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mEXT. WOODS - DAY

A YOUNG MAN i s running. He pants and holds his chest as he
runs. His shirt is torn and a wound is visible. He holds his
flesh as he runs. He grabs on to a tree to stop hinself for
a nmonent .

A DARK FI GURE appears in the distance, unnoticed. The Young
Man bends down hol ding his knees. Fromhis palmslips a
neckl ace with a key as a pendent. The Young Man | ooks over
hi s shoul der and spots the Dark Figure. He takes off

runni ng.

The Dark Figure renoves a knife fromhis wai'st. The Young
Man | ooks over his shoul der as he runs, stunbhing to the
ground. He quickly rises, and continuesgsto nun.

The Dark Figure raises the knife into athrow ng position:
The Young Man | ooks back one | ast tlinme. The Dark Figure
throws the knife at the Young Man hitting himdirectly in
the center of his back

The Young Man falls to the ground,+bl ood trickling fromhis
nouth and a knife in his back. The key neckl ace l'iles on the
ground near his outstretched hand. The Dark Figure l'oons
over the body and spots the necklace. He picks it<up and
grasps it firmy inshis hands.

OPENI NG CREDI TS
EXT. WOODLAND! ROAD' - DAY

A vangdriwves, al ong a scenifc route surrounded by nountains
and forest.

I NT. VAN - DAY

The radi o plays a caontenporary rock song. A group of teens
listen to the nusi.c ‘except one listening to headphones in
the rear of thewan. Dmiving the van is JASON (19) with a
map sprawl ed in'the front w ndshield. In the passenger seat
is EMMA, (18) Jason's girlfriend. She snokes a cigarette

wi th her’ hand out ‘the w ndow and her shoes off. Behind the
driver's seat i s¢DARLENE (19) African American. She's
pretty, wel'lh mani cured and wearing name brand cl ot hing. Next
to her is MCHAEL/ M GUEL (20) well built, Hi spanic. He wears
athletic clothing exposing his athletic physique. Finally in
the rear of the van wearing headphones is KEVIN or K-SWSS
(19) African Anerican. He's wearing a baseball cap, new
sneakers, and oversized shirt and baggy jeans. He bops his
head to the nusic in his headphones reciting a line or two
every now and then

Jason turns off the radio.



JASON
| think we're cl ose.

Kevin pulls off a headphone.

KEVI N
Bout time you killed that Britney
Spears shit. You know bl ack peopl e
can't listen to that shit. It
hurts our ears and what not.

Darl ene turns toward Kevin.

DARLENE

That's not true. | like that song.
KEVI N

Wel | us bl ack people fromthe hood

anyway.
Darl ene turns around and flicks her _hair in disgust. Kevin
shrugs her off and pops his headphones back on. Mechae
| ooks over at Kevin and smd'es condescendi ngly. <Keviin _gi ves
hima screw face and returns to his nusic.
Jason | ooks at the map then jpasses it to Emma.

JASON
Fol d this.

Ema nmakes an|odd face and rel uctant| y tiakes the nap and
begi ns fol ding it.

EXT.< WOODLAND»ROAD, CROSSROAD - DAY
The van nmakes a turn.
| NT. VAN - DAY

The van drives abhong awwi ndi ng road. The sun shines through
the windowss Tall trees |ine the narrow roadway.

Ema finishes fol dilng up the map

M CHAEL
Can | see the nap?

M chael starts to reach for the map
EXT. W NDI NG ROAD - DAY

Of in the distance the van approaches a Dark Figure
sprayi ng the side of the road with pesticides.



I NT. VAN - DAY

As M chael reaches for the map, Darl ene spots the Dark
Fi gure.

DARLENE
Look!

Darl ene points toward the Dark Figure. Al watch as they
pass by the Dark Figure who never turns around. M chael
cl osely watches himas they pass.

The van pulls onto the property.

JASON
This is it.

EXT. MANSI ON DRI VEWAY, MAIN - DAY
The van pulls onto the main property.
EXT. MANSI ON, FRONT - DAY

The van pulls into the front parking area of .t he mansion
The van parks and everyone exits i medi ately, “except Kevin.

I NT. VAN

Kevin sits | ooki ngiout the wi ndow at (the pansion. He gazes
up at a wi ndow'and,sees a curtain nove. He does a double
t ake.

EXT. MANSI ON, FRONT - DAY.

As everyone exits Jason nakes his way toward the front door
M chael hel ps Darl ene exit the«van

DARLENE
Thank you.

M CHAEL
My pl easur e.

Kevi n popsiout rd'ght behi nd Darl ene.
KEVI N
Oh please. Gve ne a break
Superfly.

M chael gets in Kevin's face.

M CHAEL
Watch it punk.



KEVI N
O what ?

M chael squares off with Kevin. Jason turns around.

JASON
@Quys, |'mabout to ring the bell
Take it easy.

The two just size each other up. Emma standing next to
Darl ene shakes her head as the two watch this childish
di spl ay.

DARLENE
Men!

The two ladies turn and wal k toward the front door. Kevinn
and M chael | ook at one another. M chael »walks off.

Jason prepares to knock on the door. Enma and Darl ene step
up behind him

JASON
| hope this guy is hone.

Jason raises his fist to.knock when the deoor 'suddenly sw ngs
open. The group junpssmback slightly startled.

Standing in the doorway is the caretaker TODD, 35 Gay.

TODD
You nust<be the restoratiion team
from the university.

Jason, sml es realizing that<Todd<i's gay.

JASON
Yes we are, |I'mJason. This is
Enrma and Darl ene. And that's
M chael ‘and Kevi n.

TODD
Pl easure>to neet you all. |I'm
Todd, .caretaker extraordi naire.

I NT. MANSI ON,© FOYER - DAY

He swi ngs the door open conpletely, ushering the group into
the foyer.

TODD
And wel cone to Burgess Manor.

Todd waves on the group to follow



TODD ( CONT' D)
This way everyone. |'Il give you a
quick little tour before |I show
you to your roons.

Everyone foll ows Todd.
| NT. MANSI ON, Pl ANO ROOM - DAY

The doors swing open as the group enters, |ead by Todd, into
a large roomwith green carpet and a grand piano in the
cor ner.

TODD
This is the G and Ballroom Sone
very fanous people were
entertained in this room

Ema wal ks into the roomfurther. She is halted by Todd' s
arm

TODD ( CONT* D)
Honey this is a $50, 000 hand
stitched carpet imported from
Hungry. | know you weren't
pl anni ng on wearing those dirty
sneakers onut hi's_car pet .

Ema takes a | ook at. her shoes. They(have.sone dirt on them

EMVA
Sor ry:

Todd nakes a fiace as he waves' everyone out of the room

TODD
Thi s way.

I NT. MANSI ON, PAINTED HALLWAY - DAY

Todd opens the<door to a | ong hallway. To one side are |arge
Bay wi ndows, on the other side is a beautiful hand painted
mur al .

TODD
Thi's is one of ny favorite roomns
in the house. It was made in the
late 16th century by the Italian
artist Bernucci for the royal
Italian famly.

Darl ene inpressed with the quality and noney invested in the
pi ece approaches it closely. She extends her hand to touch
the nural .



DARLENE
Is that real gold.

TODD
Don't touch it!

Darl ene snaps back away from the nural

TODD ( CONT' D)
What is wong with you people.
That painting is priceless. |
think I'Il just show you people to
your rooms. This way pl ease.

Todd notions for all to follow Kevin taps Mehael on the
shoul der.

KEVI N
Yo, is this dude gay?

M chael just turns and continues on_his way.

KEVI N (.CONT"'D)
' m sayi ng, he sound gay.

[ NT. MANSI ON, 2ND FLOOR HALLWAY - DAY

The group | ead by Todd enter a | ong hallway atop the stairs
with wi ndows to one.side and doors on the other

TODD
These,are your bedroons.«There are
three all together. You can divide
t hem however you | ike.

Kevintdarts toward the | ast ‘door.

KEVI N
Cot dibs on the end.

Jason openssathe first, door and grabs Emma by the hand.

JASON
We' || take this one.

Darl ene opens the middle door. Mchael attenpts to follow
behi nd her.

M CHAEL
| guess we're in the mddle.

Darl ene stops himin his tracks.



DARLENE
| guess I'min the mddle. | guess
your bunki ng with Chance the
Rapper.

M CHAEL

It's like that.

DARLENE
It is tonight.

Darl ene cl oses the door on his face. M chael takes a npment
then | ooks over at Todd who wears a condesCendi ng smle.

M CHAEL
She wants ne.

TODD
| can tell.

M chael wal ks down the hall toeshissroom Todd |eans into
Jason and Emma's bedr oom

I NT. MANSI ON, JASON & EMVA' S BEDRCOM - DAY

Todd | eans into the doorway.{ Jason and Emma put down their
bags in the enpty room

TODD
Oh good,» | “see you brought
sl eepi ng' bags:

EMVA
Yes,. they tol dius, .no beds.

TODD
Well if you.need nme ny apartnent
is at the end of this hall and to
the left. '11 Jprobably be getting

ready A or, anshour or so before ny
rivde<arrives, so let me know if
you need sonet hi ng okay.

EMVA
kay.

JASON
Thanks Todd

TODD
Ch your wel cone.

Todd | eaves.



JASON
He' s ni ce enough

Todd di ps back into the roomstartling the couple.

TODD
Al nost forgot. Al of the painting
supplies and tools are in the
courtyard. If you can't find
somet hi ng just ask Harry.

JASON
Who's Harry?

TODD
He's our groundskeeper. Strange
guy but nice enough.
Todd smiles at Jason. Jason awkwardly smles back

TODD ( CONT'sD)
Wel I you know where'to find ne.

Todd | eaves.
EMVA
Say you thimnk “that” was the nman we
saw ear l.i er ?

Jason wal ks t oward, Emma and enbraces her.

JASON
May be.

Jason, begi ns to kiss on her‘neck:

EMVA
Not now, Jason.

JASON
Wy not .

EMVA

Because soneone mi ght

M chael clears his throat. Jason and Emma stop what they are
doing. Enmma is slightly enbarrassed. M chael, Darlene and
Kevin stand watching in the doorway.

M CHAEL
Darlene and | are going to take a
| ook around. You guys want to
come?



EMVA
Un ..

JASON
W' ve got sone unpacking to do.

M chael | ooks down at the two bags in the room

M CHAEL
Unpacki ng. Yeah alright we'll see
you guys | ater.

M chael wal ks out.

DARLENE
Have fun.

She turns and exits. Kevin stands in the doorway.

KEVI N
Can | watch?

JASON
Cet out of here.

KEVI N
' m sayi ngem.

Jason wal ks toward the door. He closes itawith Kevin still
in the doorways

JASON
See you | ater Kevin.

Jason. shuts the door. He turns and wal ks to Emmm.

JASON ( CONT' D)
No where were we?

They enbrace andskiss.
| NT. MANSIFON, MASTER DI NI NG HALL - DAY

Dar |l ene, ‘Md«chael<and Kevin enter into a | arge ornate dining
hall. Ornate tapestries and decor adorn the room

DARLENE
Ww, |ook at this room See this
is noney. Look at sonme of this
stuff.

She wal ks over to a painting hanging on the wall.



10.

DARLENE ( CONT' D)
| bet this is guy that first made
all this nmoney. My dad was telling
nme about this place.

KEVI N
What ' d he say.

DARLENE
Sai d they were steel barons. Mde
their nmoney when they started
bui | di ng skyscrapers.

M chael wal ks over to a netallic piece hangi'ng on anot her
wal | .

M CHAEL
|'ve seen this before. It's a
mari ne conpass. \What navy sailors
use to navigate.

Darl| ene wal ks over to M chaels

DARLENE
Oh. Doesn't acfconpass, have
| etters. You know orth, south,
east and west .

M chael just stares,at it for a nonent. Kevin | ooks through
t he blinds.

KEVI N
I't. a baroneter. dt neasures
at mospheri c pressure.

M chael nekes a face.

M CHAEL
How do you know?

KEVI N
I just do.

Kevi n notices someone working in the courtyard.

KEVI N ( CONT' D)
| wonder who that guy is?

Darl ene and M chael wal k over to | ook out of the w ndow.
They all gather around.

DARLENE
Is that the same guy we saw on the
road?



KEVI N
| think so

Todd, unnoticed sneaks his head into the group.

TODD
What are we | ooking at?

Everyone junps. Darlene screans at being startled. Todd
screans in response.

TODD ( CONT' D)
Ch ny god, what is wong with you
peopl e.

M CHAEL
Where' d you cone fronf

TODD
The kit chen.

Todd hits Darl ene.

