RE
First of all, it's not up to you.
Secondl y, what kinds of students would
we be if we didn't let | oose once in a
whi | e?

VERONI CA
| had to get a new pair of shoes after
Sl osh House | ast weekend.

Veroni ca presents the DESTROYED SHOES, then the NEW SHCES.

CLAI RE
| hel ped you pick out that new pair,
m nd you.

VERONI CA

| never need your hel p shopping, so
don't give nme that.



CLAlI RE
You' re not gonna finagle your way out
of partying again. The shoe situation
not wi t hst andi ng.

Veroni ca stops rifling through her closet to shoot Claire a
| ook.

VERONI CA
The hell's that supposed to nean?

Claire | ooks away. Veronica continues her search for the
needl e in the haystack that is her clothing.

CLAI RE
So, how is your Parole Oficer,
anyway ?

VERONI CA
Leave Steven alone. He lets nme do
stuff.

CLAI RE
Ckay, | promse. |'m genuinely
curi ous.

Veroni ca bursts with |aughter.

VERONI CA
You al ways tal k about giving people
chances. You've never given himthe
time of day.

Claire knows it's true. Tinme to clean up the ness.

CLAI RE
That's not-- this is different.

Veroni ca throws her another glare.

CLAI RE (CONT.)
| do want you to be happy. | worry
about you, sanme as you do ne.

VERONI CA
W're fine, if you must know.

Veroni ca continues her quest for a proper outfit, raising
bl ouses occasionally to her chest. Testing their fortitude.
Claire readjusts herself on the bed. Beat.



10

CLAI RE
So, did you hear about Tricia' s party?

Ver oni ca | ooks back over her shoul der at her.

VERONI CA
Didn't she give her cousin a handjob
on the dance fl oor?

CLAI RE
Her boyfriend was in the room too.
Yeah, | know. Anywho, it's tonight and
we're going. | will forcibly bring you
if I have to.

VERONI CA
Can | bring Steve?

CLAI RE
Don't put me in that position.

VERONI CA
VWhat, third wheel ?

CLAlI RE
You know | |ove being the trike to you
guys, but no that's not what | neant.

VERONI CA
"Il go if Steve goes. | swear on ny
life.

CLAI RE
Your |life neans nothing to ne.

VERONI CA
You sound |i ke nmy subconsci ous.

CLAI RE
Sonmetimes | really wonder about you.

VERONI CA
Only sonetinmes?

Claire | ooks on feigning concern.
| NT. CAFETERI A - LATER

Claire and Veroni ca chow away at sonme shitty coll ege
cafeteria food.

10



They are secluded fromthe general popul ation of the
cafeteria.

CLAI RE
It's gonna be a Hall oween party. W
can't trap ourselves in the library on
Hal | oneen.

VERONI CA
Fuck, we've been drinking so nmuch
forgot what day it was.

CLAlI RE
Once the punpkin spice is out, you can
start dressing up. It's a thing.

VERONI CA

| feel like you just nmade that up.
CLAI RE

| did, but it sounds legit, right?
VERONI CA

You know | hate punpkin spice.
CLAI RE

Bl aspheny.

Beat .

CLAI RE

You ought to wear sonething slutty for
Steve tonight. It's Hall oween, you're
al | owned.

VERONI CA
| wouldn't want to steal one of your
regul ar outfits.

CLAI RE
Fuck of f, Ronny. My sense of style
sl aps.

Veroni ca sticks her tongue out at her.

VERONI CA
You know the outfits don't matter.
Boys just try to imagine it off of you
anyway. But who says |'mwearing it
for thenf
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Beat .
CLAI RE
So, for real, what are you wearing
t oni ght ?
VERONI CA
Your dad.
CLAI RE
Ww. Billiam Wl sh is a saint, fuck
you very nuch.
VERONI CA
Cone on. | know Bill has a dark side.
You think he feels the same about ne?
CLAI RE
Ni ghtmares for the rest of ny life.
VERONI CA
| mss those days at the range with
you guys. He still have that over-
under scatter-gun?
CLAI RE
You think he'd ever get rid of that
thing? It's vintage. Never coul d shoot
i ke you two.
Beat .

VERONI CA
You think he'd represent nme if | was
ever in a bind?

CLAlI RE
Yes, you're practically famly. Wich
is also why you shouldn't fuck him
Pl ease.

VERONI CA
No prom ses there.

STEVEN VI NCENT (20) appears out of nowhere and cozies up next
to Veronica. He fancies hinself the Iife of the party.

CLAI RE
What ti m ng.

ANTHONY (20s) slides in next to Steve. He's tall, quiet, and
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menacing. He glares at Claire who returns the gl ance.

STEVE
How you doi n, babe?

He gives her a nice, fat snoboch on the cheek. Steve presents
his hand to her, on her shoul der. Veronica accepts his hand
in hers.

VERONI CA
Aww, hey hon.

She | eans her head back on his torso as he stands behi nd her.
Claire rolls her eyes.

STEVE
You guys have net Anthony, right?

Ant hony nods. They barely acknow edge hi m

STEVE
What chya been tal kin about, anyway?

CLAI RE
You know, Ronny was actually tal king
about wearing ny dad for Hall oween.

STEVE
Sounds fun.
(to Veronica)
Ronny doesn't reverse cougar. Do ya?

CLAI RE
Reverse cougar, that's new.

VERONI CA
(pats Steve on the shoul der)
Don't worry, Stevie. He's too young
for me.

Claire spits out her drink.

STEVE
So. Qur party's gonna blow the top off
of Tricia's. Wiat do ya say to that?

CLAI RE
Actual ly, we were thinking about going
to her Hall oween party.

Veroni ca focuses on her food. Steve throws her a hard gl are.



She backs of f.

STEVE
(to Veronica)
You never told ne about this.

VERONI CA
| just figured Tricia has probably
bl own you, too. Didn't think it was a
bi g thing.

Claire tries to hide her |aughter--

STEVE
No, you're not. You're comng to ours.

VERONI CA
Wiy can't we just stop by her's and
then cl ose out the night at yours?

Claire's eyes dart back and forth to each of them
unconf ort abl e.

STEVE
Because, | don't know Tricia or anyone
who's going. | know everyone at m ne.
Veroni ca shoots a quick glance to Claire who catches it.

STEVE
So, | will be seeing you there, right?

Claire | ooks away while Veronica hesitates a nonent.

VERONI CA
(di sm ssive)
Yeah, yeah we'll see ya there.
STEVE
Ok, great. You can pre-gane with ny
fraternity brothers too. |I'msure they

won't m nd.
Everyone is uneasy, and you can feel it.
STEVE
Well, anyway, you guys have fun wth--
Claire's dad?

Claire nearly spits out her food.

12.
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STEVE
"Il see ya there, babe.

VERONI CA
Sounds good, hun.

He presses his |ips against Veronica' s forehead. She barely
acknow edges it.

Steve snmiles and then scurries away. Anthony doesn't keep his
eyes off Veronica as he tries to keep up. Caire stares
daggers his way.

CLAI RE

Did you know t hat guy? Ant hony?
VERONI CA

| wish | didn't. | nmade out with hima

couple times on the dance floor before
| started dating Steve. | ghosted him
but he tries DMing ne all the tine.

CLAI RE
Jeal ous, nuch?

VERONI CA
He thought | was attracted to himor
sonmet hing, but | was drunk. | don't

know what you want, bud.

Claire reflects on that a beat. Veronica just chows down on
her food.

CLAI RE
Steve-o for the win again, eh?

VERONI CA
|"m so sorry about that. You' re cool
with the change in plans, right?

Claire fake sml es.

CLAlI RE
We'll nmake that party our bitch

Veroni ca | aughs a laugh of relief. Claire dances in her seat.
CRATES (V. Q)

So, you and Steve really went at it,
huh?
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14.

Claire | ooks on with genuine concern. Studying Veronica.
| NT. COURT ROOM - PRESENT 11
Veroni ca throws a very annoyed | ook at Detective Crates.
VERONI CA
You detectives sure are ones for drama

and spectacle, aren't you?

Detective Crates shrugs. Detective Carver is not inpressed.
Veroni ca sees that. Maybe she shouldn't have said that?

CRATES

Sure sounded like a fight to me.
VERONI CA

W were just bickering. | don't need

to tell you what that's I|iKke.

Veroni ca notices the WEDDI NG BAND on Carver's finger. He
hides it.

CARVER
It's our job to get to the bottom of
this.

VERONI CA

It's not your job to exaggerate the
situation. So stop putting it in a
light that only benefits you.

The Detectives share a glance for a nonment.

CARVER
We're sinply... asking questions.
We' Il draw our own concl usi ons.

Veronica is silent as a crypt.
CRATES

Chalk it up as a slight donestic
di st ur bance.

She shoots Crates a sharp glare. Carver tries to tame Crates.

CARVER
So, then what happened?

Veroni ca di gs deep.
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12 I NT. DORM BATHROOM - LATER 12

Veronica is front of the mrror sprucing up. Claire is
brushing her teeth at the sink next to her.

CLAI RE
So, what's on the agenda for tonight?
Aside fromall the-- you know.

VERONI CA
Vll, | was thinking we m ght just
have a casual night. Start off getting
fucked out of our m nds--

CLAI RE
Nat ural ly.

VERONI CA
incite ariot--

CLAI RE
Seens reasonabl e.

VERONI CA
Probably kill your ex--

CLAI RE
You know |I'm on board.

VERONI CA
And then cone back to our dorm slam
sonme brews, and then destroy a pizza.

CLAI RE
St ands to reason.

VERONI CA
What do you think?

CLAI RE
| know you like to plan shit out, but
| was hoping to be nore spontaneous.

VERONI CA
VWell, | can be flexible with the
order.

CLAI RE

Let's burn Tricia' s house down first,
t hen crush the pizza.
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VERONI CA
First of all, love that idea. Second,
| was just prioritizing.

CLAI RE

Well then why was pizza | ast??
VERONI CA

Fai r point.
CLAI RE

Checkmate. Like |I said, let's just--
play it by ear.

Claire attacks Veronica with a pelvic-thrust.

CLAI RE
| I'ike being nore spontaneous anyway.

Veronica resists at first. But becones nore accepting of her
into her hands. They both share a | augh together.

VERONI CA
Listen, Claire. No matter what happens
tonight. We don't |let each other out
of our sight. Got it?

CLAI RE
What do you nean? How i s that
different fromany other night?

VERONI CA
| just-- | hate Steve's frat boy
friends. W have to | ook out for each
ot her. You know how they can get.

CLAI RE
' mnot gonna | et them anywhere near
my mai n hoe. Scout's honor.
Claire salutes Veronica, in a half-serious manner.

Veroni ca can't keep a straight face.

VERONI CA
| can't handl e you right now.

CLAI RE
Nei t her can the club. Just watch

Claire busts a dance nove. Veronica | aughs and shakes her
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head.

They both | ook to their respective mrrors as they apply
makeup.

| NT. DORM ROOM - LATER

Claire is still in her towel, fooling around with her bed on
her side of the room

Veronica is destroying her side of the roomwth a clothes
t or nado.

She stops on a particularly boy-ish item of clothing.

VERONI CA
You ever cross-dressed before?

CLAlI RE
| was in theater club in high school.
So, is that a real question, or...?

VERONI CA
Vell, | was thinking about going as a
dude for Hall oween.

CLAI RE
You know, the cross-dressing suits
you. | actually dig it.

VERONI CA
Be serious with nme because | truly am
trying to keep guys off nme tonight.

CLAI RE
Good luck with that.

VERONI CA
Isn't that reverse psychol ogy or
somet hing? | don't know science.

CLAI RE
Your beauty will show through. I'm
sure of that.

VERONI CA
| don't really see nen |ining up
around the block to see ne dressed
li ke a--



Claire gi

Ver oni ca

Beat .

CLAI RE
O chicks. | don't know what your
thing is...

VERONI CA
(sarcastic)
So, what you're saying is-- | should
try turning sonme | ady heads tonight.

CLAI RE
Don't knock it til you try it.

VERONI CA
Wait, have you...?

ves her an inquisitive | ook.

VERONI CA
The fuck are you tal ki ng about,
anyway ?

CLAI RE
| dunno, you're just a shady
character. Al kinds of questionable.

sm | es.

VERONI CA
| really won't get a serious answer
out of you, wll 17?

CLAlI RE
The fact that you even have to ask
t hat .

VERONI CA
' mjust gonna drop the whol e thing.

CLAI RE
Smart woman.

CLAlI RE
kay, so-- what are the odds | can get
you to cheat on Steve tonight? Wat do
| get for it?

VERONI CA
Who do you think I an

18.
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CLAI RE
| guess I'll find out after tonight.

Veroni ca gives her a glare to choke on..

CARVER (V. Q)
So, there was this...party.

I NT. THE BOX - PRESENT

19.

Carver | ooks inquisitively at Veronica. Crates is basically

deadpan.

Beat .

Veroni ca | ooks deep within her soul.

