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FADE I N. I NT. HOUSE - N GHT

MRS. JAMES, a wonman in her forties, rushes to the
front door. Her twin sons, PETEY and M KEY, both ei ght

years old junp and play on the couch in the background.

opens the door to KEISHA, an eighteen year old African
Anmerican girl. Keisha walks in out of the rain.

MRS. JAMES
Thank god you’'re here. | know this
isn’t one of your regular days and
it’s such short notice.

KEI SHA
It’s alright, Ms. Janes.

MRS. JAMES
| didn’t know who else to call.

KEI SHA
Any word on you’ re husband?

MRS. JAMES
It’s a real shit show, Keisha.
Excuse ny | anguage. Harald m ght do
sonme hard tinme, probably will do

hard tine. I'"mjust so relieved you
could make it. | can’t inmagine what
|’d do wi thout you here tonight. |

appreciate it, 1'll pay doubl e your

normal rate.

KEI SHA
Thanks but don’t worry about that
now. You get down to the police
station, I'll handle things here.

Kei sha turns her attention to Petey and M key.

KElI SHA
Get off that couch!

The twins junp down fromthe couch, startl ed.

PETEY
You can’t talk to us like that. You
work for us, Keisha. If we tel
daddy we don’t |like you he’'ll make
sure you never cone back

M KEY
Yeah, so watch your big ass or
you' |l or you Il have to find sone

other kids to --

She
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Kei sha snacks M key in the nouth. Ms. Janmes sm | es and nods
as she | eaves.

M KEY
You can’t hit nme, who the fuck do
you think you are? OM
Kei sha smacks hi m agai n.
KEI SHA
|’ mthe babysitter and you' |l watch
you’ re fucki ng nout h.
A false title fades up. "The Babysitter™

Kei sha wal ks into the kitchen.

KEI SHA
You kids clean up the ness out
there. 1'Il start dinner.

M key rubs his cheek.

M KEY
What a (beat).

Kei sha stares daggers at M key.

M KEY
(coughs) good i dea.

The kitchen | ooks as if sonme calamty swept through. Chairs
are toppled and broken, there s glass and debris on the
floor and a touch of smeared bl ood. A shelf has been smashed
and it’s contents of fragile knickknacks deposited in a
shattered heap on the floor. There’'s sone signs of a brief
but abandoned cl eaning effort. A broom | eaning on the
counter, a dustpan left half full. Keisha pulls a box of
macaroni and cheese fromthe top cabinet and al nost trips on
sonet hi ng. She picks up a broken snow gl obe.

KEI SHA
This place is trying to kill ne.

She throws the snow globe in the trash bin. The shot |ingers
on the interior of the trashcan and pulls down past a bl oody
rag and focuses on an enpty bottle of anphetam nes.



MONTACE - VARIOQUS - A SPED UP AND REVERSED TI TLE SEQUENCE
SET TO"PUSH IT TO THE LIM T" COVER BY BATTLE BEAST

A) INT. TRASHCAN - NIGHT - The lid of the trash opens and
the snow gl obe flies up and out. Staying focused on the
bottl e a banana peel and a bloody rag both fly up and out of
the trash. Then the bottle propels up and we follow it until
it lands in a worman’ s hand.

ZO0OM QUT:

B) INT. KITCHEN - EVENING - Ms. Janes holds the bottle, her
makeup is sneared fromtears and her clothes are stained
with spots of blood. She | ooks disdainfully at the enpty
bottle. She puts it down in the the bottom cabinet, |eaving
it slightly ajar and wal ks backward, raising the bloody rag
in her other hand. After a nmonment of staring at the spot
where the pill bottle is still visible she bends down and
scrubs the floor. The puddl e of blood grows as she scrubs,
the rag becom ng cl eaner. She stands and hangs the clean

di shrag by the sink and wal ks backward out of the kitchen.

C) INT. KITCHEN - EARLI ER THAT EVENI NG - HARALD JAMES, a
bal di ng m ddl e aged man, is marched backward into the
kitchen by two PCOLI CE OFFI CERS. He i s handcuffed and

bl eeding fromthe head. The police push himdown onto the
fl oor and uncuff him The officers stand and | eap backward.
Haral d tunbl es up head first into a shelf with snow gl obes
and ot her fragile kni ckknacks. The snow gl obe tunbl es up
with him hits his head and with a splash of bl ood cones
back together. Harald stunbles toward the police officer. A
golf club leaps up fromthe floor into his hand as the cop
retracts his nightstick fromHaral d s head. The police run
backward out of the kitchen as Harald puts the golf club
down by the kitchen counter and runs backward out of the
kit chen.

D) INT. KITCHEN - AFTERNOON - Harald cones into the kitchen
fromthe backdoor and washes his hands whi ch becone bl oody
and washes the golf club which also becones bl oody. He sets
down the bloody golf club and picks up the pill bottle from
the cabinet. He pops a pill in reverse and puts the bottle
in his pocket. He picks up the bloody golf club and wal ks
out of the back door.

E) INT. GARAGE - AFTERNOON - We follow Harald to the garage
where he has a man, MR DUCHE , tied to a chair. The man is
bl oody and his nouth is gagged. Harald starts hitting him
with the golf club. As he is hits, M. Duche’ becones |ess
bl oody and | ess bruised. Harald reverse pops nore pills. He
slaps M. Duche’ in the face. M. Duche’ nods his head and
falls unconscious. Harald unties the man fromthe chair and
drags his body over to his car. He stuffs M. Duche’ into
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the trunk and waps himin carpet. The car pulls out of the
garage and down the driveway.

F) INT/EXT. CAR - MOVI NG - AFTERNOON - Harald pops pills as
he speeds backward and occasionally forward through the
streets. He pulls into an office parking |lot and | oads the
rug onto a rolling chair and pushes it into the office.

G INT. OFFICE - DAY - Harald rolls the chair into the

el evator, nodding at the security guard and pointing to a
stain on the carpet. He pops nore pills in the elevator. He
rolls the chair fromthe elevator to an office | abeled "M.
Duche’". Harald reverse pours a bottle of red wine onto the
rug, renoving the big red stain. He puts the bottle in the
gl obe bar and unfurls the rug, rolling the unconsci ous M.
Duche’ onto the floor in a spot where he lay am d broken
porcel ain shards. Harald pops pill after pill, pacing in the
office. M. Duche’ falls up as the porcelain bird cones
back together in Harald' s hand froma mllion pieces. Harald
pulls the bird anay from M. Duche’s head and puts it back
on the desk. A bunch of scattered papers bounce off of
Haral d’s face and conme together in M. Duche’s hand. M.
Duche’ billows snmoke fromhis cigar as he screans at Haral d,
hitting himin the face with the papers. He puts the papers
down on his desk and vehenently points at the expense chart
on the conputer screen. He |leans on his desk and unlights
his cigar and Haral d wal ks backward out of his boss’ office
and around the corner into his own. He pops a few pills,
puts the bottle in his desk and picks up the phone.

H INT. OFFICE - TIME PASSING - W rotate around Haral d' s
desk as tine passes. The calendar on his desk clearly notes
three days passing in reverse. Specifically in the |ast week
of August. Haral d conmes and goes fromhis office, popping
the occasional pills as he works at his desk. W see the
conmputer screen. Harald is noving nunbers fromthe
multi-mllion dollar CEO salary to the zeroed out enpl oyee
401k. Harald pops a pill, looks at the bottle skeptically
and grimaces at his screen. There is a nmeno from M. Duche’.
It reads: "Plan to |iquidate enpl oyee 401k to cover top
executive raises. Make it work on paper."

| YEXT. CAR - MOVING - DAY - W follow Harald's car as it
pulls out of the parking lot, briefly see it on the road and
see it pull into his driveway.

J) EXT. DRI VEWAY - DAY - TIME PASSI NG - Harald gets out of
the car to open the garage by hand. He takes the pills from
hi s pocket, |ooks carefully at them and puts them down in
the grass next to the car. He stares for a nonent at the
spot where the pills are. Gets into the car, shaking his
head as he presses a button on the garage door opener and
backs into the garage. W stay focused on the pills. The
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bottle lays in the grass as tinme passes. An anbul ance

unl oads a scruffy young man, CHASE from a body bag and
deposits himon the curb. It drives away, we briefly see
Haral d on the phone as he checks Chase’s pulse. He goes into
the house. There is an explosion and the pill bottle |eaps
into the air and foll ows Chase through the air.

FREEZE FRAME:
Hol d on Chase and the pills in the air.

The expl oded notorcycl e uncrashes and rights itself. Chase

| ands on the notorcycle. The pills land in the |arge | eather
bag slung slung across Chase’s armalong with other pil
bottl es and wads of cash.

K) EXT. MOTORCYCLE - MOVI NG - DAY - Chase speeds through
streets and alleys. W see police cars in his mrrors and he
shoots at themwth an Uzi. He pulls backwards into an

all ey, he | eaps backward off the notorcycle.

L) EXT. BACKYARD - DAY - Chase | eaps over the fence backward
into an overgrown, poorly kept yard. He runs backwards

t hrough the yard into a house where we can see flashes of
gunfire and the flicker of actual fire along with billows of
snoke. Running into the house with himare several naked
wonen with their hands tied and their necks linked by a

r ope.

M INT. HOUSE - DAY - Chase runs into the house and takes
cover behind an overturned table. Cops and a bi ker gang are
havi ng a shootout inside the house. The tied wonen | eap up
to a platformwith rings on the walls where there is a fire
burning. The rope slides into the rings, holding their heads
close to the wall. The fire unburns the rope and the six
wonen are prisoners. The table topples upward into the
standi ng position. The police back into the hall and take
cover. A lanp leaps up froma quickly unburning stack of
newspapers wth a spark as the fire vani shes. A cop shoots
hi s shotgun. Chase Throws open his |eather bag and
frantically spills pill bottles and noney into a pile on the
tabl e. The cops run backward out the front door which sw ngs
violently back onto it’s hinges and cl oses. The gang nenbers
put away their guns and sit down. Chase and the bi ker gang
pl ay poker. Chase unwads a paper bag and several pill
bottles leap up into it fromthe table. He puts the paper
bag into his | eather bag. He stands up, playfully greets the
gangsters and | eaves backwards through the front door.

N) EXT. ALLY - DAY - Coming into the alley fromaround the
corner, Chase gets onto his bike and drives away backward.

( CONTI NUED)



CONTI NUED: 6.

O EXT. APARTMENT - DAY - Chase’s bike pulls up backward in
front of a cheap | ooking single story apartnent wi th parking
spaces right near the doors. Getting off the bike he bends
down and puts the paper bag in the hedge by his door. He
stares at the hedge for a nonent, noticing the bag and goes
i nside the apartnent.