TODD ( CONT' D)
Wiy did you scream l'ibkke t hat? You
al nrost gave ne_a heart attack.

DARLENE
I"msorry. You startled ne;

Kevin continues to'l ook, outside at thebark Figure.

KEVI N
Hey,. who is that guy.

TODD
Hi n? That's.Harry the grounds
keeper. Poor man. W could easily
hire a serwvi ce but he has no where
to go.oThis place has been his
hone<for decades. He is the only
per son.who was here when. ..

Kevi n | ooks' away<fromthe w ndow toward Todd

KEVI N
When what ?

TODD
| can't the university asked ne
not to tell you so I...

DARLENE
Tell us what?

11.



TODD
It's just an old wives tale
really, but the story goes that
the forner | ady of the house Ms.
Em |y Burgess and her husband
Frankl yn Burgess coul dn't conceive
children. So instead she had lots
of pets. Until one day though
Emily mracul ously becane
pregnant. Wl |l M. Burgess was of
course ecstatic at the idea of
having an heir to the famly
fortune. So nine nonths |ater
Emily gave birth. Only...

Todd stops for a nonent and | ooks out the window.

DARLENE
Only what ?

TODD
Only when the baby.was born.it was
said to be a deforned devil _ baby
wi th horns, fangs ‘and everythi ng.
So M. Burgess ordered Emily to
di spose of the .child at once asshe
woul d neverypclaimithat child as
his own.,./Reluctantly she di d-what
he asked.

M CHAEL
How?

TODD
Nobody' s sure, but shortly after
that she went crazy. . /One night
while all the servants were
sl eeping im their quarters she
storned_.i n and sl ashed al |l of
t hei r s#hroatse She t hen wal ked
i.nt o<her sleepi ng husband' s
bedroom and slit his throat as
weld. She then hung every |iving
tshi ng .on the property including
herself. The only one to survive
was Harry.

KEVI N
Why did he survive?

TODD
He wasn't here. But he returned to
find everyone, dead. |'ve never

experienced it nyself but sonme say
( MORE)
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TODD ( CONT' D)
her tortured soul still haunts
this place.

Todd | ooks and the wi de eyed group.

TODD ( CONT' D)
Wel | good night.

Todd turns and exits. Everyone just |ooks at himleave.

DARLENE
| can't inmgine comng honme to
find that. Wat does that do to a
person.

Kevin still gazes out of the window Harry works in the
yard.

[ NT. MANSI ON, KITCHEN - N GHT

The groups sits around a round table placed in the center of
the kitchen. Jason, having just grabbed a plate‘of food sits
in the seat nearest Emma.

JASON
So where, «you guys fronf

M chael |ooks up fremhis plate. He_looks around for the
first responder. He sees none.

M CHAEL
[““'m from Newark«< 1 live there with
ny “not her .

EMVA
Are you in the arny?

M CHAEL
Did 2 years,uservice is how | pay
for school".

JASON
How about you Darl ene?

DARLENE
Me, I"'mfromLA Born and raised
in Wst Hollywood. My daddy's a
novi e producer, and | wanted to go
to school in New York so, here
am

JASON
What about you Kevi n?



KEVI N
| don't do all this Doctor
shit.

EMVA

Don't be like that. W're

Phi |

ki nd of

stuck together for the next few

days. We might as well get
one anot her.

Darl ene sm | es and npuths the words
Kevin sits up in his seat.

KEVI N
Alright. I'mfrom Queens.
with both ny parents and |
school on an engineering
schol ar shi p.

to know

"cone on"

I live
gosto

S

EMVA
Engi neering, reallyssThat'
i mpressive
KEVI N
Thanks, but my real passion is ny
nmusi c.
EMVA
Are you a.singer?
KEVI N
Nah 1'm.an MC
EMVA
What's an MC?
KEVI N
A rapper.
EMVA
Gh, okay.
JASON

What nane do you go by?

KEVI N
K- Swi ss.

The group attenpts to contain it |aughter

KEVI N ( CONT' D)
What's so funny?

to Kevin.

14.



DARLENE
You know that's a sneaker brand
right?

KEVI N
Yeah | know but | had the nane
first.

DARLENE
Ckay.

M chael turns toward Emma.

M CHAEL
Hey Emma, where are you fronf

Ema puts on an enbarrassed face.

EMVA
I"'mfroma small town ya'll never
heard of in Virginiascalled
Burkeville. About 40 nil es south
west of Richnond.,/There's about
800 people in the whol e town.

DARL ENE
What bringssyou.to school all the
way in New York?

EVVA
Wel I, ny mama, al ways said i folehad
a chance/to get away fromhonmeito
see different things.l should go
i ke a bat out<ef hell. Arn't no
pl ace nore di fferent than New
York. Sure is a far.ery fromthe
hay fiel ds back hone.

Darl ene | ooks over, at. Jason with a big smle,
noti ced by Emma,.

DARLENE
And how about you M. Driver,
where are you from

JASON
Manhatt an, Upper East side. My
father's a high end real estate
broker. He wants ne to stay cl ose
to hone so | can one day take over
the famly business. That's al so
why |'mhere restoring this old
mansi on. My father thinks | need
to pay ny dues and learn the

( MORE)

t hat goes

15.
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JASON ( CONT' D)
busi ness fromthe ground up the
way he did.

DARLENE
That doesn't seem so bad.

JASON
You don't know ny father.

DARLENE
Real | y?

Ema decides to interrupt by standing.

EMVA

I'"m going outside for a cigarette.
DARLENE

Mnd if I join you?

Ema hi des her expression.

EMVA
Not at all.

The two | adi es headstsoward t'he door.

KEVI N
Hey ain't you chi cks gonna hel p
cl ean up.

Ema trns ‘around pronptly.

EMVA
Chi cks. | have you know t hat
chicks livesn a barn and this
ain't a barn. Besides three big
strong, .handsonme boys |ike
your sehves don't need help from
il " <ol e us, now do you. Thank you
sugar.

Both | adi'es snmile. Kevin nakes a face and starts cl eaning.
Jason hel ps.

KEVI N
Wonen.

EXT. MANSI ON, KI TCHEN DRI VEWAY - NI GHT

The ladies exit the kitchen. Emma renoves another cigarette
fromthe box and passes it over to Darlene. She lights her
cigarette then lights Darl ene's.



DARLENE
Thanks. | just |ove your accent.

Ema sniles a thank you. Darl ene takes a drag from her
cigarette.

DARLENE ( CONT' D)
It's alittle chilly but it's
actually really nice out here.

EMVA
Yeah it is. Reminds ne a little of
hone.

DARLENE

You m ss home?

EMVA
Someti mes. How about you, . you're
hone is even further away?

DARLENE
I mss ny friends; butnot ny
famly they drive nme crazy, you
know?

Ema wears a weary face and<drags her cigarette.

EMVA
| sure do.

EXT. WOODS/ Kl TCHEN/ DRI VEWAY<OUTSKLRTS: - NI GHT
A Dark Fiigure wat ches the.two wonan tal k.

EXT. NANSI ON, KI TCHEN DRI VEVWAY. = NI GHT

Darl ene and Enma_snoke.

DARLENE
These guys seem okay. Jason seens
ni ce though. How | ong you two been
t oget her?

Ema | ooks ‘suspi ci ously at Darl ene.

EMVA
Al nost a year now.

DARLENE
Ww that long. | think nmy | ongest
relati onship | asted nmaybe 3
nonths. | had to break up with him
when he sold his Porsche. Hey a

( MORE)
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DARLENE ( CONT' D)
girl's got to have standards
right.

Ema just nmake a face.
Darl ene tosses her cigarette onto the fl oor.

DARLENE ( CONT' D)
Wel | see you in the norning.

Darl ene turns and re-enters the kitchen.

EMVA
Good ni ght.

Ema stands al one snoking her cigarette, |ooking up at 4he
noon and stars.

EXT. WOODS/ KI TCHEN DRI VEWAY OUTSKI RTS - NI GHT

A Dark Figure watches Emma snoke.

EXT. MANSI ON, KI TCHEN DRI VEVWAY - NI GHT

Ema gets a chill. She il ooks out into thesnearbyswoods.
EXT. WOODS/ KI TCHEN/ DRI VEWAY OUTSKI RTS_-.. NI GHT

A Dark Figure hides hehind a tree. Emma | 0oks in the Dark
Figure's direction

EXT. MANSI ON, KI TCHEN DRI VEWAY, - NI GHT

Emma conti nues to | ook out into the wooded area. She wears a
concerned | ook. She turns and enters in the kitchen.

EXT. MANSI ON, COURTYARD -. DAY

Darl ene, wearingsa do-rag, blue jeans and a baggy T-shirt
stands atopsa ladder isandi ng away ol d paint. As she sands
the dust blows into her face. She spits and coughs it up.
She gets a liftttl e Prustrated.

DARLENE
(to herself)
This is so not worth the extra
credit.

She | ooks at her nail s.
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DARLENE ( CONT' D)
(to herself)
Ugh |'m so seeing ny nanicuri st
when we | eave.

Ema approaches from bel ow, wearing a tight T-shirt show ng
her | arge cup size, tight jeans and a tool belt.

EMVA
You need a hand?

DARLENE
No | got it.

Enma starts to turn away.

DARLENE ( CONT' D)
Emmal!

Emma turns back toward Darl ene.

DARLENE (CONT' D) (. CONT' D)
You got one of those mask things.

Enmma sm | es.

EMVA
| sure do sugar.

Ema renoves acmask from her belt and stretches to give it
to Darlene. Toward'the rear of the courtyard, Jason and

M chael walk past each carryingithe end of a | ong | adder.
They wat'ch ‘Emma stretch.

M CHAEL
Damm!

Jason nmakes a face at M chael

M'CHAEL ( CONT' D)
My bad. | “didn't nean it |ike
t hat .

JASON
't s<cool .

M CHAEL
Seriously though, Emma is hot.

Jason | ooks over at Emma who sees himand blows a kiss his
way.

JASON
| know, that's ny little country
girl. My daddy al ways said you' ve
( MORE)
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JASON ( CONT' D)
haven't had a worman til you've had
a country girl.

M CHAEL
You're father sounds |ike a snart
man.

JASON

He has his nonents.

As the wal k through the courtyard, Kevin goes unnoticed
behi nd them sone di stance away.

EXT. WOCDS - DAY

Kevin, not working, wanders in the woods |istening to his

i Pod. He stops for a nonent to change the, song currently

pl aying. As he scrolls through the{playlist, all of the
songs are his songs. He selects one and it plays. Kevin
starts bopping his head and recitimng |ines fromthe song. He
notices a pool of blood nearby.,He walks over to «heck it
out. He spots a bl ocody handprintton the tree right there as
well. He takes off his headphones and exanines it nore
closely. He notices it has a trail. He followshit.

A dark figure watchespKevindinvestigate w thout being
noticed. Kevin starts to near what is_unknown/to himthe
body of the fallen Young Man. As he _approaches cl oser, he
hears hi s nanecbeing yelled. He stops hisl investigation and
turns toward the calling voice, never ‘disscovering the nearby
body.

A dark filgure watches Kevin |eave the area.
EXT. NMANSI ON, COURTYARD - DAY
Jason stands yelling Kevin's nane.

JASON
Kevi nl' Yo Kevi n!

Kevi n appears fromt he nearby brush.

KEVI N
Wiy are calling nmy nane |ike ny
not her or sonet hi ng.

JASON
We're about to eat lunch and |'ve
seen how M chael eats. Just
thought you'd like a chance to get
to sonme food before it's gone.
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Kevin gives Jason a pound.

KEVI N
Yeah that nother fucker can eat.

The two wal k of f.
EXT. MANSI ON, HEDGE MAZE - DAY

Jason chases Emma with water guns through a small hedge
nmaze. They | augh and shoot each other as they run around the
maze.

Ema shoots Jason in the face and | aughs. Jason slows for a
nonent to renove water fromhis eye.

JASON
| am so going to get you

Ema starts to break free fromJason. Finally she has broeken
fromhis sight. He runs aroundsa hedge in the dinection he
think she went. He turns the.corner suddenly..

A PALE FACED WOMAN i n antique,clothing, wearing a vacant
expression stands in front of “Jason. In the blink of an eye
she is within inches ofl Jason. He flinches back and
suddenly. ..

Ema conmes up and grabs/ hi m from behi nd.

EMVA
CGot chal!

Jason junps startled by Emma.

EMVA ( CONT'/D)
What's the matter?

Jason | ooks in the Pale Faced Wonan's direction, however
she's no | onger shere.