CRATES
Seens weird you and your best friend
woul d chat about cheating on your
boyfriend that night. And he ends up
dead.

VERONI CA
It was a running joke between us. W
never meant anything by it.

CRATES
Funny thing to joke about.

VERONI CA
So, what-- you don't joke about that
W th your husband, detective?

CRATES
Who said | had a husband?

CARVER
Let's keep this on you, shall we?

VERONI CA
| told you, we didn't even want to go
to that party. Steve said | should
cone, and | went along with it. W
weren't gonna be the couple who fights
about everything. Especially sonething
SO0 petty as which party to attend.

CARVER
Can you tell us what happened there?

with interest.

The Detectives | ook on

14



15

20.

| NT. PARTY HOUSE - NI GHT 15

A crammed house party | oaded with douche bags and Hal | oween
sluts. Kegs. Organi zed chaos.

It's party tinme now that Veronica and O aire have shown up
They file through the crowd and scan the room

It may be | oaded with douche bags, but Claire and Veronica
don't seemto mnd...

Claire and Veronica take it all in.

VERONI CA
| never thought | would regret ny
choice of attire but man alive | take
back everything | said. | know they
suck but | can admre from afar

CLAlI RE
They're all fucking douche bags.

VERONI CA
| never said they were the kind to
marry.

CLAI RE
Boy, you are in rare formtonight.

VERONI CA
|"mjust trying to renmenber what it
was |ike to be you

CLAI RE
Don't let Steve hear you say that.

Veronica and Claire drink as they scan the room They spy an
EXTREMELY DRUNK G RL across the way.

It's TRICI A (21). She grinds agai nst CHET (20s) as her eyes
| ook like the life has been drained fromthem

VERONI CA
Check it out. Isn't that Tricia over
t her e?

ACROSS THE ROOM - She dances |like a rag-doll against the
Chad' s crotch.

CLAlI RE
Yeah, she | ooks Iike she just nurdered
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her puppy.

The Chad raises the red solo cup to her nouth. She laps it up
as if she found water in the desert.

VERONI CA
She's so out of it.

Claire shrugs it off and drinks.

CLAI RE
Wonder if this one's on the famly
tree, too.

Veroni ca | ooks on in curious admration.

Steve spots Veronica fromafar. He smles and waves. Veronica
returns the favor, but |ess enphatically. He struggles his
way through the packed sardi nes- -

STEVE
(trying to yell over the noise)
Hey, babe! Fancy seeing you here! You
| ook. .. dapper.

Steve gives her a kiss.

VERONI CA
Never been accused of that, before.
STEVE
Didja get a drink?
VERONI CA
No, | just cane for the Bible study
upstairs.
STEVE

Wiy don't you grab one? Kegs full of
jungle juice! It's our secret recipe
so drink up

VERONI CA
" m several steps ahead of ya, Stevie.

Steve snil es.

STEVE
Don't go too far.

He ki sses her again. This time it's longer. Claire
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practically retches as they do.

VERONI CA
(salutes him
Yes, sir, officer, sir.

That whooshes over Steve's head.

CLAI RE
| saw t hat.

Ver oni ca acknow edges Cl aire.

VERONI CA
It's just Parole. I'mstill free to do
as | please.

Steve fights his way past Veronica and Caire.

STEVE
(to A aire)
Sup?

CLAlI RE
(apat hetical ly)
Hey.

Ver oni ca nods her head towards the al cohol .

CRATES (V. 0Q.)
You two called hima Parole Oficer.

Claire excitedly accepts her invitation.

VERONI CA (V. 0O)
Boy, you nust be fun at parties. W
like to kid about this stuff.

They swi mthrough the crowd- -
CRATES (V. Q)
So you maintain you were civil
Not hing to indicate a dispute.
--finally arrive at the keg and start pouring their CUPS.

CARVER (V. Q)
Continue on with the story.

A GROUP OF FRAT RATS stare as they punp the keg..



16

23.

| NT. SMALLER ROOM - LATER 16

Veroni ca and Cl aire have beconme "pour their heart out to each
ot her" kind of drunk.

VERONI CA (V. Q)
It's a little hazy, but | renenber we
downed that fucking poison in the keg
i ke water. Then, we were in the
bat hroom If |I'mrenmenbering the
chronol ogy right. ..

But they chill out on a couple of enpty kegs. This roomis
separate fromthe party. Quieter. Far |ess crowded.

CLAI RE
Drop the sleaze bag act with nme for a
second. How are Steve and you, really?

Veronica nulls that over for a bit.

VERONI CA
Sonetines it feels |like we noved too
f ast .

CLAI RE

Calling it a commtted rel ationship,
in college. You're bringing sand to
t he beach, babe.

VERONI CA
He's already tal ked about marri age.
don't even know where |'m gonna worKk
after we graduate. It's all so sudden.

CLAlI RE
The big 'M word. Scary.
VERONI CA
Monogany?
CLAlI RE
Ri ght .
VERONI CA

Qur 20's are for experinenting,
travel ing, and protesting, right?

CLAlI RE
You' ve al ways been the nost
i ndependent woman | know. You have to
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understand ny surprise. You're the
| east likely person to ever need a
man.

VERONI CA
| think you just perfectly described
yoursel f, though.

CLAI RE
Ch, sister, stop it.

Veroni ca watches Cl aire al nost drunkenly sulk a beat. She's
feeling sorry for herself, and she knows it.

But Veronica can't help but be synpathetic. She gives in.

VERONI CA
You'll find yours one day. | know that
in my heart.

Cl ai re shakes her head.

CLAI RE
Ch, hop down, your highness. Queen of
Monogany.

VERONI CA

Hey, take it easy with that shit. Any
man woul d be privileged with the
opportunity. Even the thought of it,
your hal f-assed consideration woul d be

an honor.
CLAI RE
Ch, please. Gve ne a fuckin' break
VERONI CA
| "' m serious.
Beat .
VERONI CA
Trust me, Claire. It wll happen for
you.
CLAI RE

Unl ess you' re proposing to shack up
with me, not any tinme soon.

VERONI CA
That coul d be arranged.
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Veroni ca drunkenly attenpts a wink. Claire playfully shoves
her.

| NT. BI G PARTY DANCE ROOM - LATER 17

A crowded living roomtransformed into a dance floor. Trap
musi ¢ bl asts through the house.

Beer that doesn't flow into the nmouths of drunken coll ege
kids spills on the floor.

Veroni ca and Steve stand away fromthe action, but close
enough to see--

Claire sucking face with a RANDOM DOUCHE BAG They smle as
they witness this.

Suddenl y, Random Douche Bag and Claire | eave the nadness,
hands i nterl ocked.

Veroni ca and Steve smle at each other as they | ook on from
af ar.

Claire and her newfound partner drunkenly navigate the stairs
| eadi ng up to the bedroons.

| NT. BEDROOM - LATER 18

Claire rolls up frombed, and sits up. Mascara sneared on one
side of her face. It's as if she didn't just have sex, but
m sery.

The RANDOM DOUCHE BAG is lying asleep as a rock on the other
side, facing away.

She takes a deep breath and | ooks out the wi ndow into the
dark of night. Except for the noon that shines bright as day.
II'lum nating the bareness of the | andscape that seens to go
on for eons...

Claire shows a shred of regret on her face. She nusters the
strength to continue on, pulling on her clothes.

| NT. UPSTAI RS HALLWAY - LATER 19

Claire is freshening up in a half bathroom Veronica |eans up
against a wall outside the bathroom She waits a beat before
aski ng the obvi ous.

VERONI CA
" m proud of you, hoe.



Claire fi

Beat .

CLAI RE
Wor st ei ghteen seconds of ny life. D d
he have sonmewhere to be?

VERONI CA
Boys get excited and jackhamrer |ike a
nmet h-head. W& need to find you a man
who can satisfy your needs.

CLAI RE
Few and far between.

VERONI CA
| don't envy you. See why | grabbed a
good one?

CLAlI RE
Debat abl e.
(beat)
What's the nove?

VERONI CA
You don't wanna try for round two?

CLAlI RE
| don't want another if that passes
for a round.

VERONI CA
Be careful what you wi sh for

Xes up in the mrror

CLAI RE
What do you nean? |'m not w shing for
that again. | can do ne better nyself.

VERONI CA
"' msaying don't wish for a dry spell.
You'll end up like Ben Shapiro's wife.

CLAI RE
| just nmeant | don't want anot her
jackrabbit in ny bed.

VERONI CA
What do ya say we forget this thing
ever happened? In the best way we know
how.

26.
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Claire turns to face her. She's still a ness.

CLAI RE
You know |' m gane.

Veronica smles big.

VERONI CA
VWell then, shall we?

Cl aire nods. Veronica presents her arm Caire interlocks.
| NT. PARTY HOUSE - MOMENTS LATER

Veroni ca and Cl aire dance, sway, and |augh all the way
t hrough the crowded party.

A PARTY BRO punps them even nore jungle juice, as if they
need it...

He hovers his hand over each drink, but they barely notice
his sleight of hand as he gives the cups back over to them

Smling all the while, they frolic back to the dancing,
wadi ng their way through the crowd.

The Party Bro wears a shit-eating smrk on his face as his
eyes follow them through the crowd.

CRATES (V. Q)
It seenms |ike you remenber quite a bit
fromthat night.

Blissfully gleeful, they continue their drunk white girl
antics el sewhere. ..

| NT. THE BOX - PRESENT

Veronica would be in the fetal position right nowif she
coul d.

Suddenly, in a nonent of dread, realizes she does know nore
t han she t hought.

VERONI CA
| renmenber the events |leading up to
what you seemto think happened. Like
| said, it was just... nmurky getting
t here.

20

21
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CRATES
But you don't know for sure.

Veroni ca thinks on this a beat.

VERONI CA
| have a hazy recollection, up until
it all goes bl ack.

CRATES
You have to understand, the nore you
start to renmenber, the less inclined
we are to believe you.

Carver, not even |l ooking at her, hovers a hand to Crates.
That' s enough.

VERONI CA
Li sten, you wanted my perspective. |'m
giving it. Do | have your perm ssion
to proceed or would you like to
wat er board me sone nore?

Carver lets the roomcal mdown a nonent. Crates | ooks away.

CARVER
Then, what ?

Veroni ca stares at the table, as if it can help her now.
EXT. PARTY HOUSE - MOMENTS LATER 22

Veronica and Claire stunble outside the house. They | augh and
put their arnms around each other, their other hands lifting
their drinks.

FRAT BROS POV: we see Veronica and Claire happily and
drunkenly frolic out towards the Darkness.

THREE FRAT BROS standing on the front porch of the Party
House and they stare off into the dark at them follow ng
their every nove..

They each take a sip of their drinks, hop off the porch, and
stal k Veronica and Caire's stunblings about.

CHET (22) downs his beer and nmakes his approach. He's an
aggressive neat head with a Napol eon conpl ex.

CHET
Hey! Where are you two ladies off to
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in such a hurry?
Claire and Veroni ca snap their heads back.

CHET
You know it's dangerous for you to be
wal ki ng al one at ni ght.

The two | adi es | ook back at one another, then back to the
BROS-

CHET
Don't you got boyfriends or sonethin?

Claire is about to pull Veronica away before..

VERONI CA
Yes, as a matter of fact, | do. And
"' mabout to go honme to him-

CLAI RE
Veroni ca, please. Let's just--

VERONI CA
--and probably fuck his dick off. So
you boys m ght as well just--

CLAI RE
--ugh god. ..

VERONI CA
(sarcastically)
--run along now, and go harass sone
ot her unsuspecti ng wonen, pl ease.
(fake smles)
Thanks.

Chet | ooks back to his friends-- The Party Bro and STEVE...

CHET
VWhat's with the hostility? You like
"emlike that, don't ya, Steve?

Ver oni ca does not back down. Claire's itch to | eave becones
nore and nore apparent.

CHET

Ladies, relax. W just wanted to nake
sure you got hone safe, is all.

Veroni ca wears a curiously suspicious | ook on her face.



Claire is equally as confused as anyone.

STEVE (O S.)
Babe. What's goin' on? Wiy are you
| eavi ng?

VERONI CA

Steve? |Is that you?
Steve energes fromthe darkness.

STEVE
| " ve been | ooki ng everywhere for you!

Veroni ca charges up and throws her arns around hi m

STEVE
What have you been doing all this
tinme?

She pulls himcloser as she sighs. Claire rolls her eyes.

VERONI CA
Claire and | were just-- dancing our
asses off! \Were were you?

STEVE
Looki ng for you, obviously!

Party Bro and Chet eye each other.
STEVE
| f you're not gonna be where | can
find you, you gotta text nme.

Claire is getting antsy.

VERONI CA
We crashed that Bible study, | told
you.

STEVE
No, you need to-- | just-- don't

fucking do that! Ckay??
Veroni ca pulls back.

VERONI CA
Al right, Jesus! Let's not make such a
thing of it. We're causing a scene in
front of your... bros.

