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LOGLI NE:

A washed-up child-star has grown into a psychotic nan and he’s
roam ng around the Hollywood Hills, nelting novie stars’ faces
with a bloworch and ruining their careers.

SYNOPSI S:

Adonis White used to be one of Hollywood' s biggest child stars,
practically on the sane level as Shirley Tenple. But one day there
was an accident on a novie set - a stunt gone sour - and his face
got burned in a fire. Wth his cute | ooks gone, his career died
overni ght and the public forgot he ever exi sted.

Fl ash-forward many years | ater and now Adonis is a grown,

borderli ne-psychotic man. Years of living in near-isolation -

| ocked away within the confines of a spooky Hollywood Hills
mansi on - has made him snap. Now he's on a “bl oworching spree”,
going around the Hills, burning celebrities' pretty faces off with
a blowmorch and destroying their careers in novies/TV. As tw sted
and del usional as he may be, Adonis sees hinself as a superhero,
maki ng a statenent about the CONDI TI ONAL | ove that pervades
Hol | ywood. Wthout a nice face and a good i mage, he says a person
in Hollywod has no value. Only once the shall ow outer beauty is
destroyed can a person actually discover inner beauty, their true
val ue and find unconditional |ove.

But even though Adonis has good intentions justifying his actions,
there are also clear elenents of bitterness and jeal ousy to his
character, as well as a longing for the days when he was a star

| oved by the public, however conditional the public's love for him
was. . .

"There is therefore now no condemation to them which are in
Chri st Jesus, who walk not after the flesh, but after the Spirit."

- Romans 8:1



TI TLE CARD - HOLLYWOOD, A FEW YEARS FROM NOW ..

EXT. HOLLYWOOD. EVEN NG
It’s an aerial view of Hollywood.

The sky is an orangey-purple, a conbination of snog and |i ght
pol | uti on.

The bright lights flicker in the valley below - billboards,
mar quees, headlights, store signs, saggy traffic lights and
novi ng searchlights froman awards cerenony. There’'s the
Capitol Records Building. And the Roosevelt Hotel. And the
Sci entol ogy Buil ding. The Kni ckerbocker. Pantages. The
Egypti an. ..

Browni ng pal mtrees reach high into the sky and droop their
way back into the valley. They | ook tired and sick.

In the far distance is the Hollywood sign. It grows in size
as we nove closer to it.

And cl oser. ..
And cl oser.

Soon, the Hollywood sign is all that we see. It | ooks browned
and weat hered. Sonme of the letters are vandalized with
graffiti.

We nove even closer to the sign

There is a ghostly SHADOWN perched atop the first ‘L’ of the
si gn.

The SHADOWis a DARK FI GURE
The DARK FIGURE is a MAN

This MAN is extrenely creepy-looking. H's face | ooks like it
suffered horrible burns at sone point intime - there is
not hi ng but hi deous deformty and scar-tissue. The man’s hair
is long and greasy and unkept. His clothes are dark and old
and conpletely unstylish. This is ADON S.

ADONI'S - early 30s - sits atop the horizontal part of the
‘L', gazing down to the searchlights running along a sheet of
snog hovering over the valley. H's eyes burn with a m xture
of sadness and rage.



I NT. THEATER NI GHT

It’s the Acadeny Award cerenony (or sonething very simlar
dependi ng on whet her the Acadeny allows itself to be
portrayed in this novie).

Hol | ywood’ s brightest STARS are all in attendance - the nost
gorgeous people on the earth in one roomat the sanme tine.
The ACTRESSES wear the finest designer-dresses by Oscar De La
Renta and al so the nost sparkling jewelry and |ip-gl osses.
The ACTORS wear the nost fashionable tuxedos and the finest
hair-styling oils. Geat manicures. Fantastic nmake-up jobs..

A gorgeous actress naned ANGELI NA W THERSPOON (t he presenter)
stands at a podiumon the stage and opens a manil a envel ope.

ANCGELI NA W THERSPOON
(into m crophone)
And the QGscar goes to...

She opens the envel ope.

ANGELI NA W THERSPOON ( CONT’ D)
Chri st opher Hawt horne...for
SHAKESPEARE' S LI ST.

The AUDI ENCE erupts into appl ause.

CHRI STOPHER HAWTHORNE i s one of the nost beautiful actors in
Hol | ywood. Everything about himis perfect. Perfectly-styled
hair, symmetrical face, blue eyes, broad chest, tan skin,

| aser-white teeth...

He is absolutely shocked by the announcenent. So
shocked...that it takes hima nmonent to nove fromhis chair.

I NT. ADONI' S MANSI ON - LI VI NG ROOM SAME Tl ME

ADONI S stands in a dark corner of the room watching the
award cerenony on a giant w descreen tel evision nounted on a
wal | .

CHRI STOPHER HAWITHORNE i s on the screen.

ADONI S eyeballs the image of him H's face | ooks eerily
st oi c.



I NT. THEATER. NI GHT

CHRI STOPHER HAWTHORNE st ands from his chair and hugs the
PEOPLE around him especially his MOM (his date), and al so
all the PRODUCERS/ ACTORS that worked on the filmwth him
There is also a STUDI O EXECUTI VE who gives hima big hi-five.

He eventual ly makes his way to the stage.

I NT. THEATER - THE STAGE. N GHT

CHRI STOPHER steps his way onto the stage - drunk with shock
and dripping wth tears of joy.

ANGELI NA W THERSPOON hands the Gscar to CHRI STOPHER. He
accepts the trophy and gi ves ANGELI NA W THERSPOON a
gentl eman’ s ki ss on the cheek.

The AUDI ENCE appl ause f ades.

CHRI STOPHER | eans into the podiumand tries to gather his
t hought s.

CHRI STOPHER
(into m crophone)
OCh ny God...wow. ..just wow. ..
He wi pes the tears from his cheeks.

CHRI STOPHER ( CONT’ D)
...0oh ny God..

Vari ous VEMBERS OF THE AUDI ENCE are in tears thensel ves.
CHRI STOPHER ( CONT’ D)
...this is amazing. | can’t believe
this i s happeni ng.
INT. ADONI'S MANSI ON - LIVING ROOM SAME TI ME

ADONI S stands in the shadows, watching the giant w descreen
t el evi si on.

Hi s breat hing becones heavier. There is rage in his lungs.

I NT. THEATER - THE STAGE. N GHT
CHRI STOPHER finally gathers his conposure.



CHRI STOPHER

(into m crophone)
I’d like to thank everybody at
Wor | dwi de Pictures. My agent
Ri chard Wi nberg and ny manager
Larry Silverstein. I1'd also like to
t hank God...and, nost inportantly,
nmy nmom who wor ked three jobs and
raised ny five brothers all by
hersel f.

I NT. ADONI' S MANSI ON - LI VI NG ROOM SAME Tl ME
The TV cuts to a shot of CHRI STOPHER HAWITHORNE' S MOM | ooki ng
a lot like Elizabeth Taylor. She msts with tears of joy and
bl ows CHRI STOPHER a ki ss.
The shot of the nom sends nore rage into ADONIS face. Hs
br eat hi ng becones heavi er
I NT. THEATER - THE STAGE. N GHT
CHRI STOPHER conti nues hi s speech.
CHRI STOPHER
(into m crophone)
My nom never stopped supporting ne,
the entire tine. Through it all,
she was al ways there by ny side.
She’ s amazi ng.
He holds the Oscar high in the air.

CHRI STOPHER ( CONT’ D)
Thank you so rnuch

The audi ence appl auds and the pit orchestra swells into a
nmel odramati c thene that mani pul ates the enotions.

INT. ADONI' S MANSI ON - LIVING ROOM SAME TI ME

ADONI S breat hing gets heavier...and heavier...and heavier.
Hi s eyes burn with rage. The rage crescendoes...

CUT TGO



EXT. THE HOLLYWOOD HI LLS - MULHOLLAND DRI VE. N GHT

Alinm weaves its way up the serpentine road.

I NT. LIMO - ON MULHOLLAND DRI VE. NI GHT

CHRI STOPHER sits alone in the backseat of the lino, cradling
his Gscar in his |ap.

He peers out the w ndow, over the “dead-nman’s curves” and
down to the bright-1lighted Sunset Boul evard bel ow.

CHRI STOPHER
(to hinself)
I didit...

Hs eyes mst wth tears of self-satisfaction.

EXT. CHRI STOPHER HAWIHORNE' S MANSI ON. NI GHT

The mansion is guarded by a tall, stucco wall covered with
vi nes and pal ns and juni per trees.

An enornous wought-iron gate opens. The initials *C and ‘H
are mounted in the center of the gate.

CHRI STOPHER S |inp rolls through the gate and drives down a
| ong, never-ending driveway.

The gate cl oses.

I NT. CHRI STOPHER HAWIHCORNE' S MANSI ON - LI VI NG ROOM NI GHT

The mansion is huge and eerie and vacuous - kind of |ike the
Overl ook Hotel in “The Shining”. The interior design seens to
have been heavily-influenced by Native American culture.
There are drums, mniature totem poles and dream cat chers.

There is noise in the distance. Footsteps agai nst a Mexican-
tiled floor. Keys jingling. And nore footsteps.

The footsteps grow in volunme. CHRI STOPHER finally enters the
room still cradling the Gscar in his arns.

He wal ks over to a stone mantle at the far end of the room
He pl aces the Gscar on the mantle, right next to a photograph

of a beautiful young woman. W will later learn that the
young worman i s Tl FFANY DESMOND



The mansion is silent - nothing but a dull drone fromthe
hone’s air conditioning system But, then..

There is a high-pitched chirping sound. It’s CHRI STOPHER S
smart phone.

CHRI STOPHER | eaves the Oscar on the mantl e and takes his
phone out of his pocket.

CHRI STOPHER | ooks at the caller ID. H's eyes twinkle at the
sight of the nane “Tiffany”.

CHRI STOPHER
(into phone)
Hel | 0?
TI FFANY
(over phone)
Heeeey.
CHRI STOPHER smi | es.
CHRI STOPHER
Hey.
TI FFANY

| didn't wake you, did I?

CHRI STOPHER turns away fromthe mantle and strolls through
t he room

CHRI STOPHER
No, | just got honme fromthe
parties.

TI FFANY

| heard the news. Just wanted to
say ‘congrats’

CHRI STOPHER
Thank you. Are you still in New
Yor k?

TI FFANY
No, we wrapped on Friday and | just
got back to LA tonight...Ilike,

literally just got back. | got off
t he pl ane, heard the news and
wanted to give you a call



CHRI STOPHER S eyes tw nkl e agai n.

CHRI STOPHER
Oh, really? Hey, maybe...
dunno. .. maybe we can get together
since you're back in town.

TI FFANY
(awkwar dl y)
Yeah...no, yeah, that would be
great.
CHRI STOPHER
Maybe we can go to Spago or
sonet hi ng.
TI FFANY

Yeah, that m ght be good. ..
CHRI STOPHER
(after a pause)
I mss you, Tiffy.

There is an awkward pause in the conversation

Tl FFANY
Chris, | should just let you
know. .. 1’ m seei ng sonebody.

The light in CHRI STOPHER S eyes di ns.

CHRI STOPHER
Oh. ..

He pauses awkwardly.

CHRI STOPHER ( CONT’ D)
Oh! No, that’s great. |’ m happy for
you. Really. No, that’s good.

There i s anot her awkward pause.

TI FFANY
Well, | just called to say
congrats. | know how much you

want ed this. Were you gonna put
it?

CHRI STOPHER
VWhat ? The Gscar?

T FFANY
Yeah.



CHRI STOPHER
| dunno...l just put it on the
mantl e for now.

TI FFANY
That’ s amazing. Well, | better |et

you go. Take care, Chris.

CHRI STOPHER
OK. Yeah, take care, Tiff.

He hangs up, looking a little down. Then he turns around and
goes back to the mantle. He noves closer and closer to it.
The ook in his eyes change. There is sonething clearly

wWr ong.

The Gscar is gone! So isn’'t the photo of Tiffany...
CHRI STOPHER
(to hinself)
What the. ..
He noves closer to the mantl e.
The Gscar and photo are definitely gone.

Suddenly, there is the sound of a cold breeze - a very light
wi nd.

CHRI STOPHER stops in his tracks. He suddenly feels as though
he’s not alone. He may be right. He turns around...very
slowy. ..

...and around. .

...and around. .

He isn’t al one.

VWHACK!

He gets hit over the head with the Gscar statuette and
tunbles to the ground. Everything fades to bl ack.

There’ s sonebody standi ng over his unconsci ous body. W don’t
see him but we hear the sound of heavy, Darth-Vader-Iike
br eat hi ng.

FADE TO BLACK



I NT. CHRI STOPHER HAWIHORNE' S MANSI ON - KI TCHEN. M NUTES LATER
There is a spraying sound. It’s the sound of aerosol spray.

CHRI STOPHER is tied - with rope - into a chair in the mddle
of the kitchen. H's nmouth is also taped shut. He slowy
begi ns to nod back into consciousness as he realizes his face
is getting sprayed down with sonething.

ADONI S gradually fades into his vision. He’'s wearing a creepy
wel der’s mask over his face. His breathing is accentuated by
t he mask, hence the reason why it sounds |ike Darth Vader.
He’s holding a can of hairspray in one hand and a bl owtorch
in the other.

CHRI STOPHER i s confused as to what’ s going on

CHRI STOPHER
(rmunbl i ng through the
t ape)
Hmph.  Hmmph. ..

But before he can make any other noise, there is a squeaky
sound. ADONI S has turned a knob on the blowtorch and the gas
is |leaking out. StsSSSSSSSSSSSSSSSSSSSSSSS. ..

CHRI STOPHER ( CONT’ D)
Hmmmmmmmmmph.

ADONI S takes a flint, holds it up above the gas and squeezes
it with his hand. ..

FLI NT!

It doesn’t light so he tries again.

FLI NT!

Woooooo000sssssshhhhhhhh - the torch is on fire.

CHRI STOPHER ( CONT’ D)
Hmmmmmpppphhhhhh!

ADONI' S slowmy brings the flame closer and closer to
CHRI STOPHER' S hai r spray- soaked face.

CHRI STOPHER ( CONT’ D)

Hmmmmmmmmpppppppppphhhhhhhhhhh! !
Ny

ADONI S burns CHRI STOPHER S face with the bl owt orch.



10.

CHRI STOPHER | ets out a bl ood-curdling screamas the pain
begins to set in.

CHRI STOPHER ( CONT’ D)
HmTTTT—————eeppppppppp

Insert Title Card: BLOWMORTURE

I NT. STATE HOSPI TAL - DR SIMONS' OFFI CE. MORNI NG

It is a sterile-looking office with a desk, a phone, sone
paperwork and boring walls covered with a few certificates
from UCLA school of psychiatry.

DR SIMONS - md 50s and bald with glasses - sits at the desk
in his office. A PATIENT naned LORETTA DAVIS sits in a chair
across fromhim

DR.  SI MONS
What is your nane?

LORETTA
Loretta Davi s.

DR. SI MONS
Where were you born?

The PATI ENT pauses a nonment, but then answers.

LORETTA
Chi o.

DR. SI MONS
Where did you grow up?

LORETTA
In several different foster hones,
all over the country.

DR. SIMONS jots sone notes into a report.

DR SI MONS
Are you related to Betsy Davis, the
famous actress?

LORETTA
Yes.

DR SI MONS
How?
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LORETTA
She’ s ny not her.

DR SI MONS
There is no record of Betsy Davis
havi ng a daughter. No birth
certificate, no social security
nunber. Are you sure you're telling
me the truth here?

LORETTA
| told you: nmy nother had ne in
secret. | was illegitimate and she
couldn’t afford a scandal. It would

have rui ned her career.
DR. SIMONS puts his pen down and re-crosses his |egs.

DR SI MONS
Ms. Davis, do you realize the
gravity of your offense? You ve
been charged with fraud, m sleading
dozens of acting students into
t hi nki ng you’' re Betsy Davis’
daughter. This does not appear to

be true.

LORETTA
But it is true. I'"mLoretta Davis,
daughter of Betsy Davis. Do a DNA
test and you' Il see.

DR. SI MONS

It’s my understanding that the
judge is trying to nake that
happen, but he’s having trouble
getting cooperation fromthe Davis
Est at e.

LORETTA
Well, that’s not ny problem
They’'re all in denial. |I'm Betsy
Davi s’ daughter. | knowit’s true
and that’s all that matters.

DR. SI MONS studies her face and wites sone nbre notes into
his report.
| NT. STATE HOSPI TAL - ACTIVITY ROOM MORN NG

A bunch of crazy MENTAL PATIENTS m Il around in the room
Sonme of them play cards or checkers.



O hers dance around in their
nanmed BRENDA hops fromchair to chair,
about how the ClA is zapping her
And then there’ s another

own little worlds.
munbl i ng sonet hi ng
head with invisible rays.
pati ent nanmed GEORCGE quoti ng

12.

One patient

passages from out of the Bible (nobody' s listening to hin).
patients watch a small television that’s inside a
cage hanging high up on the wall.

And ot her

DR SIMONS talks in a corner with anot her

doct or

DR.  GRANT.

They both sip on nugs of coffee as they overl ook the MENTAL
PATI ENTS. DR. GRANT is also nmunching on a |enon-filled

pastry.

DR. GRANT
Maki ng any progress wth that Davis
wonman?

DR. SI MONS
She doesn’t show any signs of
del usi onal di sorders.

DR GRANT
So what are you gonna tell the
j udge? She’s lying?

DR SI MONS
Al I know is that she seens
mentally stable to stand trial.
It’s up for the judge to decide the
rest.

DR. GRANT
Wiy’ s he even nmeking such a big to-
do about it, anyway? | nean,
psychiatric eval uati ons? DNA
tests?? It just seens a little much
for a mnor fraud case.

DR SI MONS
I think he’s under pressure from
the nmedia. They want it to be a big
deal so he’s making it a big deal

DR. GRANT shakes his head in disgust.

DR GRANT
They’' re all a buncha nedi a- whor es
in this town. Even the judges.

DR. SI MONS
From ny experience, sonetines the
j udges can be the worst ones.



13.

Their conversation is suddenly interrupted by a live news
report on the tel evision.

EXT. CHRI STOPHER HAWIHORNE' S MANSI ON. MORNI NG (ON TV)

A Lati no NEWsS REPORTER naned AMELI A SANTI AGO stands in front
of the gate to the nmansion.

AVELI A SANTI AGO

(into m crophone)
Act or Christopher Hawt horne was
brutally assaulted in his Holl ywod
H1ls hone [ast night by an
unidentified intruder. The
assail ant was allegedly wearing a
wel der’ s mask and nel ted nuch of
Hawt horne’s face with a bl owtorch

A file photo of CHRI STOPHER HAWIHCRNE cones onto the screen.

AMELI A SANTI AGO ( CONT’ D)
The assault occurred just hours
after the worl d-fanmous novie star
won Best Actor at |ast evening' s
Gscar cerenony. Although
Hawt horne’ s Qscar trophy is m ssing
fromhis honme, detectives have
deni ed runors of the attacker being
a bitter Gscar contender.