P) EXT. APARTMENT - NI GHT - A DRONE hovers over the hedges
and the paper bag | eaps several feet into the drone’s

gri ppers.

EXT. CITY SKY - NIGHT - W fo
backward through the city. It fl
through alleys. It dodges power
Finally it lands in the skylight
war ehouse bui | di ng.

|low the drone as it flies
ies | ow over rooftops and

| ines and fl ocks of pigeons.
of a | arge abandoned

R) INT. BU LDING - NIGHT - The drone | ands am d many ot her
drones in front of a rotating machi ne hol di ng many paper
bags. W follow the bag as the drone releases it to the
rotati ng machi ne. The bag is dropped onto a conveyor belt.
The pill bottles leap out of the bag into a chute. W foll ow
the pill bottles up the chute to another conveyor belt. The
caps are taken off and we see the pills go up into a

di spenser. W follow the anphetami ne pills though the
reversed process of their manufacture. Al done with

machi nes, there are no people. The machi nery sl ows down and
powers off.

ZOOM | N

A conputer screen. The screen reads: "Machi ne warm up, begin
manuf acture of anphetamine in ..." There are nunbers
counting up fromzero to sixty. The screen switches to a
manufacture nmenu that lists different options. It lists
Amphet am ne, Codei ne, Xanax, Oxycontin, Ritalin, Anbien. The
hi ghli ght bar flips through the nenu.

S) INT. BEDROOM - NIGHT - Still zoomed on the conputer
screen we exit to the conputer’s log in screen as a password
i s untyped.

ZO0OM QUT:

W see a |laptop conmputer. Qur view rotates and we see KEVIN
a thirteen year old boy. Even though he’'s clearly indoors
he’s wearing big 80's style sunglasses. The roomin the
background has lots of scifi posters, figurines and novie
menorabilia. W see a huge flat screen TV and an el aborate
gam ng conputer set up that nakes it clear that the snal

[ aptop he’s on is not his primary machi ne.
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KEVI N
Easy noney.

The real title fades up. "The Drug Lord s Babysitter”

MRS. BRADLEY
Kevin, turn that nmusic off and go
to bed!

END MONTAGE

KEVI N
Yes, nom

The nusic stops and Kevin quickly sel ects anphetam ne and
checks the autopil ot box before he puts his | aptop away in
t he hidden conpartnent in his closet. The conpartnment has a
bunch of guns and knives in it along with what |ooks like a
few grenades and | arge anounts of cash. He closes up the
conpartnent, yawns and goes to bed.

| NT. BEDROOM - DAY
DREAM SEQUENCE:

Kevin digs a grave in front of an oak tree. H's clothes are
snmeared with blood and dirt.

END DREAM SEQUENCE
A radi o al arm cl ock sounds.

RADI O DJ
It’s a beautiful sunmer norning and
traffic on the big | is backed up.
| f you gotta be at work you m ght
want to call in late cuz these cars
ain’t goin nowhere.

Kevin's hand hits the snooze button and picks up his phone
fromthe nightstand. He group texts "Collection day", then
curls up in his covers.

CUT TO



I NT. LIVING ROOM - DAY

MRS. JAMES
Cet up!

The covers pull away revealing a sleeping Keisha. Ms. Janes
is putting on earrings as she heads to the door in a suit
whi | e bal ancing her briefcase in her arnpit. Keisha sits up

fromthe couch, still groggy and confused.
MRS. JAMES
Thanks again for staying the night,
Keisha. I'mafraid |’ve got to ask
you for another favor.
KEI SHA
What ?
MRS. JAMES

Patricia called in sick today.
There’s a big investor neeting and
nmy boss needs nme there ASAP. Wth
Harald’s situation | can't afford
to slip up at work. Long story
short, | need you to make the boys
breakfast and drop themoff at the
rec center uptown. There’'s an extra
fifty init for you.

KEI SHA
This will nmake ne late for ny day
] ob.

MRS. JAMES
Pl ease, Keisha! | can't skip work

and | can’t |eave those boys in
t hi s house al one.

KEI SHA
Fine, you win. I'll text ny boss
that I'Il be late. But you' d better
get ne a job in your mail roomif |
get fired.

Kei sha pull s out her phone.
ON PHONE SCREEN:

RED TURTLE( TEXT)
" ALREADY KNOCKI NG DOCRS"



EXT. DOCOR - DAY

A hand knocks on the door. "PUSHERVAN' BY CURTI S MAYFI ELD
PLAYS.

PULL QOUT:

RED TURTLE, a hoodie wearing teen with green hair faces a
scruffy OLD HI PPI E.

RED TURTLE
|”mcoll ecting for your
subscription to the Candy of The
Week Cl ub. How have you enjoyed
your nenbership so far?

O.D HI PPI E
| enjoy it plenty, keep that candy
com ng.

RED TURTLE
WII it still be mnts or do you

want to mx it up?

OLD HI PPI E
Let’s not nmess with a good thing.

The teen checks off mints on his order form

CUT TO

| NT. YOUTUBE VI DEO - DAY

The Yout ube channel is called "CANDY IS MY DRUG'. The vi deo
is titled "MNIS ARE MYy AMPHETAM NES". The video is a
collection of mnt B-roll played behind an ani mated BLUE
BUNNY representing the youtuber. The bunny has a worman’s
vVoi ce.

BLUE BUNNY
When | have a long day | need ny
mnts. They pick nme up and keep ne
hop, hop, hoppin. That’s why to ne
mnts are pure anphetam ne.

ZO0OM QUT:

The screen splits into eight segnents. Each segnent grows
and shrinks according to it’s inportance. Five hands
knocking on five doors. Five skeevy custoners conme to the
door. The Youtube video switches to a new video, "Dark
Chocolate IS MY XANAX. " Kevin gets out of bed. Keisha goes
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to the kitchen to nake breakfast. Each split of the screen
has it’s own text nmessages, not including the Youtube
channel .

BLUE BUNNY
Xanax has not hing on dark
chocol ate. When |’ m feeling down
this is the only anti-depressant.

A) Agirl wearing cat ears, GREEN KITTY. Her custoner is a
fat transvestite. She checks off dark chocol ate on her order
sheet .

GREEN KI TTY ( TEXT)
"YOU DON' T NEED TO REM ND ME, BOSS
MAN- - MEOW ™

B) RED TURTLE hits his next house. The custoner is an
el ementary school kid who has his noney ready. He checks off
rock candy.

BLUE BUNNY
LSD baby, rock candies are crazy
psychedelic fun and | |ove em They

are the candy that make ny taste
buds trip balls.

C) The Youtube video switches to footage of rock candy,
rai nbows and uni corns.

D) BLACK WOLF, a seventeen year old African Anerican man in
| eat her. He knocks on an apartnent door, his custoner is a
beauti ful woman who falls into his arns, kissing him She
pulls himinto the apartnent. As she unbuttons his shirt he
checks the box that says GUMW BEARS

BLACK WOLF ( TEXT)
" THESE BI TCHES W LL DO ANYTH NG FOR
A DI SCOUNT. "

E) Kevin brushes his teeth.

KEVI N ( TEXT)
"DON'T BE G VING OUR SH T AVAY,
FREE!

F) The Youtube video shows Gumry Bears, clips of people
eating themat parties and the old cartoon.

BLUE BUNNY
Gummy Bears are the party candy to
end all party candies. That’'s why
to nme they’ re ecstasy.
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G Keisha pours bow s of cereal. She | ooks at her phone.

SPENCER ( TEXT)
"GET YOU RE ASS TO WORK BEFORE
11: 00! "

H) EXT. MALL - DAY- YELLOWBIRD is a big guy, age sixteen
wearing a yellow shirt that’s a size too small. H's custoner
is Spencer, a short teen with braces and acne. They neet at
the back of the mall. He's wearing his "CH LLZ SNOW CONES"
uni form

SPENCER
That fucking bitch ain't sticking
me with the lunch rush.

Spencer puts up his phone. He shakes his head.

SPENCER
Don’t ever have enpl oyees, dude.
CGet ne sone of that good shit, sone
of that prinp oxy.

YELLOW BI RD
Don’t know what the fuck you' re
tal ki ng about, | sell candy ny man.
Now you want sone saltwater taffy
or what?

YELLOW BI RD ( TEXT)
| NEED ANOTHER ROUTE! SO SI CK OF
ALL THESE PRI VI LEGED CUCKS.

Spencer hands hi mthe noney.

) ORANGE MONKEY is a 16 year old Asian kid, PATRICK. Unlike
the other drug deal ers he’s not knocking doors. He is
spending his tinme focusing on his 1963 Corvette Stingray.
After waxing it and checking the mrrors he gets in and
drives. At sone point in the car’s history a person added a
backseat .

ORANGE MONKEY/ PATRI CK ( TEXT)
"WHAT TI ME ARE THE DROPS?"

KEVI N ( TEXT)
"EVERYTHI NG S ON SCHEDULE. EXPECT
TO MAKE ALL THE PI CKUPS BEFORE
NOON. MEET ME AT THE MALL FOR THE
HAND OFF, WE LL HANG OUT."



12.

EXT. STREET CORNER - DAY.

A drug deal er slings dope in baggies fromthe street corner.
A cop car pulls up and two unifornmed officers get out. Hi s
custoners scatter but the dealer is nabbed and thrown to the
dirt. RED TURTLE smles and whistles to one of the fleeing
addi cts, wavi ng hi mover.

RED TURTLE
You gotta be sick of this shit,
right? All you want to do is score
and the fucking cops show up. Don’t
you just wish they' d deliver to
your house?

DRUGA E
Yeah but | gotta take what | can
get. Heard of a guy who delivers
but that’s |like, you know sone rich
people shit. | cant afford to pay
extra.

Red Turtle hands the druggie a business card with a scan
code.

RED TURTLE
Watch the video and call nme, | got
t he hookup.

Red Turtle junps on his skateboard and skates down the
street.

RED TURTLE( TEXT)
"CHASE DIDN T ANSWER HI'S DOOR. DI D
SOMVE RECRU TI NG ON THE FLY. EXPECT
A NEW CUSTOMER. "

KEVI N ( TEXT)
"GOOD WORK. DON' T FORGET TO MAKE
THE DROP BY NOON. "

RED TURTLE( TEXT)
" MAKI NG THE DROP NOW

EXT. /I NT. HOUSE - DAY

Red Turtle skates up to a house with a FOR SALE sign. He
pul Il s a newspaper from his backpack, sticks a big wad of
noney into the paper and binds it with a rubber band. He
puts the paper down into the bushes. He | ooks up surprised
when the door opens. A hand descends with a stun gun and
shocks him He is pulled into the house. A big square faced
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GOON hol ds himand a vicious |ooking THUG pulls a knife. A
MAN | N SHADOW | i ghts a ci gar.