30.
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Steve glares her down for a nonent until he cal ns hinself

down.

STEVE
Ckay. We set up sone DDs for us,
tonight. My friends were nice enough
to volunteer, so you should thank

t hem
CLAI RE

W'll just walk, it's fine.
STEVE

Are you kidding? If you' re in such a
hurry to get honme, why don't we just
go with thenf

Veroni ca snaps a | ook back to Claire. No argunent for or

agai nst from her..
VERONI CA
At this point, we just wanna kill a
pi zza and crash. W don't care.

Claire | ooks incredul ously at Veronica.

VERONI CA
Anything if it neans we'll get there
faster.
St eve nods.
STEVE
You know Ant hony and Chris, don't you?
CLAlI RE
No.
- VERONI CA
(l'yi ng)

Yeah, of course, hi!
Ant hony, Chet, and Chris, nod to her.

An unconfortable silence fills the air a nmonent,
t he background party noi se..

STEVE
Al right, cone on, let's go.

Steve |l eads the group towards the CAR

asi de from
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CRATES (V. Q.)
So, this is where it starts get...
fuzzy.

Cl aire apprehensively foll ows behind the group, dragging
Ver oni ca al ong.

DI SSCLVE TO
I NT. THE BOX - PRESENT 23

Veroni ca strains her brain trying to renenber anything. It's
no use.

VERONI CA
| vaguely recall getting into the car
with them And then...

CARVER
Not hi ng.

VERONI CA
Right. It's like in an
instant...everything goes bl ack.

CARVER
Have you considered the possibility
t hat maybe you just drank too nuch?

VERONI CA
Conme on. | drink like a fucking fish!
That was not a bl ackout. That was
sonmething el se entirely.

Carver stares deeply into her soul. As if to pull the answers
from her eyes.

VERONI CA
They put sonething in those drinks. |
know t hey di d.

Carver and Crates share a glance. They take this in a beat.
CRATES
s there not a single person who knows
what happened for certain that night?

Veroni ca can't possibly be sure, but she has a good idea..
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| NT. THE BOX - LATER 24

SETH (20s) fromthat night sits upright, hands fol ded across
fromthe Detectives. He can't believe he's there right now.

CARVER
Can you tell us your perspective of
t he events fromthat night?

He shrugs.

SETH
What's there to tell? W were just
bei ng nice. W took them back hone. To
t heir dorns.

CRATES
Yeah? What happened before that?

Seth folds his arns, |ooks away.
| NT. THE BOX - LATER 25

Ant hony sits | eaned back in his chair, eyes beam ng at the
Det ecti ves.

ANTHONY
What ever happened between Veroni ca and
St eve was out of our control. W |et
themoff to deal with their shit on
their own.

CARVER
Where did you let them off?

Ant hony wasn't prepared for that question...tine to get the
story straight...

I NT. THE BOX - LATER 26

CHRIS now sits across fromthe Detectives. He's a bit
nervous, but his poker face doesn't showit.

CHRI S
Steve was our friend. We wouldn't kill
him

CRATES

We never said you did.
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CHRI S
They had an argunent. |'m sure she
told you. O, maybe she left that out.
On purpose.

CARVER
We heard.

CHRI S

So...she probably offed hi mwhen they
were fighting.

CARVER
But, you don't know that for sure. Do
you?

CHRI S

Seens reasonabl e, doesn't it?
Crates and Carver exchange gl ances.
| NT. THE BOX - LATER

Claire, | eaned back, arns folded, sits across from Carver and
Cr at es.

CLAI RE
So, what do you want to know?

Carver tries to put this delicately. So Crates junps in--

CRATES
No one seens to know what happened
that night. Wuld you care to shed
sone |ight?

CLAlI RE
Don't you think it's a little weird
the guys who didn't drink that night
claimthey don't renenber a thing.

CARVER
| nconsi stent accounts. Feels like it's
one si de agai nst anot her.

Claire's eyes dart from Carver to Crates, and back again.
CRATES

Nothing's Iining up. W can't get an
i mpartial perspective on this thing.

27
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Claire prepares what she wants to say.

CLAI RE
You know the boys will just tell you
what you want to hear.

This strikes a chord with Carver. Crates, not so nuch.

CRATES
But you don't renenber anything
either, so why should we believe you?

Carver | eans forward.

CARVER
(to Caire)
Tell me what you nean by that.

CLAI RE
| think you know exactly what | mean.

Crates wants the spotlight back. He ignores Crates. Caire
| eans forward, arns on the table.

| NT. ANTHONY' S CAR - FLASHBACK
Ant hony putts themalong in his SUvV, Claire next to himin

t he passenger's seat. Steve and Veronica in the mddle two
seats, Chris, and SETH sits back behind in the back row.

Ant hony drives theminto the COUNTRYSI DE, away from canpus

CLAlI RE
Were are we going? This is not the
way back to canpus.

ANTHONY
It's the scenic route, don't you |ike
nat ur e?

CLAI RE

And who el se is back there?

She snaps her head back to Seth in the back row next to
chris.

CLAI RE
W don't know him either.

VERONI CA
Claire, would you relax? It's fine.

28
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STEVE
Seth's in ny fraternity. He's cool

SETH
Hey.

Claire scoffs, grunbles. An unconfortable air fills the car.

STEVE
Seriously though, nman. Were are you
taki ng us?

ANTHONY
Can you stop worrying? Please? It's
Hal | oneen. Who cares?

Beat .
CHRI S
Hey, so uh-- Veronica?
VERONI CA
What .
CHRI S

| heard you were gonna cheat on Steve
tonight-- did you?

Steve | ooks over at Veronica, staring daggers.

VERONI CA
What are you- -

STEVE
Excuse ne?

CLAlI RE
Who says that?

CHRI S
Just what | heard.

VERONI CA
Steven, you have to believe ne--

STEVE
Wiy the fuck would they be tal king
about that if there weren't sone truth
to it?
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VERONI CA
Steve-- | wouldn't--
STEVE

Woul dn' t you??

CLAI RE
St eve, cal m down.

STEVE
You stay the fuck out of this!!

VERONI CA
You know | woul dn't--

Ant hony | ooks in the rear view mrror to Chris and Seth
wearing a smrk. They return the favor.

STEVE
Tell me it isn't true.
VERONI CA
[t's not!!
CLAI RE

Who fucking does that?

STEVE
Wiy don't | believe you??

CLAlI RE
(directed at Chris)
What ever your fucking nane is, |ook at
what you started, you fucking idiot!

ANTHONY
(to A aire)
Shut your fucki ng nout h!

Ant hony backhand smacks Cl aire across the face.
VERONI CA
(to Steve)
Why are you doing this??

Claire violently slans her head into the wi ndow next to her.

STEVE
Wiy woul d you want to cheat on ne??
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VERONI CA
Who are you going to believe, ne or
t henf??

Am dst the scream ng match, no one seens to notice Caire out
col d.

STEVE
| don't know anynor e!
VERONI CA
You fucking-- | don't fucking--

Veronica is starting to fade..

STEVE
Just tell nme it isn't true and you'l
have nothing to worry about!

Steve takes a closer | ook at her. She's not doing so hot.

STEVE
What the-- what the fuck is wong with
you?

VERONI CA
|-- you-- | don't-- | uh--

Steve |l ooks at her with utter perplexity.

STEVE
Are you fucking drunk??

Veronica's eyes roll to the back of her head.

STEVE
What the fuck is your deal ?

Veroni ca speaks unintelligibly as she | oses control of her
body.

CHRI S

Dude, get a hold of your girl!
STEVE

| don't-- It's not ny fault she

deci ded to get this fucking wasted!

VERONI CA
| just-- | was the what you...
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SETH
She's fucked up. ..

ANTHONY
What the fuck is going on back there??

Ver oni ca begi ns swayi ng her head back and forth on the
headr est .

STEVE
| don't-- | don't know !

CHRI S
Veroni ca's wasted, dude..

STEVE
She's just-- fucked up!

ANTHONY
No fucking shit.

STEVE
Don't fucking worry about it. Let's
just get her the fuck hone.

SETH
Grls just can't handle their shit.

STEVE
Shut the fuck up!

Veronica's |ike a drowsy bobbl e head.

ANTHONY
She better not fucking puke in ny car,
br o!
VERONI CA
(nearly unconsci ous)
You-- fuckin-- I-- ugh--

Steve looks as if pleading to Veronica for an expl anati on.

STEVE
Veroni ca, babe, what's wong? Talk to
me. Pl ease.

ANTHONY
" mpul ling over.
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STEVE
What the fuck is that gonna
acconpl i sh??

ANTHONY
We're gonna figure this shit out.

Ant hony gradually pulls the car over to the side of the road.
It's the m ddl e of nowhere.

STEVE
She's fine, she just needs to get back
to her dorm

Ant hony swi ngs his door open and storns around to the other
side of the car.

CHRI S
Let's get her out, man.

STEVE
No! Why woul d we do that?? She needs
to be in bed! Let's just get her back!

SETH
Get out.

Ant hony opens the door on Veronica's side. He grabs her.
STEVE

No! What are you doi ng?? This doesn't
make any sense!

ANTHONY
(to Steve)
She's the one not naki ng any sense,
man.
CHRI S
(to Ant hony)
Cet her out.

Ant hony drags her fromthe car.

STEVE
What are you-- stop!

Steve spies CLAIRE seemngly dead to the world in the front
seat .
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STEVE

Wai -- wha-- what's wong with her?
ANTHONY

She passed the fuck out, man. | don't

know what to tell ya

STEVE
Let's just-- slow down a mnute, and
t hi nk. Huh?
CHRI S
(to Seth)

Come on.
Chris gestures to Seth, nods his head to Steve. A signal.

SETH
VWhat's there to think about?

St eve takes note of this.
Chris clinmbs fromthe back--
--he's grabbed by Steve.

CHRI S
Get your hands of f ne!

Seth puts Steve in a choke hold fromthe back seat. Steve
does not |et go.

Chris shrugs himoff with a swft blow across Steve's face.

Chris hops out, opens the driver's side door and drags Claire
out of the car.

St eve whi ps back fromthe bl ow and struggles to escape Seth's
grasp.

SETH
(to Steve)
Don't resist.
Steve still attenpts to rid hinself of Seth's grasp to no
avai | .

EXT. COUNTRY ROAD - DI TCH - CONTI NUOUS

Ant hony throws Veronica into the ditch. Veronica |lays on the
ground, unaware. Still nunbling nonsense.
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Her face shows that her brain is practically nush. She may as
wel|l be a zonbie at this point...

Chris slides Claire down into the ditch next to her. Anthony
props her up on all fours. He drops his pants. He rips
Veronica's outfit fromthe wai st down and puts hinself into
posi tion.

Wth each thrust, a part of Veronica' s soul dies within
her. ..

But she has no i dea.
| NT. ANTHONY' S CAR - CONTI NUQUS

Steve repeatedly punches Seth's arns before finally biting
down hard.

Seth lets out a shriek and releases his grip. Steve bursts
fromthe car to find...

EXT. COUNTRY ROAD - CONTI NUCUS

Ant hony does not stop hunping Veronica frombehind. Chris
snaps his head up to see what all the ruckus is... Steve
frantically swings at Anthony but is taken down by Chris.
Chris furiously wails on Steve... Steve does his best to
fight himoff before he finally headbutts Chris fromthe
ground. Chris staggers back.

Steve makes a break for Anthony when--

Seth hone-run swings a tire iron from behi nd and connect s- -
It's fatal.

Steve tips over mndless into the ditch.

He lies notionless, his eyes wi de open, but |ifeless. Steve's
eyes lay on Anthony, but it's all for naught.

STEVE POV:

Chris prepares hinself behind Claire in the ditch. Anthony
doesn't let up, violates Veronica..

END STEVE POV:

Qur focus is on: Steve's petrified face and lifeless eyes
"wat ching” all that's going on.

30
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SETH
(distorted, nuffled)
Didn't your nother ever teach you to

share?
ANTHONY
(rmuf fl ed)
Fuck off.

Ant hony's grunts are all we hear before we...
SMASH TO DARKNESS.
EXT. COUNTRY ROAD - FLASHBACK. 32

Suddenl y, Veroni ca snaps awake...what the hell? She was just
at the party!

CRATES (V. Q.)
So, you wake up in a ditch, next to
your dead boyfriend--

Veroni ca groggily checks her surroundi ngs.

CRATES (V. Q.)
And you have no i dea what happened, or
how you got there?

She feels the aching pains all throughout her body.
| NT. THE BOX - PRESENT 33
Veroni ca sits dunbfounded before the detectives.

VERONI CA
(shaki ng her head)
| don't know what you want me to say!
| was at the party, the next thing I
know, it's like |I snapped ny fingers
(she snaps her fingers)
and BAM | wake up in that ditch.
see Steve right there with ne.
(slight pause)
That's all | know.

CRATES
So you have an argunent with
Steve...mybe you get a little..
aggressive?

Veronica could kill her right now.
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CARVER
Things take a turn for the tragic.