The television cuts to a press conference.

DETECTI VE CARL MALONE - a m ddl e-aged black man with a

must ache - speaks into a bouquet of nedia mcrophones. H's
part ner DETECTI VE HENDERSON - a younger Caucasian man in his
|ate 30s/early 40s - stands beside him..

MAL ONE

(reading froma paper

i nto m crophone)
At approximately 2am this norning
Chri st opher Hawt horne was assaul t ed
in his Benedict Canyon hone by an
unknown assailant. It appears as
t hough the intention was not to
murder but, rather, to burn
Hawt horne’ s face for unknown
reasons. It’s clear that whoever
this attacker is, he' s very sick,
psychoti c and dangerous. ..
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I NT. MENTAL HOSPI TAL - ACTIVITY ROOM MORN NG

DR SI MONS and DR GRANT watch the television fromthe far
end of the room

DR GRANT
(under his breath)
Christ...
(to Dr. Sinons)
A shrink can always find work in
this town.

DR.  SI MONS
Perhaps a little too nmuch work.

Suddenly, they hear an outburst comng fromthe far side of
the room It canme from GEORGE, the nental patient who was
gquoting the Bible earlier.

GECRGE
God is angry!!!

GEORGE bursts out of his chair and points at the tel evision.
The tel evision has inmages of wildfires on it.

GEORGE ( CONT' D)
(quoting Revel ation)
“Fal l en! Fallen is Babylon the
G eat! She has becone a hone for
denmons, and a haunt for every evil
spirit, a haunt for every unclean
and detestable bird...”

I NT. NEWS STUDI O MORNI NG (ON TV)

A mal e NEWS ANCHOR with a Botox face and super-bl eached teeth
reads froma tel epronpter

NEWS ANCHOR
Southern California’ s lack of rain
and fierce Santa Ana wi nds are
bei ng bl amed for the County’s
unprecedented amount of wldfires
this season. Firefighters are doing
all they can to keep the fires from
spreadi ng to heavily popul ated
areas, but, still, an average of
one hone is being destroyed every
four hours.
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I NT. MENTAL HOSPI TAL - ACTIVITY ROOM MORN NG
CEORGE stunbles his way towards the tel evision.

GEORGE
(still quoting)
“...for her sins are piled up to
heaven, and God has renenbered her
crimes...”

EXT. WOODS - BY A WLDFIRE. MORNING (ON TV)
A REPORTER i ntervi ews a FlI REFI GHTER

FI REFI GHTER

(into m crophone)
This is unprecedented fire
behavior. In all nmy twenty-five
years as a firefighter, | have
never seen flanmes so angry and
stubborn. It’s hunbling...and, to
be frank, very frightening.

I NT. MENTAL HOSPI TAL - ACTIVITY ROOM MORN NG

GEORGE stunbl es closer and closer to the tel evision.

GEORCE
(still quoting)
“...She will be consuned by fire,
for mghty is the Lord God who

j udges her.”
A team of ORDERLI ES cone and restrai n GEORGE

Meanwhi | e, DR. GRANT gives DR SIMONS a | ook and waves his
finger around his head in cuckoo-Ilike fashion.

DR GRANT
(to Sinons)
Cuckoo.
(l ouder, to a nurse)
Nurse, give himfive mlligranms of
Depakot e.
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I NT. CHRI STOPHER HAWITHORNE' S MANSI ON - LI VI NG ROOM DAY

It’s a crine scene with crine tape and nunbers narki ng
certain pieces of evidence. The CSI TEAMis busy dusting for
prints, scouring the roomfor clues and taking phot ographs.

Det ecti ve CARL MALONE and BRI AN HENDERSON ent er the room and
approach one of the FORENSI CS EXPERTS, a bright-1ooking Asian
man named LEE.

MAL ONE
Wat do ya got, Lee? Tell ne
sonet hi ng good.

LEE gets up fromthe floor and tal ks to the DETECTI VES.

LEE
There’s not a trace of a
fingerprint anywhere. And no
noticeable sign of forced entry.
Whoever did this is pretty good.

MAL ONE

I was afraid you d say that.
HENDERSON

| still think it was a sore |oser

fromlast night.

MALONE
Al their alibis checked out. They
were either still out at the after-

parties or home asl eep.

HENDERSON
Well, it just seens |ike the nost
| ogi cal expl anati on.

MAL ONE
But maybe that’s what the perp
wants us to think. Maybe that’ s why
he took the GOscar, to throw us off.
What do you think, Lee?

LEE
(shaki ng his head)
All I knowis that this wasn't
sonet hi ng done spur-of -t he-nonent .
This was very pre-nediated...and
whoever did it was VERY good at not
| eavi ng any evi dence behi nd.
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MAL ONE
Goddamm t, | hate it when they nake
nmy j ob hard.

I NT. ADONI'S” MANSI ON - LIVING ROOM DAY

We get a better look at the living room It is dark and nusty
and cobwebby and eerie and haunted, kind of simlar to Norma
Desnond’s |iving roomin Sunset Boul evard.

In the far distance...there is a giant w descreen television
mounted on a wall. There are couches in front of it
surrounded by dusty novie nenorabilia that’s at | east two or
t hree decades ol d, probably nore.

On one of the couches sits an ol der WOMAN, | ooki ng al nost

like a corpse. Her skin is winkled |ike a grape that’s been
in the sun for too long. The only life in her saggy, |eathery
body is in her chest, which is abnormally youthful and |arge -
probably because she has silicon inplants. This is MARILYN

VWH TE - ADONI S not her.

She lies on the couch, looking up to a giant inage of “Ilnside
Ent ertai nment News” host RYAN CLARK on the plasna tel evision
screen.

RYAN CLARK stands in his bright-lighted news studio sporting
an orange-tanned face and Veneered teeth.

RYAN CLARK

(on TV)
WIIl his face ever be the sane
agai n? Hey, folks, Ryan Cark here
for Inside Entertai nment News.
Rachel Demanbro is live at
Chri st opher Hawt horne’ s mansi on
where she brings us shocki ng new
details of |ast night’s gruesone
assaul t.

The TV cuts to RACHEL DEMAMBRO outside Chri stopher
Hawt horne’ s house. The news reporter is a young blonde with
bi g bosons.

RACHEL DEMAMBRO

(on TV)
It was like “nelted candl e wax”.
That’s how one paranedic is
descri bing Christopher Hawt horne’s
face tonight after he responded to
the novie star’s disturbing 911
call ..
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An eeri e shadow appears in the far distance and slowy
wanders its way into the living room The shadow is ADON S.

MARI LYN conti nues wat ching her Inside Entertai nment News
wi t hout acknowl edgi ng ADONI S' presence. She is |ike a zonbie.
She hardly even blinks as she stares up at the tel evision.

ADONI S hovers not too far behind MARILYN and her couch. H s
presence is creepy and ghost-like. Hi s eyes are on MARI LYN.

I NT. PRODUCTI ON OFFI CE - WAI TI NG ROOM DAY ( FLASHBACK)

YOUNG ADONI' S, eight years old, sits in a chair, dressed in a
white, Oxford shirt and clip-on bowtie. Hs face is not only
normal , but also extrenely cute.

He plays with two Lego airplanes and pretends to fly them
around in the air.

MARI LYN kneel s at YOUNG ADONI S feet, frantically applying
some blush to her son’s cheeks.

BURT BASTORACH, YOUNG ADONI'S' father, paces in front of his
wi fe and son. He seens nervous.

BURT
Now, Adonis, renenber how we
practiced it.
(reciting a line)
“Cee-whizz, M. Fizz.” Say it that
way, Adoni s.

YOUNG ADONI S hal f-pays attention to him He's nostly just
interested in his toy airplanes.

YOUNG ADONI S
(as he plays with the
t oys)
Cee whizz, M. Fizz.
MARI LYN
No, you don’t have the inflection

right.

(saying it in a nuch

hi gher voi ce)
“Gee whizz, M. Fizz.” That’s how
you should say it.

BURT
No, Marilyn, that’s not right at
all. Say it this way, Adonis.
Adoni s. ..
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MARI LYN realizes ADONIS is hardly paying themany m nd

MARI LYN
Adoni s, stop that nonsense and pay
attention to us.

She takes the toy planes away from himand stuffs themin her
pur se.

YOUNG ADONI S
But | don’'t wanna do this. | wanna
go hone and pl ay.

MARI LYN
Don’t be an ungrateful brat. You're
t he biggest star in Hollywood,
Adoni s. You know how many chil dren
would kill to be you?

BURT
OK, now, Adonis. Like this:
(speaking like a
Shakespear ean actor)
“CGee whizz, M. Fizz.”

INT. ADONI'S' MANSI ON - LIVING ROOM DAY (END OF FLASHBACK)

MARI LYN conti nues watching the gigantic tel evision.

RYAN CLARK noves on to a new story.

I NT. | NSI DE ENTERTAI NMENT NEWS STUDI O. DAY (ON TV)

RYAN CLARK stands in the bright-lighted studio and turns into
anot her canera positioned at a different angle.

RYAN CLARK
Ti ffany Desnond was spotted | eaving
Cedar s- Si nai Medical Center |ater
this norning after apparently
payi ng Chri stopher Hawt horne a
visit.

I NT. ADONI' S MANSION - LIVING ROOM DAY

The name ‘Tiffany Desnond’ imedi ately pulls ADONI S out of
hi s fl ashbacks.
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RYAN CLARK (O S.)
Hol | ywood' s favorite girl-next-door
just wrapped a new conedy call ed
MANHATTAN M LF that was shooting in
New York. Tiffany, of course has
had an on-again, off-again
rel ati onship with Hawt horne for the
past year now. However, recent
runors have indicated that they are
officially splitzeville and
Tiffany’s actually been dating
reality-TV star Tomry Ti nberl and. ..

EXT. HOSPI TAL. DAY (ON TV)

There is amateur video footage of TIFFANY DESMOND speed-
wal ki ng out the entrance to the hospital, wearing dark
sungl asses and dodgi ng t he PAPARAZZI /| NEWS REPORTERS

VI DEOGRAPHER
(shouting like a
papar azzo)
Tiffany! Tiffany! How s Chris? Wo
do you think did it to hinf!

TI FFANY | ooks down to the ground, hiding her face fromthe
PHOT OGRAPHERS.

TI FFANY
I"min shock right now

She di sappears into a black SUV as her publicist MARTY
SCHWARTZ steps forward and nmakes the “official statenment”.

MARTY SCHWARTZ
She finds it deeply disturbing and
tragi c. Thanks, guys.

I NT. ADONI' S MANSION - LIVING ROOM DAY

A file-photo of TIFFANY DESMOND fills the enornous tel evision
screen.

ADONI S gazes at the imge of TIFFANY DESMOND. Love streans
into his eyes.
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RYAN CLARK (0. S.)
Despi te what happened to her ex-
boyfriend, Tiffany is stil
schedul ed to attend her autograph
signing at the Holl ywood Galleria
t onorrow. . .

I NT. ADONIS" MANSION - ADONI'S ROOM DAY

The roonmis walls are covered wth newspaper clippings,
phot ogr aphs and ot her nenorabilia from what - appears-to-be
ADONI S heyday as a Hol |l ywood child star. Production-stills,
head shots, magazine articles and product endorsenents. The
phot ographs nostly focus on the face - nobst everything el se
is either cropped out or cut off.

There are al so phrases witten all over the wall, I|ike *Set
the Spirit free”, “Just another pretty face”, “The flesh is a
prison” and other things in this vein.

Maki ng things even nore freaky, there are quotes from The
Book of Romans, things such as...

“There is now no condemation to themwhich are in Chri st
Jesus, who wal k not after the flesh, but after the Spirit.”

- Romans 8:1

“For to be carnally mnded is death; but to be spiritually
mnded is |ife and peace.”

- Romans 8: 6

“For if ye live after the flesh, ye shall die: but if ye
through the Spirit do nortify the deeds of the body, ye shal
[ive.”

- Romans 8: 13

ADONI S enters the room and wal ks over the dusty bedroom
floor, which is littered with old, dusty toys from ADONI S
chil dhood. He cones to an old, wooden desk that | ooks |ike
something a first-grader would sit in.

Atop the desk there is a cardboard box | abeled “Tiffany” with
all sorts of photos and nmagazine clippings in it. ADON S
runmages through the box and takes out an old VHS tape

| abel ed “DONNI E and Tl FFY go Hol | ywood!” Then he wal ks over
to an old VCR and pops the tape into the nmachine.

A Di sney-type novie pops onto the TV screen, |ike a Hannah
Mont ana special or sonething with the A son tw ns.
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ADONI S sits on the edge of his bed and watches the novie.

| NT. CLUBHOUSE. DAY (ON TV)

TWEEN ADONI S and TWEEN TI FFANY - ten years ol d or al nost
teenagers - are in the mddle of doing a scene together in
sone sort of cool -1 o0oking cl ubhouse.

TWEEN ADONI S
We gotta go save Spunky! W just
gottal

TWEEN TI FFANY
We can’t just up and go to
Hol | ywood!

TWEEN ADONI S
Why not, what’s stopping us?! W

gotta go save him Tiffy. There’'s
not nuch time!

INT. ADONIS MANSION - ADONI' S ROOM SAME TI ME

ADONI S keeps watching the novie fromthe edge of his bed. The
roomis dark. The TV' S bluish light flickers on his deforned
face.

He slowy lifts up a renpte control and presses pause.

The vi deo pauses on a cl ose shot of TWEEN Tl FFANY' S f ace.
ADONI S gazes at the imge of TWEEN TI FFANY.

And gazes.

And gazes. There is a |ook of love in his eyes. O maybe it’s
nore than just love. It’s maybe the | ook of obsession.

I NT. HOLLYWOOD GALLERIA - I N LINE. DAY

MASSES OF TEENS AND TWEENS are in a long, slithery line

ext endi ng t hroughout the Mall. They're hol ding DVDs and T-
shirts and photos of TIFFANY DESMOND.

ADONI'S is amdst the TWEENS in the line and he sticks out
like a sore thunb. He wears a faded purple Lakers cap with

the frayed brimlow to his face, trying to conceal his scars
and burns as nmuch as he possibly can.
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He hol ds a bouquet of roses and it shakes in his nervous
hands.

I NT. HOLLYWOOD GALLERI A - AT SI GNI NG TABLE. DAY

TI FFANY DESMOND sits at a table with a pile of headshots and
a bottle of fancy mneral water.

An OBSESSED FAN (a thirty-year-old male with gelled hair and
dark-framed gl asses) is in the process of being subdued by
BODYGUARDS.

OBSESSED FAN
Can you PLEASE follow ne, Tiffany!

TI FFANY i gnores the man

OBSESSED FAN ( CONT’ D)
Pl ease, Tiffy! Follow nme on
Twitter!

The BODYGUARDS escort the OBSESSED FAN out of the store.

OBSESSED FAN ( CONT’ D)
(being | ead away)
I"mon Instagram too! | |ove
you! 'ttt Like nmy Facebook page!
My user nane is MeNTiffydeval!l!
Hashtag | love you!!l!llll

The voi ce of the OBSESSED FAN f ades as the BODYGUARDS escort
himall the way out of the Mall.

A LITTLE GRL is next in the line and she steps up to
TIFFANY' S table. She’s wearing a pink ribbon in her hair and
a Tiffany T-shirt.

TI FFANY | ooks down to the LITTLE G RL and snil es.

Tl FFANY
H there.

The LITTLE G RL doesn’t respond. She is shy.

TI FFANY ( CONT’ D)
What’ s your nane?

LITTLE G RL
Caaaaaaasssandr aaaaaaaaaa. . .

TI FFANY sm | es.
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TI FFANY
Oh, you're so cute. \Wat do you
want to be when you grow up?

LI TTLE A RL
A novie star.

TI FFANY
It’s going to happen. Al you gotta
do is believe.

She starts witing a personal nessage on one of the
headshot s.

I NT. HOLLYWOOD GALLERIA - I N LINE. LATER

ADONI'S is now only a coupl e people away from neeting Tl FFANY
DESMOND.

Hi s eyes roam his surroundi ngs and he sees many of the TWEENS
staring at his face. His heart starts beating harder and
faster as he feels nore and nore self-conscious by his
surroundi ngs.

Suddenly, he sees a very good-1|ooking YOUNG MAN wal k up to
t he autograph table, greet TIFFANY with a kiss, and sit
beside her. This is TOMW TI MBERLAND, apparently TIFFANY' S
new boyfriend.

ADONI S doesn’t |ike the sight of this young man at all. He
hears the TWEENS gossi pi ng and chatter-boxi ng about him

TWEENS
(i n hushed whi spers)
O.M.G..it's Tomy!

They refer to their Facebook on their I|phones.

TWEENS ( CONT’ D)
He and Tiffany are Facebook-
official now O.M.G..they're so
gor gel

ADONI S doesn’t like this situation at all - not one single
bit. He steps out of line and gets the hell out of there.

The TWEENS notice ADONI S | eaving, raise their eyebrows, but
then forget all about him
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EXT. HOLLYWOOD BOULEVARD. DAY

ADONI S speed-wal ks down the pink and charcoal - mar bl ed wal k- of -
fame. He weaves through a strange m x of people: JAPANESE
TOURI STS, BUMS, METH HEADS, SClI ENTOLOG STS, CELEBRITY

| MPERSONATORS and CHARACTERS (i.e. unenpl oyed actors dressed
up as novie characters, taking photos with tourists for

tips).

EXT. NEWSSTAND. DAY

The stand is | ocated on the corner of Hollywod Boul evard and
Cher okee, one of the last remaining newsstands in the digital
age.

ADONI S grabs a tabloid fromoff the rack outside and
frantically flips through the pages. There are nunerous
stories about a ‘celebutard being caught w thout wearing any
panties and anot her story about an actress and her cellulite.

It’s not long before ADONIS gets to the page he’s | ooking
for: “TOMW and TIFFY are Facebook O ficial!” screans the
headl i ne. Then, there is a big, blown-up photograph of TOMW
and TI FFANY snooching in New York’s Bryant Park.

ADONI S heart seens to snap in two as he takes a long, hard
stare at the photograph. But then there is a VO CE

| RAQ
(pointing to Adonis’ face)
Were you in zee war?

It’s the owner of the newsstand, an ol der | RAQ GENTLEMAN.
ADONI S turns around but isn't really in the nood to answer.

| RAQ ( CONT' D)
VWhat was it, one of those | ED s?

ADONI S just stares. He still doesn’t give himan answer, but
the |RAQ doesn’'t seemto care

| RAQ (CONT’ D)
Jesus fucking Christ. | don’t know
what those assholes are doing in
I raqg, Afghanistan, Libya, Syria,
wherever the fuck el se. W got own
probl ens right here!

ADONI S stares at him but doesn’'t say anyt hi ng.
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| RAQ (CONT’ D)
I want fucking president of United
States to cone down here on
Hol | ywood Boul evard at six o’ cl ock
in zee norning and see all zee buns
that are outside here on street
sleeping. Is this shit what we
bringing to other countries? Cl ean
this shit up first. It’s fucking
horror show her e!