RED TURTLE
Pl ease, | don’t know what you want
but 1’ve got friends. Real
gangsters ya know, people you don’'t
fuck with. Just let ne go and there
won't be no trouble.

The man in the shadows smles. He blows a | ong puff of
snoke.

MAN | N SHADOW
Kill himslow.

I NT. CAR - MOVI NG - DAY

" SUPERSTI Tl ON'* BY STEVI E WONDER pl ays on the radio. Patrick
dances in his seat as he drives |ip syncing to the nusic.

CUT TGO

EXT. OLD HOUSE - DAY

Green Kitty drops a newspaper on the curb of a dil api dated
house with a FOR SALE sign out front. LATER Patrick pulls up
to the same house, |eans out of his car and grabs the
newspaper. He tosses it into his passenger seat.

I NT. CAR - MOVI NG - DAY

He counts the noney in the newspaper as he drives and sends
a text.

ORANGE MONKEY/ PATRI CK ( TEXT)
"KI TTY MADE THE FULL DROP."

He swerves, nearly hitting a brown Station Wagon.

PATRI CK
Learn to drive!

KEI SHA
Fuck you!

CUT TGO



14.

I NT. KEISHA'S CAR - MOVI NG - DAY

Petey and Mkey sit in Keisha s back seat hitting each
ot her.

PETEY
G ve it back!

M KEY
| didn't take it.

KEI SHA
| told you two to knock it off!
Next tinme we really wll crash

Kei sha pulls up outside the recreation center.

KEI SHA
Just both of you get the hell out
of ny car.

EXT. REC CENTER - DAY

Petey and M key both bolt out of the car into the building.
Kei sha follows themat a run

KEI SHA
Wait up, |'ve gotta sign you idiots
in.

Yell ow Bird wal ks past the rec center and stops at the paper
machi ne. He turns a corner and drops the paper into knot
hole of a tree near the abandoned house behind the buil ding.
Patrick’ s car pulls up, he junps out and grabs the paper and
qui ckly hops back into his car.

ORANGE MONKEY/ PATRI CK ( TEXT)
"Bl RDI E MADE THE DROP"

| NT. KITCHEN - DAY
Kevin conbs his hair as he grabs a pop tart fromthe
toaster. He checks his phone, holding the pop tart in his

nmouth as he tries to keep brushing his hair.

ORANGE MONKEY/ PATRI CK ( TEXT)
"PROBLEM W TH THE DROP"

KEVI N ( TEXT)
"\\HAT PROBLEMP"



15.

EXT. HOUSE - DAY

Patrick stands outside the house where they grabbed Red
Turtle. He | ooks around and shakes his head.

ORANGE MONKEY/ PATRI CK
"TURTLE DIDN T DO THE DROP.'

A shadowy figure can be seen |urking behind the curtains. He
has a gun. Patrick’s phone rings.

SPLI'T SCREEN

A) EXT. KEVIN S HOUSE - DAY. Kevin tal ks on the phone as he
puts on his skates.

KEVI N
Are you saying Turtle pulled a fast
one?

B) EXT. HOUSE - DAY. Patrick |eans against his car.

PATRI CK
All 1"msaying is the noney isn't
here. Don’t start thinking about
that thug shit yet.

KEVI N
Hey, | don't |like doing that stuff.
Last tinme i cried nmyself to sleep
for a week. | hope to god Turtle
doesn’t nmake nme do that shit again.

PATRI CK
| still can’'t believe you have it
in you. You al ways seened |ike a
nice guy but what you did to Skunk.

C) EXT. STREETS - DAY. Kevin skates through the
nei ghbor hood.

KEVI N

| am a nice guy! That notherfucker
had it comng. If | wasn’'t a nice
guy would I have let you in on the
ground floor? Wuld | have brought
you in as ny nunber two? Wuld I
have fronted you enough to get an
apartnment when your dad tossed you
out ?

D) INT. CAR -MWING - DAY. Patrick drives away fromthe

house. As he drives a black car trails him He doesn't
noti ce.
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PATRI CK
| give, | give, you win. You re a
good guy, you're ny best friend and
even though you're a stone cold
killa | gotta admt you | ook out
for me. But | |ook out for you too,
don’t forget all those bullies I
protected you from

KEVI N
How can i forget when you al ways
rem nd ne.

PATRI CK
VWhat do we do about Turtl e?

KEVI N
"1l try to find himand talk to
him Just talk, | swear. He's a
good guy, we'll work it out. But
let’s not worry about that. My
rents are gonna be out of town.
Gonna have the whol e place to
nyself for the first tinme in, well
ever.

PATRI CK
Cool, my place is no good for
parties. It sucks renting a roomin
an old lady’s house but it’s better
than the streets.

KEVI N
You' d have a decent pad if you
hadn’t gotten that car.

PATRI CK
Yol anda is ny baby. It was | ove at
first sight.

KEVI N

You know girls, right?
PATRI CK

A few
KEVI N

Bring themall. This ny first rea
party. | need there to be girls.

16.
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I NT. KEISHA'S CAR - MOVI NG - DAY.

Keisha is dressing in her "Chillz Snow Cones" uniformas she
drives. She checks her clock, the time reads 10:45. She

passes Kevin as she drives down the hill toward the mall
It’s clear based on the direction he's skating that he’s
al so headed to the mall. She answers her phone.

MRS. BRADLEY
H, Keisha this is Ms. Bradley. |
just want to nmake sure you’' re going
to be here at eight.

KEI SHA
Definitely. How did Kevin take the
news?

MRS. BRADLEY
Actually we haven't told himyet.
He’s so transparent about wanti ng
to throw a party | just hate to
burst his bubble. That kid can’t
keep a secret worth his life.

KEI SHA
| kinda feel bad for him | doubt
many ot her kids his age have a
babysitter.

MRS. BRADLEY
You woul dn’t be saying that if you
were there when he burned down the
gar age.

| NT. MALL - DAY

Kei sha takes her place behind the counter of "Chillz Snow
Cones" and the extra long line splits between her and
Spencer. Kevin sits on a bench putting on his shoes.

A series of quick shots between Kei sha and Kevi n.

Kevi n goes shopping in the nall for party supplies. Keisha
is yelled at by custoners. Once he has a few bags Kevin sits
at a bench. Patrick is sitting there too. Kevin takes a bag
fromPatrick, looks in it and quickly tucks it away.

PATRI CK
It’s pretty nuch all there.

( CONTI NUED)
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KEVI N
Pretty nuch?
PATRI CK
Turtle s share.
KEVI N
Right, 1'lIl handle it.
PATRI CK
Kevin! You' re gonna kill himaren’t

you?

Kevin doesn’t neet Patrick’ s eyes.

Kevin sm |

KEVI N
| hope not.

PATRI CK
You don’t even know? You can’t just
decide not to do it?

KEVI N
You don’t get it. You and nme, we're
the only civilized people in this.
Those animals will eat us alive if
t hey snmell weakness.

PATRI CK
Listen to yourself, you sound I|ike
a gangster. | look at you and i

don’t know who you are.
es.

KEVI N
" m Kevin. The sane kid you taught
to play basketball. The sane kid
who got stuffed into | ockers every
day until you stood up for nme. And
it aint like you re so innocent.
You' re in this thing together with

ne.
PATRI CK

| wish I weren’t. | wish we never

started this thing. | have such a

terrible feeling about this. Wat
if we nmake this the last tine?

Kevi n shakes hi s head.
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KEVI N
You know we can’'t. Look, we're
cl ose. Just a few npore batches and

we have ten mllion dollars. Think
about that nunber for a mnute. CQur
futures will be set.

PATRI CK

| just keep thinking that Turtle
isnt the type to screw us. He
adm res you, thinks you're a
geni us.

KEVI N
Technically | am a geni us.

PATRI CK
That there, what you just didis
why they stuffed you into | ockers.
But | can’t shake the feeling
somet hi ng happened to Turtle. There
are guys out there who want us all
dead. Is a little nore noney worth
everyone's life?

KEVI N
It’s a lot of noney. It’s also
nothing to worry about. I’ve

t hought of everything. It’s a ghost
oper ati on, nobody knows anyone’s
nane. Qur phones are untraceable
and nobody ever touches product.
The ol d school goon squad wi ||

still be chasing it’'s tail when we
hang it all up. W are invincible,
my friend.

PATRI CK

VWhat about Turtl e?

Kevi n shrugs.

KEVI N
He's probably getting laid or
getting high.

PATRI CK
l"mstill worried. Rain check on
hanging out. 1'Il scare up sone

girls and see you this weekend.

Patrick | eaves. Kevin pulls out his phone. He’'s sent severa
unanswer ed texts.
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KEVI N ( TEXT)
"WHERE ARE YOU? WHERE' S MY MONEY?
ARE YOU OK? THI'S I SN T FUNNY.
TURTLE, LET ME KNOW THAT YOU RE
ALl VE. "

He stares at the screen nervously for a nmonent. There is no
reply. He | ooks up as soneone hands hi ma snow cone.

KEI SHA
You | ook |ike you could use this.
What’ s eating you?

Kevin smles, taking the snow cone.

KEVI N
Kei sha, you | ook ridicul ous.

Kevin puts away his phone.

KEI SHA
So whats up? You | ook |ike someone
killed your dog.

KEVI N
Do you ever feel overwhel ned? Like
peopl e’ s |lives hang on your choi ces
and you’' ve been making all the
W ong ones.

KEI SHA

Overwhel med? Let me think. | work
all day at the mall and all night
babysitting and if the kids I watch
get hurt it IS ny fault. Al that
and ny boyfriend keeps draggi ng ne
to parties where he gets drunk and
| have to drive him hone.

Kei sha sits on the bench. Kevin sml es.
KEVI N

You woul dn’t have that problemif
you' d agreed to be ny girlfriend

when i asked.
KElI SHA
You were eleven. |1'd have a whol e

different problem the kind that
isn't solved for ten to fifteen
years.

Kevi n | aughs.
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KEVI N
It’s only a crine if you get
caught .

KEI SHA

Wth an attitude |like that you’l
be a crimnal in no tine.

KEVI N
You figured it out! I’mrunning a
secret crime enpire. I'’ma bad

not her f ucker .
Kei sha lightly slaps himin the nouth.
KEI SHA

Wat ch your fucking nmouth. You know
| don’t |ike you swearing.