JASON
Not‘hi ng."»Comne on

The two | eave.<Jason | ooks back wearing a bew | dered
expressi on.

EXT. MANSI ON, FRONT - DAY

Darl ene stands outside al one snoking a cigarette. M chael
comes up frombehind with a can of soda.

M CHAEL
This is for you.



DARLENE
Thanks but | don't drink soda.

M CHAEL
Oh, nme either. | prefer water
really. | just didn't see any in
t here.

DARLENE
That's okay | have one right here.

Darl ene picks up a bottle of water fromnext to her and
shows it to M chael

M CHAEL
That's cool. So your dad's a novie
producer, huh?

DARLENE
Yeah.

M CHAEL
That's cool. Anything h.m ght
know?

DARL ENE
Probabl y net, “but<his nost fanous
novi e was called The Killing

Pal ace. It was a | ow budget, B
horror il m™You know sone ki ds/in
a cabin withta psycho Kil'l eron
the 1Toose, blah bliah bl ah.

M CHAEL
Yeah | know t hat novi e

DARLENE
Pl ease, your just saying that to
butter ne ‘up.

M CHAEL
No seriously, that's the novie
wi tth t hat guy fromtel evision. The
novi e when the killer used a
nmedi eval axe to cut people up

Darl ene puts on a surprised smle

DARLENE
You really have seen it.

M CHAEL
Yeah, nme and ny nom used to stay
up late at night and watch those
( MORE)
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M CHAEL ( CONT' D)
| ate night horror novies. | |ike
those B horror flicks.

DARLENE
Yeah, they really can be fun. |
actually like the | ow budget
effects. Makes it like the old
horror novi es.

M CHAEL
Now it's all about blood and guts
and stuff.

DARLENE

Yeah, boring.
They | augh toget her.

DARLENE ( CONT' D)
So you and your nom.aretel ose huh?

Darl ene sits down. M chael sSits next to her.

M CHAEL
Me and my nomare i ke best
friends. You know/when ny dad left
it was just me and her. She_used
to say to.nme in Spanish, "Ustedy
yo contra el nundo"

DARLENE
What' s that nmean?

M CHAEL
You and | agai nst “the worl d.

DARLENE
That's nice. | wish | had that
ki nd of. rel atisonship with my nmom

M CHAEL
How cone you don't?

DARLENE
My“momis too busy being Ms.
Ronal d Cunmi ngs to be nmy nom But
nmy dad is great. He works a | ot
but he al ways makes tinme for ne
when he's done.

M CHAEL
It nmust be cool to live in
Hol | ywood. | bet you go to all the
novi e prenieres and shop on, on,

( MORE)



M CHAEL ( CONT' D)
what' s t hat shoppi ng pl ace out

t here.

DARLENE
Rodeo Dri ve.

M CHAEL

Yeah Rodeo Drive. Life can't be
t hat bad out there.

DARLENE
It's not bad, but it can be
| onely. Everyone's al ways wor ki ng
on sonething and friends are
al ways travel i ng abroad. Thatss
why | wanted to conme to New YorKk
At | east there people are
everywhere. It's still |onely but
at least its not alone. You know.

M chael nods an unsure yes.

DARLENE "(\CONT" D)
So why'd you joinrthe arny? Just
for the coll egefnoney.

M CHAEL
No, not just the noney. My/father
was @a Sergeant in the arny. . Fought
i n. Af ghani stan. He used that ras an
excuse to | eave us»and l<guess
want to prove | ima stronger nman
t hen_he was.

Darl ene | eans into M chael.

DARLENE
Do you take good care of your
not her?

M CHAEL
Absol ut ely.

DARLENE
Than you're already a stronger nan
than your father.
M chael sm | es.

M CHAEL
Thanks.

Darl ene gives M chael a peck on the cheek
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DARLENE
You're a nice guy M chael
M chael sniles a boyish grin.

M CHAEL
So you got a boyfriend back honme?

Darl ene sm | es.

DARLENE
No.

M chael and Darl ene suddenly gets pelted with snall stones
fromthe nearby bushes.

DARLENE ( CONT' D)

o
M CHAEL
oM What the hell itaothat.
DARLENE
| think it’s coning.fromthe
bushes.
M, CHAEL

| bet it's that punk Kevin.
M chael rises and heads toward the bushes.

M CHAEL < ( CONT".D)
[“'m going to kild that jerk.

Dar I'ene«ri ses and foll ows t0 stop him

DARLENE
M chael wait!

EXT. MANSI ON, WOODED PATH - DAY
M chael storns past the bushes with Darl ene cl ose behi nd.

M CHAEL
You play to damm nuch Kevi n!

Darl ene grabs M chael's shoul der.

DARLENE
M chael wait.

M chael stops and turns around.
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DARLENE ( CONT' D)
What are you going to do to hinf

M CHAEL
I"mgoing to pound his face in.

M chael starts to turn back toward the chase. Darl ene stops
hi m once agai n.

DARLENE
No wait. Let nme talk to him

M chael shakes of f his anger.

M CHAEL
Fi ne.
DARLENE
Just wait right here, okay.
M CHAEL
| said alright already.
DARLENE
Just naking sure.»l"hl be right

back.
Dar| ene wal ks of f,
EXT. MANSI ON, MWOODED PATH - FURTHER -. DAY

Darl ene wal ks along the path; pushi'ng away any branches or
shrubbery. that bl ocks her pat h.

DARLENE
Kevin, where are you./ You know you
pi ssed M chael off. Kevin? Were
are you?

Darl ene continues to walk al ong. She stops for a nonent. She
covers her .nose and nmouth with her arm

DARLENE ( CONT' D)
Aw, what's that snell.

Darl ene continue wal ki ng and novi ng branches. She pushes
asi de a branch suddenly...

Darlene runs into a dead, decade cat, hanging froma branch
via a noose. It snells awful and flies are everywhere. It
smacks her in the face. She lets out a | oud scream
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EXT. MANSI ON, WOODED PATH - DAY
M chael hears Darl ene scream and runs down the path.
EXT. MANSI ON, WOODED PATH FURTHER - DAY

Darl ene wal ks backwards away fromthe dead, hangi ng cat
hol di ng her face and screamnming. M chael cones up from behind
and enbraces her.

M CHAEL
You alright, what's the natter?

Darl ene sinks into Mchael's shoul der. M chael | ooks up at
the dead, hanging cat. He covers his face with his shirt.

M CHAEL ( CONT' D)
That's di sgusti ng.

DARLENE
Can we pl ease go.

M CHAEL
Yeah, let's go and talk to mster
practical joker.

M chael places his arm around Darl ene and | eads her away.
The cat just hangs/there.

EXT. MANSI ON, COURTYARD - DAY

Jason and Emma are/mni xi ng parnt.! Kevin i's, nearby |istening
to hi s7ilPod and cl eani ng brushes. M chael stornms into the
courtyard fol'howed by Darlene:

M chael heads directly for Kevin. He grabs Kevin by the
shirt and throws hi mup, agai nst the wall.

M CHAEL
You t hiink, that“was funny. You
near Ity scared her half to death.

KEVI N
ket nedgo man. | don't know what
you'r'e tal ki ng about.

M CHAEL
Bul | shit.

M chael starts shaking Kevin as he attenpts to free hinself.
Jason and Emma conme over to break it up. Jason pulls M chae
of f of Kevin. Kevin gags and catches his breath.
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KEVI N
What ' s your probl em nman

M chael shakes off Jason
M CHAEL

My problemis you. You think
hangi ng that dead cat was funny.

KEVI N
| have no idea what you're talking
about .

JASON

What dead cat ?

M CHAEL
Darl ene found a dead cat hanging
froma branch back theredin the
wooded ar ea.

DARLENE
More |ike ran into.
EMVA
G 0ss.
M CHAEL

Anyway, l.think this punk_had
sonmething todo with it.

M chael starts toward Kevi ndagai nh.«Kevi n.gets in a defensive
posi ticony, Jason hol ds back M chael

JASON
Wait, look he's beenmwith us since
| unch, okay...lt coul'dn't have been

hi m
M CHAEL
Yeah@ wel I'owho t hen
JASON
| don'4> know?
EMVA

Let's ask Todd.

JASON
Cood i dea.
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I NT. MANSI ON, TODD S APARTMENT FRONT DOOR - DAY

The group stands in front of Todd's apartnent door. Jason
knocks. He waits for a nonent then knocks again. Jason turns
toward t he group.

JASON
| don't think he's here.
EMVA
He did say he was leaving. I'm

sure surprised he left wthout
sayi ng sonet hi ng.

Jason | ooks at his watch.

JASON
In any case we have a few nore
hours of sunlight. W agreed
right, Kevin didn't do it:

He | ooks at M chael

M CHAEL
Yeah what ever/nan:

JASON
Fine let!s fitnish up the paint
nm xi ng and brush cleaning.to get a
j unpfon tonorrow, okay.

DARLENE
[“m done for the day. I'"'mtaking a
shower to get the dead cat snel
of f of nme.
EMVA
G oss.
JASON
Abright,then we'll see you at

di nner.) Let's go.
The group di sperses.
I NT. MANSI ON,© BATHROOM - DAY
Darl ene stands in front of the mirror. She leans into the

bat ht ub and turns on the water. She takes off her shirt
revealing a sexy bra. She begins to renove her pants.
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EXT. MANSI ON, BATHROOM - DAY

A dark figure stands outside the door and watches Darl ene
undress through a crack in the door. Darl ene renoves her
pants. As she goes to renove her bra she step out of view

She returns into view wearing nothing but a towel. She
reaches in and tests the water. She drops her towel.

The dark figure reveals hinself to be Jason, watching
Dar | ene bat he.

As Jason watches Darlene in the shower, he'is tapped on his
shoul der. He turns around to find Enma standing with a scow
on her face.

EMVA
Enj oyi ng the show.

Jason is startled and funbles his words.

JASON
What show? What do you nean

Ema grabs his crotch. Jason gasps.

EMVA
| guess_.the answer is yes.

Ema rel eases her grasp and wal ks away. Jason regains his
conmposure and(fol | ows.

JASON
Ema, baby, wait.

Through the still visible crackin the door, Darlene pushes
aside the curtain and.sniles a devilish grin.

I NT. MANSI ON, BEDROOM HALLWAY - DAY

Ema wal ks .qui ¢kl y ahead of Jason. Jason grabs Emma by the
arm and tarns _her, around.

JASON
Enmacwai t .

EMVA
What .

JASON

Look I'msorry. It was an
acci dent .



EMVA
You just accidently watched her
take her clothes off and get in
t he shower.

JASON

31.

I know, it was stupid. | should' ve

wal ked away or closed the door.

I"'msorry. But I"'mnot with her or

love her. | love you. It was a

stupid guy thing. It won't happen

agai n.
Enmma hits Jason in the chest.
JASON ( CONT' D)
(smling)
ow.

EMVA
It better not. Youlpervert.

Erma wal ks of f. Jason | ooksis'back i.n the direction of Darl ene

and smles. He then foll ows Emmn.
EXT. MANSI ON, COURTYARD -+ DAY

Kevin sits cleaning paint brushes. M chae
and extends his hand.

M CHAEL
Imserry | came at youdike that
earlier.

Kevi'n. shakes hi s hand.

KEVI N
It's cool mman. 1 probably would
have done ‘the sane thing.

M CHAEL
I' just wonder who did it then.

KEVI N
You Know | found blood in the
woods behi nd the nansi on.

M CHAEL
Bl ood?
KEVI N
Yeah like in a pool. It |ooked

like a handprint on this tree
near by t oo.

wal'ks over to him



M CHAEL
Handprint ?
KEVI N
Alright that ain't funny no nore.
M CHAEL
What ?
KEVI N

Never mi nd. | bet that grounds
keeper, what's his nane.

M CHAEL
Harry?

KEVI N
Yeah Harry. | bet he's and Todd
are trying to have a littlhe fun
with us.

M CHAEL
What do you nean?

KEVI'N
Hangi ng a dead .catl. Pool s of
bl ood. | think they' re trying to
scare us

M CHAEL
Why ?
KEVI N
Howit he fuck shoul d'I know.
M CHAEL
So what do we, do?
KEVI N
| don'4t know?
M CHAEL
Doesn't he |ive above the stables?
KEVI N
wWho?
M CHAEL

The grounds keeper.

KEVI N
| think so

32.
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M CHAEL
Let's pay hima visit.

KEVI N
Hel Il no. Besides he's probably not
even there.

M CHAEL
You' re probably right.

M chael thinks for a noment and smles to hinself.
M CHAEL ( CONT' D)

Listen if anyone is |ooking for ne
later, tell them!| went for a run

okay.
KEVI N

What are you planni ng toddo.
M CHAEL

Not hing. | just want to see f

what you say is taue. Ifsthis guy
is trying to scare us.