Veroni ca shakes her head. She cannot contain her anger and
sadness.

CRATES
And your only w tnesses are either
dead or, like you, don't renenber

anyt hi ng about that night either?
Veroni ca nust fight back sone tears after that comment.

VERONI CA
(trenbling)
That can't be.

Beat .

CARVER
Look, you have to see this from our
per specti ve.

VERONI CA
Yeah? What about ny perspective? Huh?

CARVER
Let me finish.

Veroni ca sits tensed up, incredibly saddened by the injustice
of it all.

CARVER
Wth everything that has been
presented to us, what are we to make
of this?

She cannot believe howthis is all unraveling.

VERONI CA
Look at the facts and the evi dence!

CARVER
That's what we're doing.

CRATES
But, you see, Veronica, the facts and
evi dence do point to you.

VERONI CA
What ? Were you even |istening--
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The murder weapon. Your prints are on

it.

VERONI CA

Yeah, they can do whatever they want
with a drugged up rag-doll, detective!

CRATES

We're just putting the story together

as it's presented to us.

VERONI CA

So, you won't even |look into the
prospect that maybe, just maybe, one
of those boys did it? And tried to

cover it up, using ne?

CARVER

We're | ooking into every possibility.

Veronica can't face him

CARVER

But... as it stands, you are a
suspect. You understand why, don't

you?

Carver attenpts to cone into her view, as if to beg for her

attenti on.

CARVER

The crucial nonment that you need to
have in your menory, is blotched out.
Do you know how that sounds?

VERONI CA

Just because | didn't renenber,
doesn't nean that it never happened.

Carver and Crates take this in, slowy nake eye contact.

CRATES

Veronica. This is a very suspicious
gap in time for you. The answer to the
guestion we have, and |'m sure you
yoursel f have, is in the evidence.

Veroni ca takes in the revel ati on,
hands.

pushi ng her face in her
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34 INT. THE BOX - LATER 34

Seth sits across from Carver and Crates now A little

fidgety,

Carver

but nothing glaringly obvious.

CRATES

So, what actually happened?
SETH

What | just told you.
CRATES

Tell me, who's telling the truth? Your
friends paint a very different picture
for us.

makes her take it easy.

SETH
They said they could handle it from
there. Thought it was weird, but they
wanted to wal k. So, we drove away.

CARVER
You just left themthere? Qut in the
m ddl e of nowhere?

SETH
W didn't want to deal with them
CRATES
Wait, what do you nean, deal with
t henf
SETH

| was tired of putting up with their
shit. They were on their own.

Carver and Crates briefly | ook peripherally at one another.

Beat .

CRATES
You told us before that you took them
home. You're changi ng your story
agai n.

SETH
We offered to take them hone, but they
were being bitchy about it. Qur
hospitality can only go so far.
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CRATES
Isn't it possible that you killed hinf

SETH
No. She cracked hi mover the head with
that thing. | told you, | have
W t nesses.

CARVER
How do you know that? | thought you
said you drove away.

Seth | ooks back and forth between Carver and Crates.

CRATES

Wiy are your prints all over it?
SETH

Because, | hel ped Ant hony change a

flat before. Wiy el se?

SETH
Her prints are on it, too. So you tel
nme!

Carver and Crates | ook at each other again. Is it that
obvi ous?

I NT. THE BOX - LATER

Veronica, still not making eye contact, furiously shakes her
head. Still fighting back some insistent tears.
CRATES
You believe you were... assaulted.
VERONI CA
... hurt-- all over... in the
nmorning. O earlier today. | don't

know what tinme it is.

CRATES
Veronica, if you believe you were
raped... we'll need to run sone tests.
Way didn't you say sonmething fromthe
start?

VERONI CA
| was. ..
(she freezes up)
W - what kinds of tests?
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CRATES
It will show us what we need... in
that respect. It's not the nost fun,
but... you'll want to have it done.

Veroni ca nods. Crates wants to show affection, but pulls her
hands back, folds them

CARVER
So, you were raped by one of your
boyfriend's frat brothers, another one
of his friends kills your boyfriend,
who was trying to protect you, and
then they | eave you both to rot in
this ditch.

VERONI CA
| don't knowit in ny mnd, but | know
it in nmy heart. That's the truth.

CARVER
These two stories are conflicting. And
so is the evidence.

CRATES
Seth's fingerprints and your
fingerprints were both found on the
tire iron in question.

CARVER
W' ve al ready established that no one
can prove it was you, and you can't
prove it was them You see, there's
only fractured nenories of that night.

Veroni ca | ooks hopel essly to them

CRATES
Drunk, hazy, and inconsistent
testinonies. That's not good enough.
It's your word against theirs. There's
no neutral third party here, is there?

VERONI CA
There aren't sides. Just what actually
happened and what they say happened.

CARVER
Not hi ng we' ve heard about that night
makes sense. It's all...speculation.

don't think your friend' s testinony
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wi Il shed any nore |ight on how this
all unfol ded.

VERONI CA
"Il find no justice here for what
happened to him That's for sure.

CARVER
Veroni ca. You don't renenber a thing
about the nurder. Isn't it possible
you kil led hinf

Carver prods closer... Crates sits back. She al nost doesn't

want to hear this.
VERONI CA
| can't be sure of anything | don't
remenber.
The Detectives both sit, shocked. Stunned.

I NT. CARVER S OFFI CE - LATER

Carver slaves away at sone paperwork on his desk. A KNOCK on

t he door is heard. Carver barely lifts his head.

CARVER
Cone in.

Hi s superior, PRESTON SCOIT (40s) slips into the room He is

handsonme, fit, and has slicked back dark hair. H's ego
mat ches his | ooks. And he's not afraid to | et you know.

SCOTT
May | ?

CARVER
Pl ease.

Scott parks hinself across from Carver. He does not stop
scri bbling away.

SCOTT
Any progress?
Still nothing from Carver.
SCOTT
Lou, | need-- sonething.

(short beat)
How nmany statenents? And you' ve got
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not hi ng?

CARVER
It's anyone's guess at this point.

Scott is not amused.

CARVER
We've gotten nultiple perspectives,
but we're no cl oser to--

SCOTT
Soneone has to know sonet hi ng.

Carver cannot nuster a response, as nuch as he'd like to |et
hi m have it.

SCOTT
| need soneone to go away for this.
(beat)
Soneone i s responsible, Lou.

Carver finally nmakes eye contact.

CARVER
Maybe all of 'em

Carver shrugs, egging himon. Scott rises fromhis seat. Not
anused.

SCOTT
Show nme this is going sonmewhere.

He turns on his heel and swiftly strides away, slamm ng the
door behind him

Carver, forlorn, watches himgo through the w ndows, but
drops his eyes back to his work.

| NT. DETECTI VE'S OFFI CES - LATER

Carver and Crates breeze through hallways, wal king and
t al ki ng.

CARVER
There's gotta be nore to this.

CRATES
You don't say.
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CARVER
t's all he said, she said so far.
t's tinme for the evidence to shine.
CRATES
The evidence is no help either. W
m ght get our story fromthe rape kit.

CARVER
We have no testinony that's unbi ased
as of yet.

CRATES
Who's that going to be?

Carver glances over to Crates.

CARVER
The truth

Crates shoots hima | ook as they make their way to the door.
EXT. COUNTRY ROAD - FLASHBACK 38

Veronica sits in pure terror on the side of the road, dead
cell phone in hand. She can only stare at Steve's lifeless
body.

A car whines as it approaches fromthe distance. Veronica
pays it no mnd. The vehicle slowy creeps to a halt, a safe
di stance from her

Claire enmerges fromthe car, she carefully creeps up to
Veroni ca. She softly places her hand on her shoul der as she
crouches down beside her.

I NT. CLAIRE'S CAR - MOMENTS LATER 39

Veronica sits silently in the passenger seat. Claire is half
focused on driving, half focused on how to approach this
conversation. |If they even have one.

Claire carefully gl ances over at her. She remains in the sane
posi tion. Slouched, and m serable. She faces the road again.

VERONI CA
How did you--7?

CLAI RE
| don't know
(beat)
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| don't know - anyt hing.
Beat .

VERONI CA
Me neither.

Claire | ooks over to her and softly nods. She | ooks back at
t he road.

An unconfortable air fills the car.

CLAlI RE
How ar e- -
(now faci ng Veronica)
how are you doi ng?

Claire shifts her attention back to the road. Veronica
pitifully shakes her head. She breaks down in tears. Claire
reaches out to her with her non-driving hand.

Veroni ca accepts her hand with her free hand. The ot her
covering her eyes.

As Veronica persists in her sobbing, Caire holds back tears
of her own as she maintains focus on the road. Sort of.

| NT. DORM HALLWAY - LATER

Claire holds Veronica as she |inps down the hallway towards
their dorm room

They lift their eyes to a bit of commtion outside their
door .

FOUR POLI CE OFFI CERS are huddl ed outside the door. Their
attention has shifted fromtheir banter to daire and
Veronica's arrival

Claire and Veronica stop dead in their tracks. Caire does
not ease her grasp on Veronica as she cowers away fromthe
cops and toward her enbrace.

| NSI STENT POLI CEMAN
Are you Claire Wal sh and Veronica
Hut chi nson?

Claire slowy nods her head. Veronica bursts into tears
agai n.
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| NSI STENT POLI CEMAN
W'd like a word, if you could,
pl ease.

The OTHER THREE OFFI CERS approach Claire and Veronica in a
mat t er - of -fact manner.

CUT AVAY TO
EXT. COUNTRY RQOAD - DI TCH - FLASHBACK 41
A sectioned-off crinme scene. Where it all went down.
| NVESTI GATORS and FORENSI C CREWS alike all file in and out of
t he tape.

Carver and Crates stand on the road a ways back fromthe
actual scene.

CRATES
Here. O all places. \Wy?

CARVER
Crime has a way of posing unanswerabl e
gquesti ons.

CRATES

Col | ege students. They have their
whol e Iives ahead of them Just makes
you wanna pull your own hair out.

CARVER
That's not your job, that's m ne.

She j okingly scans his bald head.

CRATES
You' ve al ready done it.

Carver can't help but crack a smle. He eyes the scene. The
body outline. The smile quickly fades.

The Forensic Teans practically bury their heads in the grass.
Carver, still outside the tape, navigates the ditch down to
their level fromthe road. Crates, after hesitating a nonment,
foll ows cl ose behind.

CRATES
What do you see?

CARVER
Not hi ng. Yet.



42

54.

Carver leans in close to the ground just a few yards fromthe
body outli ne.

CRATES
What are you | ooking for?

He pinches his fingers on a SMALL FIBER and lifts it fromthe
gr ound.

CARVER
A break.

Crates tests her eyes as she attenpts to nmake out what he
just found. She isn't sure. But neither is he..

I NT. CARVER S OFFI CE - LATER

Carver sits behind his desk, Crates and Scott sits across
fromhim

CARVER
Everything seenms to point to the girl.
Motive is there, prints on the weapon.
She wakes up next to hin? Al of the
accounts seemto tell a different
story, but with her as a conmon
denom nat or.

SCOTT
Sl am dunk, right?

Crates shakes her head. Carver snaps his head to her.

SCOTT
VWhat ?

CARVER
You're serious?

CRATES
Sonething isn't right.

SCOTT
You're not right in the head, Bobbi,
if you think this isn't the nost fall-
i n-your-lap case you've ever seen

CRATES
My gut. It's a feeling.
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SCOTT
GQuts and feelings don't go very far in
court.

CRATES

| -- Just-- Gve nme nore tine.
Crates and Scott exchange gl ances.

SCOTT
Don't nmake ne regret this.

55.

Scott rises and storns out the room Crates shoots a | ook

over to Carver. Carver shrugs.

CRATES
You trust ne on this?

Carver nulls that one over
CARVER
It's not so sinple as trust.
(short beat)
What ever happened-- It seens |ike the
truth is somehow | ost in the night.
Carver gives that sone thought.
| NT/ EXT. MEDI CAL EXAM NATI ON ROOM - DAY

Veronica exits the roomsporting a MEDI CAL GOMWN

Behi nd her-- MEDI CAL PROFESSI ONALS handl e the RAPE KIT.

evi dence, swabs, etc back in the box.
The door seals shut behind her.
Crat es hands her cl othes back to her.

CRATES
|'"'msorry you had to go through al
that. | knowit's not easy.

VERONI CA
|"ve just... never had sonmeone-- it's
just very invasive.

CRATES
| prom se you, it's going to be worth
it to get the results you want.

43
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VERONI CA
So you believe nme, then? You think
what | say happened, happened. Ri ght?

CRATES
It's hard to say. Trust ne, | w sh
knew.

VERONI CA
Trust should be a two-way street,
detecti ve.

CRATES

It's nore conplicated than that. |
want to believe you. You have to
understand, frommy point of view-

it's hard.
VERONI CA
And what about for ne, detective?
Beat .
VERONI CA
VWhen these results come back, | want

to know the nonment they're ready.