KEVI N
Quch! Conme on, Keisha it’s not |ike
you' re still mny babysitter!
Kei sha | ooks away.
KEVI N

No. They wouldn’t do that to ne,
woul d t hey?

Kei sha sm | es weakly.

KEI SHA
It’s really not that bad.

KEVI N
NO

I NT. HOUSE - NI GHT -

Kevi n paces around the house shouting at his parents as they
pack their bags. MRS. BRADLEY, a m ddl e aged bl ond wonman
wth old fashioned taste in clothes is packing bags in the
bedroom MR BRADLEY, a nan who wears a sweater vest and
snokes a pipe is in his study picking out books fromhis
shel f and putting themin his duffel bag. W follow Kevin as
he paces between the two roons.

KEVI N
It’s ridiculous, conpletely
hum liating. I'’malnost in H gh
school, | don’t need a babysitter!
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MRS. BRADLEY
Last tinme we left you al one you
al nost burned down the house with
your chem stry set. That was one
day, this is a whol e weekend.

KEVI N
That was a one tine accident! |
swear to God, | can be trusted
al one.

MR. BRADLEY

You nmean |ike |ast year when we
trusted you and you built a robot
hooker that sent three of your
friends to the hospital ?

Kevin snickers at the nenory.

KEVI N
That was a mi stake. But |’ m not
pl anni ng on doi ng chem stry or
bui | di ng robots.

MRS. BRADLEY
No, you’'re planning a party.

KEVI N
| am not!

MR BRADLEY
You can’t keep a secret from your
not her, don’t even try.

KEVI N
| " m not keeping secrets.

MRS. BRADLEY
Oh, yes you are. You lie through
your teeth every day with a smle
on your face. Until we know what
you're hiding there’s no way we're
trusting you.

Kevi n cringes.

MR. BRADLEY
For all we know you're a drug
deal er.

KEVI N

That’'s (beat) That’'s crazy! M a
drug deal er? (Nervous | aughter)
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MR. BRADLEY
| suppose that’s an exaggeration
but whatever m schief you are up to
we will figure it out. And until we
can trust you Keisha wll be
wat chi ng you |ike a hawk.

VMRS. BRADLEY
End of di scussion.

KEVI N
But .
MR. BRADLEY
End of di scussion.
KEVI N
Fuck!
MR, BRADLEY

Wat ch your nout h.

MR. BRADLEY
Wat ch your nout h.

Kevin runs into his roomand sl ans the door.

MRS. BRADLEY
| cant believe we raised such a
| yi ng weasel .

MR BRADLEY
That little creep probably is a
drug deal er.

M. Bradley can’t deci de between "LORD OF THE RI NGS" and
"CRI ME AND PUNI SHMENT". He packs Crinme and Puni shnent.

EXT. KEVIN S HOUSE - N GHT

Kei sha wal ks up the wal kway and knocks on the door. Ms.
Bradl ey opens the door.

KEI SHA
| kind of let the cat out of the
bag at the nmall. How s Kevin
handling it?

MRS. BRADLEY
He’ s sul ki ng.
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MR BRADLEY (O S.)
He’s a drug deal er.

MRS. BRADLEY
Don't listen to him M husband has
a strange sense of hunor.

I NT. HOUSE - NI GHT -

Kei sha enters the house and puts down her bag. M. Bradley
is sitting on the couch next to the packed bags, reading a
newspaper .

MR. BRADLEY
Vll, we know he’s up to sonething.
Best to assune the worst. That way
we won’t be surprised when he ends
up in prison.

KElI SHA
Pri son?

MRS. BRADLEY
My husband’s sense of hunor agai n.
But he is right about one thing.
This isn’t the Kevin you renenber.
Frankly he’s kind of a creep now. |
knowit’s a terrible thing to say
about your own child but(beat).

MR. BRADLEY
It’s an under st at enent .

KEI SHA
| just talked to Kevin, he seened
pretty nmuch the sane as al ways.

MR. BRADLEY
That’ s how he gets you

MRS. BRADLEY
It’s not rocket science, Keisha.
Just keep himalive until we get
back. You know Kevin, bright,
precoci ous, gets in over his head.
[t’s all an act, don't trust him
not one inch.

M. Bradley folds his paper and picks up his bags.
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MR BRADLEY
Smartest thing you ve said all day,
woman. | still don’t believe he

gets all that noney from bl oggi ng.
That boy’s dull as dirt and he’s
got a | ousy sense of hunor.

KEI SHA
If you' re so worried why are you
going on this trip? Not that |'m
conplaining, two grand for three
days work is enough for ne to not
ask too many questi ons.

MRS. BRADLEY
When you’'re married you’ |l
under st and.

M. and Ms Bradl ey kiss.

KEl SHA
Ew.

MR. BRADLEY
Even if he is a drug dealer he’'s
probably not gonna get arrested the
one weekend we | eave town.

KElI SHA
f I find out he’s a drug deal er

I
"Il kick his ass nyself.

Kei sha and M. Bradl ey shake hands as he and his w fe | eave

t he house.

MR. BRADLEY
You have yourself a deal, little
| ady.

MRS. BRADLEY
Don’ t encourage him

MR. BRADLEY
Beat his ass black and bl ue. Boca
Rat on, here we cone!

The door cl oses. Kei sha goes upstairs and knocks on Kevin's
door .

KEVIN (O S.)
Go away!
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KEI SHA
You're parents left, it’'s just you
and ne.

KEVIN (O S.)

Go hone, | don’'t need a babysitter.

KEI SHA
The two thousand dollars you
parents are paying ne say you do.

Cone on out, | brought the novies.
KEVIN (O S.)
| have my own copies, I'll watch

themin here.

KEI SHA
You have copies of the limted
edition 3d blu-rays with fifteen
comentary tracks including one by
a drunk Gene Roddenberry and
anot her weirdly by George Lucas and
Denni s Rodman?

An excited Kevin swi ngs open the door.

KEVI N
| thought that was only ever
rel eased on region two.

KEI SHA
| ordered a 3D Blu-Ray player from
Engl and. So, how about it big boy?
You, me and the only three Star
Trek films that matter.

She hol ds up her copy of the British Wath of Khan specia
edition Blu-Ray 3D

KEVI N
Revenge is a dish best served cold
and it is very cold in space.

KEI SHA
|"ve hurt you, and I wish to go on
hurting you. | shall |eave you as

you left nme, as you left her:

KEVI N
marooned for all eternity in the
center of a dead pl anet, buried
alive.

( CONTI NUED)



CONTI NUED: 27.

KEI SHA
mar ooned for all eternity in the
center of a dead planet, buried
alive.

KEVI N
Admral, if we go "by the book".
| i ke Lieutenant Saavi k, hours could
seem | i ke days.

KEI SHA
Hours instead of days; now we’ve
got mnutes instead of hours.

KEVI N
Khaaaaaaan!!!

KEI SHA
Khaaaaaaan!!!

Both run downstairs to the TV.

EXT. HOUSE - N GHT

Patrick’ s corvette pulls up outside of the house where Red
Turtle vani shed. He gets out and nervously approaches the
door.

PATRI CK
Just one nore | ook.

He bends down and | ooks carefully around the hedges. He
finds a phone with a busted screen. He turns it over and
sees a Ninja Turtle sticker.

PATRI CK
Shit. What happened to you, nan?

He pulls out his own phone.

PATRI CK
Kevin's gotta know about this.

Hi s phone is dead. He runs back to his car and starts
di ggi ng around the gl ove box.

PATRI CK
Cone on, Yolanda don't play with
me. Where are you hiding the
char ger?

He smacks hinself in the head.
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PATRI CK
| took it inside last night because
you have a | eak in your roof.
Sorry, girl 1 didn’t nean to bl ane
you.

He ki sses the dash. Looking nervously over at the house he
starts his car.

PATRI CK
Whoever did this we can’t risk
| eadi ng them back to Kevin. W’|
just go home and charge ny phone
real quick. Then we can all figure
out what to do on tonight’s
conference call

He pulls up to a house that has so many | awn ornanments only
an old lady could possibly own it. He reaches into the glove
box and pulls out a very small gun.

PATRI CK
K, but only because you're
worried. I won't need it, baby. I

swear .

He goes inside the house and tucks the gun into his coat
pocket, keeping his hand on it.

I NT. HOUSE - NI GHT -

PATRI CK
Ms. Fitzsi nmons, |’ m hone.

The only sound in the house is the sound of a gane show on
TV. He can see MRS. FI TZSI MMON S hand on the armrest of the
recliner.

PATRI CK
Are you awake?

He scranbl es away as he sees Ms. Fitzsi mons dead in her
chair,a hole blown in her head. He gets his gun out and
shoots at the figures who energe fromthe shadows. They keep
com ng.

GOON
You're a | ousy shot.

The goon shoots Patrick in the stomach. He falls over onto

the floor. The goon Kicks Patrick’ s gun out of his hand. The
goon points his gun at Patrick’s head.
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PATRI CK
Pl ease don’t kill nme!l Please |I'm
only sixteen, |I don’t want to die.
GOON

Nei ther did your friend.

PATRI CK
Ch, god.

MR HUN, the sanme nysterious man frombefore is a |arge man

bet ween hi

s forties and sixties and of unclear ethnicity. He

signals the goon not to shoot.

MR HUN
We want his friends to see it
happen. You shoul dn’t have shot him
yet at all.

GOON
He shot first.

MR, HUN
So he did. Prop himup in that
chair and get the web cam on him

M. Hun bends close to Patrick.

MR, HUN
| don’t want you getting any false
hope. You’ re gonna die tonight,
kid. A nt nothing that you say or
do gonna change that. You tell ne
where you' re boss lives and we’ ||
gi ve you sone drugs for the pain.

M. Hun shrugs.

PATRI CK
Fuck you.

MR HUN
Wrth a try.

I NT. LI'VING ROOM - NI GHT

Kevi n and
THE WRATH

Kei sha eat popcorn as they watch "STAR TREK ||
OF KHAN' with a comrentary track by a drunk Gene

Roddenberry runni ng.
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GENE RODDENBERRY
Yes, | slept with pretty nuch al
of the wonen on the show but what
peopl e don’t know about is the nen.

| mnot a honosexual! It was the
sixties and Ceorge Tekei is a very
seductive man. | wasn’'t the only

one either. At sonme point we all
ended up in bed with him The man
has hypnotic charmand |I know he
doesn’t look it but he is a top.

KEVI N
VWOw.

KEI SHA
| don’t know if we should keep
listening to this.