ADONI S stares at the man a couple nonents | onger, but then
says:

ADONI S
| know what you nean. But don’t
worry. A New Way’ s com ng
Hol | ywood’ s goi ng to change.

The IRAQ 'S anger dins a bit as he finally notices the creepy
ook in ADONI S eyes. He |looks a little unsettl ed.

| RAQ
Well...Il fucking hope so.

EXT. HOLLYWOOD Sl GN. EVEN NG

ADONI S perches hinself atop the ‘L', |like before. He pages

t hrough the same tabl oi d magazi ne that he saw at the
newsstand. He breaths heavily, in and out. There is anger in
hi s chest.

Meanwhi | e, the sun sets on Hol |l ywood and up rises a full
California harvest noon. The sky is purple. The saggy pal m
trees becone pretty sil houettes.

ADONI S t akes another long, hard stare at the photo of TOMW
ki ssing Tl FFANY. Then, he tears the page out of the magazine,
crunples it into a ball and stuffs it into his pocket.

He | eaves the Sign

I NT. CLUB BABYLON. NI GHT

“Burning in the Third degree” by TRYANGLYZ bl asts out of the
cl ub speakers.

The club has an Anci ent Babyl onian thenme going on with its
interior design, very nmuch influenced by DW Giffith's
silent filmlntol erance.
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But - aside fromthe interior design - the club is a typica
trendy LA nightclub with silhouettes of girls dancing on

tel evision screens, snazzy lights, fog, hip DJs wearing
Fedoras, waitresses serving shots, and G RLS si pping
Raspberry Stolis, trying to dance sexily with one hand in the
air.

I NT. CLUB BABYLON - BY RESTROOMS. NI GHT

There is an extrenely attractive Perfect-Ten nodel naned
AUTUW standing to the side of the bathroom entrances. She’s
talking to a paparazzo nanmed RON, | ate 40s/early 50s. He
wears a white T-shirt with a black sports jacket. He al so
sports his sunglasses at night, kind of |ooking |ike Joey
Ranone.

RON
Renmenber, don’t make your nove
until you' re outside. It’'s gotta be
in a public place.

AUTUWN

| know the drill. You got ny noney?
RON

You' || be paid upon conpletion.
AUTUWN

Bul | shit.
RON

Hey, that’s the deal.

AUTUWN
Yeah, well you can find soneone
el se, then.

She starts to | eave.

RON
Ckay. . . okay.

He reaches into his pocket, pulls out a fat envel ope and
hands it to her.

RON ( CONT’ D)
Here...it's all there.

AUTUW t akes the envel ope, opens it up and thunbs through a
thick wad of twenties. Everything | ooks good to her.
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RON ( CONT’ D)
Hey, Autumm, | gotta couple extra
twenties here.

He hol ds up a couple of folded twenties and rubs them
t oget her |i ke sandpaper.

RON ( CONT’ D)
I was thinkin maybe we could go in
t he bat hroom real quick..

AUTUWN
Fuck of f, scunbag!

She wal ks of f into the cl ub.

RON
Just a bl owj ob

AUTUWN gives himthe mddle finger wthout turning around and
keeps wal ki ng.

RON ( CONT' D)
(sneering like an eel)
Lesbi an.

I NT. CLUB BABYLON - VI P SECTION. N GHT

TOMW TI MBERLAND sits in a sem-circular booth with his
ent ourage of friends: MATT, ROBBIE and the fat one called
FRANKI E. They're all getting wasted off Janeson shots and
Jei ger bonbs.

ROBBI E
So, have you fucked her yet?

TOMWY
Who, Tiffy? You fuckin kiddin ne?
O course | fucked her.

MATT
How is it?

TOMWY

Dude, it’s the worst sex |’ve ever
had. Li ke hunping a corpse. She
doesn’t even know how to kiss the
right way - just rolls her tongue
around in clockw se fashi on and
thinks it’s sexy. Shit, ny fuckin’
grandma ki sses ne better than that
girl!



ROBBI E
I"mtellin ya, bro, the hotter
they are, the worse they fuck

FRANKI E
True dat.

MATT turns to FRANKIE, knowing he’'s full of it.
MATT

Whada you know? You haven’t gotten
laid since we got out here.

FRANKI E
Yeah | have.

MATT
Who?

FRANKI E
| flew ya nother in |last night.

MATT
Fuck you.

FRANKI E
You W SH. .

TOMWY

Boys, you're killing ny fucking
buzz! Tonight’'s supposed to be a
cel ebration, bro. | nean, | ook at
this shit...

He whi ps out his smartphone and shows the screen to his
friends.

TOMWY ( CONT' D)
| have nore than a mllion fucking
i kes on Facebook now. This
relationship is the best thing that
ever happened to ne, fellas.

ROBBI E
Ww, dude, |'mpretty sure you' re
goin’ straight ta hell.

TOMWY
Fuck it...everybody in this town’s
doin’ the sane thing. They say
they’'re in love but it's all lip
servi ce.

( MORE)

29.
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It’s all adé&WM{aradr'sd)in this
town, bro. Anybody saying otherw se
is full a shit.
He reaches for his shot of whiskey.

TOVMY ( CONT’ D)
But enough tal k. Let us drink..

He hol ds up his shot of whiskey and his friends do the sane.

TOMWY ( CONT’ D)
To the new rel ationship..

They suck the shots down |ike a bunch of tough guys and sl am
t he gl asses onto the table upside down.

But, suddenly, their little party is interrupted by a VO CE

VA CE
Hey, aren’t you Tomry Ti nberl and?

TOVMY | ooks up fromthe table and sees AUTUW, the Perfect-
Ten nodel, smling at him H's eyes imediately peruse the
contours of her snoking-hot body.

FRANKI E, ROBBI E and MATT know “it’s on” for their good buddy.

ROBBI E
Uh- oh.
FRANKI E
(quietly, so Tommy doesn’t
hear)
I"d give ny dick to be that guy for
a night.
ROBBI E

Doesn’t that kind of defeat the
pur pose of being him though?

FRANKI E
You know what | nean.

Meanwhi | e, TOVMY finally gets around to answeri ng AUTUW S
guesti on.

TOMWY
Yeah, |I'm Tommy Ti nberl and. Wanna
sit?

AUTUWN sm | es.
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AUTUWN
Sur e.

EXT. CLUB BABYLON - ALLEY. N GHT

TOMW stunbl es out of a secret side exit to the club; he’s
gi ggling and wasted out of his mnd. AUTUW is giggling and
hanging all over him too. But it’s all an act.

They stunble down the dirty, dark alley. As she’s pretending
to stunbl e, AUTUMN gl ances over her shoul der.

She sees the silhouette of a MAN lurking in the shadows.

The man is RON. He crouches down and takes cover behind a
rusty dunpster. He has his 600 mllinmeter tel ephoto canera
| ocked, | oaded and ready to go. All he’'s waiting for is
Autumm to nmake her nove.

AUTUWN sees RON is in position and she knows what she has to
do.

AUTUWN
(to Tomy)
Ki ss ne.
TOMWY
No, baby. What if Tiffany finds
out ?
AUTUWN
(pretending to | ook
ar ound)
Nobody’ s ar ound.
TOMWY
Oh, fuck it.

He makes out with AUTUWN, hot and heavily. Lots of tongue.
AUTUWN pretends to be into it, but she's clearly disgusted.

Meanwhi | e, RON pokes his head out from behind the dunpster
and fires off the photos.

RON
(to hinself)
Eaaaaasy noney.

TOMW soon breaks the kiss and AUTUW sm rks, know ng she
just gave RON the best friggin photos the sleazy paparazzo
coul d ever ask for
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TOVMY grabs AUTUMN S ass and tries to escort her to where his
car’s parked.

TOMWY
Cnon, let’'s go back to ny place.
AUTUWN
(taking his hand of f her

ass)
Um excuse me? |’ mnot that Kkinda
girl, mster.

TOMWY
Whadaya nean you’' re not that kinda
girl? This is LAl Every girl’s that
kinda girl!

AUTUWN
| need to be wi ned and di ned.

TOMWY
You just made out with ne!

AUTUWN
And that’s all you' re gonna get.

TOWY - clearly getting pissed - grabs AUTUW by the arm and
practically starts forcing her in the direction he wants to

go.

AUTUWN ( CONT' D)
Don't touch ne!

She breaks away from him but he grabs her again.

She takes a cani ster of pepper spray out of her purse and
sprays himin the eyes.

TOMWY
Agh! You bitch!!!

AUTUW runs of f.
TOMW is infuriated.
TOVMY ( CONT’ D)

Whor e!

(ranting)
You just blew the opportunity of a
lifetinme! | coulda made you rich
Fanous! |’ m gonna be on Danci ng

with the Stars, ya little twat!
( MORE)
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You just f Uchéd(want 'tdhe next
contestant on Dancing with the
Stars!!!

AUTUWN di sappears into the night and TOMW is |left al one,
stunbling down the alley, ranting and raving. He can't see
where he’s going so he collapses onto the pavenment with his
back up to the building wall.

He tries to wipe his eyes so he can see clearly. He s not
conpletely positive, but there seens to be a man hovering
over himnow. A shadow. Then he hears a sound that sounds
i ke the shaking of a can...the rattling of an aerosol can.
But his visionis still blurry, so he’'s not sure.

Woever’'s there sprays TOMMWY down with what-Tomy-thinks is
nore pepper spray, but it’'s really hairspray...

TOMWY ( CONT' D)
Agh, you back for nore, bitch?! |
know peopl e who can have you
kill ed!

SSSSSSSSSSSSSSSSSSSSsssss. There’ s the sound of gas seepi ng.
It’s at this point that TOMW realizes it may not be AUTUWN.

TOMW ( CONT’ D)
Who' s t here?

He keeps on trying
ti

front of himis s
of ...

to w pe his eyes clean, but the shadow in
[l blurry. And then there is the sound
FLI NT!

SSSSSSSSSSSSSS.

FLI NT!

TOMWY ( CONT' D)
Who’' s fucking there?!!

Whooooooooooosh. The shadowy man apparently has a bl owt orch!
And this man with a blowtorch is currently in the process of
burning TOMW’' S face off. Indeed, this man is ADON S.

TOMW’' S not quite sure what’'s happening to him but he knows
it doesn’t feel good.

TOMW ( CONT’ D)
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EXT. CLUB BABYLON. MORNI NG

News Reporter AMELI A SANTI AGO reports live fromoutside the
cl ub.

AMELI A SANTI AGO

(into m crophone)
Amelia Santiago reporting live
out si de C ub Babyl on where Reality
TV star Tommy Ti nberl and was
viciously attacked by an unknown
assail ant. Though there is no
confirmed connection, the attack
was strikingly simlar to the
Chri st opher Hawt horne assault that
occurred only two ni ghts ago.

The news report cuts to an interview wi th DETECTI VE MALONE.

AMVELI A SANTI AGO ( CONT’ D)
(into m crophone)
Detective, is there any connection
bet ween this assault and what
happened to Chri stopher Hawt hor ne?

MALONE

(into m crophone)
No definite connections can be
drawn at this tine. M. Tinberland
was extrenely intoxicated when the
paranmedi cs arrived and he didn’t
remenber anything that happened to
hi m

AVELI A SANTI AGO
Is there a reason why this happened
to both Tiffany Desnonds’ ex-
boyfriend and now her current
boyfri end?

MAL ONE
We can’t speculate on that right
now. We're currently searching for
sone wi tnesses who nay be able to
shed light on the situation.

INT. DR SI MONS HOUSE - KITCHEN. SAME Tl ME

It’s a nice Beverly HIls home. Paintings on the walls and
scul ptures on the shel ves.
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Granite counters and stainless steel refrigerator. Pots and
col anders hanging fromthe ceiling. The worKks.

DR. SIMONS - all dressed up and ready to go to work - sits at
the kitchen table watching the news report on a w descreen TV
mounted on a nearby wall. He is conpletely engrossed in what
he’ s wat chi ng.

Hs WFE - sitting across fromhimat the table - sees her
husband transfixed with the story and senses sonething nay be
wWr ong.

W FE
VWat’ s wrong, honey?

DR SI MONS
Huh? Onh, it’s...um..nothing. W
shoul d probably start | ocking up,
t hough. Looks like there’s a crazy
one on the | oose.

The news returns to the NEWS ANCHOR in the TV studio.

I NT. NEWS STUDI O SAME Tl ME

A NEWS ANCHOR who | ooks |i ke BARBIE fl ashes her bl each-white
teeth into the canera.

NEWS ANCHOR
In other news, firefighters are
still battling countless wildfires

today, but so far nost of the fires
have not been extingui shed or even
contai ned. Hundreds of famlies
find thensel ves honel ess as the
fires burn their way through

Nort hern LA County.

I NT. HOSPI TAL - HALLWAY. MORNI NG

TI FFANY DESMOND cones running down the corridor and bursts
into one of the roons.

I NT. HOSPI TAL - TOMW' S ROOM MORNI NG

TI FFANY busts into the room and sees...

TOVMY...in bed. He's wearing a johnny and his face is wapped
in gauze, kind of making himlook Iike a mumy.
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There are also two detectives in the room Detective CARL
MALONE and his partner HENDERSON st and over the bed.

Tl FFANY
(shocked by the sight of

Tonmy)
Ch, baby!

TOMWY
(unable to see)
Tiffy, that you?!

T FFANY
| canme as soon as | heard!
TOVMY
Ch, babes, I'mso glad you' re here.

MALONE and HENDERSON gi ve the coupl e sonme space. TIFFANY runs
besi de the bed and hol ds hi s hand.

TI FFANY
Who did this to you?

TOMWY
| have no idea. | don’t really
remenber a thing. | was just out

wi th the guys, having a cupla
drinks, and suddenly I'min the
hospital wth ny face burnt off! |
must a been drugged or sonet hing!

Tl FFANY
They' Il find who did this. |11
make sure of it.

MALONE cl ears his throat, making his presence known.

MAL ONE
M ss Desnond...excuse ne, ny name’s
Detective Mal one and this here’s ny
partner Detective Henderson.

Tl FFANY
Pl ease tell nme you guys have a
| ead.

MAL ONE

We're stuck right now, M ss
Desnond. Can you think of
anybody. .. anyone at all who woul da
done this?
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TI FFANY
No. Absol utely not.

MAL ONE
Do you have any jeal ous ex-
boyfriends out there? Stal kers?
Restrai ning orders on anyone?

Tl FFANY
None that | know of.

MALONE | ooks at HENDERSON. HENDERSON | ooks at MALONE. They
seemto al nost be communicating telepathically with one
anot her.

HENDERSON
M ss Desnond, |'ma really big fan,
by the way, so | apologize in
advance for asking this
guestion...but where were you | ast
ni ght ?

TI FFANY is conpletely taken aback by such a question.

TI FFANY
Are you kidding me? You think these
tears are fake?

TOMW starts squawki ng from his bed.

TOMWY
How dare you suggest ny Tiffy did
t hi s! Nobody tal ks to ny baby-cakes
like that!!

HENDERSON
We just have to ask.

TI FFANY
| was asleep in ny condo. Eight-
hundred Sunset Tower.

HENDERSON
Can anybody confirmthat?

TI FFANY
Just about ever security camera in
nmy building can confirmthat. |
can’t | eave or enter the place
wi thout it being on canmera. That
pl ace has nore security than the
Wi t e House.
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HENDERSON

Agai n, we just

had to ask. This is

the second victimwho you have sone
sort of...association wth.

TI FFANY

Do you think this
to do with nme?

MALONE
know.
But ,

We don’t
coi nci dence.

[t’

al |l has sonet hing

s probably nore a
just in case, you

may wanna be a little extra

cautious. Lock up

a bodyguard if you're out
ki nda t hing.

public...that

TI FFANY

wel | . Maybe have

in

Pl ease catch who did this.

MALONE
W' | |

MALONE and HENDERSON | eave.
bed, holds TOMMWY’' S hand and

do everything we can

TI FFANY sits beside the hospital
continues to confort him

VWhat's a star
is over!

baby. Everything s

TOMWY

Oh, fuck ny lifel

W t hout a face? My career
Tl FFANY

It’s all right,

gonna be OK.
TOMWY

Thanks, hun...l’'m

agirlfriend like

gonna need your support

so lucky to have
you. I'mreally
ri ght now

during this difficult tine.

Suddenly, TIFFANY hears a little chine noise in her

pur se.

It’s her smartphone alerting her that she has a new text

nmessage.
She reaches into her purse,
checks the nessage. It’s at

saying: “Go to TMZ NOW!!”

TI FFANY
(to herself)

pul |l s out the smartphone and
ext message froma girlfriend

Ch, boy, what now???
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TOMWY

What’' s wrong, babsicles?
Tl FFANY

TMZ troubl e.
TOMWY

Beaver shot? Hee hee.

Tl FFANY
G oss. No. There shouldn’'t be...

TI FFANY hits a few buttons on her |phone, pulls up TMZ and
all she has to do is read the first headline: “Tomry cheating
on Tiffany?” She scrolls down a bit and there is a grainy
phot ograph - zooned in nice and cl ose - where TOMW' S maki ng
out with the Perfect-Ten nodel AUTUWN. Tl FFANY doesn’t have
to see any nore. She slans TOMW' S hand down on the bed,
grabs her purse and starts running the hell out of the room

Tl FFANY
Fucki ng scunbag!

TOMW - Dblindfolded with the gauze - doesn’t know what hell’s
goi ng on.

TOMWY
Huh? \Wha?

TI FFANY
Good luck with your new face!

She storns out of the room

TOMWY
What are you tal ki ng about? Baby-
luv, wait...

She’ s al ready gone.
TOMWY ( CONT' D)
(to hinself)
What happened?
I NT. PCLICE STATION - MALONE' S OFFI CE. DAY
The office is a small roomw th awards/certificates covering

the walls, Venetian-blinded wi ndows, and al so sporadic famly
phot ogr aphs.
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DETECTI VE MALONE sits at his desk, analyzing sone photographs
taken at both the CHRI STOPHER HAWIHORNE and TOMW Tl MBERLAND
Crime scenes.

He takes out sone Jack Daniels and pours a double-shot into a
gl ass.

MALONE' S especially disgusted by the cl ose shots of
CHRI STOPHER and TOMW' S nel ted faces.

MAL ONE
(to hinself)
Dear God. What the hell’s happening
in this world?

He takes a swig of the whiskey and swallows it whole.

HENDERSON enters the office abruptly and MALONE has to hide
t he whi skey.

HENDERSON
Well, | got some good news and sone
bad news.

MAL ONE

The bad news?

HENDERSON
We checked the security tapes from
Tiffany’s buil di ng.

MALONE
And?

HENDERSON
She was at her condo all night. W
al so confirnmed that with the
security guard there.

MAL ONE

k. What’'s the good news?
HENDERSON

We got another |ead. Look at this

article..

HENDERSON hands MALONE hi s smartphone. MALONE takes it and
doesn’t know how to use it.

MAL ONE
What am | supposed to do with this?
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HENDERSON
Just drag your finger along the
screen.