CRATES
You'll be the first to know.
(gestures to OFFI CER)
Wbul d you?

Crates nods to himto escort her.

Veroni ca paces down the hallway. Crates watches her go, then
turns on her heel and heads in the opposite direction.

| NT. UNDERCOVER COP CAR - LATER 44

Carver drives as Crates | ooks out the wi ndow in the passenger
seat .

CARVER
We're getting nowhere in there.

CRATES
We can only get as far as those kids
can take us.

Beat .
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CARVER
It's gonna be up to us to--

CRATES
That's what we're doing.

Crates stares at Carver as he drives. Carver does not take
his eyes off the road.

Crates | ooks back out the wi ndow at the barren M dwestern
| andscape.

EXT. PARTY HOUSE - LATER

Carver and Crates question Chet.

CHET
| saw hi mworking the keg all night.
Then, | don't know, | nean-- what

happens at all parties, right?

Crates | ooks Iike she could kill him
CRATES
| don't know, what does happen at
parties?

Crates stares daggers, Chet |eans away.

CARVER
So you nmean to tell us that he was
wor ki ng the keg all night, but yet he
drove those girls hone.

CRATES
Don't you see what's wong with that?
You're a college kid, you' re smart.

Chet desperately | ooks to Carver for help. He'll get none.

CHET
Not hing, |-- just saying everyone was
drunk. Having a good tine.

CRATES
Uh huh. So that's the story you're
stickin' wth.

CHET
It was Hal |l oneen. W were all fucked
up. What do you want?
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CRATES
You m ght want to revise that when we
cone back.

CHET
There'll be a spot on the keg with

your nanme on it, officer.

CARVER
Come on, let's go.

Carver and Crates turn to |l eave, as does the Frat Douche.

--Carver swiftly catches Crates dead in her tracks.

CHET
What the fuck? That's gotta be a crine
or soneth--

Crates grunts and groans, trying to shake Carver off. He does
not let up on his grip.

CRATES
Not yet!

CARVER
Enough.

Chet retreats back into the house, confused and frightened.

CHET
Get a hold of your woman, dude. Chill.

He pushes through the front door of the house. Carver turns
Crates around and they shuffle back to the undercover
vehi cl e.

| NT. UNDERCOVER COP CAR - CONTI NUOUS

Both slide into their respective seats. Silence fills the car
a noment.

CARVER
Just what the hell was that back
t here?

Carver gets nothing from Crates.
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CARVER
Wiy is this so personal for you?

Crates hesitates a brief nonent before answering.

CRATES
It's not.

Carver is not convinced, but he presses on.
CARVER
You' ve got to keep your own shit at
bay, alright?

Crates can't bear to face him She w pes away a tear.

CARVER
| need you focused.

She nods, sol em.

CARVER
Can | count on you?

Crates finally faces him

CRATES
I"'mfine. He's just a punk kid.

Carver still is not entirely convinced, but he nods. He turns
the key to start the car.

CARVER
That's exactly ny point.

Crates sniffles, dries her face, and | ooks out the w ndow.
Carver gl ances over at her once nore, then back away.

CRATES
| want to cone back

This gets Carver's attention.

CRATES
Wth a warrant next tine.

Carver nods. He shifts into gear and spins the wheel.
| NT. THE BOX - LATER 47

Ver oni ca sl ouches in her chair, arns crossed. Carver and
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Crates sit across fromher. Carver's hands are fol ded on the
t abl e.

Crates is upright, arnms fol ded. Analytic.

CARVER
D d you have any reason to kill hinf

That flips a switch in Veronica.

VERONI CA
No. Absolutely not. What the hell kind
of question is that, anyway?

Carver's deneanor does not change. Crates renmins stoic.
Veroni ca has had enough of this.

Carver lets out a grimsigh.
CARVER

Veroni ca. The results cane back. From
the rape test.

She barely lifts her eyes. Once they neet his, she | ooks
away.

CARVER
The results were... inconcl usive.

Veroni ca cannot believe what she's hearing. Crates redirects
her eyes.

CARVER
For all we know, Steve coul d' ve
assaul ted you that night.

Veronica's eyes snap to Crates. She can't face her.

VERONI CA
That's not-- he would never do that.

Carver shoots a glance at Crates. She tries to remain strong
and mai ntai ns a poker face.

CARVER
Look, it's not that we don't believe
you- -

VERONI CA

Then, what is it?
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CRATES
What the results showed was--
essentially, you did have intercours
that night. Be it against your wll
ot herwi se. But... nothing matches
anyt hing within our database.

CARVER
There was no senen found either.
Typically that helps in a scenario
li ke that, but...

Veroni ca could stormout of the room

CRATES
Unfortunately that doesn't bode well
with what you'd hope to find. I'm
sorry you didn't get your desired
out cone.

CARVER
It's hard to really know what truly
happened that night. Conflicting
accounts. Amesia...It's difficult
when you can't recall what happened.

61.
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VERONI CA
| told you everything | know. It's al
| have fromthe night. | can't do nu
nmore for you. I"'msorry, it's just n
t here.

CARVER

It's not | ooking good for you,
Veroni ca. Wiy don't you just tell ne
the truth?

Veroni ca's eyes wander about the room poorly
hol d back tears. Crates studies her.

CARVER
Did you kill your boyfriend after he
raped you?

attenpting to

Veronica sits on this question, it fills her with doubt.
Maybe this was actually the case? There's no way for her to

possi bly know. ..
I NT. CARVER S OFFI CE - LATER

Carver is standing next to a WH TEBOARD t hat

is filled out by
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a TIMELINE. These tinmelines are the night according to each
W tnesses’' and suspects' accounts.

Crates and Scott are seated as they watch Carver present the
tinmelines.

CARVER
Here's what we know.

VWH TEBOARD FACE: Veronica and Claire: PARTY 11:00-2:00i sh AM?
2: 00AM 2: 30AM? Car ride. 2:30AM ??? Left on the side of the
road 11: 00AM 11: 30AM Pi cked up at their dorm processed at
the Station

CARVER (O S.)
Veronica and Claire, according to
their testinonies were at the party
fromel even-ish until two-ish AM

Scott and Crates follow along pensively in their seats.

CARVER
We know that the frat boys, Seth,
Chris and Anthony, gave thema lift to
their dorm Supposedly.

Carver points to the WH TEBOARD: Everyone's accounts: Car
ride: 2:00 AM

CARVER (O S.)
Everyone's stories match up until this
poi nt .

Carver points to the tinmeline on the WH TEBOARD for everyone.
WH TEBOARD FACE: 2:30 ish AM - ??? Left on the side of the
r oad.

CARVER
This is where it gets splotchy.

Scott deep in thought. Crates is waiting for himto reach his
poi nt .

SCOTT
This time-frane is where the evidence
really needs to kick in.

CRATES
That frat house reeks of guilt. | want
to go back there yesterday.
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SCOTT
"1l have the judge draw up a warrant
for you. What el se do you have?

CARVER
| have a hard tinme seeing we'll find
anything that will shed light on this
part of the night.

Scott is not convinced.

SCOTT
My grandma hides her pills in the
nor ni ng. Check anyway. Wat el se?

CARVER
Certain things we're not gonna be able
to find or confirm It's not |ike we
can track where they've been at every
poi nt throughout the course of the
ni ght.

CRATES
Look at their social nedia platforns.
Maybe they "checked in" somewhere.

Carver shakes his head at Crates. Crates chuckles softly to
hersel f. She's proud of that one.

SCOTT
This is a huge gap in the story.
There's sonet hing you guys m ssed. |
don't know, retrace the steps.

Carver nods.

CRATES
It's like the nost inportant docunent
in this case was redact ed.

CARVER
O sone dunb fuckin' intern spilled
coffee all over the Mayan Cal endar.

CRATES
| don't think that really works here,
Carver. You know that thing's nade of
stone, right?

CARVER
You know you're a fuckin' nightmare of
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a partner, right?

Crates sticks her tongue out at Carver. Scott remains
unamnused.

SCOTT
Alright, alright alright. Focus.

They' re focused now. Finally. WH TEBOARD FACE: Ant hony and
Chris: Dropped Steve, Claire and Veronica off at their dornmns.

Seth: Dropped off Steve and Veronica to "work it out anong
t hensel ves" - dropped Claire off at her dormroom

Claire and Veroni ca: Renmenber nothing. Caire wakes up in an
unfam liar room Veronica wakes up on the side of the road.

SCOTIT (O S.)
What do you meke of the discrepancy
between the frat rats dropping them at
their dornms, and in the m ddle of
nowher e?

Carver and Crates give each other a brief | ook.

SCOTT
Wiy is Seth's account different from
his frat brothers'?

Carver takes a gander at the whiteboard. Crates is deep in
t hought .

SCOTT
Is he telling the truth?

Beat .

CRATES
Soneone's gotta be |ying.

SCOrT
Yes, but why is that? Wich one of
themis |ying?

Carver has something, but keeps it inside. Crates nmulls that
one over as well.

SCOTIT (O S.)
Shoul dn't their story be consistent?
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CRATES
W didn't allow themthe chance to
convene and keep their story straight.

Scott points to her. Bingo.

CARVER
Not everything's a conspiracy.

Crates rolls her eyes at him

SCOTT
We cannot forget that there's a |ong
period of time where Veronica could
have nurdered Steve.

CRATES
And, Veronica and Claire were said to
have been raped in this gap of tine.

CARVER
Al | egedl y.

Crates glares at Carver

SCOTT
Let's also not forget that Veronica
and Claire don't renenber a thing.

CARVER
Which is suspicious in and of itself.

Scott snaps his fingers and points to Carver again as raises
hinsel f fromhis seat.

SCOTT
Fi nd out who's hiding sonething.

Scott glides across the roomtowards the door. He swings it
open.

SCOTIT (O S.)
Keep nme posted.

Scott is out the door before either one can say anyt hing.
Carver and Crates shoot each other a gl ance.

EXT. PARTY HOUSE - OVERCAST 49

BANG BANG BANG Crates pounds on the door. Carver stands off
to the side, hands on his hips.
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Crates wears sungl asses, even though the sun hides behind the
dreariness of overcast. She knows how ridiculous it is. But
she doesn't give a shit.

The door sw ngs open. It's Chet again.

CHET
What do you wa- -

Crates pushes through and shoves the warrant in his face. She
stonps off | ooking for clues. Anything.

Chet stands just dunbfounded at the door. He gl ances at
Crates who is practically already gone. D sappeared into the
house.

Carver slips on by the Frat Douche, but not before giving him
a solid pat on the shoul der.

Chet can only shake his head.
| NT. PARTY HOUSE - KI TCHEN - CONTI NUOUS

Carver nethodically paces through the kitchen, examning it
up and down.

I NT. PARTY HOUSE - BATHROOM - CONTI NUQOUS.

Crates rifles through the nedicine cabinet. She conmes upon a
bottle of a prescription. Something of interest.

I NT. KITCHEN - CONTI NUOUS

Carver approaches the counter next to the sink. He sw pes up
a substance. Sone ki nd of powder.

| NT. BATHROOM - CONTI NUCUS

Crates exam nes the prescription. A closer |ook shows: ROCHE
She has seen a ghost. Her expression borders on insanity.

| NT. STAIRS - CONTI NUOUS
We follow Carver up the stairs. He turns into Seth's bedroom
| NT. SETH S BEDROOM - CONTI NUOUS

Carver searches his bed, dresser, and TV stand. Doesn't find
a thing.

He opens the closet doors and rifles through his shirts that
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are hung up on hangers.

Carver bends down as a wadded up shirt catches his eye. He
grabs the shirt and feels it. H's eyes scan the shirt for
anyt hing. Sonet hing has his attention.

A R Pin the shirt. He rubs the torn fabric around the hole.
Carver fishes in his breast pocket for sonething. The piece
of FABRI C he found at the scene.

He conpares it to the hole. It'd be difficult not to
determne it to be identical. Carver nearly turns pale.

SNAP CUT TGO
EXT. COUNTRY ROAD - FLASHBACK 56

Seth swipes up the tire iron fromthe trunk. The bottom of
t he handl e is broken, and sharp.

On the upswi ng, the bottom of the handle catches his shirt.
It slightly tears. The fabric falls to the ground.

SNAP BACK TO:
| NT. SETH S BEDROOM - PRESENT 57

Carver takes a nonment to process this revelation. He places
the shirt into an evi dence bag.

| NT. PARTY HOUSE - LATER 58

Carver and Crates reconvene in the main party area of the
house.

CARVER
Fi nd anyt hi ng?

Carver |lifts the shirt in the evidence bag.

CRATES
You' re not gonna believe it.

She's got sonet hing of her own in her hand.
Carver is in disbelief.
| NT. DETECTI VE'S OFFI CES - LATER 59

Carver and Crates strut up to Scott.



AN COFFI CER brings in a cuffed CHET behi nd him

SCOTT
Lay it on ne.