KEVI N
Wel | you aimn' t the sharpest too
in the shed but you got bal ls.
"1l give,youlthat.

M chael | ooks|puzzled at Kevin.

M CHAEL
Thank you.

KEVI N
Your wel cone:

I NT. MANSI ON, KEVLN'& M CHAEL'S BEDROOM - NI GHT

Kevin sits i stiening to his headphones. There's a knock on
t he door.

KEVI N
Cone<i n.

Jason enters the room

JASON
Chow tinme. Cone on an eat.

Kevin gets up.
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JASON ( CONT' D)
Where's M chael ?

KEVI N
He went for a run.

EXT. STABLES/ GROUNDSKEEPER APARTMENT - NI GHT

M chael creeps up to the side of the stable. He nmakes his
way around to the front door of the apartnent. He | ooks
around. He spots no car but the lights are on upstairs. He
jinmys the door ajar. He enters, slowy closing the door
behi nd hi m

I NT. GROUNDS KEEPER S APARTMENT - NI GHT

The doorknob to the apartment turns and in enters M chael
knife in hand. He wal ks through the apartnent scanning the
area. The apartnment is neager with{little decor. M chael
wal ks toward the bedroom

I NT. GROUNDS KEEPER S APARTNMENT; BEDRCOM - NI GHT

M chael wal ks into the bedroom On the wall are newspaper
clippings of the nmurders that took place. A photo off Em |y
Burgess is stuck in the ni'rrior. M chael walks,over to the
nmrror and renoves the photo. He | ooks at it for a nonent.
He then notices on/the nantl e a neckl ace withia key as a
pendent. He picks it up/and holds it(in his hand. He hears
somet hi ng. He smakes hi's way to the bedroom wi ndow. He | ooks
outsi de. Harry has returned. M chael quicckly searches for a
pl ace to hide.  He picks theccl osets The firont door is heard
openi ng.»He qui ckl'y rushes inside the closet, but the door
won'«t cl ose all the way.<Ther®e renmains a tiny crack where
the mantde is visible.

M chael “sits quietly. .Harry enters the bedroom M chae
tenses up. Harry | ooks around the room He approaches the
mantle. Harry realizes that sonething is mssing. He bangs
his fist on the smantlessHe starts to wal k toward the cl oset
when suddenby house music froma car stereo is heard
outside. Harry rushes to the wi ndow then out of the bedroom
The front door to the apartment is heard slamm ng shut.

M chael sighs i‘n relief.

| NT. MANSI ON, FOYER - NI GHT

Todd stands in the doorway wavi ng good-bye. A car horn
replies with house nusic still blasting. Jason, Emm,

Darl ene and Kevin greet Todd at the front door. Kevin gives
Todd a suspi ci ous | ook.



TODD
Well hello there. W look |ike we
had fun today or was that just ne.

JASON
Hey Todd | wanted to ask you...

TODD
Can it please wait until tonorrow.
"' mexhausted. It was a hell of a
horse and pony show, let ne tell
you.

JASON
| just wanted...

Todd grabs Jason cheeks.

TODD
Not another word cutie pie. |
promise |'ll answer)anyhguestion

you like, tonmorrow.cCh | coul d eat
you up. If only you weren't
strai ght.

He let's Jason go.

TODD ( CONT' D)
Good ni ght, al | .

EMVA
Good night. | think Toddrhas a
thing for you.
Kevi'n, pats himon the shoulder.

KEVI N
Better, you than nme nan.

JASON
lot hought “he was going to kiss ne.

KEVI N
Now |'d pay to see that.

Jason pl ayfully shoves Kevin.

JASON
Cet out of here.

Kevi n | aughs.
| NT. MANSI ON, BEDROOM HALLWAY - NI GHT

The door to Emma & Jason's bedroom sl ow y opens.

35.

Enma exits
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the roomtiptoeing ,wearing a T-shirt and panties. She
cl oses the door, not making a sound. In one hand is a
flashlight.

She wal ks down the hall a hears sonmeone rustling. She pauses
for a monment then wal ks toward the sound to investigate. She
hears a creaking door. She gets in a lunge position. She
junps around the corner and shine the light in the eyes

of ...

Todd who stands frozen |like a deer caught in headlights with
a snack cake in his nmouth. He renoves the snack cake from
hi s nout h.

TODD
Ohit's only you, thank god.

EMVA
Who el se could it be.

TODD
| was afraid it was' that food
tornado M chael. My god _he eats
everyt hi ng.

EMVA
Wher e areqyou com‘ng fronf

TODD
There"sa little room down this
hal I on the right where |I' keep‘a
flew things.

Todd' nakes a doe eyed | o0ok.

TODD ( CONT'<D)
You won't tell anyone, wll you?

Enmma sm | es.

EMVA
Your secret is safe with ne.

TODD
IFoknew | could trust you. You seem
| ike such a sweet girl. That Jason
fellow is adorable but he's al
wrong for you.

EMVA
Wiy do you say that?



37.

TODD
Men |i ke that keep wonen as
objects. | think you deserve nore

than to be treated as property. As
for Mss Fancy Pants, well she'll
probably find a man with a | ot of
noney that gives her everything
she wants. Except the good stuff,
you know what | rmnean.

Ema snil es hal fheartedly.

TODD ( CONT' D)
Are you okay, sweetie? Did | say
somet hi ng?

EMVA
No.

TODD
| tell you what | have he-ho's in
ny little stash. Anytinme you want
you go back there'and ‘get, sone.
It's the first door,on the left.

EMVA
Ther e ar e<other..roons?

TODD
Ch thhere's anot her room at the end
of the hall but its | ocked and
franklLy it can stay | ocked, honey.
That's just onedess.roomto care
for,. you know what 4 nean. Good
ni ght.

Todd wal ks away.

EMVA
Good ninght .

Ema wat ches Todd.| eave. Emma heads in the opposite
direction. She passes a dark corner. After she passes the
dark corner’the Pale Faced Wbnan energes and junps at
carer a.

EXT. MANSI ON, COURTYARD - DAY

Kevin is setting up a | adder al ongsi de one wall of the
courtyard. He wal ks over to his paint supplies and grabs a
coupl e of cans of paint. From behind approaches a yawni ng
M chael . Kevin turns around when he hears him
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KEVI N
You just getting up?
M CHAEL
Yeah.
KEVI N

So what did you find out. |Is he
trying to scare us?

M CHAEL
| don't know. Al | saw were
newspaper clipping on his wall of
what happened here. You know what
Todd was telling us about.

KEVI N
That's it. So nuch for an old
wi ves tale | guess.

M CHAEL
Thi s too.

M chael renoves the photo of 'Emi |y Burgess fr.om hi's pocket
and hands it to Kevin.

KEVI'N
Who the.fuck ihs this?

M CHAEL
| don't knhow naybe a girrl'friend or
hi's sister or sonething.

KEVIN
This is an old picturesd Are you
sure there was nothing el se there.
No fake bl ood or stuffed aninmals.

M CHAEL
Nope, 4iust awregul ar pl ace except
for tthose ‘newspaper cli ppings.

Jason wal ks up on tthem from behi nd, unnoti ced.

JASON
What newspaper clippings?

KEVI N
We're tal king about Christian
Bel | ows the basketball player.

JASON
Yeah |'ve heard of him He's from
Queens right.
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KEVI N
Yeah he is.

Jason spots the photo in Kevin's hand. He takes it and gives
it a closer |ook.

JASON
Where did you get this?

KEVI N
M chael found it |ying around. You
know who it is?

JASON
No, it's just...

KEVI N
Just what. ..

Jason stays silent.

KEVI N ( CONT'. D)
What nman. You | ook |i ke you've
seen a ghost.

Jason throws Kevin a | ooks

JASON
It's nothing./Listen we really
needsto get that 2nd fl oor w ndow
sanded. It's too high fior the
girl's. _You think one of you guys
can take care oftit?

M CHAEL
Yeah no probl em

JASON
Thanks.

Jason handsst he photo, back to Kevin and wal ks away. Kevin
| ooks at .t'he photo then Jason as he | eaves.

EXT. MANSIQGN, UNDERPASS - EVEN NG

Darl ene is walking through the underpass on her way to the
kitchen. Mchael jogs to catch up from behind.

M CHAEL
Hey Darl ene wait.

Darl ene stops and turns around. M chael catches up



M CHAEL ( CONT' D)
You know | never really thanked
you for the nice things you said
yest er day.

DARLENE
You don't have to thank ne.
M CHAEL
No but | want to, really. | nean

your nice, and smart and so
pretty.

Darl ene blushes a little.

M chael reaches into his pocket and pulls out the key

neckl ace.

M CHAEL ( CONT' D)
| wanted to give you this.

He places it around Darl ene neck.
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In the distance a Dark Fi guretwatches from behind a tree.

Darl ene | ooks at the necklace with a puzzl ed _expression.

M CHAEL {(CONT' D) ( CONT*'D)

You real | ymgot tosne and that's
the key. o ny . heart.

Darl ene | ooks ap and smles. She leans in and kisses him
gently on thellips.

DARLENE
Thank you. That's very sweet.
M CHAEL
There's nore:
DARLENE
(fake entrhusi asm
Mbr e?
M CHAEL
Yeah, d'isten neet ne in the store

room‘just over there in about an
hour okay.

DARLENE
kay, but if I walk in and see
your penis I'mcutting it off.

M chael wears a strai ned | ooked.
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M CHAEL
So an hour okay.

DARLENE
Ckay see you in an hour

From behind a tree the dark figure watches Darl ene | eave and
M chael enter the store room

EXT. MANSI ON, COURTYARD- STAI RS - N GHT

Ema sits on the courtyard steps gazing up at the sky. She
snokes a cigarette and is wearing no shoes. She seenms to be
contenpl ati ng things when...

Jason wal ks up.

JASON
Hey baby, what cha doi ng?

Ema face changes.

EMVA
Just sitting here thinking?

Jason sits beside her

JASON
What cha t.hi nki n about ?

Ema sits quiet for a nonent.

JASON<( CONT" D)
| s sonet hing the natter?

Ema tosses her cigarette. She«turns toward Jason

EMVA
Do you really llove ne or am| sone
ki nd of prizes"Sone lil ole
countiry ginl you just have your
way wi th?

JASON
What 2

EMVA
You heard nme. Do you really |ove
me?

JASON
O course | really I ove you but |
don't understand why. ..



EMVA
Sometinmes, the way you talk to ne
and you al ways want sex, | don't
feel you really love ne. | think

if Darlene offered you sone you'd
take it in a heartbeat.

Jason puts his armaround Emma. She shrugs it off.

JASON
That's not true. | told you it was
an accident. It will never happen
agai n.

EMVA

| just don't believe you

JASON
We're here together aren't we.
What does that say.

EMVA
That says you're @a daddy’ss boy and
what ever daddy's says it what
little ole Jason does.

JASON
Now t hat.fai n“t fair. | don't. bring
your fanmily in to this. | .don"t

t al ke'about “your jail bird daddy or
al coholi ¢ nother, do |

EMVA
Yourbastard. You ain't nothing but
a Yankee snob. [“.don't.know what |

see in you.

JASON
You know what you see in ne,
noney,sopportwuni ty. You' re poor
sout hern white trash getting by on
you cute little accent and a nice
paifr of tits.

Ema sl aps Jason in the face.

EMVA
Why you piece of shit.

Ermma wal ks of f. Jason rubs his face.

JASON
Enmma wai t .

42.
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Jason foll ows.
| NT. STORE ROOM - N GHT

Darl ene knocks softly on the | arge door. She slowy pushes
it open peeking her head inside.

DARLENE
M chael, |1'm here.

She enters in nore than half way and | ooks around. The room
is bear. She frowns.

DARLENE ( CONT' D)
(to herself)
Some surpri se.

She enters fully and cl oses the door behinndher.

DARLENE ( CONT' D). ( CONT' D)
M chael , where arefyou?

She wal ks past a mirror and.l ooks,at herself in<it. She
start to fix her hair then stops.

DARLENE {( CONT' D) ( CONT" D)
Danmm | | oeksgood.

A figure darts behind her in the mirror. She turns quickly.

DARLENE ( CONT" D) (‘CONT' D)
M chael ?

Shesmles devilishly.
DARLENE “(\CONT' D) ( CONT' D)

| told you what |1'm'going to do if
big Al_ cones out play. | nean it.

EXT. MANSI ON, DREVEWAY»=" Nl GHT
Enmma wal ks fast. Jason foll ows her.