MALONE tries doing what he’s told, but he's clearly not used
to working with smart phone technol ogy and it’s awkward.

MAL ONE
What ever happened to a newspaper?

He drags down the screen and sees a bunch of paparazzi
phot os.

MALONE ( CONT’ D)
What the hell am 1 | ooking at here?

HENDERSON
Tommy Ti nberl and was | ast seen with
a nodel named Autumm Harri ngton

MAL ONE
Wiy didn’t Tonmy tell us this?
HENDERSON
Probably didn't want Tiffany to
find out.
MAL ONE
(si ghi ng)

Al right, then. Let’s go find
Aut urm Har ri ngt on

He gets up fromhis chair and the two DETECTI VES | eave t he
of fice.

I NT. PHOTOGRAPHY STUDI O. DAY

AUTUWN i s doing a photo shoot in a sexy bikini on a set
designed to look |like she’s outside on the beach sonewhere.

A flaky BRI TI SH PHOTOGRAPHER wi t h pi nk hair and a studded
| eat her belt snaps one photo after another.

PHOT OGRAPHER
That’s great, Autumm. Beautiful!

He keeps snappi ng shots.
Suddenly, the photo session is interrupted by the presence of

MALONE and HENDERSON, whom have both just entered. AUTUWN
sees them and she | oses all her conposure.
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The PHOTOGRAPHER S back is turned to the detectives and he

doesn’t know what’s goi ng on.

PHOTOGRAPHER
(to Autumm)
VWhat’ s wrong?

He turns around and sees the nen.

PHOTOGRAPHER ( CONT’ D)
Oh. Can | hel p you, gentlenen?

MAL ONE
(to Autumm)
M ss Harrington?

AUTUW is clearly nervous.

AUTUWN
Ye-yes.
MAL ONE
Can we have a word with you
pl ease?
AUTUWN
Un yeah, sure.
MAL ONE
(1 ooki ng at the
phot ogr apher)
In private.

The PHOTOGRAPHER gets the hint and goes into his office.

AUTUWN
(to Mal one)
VWhat’ s this all about?
MAL ONE
I think you know what this is
about .
AUTUWN
Huh?
MAL ONE

We have photos that prove you were
| ast seen with Tommy Ti nberl and
| ast night...

AUTUWN
Oh...um . .yeah..
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MAL ONE
You do realize what happened to
hi nf

AUTUWN
Yeah, | heard. But | didn't even

know it was himat the tinme. He was
just some guy | net. He wal ked ne
out of the club, and I took off.
\Wat ever happened, it happened
after | left.

She scratches her nose, folds her arms, unfolds her arns and,
overall, |ooks rather nervous.

MALONE and HENDERSON gi ve each other a | ook, knowi ng full-
wel |l that she isn’t saying everything she knows.

MAL ONE
You' re acting awmfully nervous, M ss
Harrington. You got sonething el se
you wanna tell us?

AUTUWN
Na-no. That's all that happened.
That’s the story.

MAL ONE
Hmm .. wel |, why don’'t we take a
ride dommtown and see if that story
changes at all

AUTUWN
Wha-why? | haven’'t done anyt hing.

MAL ONE

|"ve been interrogating crimnals
for nore than thirty years, Mss
Harrington. | can read people |ike
a book. Your body I anguage al one is
giving us all the probable cause we
need. Pl ease put your hands behind
your back.

AUTUWN
VWhat, no wait!

MALONE and HENDERSON hol d off for a nonent.

AUTUWN ( CONT’ D)
Al right, no, I"'mnot telling you
everyt hi ng.

( MORE)
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Look, | wa\paiN(mord 'pdpar azzo to
be seen...kissing Tomy Ti nberl and
in public. So he could get sone

stupid photos that woul d make hi m

noney.
MAL ONE
VWhat el se?
AUTUWN
That’'s it. | kissed him he wanted
to take me hone, | said ‘no’, he

got rough with me and | pepper-
sprayed him Then | got the hel
out of there. That’s all | know, I
swear. | checked with a [ awer. |
did nothing that’s illegal.

MALONE | ooks at HENDERSON and HENDERSON seens to beli eve what
she just said.

HENDERSON
So you set himup?

AUTUWN
Look, nobody was tw sting his arm
He kissed ne out of his own free
will.

HENDERSON
Wiy woul d you do sonething |ike
that? For a little noney?

AUTUWN
It was either that or start doing
porn in the Valley...

HENDERSON
How much are we talkin’ here? A
coupl e hundred bucks?

AUTUWN
(sneering)
Try like a few thousand.

HENDERSON
And how nmuch did the photos end up
selling for?

AUTUWN
| don’t know. You d have to ask
Ron.
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HENDERSON
Ron?

AUTUWN
The phot ographer who took the
phot os.

MALONE studi es Tl FFANY' S body | anguage, trying to determ ne
[

whet her he can believe one word she’s telling them

MAL ONE

Were can we find this Ron?
AUTUWN

Down on Skid Row.
MAL ONE

What ?
AUTUWN

I mean in one of those new | ofts.
Y know. . .the ones all the yuppies
are noving into.

MALONE keeps studyi ng AUTUW S eyes.
AUTUWN feels a little unconfortable.

AUTUWN ( CONT' D)
Are we done here? |’ m kinda busy.

MALONE keeps staring at her.

AUTUWN ( CONT’ D)
(repeating what she said
bef ore)
| did nothing wong. My | awer said
everything' s |egal.

MALONE senses the attitude in her voice and can’t hel p but
make one nore | ast comment:

MAL ONE
(to Autumm)
You know, M ss Harrington...you
m ght have a pretty face but | can
see through people |ike you and you
know what | see beyond that pretty
little face?

AUTUWN
VWhat’' s that?
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MAL ONE
One ugly goddanmm soul .

AUTUMN
(almost with a snmug smrk)
But it’s the face that nmakes ne the
nmoney, isn't it? That’'s all that
really matters in this town.

MAL ONE
(shivering with disgust)
C nmon, Henderson. Let’s go down to
Skid Row where the shit doesn’t
stink so bad.

He and HENDERSON | eave.
MALONE ( CONT' D)
Good day, ma’ am
I NT. APARTNMENT BUI LDI NG - HALL. DAY
KNOCK! KNOCK! KNOCK!
The apartnent door opens about as far as the chain | ock wll
allowit. The greasy face belonging to RON appears in the
crack to the door. He | ooks like he's been up all night doing

bunps of coke.

RON
Wo is it?

MALONE and HENDERSON are in the hall way.

MAL ONE
Det ecti ves Carl WMal one and Bri an
Hender son

RON

Whadaya want ?

MAL ONE
To ask you a few questions.

RON
Can | refuse?

MAL ONE
Why woul d you want to do that?

RON
I"mfucking tired, that’s why.
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MAL ONE
It’1l only I ook suspicious.

RON
(rolling his eyes)
Agh, fuck ne!

Ron shuts the door, unlatches the chain and reopens the door.

RON ( CONT’ D)
Cone in.

MALONE and HENDERSON enter the apartnent.

I NT. RON' S APARTMENT. DAY

MALONE and HENDERSON enter the loft. The walls are lined with
sone of Ron’s finest paparazzi work and the floors are
littered with surfboards, guitars, photo al bunms and ot her
framed photos that Ron has yet to find a place for. The
entire back wall of the loft is essentially conprised of

| arge wi ndows that provide an unobstructed view out to
concrete, barbed-wire fences, dirty-looking pal mtrees, rusty
shoppi ng carriages and buns.

RON cranks open one of the wi ndows a crack, lights a
cigarette and takes puffs out of it.
RON
(taking a whiff of the air
out si de)

CGotta | ove the snell of piss and
shit in the norning..

HENDERSON
Morning? It’s about two in the
af ternoon. ..

RON
My nor ni ng.

He takes anot her drag.

RON ( CONT’ D)
So how can | help you gentl enmen?

HENDERSON
We wanna know what you did after
you took the photos...

RON
What phot 0s?
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HENDERSON
O Tommy and Aut umm.
RON
O who?
MAL ONE

Cut the crap. We know you took

t hose photos of Tommy Ti nberl and.
We just spoke to Autumm Harrington.
Where’ d you go afterwards?

RON takes a long drag fromhis cigarette. He knows the jig is
up.

RON
I went hone.
HENDERSON
And t hen?
RON
Phot oshopped the photos a bit.
HENDERSON
And t hen?
RON
Email ed themto TMZ.
HENDERSON
And?
RON
And then | went to fucking sleep.
MAL ONE
That’'s it?
RON
That’'s it.

MALONE and HENDERSON stare at himin silence for a nonent.

RON ( CONT' D)
Look, | have no beef with Tonmy
Ti mberl and. Wiy would | want to
fuck himup like that? | got ny

photos and | left. It’s just rotten
luck on ny part that he got al
fucked up right after | left.

MALONE studies RON S body | anguage |ike he did with AUTUWN
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RON ( CONT’ D)
If you guys got evidence I
bl owt orched Tomry’s face, | wanna
see it. Oherwise, |’'ve got things

to do. ..

MALONE and HENDERSON gi ve each other a | ook. MALONE gives his
partner a nod.

MAL ONE
Thank you for your tinme, M...
RON
(smrking like a sleeze-
bal )

Ron, just Ron.

HENDERSON
That your real nane?

RON
Fuck no. It’'s ny paparazzi nane.

HENDERSON
Wy the paparazzi nanme?

RON
It’s Iike doing porn. W're too
ashanmed to use our real name.

HENDERSON
Then why do it?

RON
Cuz it makes us a lotta fucking
noney.

MAL ONE

C non Henderson. W don’t have tinme
for this shit.

MALONE and HENDERSON start to | eave, but RON junps up from
hi s snoki ng wi ndow.

RON
Wi t !

MALONE and HENDERSON turn around.
RON creeps closer to the detectives and |lowers his voice to a

whi sper, as though sonebody coul d overhear him but obviously
nobody’ s around but the detectives.
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RON ( CONT’ D)
Do you guys have access to the
pi ctures of Tomry’'s face? | nean
after it just happened.

MAL ONE
What ?

RON
W' re tal king tens of thousands of
dollars here. | can nake you

gentl enen rich

MAL ONE
I woul d shut up now before we
arrest you for bribery.

RON
(1 ooki ng sheepi sh)
. ..

EXT. SKID ROWN DAY
MALONE and HENDERSON exit the apartnment building and head for

their Crown Vic parked on Skid Row. Skid Rowis filled with
t he usual LOST SOULS - CRACK HEADS, BUMS, PROSTI TUTES etc.

HENDERSON
Did you believe a word he was
sayi ng?

MAL ONE

He’'s a scunbag, but | don’t think
he did it. If he had any

i nvol venment he woul dn’t be stupid
enough to sell photos to a tabloid
that placed himright at the scene
of the crine.

HENDERSON
Yeah, | think you re right. Gk, so
Ron’s out for now. W ruled out
Tiffany and Autumm. They’'re out. So
now what ???

MAL ONE
Don’t know. W may just have to
wait ‘til he strikes again and hope
this psycho slips up sonmehow. Let’s
j ust hope whoever gets it next,
deserves it.
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HENDERSON
In this town the chances of that
are pretty good.

MALONE
No shit, huh?

They hop into their unmarked Crown Victori a.

I NT. CROMN VI CTORI A - PARKED ON STREET. DAY

MALONE and HENDERSON settle thenselves in their car. MALONE
is about to start the engine, but he | ooks out the w ndow and
takes a nmonment to study all the Skid Row riff-raff (i.e.
HOOKERS, ADDI CTS, PUSHERS, BUMS) and hesitates.

He hol ds off starting the engine and si ghs.

MALONE
Hender son. . .
HENDERSON
Yeah?
MALONE
You ever wonder what the point is?
HENDERSON
Huh?
MALONE

We spend all this time catching one
nut-job and three nore are born
that sane day. There's no stopping
t he madness.

HENDERSON
It’s not about stopping it. It’s
about containing it. That’s our
j ob.

MALONE
But where’s the satisfaction? |’ve
been doing this job thirty years
and not hing’ s changed. What’'s the
poi nt ?

HENDERSON
(sighing and shrugging his
shoul der s)
VWhat’ s the point of ANYTHING in
this world?
( MORE)
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It’s a way HENDRRSON( donti'nd) That’s

the way | look at it.

MAL ONE
Yeah, | guess you're right. It’s a
j ob. ..

MALONE starts the engine and drives off.

I NT. ADONIS" MANSION - ADONI'S ROOM DAY

ADONI'S sits in the dark at his conputer. The TV is on in the
background. “DONNIE and TIFFY GO HOLLYWOOD' is playing again

ADONI S clicks on Tl FFANY DESMOND S Facebook page and scrolls
down to her relationship status.

Si ngl e.

The word gets bigger.
And even bigger.

SI NGLE.

He opens up a new page, clicks, types in a website address,
then clicks again...

A tabl oid website pops up (sonething like TMZ). There is a
story about how TOMW was seen with the Perfect-Ten nodel and
how he and TI FFANY are now “Splitzville”.

ADONI S seens pleased with what he sees. He swivels in his
conmputer chair and resumes watching the “Go Hol |l ywood” novie
on the TV. It’s the sane scene that was playing before..

TWEEN ADONI S
We gotta go save Spunky! W just
gottal

TWEEN TI FFANY
W can’t just up and go to
Hol | ywood!

TWEEN ADONI S
Wy not, what’'s stopping us?! W
gotta go save him Tiffy. There’'s
not nuch ti me!

ADONI S pauses the novie on a close shot of his face.

He takes a good |l ook at his face, staring and staring at
it...
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MARI LYN frantically tries to apply makeup to TWEEN ADONI S

face, which is now burnt, scarred and def or ned.

TWEEN ADONI S is practically in tears because Marilyn’s
rubbing it in so hard.

BURT paces the floor in front of them
BURT

VWat are you doing, Marilyn? That’'s
only maki ng hi m| ook worse.

MARI LYN
Well, what el se am | supposed to
do?

BURT

You' re using the wong shade. Try
somet hi ng dar ker .

MARI LYN
Know what? If you’ re such an expert
on makeup, why don’t you try it,
t hen?

She throws the makeup at her husband’ s chest.

I NT. PRODUCTI ON OFFI CE. DAY ( FLASHBACK)

TWDO PRODUCERS and a CASTI NG DI RECTOR sit behind a desk
covered with water bottles, scripts and sone headshots.
is also a video canera nounted on a tri pod.

CASTI NG DI RECTOR
Next up is...

She scrolls her hand down the page.

CASTI NG DI RECTOR ( CONT’ D)
(wth fake enthusiasm
.Ch, it’'s...um..Adonis.

BURT and MARILYN bring TWEEN ADONIS to the front of the
caner a.

Ther e

The CASTI NG DI RECTCOR | ooks up from her paper and takes a good
| ook at TWEEN ADONI'S. Her smle fades for a couple seconds

when she sees how nessed up TWEEN ADONI S face is.
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But since the smle is fake to begin with, she’s easily able
to fake it again.

CASTI NG DI RECTOR ( CONT’ D)
O, hi, Adonis. How arrrrrrre
youuuuuu???

TWEEN ADONI S
Good.

CASTI NG DI RECTOR
So great to see you working again.
You’ re amazi ng, such an
i nspiration. Whenever you’'re ready,
honey.

TWEEN ADONI S t akes a deep breath and gives it a go:

TWEEN ADONI S
(reciting a line)
I"d |li ke sonme sprinkles on that,
mster...um..mster...

He seens to have forgotten the line. BURT | eans into TWEEN
ADONI S ear and whi spers...

BURT
Ar bogast .

TWEEN ADONI S
Ar bogast !

MARI LYN and BURT roll their eyes in disappointnent.

The PRODUCERS gi ve each ot her awkward | ooks, but keep
smling.

CASTI NG DI RECTOR
Ww, Adonis, that was amazi ng!
Thanks so much for coming in. W'll
be in touch!

TWEEN ADONI S knows he doesn’t have a chance in hell of
getting the part.

EXT. PRODUCTI ON OFFI CE. DAY ( FLASHBACK)
MARI LYN and BURT wal k TWEEN ADONI S out of the office.

MARI LYN
(keepi ng her voice | ow)
You didn't say it the way we told
you, Adoni s.
( MORE)
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“1"d |ike MRIARINT @t 'tdhat, M.
Arbogast!” You didn’t articulate
your ‘R s’ well enough.

BURT
Come on, Marilyn. You know that’s
not why he didn’'t get the part!

MARI LYN
No, Burt | don’t! Maybe you know
sonething | don’t know

BURT grabs TWEEN ADONI S shoul ders and forcefully turns him
around, practically stuffing his face into MARILYN S.

BURT
Look at him

MARI LYN tries to | ook away.

BURT ( CONT’ D)
Look! !

MARI LYN, again, tries to keep her eyes away, but BURT nekes
it inpossible for her to do so.

BURT ( CONT’ D)
This isn't the face you see in
nmovi es, Marilyn!!!

TWEEN ADONIS is in tears.

INT. ADONIS MANSION - ADONI'S ROOM DAY (END OF FLASHBACK)

ADONI' S - dozing off in the chair - awakens from his “dreant
with a sudden jerk. He’'s sweating and seens frazzl ed.

I NT. ADONI'S" MANSION - LIVING ROOM DAY

MARI LYN |ies on the couch, gazing up to the Inside
Ent ert ai nnent News on the w descreen tel evision.

RYAN CLARK
(on TV)
Billy Daniels is not only one of
the highest paid child actors in
t he business, he’s one of the
hi ghest paid actors...PER OD

Foot age of BILLY DANI ELS cones onto the screen. He is
ador abl e and about the age Justin Bi eber was when he was
first getting fanous.
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ADONI S - coming fromdown the hall - appears in the shadows
and noves closer and closer into the room

RYAN CLARK ( CONT’ D)
Billy’s new novie “Field Trip” wll
prem ere at Grauman’s Chi nese
Theater tonorrow night and we'll be
there providing you with live
coverage of the event. Billy -
along with his costar Tiffany
Desnond - will be in attendance.

The name “TI FFANY DESMOND’ obvi ously gets ADONI'S attention.
He | ooks away fromhis nother and up to the TV screen.

RYAN CLARK ( CONT’ D)
If you' re in Los Angel es and pl an
on attending the event, please be
advi sed that there wll be
hei ght ened security. After | ast
week’s riots during the DJ T-Money
parade, Hollywood Station said it’s
not taking any chances on the
boul evard. ..

ADONI S keeps wat chi ng the news.

RYAN CLARK ( CONT’ D)
Wen we return...SHOCKI NG NEW
details of the Tommy Ti nberl ake
assault. Does Los Angel es have a
serial Blowtorturer on its hands?

RYAN CLARK smirks at the canera because he cane up with such
a clever pun.

RYAN CLARK ( CONT’ D)
Al this and nore, right here on
the I nside Entertai nnent News
Net wor k. The only channel giving
you Entertai nnent News twenty-four
hours a day. ..