CRATES
Evi dence we grabbed fromthe frat
douchebag's house is consistent with
the girl's story.

SCOTT
You're shittin' ne.

CRATES
Fabric from di ckhead' s cl ot hes match
the fibers on the nmurder weapon. And,
you' re not gonna believe this. They
had fucking roofies. Loads of 'em

SCOTT
What wal ki ng cliches, these fuckin'’
asshol es- -
(to Carver)

You find anything?

CARVER
Condons and dirty cl ot hes.

SCOTT
Coul d be anything. How | ong have we
had the girl?

CARVER
We're goin' on day three.

SCOTT
Shit, we gotta cut her |oose. W can't
keep her here anynore.

CARVER
No, sir- we can keep her, we're
charging her with--

SCOrT
No, no no. Not with this newf ound
evi dence. That's a typhoon of shit |
don't want.

CARVER
Scott-- we're not done--
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SCOrT
| don't care. Get her outta here
before her |awer snaps ny dick off.

They nod and obey as they slide out of the room
CARVER
(softly)
She has a | awyer?

CRATES
She will.

The two enmerge fromthe office--
60 EXT. DETECTIVE S OFFI CE - MOMVENTS LATER

Crates pulls Carver aside--

CRATES

What's your fixation with the girl?
CARVER

We have her nailed. | don't understand

why he's doing this.

CRATES
W may have just caught our break.
Let's not fuck this into oblivion.

CARVER
You' d better hope she's Mther fucking
Theresa, else we're boned, Bobbi.

They cone upon the box, open the door--
61 INT. THE BOX - CONT.
Carver and Crates hold the door open for Veronica.

CRATES
Good news. You're free, for now

CARVER
Don't try to | eave the country. W'l
be watching if you do.

VERONI CA
Wuldn't dreamof it.

Veroni ca brushes on by them They watch her |eave with doubt.
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I NT. CLAIRE'S CAR - MOMENTS LATER 62

Veronica slides in shotgun with Claire driving.

CLAI RE
Good to see you out. Thel nma and Loui se
are back

VERONI CA

| need a huge favor fromyou.

Claire wears concern on her face as she stares her dead in
t he eye.

DI SSOLVE TO
| NT. THE BOX - PRESENT. 63

Veronica slunps in her chair across from Carver and Crates,
who appear far nore enthused than she.

Next to her is BILL WALSH (50s). He's a gruff, matter-of-fact
| awyer who takes no shit but happily sports his soft spot for
Ver oni ca.

VERONI CA
|"ve cooperated with you. |I've given
you ny story. Doesn't that count for
anyt hi ng anynore?

CARVER
You know, sone people m ght view your
| awyer's presence as an adm ssion of
guilt. It's good to see you agai n,
Bill.

Bl LL
Wsh | could say the sane.

VERONI CA
You think I"'maguilty anyway, so what's
the difference?

CRATES
It's your right.

Carver and Crates give each other a know ng | ook. Crates
scoots out of her seat and shuffles away. Carver organi zes
his paperwork and rises fromhis seat.
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CARVER
Cone on, we both know why you're here.
But, why don't you hunmor us anyway?

Veroni ca stares blankly at the walls behind them paying them
no mnd as they glide past.

CRATES
We've heard fromthe victins. Nowit's
your time to shine.
The door seals shut. She remai ns enptionl ess.
| NT. DORM - FLASHBACK - NI GHT.

Ant hony and conpany march down the hal lway towards Veronica
and Claire's door, knock--

Claire sw ngs open the door, they barge in--

CLAI RE
What are you- -

Ant hony confronts Veronica--

ANTHONY

What the fuck did you say about us?
VERONI CA

Wha- -
ANTHONY

What did you say we did?
Claire cones between them -
CLAI RE
Leave her alone. W don't need to say
anything to you--
Ant hony pushes her out of the way.
ANTHONY
Stay out of this. | want you to tel
me every word you spoke to them

Veroni ca storns past himto her closet.

He pulls her arm back, grabs her--
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ANTHONY
We didn't do a fucking thing to you.
My dad will destroy you in court.

Claire tries to pull Anthony away from her--

CLAlI RE
| said get off her!

Ant hony shrugs her off.
Chris pulls Caire off Anthony.
Veronica turns fromher closet, presenting a gift--

It's CLAIRE'S DAD S SHOTGUN. A cl assic over/under double
barrel shotgun. She points it directly at them

ANTHONY
Whoa, take it easy.

Ant hony backs away. Chris puts his hands up.

CHRI S
Crazy bitch!

Seth has his hand on the door, ready to | eave.

VERONI CA
You don't leave right now, I'll take
away all you val ue dangling between
your pathetic little |egs.

ANTHONY
Oh. W will. Just-- renenber what |
sai d.

They slowly back towards the door. Even Claire | ooks
terrified.

ANTHONY
Fucki ng batshit insane cunt.

VERONI CA
Ri ght fucki ng now

Seth opens the door, they slip outside as they back away,
hands still raised in the air..
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| NT. | NTERROGATI ON ROOM - MORNI NG 65

Carver sits laid back. Crates sits down next to him shuffles
some papers. Veronica sits across, tired of it all. Bil
remai ns stoic.

CARVER
Care to tell us anything you m ght be
| eavi ng out ?

VERONI CA
|"ve told you everything. | don't know
what you're--

Carver slans the table.

CARVER
No, no. You don't get to play this
ganme with us!

Crates gives hima | ook. He backs down.

VERONI CA
| didn't kill my boyfriend. | don't
know how many tines | can say that to
you before you- -

CARVER
Li sten-- Veronica. Let's just-- for
t he sake of the argunent-- put aside
the fact that you nurdered your

boyfri end- -
Bl LL VERONI CA
Easy. But | didn't!

CARVER

You don't know that. You said it

your sel f.
CRATES

But-- let's just say, you didn't.

Let's table that, for now

Veroni ca | ooks to Carver who gives her nothing. She redirects
her attention to Crates, who carefully chooses her words--

CRATES
Hear nme out. There's no proof one way
or the other. The witnesses... may as

well toss them out the w ndow. Al
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drunk or non-existent. But... all that
aside-- it doesn't matter in the grand
schenme of things.

VERONI CA
So we're just gonna trivialize the
death of my boyfriend, now That's

great.

CRATES
You still assaulted three nen. One is
in critical condition. He passes
away... you're looking at third degree
mur der .

VERONI CA

Hol d on. Sl ow down. What ?!

CARVER
Let me help you. Assault wth a deadly
weapon. Wth the intent to fatally
harm |f a court can prove you had
preneditated this... you could be
| ooki ng at serious jail tine.

VERONI CA

Woa. Preneditation? Really? It was
sel f - def ense!

CRATES
Then, tell us-- what were the key
om ssions in that story.
Veroni ca thinks hard on it.
DI SSOCLVE TO
| NT. DORM - FLASHBACK - NI GHT. 66

Ant hony, Seth, and Chris all slowy back away from Veronica
br andi shi ng t he shot gun.

ANTHONY
Fucki ng batshit insane cunt--

Veronica lets | oose a WARNI NG SHOT with a massi ve BANG
Ant hony, Seth and Chris nearly shit thensel ves.

Claire | ooks at the hole in the ceiling, reeling fromthe
ringing in her ears...
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Chris rushes at her, after the shotgun--

Veroni ca BLASTS hi m away, striking his ribcage, pelvis, and
t hi gh.

Ant hony and Seth both catch pellets on their arnms and
shoul ders. Seth catches one on the CHEEK, too. He scatters
out the door.

SETH
Ch, holy fuck

Chris backs away, clutching at his side. Scream ng as he
reali zes the damage done.

Adrenal i ne takes over Anthony as he rushes to him picks him
up, helps himlinp out the door.

ANTHONY
Fucki ng crazy ass bitch!

Veroni ca | ooks in pure horror at what she's done. She drops
the shotgun, then to her knees. Shaki ng.

Claire stands in utter disbelief. Dunbfounded. She slides
down to the floor with her, caresses her.

TRANSFORM | NTO.

| NT. "THE BOX" - PRESENT. 67
CARVER
You see the problemw th this, don't
you?
VERONI CA

No, I"'msorry, | fail to see it. Help
shed some |ight.

CRATES
You could go away for several decades.
This is even putting aside the nurder
we' re investigating.

Bl LL
Can we stay on topic, please?

CARVER
At this point, it's only a matter of
how | ong you go away. Not how. Not
why.
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CRATES
We need you to understand-- even if
t hese are sonehow tal ked down to
mansl| aught er - -

CARVER

Wi ch they woul dn't.
Bl LL

Hey, we can al ways work out a deal.
CRATES

They wouldn't-- but... if you got the

Iighter sentence for any one of these
i ndi vi dual assaults..

CARVER
You won't see the outside of a prison.
For the remainder of your tine on
Earth. And we woul d make sure of it.

Bl LL
(to Veronica)
Don't say anyt hi ng.
(to Detectives)
We'll talk this out and get back to
you.

Veroni ca ponders this as the walls of her mnd close in on
her.

I NT. LAW OFFI CE - LATER

Ant hony' s PROSECUTI NG ATTORNEY (40s) all ows Anthony and Seth
to file in his office after him

This Prosecutor is JI MW. He's suave, sliny, and cal cul at ed.

He swi ngs around his desk and plops in his seat. Anthony and
Seth rest in the seats before him

JI MW
| don't like howthis is going so far.
ANTHONY
What do you nean? She's goi ng away for
life.
JI MW

This bitch coul d wal k.
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ANTHONY
Excuse ne?

JI MW
Yes, if the charges are only assault
with a deadly weapon she coul d just
get a couple years. She'll be out on
good behavior. Parole. The works. It's
not enough.

ANTHONY
Then nake it enough. What else did ny
dad hire you for?

Ji mry shakes his head, frustratingly. Scratches his forehead.

JI MW
If you really want to put her away,
Chris has to go.

Ant hony perks up. Seth is shocked as well.

JI MW
We'll hit her wwth nmurder three. Then
we' re tal king decades in the pen.

Beat .

SETH
What do you nean, Chris has to go?

JI MW
| don't have tine to spell things out
for you. You're a college student, you
figure it out.

ANTHONY
You said we could get her for life!

JI MW
(shaki ng his head)
No, they won't go for it. That's the
best case scenario and we can't hope
for best case at this point.

ANTHONY
That's bullshit! We need to go for the
throat or not at all. O herw se,

what's the--
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JI MW
I"'mtelling you, the higher we go, the
less likely it is to get a conviction.
W have to get themto believe it
beyond a reasonabl e doubt.

SETH
So, what do you suppose we do then?

Seth particularly dreads hearing the answer to this.
throws a knowi ng gl ance to Ant hony.

JI MW
Your father is well-connected,
Ant hony.

ANTHONY

| can have himpull sone strings. Wat
do you want ne to do, exactly?

JI MW
|"mnot telling you to do anyt hi ng.
But you know what has to be done.

Ant hony may have gotten the nessage that tinme around.
| NT. | NVATE TELEPHONE SYSTEM - DAY.

Bill picks up the phone with Veronica on the other si
t he gl ass.

Bl LL
How ya hol din' up?

VERONI CA
Li ke the | eaning tower of shit.

Bill can't help but |augh that one off.

Bl LL
"' mgonna get right toit. And I"'l
| eave out the bullshit. Best case, |
can talk you down to fifteen. Three
counts of assault. Drop you down from
murder three. Which is what they're
aimng to charge you wth.

VERONI CA
No chance of sonething better?

78.

Ji my

de of

69



70

79.

Bl LL
They want you to hang. They can prove
intent. Preneditation. |'m decent but

"' m no Houdini | awer, Ronny.

VERONI CA
| really appreciate all that you're
doi ng, M. WAl sh.

Bl LL
You can call nme Bill, you know. Hey.
Chin up, kid. You'll thrive in there.
| know you're strong. You fucked up
t hose charl atans, didn't ya?

VERONI CA
(l'ightly chuckl es)
Thank you. You're the best.

Bl LL
Head on a swivel. But renenber to
sl eep.
They both hang up. Bill nmotions for the guard. Veronica sits

in silent reflection a noment.
| NT. PRI SON VI SI TATI ON ROOM - DAY 70

Claire and Veronica sit peacefully at a table across from one
anot her.

Veronica is especially silent. Claire is a bit uneasy, eager
to get the conversation rolling along.

CLAI RE
You didn't need to kill anyone.

VERONI CA
That was never ny intent.

CLAI RE
Your presentation of your dad's
shot gun seened to say ot herw se

VERONI CA
| only nmeant to scare theminto
subm ssi on

CLAlI RE
Well, | suppose you achi eved bot h.
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VERONI CA
Okay. You're right. No one had to die.
And no one did. So, | should be in the
cl ear.

CLAlI RE
You' d better hope Chris makes a ful
recovery.

t hrows her a nean nug.

CLAlI RE
Have you heard anythi ng new?
VERONI CA
Supposedl y, Anthony has this hot-shit
| awyer.
CLAlI RE

You're lucky ny dad offers pro-bono
for famly.