JASON
Enmacwai t .

EMVA
Go away you pig.

Jason grabs her by the armand turns her around. She quickly
sl aps hi s hand away.
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EMVA ( CONT' D)
Get off ne, | think you' ve said
enough.

JASON
I"'msorry. | didn't nmean the
things | said.

EMVA
Yes you did and that's what hurts
t he nost.

Emma turn back to | eave. Jason hol ds her arm

JASON
Wi t .

EMVA
Let me go.

| NT. STORE ROOM BATHROOM - NI.GHT
Darl ene foll ows where fromghe shadow past.

DARLENE
Alright Mchaelshere | conme. Let"s
see how bisgnt hi:s_surprise is.

Darl ene funbles in‘the dark for the _light,swtch.

DARLENE ( CONT" D)
Damm it ,<where is<this Li‘ght
swi tch?

She fiunbl es sone nore then finds<the swtch.

DARLENE (CONT' D) ( CONT' D)
Alright on' the count of three, 1,
2, 3

She flicks_on the lights, looks in the direction of the
bathtub and |ets out a terrific scream |nside the bathtub
lay M chael's bl oody body with his throat slashed. Darl ene
screans inderror then runs out of the room

EXT. MANSI ON;© DRI VEWAY - NI GHT

Jason holds Emma from | eaving when they both hear Darl ene
scream Jason let's go of Emma. They | ook at one anot her.

EMVA
That's Darl ene.
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JASON
Where's it conming fronf

EMVA
The store room

They both take off for the store room
EXT. MANSI ON, UNDERPASS - NI GHT

As Darl ene exits she runs into Jason and Enma. Darlene is
frantic and can hardly speak.

EMVA
Darl ene, what's the matter?

DARLENE
M chael, M chael, he's, he's
i nside, he's...

JASON
He' s what .

DARLENE
Dead.

EMVA
Dead?

JASON

What are you tal ki ng about .

Jasonsenters.into the store rooml eaving Emma and Darl ene
behimnd.

I NT. STORE ROOM BATHROOM - “NI GHT

Jason quickly enters' the bathroom He |Iooks in the direction
of the tub, but nothing' s there. He puts on a puzzl ed | ook
and | eaves.

EXT. STORE ROOM - NI GHT

Jason cones’ back{outside to Darl ene and Emma. Enma hol ds
Dar| ene and rubs her shoul ders.

DARLENE
Did you see hinf

JASON
Darl ene, there's nothing there.

DARL ENE
What !
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Darl ene breaks from Emma and enters the store room Jason
and Enma fol | ow.

I NT. STORE ROOM BATHROOM - NI GHT

Darl ene enters the bat hroom and | ooks at the enpty tub. Enma
and Jason enter.

DARLENE
| don't understand. | saw him
here. He was covered in blood. GCh
ny God what's going on

Darlene sits on the tub's edge. She begi ns to shake. Emma
sits next to her.

EMVA
My god Jason she's shaki ng. She
saw somet hi ng

JASON
But there's nothing here.

Ema nmake a face at Jason for his insensitivity.

JASON'( CONT' D)
Alright, cone on let's go. |'ll
| ook around for M chael

Ema hel ps Dard’ene.rise. They exit.
EXT. STORE. ROOM.- NI GHT

Jason, Emma and Darl ene €xit the store room Emma stil
hol dinsng<Dar | ene. They stopat the front railing.

EMVA
So what do we do now?

JASON
What <is there to do?

EMVA
You can call the police.

JASON
And tell them what, ah yeah
of ficer ny friend saw ny other
friend dead in the bathtub but he
got up and wal ked away before
got there.

DARLENE
That's not funny.
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JASON
I"'msorry. My point is what would
| say. Besides, | think Mchael's
pl aying a joke on you. | bet he

set up that dead cat too.

DARLENE
| don't think he would do that.
JASON
| wouldn't worry. It's alnost tine
to eat. | bet he's shows up for
t hat .
DARLENE
| hope you're right.
JASON
Trust me. |'mgoing to head around
back and cl ean up sone tools |
left |ying around. “Thenul' 1l check
around for Mchael .“1.1l see you

guys at dinner. Emma l[isten...

Ema and Darl ene wal k of f. Jason just stands there.
Unnoticed by all, in the tree not to far away,i suM chael
hangi ng from a nooses:

[ NT. MANSI ON, LI BRARY -/ NI GHT

Kevin enters into the library. He lookswaround in sone awe.
He | eaves the ‘doors open. Kevinlinspects the roomin sone
det ai l«#""He feel s sonet hi ng behind him and turns quickly.
Not hi'ng there.

Kevi ntconti nues to examthe noom finding an anti que piece

pl aced in front of a mirror. He picks up the piece. He
glances up into themrror casually. He spots the reflection
of the Pal e Faced Wman standi ng behind him He turns

qui ckly. Quite startledwhe drops the antique piece breaking
it.

KEVI N
Shit.
He bends down to pick it up. A shadow passes the door. Kevin
hears sonething and investigates still carrying the broken
pi ece.

KEVI N ( CONT' D)
GQuys is that you
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| NT. MANSI ON, LIBRARY, EXTERI OR - N GHT
Kevin peeks his head out fromthe doorway and | ooks right.

KEVI N
GQuys. This isn't funny.

Kevin steps conpletely out fromthe doorway.

KEVI N ( CONT' D)
Quys.

Kevin | ooks to his left. He has no tine to react. He holds
up his arnms, still grasping the broken piece, eyes w de when
a hand slaps himin the head.

It belongs to Todd, who stands in an oversized T-shirt @and
eating a snack cake.

TODD
My god, what is younwong W th you
people. | can't believe you broke

this. This is pricel ess.

KEVI'N

I"msorry. It was an acci dent.
TODD

Vell |I'msure it was.

Todd snatches the itemfrom Kevin.

KEVI N
Hey Todd, what<do you know about
Harry?

TOPD

What do you nean?

KEVIEN
Like<how cone | never see him
i nside the house?

TODD
Ch. he'd never come inside. Not
af ter what happened.

KEVI N
Never ?

TODD
No, frightens himto death.
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KEVI N
| find that hard to believe. Al so
do you know who this picture is
of ?

Kevin pulls out the photo M chael gave him

TODD
O course, that's Em |y Burgess
the lady of the house. Where did
you get this?

KEVI N

| found it near the store room
TODD

Store roon? That's odd. Let ne see

t hat .
Todd takes the photo.
TODD ( CONT''D)
She was a beautifaul woman, for her
tinme.
Todd just gazes at the picture.

[ NT. MANSI ON, FRONT - NNGHT

Ema and Darl ene wal k'up and take a seat on the front steps.

DARLENE
What was that about?.You_two
fighting?
EMVA
No, its nothi.ng. How are you
doi ng?
DARLENE
I4m not crazy. | know what | saw.
EMVA

< bel ieve you. Jason's probably
ringht’, though. This could be sone
sought of practical joke Mchael's

pl ayi ng.

DARLENE
It's not funny.

EMVA
No it isn't.
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DARLENE
Men are such jerks.

Ema hugs Darl ene and puts on an agreeing | ook. Darl ene
starts to renove the necklace from around her neck

DARLENE ( CONT' D)
| don't even want this anynore.

She hands t he neckl ace over to Emma.

DARLENE ( CONT' D) (CONT' D)
Her e.

Emma t akes the neckl ace and | ooks it over.

EMVA
Where did you get this?

DARLENE
From M chael . He said ttywas the
key to his heart. lLfdon't care if

it was a key to a'mllion dollars,
| don't want after what that
asshol es dones

Ema places it in herppocket.

EMVA
["Ilshold on"to it til Jason finds
M chael . ' Then,you can seturniist to
hi m

DARLENE
Ugh 1'm so mad right now.

Emma rubs Darl ene's baek.

EMVA
| cango forma‘'cigarette right
now. <You want one?

DARLENE
l'd | ove one right now.

Ema pulls out a cigarette box. She renbves two cigarettes,
handi ng one to Darlene and lighting it before her own.
Darl ene drags on her cigarette.

DARLENE ( CONT' D)
Why do guys do such stupid things?
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EMVA
| asked nyself that same question
earlier.

DARLENE

What answer did you cone up with?

EMVA
They just have snaller brains.

They | augh.

DARLENE
Cood answer .

They sit quietly snoking for a nonent.

DARLENE ( CONT' D)
I"mgetting kind of chilly, naybe
we shoul d go inside.

EMVA
Ckay.

The girls rise and wal k¢towardt he front door.»Enmma attenpts
to open it, but its | ocked.

EMVA (CONT' D)
I think its | ocked. W m ght have
to go in through the kitchen

DARLENE
Alright let's gothen. 1t's not
getti ng any warmner «out here.

The girls turns around and away fromthe front door. As they
wal k Darlene's shoe slips.

DARLENE ( CONT' D)
VWait assecond:

She qui cklly put s her shoe back on, they wal k off.
EXT. MANSIGN, CQURTYARD - NI GHT

Jason is col l'ecting sone tools and placing themin their
respective hones. He starts to break down a nearby | adder

He stops for a nonent to catch his breath and wi pe away a
little sweat. He glances up to a second fl oor wi ndow with
the lights on. He notices a figure glide past the w ndow. He
| ooks agai n suspiciously. He wal ks toward the nearest door
still 1ooking up as he wal ks. The figure passes the w ndow
agai n. Jason opens the nearest door and enters the mansion



52.

[ NT. MANSI ON, HALL - N GHT

Jason steps into the hall. The nonent he steps inside he
hears a sound coming fromhis left, away fromthe stairs. He
turns to investigate holding wench in his hand. He hears it
get | ouder. He cinches the wench in hand and steps very

qui etly. He noves closer and closer toward the sound. He
stops to listen for a nonent. The sounds are no nore. Jason
i nches toward the corner when suddenly...

Kevin junps from behind the corner. Jason freaks and rai ses
the wench to hit Kevin. Kevin spots the wench and
recogni zes Jason. He puts his hands in the'air in case of
possi bl e def ense agai nst Jason's stri ke.

KEVI N
Whoa, Jason its ne.

Jason recogni zes Kevin and puts down the wench.
JASON

Kevin, oh shit sorry nan. You
scared the shit out of ne.

KEVI'N
Thi s place has .some strange shit
goi ng on?

JASON
YeahsI" ‘know. "1 just saw soneone

thelhal | way ‘upstairs. But it
didn't _look |ike Emmalor«Darl ene.
And earlier I saw that woman from
thepi cture when | .was having a
water gun fight with Emma. | can't
explainit.

KEVI N
You saw_.her. too? That's why you
| ookednat), t hesphoto |ike that.

JASON
Yeah but what do you nean too0?

KEVI N
| saw her, well her reflection
anyway in the library mrror.

JASON
Who i s she?

KEVI N
Em |y Burgess.



JASON
Who?

KEVI N
The forner |ady of the house. The
one who killed her husband and
servants.

JASON
Killed her husband, what are you
tal ki ng about.

KEVI N
Todd told us this story he said
was an old wives tale about Enmily
Burgess and her husband Frankliyn
tryi ng unsuccessfully to conceive
children. Well one miracul ous “day
Em |y becane pregnant. Nithe nonths
| at er when she had the baby it was
deformed with fangs,andthorns.
They called it the.devil baby.
M ster Burgess reused tostake care
of the child and had his wife
di spose of ity

JASON
Di sposeof it, how?

KEVI N
That' s what |, asked, but he sai'd
nobody knew for sure. (Anyway she
supposedl y went <crazy after that
and kil led her<servants and
husband by sl ashing their throats
t hen hangi ng everyl i«vi ng thing
i ncl udi ng hersel f.

JASON
Did t hat realklty happen?

KEVI N
| didn'tothink so at first but
after M chael found newspaper
chipping in harry's apartnent it
nmust be true.

JASON
Wiy was M chael in Harry's
apart ment .

KEVI N
We t hought he might have been the
one behind the dead cat.
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JASON
Wy woul d he have a picture of
her? If Mchael didn't plant the
cat.

Jason ponders things to hinself then suddenly rises.

JASON ( CONT' D)
W' ve got to get Emma and Darl ene
and get out of here.

Jason starts to wal k of f.

KEVI N
Wait what the hells going on.

Kevin stops Jason from | eavi ng.

JASON
['"mnot sure. It all doesn't make
sense but does.

KEVI N
What ?

JASON
They hangisng. dead<cat, Darl ene
fi ndi ng.M chael dead.

KEVI N
Wait, M chael's dead.
JASON
No, »wel | | don‘t know. Darl ene

sai d she wal ked into the store
room bat hroom and ‘he.<was in the
tub with his.throat sl ashed.