ADONI S | eaves t he room

EXT. CH NESE THEATER EVEN NG
It’s a grand, red carpet premere.
Hundr eds of FANS are behi nd wai st-high steel barriers, trying

to catch a glinpse of a MOVIE STAR. SECURI TY GUARDS and LAPD
are basically all over the place.



S57.

ADONI S i s anong the FANS. He hol ds a bouquet of roses in his
hand and | ooks wei rd/ out - of - pl ace.

Most of the FANS have digital caneras and smartphones and
| pods and a bunch of other devices that can record video or
at | east take photos.

ADONI' S, however, has nothing. He just stands with his arns to
his side, staring towards the red carpet.

EXT. CHI NESE THEATER - RED CARPET. EVEN NG

A limousine pulls up to the red carpet. The door opens. Qut
comes BILLY DANI ELS, about 13 or 14 years old, wearing the
nost fashi onable clothing and | ooking Iike a stud.

The FANS erupt in cheers and screans.
FANS
Billy! Over here, Billy! Marry ne,
Billy! Billy, Jesus |oves you!!!

BILLY smles for the caneras, waves to the FANS and nakes his
way down the red carpet.

BILLY S MOM exits the |inmousi ne behind her son. She's dressed
in fur and draped in jewelry.

She makes her way down the red carpet as well.
PHOT OGRAPHERS
Ms. Daniels! Ms. Daniels!!!!!
Over here, Ms. Daniels!!!

She basks in all the attention, enjoying it even nore than
BILLY is.

ADONI S pushes his way through the crowd of FANS. He
eventual ly makes his way to one of the steel barriers and
gets a better | ook at BILLY.

BI LLY catches a glinpse of ADONIS. The | ook of the man with
the creepy face nmakes himfeel unconfortable.

ADONI S stares at BILLY.

BI LLY | ooks away, but then he gives one nore glance to
ADONI S.

ADONI S keeps staring at BILLY.

BILLY is still creeped out.



58.

But at this point the FANS scream|i ke a banshee and ADONI S
attention is diverted towards another |lino that has just
pulled up to the red carpet. TIFFANY exits the |ino.

FANS
Ti ffany! Over here, Tiffany! Marry
me, Tiffany! Jesus |oves you!
Accept himas your savior!!!

TI FFANY - dressed in a lovely evening gown - strolls down the
red carpet, smling for the PHOTOGRAPHERS. She’s surrounded
by BODYGUARDS.

ADONI S stares at her in admration. He awkwardly holds his
bouquet of roses higher into the air, trying to get her
attention. Then he starts saying her nane...

ADONI S
Tiff... Tiffany...

H's voice is shy and soft, but then it grows a little |ouder.

ADONI S ( CONT’ D)
Tiffany. Tiffany!

H s shouts are nowhere | oud or assertive enough. TIFFANY
wal ks right past hi munseen.

BILLY and Tl FFANY are escorted up onto a little stage in the
m ddl e of the theater forecourt. The Honorary MAYOR of
Hol | ywood waits for themup there. He has a m crophone and is
going to interview the two stars in front of the crowd of

f ans.

BILLY is in the hot seat first.

MAYOR
(into m crophone)
How does it feel to be here
tonight, Billy?

BI LLY
(into m crophone)
It’s pretty amazi ng.

MAYOR
VWhat was it |like working with
Ti ffany Desnond?!

BI LLY
It was really amazing.
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MAYOR
Anyt hi ng you wanna say to your
fans?

BI LLY

You' re all amazing.

The FANS scream |i ke a banshee. And then they start chanting
sonet hi ng. . .

FANS
Do..the..dance. Do...the...dance.
Do. .the...dance...

MAYOR
(hurnoring the fans)
Can you do the dance for us, Billy?

Bl LLY does sone silly dance for the FANS and the
PHOTOGRAPHERS - sonet hi ng he nade popul ar in one of his past
novi es.

The FANS scream and the caneras flash |ike crazy, creating a
di sorienting strobe effect.

BI LLY finishes doing the dance and the MAYOR i nterviews
TI FFANY.

MAYOR
(to Tiffany, into
m cr ophone)
VWhat was it |like working with
Billy?

Tl FFANY
(into m crophone)
He’ s an amazi ng actor and an
amazi ng kid. So professional and,
yeah, just anmazing.

MAYOR
Any chance you’'ll be working with
hi m agai n?

TI FFANY
Wll, it’s funny you nention
that. ..

She turns to the FANS.
TI FFANY ( CONT’ D)

| have an exciting announcenent to
make.
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The FANS hush up

Tl FFANY ( CONT’ D)
I"d like to be the first to
announce that there will be another
two sequels for FIELD TRIP. There’'s
going to be a FIELD TRIP TWD and
THREE.

The FANS scream

Then Tl FFANY and BILLY pose for a photo in front of a I|arge,
Ssi x-sheet poster that says “FIELD TRIP TWO AND THREE COM NG
SOON!H !,

TI FFANY | eans down to BILLY S height and gives hima kiss on
t he cheek. The caneras flash |like crazy. FLASH FLASH FLASH

ADONI S st ands behind the steel barriers am dst the FANS.

He stares at BILLY with his eerie eyes. There is a clear | ook
of anger and jeal ousy in them

I NT. BILLY DANI ELS MANSI ON - HALLWAY. NI GHT

It is a dark hallway, echoey and vacuous. It seens haunt ed,
conplete with a feeling that exudes i mr nent doom

There are ghostly echoes com ng from sonewhere deep within
the mansion - violent gunfire and expl osi ons. They are sound
effects froma video gane.

There is warm orange light spilling out a door at the far
end of the hallway. The noi ses seemto be comng fromthis
room

A shadow of a man steps into the foreground, breathing
heavily. 1t’s ADON S

He creeps his way down the hall way.

I NT. BILLY DANI ELS" MANSI ON - BEDROOM NI GHT

BI LLY has what-seens-like the entire FAO Schwarz store in his
bedroom Enornous stuffed animals. A huge Lego city. The best
nodel trains. Arcade ganes. Skee ball. And, of course, a
hunmongous wi descreen television with every video gane consul
a kid could desire.
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BILLY sits in a beanbag and plays the |atest “Gand Theft
Auto 8". He’s running around the streets of Los Angeles with
an AK47, shooting at random peopl e.

H s eyes | ook pretty stoned as they | ook up to the giant

tel evision screen. He presses pause and takes a toke from a
steam ng bow of weed. Then, he resunes playing the gane.

I NT. BILLY DANI ELS MANSI ON - HALLWAY. NI GHT

ADONI S opens up a fuse-box in the hallway and finds one of
t he breakers | abel ed * bedroons’.

I NT. BILLY DANI ELS MANSI ON - BEDROOM NI GHT

BILLY' S room goes dark. The TV screen goes blank. Al power
is |ost.

BI LLY
Ah, shit.

He slans the controller down to the carpet.

BI LLY (CONT’ D)
(shouting into the
mansi on)
Mom 1!

There is no answer.

BI LLY ( CONT’ D)

I NT. BILLY DANI ELS MANSI ON - POOL ROOM NI GHT

There is a small, heated pool and a jacuzzi. MRS. DANIELS is
in the jacuzzi, relaxing with some sort of beauty nmask on her
face. The jets are on full-blast so she can’'t hear BILLY' S
cal |l s.

I NT. BILLY DANI ELS MANSI ON - BEDROOM NI GHT

BILLY runs over to a wall, presses a button and yells into an
i ntercom

BI LLY
(into intercom
Mom ! Mom !l
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I NT. BILLY DANIELS MANSION - POOL ROOM NI GHT
The jets are so loud in the jacuzzi that MRS. DAN ELS can’t
even hear the intercom
I NT. BILLY DANI ELS MANSI ON - BEDROCOM NI GHT
BILLY tries the intercoma few nore tines.
BILLY
(into intercom
Momi! Momi Il
But it’s no use. He’'s not getting any response. He heads out
of his room
I NT. BILLY DANI ELS MANSI ON - HALLWAY. NI GHT
The hall is very dark now but faintly lit with sone pale,
bl ue nmoonlight spilling in fromvarious places. BILLY S

shadow cones out of his room and noves down the hall way.

BILLY sees that the fuse box is open and goes to check it
out .

He takes a lighter out of his pocket and tries to light it so
he can see what he’s doing. But all the lighter does is
spark. It seens to be |low on fluid.

He tries to work the |lighter again and again, when
suddenly...there is the sound of...

SSSSSSSSSSSSSSSSSSSSSS.

And t hen.
Flint!
Flint!

Whoooooooosh. .. BILLY now has all the |ight he needs, because
ADONI S has just fired up his bloworch. In fact, BILLY is
bl i nded by the Iight.

BILLY
Aaaagh!

He backs away fromthe torch, squinting his eyes fromthe
bri ght ness of the flame.
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He’'s basically half-blind right now, but he can nake out a
man behind the Iight and the nan seens to be wearing a
wel der’ s mask.

BILLY ( CONT’ D)
Who are you?!

Behi nd the mask, ADONI S’ voi ce sounds Darth Vader-1like or
maybe |i ke an astronaut.

ADONI S
| amthe man who' s going to wake
you up.

BI LLY
Wha- what ?!

ADONI S

Ri ght now, you think the whole
worl d | oves you. But that love is
condi ti onal .
He noves closer to BILLY with the bl owt orch.
BILLY takes a few nore steps back.
ADONI' S ( CONT’ D)
Soon you’'ll see the world for what
it really is. And you'll discover
what TRUE | ove is.
ADONI S | unges after BILLY.

But BILLY runs the hell out of there.

I NT. BILLY DANI ELS MANSI ON - BEDROOM NI GHT
BI LLY runs into his room
ADONI S chases after him

BILLY junps into a tube-slide built into the wall.

I NT. BILLY DANI ELS MANSION - I N THE TUBE SLI DE. NI GHT

BILLY slides down the slide. It weaves its way down the
various floors of the mansion.
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I NT. BILLY DANI ELS MANSI ON - KI TCHEN. N GHT

BILLY cones tunbling out of the slide and waits a nonent to
see if ADONIS is com ng down after him There’'s no sign of
him so he gets the hell out of there.

I NT. BILLY DANIELS MANSI ON - FOYER NI GHT

BILLY runs into the elegant marble foyer and heads right for
the door. But he has to screech to a stop when he sees that
sonebody’ s bl ocking his way out.

It’s ADONI'S, still sporting his welder’s mask. SssSSsSssss.

Fl'int! Woooooosh. ADONIS fires the bl oworch back up and
conmes after him

I NT. BILLY DANIELS MANSI ON - DI NI NG ROOM NI GHT

The dining roomhas a | ong, oak table w th candel abras and
shel ves of first-edition books but - nore notably - there is
a thick, fiberglass floor that sees through to the indoor
pool in the basenent bel ow.

BILLY runs into the room drops to his knees and pounds on
the fibergl ass.

BI LLY
Mom Moml I
I NT. BILLY DANIELS MANSI ON - POOL ROOM NI GHT
The jets are so loud in the jacuzzi that MRS. DAN ELS stil
can’t hear her son scream ng.
I NT. BILLY DANIELS MANSI ON - DI NI NG ROOM NI GHT

BI LLY keeps pounding on the glass, but it’s no use. Hi's
not her can’'t hear him He | ooks behind him

ADONI S has entered the roomand the bloworch is still lit.

BILLY grabs a chair fromthe dining roomtable and throws it
at ADONIS legs. ADONIS trips and nearly falls to the floor.

BILLY is able to get out of the room
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I NT. BILLY DANI ELS MANSI ON - SPI RAL STAI RCASE. NI GHT
BILLY runs down a spiral staircase.

ADONIS is not far behind him

I NT. BILLY DANI ELS MANSI ON - HOVE MOVI E THEATER. NI GHT

BILLY runs into the theater, which has about a dozen | eat her
recliners and a seventy-five-foot novie screen.

He runs to the back of the theater where there is another
exit, as if it were an energency exit in a regular novie
t heat er.

ADONI S chases after him

INT. BILLY DANI ELS MANSION - GYM NI GHT

BILLY runs through a personal gymand fitness center,
conplete with all sorts of treadm|ls and other exercise
machi nes.

ADONI S chases after BILLY.

BI LLY grabs the biggest weight he can Iift and chucks it at
ADONI' S. But he can’t throw the weight far enough and it |ands
on the floor before it even gets close to Adonis.

BILLY runs out of the gym gasping for breath.

ADONI' S fol |l ows.

I NT. BILLY DANI ELS MANSI ON - AT DOOR TO POCL RCOM NI GHT

BI LLY cones running up to the door and begins to open it, but
it gets slammed back shut wth a hand that isn’t his own.

BI LLY

(scream ng)
Mom Mom !!

I NT. BILLY DANI ELS MANSI ON - POOL ROOM NI GHT

MRS. DANIELS - still soaking in the jacuzzi - can’t hear her
son calling for her.
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I NT. BILLY DANI ELS MANSI ON - AT DOOR TO POCL RCOM NI GHT

BILLY turns around and sees ADONIS right in front of him
Before he can | et out another blood-curdling scream he gets
sprayed with hairspray. Much of it blinds his eyes and goes
down his throat, making hi mcough.

Whooooosh! The bl oworch flame grows!!!

BI LLY

I NT. BILLY DANI ELS MANSI ON - POOL ROOM NI GHT

MRS. DANIELS is living the dream soaking it up in the
jacuzzi. But, finally, she hears a dimscreamover the jets.
She flips a swtch, turns the jets off and the screamis even
| ouder now.

She scurries out of the jacuzzi, trots over to the door,
opens it...

And a snmall body plops into the room
It’s BILLY and his face is nelted |ike a cheese pizza.

MRS. DANI ELS
(horrified)
Ch, ny God! Billyttiritnl

I NT. HOSPI TAL - BILLY'S ROOM DAY

BILLY sits upright in his hospital bed, looking simlar to
how Tonmmy Ti nberland did. There is gauze all around his face.

BILLY
They’ re gonna be able to fix it,
aren’t they, non?

MRS. DANIELS sits in a chair beside him holding a cup of
ginger ale up to his face so he can sip sone |iquids through
a straw.

MRS. DANI ELS
Oh, sure, honey. Don’t worry:
everything s gonna be OK

A DOCTOR enters the room and he has a very serious | ook on
his face.
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DOCTOR
Ms. Daniels, can | speak to you in
private for a nonent?

VRS. DAN ELS
Ch, sure.

(to Billy)
"1l be right back, honey.

MRS. DANI ELS follows the DOCTOR out of the roomand into the
hal | way.
I NT. HOSPI TAL - HALLWAY. DAY
The DOCTOR and MRS. DAN ELS step out into the hallway.
VMRS. DANI ELS
Al'l right, doctor. Let’s cut to the

chase: what are we | ookin' at here?

DOCTCOR
The truth, Ms. Daniel s??

MRS. DANI ELS nods.
DOCTOR ( CONT' D)
Hi s face is never gonna be the sane
agai n.
MRS. DANI ELS turns as pale as a ghost.

MRS. DANI ELS

| don’t believe you. | thought
sci ence could work wonders these
days.

DOCTOR
The best that could be done is a
face transplant, but even then...it
woul dn’t be his face anynore...and
it would still |ook rather
def or ned.

VRS. DAN ELS
He's a novie star, damrt. He needs
his face.

DOCTOR
I"msorry, Ms. Daniels.

VMRS. DANI ELS grabs hol d of her dianond neckl ace, as though
worried that it’s all going to be taken away from her.
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I NT. HOSPI TAL - FURTHER DOWN THE HALLWAY. DAY

MALONE and HENDERSON march swi ftly down the hall. HENDERSON
is on his smartphone.

HENDERSON
(into phone)
K, thank you, Tiffany.

He ends the phone call.

MAL ONE
What did she have to say?
HENDERSON
She still has no idea who it could
be.
MAL ONE
Is she secure at her condo?
HENDERSON
She said she had to go into the
studi o but she’s safe. | guess she

has sone neetings going on...she
sai d sonet hi ng about contractua
obligations...screen tests, |
dunno. .. her cell phone was droppi ng
in and out.

MAL ONE
What ?

HENDERSON
She said they were inportant.

MAL ONE
And her safety isn't?

He shrugs his shoul ders.

HENDERSON
She said she was safe. Wo
knows. .. maybe these assaults have
nothing to do with her...mybe it’s
all just a coincidence.

MAL ONE
Billy Daniels is the third victim
we can link to Tiffany. Two’s a
goddamm coi nci dence. Three’s
goddamm not .



HENDERSON
But the other two were
boyfriends...he’s just a costar.

MAL ONE
It doesn’t matter. Sonebody out
there can’t stand to see anybody
closer to Tiffany than they are.
It’s pretty clear now that Tiffany
Desnond has a stal ker.

MALONE and HENDERSON arrive at Billy' s room where MRS
DANI ELS and the DOCTOR are still conversing.

MALONE
Ms. Daniels...

MRS. DANI ELS
Yes. ..

MALONE shows her hi s badge.

MAL ONE
My nane’s Detective Ml one. And
this here’s nmy partner Detective
Hender son

HENDERSON nods.

MALONE ( CONT’ D)
We'd |ike to ask your son a few
guesti ons about what happened
t oni ght .

MRS. DANI ELS
(soundi ng depressed)
Un ..yes. Yes, of course.

I NT. HOSPI TAL - BILLY'S ROOM DAY

MALONE and HENDERSON enter the room followed by MRS.
DANI ELS.

MALONE takes a seat in a chair beside BILLY' S bed.

MAL ONE
H, Billy. My nane’ s Detective
Mal one. You nust be real shaken up
right now, but please...try and
tell ne what happened. | wanna find
the guy who did this to you
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BI LLY
Vll, | was playing video ganmes in
my room when - all of a sudden -
the power went out. | went to go
check the fuse box and there he
was.

MAL ONE

Did you get a good | ook at hinf

BI LLY
Not really. He was wearing one of
t hose square masks...you know, with
t he wi ndow.

MALONE and HENDERSON gi ve each ot her a | ook.

MAL ONE
A wel der’s nask?

BI LLY
Yeah. ..t hi nk so.

MAL ONE
Now, Billy, | want you to think
really hard. Has anybody been
foll owi ng you around, or stalking
you? Have you noticed anything |ike
t hat ??? Do you have restraining
orders agai nst anyone?

BI LLY
Un..no...don't think so. Oh, wait,
there was a strange guy at the
premere last night. He really
stuck out fromthe crowd. Gave ne
the chills.

MAL ONE
Did he say anything to you?

Bl LLY
No, he was there with all the other
fans. Just stared at ne. Freaked ne
out. Actually, his face was al
nmessed up, too.

This | ast detail piques MALONE' S interest.

MAL ONE
How so0?
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BILLY
Ki nda | ooked |i ke Freddy Krueger.

MALONE doesn’t quite understand, but HENDERSON seens to get
it.

HENDERSON
You nean his face |ooked like it
had been bur ned?

Bl LLY
Yes.

MALONE turns to his partner.

MAL ONE
Henderson...call for a sketch
artist.

EXT. HOSPI TAL. DAY

News Reporter AMELI A SANTI AGO gives a live news report from
out si de the hospital.