KEVI N
When did they record this?
KEI SHA
At a Scottish convention in the

ei ghti es.

GENE RODDENBERRY
That set was covered in cumfrom
day one to the end. Nobody talks
about it but there was an orgy on
set the last day of filmng the
show. The whol e cast, the crew, the
producers even Lucille Ball was
there. There were no nmen or wonen,
only holes. It was just wild drug
fueled sex with anything that
noved.

KEI SHA
Nope, we’'re switching to the George
Lucas track, this is too fucked up.

KEVI N
Yeah, | don’t even know what to say
about this.

GENE RODDENBERRY
Cum fl owi ng everywhere.

KEVI N
Switch it now

Kei sha presses a button on the renote.
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When you hear about the drugs and
orgi es that took place during the
filmng of the original series you
have to wonder how nuch of that was
consensual . When you l ook at this
novi e you don’t think about rape
but rape happens in Hol |l ywood al

the tinme. | know a ot of actors

who worked on this novie and nany

of them were raped during the

filmng. Not all of the rapists

were even involved with the film
Perverts are constantly trying to
get onto filmsets to rape actors.
Soneti nmes security can’'t stop them

Sonmetinmes it is security.

KEVI N
Ch ny god.

KEI SHA
Let’s just watch it w thout
conmentary.

KEVI N
| think there’s a reason this
wasn't released in the US.

A knock at the door.

KEI SHA
That’ s probably Tonmy.

KEVI N
My parents |let you have your
boyfriend over?

KElI SHA
I’mnot fifteen anynore, Kevin.

long as we don’t |let you watch

don’t think they care.

KEVI N

So, you're saying | can’'t watch?
KEI SHA

Keep it up, I’'ll beat your ass.

Kei sha opens the door. TOVMY is a nuscul ar

As

sevent een year

old with a face that screans "idiot". H's right wist is

bandaged.
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TOMWY
Hey, Kei sha.

KEI SHA
What happened to your hand?

TOMWY
Dunb acci dent, doesn’'t nmtter.

He grabs her and ki sses her.
TOMW

How about we turn this house into
our | ove nest?

KEI SHA
Kevin is right there.

TOMWY
He's not a little kid, he gets it.
Besi des he’s a guy, he’'ll be cool.

You ain’t gonna cock block ne
toni ght are you, Kevin?

KEVI N
W are not having this
conversation. Keisha s al nbst |ike
nmy sister.

TOMWY
A sister you got the hots for.

Tomry noogi es Kevin. Kevin pulls away from Tonmy.

KEVI N
You guys do whatever. |’ m gonna go
upstairs and play sone vi deo ganes.
There are sone inages | need to get
out of ny head.

Kevin texts on his phone as he goes upstairs.

KEVI N ( TEXT)
" CONFERENCE. FI VE M NUTES. EVERYONE
BE THERE. "

TOMMY

You hear that? He knows whats up
Lets get down and dirty.

KEI SHA
Lets not. Trust ne, |’ve got sone
pictures in ny head too. If you'd
( MORE)
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KEI SHA (cont’ d)
listened to this commentary you' d
under st and.

TOMWY
Great, I'’mgetting cock bl ocked by
a novi e.

| NT. BEDROOM - NI GHT

Kevin gels his hair. He turns on a black light and throws on
a trench coat. He sits in a conputer chair that | ooks |ike a
throne. Behind himis a "SCARFACE" poster. He puts on his

ei ghties sungl asses and pulls up a conference call in
Facetine. There are about eight other peopl e conferencing
in. Two of the eight screens renain bl ank.

KEVI N
| see that nost of us nade it on
time. | want to congratul ate you

all on a very profitable August. |
know the nonth didn't start off
well with the whol e Skunk busi ness.

YELLOW Bl RD
You took care of business.

KEVI N
| don’t want to ever do that again.
Murder isn’t fun. A nice segue into
our next topic. How far do we take

this thing?

GREEN KI TTY
Meani ng?

KEVI N

Meani ng, we’ve nade a | ot of noney
this summer but never set out to be
nore than a summer business. A | ot
of us are going back to school. So,
do we fulfill the last of our
orders and call it quits or try to
make this business |ast through
fall?

BLACK WOLF
You have got to be kidding ne. W
have a chance to nake it to the top
and you want to quit? | thought you
were the real deal

( CONTI NUED)



CONTI NUED: 34.

KEVI N
| amthe real deal. I'"mall about
maki ng nore noney but the |onger we
do this the nore danger there is.

GREEN KI TTY
Call it to a vote, then
KEVI N

That’s the idea. W' Il wait for
Turtl e and Monkey and then vote.

A video feed appears on the first blank screen. Red Turtle
sits in a chair, dead. He is very bloody and his eyes are
still open. Goon puppets Red Turtle’s nouth with his hand to
make it | ook Iike he’s talKking.

GOON
| vote ya start working for the
Russi an nob so ya don’'t end up dead
i ke ne.

KEVI N
Oh fuck.

The second bl ank screen conmes to life. W see Patrick tied
to a chair and bleeding fromhis stomach. He's stil

consci ous but barely. MR Hun stands next to Patrick with a
gun in his hand.

MR. HUN
| second that vote.

KEVI N
Patri ck!

MR HUN
So, you really know this nonkey
fuck. Good.

A figure bursts into Geen Kitty' s house.
GREEN KI TTY
Oh shit! Oh shit! They’'re in ny
house!

THUG shoots Green Kitty. She falls out of frame and he
shoots her again. He smles at the canera.

THUG
You got ny vote, boss.

( CONTI NUED)



CONTI NUED: 35.

KEVI N
Fuck, shit, they got Kitty.

MR, HUN
So you don’t know the bitch's rea
nane? Interesting, tell the man the
nane of the girl he got killed.

The Thug picks up a picture ID fromGeen Kitty's body and
holds it to the screen.

THUG
Anna Tang, age fifteen.

MR HUN
What’ s the boy’s real nane?

Goon searches Red Monkey’s pockets until he finds a wallet.
He holds the ID up to the canera.

GOON
Phillip Evans, age fourteen.

MR HUN
A tragedy. Send flowers to the
funeral s.

KEVI N
Pl ease, you’ ve nade your point.
Just let Patrick go, |’ m begging
you!

PATRI CK
Listen to ne, Kevin. You ve got to
run, get out of town before they
find you. OM

M. Hun pistol whips Patrick.

MR HUN
Speak when you’' re spoken to. But
t hank you, now I know hi s nane.
See, up until now |’ve been calling
you the brazen little shit whose
been stealing ny business. | guess
you nust have been calling ne your
l[ittle bitch. Well, now we can cal
each other by nane. Hello, Kevin
it’s nice to neet you ny nane is
M. Hun. Al so known as the man who
owns you. Say goodbye to your
friend, Kevin.
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KEVI N
No, don't!!!

36.

M. Hun shoots Patrick in the head. Kevin falls out of his

seat, his
resenbl es
hi s son.

sungl asses fall off revealing tears.

Hi s pose

Kirk’s in Star Trek 111 when the Klingon' s killed

KEVI N
You didn’t have to do that. You
didn’t have to fucking do that!

MR, HUN
| think we did. Because he mattered
the nost to you. That’s how t he
gane is played. Didn’'t you |l earn
that | esson when you waxed your boy
Skunk?

KEVI N
You gonna kill ne too?
MR. HUN

Not if | don’t have to. See,

woul d but you inpress ne. This
whol e operation is genius. That's a
conpliment. What do you say when
sonebody conplinents you?

Kevin grits his teeth.

KEVI N
Thank you.

MR HUN
See, he does understand. You, Kevin
work for me now. To prove it you're
going to deliver two mllion
dollars in drugs by tonorrow night.
If you don't I will kill what’s

left of your crew. I’'IIl kill your
parents, I'Il kill your friends at
school, 1I'I1 kill your girlfriend.
(beat) Who am | ki dding you aint
got one so I'Il kill your
babysitter. But I won't kill you,
Kevin. 1'll sell you to sone greasy
old pervert who will keep you in a

cage and shove it up your ass every
night. Do you understand what |I'm
telling you?
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KEVI N
Yes.

MR. HUN
Then we are in business. 1'll send
you the nunber of ny tailor. | want

you wearing sonething nice to

you' re friends’ funerals. None of
this store bought crap. | know you
hate nme now, but one day you’l

t hank nme. Being boss is hard.

The screens go bl ank. Kevin throws his conputer to the floor
and starts trashing his room

KEVI N
Fuck! Fuck! Fuck! They’'re all dead.
Everybody’ s dead. Patrick (chokes)
is dead. You Russian bastard, you
killed nmy friends.

Kei sha bangs on Kevin's door.

KEI SHA
Kevin, what the hell is wong? Are
you OK?

KEVI N
I’min trouble, Keisha. I'’min so

much troubl e.

KEI SHA
What did you do?

KEVI N
| got involved with sonme bad
people. 1’ve been (beat) selling
term papers. Now there are these
bullies and they say that they own
me. They’ ve already hurt sone
peopl e | know.

KEI SHA
Term papers in sumer?

KEVI N
Sumrer school kids are desperate to
pass.

KEI SHA
Way don’t you tell on then?
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KEVI N
Snitches get stitches, you know
t hat .

KEI SHA

Fi ne, then you need to convince
themnot to fuck with you. You |et
t hem push you around now you'll be
a doormat for the rest of your

life. If they re gonna get ghetto
you gotta get ghetto right back

You tell these notherfuckers you' re
out and if they don't listen it’s
on them Does that hel p?

KEVI N
Actual |y, yeah

KEI SHA
| know you don’t want to hear this
now but I'ma little relieved. Your
dad is convinced that you're
deal i ng drugs. He al nost had ne
believing it.

KEVI N
If I was dealing drugs ny problem
woul d be a hundred tinmes worse.

KEI SHA
Try a thousand. Those not herfuckers
woul d kill you. I’ m gonna go order
a pizza. You want anythi ng speci al

on it?
Kevi n opens up the panel in his closet.

KEVI N
Pi neappl es.

KEI SHA
G oss and no.

Behi nd sonme bags of noney he pulls out a copy of "THE
ANARCHI ST COOKBOCK" BY W LLI AM PONELL.

KEVI N
| ain’t nobody’ s doormat. |’ m gonna
bl ow t hese Russi an bastards sky

hi gh.
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KEVI N ( TEXT)
" 000D0"

KEVI N
No turning back.

MONTACE - VARIQUS - SET TO "TORTURE' BY THE JACKSONS

A) I NT. BEDROOM - NI GHT - Kevin puts on VR gl asses and an
el ectronic gl ove.