KEVI N
H s thnoat shasShed?

JASON
Yeah butwhen Emma and | got
tthere,<there was no M chael.

Kevin starts to pace.

KEVI N
This shit is too strange.

JASON
| know, that's why we have to find
Ema and Darl ene and get out of
here.
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KEVI N
Yeah, yeah let's get the hell out
of here.

They wal k of f.
EXT. MANSI ON, FRONT - NI GHT

Darl ene and Emma are still sitting on the front steps
snoking a cigarette.

EXT. MANSI ON, HEDGE - NI GHT

Darl ene and Emma wal k al ong a hedge toward t'o rear kitchen
door. Emra | ooks up at the stars as she walks:

DARLENE
You rnust |ike the night sky?

EMVA
Use to want to be ansastronaut.
Fly to the noon or_Mars. See the
earth froma fewai |l eshanay.

DARLENE
What happened to tthat drean?

EMVA
My daddy. . Beat that dream.ri ght
out of ne.

DARLENE
My god 1T''m sorry.

EMVA
Not your fault. You coul dn't have
known. Yeah.ny daddy's sonething
speci al .

They stay sil entafor awnonent.

DARLENE
You knowryou never really told us
how t ofcanme to go to school in New
Yor ks«

Ema gives a | ook to Darl ene.

EMVA
Well the truth is | was married.

DARLENE
Marri ed.
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EMVA
Got married on my sixteenth
birthday, to a nice man that was
nmuch ol der than | was. He got ny
mana' s bl essi ng and whi sked ny
away to New York.

DARLENE
Did you want to get married?

EMVA
Eventual |y of course, but |
really wanted to get away from
hone and well he was ny chance.

DARLENE
So what happened to hin?

EMVA
He di ed about a year and a hal f
ago. He left nme enough money to
finish school, so that's what |'m
doi ng.

DARLENE
Now, | can't (underistand what you
see in Jason.

EMVA
Me either Darling, ne either.

The girls wal kial ong. Darl ene' sishoe falls off again near
the hedge corner. Emma continues for/a few feet before
Dar léene says sonet hi ng.

DARLENE
Damm shoes.

Emma turns around,

EMVA
You really should get nore
sensi bl e shoes.

DARLENE
| knowit's just...

Just then a blade exits Darl ene's chest, spraying blood onto
Emma's face. Emma rel eases a scream but stands still in
horror. Darl ene gurgles blood as the blade is slowy renoved
from her back. She turns around to face her killer. He

pl unges the bl ade into her abdonmen and renoves it quickly.
She spits up nore blood as she slowy falls to the ground.

The Dark Figure reaches down and rips the necklace from
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Darl ene's neck. He examnes it, then tosses it to the
ground.

Ema still standing in horror begins to wal k backwards away
fromthe killer.

The Dark Figure fixes his gaze on Enma and begins to wal k
toward her. Enma turns and runs. The Dark Figure foll ows.

EXT. MANSI ON, UNDERPASS - DAY

Ema races under the underpass | ooking behind her for the
cl osely approaching Dark Figure. She runs past the driveway
and up the stairs of the kitchens rear entrance. She | ooks
behi nd her. The Dark Figure still approaches.

She jiggles the door in an attenpt to open it. It doesn't
open. She | ooks back again at the qui ckly, approachi ng, Dark
Fi gure.

She tries the door again, thisstine it opens. She | ooks
behi nd her once nore. The Dark Figure is very near.. She
qui ckly darts inside the house andscl oses the door. She
| ooks agai n through the gl ass.wi ndows on the .door;»only no
one is there. She |ookssout»into the night, frightened.

[ NT. MANSI ON, PAI NTED,HALLWAY - NI GHT

Jason and Kevin walk down the hall together. Kevin wal ks
slightly nore paranoid than Jason. He junps at a sudden
sounds and bunps Jason

JASON
W 'l you rel ax<

KEVI N
"1l relax when we find Emma and
Darl ene and get. out of here.

Jason st ops.

JASON
You know maybe we should split up

KEVI N
What ?

JASON
We'll have a better chance of
finding themthat way.
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KEVI N
We'll have a better chance of
dyi ng that way too.

JASON
We still don't know if Mchael's
really dead or not.

KEVI N
(to hinself)
Ch he's dead alright.

JASON
Look we'll neet out front in 15
nm nut es, okay.

KEVI N
Yeah okay.

JASON
Fifteen m nutes, |"%Lly see you
t hen. Good | uck

Jason wal ks of f.

KEVI N
Yeah t hat 'ssswhat_I' want to hearn.

Kevi n | ooks around nervously.
I NT. MANSI ON, ' KI TCHEN -, NI GHT

Ema st'ands gazi ng out of the w ndow; shaki ng. She hears
rustd i ng lapproachi ng t hetinside door of the kitchen. She
getsheven nore frightened." She | eoks around the kitchen for
sonme sort of weapon. She finds<a chef's knife on the

count er.»She Picks it.up and backs into a dark corner

The novenent is getting closer. Coser. Finally the doorknob
begins to turn. .Enmma prepares herself to strike. The door
slowy opens. A dark figure enters the kitchen. Emra | unges
at the figure, knife first cutting his arm The figure
screans<{in pain. Emma stops recognizing the voice. She cuts
on the lights.

Jason lie on'the floor. H's armslashed by Emma. She drops
the knife and attends to Jason.

EMVA
Oh ny god Jason are you alright.

Jason works his way to his feet.
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JASON
Yeah I"'mfine. It's just a flesh
wound. Why are you hiding in the
dark with a knife?

Jason | ooks at Enma' s face.
JASON ( CONT' D)

Wiy is there bl ood on your face?
I s everything okay?

EMVA
He killed Darl ene.
JASON
Who di d?
EMVA

Harry the grounds keeper . He
killed her right in front of ne.
Right in front of mesJasen

Jason grabs Emma and enbraces her.
JASON
It's going to be alright. W're
goi ng to get, out_of here.

Jason renoves his cell phone from his pocket.

EMVA

Are you calling the police?
JASON

No, ny father. He'll know what to

do.
Ema | ooks at Jason fpuzzl_ed.

JASON ( CONT' D)
Hel | o0 dad, »hell o. Dad | need hel p,

dad....Dam it the phone signa
di ed.

He grabs Emmma by t he hand.

JASON (CONT' D) (CONT' D)
Cone on.

EXT. MANSI ON, FRONT - NI GHT

Kevin slowy energes fromthe front door. He wal ks out onto
the front steps closing the door behind him
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KEVI N
(to hinself)
This is a bad idea. Splitting up
Wiy do | listen to these white
peopl e.

He heads in the direction on the |arge hedge. As he
approaches he spots Harry carrying a body. Kevin junps into
the nearby darkness goi ng unnoticed. He peeks out of the
shadows and wat ches Harry wal k carrying the body. Kevin
makes a determ ned | ook and foll ows.

EXT. STABLES/ GROUNDSKEEPER APARTMENT - NI GHT

Harry wal k al ongsi de the stable entrance and toward a door

near the end. Kevin stealthily follows jiin the brush. Harry

stops and | ooks around suspi ciously. Kevin stops and ducks

down further into the brushes. Harry entersthe door .. Keviin
| eaves the brush and creeps towardthe door

Kevin slowy cracks open thefdoor.
| NT. STABLES/ STABLE ROOM - NI GHT

Kevi n peeks through thesdoor. Harry is out of “wiew “"He
enters fully and skillfluldy ¢l oses the door wthout a sound.
He tip toes into themrest. of the room stoppi‘'ng’ behi nd sone
crates. On the other siide of the crates, Harry/pl aces

Darl ene's dead, bloeody body in a chair. He adjust her head
to keep it fromfalling. Harry wal ks over/ to a bench with
tools on it. He grabs a saw and wal'ks ‘back to Darl ene's
body. He pl@aces.the saw on her thigh but doesn't saw j ust
yet. He pauses a nonent. Kevin, watches.

Harry, risses again and over to the table once nore. This tine
he grabs a hatchet. He | ooksitf over and tests in sharpness.
He sl owly turns around.,and approaches Darl ene's body. He

rai ses the hatchet above his head and..

He | unges towardathe Kevin, knocking over the crates Kevin
was using as cover. Kevin falls along with the crates, as
Harry swi.ngs the hatchet at Kevin's head.

Kevin stumbles to his feet. Harry square off, prepared to
strike. Harrny Junges at Kevin hatchet first. Kevin quickly
noves out of “the way. Harry's hatchet gets stuck in the
wall. He pries it fromthe wall and turns his attention back
toward Kevin. Kevin | ooks around for a weapon. He spots a
basebal | bat on the ground. He picks it up. Harry slowy
approaches Kevin. Kevin points his bat at Harry.

KEVI N
This is for Darl ene.

Kevin darts at Harry sw nging the bat as hard as he coul d.
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Harry grabs the bat under his arm holding it and Kevin.
Kevin rel eases the bat and Harry swings his hatchet slicing
Kevin in the shoulder. Kevin circles around Harry. Harry
tosses the bat down on the ground. He sl owy approaches
Kevin. Kevin circles around prolonging Harry's strike. After
a sem circle they stop and | ook at one another. Harry

| unges toward Kevin. Kevin, holding his wound, duck bel ow
Harry's approach and grabs the bat. As Harry turns to
respond, Kevin nails himin the head with the bat. Harry
hits the wall, then the floor and is out cold.

KEVI N ( CONT' D)
Yankees bitch

Kevin tosses the bat to the ground and kneel's)by Darl ene's
body. Tears well up in his eye. He | ooks atthe,other end of
the room and notices candl es surroundi ng sonet hing. He @ets
up and investi gates.

As he gets closer he realizes the candl es surround a snal
statue. Upon careful inspection its, a devil statue, with
devil synbols surrounding it.cKevin picks up the statue.

Unnoticed by Kevin, Harry begins to regain
consci entiousness. Harry hand shakes itself toward his
hat chet. He grasps it firmy.

Kevin still exam ning the statue doesn.t see Harry sit up
Harry raises his hand in throwing position. Just as Harry is
about to through, Keviln turns around and sees the hatchet
coming at him He ducks,out of the way.=He makes a run for
the door. Harry, still seated grabs his hegs. Kevin falls to
the floor. Harry reels himin._ Kevinigrasp the statue firmy
and.smashes i't. over Harry's head. Harry rel eases his grasp
and ‘Keviin gets to his feetand out the door.

EXT. MANSI ON, HEDGE -_.NI GHT

Kevin runs al ong the hedge frantically toward the mansion.
He periodically dooks back to see if Harry's has foll owed.
As he runs _he spots sonething in the nearby tree. He heads
over to imnvestigate.

EXT. MANSIGN, TREE - N GHT

Kevi n approaches the tree and finds M chael hanging froma
noose. Hi s clothing bl oodied.

KEVI N
Dann, you didn't deserve this.

Kevin looks in the direction of Harry's apartnent. He sees
novenent in the wi ndow. He decides to | eave.
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EXT. MANSI ON, FRONT - NI GHT

Kevin races up the stairs and to the front door, opening it
as fast as he can.

| NT. MANSI ON, FOYER - N GHT
Kevin sl ans the door behind him

EMVA
Kevi n!

Kevin quickly turns around to find Jason and Emma entering
the Foyer. Emma runs over and hugs Kevin.

EMVA ( CONT' D)
Ch ny god you're alive.

KEVI N
Just barely. Listen we'veigot to
get out of here, Darleneyis dead
and Harry killed her.

JASON
We know. He ki‘l'l'ed her right in
front of Emma.

KEVIN
That's not._all | found M chael:
He' schanging from tree near .t hat
bi gidi vi di ng hedge.

Ema places her hand over sher nouth.

EMVA
Ch ny god.

KEVI N
W' ve gott'a get! out of here.

JASON
Wait this just doesn't make sense.
Why did Harry kill Darlene and why
was M.chael hanging froma tree

Jason paces in thought.

KEVI N
Cone on man we don't have tine for
t his.

JASON

Did Emily Burgess slit her
husbands throat then hang him



KEVI N
Yeah so.

JASON
Maybe Harry did it all along.

KEVI N
| don't think so when | saw him he
was ready to saw Darl ene's body
into pieces. Look |'mnot one to
believe in ghosts and shit but
there is sone strange shit going
on and we need to figure a way out

of here.
JASON
But why.
Enma t hi nks a nonent.
EMVA

When Harry kill ed Darlene he

snat ched of her neckl acesand t hrew
it to the ground. Maybe this is
what he want ed.

Ema pul |l s out the key. neckllace. Jason takes it in his
hands.