AMELI A SANTI AGO
(into m crophone)

This is Anelia Santiago standing
out si de Cedars Sinai Medical Center
where child-actor Billy Daniels is
currently being treated for third-
degree burns to his face. Daniels
was al |l egedly attacked in his Bel
Air honme tonight and it’s begi nning
to look like we have a serial Kki..

She catches hersel f.

AMELI A SANTI AGO ( CONT’ D)
| nmean, a serial Blowtorcher on our
hands.

MALONE exits the hospital w th HENDERSON, hol ding a sketch in
hi s hands.

AMELI A SANTI AGO sees MALONE and fl ags hi m down.

AMELI A SANTI AGO ( CONT’ D)
Detective, detectivell!l Are all
t hese attacks |inked?!

MALONE steps up to AMELI A SANTI AGO and is happy to give her
an interview.
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MAL ONE
(into m crophone)
We're beginning to think that it’s
a good possibility.

INT. DR SIMONS HOMVE - KITCHEN. DAY
DR. SI MONS wat ches the news report fromhis kitchen table,
si pping on his coffee and nunchi ng on sone toast.
EXT. HOSPI TAL. DAY
MALONE conti nues speaking with AMELI A SANTI AGO.
AMELI A SANTI AGO
Is there a reason why all the

victine seemto have a connection
with Tiffany Desnond?

MAL ONE
Un..the pattern of the assaults is
still unclear. But Billy Daniels

was able to describe a nman to us,
and this is an artist’s rendition
of the description.

He hol ds up the paper.

AVELI A SANTI AGO
(speaking to the canera
man)
Can we get a close shot of that,
pl ease?

The canera zoons in on the sketch

INT. DR SIMONS HOMVE - KITCHEN. DAY

DR. SIMONS nearly spits out his coffee as the canera zoons in
on the sketch. The face he’s | ooking at right now seens
awfully famliar to him

MALONE
(on TV)
We're currently | ooking for a
person who - |like the victins -

al so has a face that was burned at
sone point in tine.
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AVELI A SANTI AGO
So is this man a suspect,
det ective?

MAL ONE
No, he’'s nerely a person of
interest at this tinme. If anybody
knows who this man m ght be, please
contact the Los Angel es Police
Departnment as soon as possible. W
need the public’s help on this one.

DR. SIMONS still can’t believe what he’ s | ooking at. He drops
his toast onto his plate and says...

DR SI MONS
Good Cod. ..
I NT. POLI CE STATI ON - BREAK ROOM DAY

MALONE and HENDERSON march t hrough a row of cubi cles.

HENDERSON
W' re getting close now, | can feel
it. I think that sketch was our big
br eak.

MAL ONE

Get Tiffany on the phone and see if
she can 1D the sketch

HENDERSON
One step ahead of ya, Boss. |
call ed her during the press
conf erence.

MALONE
And?

HENDERSON
Went straight to voice mail.

MALONE
Call her again.

HENDERSON rol I s his eyes, takes out his phone and dials the
nunber .

HENDERSON

(shruggi ng)
Goes straight to voice mail.
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MAL ONE
Keep trying. If you need ne, 1’1
be busy nmaking nmyself a cup of
cof f ee.

He wal ks over to a coffee pot.

HENDERSON
It’s probably been on all night.

MAL ONE
| don't care if it's been on al
year. So long as it’s got caffeine
init...

MALONE grabs a pot of coffee that does, indeed, |ook |ike
it’s been roasting on the hot plate all night. But before he
even pours, the station SECRETARY - PEG - brings the two

det ectives sone interesting news.

PEG
Carl! I got a Dr. Sinons on |line
two. Says he has information about
t he Bl owt orcher. ..

MAL ONE
"Il take it in the office, Peg.

MALONE hurries into his office.

I NT. POLI CE STATION - MALONE' S OFFI CE. DAY

MALONE enters his office, throws his jacket on a chair and
pi cks up line-two.

HENDERSON st ands in the doorway and |istens.

MAL ONE
(into phone)
Det ecti ve Mal one here.

INT. DR SIMONS HOMVE - KITCHEN. SAME Tl ME

DR. SIMONS is in the kitchen, talking into his cordl ess
phone.

DR. SI MONS
(into phone)
M. Malone: | think I know who you
may be | ooking for.
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I NT. PCLICE STATION - MALONE' S OFFI CE. SAME TI ME
Needl ess to say, the doctor has captured MALONE' S attention.
MAL ONE

(into phone)
Who is this?

DR. SI MONS
(over phone)
My nane is Doctor Sinons. |'ma

psychiatrist at the State Hospital.
The sketch that was on the
television...|l have reason to
bel i eve he may be a forner patient
of m ne.

MAL ONE
| see..

INT. DR SIMONS HOVE - KITCHEN. SAME Tl MVE
DR. SIMONS W FE pops her head into the kitchen

W FE
Honey...who are you tal king to?

DR. SIMONS t akes the phone away from his ear and covers the
nmout hpi ece with his hand.

DR. SI MONS
(whi spering)
Un ..just the hospital. No worries.

The W FE shrugs her shoul ders and | eaves the room
DR. SIMONS resunes the phone call

MAL ONE
(over phone)
How positive are you?

DR SI MONS
(into phone)
About seventy-five percent.

MAL ONE
And you said you were his
psychiatrist? Is this guy a rea
nut - j ob?
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DR. SI MONS
Well, no, yes...l don't know See,
that's why I"'monly seventy-five
percent confident. | never thought
he'd do sonething so violent. He
was troubl ed, though |I never deened
hi m aggressive. But | nust
say...that sketch on the TV | ooked
just like him

MALONE
Tell nme where | can find him..

EXT. ADONI'S" MANSI ON - ON STREET. DAY

The Crown Victoria pulls up to the mansi on. MALONE and
HENDERSON hop out of the car.

HENDERSON
(taking a l ook at the
di | api dat ed- | ooki ng

mansi on)
Looks like sonething outta Sunset
Boul evard.

A flake of ash falls fromthe sky and | ands on MALONE S coat.

MALONE
VWhat the hell? What’s this? Snow?

HENDERSON br ushes sone fl akes off his coat as well.

HENDERSON
No. It’s ash...fromthe wildfires.

MALONE | ooks high into the sky and sees a pinkish snmoke in
the air. Eerie. Apocal yptic-I ooking.

MAL ONE
(to hinself)
Jesus Christ. God help us all.

He | ooks away fromthe sky and back up to Adonis’ house.

MALONE ( CONT’ D)
Al right, let’s go have a talk
with this guy.

MALONE and HENDERSON wal k t hrough the gate and di sappear down
a long driveway.
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EXT. ADONI' S MANSI ON. DAY
The outside is run-down and overgrown with weeds. G een
m | dew covers the cracked, stucco walls. Rust reddens the
wr ought-iron wi ndows.
MALONE and HENDERSON rmake their way towards the house.
HENDERSON eyebal | s the weeds and dil api dati on.
HENDERSON

What a waste. These peopl e buy

t hese huge houses...and they don’t

even know how to take care of ‘em
EXT. ADONI'S MANSI ON - AT FRONT DOOR. DAY
MALONE and HENDERSON step up to the front door.
MALONE pl aces his hand on his hol stered @ ock
HENDERSON does t he sane.
MALONE gi ves him a nod.
HENDERSON cl asps t he knocker and knocks three tines.
There is silence. An eerie silence. A ghostly silence.
Several nonments pass. Still nothing but silence.
Anot her several seconds pass. Sil ence.
HENDERSON | ooks at MALONE.
MALONE | ooks at HENDERSON.

But, suddenly, there is a click. The door handl e snaps out of
pl ace and the door starts to creak open.

Cr eeeeeeeeeccaaaaaaaaaaaaaaaak. . .

MALONE and HENDERSON grip their guns.

But everything is safe. It’s only MARI LYN

MARI LYN | ooks even worse than she | ooked on the couch. Like a

zonbi e. A ghost. The undead. Very thin and frail, like a
smal | earthquake could cone al ong and shatter her to pieces.
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She stands within the frame of the doorway, staring at the
men with a bl ank expression.

MALONE and HENDERSON stare at her like they’'re | ooking at a
ghost .

MALONE
Ms. Wite?

MARI LYN S eyes roll from HENDERSON t o MALONE

MARI LYN
(in a gravely snoker’s
voice, a la Ms. Bates in
PSYCHO)
What’ s the neaning of this?

MAL ONE
Ms. Wite, ny nane’s Detective
Mal one. And this here’s ny partner
Det ecti ve Henderson.
INT. ADONI S’ MANSI ON - FOYER. SAME TI ME
ADONI S hides in a pool of darkness, watching his nother talk
with the two nen.

EXT. ADONI S MANSI ON - AT FRONT DOOR. SAME TI ME
MARI LYN stares at MALONE with her jaundiced eyes.
MARI LYN

(to Mal one)
VWhat is it? What do you want ??

MALONE t akes a step forward.

MAL ONE

We need to speak with your son
MARI LYN

Wy ?
MAL ONE

Just to ask a few questions. He's
not in any trouble. May we pl ease
come in?
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I NT. ADONI' S MANSI ON - FOYER. SAME TI ME

ADONI S conti nues watching the visitors froma distance -
br eat hi ng heavily.

But, then, he disappears into the darkness.

EXT. ADONI'S” MANSI ON - AT FRONT DOOR. SAME TI ME

MARI LYN hesitates for a few nore nonents, but then steps
aside and lets the gentlenen in.

MARI LYN
H's room s upstairs...sixth door on
the right.

MALONE and HENDERSON ent er the house.

I NT. ADONI' S’ MANSI ON - FOYER. SAME TI ME

MALONE and HENDERSON nove t hrough the dark, dusty and dank
foyer. There are cobwebs hanging froman ol d chandelier. The
pl ace | ooks |like an old castle in Transylvania or sonething
al ong those lines. The | oud echo of RYAN CLARK S voi ce echoes
off the walls. It sounds |like the groans from ghosts or
ghoul s.

The DETECTI VES ascend a | arge, stone staircase that |ooks
i ke something out of Dracula. MARILYN, however, doesn’t
foll ow them She goes back to the living roomto watch her
I nsi de Entertai nment News.

INT. ADONI'S' MANSI ON - HALLWAY. DAY

MALONE and HENDERSON rmake it to the top of the stairs and
turn down the dark, spooky hallway. The floor is dusty and
there are cobwebs everywhere.

They slowy creep their way down to the proper door, sixth
door on the right...it’s open a crack.

MALONE | ooks at HENDERSON.
HENDERSON gi ves MALONE a nod.

Both men grip their G ocks and MALONE gi ves the door a |ight
knock.

No answer.
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MALONE knocks | ouder.
Still no answer.
MALONE

(i nsinuating that they
shoul d enter)

Shal | we?
HENDERSON
W don’t have a warrant.
MAL ONE
She invited us in. W don’t need

one.
HENDERSON shrugs hi s shoul ders.

MALONE creaks the door open...and both nmen enter...wth
cauti on.

INT. ADONIS MANSION - ADONIS ROOM DAY
MALONE and HENDERSON nove into the dark room

MALONE
Hel | 07?7

There is no answer.

The first thing the detectives notice are the walls, which
are covered with all the | arge photos of ADONIS face...when
it was much better-1ooking. The walls are al so covered with
phot ogr aphs of ADONI S from when he was a huge star - photos
of himon set, posing with celebrities, Anerican troops, the
Presi dent, the Pope etc.

MALONE eyeballs all the photographs.
MAL ONE
Wo the hell’s this boy? In all the
phot 0s?
A VO CE from behi nd answers his question

DR. S| MONS
That's Adonis. ..

Startl ed, MALONE and HENDERSON turn around, hands on their
hol stered d ocks.

DR. SIMONS stands within the frame to the doorway.
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MAL ONE
Who the hell are you?

DR SI MONS
|’ m doctor Sinons. The man you
spoke with on the phone.

MAL ONE
VWat are you doi ng here?

DR SI MONS
| thought | could speak wth Adonis
bef ore you got here. But apparently
I"ma few mnutes too |ate.

MAL ONE
You shouldn’'t have come. It could
be dangerous.

DR SI MONS
Adoni s has a very fragile mnd and
| wasn’t sure how he’'d react to the

police. I was confident he d be
calmas long as | was here first.
He knows nme well. He’s confortable
wth me.

MAL ONE

W' re big boys. W can handl e
what ever comes at us.

DR.  SI MONS
Wen you' re dealing wwth a m nd
i ke Adonis’, you never know what

coul d happen. | was nerely | ooking

to keep things as peaceful as

possi bl e.
MALONE checks out nore of what’s on the walls. There are the
spooky phrases witten all over the wall, |ike “Set the
spirit free”, “Just another pretty face”, “The flesh is a

prison” and other things in this vein. Then, of course, there
are the passages fromthe Bible...

“There is now no condemation to themwhich are in Chri st
Jesus, who wal k not after the flesh, but after the Spirit.”

- Romans 8:1

“For to be carnally mnded is death; but to be spiritually
mnded is |ife and peace.”

- Romans 8: 6
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“For if ye live after the flesh, ye shall die: but if ye
through the Spirit do nortify the deeds of the body, ye shal
[ive.”

- Romans 8:13
MALONE i s disconcerted by the passages to say the | east.

MAL ONE
Ok, so why don’t we cut the crap.
Wo the hell are we dealing with
here, doc? What the hell’s this
guy’s story?

DR SI MONS
Adonis Wiite was a very big child
star back in the day. One of the
bi ggest child stars in Hollywood.

I NT. MOVIE STUDI O. DAY ( FLASHBACK)

TWEEN ADONI'S is shooting a scene in a hot air balloon. The
ball oon is positioned in front of a painted backdrop that
creates the illusion he is in the mddle of a field
somewher e.

HENDERSON ( Q. S.)
Wait, Adonis...Adonis Wite? He was
i nvol ved in sonme sorta acci dent,
right?

DR. SIMONS (O S.)
Correct. He had an accident on a
novi e set.

There is a bunch of white m st and then a ball of fire cones
out of the balloon, burning TWEEN ADONI S face. Tons of
CREWVEN rush to extinguish the fire.

DR SIMONS (O S.)
There was some sort of explosion, a
stunt that went sour..

I NT. OPERATI NG ROOM DAY ( FLASHBACK)

TWEEN ADONIS |ies on an operating table. DOCTORS are
perform ng skin grafting surgery.

DR. SIMONS (O S.)
He suffered horrible third-degree
bur ns.
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I NT. HOSPI TAL. DAY ( FLASHBACK)

TWEEN ADONI'S sits up in a bed. The DOCTORS unravel the
gauze/ bandages from his face.

MARI LYN and BURT bear witness to the process, biting their
fingers, hoping that the face doesn’'t | ook as bad as
anticipated. But they' re out of luck. The face is hideous.

DR SIMONS (O S.)
H s face was terribly deforned, and
his career in Hollywod cane to an
abrupt end.

I NT. ADONIS' MANSION - ADONI' S ROOM DAY (END OF FLASHBACKS)
MALONE and HENDERSON keep studying the walls.

HENDERSON
So what, he’'s bitter now? Going
around burni ng everybody’s face
off? To ruin their careers, too?

DR. SI MONS
If he is this so-called
Bl owt orcher, then | don’t really
know what his intentions are...

MALONE
If he is the Bloworcher, then he's
a nut-job. And nut-jobs don't need
i ntentions.

MALONE, HENDERSON and DR SIMONS check out the room sone
nore. Most significantly, there is a freshly-polished Gscar
trophy sitting atop a wooden desk. DR SIMONS spots it first.

DR. SI MONS
That’s funny...l didn’t think he
ever won an QGscar. He al ways
regretted that he never had the
chance.

HENDERSON t akes a cl oser | ook at the Oscar and reads the
i nscription.

HENDERSON
That's because it’'s not his QGscar.
Look, Carl ...



84.

MALONE t akes a close | ook at the trophy and reads the
i nscription.

MAL ONE
Chri st opher Hawt hor ne. . .

DR SI MONS t akes anot her closer look at it.

DR. SI MONS
(nmore to hinself)
Jesus...|l was afraid of this.

MALONE whi ps out his gun.

MAL ONE
Looks |i ke we got our guy.

He takes out his radio.

MALONE ( CONT' D)
(into radio)
10-54. W need all available units
at 3110 North Beachwood Drive. W
have reason to believe the
Bl owt orcher may be here.

Meanwhi | e, HENDERSON sees the photo of Tiffany Desnond that
Adonis lifted from Haw horne’ s pl ace.

HENDERSON
Wait...isn't that..

MAL ONE
Ti ff any Desnond.

HENDERSON | ooks up to the ceiling above the bed. There are
photos cut out frompretty nuch every magazi ne that ever had
TI FFANY DESMOND in it. There are al so DVD covers of TIFFANY' S
novi es, Tl FFANY fil nographi es - anything and everything

TI FFANY.

HENDERSON
(1 ooking up at ceiling)
And up there...isn’'t that..

MALONE
Ti ff any Desnond.
HENDERSON
Yep...uh...l think you were right,

Carl. Looks like we got a stal ker
here. ..
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MAL ONE
Jesus Chri st.

EXT. 800 SUNSET TOWNER. DAY

800 Sunset Tower is basically the tallest building on the
Sunset Strip, towering over everything else. Each floor to

t he tower houses the highest of high-end condom niuns on the
Hol | ywood mar ket .

EXT. 800 SUNSET TOWER - GARAGE ENTRANCE. DAY

A nice, black Bentley with tinted windows pulls up to an iron
gate, which opens up into an underground garage.

The wi ndow rolls down and TI FFANY DESMOND types a code into a
keypad. The gate opens for her, she drives through and enters
t he garage.

I NT. 800 SUNSET TOWER - PARKI NG GARAGE. DAY

Tiffany’s Bentley rolls down the ranp and parks in an open
space. The echoey garage is quiet and deserted - kind of
spooky.

TI FFANY (O. S.)

(into phone)
I don’t think you understand,
Richard: 1'’m SCARED. First it was
Chris, then Tommy, now Billy. |I’'m
starting to think this definitely
has sonething to do with ne. Do ya
under st and that ?

PRODUCER (O S.)
(over phone)
| do understand, we’'re all scared
by this. | just saw the sketch on
TV. This guy |ooks like he’'s
straight out of a horror novie...

Tl FFANY
Wait, what sketch?

PRODUCER
They rel eased a sketch of a suspect
earlier. You didn't see it?
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TI FFANY
O course | didn't see it. You guys
had ne | ocked in a studio all day
doi ng screen tests wth practically
every child actor in Hollywood.

I NT. BENTLEY - PARKED | N GARAGE. SAME Tl ME

TIFFANY is still on her smartphone as she parks her car and
shuts of f the engine.

PRODUCER
(over phone)
I guess Billy just saw sone weird
guy at the premere and the police
had a sketch drawn up. Don’t worry,
they' Il have this guy arrested by
the end of the day.

TI FFANY
(into phone)
Well, until that happens I’'m
barricadi ng nyself here in ny condo
and 1’ m not | eaving.