B)INT. KITCHEN - N GHT- Black wolf | ooks at his phone and
tosses it into a fire place.

C) INT. LAB - NICGHT - Robotic arns warmup and flex their
[i nmbs.

D) INT. BEDROOM - NI GHT - Kevin flexes his fingers in the
el ectronic glove. He turns the page in the Anarchi st
Cookbook to one marked "Plastic expl osives".

E) INT. GARAGE - NIGHT - Yellow Bird smashes a hard drive
w th a hamer.

F) EXT. YARD - NIGHT - C ose up of conputer screen. The
Yout ube Channel "CANDY |IS MY DRUG' the cursor clicks delete
account .

ZO0OM QUT:

A woman wi th bright blue |ipstick, BLUE BUNNY snokes a
cigarette. She tosses it onto her |aptop conputer. It bursts
into flame. W see a can of lighter fluid next to it.

G INT. LAB - NIGHT - The robot |inb grabs a bottle of
bl each.

H) I NT. BEDROOM - NI GHT- Bl ack Wl f throws open a sock
drawer filled with fake IDs, credit cards and passports.

| )I NT. BEDROOM - NIGHT - Kevin's fingers nove in the gl ove.
We see his eyes darting though the transparent VR gl asses.

J) INT. BEDROOM - NIGHT - Yellow Bird has a suitcase open on
his bed, he throws clothes into it.

K) INT. LAB - NIGHT - The robot armgrabs a vial of
Pot assi um Chl ori de.

L) INT. KITCHEN - NIGHT - Black Wlf |leaves a letter on the
tabl e that says "Sorry Moni.

M INT. LAB - NIGHT - W see a netal vat being heated.
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O EXT. BUS STATION - NIGHT - Yellow Bird gets onto a
G eyhound bus.

P) INT. LAB - NIGHT - The robot hand holds a brick of
freshly nmade plastic expl osive.

Q |INT. BEDROOM - NI GHT - Kevin smles.

R) INT. AIRPLANE - NI GHT - Bl ue Bunny sips chanpagne as she
sits in first class on a flight.

T) INT. LAB - NIGHT - The robot linbs fill bags with netal
nut s.

U Black Wlf rides a Harley out of town.
V) Arobot linb with a sewing machine attached to the end

sews the conpleted pipe bonb into the Iining of a duffel
bag.

ZOOM oUT

The duffel bag is open at the bottom of a conveyor belt. The
machi ne cones to |life and starts filling the bag with pil
bottl es.

W Kevin takes off the VR gear. He smles evilly.

KEVI N
Best two mllion dollars | ever
spent .
END MONTAGE

I NT. OFFICE - N GHT.

MUGFACE, a crimnal as ugly as the nane suggests, approaches
M. Hun with a phone.

MUGFACE
The kid sent out a text to his
guys.

MR HUN

Looks |i ke a bug-out code. Let em
run, it’s the kid were after. |
like his style, he’s a good | eader.

Thug comes in with a stack of yearbooks.
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THUG
| got what you asked for, boss. The
kid went to school with the dead
bastard, we'll know where he |ives
soon enough.

MR, HUN
Mark every kid named Kevin under
si xteen. W& can't be too careful he
wore that frigging disguise. He's a
smart little SSOB., | really like
t hat .

MUGFACE
VWhat if he tries to run too?

MR HUN
We reel himin and put a bullet in
one of his parents. Not both,
that's overkill.

THUG
We’re going through an awful | ot of
trouble for one kid.

MR HUN
That kid represents the future.
He’ s gonna be on ny teameven if |
have to kill everyone he loves to
make it happen. |1've been waiting a
long time to find sonebody Iike
hi m

I NT. LI'VING ROOM - NI GHT

Kei sha and Tommy sit on the couch. She pulls away as he
tries to make a nove.

KEI SHA
Not tonight, Tommy.

TOVMWY
What’ s wong, baby?

KEI SHA
|’mjust not feeling it. You heard
how upset Kevin was and now he’'s
gotten so quiet. I'’mworried.

TOMW
That little cock bl ocker!

( CONTI NUED)



CONTI NUED: 42.

KEI SHA
None of that. Tomorrow, Tommy |
swear. Tonight has just been to
crazy.

TOMWY
| " m gonna hold you to that.

KEI SHA
Tonorrow ni ght.

TOMWY
You m ght not be safe all alone.

Kei sha shows Tomry her nunchucks.

KEI SHA
You know I’ m a bad ass bitch.
Tonor row ni ght, Tomy.

TOMWY
K, tonorrow night.

| NT. BEDROOM - NI GHT
Kevin sets an alarmon his phone.

KEVI N
Tormorrow night, they' re all gonna
di e.

| NT. BEDROOM - DAY
DREAM SEQUENCE:
EXTREME W DE SHOT:
Two figures in partial shadow. Kevin holds a gun to the head
of the second figure who is on his knees and his face is not
vi sible. Kevin shoots himin the head.
END DREAM SEQUENCE
Kevin wakes up to his radio alarm
RADI O DJ

Anot her sunny sunmer day and it’s

gonna be a hot one. Looks |ike

sonebody had a bad day on I-25. A

massi ve pileup has traffic stalled
as far as the eye can see.
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Kevin picks up his phone and | ooks Iike he’s about to cry.
He dials a nunber.

KEVI N
You know that favor you owe ne? |I’'m
calling it in.
| NT. KI TCHEN - DAY

Kei sha is on the phone. She | ooks upset.

KEI SHA
| can’t believe |I’mhearing this.
Yes, I'll be there. No, it won't be
right away. You re lucky |I’m com ng

at all!l

She hangs up. Kevin comes downstairs. He | ooks surprisingly
cheery.

KEI SHA
After breakfast |1’ve got an errand
| need to run. You can cone with ne
or I can drop you at the novies but
you can’t stay here.

Kevin sm | es.

KEVI N
That suits ne fine. |I’ve got a hot
|l unch date and the novies are on
t he agenda.

KEl SHA
You have a date? Sonehow | find
that hard to believe.

KEVI N
Hey, just because you don’t want ny
sweet bod doesn’t nmean nobody does.

KEI SHA
Never nention your "sweet bod"
agai n.
EXT. MALL - DAY
Keisha's car pulls up in front of the mall. Kevin gets out.
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KEI SHA
Il be back here at Two, don’t be
late. Also try not to get anyone
pregnant. (Il aughs)

KEVI N
| can prom se to be here on tine
but the other thing is up to god.

KEI SHA
| think "Il win the lotto before
he answers that particular prayer

Kei sha drives away.

EXT. POLI CE STATI ON - DAY

Keisha’s car pulls up in front of the Police Station. She
gets out, feeds the neter and goes in.

EXT. MALL - DAY

Qutside the mall Kevin nmeets SALLY, a fourteen year old goth
girl who wears a | ot of chains. She |ooks very annoyed and
has a | arge package with her.

SALLY
| spent all ny savings on this
stupid thing. Wiy do you need a
drone this big anyway?

Kevin pulls out a wad of cash and hands it to Sally.

KEVI N
Keep t he change.

SALLY
| get it, you re a drug deal er.

KEVI N
To keep our cover we need to
pretend to be on a date. You know,
go to a novie. Be seen eating |lunch
t oget her. Be seen naki ng out.

He noves in for a kiss, she slaps him
KEVI N

| was just kidding. You didn’'t have
to hit me so hard.
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Kevi n opens the package and takes sone parts fromhis
backpack and attaches them quickly.

SALLY
Boys, it’'s always a joke when you
get shot down.

Kevin activates the drone and lands it on the roof of a
near by abandoned war ehouse.

| NT. POLI CE STATION - DAY -

The POLICE OFFICER | ets Tommy out of the drunk tank. Keisha
stands with her arns crossed, |ooking scathingly at Tommy.

POLI CE OFFI CER
He's all yours.

KEI SHA
You are such an idiot.

TOMW
Thanks for bailing nme out, babe.

KElI SHA
| should have left you in there.
The m nute you | eave ny side you go
out and get drunk and start causing

troubl e.

TOMWY
| just didn't want to go hone | ast
night. I mght have overdone it.

EXT. MALL - DAY
Kevin hands Sally back the enpty box.

KEVI N
Thanks a bunch for this. You just
m ght have saved ny |ife.

SALLY
I’ mworried about you. You' ve
gotta get out of this drug thing
before it destroys you.

KEVI N
What drug thing?
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SALLY
This isn’t a joke. This is your
life. These people you' re m xed up
with are nonsters. They' Il either
kill you or nmake you into one of
t hem

KEVI N
You don’t understand anyt hi ng,
Sally. I"'malready in too deep. You
keep out of this. I don't want you
i nvol ved.

SALLY

You sound |ike my Dad, before they
iced him Don’t die, Kevin.

KEVI N
" m not planning to.

SALLY
The only way to be sure is to turn
yoursel f in.

KEVI N

That’'s one thing 1’| never do.
SALLY

W re even. | don't mnd alittle

crime but | hate drugs and | can’t
stand thinking of you as a drug
dealer. Don’t call ne again.

Sally wal ks away. Kevin starts to follow but stops hinself.
He wal ks slowy away in the opposite direction.

KEVI N
Stay the hell away fromne, Sally
Marti nez.

| NT. BEDROOM - NI GHT
Kevin sits on his bed, brooding.
KEI SHA
Cone on, Kevin. Search for Spock,

you | ove that novie. Conmentary by
Lucy Lawl ess of all people.

KEVI N
|’mjust not in the nood for Spock.
(whi spers.) Best friends don’'t cone
back to life.
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KEI SHA
Are you sure you don’t want any
pi zza?

KEVI N

| just want to be al one.
"NOMHERE FAST" BY FIRE I NC pl ays.

Kevin closes his eyes and sees his friends dying. He opens
his eyes with a defiant |ook. He puts on the electronic
gl ove.

I NT. HOUSE - NI GHT

A knock at the door. Keisha runs to the door. It’s Tommy. He
lets hinself in and ki sses Keisha.

TOMW
Thanks for getting ne out, babe.

KEI SHA
You' re drunk agai n.

TOVMWY
Not really.

Tomry starts going through the kitchen drawers and cabi nets.

KEI SHA

What are you | ooking for?
TOMW

Dr ugs.
KEI SHA

Excuse ne?
He runs into the bathroom and checks the nedi ci ne cabi net.
TOMMY

What the hell? It’s just vitam ns
and suppl enments in here.

KEI SHA
| mthe one who shoul d be sayi ng
"what the hell’. | didn't know I

was dating a junkie here.