EVVA ( CONT' D)
Shelsai d'M chael gave it 't o her.
Sai d it was the key tao hi's heart.

KEVIN
['11 bet M chael took that from
hi s apartnent.

JASON
Yep, but it Harry didn't kill
M chaeh, 't henswho or what did and
what <secret, are they keeping.

KEVI N
What the hell does that key open?

Enmma nmakes a face.

EMVA
| think | know

EXT. MANSI ON, COURTYARD - NI GHT

Jason, Emma and Kevin stand in the courtyard facing the
second fl oor hallway.

63.
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EMVA
There, at the end of that hall way.

JASON
What's at the end of that hallway?

EMVA
A |l ocked door. The only | ocked
door in the whol e house.

KEVI N
How do you know t hat?

EMVA
Todd told ne.

JASON
Holy shit Todd. | totally forgot
about that guy. W need tlo tel
hi m what' s goi ng on.

I NT. MANSI ON, TODD S APARTMENT FRONT "DOOR - NI GHF

Jason bangs away on Todd's front door with Enmma and Kevin
behi nd hi m

JASON
Todd. Todd open up its Jason.. V&
need to talk to you. Todd_open up

EMVA
Maybe, he’s a deep<sl eeper.

KEVIN
Maybe he's dead.

Jason stoeps bangi ng on.t he door.

JASON
What ever heins; he isn't answering
hirs door .

KEVI N

So what® do we do now?

JASON
| say we see what this key opens.

Jason hol ds up the key.

KEVI N
| say we get out of here.

Jason | ooks at Enmm.
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JASON
Emma?

Enmma | ooks at Jason then Kevin and back to Jason.

EMVA
| want to know why Darl ene and
M chael di ed.
Kevi n nakes si gh.
JASON

It's settled then. Let's find out
what this is all about.

They wal k of f. Kevin stays behi nd and nakes»a face.
| NT. MANSI ON, MYSTERI QUS HALLWAY - NI GHT

The door to the hallway opens slowy. Jason peeks his head
in side. He opens the door taoyall'ow Emma and Kevinn,to enter
Kevin cl oses the door behi nd.them

EMVA
That's it.

At the end of the halil, i's.door. They all [t ake @ deep
br eat he.

JASON
Let's do'this:

The group. creeps along the hallway, in tip toe fashion. Kevin
gl ances outside and spots Harry standing in the courtyard
| ookinng<in the direction of‘the hall way.

KEVI N
Look.

Jason and Emma |00k, outwof the w ndow and see Harry.

JASON
Shict. Conme on.

The group speeds up toward the door

They cone to the door. Jason renoves the key necklace from
hi s pocket.

JASON ( CONT' D)
| hope this works.
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Jason slowy places the key in the keyhole. He takes a
breat he before turning. The group lean in around him As he
begins to turn the key suddenly. ..

Todd pokes his head into the huddle.

TODD
Where did you get that key?

Every junps. Emma scream Kevin holds his chest and Jason
prepares to fight.

TODD ( CONT' D)
My god there is seriously
somet hi ng wong with you peopl e.
Kevin wal ks up to Todd.

KEVI N
You' ve got sone explaining to do.

TODD
What are tal ki ng @about?

JASON
Not now.

Jason pul |l s Kevi n back. \Jason returns_t.o the key.

TODD
Real | y, where,did you get that
keey.

JASON

"Il explain it later.

Jason sloew y turns the.key. They hear it catch, then click
open.

EMVA
loworked.

Jason | ooks at the group. They give a reassuring |ook. Jason
turns the doorknob and carefully opens the door.

[ NT. MANSI ON,;© SECRET ROOM - NI GHT

The door to the secret room opens slowy. Jason enters first
foll owed closely by Emma. They | ook around. The roomis
poorly lit and in shanbles. There is a chest in the corner,
a desk al ongside one wall and a cradle in the opposite

cor ner.
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EMVA
What is this place?

Todd gasps and hol ds his hand over his nouth.

TODD
This was the nursery.

Ema wal k over toward the cradle. Inside is enpty but for a
neatly folding receiving blanket with the initials J.L.B.
Sewed into it.

EMVA
J.L.B., what was the baby's nane
Todd?

TODD

Julien, Julien Linus Burgess.
Ema touches the bl anket.

EMVA
This was his room

TODD
Do any of you people want to tell
nme what's.goi ng..on?

Jason aggressi vel y approaches Todd.

JASON
I“TIteld you what*s goi.ng on. »Two
of , our friends are dead.,  And your
strange but nice guy is a psycho
killer. Now is there anything el se
that happen here we need to know
about .

TODD
| don'4 know.

Kevi n wanders over. by the desk and picks up a diary. He
t hunbs tthrough it.

KEVI N
Hey guys | ook at this.

Jason diverts his attention over to Kevin's find.

JASON
What ?

KEVI N
Look, a diary.
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JASON
What's it say?
KEVI N
Mostly tal ks about feeling fat and
tired.
TODD
It's a pregnancy diary.
KEVI N
Wait here's sonmething. "I know mny

| ove nmust never know the truth, 4t
is nmy cross to bear, ny denon

JASON
What the hell does that nean.

KEVI N
I have no fucking idea.

Enmma hovers over the chest in‘the corner. It's | ocked.

EMVA
Hey guys whatsdo youthink is
i nside of thils.

Jason diverts his.attention over to Ennr's find. Todd
follows as well. Enmma | eans in to get a better |ook. Jason
cones over andcfhandl et he | ock.

JASON
This key will net open this | ock

EMVA
Can we break it open?

JASON
We can try.

Jason renmoves his work boot and starts to smash the |lock. It
doesn't break at first. Jason tries again but with greater

i ntensity. The | ock breaks. Jason puts down his shoe. Enma
takes the lock off of the chest and Iift the latch. The | ook
at one anothers They give each other an affirming | ook

Jason opens the chest slowy.

Inside the chest its dark. Jason glances at Enma to reach
in. She reaches in with one hand and feels sonething. She
reaches in with both hands and slowy pulls out what seens
to be ajar. As she pulls it into light it reveals.....
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A devil baby's infant head preserved in fluid. It has fangs
and horns and an evil and horribly frightening expression on
his face.

Ema scream and nearly drops the jar. Jason take hold of the
jar and stands up with it in his grasp. Kevin stops what he
is doing and | ooks over toward the chest. Todd holds his
chest.

TODD
Ch ny god.

KEVI N
What the fuck is that?

EMVA
[ts Julien.

Jason places the jar on top of thedcl osed chest.

KEVI N
This is crazy. Wiy.did they keep
hi s head. And why, di d ‘Harry have
the key to this room

Jason turns toward Keviin.w th a | ook.

KEVIN ( CONT' D)
Oh shit. “The baby bel onged/to
Harry. She was having an affair
with Harry. 'He di sposed of itx:
Chopped it up |ike»helwas Darlene.
Holy shit, and the statue.

JASON
What st at ue.

KEVI N
| went back to the stabl es when we
spit up. L saw hi m carrying

Darl ene and.| foll owed. |Inside he
had sone sort of devil statue
surrounded by candl es.

JASON
So he worships the devil. What a
surpri se.

EMVA
So what do we do now? How can we
stop hinf

JASON

| don't know
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Kevin returns to reading the diary.

KEVI N
Maybe there's sonmething in here we
can use.

He scans the pages | ooking for keywords.

KEVI N ( CONT' D)
She never nentions himby nane.

EMVA
Co to the end.

Kevin junps ahead to the end of the book.

KEVI N
Holy shit. This is right before
she. ..

EMVA
She what ?

KEVI N

Killed everyone.

Enmma heads over to Kewvi n and takes the booksfrom hi m She
read the book and_paces around, reading.

EVVA
"June 4th, 1934. My solfe’i s ‘gone.
My spirit nil, mysfaith.exhausted.
[“have conmitting that which can
never be forgiven. .#For that | wll
forever burn. And‘the soul s that
shall be taken for hiim Julien
For I will net rest till the
norning off my son's final rest in
his earthl'y. wonb, where | wll be
wai ting"

KEVI N
What the fuck does that shit nmean?
Way can't the bitch just say |'m
mad I° had to kill mnmy baby and |I'm
ki F'l'i ng these nothers fuckers too.
Wonen.

EMVA
Shut up, this neans sonething.
Earthly wonb, wouldn't that be the
sane as a grave.



JASON
Yeah. Earthly wonb, where she'l
be waiting. Her grave. Todd was
Emily buried on the property?

TODD
Not that |I'm aware off.
KEVI N
I's there anything you are aware

of ?
Todd gi ves Kevin a funny | ook.
EMVA
Is there sone place that's kept
extra nice or hidden?

Todd takes a nmonment to think. He raises an eyebrow.

TODD
No.

Enmma | ook def eat ed.

TODD ( CONT' D)
VWait therewmis an_area down the

pat h over the.creek. |'ve never

been down .t here but maybe. (That

arearalways gives ne the willies.
KEVI N

I't's dark, we'dswoul dn’t_be able
to see anythi ng. BeSides we don't
have shovel or flashlights.

JASON
| have a couple of flashlights in
ny bag and there's a shovel in the
van.

KEVI N
So<you want us to take that baby
head, i'n a jar and bury sonme where
out silde, in the dark with a killer
onthe | oose, killing people.

JASON
You know it sounded so nuch better
in my head, but vyes.

KEVI N
Ckay, just making sure.



72.

TODD
This was not in the contract |
signed. Heads in jars and
nurdering gardeners. Not for ne
honey. |I'mgetting ny things and
"' mout of here.

Todd turns and begins to wal k out of the room

JASON
Todd wait a second.

Todd stops and turns back.

TODD
I"mjust going to the next roamto
get sone things. 1'll be right

back.

Todd | eaves the room

JASON
So what are going'to do?

KEVI'N
If we're goingto this then letis
do this.

JASON

Emag baby you with ne.
Ema nods her ‘head/yes.

JASON. ( CONT' D)
"1l hold on to this key as
evi dence for the cops. It's al
they need to.find everything out
about t hi s’ pl ace.

Ema wal k back ower,toutthe jar. She picks it up and covers
it with herosweat er

EMVA
This poor child. He was only a
babys 1t wasn't his fault.

Jason wal ks over and touches Emmm on t he shoul der

JASON
Come on, let's go.

Ema turns around to | eave. The group exit the room closing
t he door behind them
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| NT. MANSI ON, MYSTERI QUS HALLWAY - NI GHT
They cl ose the door behind them

KEVI N
Where the fuck is Todd.

EMVA
He's in there getting his snack
cakes together | suppose.

Kevin head toward to the door and opens it.
I NT. MANSION, TODD S STORE ROOM - NI GHT

Kevin enters the room and gasps. Todd hang firomthe ceiling
froma noose, his throat slashed.

KEVI N
Ch shit.

Enmma and Jason enter the room

JASON
What the fuckdi's goinhg on

EMVA
Jason.

The lights begi'n to flicker, then go out entirely.

EMVA ( CONT' D)
What ' s goi ng on.

The ot her door into the room slowly opens. The group back
away from door. A dark figure slowy enmerges fromthe
shadows.It's the Pal e.Faced Wonan hol di ng a butcher knife.
She stops at the entryway. She slowy raises her head.

JASGON
Run!

The exit’ thedroomback the way they cane.

I NT. MANSI ON, LEDGE AREA - NI GHT

They exit the hallway door and stop at the | anding.
JASON

| going to get the flashlights.
["1l meet you there.
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KEVI N
Oh hell no, no nore of that
splitting up shit. W' re comning
wi th you.

JASON
Cone on then.

[ NT. MANSI ON, BEDROOM HALLWAY - NI GHT

Jason, followed by Enma and Kevin arrives at his door. He
opens it and bursts in. Just as quickly he junps out.

JASON
Everything's gone. Al of our
stuff. It's gone. The flashlights
were in there.

The hallway lights begin to flicker., They go out. Down:the
hall the Pal e Faced Wman energes fromthe shadows.

EMVA
Let's go.

They take of f down the hall:
EXT. MANSI ON, FRONT =uNI'GHL

The group energe fremthe front door/ running. They hops
down the stepscfand,.make their way to the rear of the parked
van.

Jasonsstiops to catch his breath, as does Kevin.

JASON
There might be a flhashlight in the
gl ove conpartnent.

KEVI N
"1l check.

Kevin walKs to the passenger door. Jason opens the rear
door. He grabs the shovel and searches for a flashlight.
Kevin returns front the front of the van, flashlight in
hand.

KEVI N ( CONT' D)
| found one.

Jason stops searching.