PRODUCER
Look, Tiffany...l know you're
scared, | GET THAT, but we NEED you
back at the studio. W just found
out Jeffy Holnmes is available to do
this thing and we’re al nost
positive he’s our new Billy. But we
can’t be sure until we do a screen
test with you.

Tl FFANY
Is that all you people care about?
Recasting Billy as soon as possible
so you can keep your franchise
al i ve?!

PRODUCER
It’s not like that, Tiffy. This is
busi ness. The investors are on the
verge of pulling the plug on this
franchi se altogether. W need to
prove Billy can be recast wth a
bankabl e act or.

Tl FFANY
You're lucky I showed up there
earlier today.

( MORE)



87.

Do you havdldANezomiowd)di f fi cul t
it is doing dozens of screen tests -
t he same scene over and over again -
when you' re as scared and
enotionally drained as | an®? |’ m
not doing any nore screen tests

t oday!

PRODUCER
You're contractually bound to be
her e!

Tl FFANY

Then sue ny ass!

TI FFANY hangs up in disgust. The phone imediately starts
buzzi ng again. TIFFANY rolls her eyes and powers down her
phone.

I NT. 800 SUNSET TOWER - PARKI NG GARAGE. DAY

Tl FFANY opens her door and hops out of the car carrying her
bag.

Al'l of a sudden, there is a whisper..

ADONI S
Tiffany. ..

The whi sper startles TIFFANY. She turns around and sees a
spooky man lurking in the shadows.

T FFANY
Huh?

ADONI S steps out of the shadows and creeps closer to Tl FFANY.

ADONI S ( CONT’ D)
|’ ve been hoping to talk to you.

He wal ks up to TI FFANY.

TIFFANY is unsettled by ADONIS presence. She reaches into
her hand-bag and cl asps a can of nace.

Tl FFANY
Who are you?

ADONI S energes fromthe shadows and his face becones
i1l um nated.

ADONI S
Tiffany, it’s nme...
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A l ook of recognition slowy seeps into TlI FFANY’' S face.

TI FFANY
Donni e?!
ADONI S nods.
ADONI S
Yes.
TI FFANY
Oh ny God. Donnie...it’s amazing to
see you.

There is an awkward pause.

TI FFANY ( CONT’ D)
Come here, you..

They hug and ADONI S cl oses his eyes to savor the nonent. He
is so mdly in |love. He hugs tighter and tighter and it’s
apparent that Tiffany's starting to feel a little
unconfortabl e so she ends it.

TI FFANY ( CONT’ D)
Ww. Adonis...it’s been so |ong.
How are you?

ADONI S
| " m good.

TI FFANY
That’ s great...

ADONI S nods.

Ti ffany nods back. The awkwardness is pal pabl e.

ADONI S
Tiffany. ..
TI FFANY
Yes??
ADONI S
Tiffany, | believe we are neant for
each ot her.
TI FFANY

(caught off guard)
Un..hmm..what's that?
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Do you renenber all those good
times we had? On set together?

Tl FFANY
Yeah. ..l renmenber. O course.

ADONI S starts getting excited, alnost like a little boy.

ADONI S
Renmenber how we used to play tricks
on Lenny the gaffer? And he woul d
think he was 1 osing his m nd?

Tl FFANY
Yeah. ..l renenber.

ADONI S
And that other tine we were
exploring in the studio and found
t he wardrobe room | dressed up as

Ant hony.
Tl FFANY
(smling)
And | dressed up as Cl eopatra.
ADONI S
| just wanted you to know...| |oved
you so nmuch back then. And | never
stopped |l oving you since. | |ove

you, Tiffany.
TI FFANY' S sni |l e f ades.

Tl FFANY
Oh...Adonis...l don’t know what to
say.

ADONI S

You don’t have to say anyt hing.

TI FFANY
I"mvery flattered, but, um..

ADONI S
I"d like to start seeing you again.

Tl FFANY
OCh, Adonis | remenber all those
great tinmes we had with each other.
It was so nuch fun

( MORE)

89.
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Sone of thdlbdsiNY(emnti'ed) | have is
of the novies we made together and
all the fun we had on set. But so
much has changed. ..

ADONI S joy has di med. He | ooks down to the concrete bel ow,
al nost | ooki ng ashaned.

ADONI S
You nean ny face...

TI FFANY
No-no-no...l didn’'t nean that. |
mean...well...l’ve changed. | was a
di fferent person back then. I'’ma

di fferent person now.

ADONI S is crushed. He starts getting enotional. There is
desperation in his voice.

ADONI S
Tiffany...don’t you get it? That
voi ce you’ ve been conmuni cati ng
with telepathically...that voice
has been ne. W’ ve been
communi cating telepathically this
whol e tine. ..

Tl FFANY
Umn .. what ?

ADONI S
Qur spirits have been conmuni cati ng
for quite a long tine now But the
fl esh and these...these...

He | ooks over hinself in disgust.

ADONI S ( CONT' D)
...these bodi es have been in the
way.

TI FFANY
(alittle freaked out)
Un .. XK .

The awkwardness is off the charts right now.
TI FFANY ( CONT’ D)
Donni e...do you live in the
bui | di ng here?

ADONI S | ooks down to the concrete, | ooking sheepish.
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ADONI S
No. . .

Tl FFANY
How d you get in here?

ADONI S says nothing, just stares at the concrete. Tears are
stream ng down his face.

TI FFANY ( CONT’ D)

Un..well, I wi sh you the best,
Donnie. Really, | do. But | better
get going now. I'm..lI"’mlate for

an appoi nt ment.

ADONI S | ooks back up at TIFFANY and stares at her with his
def orned face.

TI FFANY ( CONT’ D)
It was amazi ng seei ng you, though

ADONI S still says nothing. He | ooks crushed.

TI FFANY shuts her car door, beep-beeps the al arm and speed-
wal ks towards an el evator on the far side of the garage. As
she wal ks, she takes a peek over her shoul der, nmaking sure
that ADONIS isn’t follow ng her.

ADONI S is in the sanme place she left him standing conpletely
still and staring creepily at her.

TI FFANY wal ks into an el evator, the doors shut and she
di sappears from sight.
I NT. TI FFANY' S CONDO. DAY

It’s a hip-looking bachelorette pad. All the walls are pink
and there are black, Victorian-era couches.

TI FFANY wal ks into her condo, |ocks every |ock on her door
and heads into the kitchen.

I NT. TIFFANY’ S CONDO - KI TCHEN. DAY

TI FFANY heads into the kitchen, places her bag on top of the
granite counter and i mediately turns on a w descreen TV
mounted on the wall above the kitchen table.

I nside Entertai nnent News cones on the TV.
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RYAN CLARK
(on TV)
W’ ve got excl usive breaki ng news
that you' Il only hear on Inside

Entertai nment Tel evi si on. According
to reports, a home in Beachwood
Canyon is currently being searched
by the LAPD. Sources say that
former child star Adonis White has
been pegged as bei ng the suspected
Bl owt or cher. ..

The sketch of ADONI S appears on the screen.

TI FFANY catches a glinpse of the sketch and can’t believe
what she sees.

TI FFANY
Holy...shit.

EXT. ADONI' S’ MANSI ON. DAY

HENDERSON i s on his smartphone. It keeps ringing, but nobody
seens to be picking up his call

HENDERSON
Damm t .

MALONE nmeets up with himin the driveway.

MALONE
Still no word fromTiffany?

HENDERSON
Just goes straight to voice mail
What’'s the status on the house?

MAL ONE
It’s all clear. There's no sign of
himin there.

HENDERSON
VWhat did the nother say?

MAL ONE
She said he m ght be at the
Hol | ywood Si gn.

HENDERSON
The Hol | ywood Si gn?

MALONE shrugs his shoul ders.
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MAL ONE
She’ s bat-shit crazy.

DR SI MONS over hears the conversati on

DR. SI MONS
It’s true. He always |iked hangi ng
out there.

MALONE
VWhat , why??

DR SI MONS
He just |iked hiking up there and
hangi ng out. He al ways said
somet hi ng about it making himfeel
‘on top’ again, | don’t know It’s
not far off fromhere...

They look up in the direction of the Sign.

MAL ONE
Maybe we shoul d check it out.

But before they can check anything out, they' re interrupted
by the police radio.

RADI O
Calling all wunits! The Bl owt or cher
has been spotted at Tiffany
Desnond’ s condom ni um bui | di ng. 800
Sunset Tower. | repeat, 800 Sunset
Tower . ..

MAL ONE
Ch shit, we gotta go!

DR. SI MONS
I"mcomng with you

MAL ONE
It’s too dangerous, doctor.

DR. SI MONS
But I can talk to him | can keep
t hi ngs peaceful . ..

MAL ONE
We got guns, doc. Qur guns’ll keep
t hi ngs peacef ul .

DR. SIMONS reluctantly stays behind as the DETECTI VES peel
the hell out of there.
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I NT. TI FFANY’ S CONDO. DAY
TI FFANY cowers in her kitchen with the knife, basically
paralyzed with fear. But, suddenly, she hears a bl ow ng sound

com ng from sonewhere outside her condo. It grows | ouder and
| ouder and | ouder.

I NT. 800 SUNSET TOWER - LOBBY. DAY

A young, twenty-sonething SECURI TY GUARD sits at a desk with
a bunch of camera nonitors on it.

In one of the nonitors, there is a hallway with a nan dressed
in black, bloworching a door. It’s ADON S.

The SECURI TY GUARD is conpletely oblivious to what’ s going on
in that hallway because his face is buried in his smartphone.
He' s busy playing sone sort of gane on it.

I NT. TIFFANY’ S CONDO - BY DOOR. DAY

The bl owi ng sounds are | ouder now. They seemto be com ng
fromthe door

TI FFANY pokes her head into the room and sees the door and
doesn’t know what the hell is going on. But, then, suddenly,
the sounds stop...and there is quiet for a few nonents.

But, then, BOOM The door gets kicked open and ADONI S appears
i nsi de the doorway, brandishing his bl oworch.

Tl FFANY screans.

TI FFANY
Aaaaaaaaagh!

ADONI S steps into the condo.

TI FFANY grabs a lanp fromoff a stand and throws it at
ADONI'S. It shatters on his mask, but doesn’t phase him

ADONI S noves cl oser.
TI FFANY sl ashes himw th the knife.

ADONI S
Ugh!
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It’s a deep wound and it starts bl eeding profusely. ADONIS is
alittle hurt but he swats the knife out of TIFFANY' S hand
like it’s a fly.

TI FFANY runs out of the room

ADONI S pur sues.

I NT. TIFFANY' S CONDO - KI TCHEN. DAY

TI FFANY runs through the kitchen. She opens the refrigerator
door on her way and slams it into ADONI S body. The wi nd gets
knocked out of ADONI'S, but - other than that - he isn’'t too
phased by it.

TI FFANY runs out of the room

ADONI S stunbles a bit, but then chases after her.

I NT. TIFFANY’ S CONDO - BEDROOM DAY

TI FFANY runs into the bedroom and realizes she has nowhere
el se to go. She cowers to her knees and begs for nercy.

TI FFANY
Adoni s, please! Wiy are you doing
this??? Don’t kill ne!

ADONI S st ands over her, but kills the bl owtorch.

ADONI S
Kill you? Is that what you think? I
woul d never bring any harmto you.

TI FFANY
Then what are you doing wth..

She nods at the bloworch in ADONI S hand.

TI FFANY ( CONT’ D)
...that?

ADONI S
| want to show that nmy |love for you
i s unconditional.

TI FFANY
Look, Donnie, I'’mnot in love with
you, OK? Qur whole relationship was
arranged. By the studio! It was al
bul | shit.
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ADONI S ignores her. He turns the valve on the torch.
SSSSSSSSSSSSSSSSSS. . .

ADONI S
To everyone in this town, you're
just another pretty face. And once
that face is gone, they won't |ove
you anynore.

He sprays down Tl FFANY' S face with the hairspray. TIFFANY
chokes, | oses her vision and starts balling her eyes out.

ADONI' S ( CONT’ D)
But I'mdifferent. | see the beauty
that’s inside of you, and I wl|l
| ove you for that and that only.

FLI NT!
Tl FFANY
(baw i ng)
Pl ease, you have to get over ne and
nove on.
ADONI S
You Il thank nme afterwards, because
your vision will be |ike mne.
You Il wake up, to reality. You'l
see people as spirits, not faces.
FLI NT!

T FFANY
Don't do this. Please. You're sick
You need hel p.

The suggestion that he’s sick angers him H's eyes roll back
into his head, alnost |ike they re channeling rage from deep
wi t hi n.

ADONI S

No, | am NOT sick. Everyone else in
this town is sick, everybody whose
| ove for each other and thensel ves
is conditional. They're considered
normal, ordinary people, but
they're all sick! I'"'mthe only
heal t hy person in this town.

(cal m ng down a bit)
But don’t worry, Tiffany. 1’mhere
to make you heal t hy, too.
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And, with those words, FLINT! Wooooooooosh, ADONI S fires up
the bl owtorch and goes to town on TlIFFANY' S face.

TI FFANY screans |ike hell.

TI FFANY
Aaaaaaaggggghhhhhhhhhhh! 1!

ADONI S torches TIFFANY' S face for a good ten or fifteen
seconds, making sure it’s nice and burnt. TIFFANY' S scream ng
the entire time. Then, ADONI S cuts the gas and stares at

TI FFANY for a bit.

ADONI S
See? | still love you, Tiffy, even
wi thout the pretty face. And,
now. . . hopeful ly you can see...the
beautiful spirit within ne.

TI FFANY noans and groans for a few nonments w t hout saying
anything. But then her eyes roll up towards ADONI S face.

ADONI S smi |l es down to her.
TI FFANY gazes into his eyes for a few seconds nore.

TI FFANY
Al | see...is that you' re stil
one crazy not herfucker!!!

VWoa, ADONIS smle fades. He didn’t expect that kind of
response. H's heart seens to be crushed all over again. He
doesn’t know what to say, or what to do.

He twists the valve on his propane tank and - SSSSSSSSSSSSS -
the gas starts to seep out.

FLI NT!  WOOOOO0O00000SH!

TI FFANY
Aaaaggggghhhhh!!

ADONI S burns Tl FFANY’ S face sone nore...and sone nore...and
some nore. Her screans turn into nmoans. Her nobans turn into
whi npers. Her whinpers turn into silence.

ADONI S eyes | ook possessed, as though rage has fully
consunmed him After a few nore nonents of the silence, he
kind of snaps out of it and realizes he may have torched her
alittle too much. He shuts the bloworch off and sees that
TIFFANY isn’t noving or maki ng even a peep.
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ADONI S
Tiffany? Tiffany??? Oh no,
Tiffany...Tiffany! Tiffany!!!

He shakes her, trying to wake her up. But it’s no use. She's
gone.

ADONI S ( CONT’ D)
( pani cki ng)
Ti ffany, No! What have | done?!!
VWhat have | DONE??!!!11

He cries, but then he suddenly hears sirens outside. He
scurries up fromthe floor and takes a peek outside the
bedroom wi ndow, which is five floors up from ground | evel

Sure enough, a police cruiser has just pulled up outside the
Sunset Tower condom ni um bui |l di ng.

ADONI S knows he has no choice but to get the hell out of
t here.

EXT. 800 SUNSET TOWNER. DAY

MALONE' S Crown Victoria screeches up to the entrance. He and
HENDERSON burst out of the car and run to the tower entrance.

They try to open the | obby door, but they can’t get in.
MALONE bangs on the gl ass.

The dunmbf ounded SECURI TY GUARD appears at the door, stil
hol di ng the smartphone in his hand.

MAL ONE
(shouting into gl ass)
LAPD, let us in!!
The SECURI TY GUARD nervously opens the door.

SECURI TY GUARD
What’ s goi ng on?

MALONE and HENDERSON i gnore his question.

MALONE
VWhat unit’s Tiffany’ s?!

SECURI TY GUARD
VWha- what ?

MAL ONE
What unit’s Tiffany Desnond’ s!
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SECURI TY GUARD
5b!
MALONE and HENDERSON run off.

I NT. 800 SUNSET TOWNER - LOBBY. DAY

MALONE and HENDERSON rush into the building, try to get an
el evator but it’s too slow. They eventually decide to take
the stairs.

I NT. 800 SUNSET TOWER - STAI RWELL. DAY

MALONE and HENDERSON rush up several flights of stairs.

I NT. 800 SUNSET TOWER - FI FTH FLOOR DAY

MALONE and HENDERSON bust out of the stairwell and into a
hal | way, huffing and puffing away.

They trot down the hall and see that TIFFANY' S door has been
busted in. MALONE and HENDERSON draw their guns and throw
their backs up against the hallway wall...

I NT. TIFFANY’ S CONDO. DAY

MALONE and HENDERSON cone busting into the condo, their guns
wavi ng all over the place - ready for anything. It’s al
clear so far, but they see that there’'s been a struggl e.

I NT. TIFFANY’ S CONDO - KI TCHEN. DAY

MALONE and HENDERSON bust their way into the room All clear
in here as well, but they see the signs of struggle.

I NT. TIFFANY’ S CONDO - BEDROOM DAY

TIFFANY’ S carcass is still on the carpet and still snoking.
But ADONI'S is gone.

MALONE and HENDERSON bust into the room It takes a nonent
for the two detectives to catch sight of the burnt carcass on
t he rug.

MAL ONE
(under his breath)
Good Cod. ..
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MALONE runs over to check her vitals.
HENDERSON st ays where he is and pulls out his wal kie-tal ki e.

HENDERSON
(into wal ki e-tal kie)
10-54. W need an RA-unit. Now

MALONE checks for a pulse. There is none.

MALONE
Cancel the RA unit. W’ re gonna
need the coroner.

EXT. 800 SUNSET TOWNER. DAY

AMELI A SANTI AGO i s outside the condom nium building, giving a
live report of the breaking news.

AVELI A SANTI AGO

(into m crophone)
Wel |, the Bl owtorcher has struck
again. This time, the victimis 33-
year-old Tiffany Desnond and she
has actually been confirmed DEAD
The nation and nmuch of the world is
in a state of nourning as it
remenbers one of Holl ywood’ s
bri ghtest stars...

EXT. STREETS OF HOLLYWOOD HI LLS. EVEN NG

The ash fromthe sky has started to fall at an even steadier
clip.

A shadow noves its way up the hilly street:

It’s ADONI'S, getting snowed on by all the ash. He’s hol di ng
his arm The stab wound that Tiffany inflicted on himstil

bl eeds.

He keeps wal king, but then his m nd wanders into a traunatic
f | ashback.

I NT. ADONI S MANSION - LIVING ROOM DAY ( FLASHBACK)

BURT - now | ooki ng burnt-out and disheveled - is in MARILYN S
face, shouting at her. He | ooks intoxicated.
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BURT
(slurring his words)
Come on, Marilyn. It’s only for a
coupl a nights. What, do you want ne
to live on the streets? Like a

bunt!
MARI LYN
| don’t care where you livel!
BURT
Jesus, Marilyn. | let you have the
kid. The least you could do is-
MARI LYN
-li ke you wanted him
BURT
‘Paid every cent of ny child
support.
MARI LYN

You paid ne to keep him You
couldn’'t even stand to |l ook at his

face!
BURT snaps.
BURT
You know why?! Because he rem nded
me of you!!!