VERONI CA

| owe himthe world, jail tinme or not.
CLAI RE

Any idea how nuch tinme...you'Il--7?
VERONI CA

Uh-uh. Can't be good, though. Assault
with lethal intent.

CLAI RE
No chance at any backroom deal s--?

VERONI CA
Hope and pray for a mracle and a
hal f. Make anmends with a hi gher power.

Claire can't nmuster a response.

VERONI CA
| don't suppose you could bust nme out
of here?

CLAI RE
(smles)
|'"d just count on your good behavi or
to bring you hone.
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VERONI CA
That's not the npbst reliable scenario
to count on...

Claire | aughs. They share the silence a nonent together.

CLAI RE
|"msorry this all got out of hand.

VERONI CA
(shaki ng her head)
Don't be. It's out of our control.

Claire | ooks sol etm, Veronica nelancholy. After a sniffle,
Claire reaches out for her hand. Veronica interlocks her hand
in Claire's.

A PRI SON GUARD spi es thent-

PRI SON GUARD
No touchi ng!

They don't face each other a nonent, up until they finally
do. Smling as best they can through the sadness.

VERONI CA
You're the only one who's been there
for me this entire tine.
Claire fights through her envotions.

CLAI RE
We don't know that for sure.

Beat .

VERONI CA
See you in court, yeah?

Claire half smles, before it's overtaken by the reality of
the situation

| NT. COURT ROOM - LATER

The CROWND rests silent. The JURY | ooks on with al nost a
deadpan anticipation. It's nore internal

An exceedi ngly nervous Veronica stands next to Bill with his
best poker face.

On the other side of the aisle, Jimmy stands next to Ant hony
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with Seth on his other side. The Judge | ooks on with near
apat hy.

JUDGE
M ss Veroni ca Hut chi nson

She tries to | ook confident, but internally she is fighting.

JUDGE
As you may have heard, Chri stopher
Wal | ace has passed away fromhis
wounds sustai ned fromthe shotgun
blast. In light of this, the jury has
found you guilty of nurder in the
second degree.

Veronica i s beside herself.

JUDGE
Due to the particularly heinous nature
of this crime, | hereby sentence you

to twenty-five years in prison with an
opportunity to appeal for parole after
fifteen.

She | ooks desperately to her Defense Attorney for sone type
of explanation. Any type of help. He has none.

Anthony lets a smrk slip through, but wpes it away al nost
as quickly as it cane.

Seth wants to feel sone type of victory, but the realization
after the revelation of Chris is too great a defeat.

JUDGE (O. S.)
The gallery is hereby dism ssed. The
Jury may file out shortly after. This
hearing i s adjourned.

Ji mry enphatically shakes Anthony's hand. Seth offers no
handshake.

The Defense Attorney attenpts to console Veronica to no
avail .

| NT. LAW OFFI CE - LATER

Ant hony and the Jinmmy are celebrating. Seth slowy creeps
into the room deep in thought.

Jimry grabs a bottle of SCOTCH al ong with three gl asses.
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Ant hony grabs a seat. He's on cloud nine. Seth inches into
his seat.

Jimry plops down in his seat, pouring the glasses half ful
of scotch. He's still quite enjoying hinself.

ANTHONY
You wor ked that roomlike a magician.
Wel |l played, Jinmy.
Ji mmy passes hima gl ass.

JI MW
W al ways had her.

Ant hony lets out a sigh of relief.

ANTHONY
So, what's next?
JI MW
Wel | ? What are you waiting for? Drink

up!
Seth i s shaking his head.

SETH
It's not enough.

Jimry tries to offer Seth a glass. He declines.

JI MW
What do you nean?

ANTHONY
She's put away, Seth. How nmuch nore
can we want ?

SETH
W need to nmke sure she has no chance
of finishing what she started.

Ji mmy and Ant hony scoff.

JI MW
| did ny part. Got her the maxi mum
sentence. How about sone gratitude?

SETH
All 1'"msaying, is if she gets out, we
will have a repeat of that night in ny
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apartnment. But this time, there wll
be some finality to it.

ANTHONY
There won't be a chance at that
because she won't make it out of--

JI MW
(hal ti ng Ant hony)
What are you suggesting we do, Seth?
Jimry may have received that nmessage tel epathically. Anthony
doesn't know what to nake of this. Seth doesn't hide his fear
wel | .
| NT. PRI SON CELL - DAY

Veronica sits alone in her cell. Pondering. She is alone in
her thoughts. Dangerous.

SNAP CUT TO
EXT. COUNTRY ROAD - FLASHBACK
Veronica is throwm into the ditch
EXT. COUNTRY ROAD - DI TCH - CONTI NUOUS

She hits the ditch with a THUD. She is | ooking quite rough.
She's not with it at all..

SNAP BACK TGO
I NT. PRI SON CELL - PRESENT

Veroni ca struggles with these nenories. Menories that she
technically does not have, but haunt her nonet hel ess.

She |l eans out from her bed, sitting with her el bows on her
knees. Her hands digging into her hair. Traumati zed.

EXT. DI TCH - FLASHBACK - CONTI NUOUS

Seth suddenly swings with the crowbar and delivers a blow to
Steve's head. This sends Steve into the ditch right next to
Ver oni ca.

Sonme kind of object [ands on the ground next to him Barely
noti ceable. ..

Veronica can barely lift herself off the ground. She | ooks

73

74

75

76

77



78

79

85.
into Steve's lifeless eyes, but does not recognize what's
goi ng on.
A presence |urks behind her..
SNAP BACK TO
| NT. PRI SON CELL - PRESENT 78

A GRUWPY PRI SON GUARD suddenly knocks on the bars of her cel
w th his baton.

The noi se snaps Veronica back into the real world.
GRUMPY PRI SON GUARD (O. S.)

Hut chi nson. You've got a visitor.
Let's nove it.

Veroni ca cones to, away from her own personal Hell. But she
has the realization: she's still in one...
| NT. CONJUGAL VI SI TATI ON ROOM - LATER 79

Claire and Veronica sit across fromone another at a small
white table.

CLAI RE
Don't you think that was a hell of a
coi nci dence?

Veronica is a bit distracted.

VERONI CA
You' re gonna have to help ne out. |
don't hear the | atest gossip anynore.

CLAlI RE
Chris passing away. Just before your
sent enci ng. What do you nmake of that?

VERONI CA
| did light himup pretty good.

Claire can't help but chuckle a bit. Veronica smles.

CLAI RE
How are you so calmin all this?

Short beat.



Beat .

VERONI CA
| have to own this. | deserve what's
cone to ne.

CLAI RE
(stern)
No one deserves what happened to you.
To us.

VERONI CA
VWhat are you trying to say, then?

Claire shrugs.

Ver oni ca

Beat .

CLAI RE
" m saying...they may have had
sonmething to do with his death

VERONI CA
It's hard to imagine they'd kill their
own friend. You're sure he didn't just
die fromwhen | blew himaway with a
12 gauge?

CLAI RE
Is it that hard to see? They'd do
anything to keep you here.

shakes her head.

VERONI CA
It doesn't matter. | still committed
the crinmes.

CLAI RE
So did they.

VERONI CA
It's clear the courts didn't give a
fuck about us. Soneone had to be put
behind bars. M ght as well be the
scapegoat .

CLAlI RE
So you're just gonna |let thenf
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VERONI CA
What am | supposed to do, Caire? Huh?
What can | do from here?

Veroni ca rai ses her bound hands. C aire shakes her head.
CLAI RE

| don't know, Veronica. Just don't
allow themto w n.

VERONI CA
They al ready have.
Beat .
CLAI RE
You know that isn't true. | can't have
you tal king like that.
VERONI CA
Then why am 1 in here and they're out
t here?
CLAI RE
Because they cheated the system W
need to expose them
Short beat.

VERONI CA
And how do you suppose we do that?

Claire gives her a know ng | ook. She grins. Veronica | ooks at
Claire with intrigue.

I NT. MORGUE - LATER

An apat hetic MORTIClI AN (30s) works on Chris' corpse. Crates
appears in the doorway.

The Mortician barely acknow edges her presence. Crates creeps
cl oser.

The Mortician does not raise his head fromhis clipboard.

MORTI Cl AN
| don't nmuch care for hovering,
detecti ve.

CRATES

It's fascinating work.
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The Mortician is still scribbling away.

MORTI Cl AN
|"m sure you didn't come to sinply
remark on that.

Mortician thinks on that a nonment before begrudgi ngly noddi ng
his head towards Chris' corpse. Crates hovers over his dead
body.

CRATES
The question's on everyone's m nds.
How d he kick the proverbial bucket?

The Mortician grunbles, sighs.

MORTI Cl AN
Asphyxi ati on.

Crates is taken aback

CRATES
| was under the inpression he was cut
in half by buckshot.

MORTI Cl AN

(sighs)
In my expert opinion, he could have
made a full recovery. But this nman was
suffocated. No conplications with the
gunshot wound what soever. Yes, the GSW
| anded himin intensive care. No, it
did not kill him Utimtely.

CRATES
That's a curious thing.

The Mortician continues scribbling on his clipboard over
Chris' cold, dead body.

MORTI Cl AN
That seens to fall under your
unbrella, detective.
Crates glances back as she shuffles out the door.

CRATES
Thanks for the info.

The Mortician marks off itenms on his list and | ooks up toward
t he door.



81

89.

She's gone. He listlessly goes back to his work.
| NT. PRI SON YARD - DAY 81

A group of | NVATES play a gane of basketball on the shitty
court.

O her rougher INVATES |lift weights off to the side. Veronica
resides on a picnic table, reading a BOOK

A CREEPY | NMATE appears at Veronica's side. Veronica takes a
nmonment before she glances up at her. We'll call her RUTH
(30s). She has lifeless eyes and coul d use sone sl eep.

The sun nearly blinds her, she raises her hand to bl ock the
rays.

VERONI CA
Can | help you?

Ruth swiftly swipes at Veronica's ribs with a SHANK
The shank digs deep into her side. Veronica shrieks.

Veroni ca clutches at her side and slunps to the ground and
tries to crawl away- -

Rut h dives on top of her going in for another stab--
Ver oni ca pushes up on her face, she battles for the shank.
Rut h j abs- -

--Veronica blocks it. She takes her head and hits it into the
picnic table.

Rut h | unges agai n- -
--Veroni ca KICKS HER I N THE FACE
Rut h staggers backwards and is CAUGHT swiftly by A GUARD
Veroni ca applies pressure to the wound. She starts to fade..
CLAIRE (V.Q)
She just got fucking stabbed in the
prison courtyard with a goddamm shank
and you don't think there's any sort
of fuckery going on here??

Veroni ca makes a feeble attenpt to push herself up off the
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ground, but ultimately fails and crawls with one arm
other still clutching her wound.

| NT. POLI CE STATION - LATER
Carver and Crates speak to Claire behind their desks.
CARVER

There's nothing that links them It
coul d have been anyone who stabbed

her.
CRATES
What do you expect us to do?
CLAI RE
| don't know, maybe not suck at your
j ob?
CARVER
kay, listen-- cal mdown--
CLAI RE

Don't tell me to be calm You fucked
over ny friend and now you're | eaving
her to die in a prison hospital!

CRATES
Lou, et nme handl e this.

Crates pulls Caire aside.

CRATES
Listen, it's Claire, right?

Claire nods as tears stream down her face.

CRATES
Claire... these sorts of things
happen. | believe you. None of this
has felt right fromthe start. So, |et
me handle this. I will follow up on it

nysel f. Okay?

The

90.

Crates guides her out of the office. Claire wipes the tears

of f her cheeks as she slinks away.

She takes her seat back behind the desk. Carver stares her

down.
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CARVER
Don't tell ne you nade prom ses we
can't keep.

Crat es shakes her head.

CRATES
Al we have to do is |ook. Let's nmake
an effort. Least we can do.

Carver | eans back in his chair.
| NT. PRI SON | NFI RMARY - DAY 83

Veronica lies on a hospital bed attached to an EKG and an |V.
She i s unconsci ous but breat hing.

I NT. VERONI CA" S | NFI RMARY ROOM - CONTI NUQUS 84

Claire slowy creeps to Veronica's bedside. Veronica stil
doesn't stir.

Claire lowers herself down in the seat next to the bed. She
slowy slips her hand into Veronica's.

Veronica still lies notionless, aside fromher intermttent
chest rising from her breathing.

CLAI RE
(softly)
Hey, sugar tits. It's ya girl.

No response. But C aire understands. She takes a deep breath.
CLAI RE
|'ve been working on ny plan to get
you out of here.
She lightly chuckles to herself.
CLAI RE
Progress is slow, though. But |I'msure
you knew t hat.

She lets out a |long, drawn-out breath through her nose.

CLAI RE
W' re gonna Shawshank this shit. Just
you watch. But, |'m gonna need you to

hang in for me. You've fought for this
long, | can't have you tossing in the
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towel on ne. We're warriors, you and
| . Sonme nore than others.