JASON
Alright, let's go.
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EXT. MANSI ON, PET CEMETERY PATH - NI GHT

The group wal ks al ong the path very cautiously. Kevin holds
the flashlight, Jason the shovel and Emma the jar containing
t he baby's head.

As they wal k a Dark Figure watches fromthe woods, unnoticed
by the group.

JASON
| think | see a clearing ahead.
Come on.

Jason begins to speed up his wal k, shovel at' the ready.
EXT. MANSI ON, PET CEMETERY - NI GHT

The group enters the clearing and stops at _the begi nni ng of
the open space. Headstones are all {around.

EMVA
This nmust be it.

The group | ooks over the various tonbstones.

EMVA ('CONT' D)
These nanesy. Who_are these peopl e?

KEVI N
Who cares, where only | ooking for
one 't ombst one:

JASON
GQuys. check this out«

Ema and Kevin wal k over to Jason to find an unmarked grave
site. The stone bears.no nane at all.

KEVI N
It hasano. nane:

Jason renoves the key from his pocket. The enbl em on the key
mat ches<t hat <of the tonbstone.

JASON
This is it.

Jason begins to dig. Kevin shines the light at the ground
where Jason digs. Kevin hears a rustle in the area behind
Jason. He turns the light in that direction.

KEVI N
You hear that?
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JASON
Li ght pl ease.

Kevin turns the light back down onto the ground when then
hears the rustle again. He turns the |ight back up and
hi ghl i ghts an oncoming Harry.

KEVI N
Look out!

Jason turns to see Harry conming. He attenpts to swing the
shovel but Harry grabs himand tosses himto the ground. He
bends down toward Jason.

Kevi n makes his nove.

KEVI N ( CONT' D)
No way not her fucker.

He advances toward Harry's back. Just as he gets close
enough to strike Harry turnstaround. and grabs himby the
throat. He squeezes Kevin begins to cough and gag. Harry
wal k hol di ng Kevin throat. Kevinitries to renove,his\vice
like grip but with no success. Suddenly, bang, a shovel hits
Harry in the back of the head. \He rel eases his\griprand fal
to the floor. Holding thefshovel is Emma. #Kevin regai ns his
Voi ce.

KEVIN (CONT' D) ((CONT" D)
Thanks.

EMVA
Cone on let's fimish.this.

They walk over to Jason. Kevin starts digging while Emma
tends to Jason.

JASON
I'm fine, ‘thanks.

Kevi n st opsadi ggi ng.

KEVI N
Where' s the jar?

Ema stops tending to Jason and retrieves the jar from off
to the side. She renpves her sweater revealing the baby head
contained within. She places the jar in the hole. Kevin uses
the shovel to refill the hole.

Strange sounds begin to enanate fromthe woods. Emma | ooks
around becomi ng increasingly nore nervous.
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EMVA
Hurry up.

KEVI N
I working as fast as | can.

The baby head sl owy di sappear beneath the earth. Fromthe
woods voices begin to emanate.

JASON
You hear that?

EMVA
Yeah.

As Kevin packs in the filled hole, snoke rises fromthe
ground.

KEVI N
What do you think that neans?

EMVA
He's honme.

Jason rises to his feetsg Jason sees a shadow lurking in the
dar kness.

JASON
Who' s t hat.?

Slowy the Pale Faced Wman energes from't he darkness.

KEVI N
Let's get out ©of here?

EMVA
Wi t .

As she wal ks toward the group her skin col or changes and

sl owl y becones nornal . »She begins to resenble Emly Burgess.
She continues tiowardthe dig site. She | ooks and Enma and
sniles. She |ies down on the ground, crosses her arnms and
fades into the ground.

Jason hobbles over to Emmm.

JASON
Let's go home too.

They wal k of f | eaving the shovel and a fallen Harry behi nd.
Unnoticed, Harry hand twi tches.

EXT. MANSI ON, WOCDED PATH - NI GHT

Kevin assists Jason as they wal k down the path. Enma | ooks
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up at the stars as she walk feeling closure. She casually
gl ances behi nd her.

Harry steps fromthe shadows. Emma | ooks in horror. She
turns to the boys.

EMVA
Run!

Kevin and Jason inmediately pick up their pace. Harry start
his pursuit. They run a little further until Harry is no
longer in sight and the front of the mansion is visible.

KEVI N
Let's get inside.

EXT. MANSI ON, FRONT - NI GHT

Kevin and Jason energe fromthe patth. Enmma cl ose behi nd
turns back and trips. He falls to the ground. He stretches
out her hand.

EMVA
Jason!

Kevin and Jason turn around.{ The worl d goes silent. Enma
screans and is pull edpback i‘nto the darkness.

Kevin and Jason make a run for it passing.the van.

KEVI N
Please tell ne you have.the keys?

Jason nmakes a\f ace.

JASON
| don't have.the keys. They were

in nmy bag.

KEVIEN
loknew you''d say that. So we can't
even get out of here.

JASON
Not unl ess you know how to hot
Wi re a car.
Kevin let's Jason go for a second.

KEVI N
Is that a bl ack joke?

Suddenly, Harry appear behind Jason hol ding a knife.
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KEVI N ( CONT' D)
Jason!

Jason turns around. Harry thrusts the knife at Jason. Jason
dodges but barely as the blade slices his side |eaving an
open wound.

Kevin hurries toward the front door. Kevin arrives first and
opens the door. He enters and turns around to Jason.

Jason avoids Harry's second attenpt. Harry trips hinmself up
a bit giving Jason tinme to escape. Jason nmakes his way to
the front door. Kevin waves himin. Jason @ets to the front
door, briefly turns around before closing it and sees no
Harry.

I NT. MANSI ON, FOYER - NI GHT

Kevi n touches Jason's wound. He fli{nches

KEVI N
s it bad.

JASON
Not too bad.

Jason passes out.
I NT. MANSI ON, FOYER.- DAY

Jason sl ow y opens'his eyes. Kevitnh'sit beside him sl eeping.
He | ooks around,and realizes that «it"s nmorning. He uses the
wal | @ pull, hinsel f up, hol di ng onte his wound.

JASON
Ow.

Jason | ooks around sonme nore. Kevin begins snoring. Jason
| eans over and taps ‘him

JASON ( CONT' D)
Hey, Kevin wake up. Wake up

He taps hiima little harder. Kevin stunbles awake.

KEVI N
Nah nan, that bag was short..

Jason stops taping.

JASON
What .

He starts tappi ng harder.
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JASON ( CONT' D)
Wake up.

He slaps Kevin in the face. Kevin awakens very startled and
di sori ent ed.

KEVI N
What. \Where. ..

Kevin rubs his eyes. He | ooks up at Jason.

KEVI N ( CONT' D)
| thought you died man

JASON
And you went to sleep

KEVI N
What el se was | going toddo.

Kevin rises to his feet.

KEVI N (.CONT"'D)
How you feeling?

JASON
Still hurtss

KEVI N
Let'ss try and fix you up so.we can
get lout of here.

Kevi naput, hi's arm around Jason.and_ | eads hi m of f.
| NT..\MANSI ON, BATHROOM - DAY
Kevin sits Jason on the toil et.

KEVI N
Take ofif yourwshirt.

Jason painfully renoves his shirt. Kevin goes through the
vari ous<{cupboards to find sone gauze, tape, cotton and

al cohol . "Kevi n dabs sone al cohol on sone cotton. He kneels
next to Jason.

KEVI N ( CONT' D)
This is going to hurt.

Kevi n cl eans Jason's wound. Jason wi nches and fli nches.

KEVI N (CONT' D) (CONT' D)
| still can't believe what's
happened. M chael, Darlene, Todd

( MORE)
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KEVIN (CONT' D) (CONT' D)
and Emma are gone. It just doesn't
seem real

JASON
| wish it wasn't real

Kevin tears a few pieces of tape.

KEVI N
So how do we get out of here?

JASON
W're going to have to hike it to
t he cl osest town.

KEVI N
Where's that?

JASON
If | remenber that ‘map correctly,
about 10 miles from here.

KEVI N
10 m |l es huh./That' s doesn't even
seem di fficullt 1 ght now.

Kevin places the gauze over Jason wound.and seals it.

KEVI N ( CONT' D)
There you go.» All patched up

Jason«rises fromthe toilet.

JASON
| guess....

Jason stops in his tracks, when he hears a voice calling.

KEVIEN
You guess what ?

JASON
Wait, .do you hear that.

They both listen intently.

| NT. MANSI ON, FOYER - DAY

Standing at the entrance of the mansion is an ol der
gentl eman, JASON S DAD (54) wearing trendy clothes and

sungl asses. He stands in the mddle of the roomw th front
door open.
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JASON S DAD
Jason! Jason!

| NT. MANSI ON, BATHROOM - DAY
Jason listen to the calling voice. Kevin |istens as well.

KEVI N
Who is that?

Jason puts a snile on his face.

JASON
It's nmy dad.

Jason wal ks of f.
| NT. MANSI ON, FOYER - DAY
Jason's dad stands calling his nane:

JASON S DAD
Jason!

Jason cones around the corner.

JASON
Dad.

JASON S DAD
Jason.

They enbrace.

JASON"'S'DAD ({CONT' D)
Are you alright?

Kevi n cones from around the corner.

JASON
Yeah<dad I'"'\m fi ne. This Kevin.

KEVI N
Nice to neet you.

JASON S DAD
Nice to neet you. What's going on.
| got your phone call and when you
didn't call back I got concerned.
What ' s goi ng on.

JASON
It's kind of hard to explain dad.
| don't know where to begin.
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JASON S DAD
How about the begi nning.

Jason takes a deep breathe and | ooks and Kevi n.

JASON
Vel l, our friend Mchael found
this key and a picture of this
ghost that both he and I saw and
t he groundskeeper, who was havi ng
an affair with the lady of the
house and had a devil baby, well
after he killed Darlene we found
the baby's head in a jar and then
we buried it but the groundskeeper
killed Emma and cut ne and weld
here we are.

JASON S DAD
I"msorry | asked.

KEVI N
Can we go now?

JASON' S» DAD
Cood i dea.

Kevin wal ks out the open door. Jason and his father follow
Jason stops at the top of the steps_before his father closes
t he door and tarns,to him

JASON
Thanks for com ng dad.

H s father smles.

JASON' S DAD
You're ny /son. 1 |ove you

As Jason | eans imn to hug his father he spots Harry inside
the house coming up on his father. He eyes w den

JASON
Pad | ook out!

Jason's father turns and sees the on coning Harry, with
kni fe in hand.

Jason's dad turns to take Harry on. Harry quickly stabs him
in the gut and tosses himto the side. Harry stands faces to
face with Jason. Jason's father nakes one |ast attenpt and
grabs a vase.
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JASON ( CONT' D)

Dad.
Harry turns around and stabs his father in the heart but he
manages to still hit Harry with the vase. Harry falls out.
JASON S DAD
Run!

Jason runs up to his father, who dies immediately. Kevin
comes and grabs Jason as Harry begins to get up.

KEVI N
Come on let's go.

Jason kicks Harry in the face and Harryshits the floor
again. They run off.

EXT. WOODS - DAY

Kevin and Jason run in the wieds. ®Jason need to s&toep and
catch his breath. Kevin conmestover and puts his arm around
hi m

KEVI'N
| got you.

Kevin assists Jason forh,a while | onger.as they wal k as fast
as possible in the woods toward the_next town.

A dark figurelappears in the distance, unnoticed. Kevin and
Jason stilll walk along. Jason decides to:l ook back. He spots
t he Darknfigure.

JASON
Let's go.

Kevin turns back and spots the Dark figure. He hastens his
pace.

The dark figure wal ks, in pursuit drawing a throwi ng knife
from his side.

Kevi n and Jason wal k faster.
The dark figure walks in pursuit.

Jason stunbl es causing Kevin to stunble. Kevin picks himup
and keeps them novi ng.

The dark figure walks in pursuit. He raises his knife into a
throwi ng position. Kevin |ooks back and spots him poised to
throw He tries to walk faster.

The dark figure throws his knife in the direction of the
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boys, striking Jason in the back. Jason |oses his bal ance
and stunbles to the floor. Kevin | ooks behind to an
approachi ng Dark Figure.

Jason, lying on the ground with a knife in his back, reaches
in his pants pocket and renmpves the key neckl ace. He extends
his armto Kevin.

JASON ( CONT' D)
Take t hi s!

Jason's hands drops as he dies right there. Kevin | ooks at
an approaching Dark Figure, then back at the necklace in
Jason's dead palm

KEVI N
Fuck that!

He turns and runs.

The Dark Figure |oons over thesbody. and spots the neckl ace:
He picks it up and grasps it _firmy in his hands.

THE END