EXT. STREETS OF HOLLYWOOD HI LLS. EVENI NG (END OF FLASHBACK)

Burt’s “You!!!” echoes in ADONIS head. He tries to shake the
menories out of him but has extreme difficulty doing so.

He finally arrives at his destination:

Hi s house. But there’s a couple of police cruisers stil
there. He needs to sneak around to the back.

INT. ADONI' S MANSI ON - LIVING ROOM EVEN NG

MARI LYN |lies on the couch, still watching her twenty-four-
hour Inside Entertai nnent Tel evi sion.

RYAN CLARK fills the television screen with his bright, white
smle.
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RYAN CLARK
(on TV)

Child stars gone bonkers! Hey
everyone, Ryan Clark here for
I nside Entertai nment News. It’s
just come to light that the
Bl owt orcher has been positively
identified as being ex-child actor
Adonis Wiite. If the allegations
are true, Adonis wll be added to a
long list of child actors grown up
to be troubl ed adults.

MARI LYN soaks the news in with her lifeless eyes. She doesn’t
seemto have nuch reaction to anything she’ s hearing.

Then, sonething suddenly appears in the distance behind her.
It’s ADONI' S and he’s hol ding his bl ow orch.

He stares at MARILYN. Various pieces of flashback echo in his
head.

YOUNG ADONI'S (O S.)
CGCee whizz, M. Fizz!!

MARILYN (O. S.)
You paid nme to keep him

BURT (O.S.)
Because he rem nded nme of you.

TWEEN ADONIS (O S.)
I"d like sprinkles with that...

BURT (O.S.)
This isn't the face you see in
novi es.

CASTI NG DI RECTOR (O. S.)
Ww, Adonis that was amazing. W'l
be in touch.

MARI LYN (O. S.)
You didn't say it the right way,
Adoni s.
Tears stream down ADONI S f ace.

He wal ks over to his nmother’s couch and hovers beside it.
RYAN CLARK is still blabbering on the TV...
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RYAN CLARK (0. S.)
Struggl i ng Hol | ywood character
actors Burt and Marilyn Wite
married each other in 1985, gave
birth to Adonis a year |ater, and
i medi ately started trying to turn
their only child into one of the
bi ggest superstars since Shirley
Tenpl e. Adoni s’ success as a child
actor was unprecedented, but a
freak accident on a novie set
changed everything for the Wite
famly and Adoni s becane a
Hol | ywood ‘ nobody’, literally
overni ght. ..

MARILYN feel s a presence. She slowy |ooks up and sees who it
is.

ADONI S says nothing. Al he can do is stare.

MARI LYN
(in her snoker’s, Ms.
Bat es-1i ke voi ce)
The police have been | ooking for
you.

ADONI S says nothing - just continues to stare.

MARI LYN ( CONT’ D)
What have you done?

ADONI S still says nothing, just stands there with his
bl owt or ch.

MARI LYN sees the blowtorch, but is too half-dead to really
react in any way.

ADONI S keeps staring.
MARI LYN ( CONT’ D)
What have you been doing with that
t hi ng?!
ADONI S says not hi ng.
MARI LYN grows nore agit at ed.

MARI LYN ( CONT’ D)
Answer ne when spoken to!

The tears stream down ADONI S cheeks.
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ADONI S
(softly, alnost to
hi nsel f)
You told the police it was ne,
didn’t you? Your own son?!

MARI LYN
VWhat are you tal ki ng about?

He whi ps out the can of hairspray and sprays it all over his
not her - not just her face, but her entire body.

ADONI S
(1 ouder)
Now Tiffany' s dead because of you.
It’s all your fault! It’s all your
faul t!!!

ADONI' S finishes spraying down her entire body, fires up his
bl omt orch and burns MARILYN - not just her face, but her
entire body.

MARI LYN

Aaaaaaaaagggggggghhhhhhhhhhhh! 1 I'1 11
Frrrrrrnd

I NT. ADONI'S"” MANSI ON - FAR I NTO THE HOUSE. EVEN NG

MARI LYN S haunting scream echoes in the far distance.

EXT. ADONI' S MANSI ON - AT GATE. EVEN NG

There are two POLI CEMEN stationed at the gate. One of them
t hi nks he heard a subtle screamin the distance.

POLI CE MAN #1
You hear sonet hi ng?

POLI CE MAN #2
(shruggi ng shoul ders)
Eh, probably just a coyote. They're
all restless fromthe wildfires.
I NT. ADONI' S MANSION - LIVING ROOM EVEN NG
ADONI S torches every square inch of MARILYN S body.

MARI LYN screans and screans.

ADONI S keeps burning her body.
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MARI LYN eventual |y stops scream ng. ADONI S keeps burning her
and burning...and burning...

Eventual |y, he stops torching her. MARILYN S carcass is burnt
to a crisp. She looks like the victimof a Napal m bonb.

EXT. 800 SUNSET TOWER - ENTRANCE. EVEN NG

MALONE and HENDERSON exit 800 Sunset Tower and wal k t owards
their cruiser

HENDERSON
There’s no sign of himanywhere.
This guy’s |ike a ghost.

MAL ONE
W need all avail able units
scouring the streets.

HENDERSON
They’' re already out there. Wat
nore can we do?

Their conversation is suddenly interrupted by the police
radi o.

WALKI E TALKI E
All avail able units, possible
sighting of Blowtorcher in
Beachwood Canyon area. A resident
has reported a suspici ous nan
roam ng the streets.

MAL ONE
Christ, he's going back to his
house?! C non, let’s go!

He and HENDERSON run for the Crown Vic.

I NT. BMAV - DRI VING ON ROAD. EVEN NG
DR. SIMONS listens to a news report on the radio.

RADI O
W’ ve just received sonme breaking
news regarding the Bl omorcher, who
is now wanted for the nurder of
actress Tiffany Desnond.

( MORE)
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There is clRARAX|gor 'mbn- hunt on
for ex child-star Adonis White who
is currently thought to be
somewhere in the Beachwood Canyon
area. Anybody living in the area
has been urged to stay in their
honmes with the doors | ocked. Police
are sealing off a five-mle

peri nmeter around the

nei ghbor hood. ..

DR. SIMONS takes a sharp turn.

EXT. HOLLYWOOD HI LLS. EVEN NG

DR. SIMONS BMWN nmakes a sharp turn and guns it up North
Beachwood Dri ve.

EXT. BEACHWOOD CANYON. EVEN NG

Fl ashing red and blue lights. There is a police bl ockade.

DR. SIMONS BMNslowy rolls its way up the drive and brakes
at the bl ockade.

POLI CE
(yelling at Sinons)
You can’t get through here.

DR SI MONS
I need to get through...

PCLI CE
The nei ghborhood is on | ock-down.
We're not letting anybody in or out
until further notice.

DR. SI MONS
Damm. . .

DR. SI MONS | ooks up and out the w ndow.
He catches a glinpse of the Hollywod Sign.

A light-bulb turns on in his head and he drives off.

EXT. ADONI'S MANSI ON. NI GHT

Fl ashi ng reds and bl ues. The police presence is ridicul ous.
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MALONE and HENDERSON S Crown Vic pulls up to the mansion and
they’re met by a DEPUTY to give themthe | atest 411.

MAL ONE
(to deputy)
Any sign of hinf

DEPUTY
No, they searched the house al
over again. They didn't find him
but they found sonething el se.

MAL ONE
What ?
DEPUTY
Ms. Wite' s body. She’s dead.
MAL ONE
What, how?!
DEPUTY
Tor ched.
HENDERSON

Christ, he killed his own not her?
How the hell did he pull that off?

DEPUTY
We don’t know how he got by us.
There’s no sign of himanywhere.

MAL ONE
Jesus Chri st.

He | ooks around.
MALONE ( CONT' D)

He’'s gotta be around here
sonewher e.

MALONE | ooks up, catches a glinpse of the Holl ywod Sign and
does a double-take. A light-bulb flickers in his head, too.

EXT. HOLLYWOCOD SI GN. NI GHT

The sky is getting dark and the sign is becomng a
sil houette. There is a silty hiking trail running up to the
sign and there is a person on the trail.

This person is DR SIMONS. He wal ks the trail, stunbling up
the steep incline as he goes.
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There is a rattling sound in one of the patches of dry
chaparral. Creepy coyotes also how in the far distance.

He arrives at the bottomof the letters and circles around to
t he back of them He starts pacing the Iength of the
Hol | ywood si gn.

There is spooky graffiti all over the back of the letters -
om nous, satanic-looking art. Tags. Synbols. Nanes.

The bright lights of Hollywod twinkle in the valley below A
bl anket of snbg hovers above the town.

DR. SIMONS is noving further down the sign - passing by the

second ‘O and approaching the initial ‘H - when, suddenly,
there is a great gust of Santa Ana wind. It alnost knocks DR
SIMONS off his feet.

After the gust, DR SIMONS hears a noise: the sound of a twig
snappi ng.

He turns away fromthe Hol |l ywood Sign and sees...
... ADONI'S, staring right at him- fromabout ten feet away.

DR. S| MONS
Adoni s!

ADONI S says nothing - just stares.

DR. SI MONS ( CONT' D)
Adonis, it IS you

ADONI S keeps staring.

DR. SI MONS ( CONT' D)
You nust stop this at once.

ADONI S
Stop what ?

DR. SI MONS
Your destruction.

ADONI S pauses a nonment w thout saying anything, but then..

ADONI S
I was sinply waking people up, Dr.
Si nons.

DR. SI MONS

I"'mafraid | don’t understand what
you nean.
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ADONI S takes a few steps closer to the doctor.

ADONI S
Before nmy accident, | was living in
a world of illusion. | thought
people | oved ne, but their |ove for
me was conditional. It wasn’t until
I got ny new face that | | earned
what real |ove was. Now ot her
people will learn what | did. And,

gradually, this town will change
for the better.

DR. SI MONS
But, Adonis, you have no right to
be doing this to others.

ADONI S

Ri ght now, all anyone in this town
sees is pretty faces. But with the
face renoved, there is nothing |eft
to see but the beauty within us.
The spirit...that’s reality, Dr.
Sinmons. The flesh...that’s but a
mask that blinds us fromreality.

Anot her gust of wind nearly knocks DR SI MONS over.

DR.  SI MONS
God knows you’ ve had a rotten
upbringi ng, Adonis, and I
synpat hize with you for that. But
you’' re breaking the | aw here!

The wi nd bl asts at Adonis’ face, too.

ADONI S
| follow God's | aws, not nman’ s! And
God wants people to be | oved for
what’s inside of them..and not for
the pretty face they may have.

DR SI MONS
But God doesn’t want you burni ng
people’ s faces off with a
bl owt or ch!

ADONI S
It seens destructive, | understand
that. But | did thema favor. And,
eventual ly, they' Il thank ne for
1t.
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DR. SI MONS
You nurdered sonebody, Adonis...

The word ‘rurder’ slaps ADONIS in the face. He tries to hold
back the tears.

DR SI MONS ( CONT’ D)
... Tiffany Desnond: a young and
beauti ful woman who had a bright
future ahead of her. Tiffany is
dead. How could God support
sonmething |like that?! Your
cause...is |lost!

ADONI S
(al nost grow i ng)
That was a m st ake.

DR. SI MONS
How about stealing that Gscar from
Chri st opher Hawt horne? Was that a
m st ake, too?

ADONI S grows nore and nore angry. The doctor is getting on
hi s nerves.

DR. SI MONS ( CONT' D)
You're full of bitterness and
jealousy and | don’t blanme you. But
you' re destroying lives!

ADONI S anger swells even nore.

DR SI MONS ( CONT’ D)
You nust give yourself up now,
Adonis. | may be able to help you.
Maybe the judge will let you cone
to the hospital instead. Maybe we
can plead insanity.

ADONI S
I nsanity?!!

DR. SIMONS realizes ADONIS is nad and he may have just nade
t hi ngs worse

ADONI S ( CONT’ D)
You think I’minsane and belong in
the hospital with all the other
crazi es?!

( MORE)
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You wanna $EONIrS(zmontheh) t ake a
wal k down Hol | ywood Boul evard or
wat ch some Reality TV or the Inside
Ent ertai nment News and THEN you’ ||

see crazy. |I'’mthe only sane person
inthis world. YOU RE all fucking
crazy!!!

DR. SI MONS waves his hands in “cal mdown” fashion, trying to
di ffuse the anger.

DR. SI MONS
Now cal m down, Adonis. Cal m down.

ADONI S
It was you, wasn't it?

DR SI MONS i s confused.

DR. SI MONS
What ?

ADONI S
It was you who identified nme to the
aut horities.

DR. SI MONS
...l saw a sketch on the
television. Yes, | told them!l
t hought it could be you...

ADONI S i s consuned with anger. He creeps closer to DR
S| MONS.

ADONI S
You ruined everything. Tiffany's
dead, and now Mt her’s dead, too!
It’s all YOUR fault!

He lunges at DR SIMONS and starts strangling himw th his
own bare hands.

The doctor struggles to get free but his strength is no nmatch
for Adonis' furious anger. ADONI S squeezes and squeezes and
squeezes. There is nothing but violence in him DR SI MONS
gasps for air. His face is turning blue and he is starting to
bl ack out. Suddenly, there is a noise:

POP! 1!

It’s HENDERSON and MALONE. The latter detective has just
fired off a warning shot.
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MAL ONE
(aimng the gun at Adonis)
Get off hin

ADONI S suddenly kind of snaps to it and realizes what he's
doing. He let’s go of the doctor.

DR. SI MONS col | apses onto the chaparral, holding his neck and
choki ng for oxygen.

ADONI S starts wal ki ng backwar ds.

MAL ONE
(fingering the trigger)
Hands in the air! Let nme see those
hands!

ADONI S puts his hands in the air, but keeps wal ki ng
backwar ds.

MALONE ( CONT’ D)
Freeze!

ADONI S keeps wal king a few nore feet.

MALONE ( CONT' D)
| said freezel

ADONI S doesn’t freeze. He keeps wal king until he's at the
very base of the Hollywood sign, right below his favorite
“ L11 .

HENDERSON
(into radio)
10-85. Suspect is at the Hollywood
Sign. | repeat: suspect is at the
Hol | ywood Si gn.

ADONI S nounts a | adder leading to the top of the letter.

HENDERSON ( CONT’ D)
(to Mal one)
What’ s he doi ng? Fucking with us???

He | owers his weapon a bit.

MALONE
I don’t know. ..

ADONI'S sits on the letter just as an LAPD helicopter arrives
at the Sign. It hovers right over the Sign and shines a big,
bright spotlight on ADON S.
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ADONI S t akes the hairspray out of his bag and then starts
spraying hinself down.

HENDERSON hears the spraying and realizes what he' s doing.

HENDERSON
(to hinself)
Oh, God, this doesn't | ook good...

MAL ONE
No shit...
(shouti ng)
Adoni s, cut the crap and get down
here! Let’'s end this now

But ADONI'S doesn’t listen to him He continues spraying
hi rsel f down, until the can is enpty. Then he takes out the
bl owt or ch.

Meanwhile, DR SIMONS is still sitting in the silt, choking
for air. He manages to choke out sonme shouts..

DR.  SI MONS
(still choki ng)
Adoni s! Don’t do anything foolish!

Ssssssssss. Flint! Flint! Woooooooooossssshhhhhh.

DR. SI MONS ( CONT’ D)

ADONI S t akes a crunpl ed phot ograph of TIFFANY out of his
pocket and gives it one last |ook. His eyes burn with tears.

There is a gust of wind and ADONI S rel eases the photo into
it.

The photo bl ows several yards away, lands in a patch of
chaparr al

He brings the flame fromthe bloworch closer and closer to
his arm..

ADONI S
(quoting the Book of
Ronmans)
“For if ye live after the flesh, ye
shall die: but if ye through the
Spirit do nortify the deeds of the
body, ye shall live...”

And, with those words, woooooooooosh. He ignites hinself with
fire...
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HENDERSON
Hol y. ..

MAL ONE
...shit.

DR SIMONS is horrified. He has to close his eyes. The i mge
of ADONI S burning is much too disturbing.

ADONI S slowy shuts his eyes and peacefully allows the flanes
to consume him

H s burning body eventually falls off the sign and ignites
t he brush bel ow.

Al'l the underbrush beneath the Hol |l ywood Sign catches fire
and starts burning...

FADE TO

EXT. BEACHWOOD CANYON. NI GHT

Fl ashing red and blue lights. Police cruisers are everywhere.
Ambul ances. Fire Engi nes. News Vans. Spotlights.

MALONE and HENDERSON | ook up to what’'s left of the Holl ywood
Si gn:

The Sign looks like it’s roasting on an open fire. Al the
underbrush is still on fire.

HENDERSON
Well, | guess he did us all a
favor. Another man in prison is
anot her nmouth to feed. He saved the
t axpayers’ doll ars.

MAL ONE
But avoi ded justice.

HENDERSON
He’' Il get what he deserves. On the
ot her side.

MAL ONE
If there is another side.

HENDERSON
You don't believe?



115.

MAL ONE
I don’t know, | guess | do. \Wen
you live in a place like this...you
gotta believe there’ s sonething
el se out there. Even if you don’t
believe, | guess you gotta pretend
you believe...

He turns around.

MALONE ( CONT’ D)
Come on, let’s go...

EXT. BEACHWOOD CANYON - BY AMBULANCE. N GHT

The truck’s two back doors are open and DR. SI MONS sits
inside of it, shivering in a blanket.

MALONE and HENDERSON cone by to check on him

MAL ONE
How you feeling, doctor?

DR. SI MONS
"1l Iive. Thanks for saving ny
life.

MALONE

To protect and to serve. That's our
j ob.

DR. SI MONS
O course.

He si ghs.

DR SI MONS ( CONT’ D)
I can’t help but blanme nyself for
this. Maybe | coul d have done
sonmething different. To help him

MAL ONE
He was a nonster, Dr. Sinpbns. You
can’t blane yourself for that.

DR SI MONS
| suppose you're right. He was a
nonster. But | can't say it was his
fault. ..

MALONE nods t o HENDERSON.
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MAL ONE
Al'l right, Henderson. On to the
next, | guess.

HENDERSON
Yep. On to the next...

MAL ONE
Take care, doctor. I'd say it was a
pl easure...but...it wasn't.

They wal k of f and converse anongst thensel ves.

HENDERSON
I think | need a vacati on.

MALONE
I think | need a retirenment.

DR. SIMONS peers up to the Holl ywood Sign that | ooks |ike
it’s roasting on an open fire.

EXT. HOLLYWOOD SI GN. NI GHT

Water fromthe firefighters pours onto the fire.

A burnt carcass steans nearby. It’s conpletely black and
charred. The nouth is wi de open, alnost grinning maniacally.
The teeth are still intact...

It’s ADONI S’ renmains.

H s carcass snokes.

And st eans.

And snokes.

THE END