Veronica still does not nove, but she may be dream ng.
VERONI CA
(still wunconsci ous)
Mhm

Claire smles. There's a glimer of hope she may have heard
her.

She rubs the top of her hand with her free hand. Claire's
other hand still interlocked with Veronica's.

85 INT. PROSECUTOR S OFFI CE - DAY 85
Jinmmy is engaged with busy work. Overwhel ned, actually.

There's a sudden ring of the phone. Jimy snags it and props
it on his head with his shoul der.

JI MW
Janmes Ward speaki ng.

ANTHONY (V. O.)
It's me. Howd it go?

JI MW
It's been handl ed.
| NTERCUT:
86 | NT. ANTHONY'S APARTMENT - CONTI NUOUS 86
Ant hony rel axing on his couch, cell phone in hand.
ANTHONY
What ' s been handl ed? What does that
mean?
87 INT. PROSECUTOR S OFFI CE - CONTI NUQUS 87
JAMES

You know what it neans.

ANTHONY (V. Q)
No | don't, really. Tell ne.

JAMES
Not over the phone, you fuckin' noron.



88

89

90

91

93.

| NT. ANTHONY' S APARTMENT - CONTI NUOUS 88

ANTHONY
We don't need to neet just for you to
tell me this sinple thing.

Beat .

JAMES (V. Q)
It's done.

ANTHONY
kay, now was that so hard?

JAMVES (V. Q)
Fuck you.

Short beat.

ANTHONY
Tell me it's not sonething I need to
worry about anynore.

| NT. JAMES OFFI CE - CONTI NUOUS 89
Thi s pause is |longer than Anthony would |ike.

JAMES
It's not. And you don't.

| NT. ANTHONY' S APARTMENT - CONTI NUOUS 90

Ant hony lets that sink in. He's satisfied enough. O, at
| east, he thinks so.

ANTHONY
Good.

He hangs up the phone. |Is he sure he needs to worry or not?
| NT. VERONI CA' S | NFI RVMARY ROOM - DAY 91

Claire half sits in a chair, her upper half laying on the bed
cuddl ed up with Veronica. Veronica suddenly stirs awake.

Claire is startled by Veronica rising in bed, but she's happy
about it.

CLAI RE
Mor ni ng sunshi ne.
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Veronica half smles, half grinaces.

CLAI RE
How ya feelin'?

VERONI CA
As good as one can after being shanked
in the ribs.

Claire chuckles lightly.

CLAI RE
No, but | nmean, how are you really
doing in here?

Veroni ca huffs. Short beat.

VERONI CA
You know what | miss the nost?

Claire | ooks on intently, genuinely interested. Listening.

VERONI CA
GQuys.
(she I'ightly chuckl es)
Never thought I'd say this.

(scoffs)
The chick to dude ratio is conpletely
| opsi ded.

Veronica can't help but |augh at her own joke. Laughing was a
bad idea in hindsight. She clutches her side and groans.

Claire softly chuckles, but it's fake. Veronica can tell.

VERONI CA
What's wong?

CLAI RE
You know, it's funny you nention that.

Ver oni ca perks up.

CLAlI RE
Listen, |1've done a |lot of thinking as
you' ve been unconsci ous.

VERONI CA
Oh, no. You thinking. That's
danger ous.
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Claire can't help but |augh, but takes a deep breath.

CLAI RE
|"ve been taught all my life I'm
supposed to like it. | don't think
|"ve ever-- | nmean, |'ve tried to. But
| just don't.

VERONI CA

Stop speaking in riddles! Wiat is it?

CLAlI RE
| don't think |I'm straight.

Veroni ca processes this revelation a beat.

VERONI CA
I"mreally glad you feel like you can
tell me that.

Veronica holds Claire's hand. Caire smles. Beat.

CLAI RE
We can't keep letting them get away
with this shit.

Veroni ca noves to hug her, but it's no ordinary hug. It's a
car ess.

CLAI RE
' m gonna get you out of here.

Veronica smles, but it's overtaken by sadness. She knows
that's not |ikely.

She appreciates the gesture. Caire buries her head into
Veronica's warm enbrace. She can't help but let the
wat er wor ks f1 ow.

Veroni ca places her hand on Claire's head. She rubs her back.
She does her best not to cry with her. It doesn't work.

| NT. PRI SON HOSPI TAL - DAY
Crates struts up to a SECURI TY GUARD
CRATES
"' m gonna need to see all the footage

fromyour surveillance cameras.

The SECURI TY GUARD gl ares her up and down.
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I NT. SECURI TY ROOM - HOSPI TAL - MOMENTS LATER 93

The SECURI TY GUARD and Crates watch a BLACK and WH TE GRAI NY
VIDEO of CHRIS in a hospital bed.

CCTV FACE: A HTMAN signs in at a desk.
CCTV FACE (CONTINUED): The Hitman slips into Chris' room

The Hitman waps Chris' OXYGEN TUBES around his throat until
all the life and air escape him

CCTV FACE (MOMENTS LATER): The Hitrman di ps out of Chris’
room A FRANTI C DOCTOR and OTHER NURSES rush into the room

END CCTV VI EW
Crates tries to believe what she's seeing..
| NT. ANTHONY' S APARTMENT - DAY 94

Ant hony | ounges on his couch, watching sonething on TV. Seth
sits on a seat next to the couch.

Qut of the blue, Multiple BANGS on the door can be heard.

Seth lazily raises hinmself fromhis seat and nopes to the

door .

Ant hony barely notices. Seth swings the door open to reveal:

TWO PCLI CE OFFI CERS f | anki ng DETECTI VE CARVER on either side.
DETECTI VE CRATES shoves a warrant in Seth's face. The OTHER

TWDO OFFI CERS brush past Seth as they invite thenselves in

EXT. JAMES OFFI CE - CONTI NUOUS 95
DETECTI VES CARVER and CRATES bl ow past the Secretary's desk

out side of Janes' office, conpletely ignoring her. She | ooks

on in terror.

They BANG on Janes' office door.

| NT. ANTHONY' S APARTMENT - CONTI NUOUS 96

Ant hony's head snaps to the door and he swi ngs hinmself off
t he couch.

Seth puts up no fight and accepts his fate. AN OFFICER fits
his hands with cuffs, nice and tight.

He makes a poor attenpt to slide open a wi ndow and clinb out.
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The Oficers easily overpower himand restrain himin cuffs.
Seth | ooks back at Anthony feeble attenpt and shows a shred
of renorse

Anthony grits his teeth. There's no renorse on his face
what soever

I NT. JAMES OFFI CE - CONTI NUCUS

The door sw ngs open showi ng Janmes at his desk. Wi skey pours
froma bottle into his gl ass.

The Detective presents himwith a warrant from across the
room as he and the ot her OFFI CERS approach him

James mai ntains his poker face as he takes a healthy sip. H's
face remains firmas he gul ps down his stiff drink. He knows
what's com ng. ..

| NT. PRI SON - DAY

The jail cell opens for Veronica. Bill is on the outside
wai ting, flanked by GUARDS.

BILL
Seens soneone on the outside really
i kes you.

Ver oni ca approaches him The guards escort them towards
freedom

VERONI CA
How d you manage that?

They wal k and t al k.

Bl LL
| had to pull off some backdoor
bul I shit. You know how it is.

Veroni ca shakes himoff, waits for the real answer.

Bl LL

They connected the hitman at the
hospital to Anthony's father. And your
woul d-be killer in here. Just didn't
sit right wwth the judge, what al
happened to you. Didn't take nuch
convincing. He didn't bat an eye at
just letting you go. Self defense

agai nst your assailants shoul d' ve been
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enough, but... you know.

VERONI CA
| can't thank you enough.

Bl LL
|'d do anything for Claire's sister,
whi ch you are.

Bill waps his armaround her. She enbraces him They both
strut out the prison hallway.

EXT. PRI SON GATE - MORNI NG

A cold, dreary day. A large sliding door opens fromleft to
right to reveal Veronica standing in the doorway.

She | unges her way past the door and strides toward the exit
gat e.

The exit gate slowy opens left to right to show Caire
wai ting for Veronica.

She presents a smle stretching fromear to ear. Veronica
reci procates.

They both throw thensel ves at each other giving the biggest
hug this world has ever seen.

VERONI CA
| can't believe you did it.

Claire lets out a sigh of confort.

CLAI RE
There's nore people to thank.

Veroni ca rel eases her self fromthe hug, but keeps her hands
caressing Caire's arns. She smles. So does Caire.

Veronica and Claire leisurely stroll away fromthe Prison
with their arns around each other's backs.

VERONI CA
| never thought |1'd have ny wal k of
freedomon the shorter end of a
decade.

C aire chuckl es.
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CLAI RE
There was never a shred of doubt in ny
m nd.
Veronica smles to her. She sighs.

VERONI CA
Fuck this place.

Claire bursts with laughter as she curls closer to her.

VERONI CA
Seens | owe your dad the world.
CLAI RE
This doesn't nmean you get to fuck him

you know.

Veronica loses it as they continue their trek towards
freedom They interlock hands.

100 EXT. PRI SON - MOMVENTS LATER 100

Veronica and Claire nake for the parking |ot, before they are
confronted by--

DETECTI VES CARVER and CRATES.

CLAI RE
Oficers.

VERONI CA
Wul d you give us a m nute?

Claire nods, heads for the car. She | ooks back to make sure
she's okay. She is.

CARVER
How you hol di ng up?
VERONI CA
|'ve had better days. But-- I'll take

ny wins when | can get them

CRATES
W're sorry we didn't believe you

Veronica's eyes well up

CARVER
You know how it is. It's a tricky
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process.

VERONI CA
Tricky.
(tries to laugh through the tears)
That's good.

CARVER
W just wanted to see that you nade
it.

VERONI CA
Barely.

CRATES
Listen, um.. | don't knowif this is
what you want to hear right now,
but... we found a, unm- condom

EXT. COUNTRY ROAD - DI TCH - FLASHBACK

Crates spies a suspicious DIRT CLOD poking up fromthe
ground.

She carefully approaches it, kneels down, digs it up.
Crates tweezers up--

A USED CONDOM

Crates carefully places it in an evidence seal ed bag.
EXT. PRI SON GATE - PRESENT.

Carver doesn't look her in the eye. Crates | ooks upon
Veronica with adm ration

CARVER
We're working on a match as we speak.

CRATES
Those nonsters will be in the
dat abase. Count on it.

VERONI CA
That all sounds nice. But... | just
want nmy |ife back. That's all.

Beat .
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CRATES
We cannot apol ogi ze enough.

VERONI CA
Can you please...just-- nmake sure that
sonething |like this never happens
agai n?

Veroni ca brushes on by them

CRATES
Ver oni ca.

She hesitantly turns back to them

CRATES
You had the courage to do sonething,
|"mnot sure | could have done.

Veronica nods, joins Claire in the car. The detectives both
give her a knowing glace. Claire can only glare.

EXT. GRAVEYARD - MORNI NG

Veroni ca stands over Steve's gravestone on a bleak, frigid
day.

She mai ntains a poker face, but it doesn't |ast |ong.
Veroni ca kneel s down next to the stone.

VERONI CA
| didn't bring you flowers. I'msorry,
| forgot.

Veronica turns back to ook at Claire a nonent. Caire
returns the stare. She gives Veronica her privacy.

VERONI CA

| was just let out of prison. Not
wi t hout a bunch of hel p.

(sniffles)
| don't think you' d be happy wth how
it all turned out, not that we ever
could be. There's nothing they don't
deserve

Veroni ca struggles as she fights back sone tears.
VERONI CA

| know we weren't always the best. If
we coul d've made it through-- even if
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we didn't...l still-- no matter

what . .. somewhere inside of ne 1'd find
the love for you. It's always been
there, and | don't think it'll ever go
away.

She chokes up a nonment. Claire sees this from afar

VERONI CA
|"msorry. |I-- | can never truly
appreci ate what you did for ne.

Veronica is overcone with enotion

VERONI CA
But I-- 1 just-- | hope you can
forgive ne.
(shaki ng her head)
This all just-- got away from us.

She wi pes a tear away.

VERONI CA
(scoffs)
It's funny in a fucked up sorta way,
people telling you how the worst night
of your life went down. Isn't it?
(beat)
| love you, Stevie. | really do.

Veroni ca W pes her eyes as she reaches out and touches the
t onbst one.

VERONI CA

And | feel like | always will. ["1l]

make sure | keep a piece of you with

ne.

She rises, but still stands inposing over the grave.

VERONI CA

And | promise | won't forget you. Or

what-- | know. ..you did for ne.

She conposes herself. She nods, |ooks to the sky, know ngly.
Veroni ca wi pes a tear away, and shuffles her way over to
Claire.

The wrap their arns around each other as they venture on out
of the graveyard. The two | ean on each other, and pace away
hand in hand as we. ..
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FADE TO BLACK.

TI TLE CARD: NI GHT OF THE UNKNOWN

THE END.