TOMW
The drugs aren’t for nme, nostly.
When | was | ocked up | heard about

( MORE)
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TOMMY (cont’ d)
this frat party, Ganma Tech Noir.
They’ Il let high schoolers in if we
bri ng drugs.

EXT. G TY SKY - N GHT.

The big drone flies through the night sky with the ful
duffel bag in it’s clanps.

I NT. HOUSE - NI GHT

Tomy | ooks skeptically at a bottle of aspirin, pockets it
and keeps searching the house.

TOMWY
These peopl e have to have nore than
aspirin.

KElI SHA

They’'re health nuts, they don’t
keep drugs in the house unl ess they
need them Tonmy, this is crazy.
You are acting crazy.

TOMW
| just want to go to a real collage
rager. What’s wong with that?

There's a light outside the wi ndow followed by a " THUNK"
noi se.

KEI SHA
What was that?

TOMW
| don’t know. Stay here, |I’'Il check
it out.

KEI SHA
| think I"mthe better person to do
t hat .

TOMW

Just, let ne be the man here.
know you' re this bad ass bitch but
|l et me have this.

KEI SHA
It’s all yours. But call nme bitch
again and I'Il smack the shit out
of you.
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Tomry grabs a baseball bat and goes outside. He's gone for a
m nute. We hear a scuffling sound.

TOMW(O. S.)
Ch, ny god!

KEI SHA
Tommy!

Tommy bursts through the door with the big duffel bag in his
ar ns.

TOMWY
Look what | found, Keishal

He unzi ps the bag and shows Keisha all of the drugs inside.

KEl SHA
VWhat the hell is that?

TOVMWY
It’s the nmother |oad. There’'s
enough here to pay both our ways
t hr ough col | ege.

KElI SHA
| m not about to becone a drug
deal er and if you even think about

it 1'll chop your balls off.

TOMW
W'l find soneone who wants to buy
it all and wash our hands of it.

KEI SHA
No.

TOMW
That’ s easy for you to say, Keisha.
You got a scholarship. 1’"’mgoing to

community coll ege, that sucks. This
is nmy future we’'re | ooking at here.
| gotta get out of ny step dad’s
house!

KEI SHA
You don’t think sonebody’s | ooking
for this? This is sonme deep shit. |
say put it back and forget you ever
saw it.
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TOMWY
O, hear ne out, we go to the
party.

KEI SHA
No!

TOMWY

W go to the party, we have sone
fun, we decide what to do | ater

KEI SHA
You' re insane. |'mdating a crazy
person.

TOMWY

|’mgoing to that party with or
wi t hout you.

KEI SHA
Just call the cops and hand the
t hi ng over.

TOMWY
Fuck that noise. See you around,
babe.

Tomy | eaves with the bag.

KEI SHA
Well shit. This can't end wel | .

Kei sha goes upstairs and knocks on Kevin' s door.

KEI SHA
You feeling any better?

Si | ence.

KEI SHA
Fi ne, be that way.

Kei sha goes back downstairs. She gets a soda fromthe
fridge.

KEI SHA
Starting to get real sick of boys
t oni ght .

A |l oud scuffling outside.
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KEVIN (O S.)
Fuck! Fuck! Shit! Mtherfucker!!!
VWhere the fuck is it!?1?

Kevi n bursts though the door.

KElI SHA
Kevin, what are you doi ng outside?

KEVI N
VWhere is it Keisha?

KEI SHA
VWhere is what ?

KEVI N
Where the fuck is ny bag?

KEI SHA
Your bag what the hell are you
tal king about? WAit, you don’t nean
that duffel bag Tommy found do you?

KEVI N
What other bag is there you dunb
bi tch?

Kei sha | ooks at Kevin |like he's scum

KEI SHA
You drug dealing piece of shit.
Looks |i ke your dad was right al
al ong.

KEVI N
The drugs, Keisha. Were did Tomy
take my drugs?

KEI SHA
Go to hell.

KEVI N
| don’t have time for this shit.

Kevin pulls out his pistol.
KEVI N
That’ s right, Keisha. This is a
real gun with real bullets. Start
tal king right now

Kei sha qui ckly disarns Kevin and takes the clip out of the
gun, tossing it aside. Kevin can’t help but | ook inpressed.
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KEVI N
How di d you do that?

KEI SHA
The sane way |’ m going to kick your
ass, Kung Fu.

Kei sha pul |l s out nunchucks.
"BEAT EM UP" BY BLUE OYSTER CULT PLAYS

KEI SHA
What’s the matter, baby? Don’t you
want to dance?

Kevi n dodges the nunchucks only to get kicked in the face.

KEVI N
Kei sha, | don't want to do this.

KEI SHA
Il bet you don’t, jive ass
not her f ucker .

Kevi n bl ocks a punch and counters, jabbing Keisha. She
| aughs.

KEI SHA
So, you know sone karate. Good, |
don’t like a once sided fight.

Kevin gets smacked in the face with the nunchucks. Before he
can counter he gets kicked in the stomach. He ki cks back

The two trade bl ows but Keisha has the overwhel m ng
advantage. Kevin pulls out a knife but it is instantly
smacked from his hand by nunchucks.

KEI SHA
You can do better than that shit.
KEVI N
Conme on, | give up!
KEI SHA
Not till | beat your ass black and
bl ue.
KEVI N

You can’t do that, what will ny
parents say?
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KEI SHA
It was their idea, asshole. I'm
gonna fuck you all the way up

Kevi n runs.

KEI SHA
Get your punk ass back here!
Keisha is hot on Kevin's tail. He grabs the baseball bat and
swi ngs. Kei sha dodges with a back flip.
KEI SHA
Better but not good enough, baby

cakes.

Kei sha di sarns Kevin and kicks himinto the shelf, knocking
over books. He tries to throw books at her but she has him
pinned in no tinme. She is twisting his arm

KEI SHA
Now | i sten up, you drug dealing
shithead. |1’ m gonna break this arm
KEVI N

No! Pl ease, Keisha don’'t!

KElI SHA
You can think about the |lives
you’ ve ruined while it heals.

KEVI N
Listen, if you don't let ne up
Tomy is gonna die!

KElI SHA
VWhat ?

KEVI N
It’s a bonb, the bag is a bonb!

Kei sha | ets Kevin go.

KEI SHA
You're gonna tell ne what the fuck
i s going on.

KEVI N
| kind of told you al ready. The
bullies, that was the Russian nob.
| was trying to stand up to them
i ke you said.
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KEI SHA
| said stand up not bl ow up!

KEVI N
Pot ato potahto, you can’'t do half
nmeasures with these people.

KEI SHA
Go to the cops, that’s how you
stand up to the nob.

KEVI N
| told you, snitches --

KEI SHA
CGet stitches, yeah | heard you the
first time. Fuck, you sent Tomry
out there with a bonb?

KEVI N
Hey, | didn’t send hi manywhere.
That bag was specifically to kil
nmobsters. It’s not ny fault your
boyfriends a thief.

KEI SHA
So drug dealing isn’t enough, you
want to be a killer now?

KEVI N
Don't ook at ne like that, |’'ve
barely ever killed anyone. K,
that’s a worse | ook

KEI SHA
| don’t even know who you are.
Look, Tommy went to a coll ege
party. If we don’'t stop himnow a
| ot of people are gonna die.

Keisha tries to call Tommy and hears his phone ringing. It’s
on the couch.

KEI SHA
That fucking idiot left his phone
here. W’ ve gotta go to that party.

KEVI N

W can’t go to a party looking |ike
this.
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KEI SHA
We don’t have tinme to pretty
oursel ves up.

KEVI N
Have you | ooked in a mrror?

Kei sha | ooks in her purse mrror.

KEI SHA
K, | get your point. Ten m nutes
and we speed all the way there.

Kevin runs upstairs to his room

KEVI N
| can’'t believe | get to go to a
col | ege party!

KEI SHA
W aren’t going there to-(beat).
Way do | bot her?

| NT. BEDROOM - NI GHT

"THE KID GOES WLD' BY BABYLON A. D

pl ays. Kevin slicks back his hair and throws
on his coat. He puts on his sunglasses. He opens his secret
conpartnent and arns up with two pistols, an Uzi and an
AK-47. He puts a grenade in his pocket and grabs a few bags
of cash. He | ooks at his phone call |og, focusing on O ange
Monkey and Red Turtle.

KEVI N
Tonight | kill those bastards for
you.

| NT. BEDROOM - NI GHT

Keisha is in Kevin's parents room putting on makeup using
Ms. Bradly s nmakeup table.

ZOOM QUT:

She’s wearing a black dress and conbat boots. She | ooks at
herself in the mrror.

KElI SHA
| | ook good.

Kevin stares at her w de eyed through the open door.
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KEVI N
1’11 say you do.

KEI SHA
Down boy. Whats with the outfit you
| ook Iike --

KEVI N
Are you gonna say a drug deal er?

KEI SHA
| was gonna say The Term nator. Wy
are you packing an arsenal ?

KEVI N
Haven't exactly settled things with
t he Russians yet. Doesn’'t pay to be
under prepared. Lets go, |’'m
driving.

Kevi n | eaves.

KEI SHA
You wi sh, Tony Montana Jr.

Kei sha foll ows him

I NT. CAR -

NI GHT

56.

Before starting the car Keisha turns in her seat to face

Kevi n.

KEI SHA
Way don’t | just turn your ass in?

KEVI N
" myour friend.

KElI SHA
You’' ve gotta do better than that.

Kevin points his pistol at Keisha.

Kei sha instantly takes the gun and points it at

KEVI N
This a good enough reason?

KEI SHA

We know how this shit goes. Gve ne

one reason not to call the cops.

Kevi n.

( CONTI NUED)



CONTI NUED: 57.

KEVI N
Snitches get - ow

Kei sha bops himon the head with the gun.

KElI SHA
A real reason

Kevin frowns, his expression turns cold.

KEVI N
"1l say you did it. How does this
sound? O ficer, | couldn’t stop

her. She beat ne up and threatened
nme and said she’d make ne feel good
if | stayed quiet. She (sobs)

t ouched ne!

KEI SHA
You really are a sliny piece of
shit.

Kei sha hands hi m back the gun and starts the car.

I NT. CAR - MOVING - N GHT

Kei sha drives, she keeps her eyes on the road and i gnores
Kevi n.

KEVI N
Oh, so now you' re mad at me?
Si | ence.
KEVI N
Kei sha, cone on. Don't be |ike
this.
Si | ence.
KEVI N
Fuck, Keisha I'’msorry. I’msorry
for all of this. Is that what you
want to hear?
Si | ence.
KEVI N
Kei sha? Keisha? I'Il sing it, |
really wll.
Si | ence.
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KEVI N (' SI NG NG
Kei sha, Keisha, Keisha. 1'’mso, so, sooory. Keisha, Keisha,
Keeei sha, please forgive ne. Keisha, Keisha, Keisha, please
don’t be mad at neeee.

Kei sha smi | es.

KEI SHA
|’ mnot mad at you, Kevin. |I’mjust
sad that you' re such worthl ess
scum

KEVI N
Conme on, I'’mKevin. I'"mthe sane

kid you ve al ways known.

KEI SHA
So, you’ve al ways been a piece of
shit? That really woul d be sad.

Kei sha turns on the radi o. "SHORTY WANNA BE A THUG' BY 2PAC
pl ays.

KEVI N
Ch, cone on

Kei sha comments followi ng the Lyric "Was only sixteen, yet
convicted as a felon.”

KEI SHA
You got his ass beat by three
years.

KEVI N

" m not going to prison.

KEI SHA
That’ s what they all say.

The car pulls up to a frat house with a |ot of cars parked
in front. One of the cars is an 80’s Trans Am

KEI SHA
There’s Tomrmy’s car. Lets go in and
get him get the bag and get back
to the house.

KEVI N
O, hear ne out. W find the bag,
leave it in the car and have sone
fun at this party.
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Kevi n pul |

I NT. FRAT

Kevi n pays the guy at the door.

wild frat
pl ays.

KEI SHA
You sound |i ke Tomy.

KEVI N
|’ve had a really shitty coupl e of
days. | literally mght die this
weekend. Al | want is alittle
fun.

KEI SHA

W'l need drugs to get in. |
assune you have sone.

KEVI N
Way woul d you assune that?

KEI SHA
You' re a drug deal er

KEVI N
| " m nore managenent | evel. Besides
nmy peopl e never touch the product.
It’s a very slick operation that
uses drones, social nedia and al
ki nds of high tech shit.

KEI SHA
You' re telling ne you don’t have
any drugs to get us in?

s out a wad of $50s.

KEVI N
| ve got better than drugs.

KEI SHA
Just get out of the car.

HOUSE - NI GHT

party. Kevin smles. "WLD CH LD

KEVI N
This is what 1’mtal king about. A
real party!

KEI SHA
W' re not here to party, we’'re her
to find Tomry before you-know what
happens and they have to build a
new Frat House.

59.

He and Keisha walk into a

BY WA.S. P

e

( CONTI NUED)



CONTI NUED: 60.

KEVI N
XK, lets split up.

Kevi n dashes off.

KEVI N
VWhere’'s the booze?

KEI SHA
| knew bringing himhere was a
m st ake.

Kei sha heads in a different direction. A big FRAT BOY bl ocks
her path with his arm

FRAT BOY
Hey, cutey. You gotta pay a toll to
go this way.

He puckers his |ips.

KEI SHA
Get out of the way, I’'mnot in the
nood.

FRAT BOY

Cone on, It’s just one little
french kiss.

He sticks out his tongue.

KEI SHA
| f you don’t get out of my way you
will regret it.

TRI ANA, A drunk girl,about nineteen years old waps her arns
around Kevi n.

TRI ANA
You' re cute.

She licks the side of his face.

TRI ANA
Lets go upstairs and fuck.
KEVI N
Just like that? | don't even know

your nane.

We hear a scream The Frat Boy flies across the room and
crashes into a coffee table.
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KEVI N
Yes, lets go upstairs right now.
|’ mnot scared at all. I'm

conpletely ready for this.

The two head up the steps.

TRI ANA
You | ook young, are you a freshman?
KEVI N
Definitely a freshman, in a couple
of weeks.
TRI ANA
So, I'’mgetting you right out of
hi gh school. | |ike high schoo
boys.
KEVI N
That will nake this a lot |ess
awkwar d.

Two frat boys, BONK and JOOSH converge on Kei sha.

JOOSH
Lets get this bitch.
BONK
W'l teach her to nmess with Ganma

Tech Noir.

Kei sha roundhouse ki cks Joosh and punches Bonk in the face.
Three nore frat boys join the fight and Keisha retreats up
the stairs.

KEVI N
Hey, that door was closed for a
reason!

Kevin and Triana are undressi ng each other as they kiss on
t he bed.

KEI SHA
Kevin, what the hell are you doi ng?

KEVI N
What does it look like |I’m doing?
| " m about to have sex for the first
time inny life.
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KEI SHA
No, you’'re not.

KEVI N
d die tonight. Are you really
h letting me die a virgin?

| coul
K wit

KEI SHA
Yeah, I'mfine with that.

TRI ANA
Who is this bitch?

KEVI N
She’ s nobody, just sone girl
know. Keep doi ng what you’re doi ng.
Triana starts unbuckling Kevin's pants.
KEI SHA
No! Do not keep doing what you're
doi ng.

Joosh and the frat boys barge into the room

JOCSH
Triana, what are you doing to that
ki d?

TRI ANA

This is Kevin, we’'re gonna fuck.

JOOSH
He's |ike twel vel

KEVI N
Fourt een, next nonth.

TRI ANA
You said you were a freshman!

JOOSH
Did he say coll ege?

Tri ana keeps pulling down Kevin's pants.
TRI ANA
Doesn’t matter, he's still cute.
Grass on the field, play ball.

Joosh grabs Triana and pulls her off of Kevin.
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JOOSH
| can’t let this happen, it’s too
fucked up!
KEVI N
Cock bl ocki ng asshol e!
JOOSH
This is too nuch crazy for you,
ki d.
KEI SHA

Pull up your pants and lets go. W
still have to find Tomy.

JOOSH
How do you know this kid?

KEI SHA
" m his babysitter.

JOOSH
You hear that, Triana? He's got a
babysitter. You re fucked up in the
head. This is what all that booze
and drugs does to you. It turns you
into the kind of sick slut who' d
bang a kid. I don’t know what to do
W th you, you have a serious
probl em

Triana | eave the room and go back downstairs.

KEVI N
You had to ruin it.

KEI SHA
W didn’'t conme here for you to get
your rocks off.

KEVI N
| just wanted to lose nmy virginity.
How i s that wong?

KEI SHA
Because there is a bonb in this
bui l ding that we have to find.
Al so, do you really want to pop
your cherry to that hose bag?

KEVI N
Yes! Amllion tinmes, yes! | was so
cl ose and now I’ m probably gonna
die before | get another chance.
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KEI SHA
| wish you d stop saying that.
KEVI N
St op sayi ng what ?
KEI SHA
That you're going to die. | won't
| et that happen.
KEVI N
If I don’t get themthey will get
me. | know | don't look it but I'm
scared. Renenber ny friend Patrick?
KEI SHA
What about hi n?
KEVI N

He’' s dead! They bl ew his head off
right in front of ne. Chew on that,
1’1l go look for your boyfriend.

Kevin goes off into the party. Keisha stands there for a
nmonment then shakes her head.

KEI SHA
Ain’t nobody icing you on ny
wat ch, ki d.

Kevin spots PHYKE, a guy with blond hair and a goat ee,
standing in the corner selling pills. He shrugs and wal ks
over.

KEVI N
What are you selling?

PHYKE
Uppers, downers, whatever you want.

KEVI N
Can | see the bottle?

PHYKE
Sure, but don't try to run off with
it.

Phyke lets Kevin | ook at a bottle but keeps a firmgrip on
his arm

KEVI N
| thought so. \Were' d you get this?
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PHYKE
You a cop or sonething?

KEVI N
No, look at me I'mlike thirteen.
|’ma slinger too, this is ny
product. | just wondered where you
got it.

PHYKE
Who knows. | get this stuff third
hand and nark up the price. These
coll ege kids will pay anything.

KEVI N
"1l take it. It sounds weird but
| ve never even tried drugs. |
spend all this time selling the
shit, I"'ma little curious. |’'m
here to party, so why not?

Kevi n pays Phyke and takes the pill bottle.
and starts dancing on the dance floor. Tommy

65.

He pops a few
is on a couch

meki ng out with a girl. Keisha stunbles across this.

KElI SHA
Tomry, you cheating bastard!
TOMW
Kei sha, what are you doi ng here?
DRUNK G RL
Who' s she?
KEI SHA
|’mhis girlfriend. At least | was
until now.
TOMW

Babe, cone on this chick doesn't
mean anyt hi ng.

Kei sha grabs Tomry by the collar.

KEI SHA
| don’t have tinme to beat your ass
right now. Were' s the bag?

TOMWY
You think I'’mcrazy? |’ m not
bri ngi ng sonething that hot in

here. |1 just took a couple bottles
to get in and left the rest in the
car.
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Kei sha si ghs.

KEI SHA
Lets find Kevin and go.

TOMMY
You brought Kevin? Hey, that nust
be hi m over there busting a nove.

"DON' T STOP TIL YOU GET ENOUGH' BY M CHAEL JACKSON PLAYS
Kevin is an amazi ng dancer. He has everyone's attention.

TOMW
That' s Kevi n?

Phyke pulls out his phone and starts recordi ng Kevin.

PHYKE
This kid is the shit.

Kevin notices that he’s being filned. W see beads of sweat.
He keeps dancing until the nusic stops and then pulls out
his gun and points it at Phyke. People scream and start

pani cki ng when they see the gun. "BEAT I T" BY M CHAEL
JACKSON PLAYS

KEVI N
You work for him don’t you?

Phyke has his hands up.

PHYKE
| don’t work for anyone, nman.

KEVI N
The fuck you don’t! G mre that
fucki ng phone.

He grabs the phone out of Phyke's hand, throws it down and
stonps on it.

TOMW
That’ s Kevi n?

KEI SHA
There’s a lot of shit you don’t
know about Kevi n.

KEVI N

| ought to shoot your snitch ass
right here.

( CONTI NUED)



CONTI NUED: 67.

PHYKE
|’mnot a snitch, | just |iked your
dancing. It’s the drugs, nan.
You’ re high.

KEI SHA

You’ re high?
Kevin turns to Keisha. H's eyes are dil ated.

KEI SHA
You really are high!

Kei sha hits Kevin.

KEVI N
Oow

PHYKE
How about you don’t hit the kid
poi nting the gun at ne.

Kei sha qui ckly di sarnms Kevi n.

KElI SHA
This gun? Cone on, we gotta beat it
before the cops show up. O are you
too high to figure out that you're
going to jail?

KEVI N
Ri ght, lets gol!

Kevin, Keisha and Tonmmy run out of the frat house.

TOMMY
Si nce when has Kevin been such a G?

EXT. FRAT HOUSE - NI GHT

Kevi n, Keisha and Tomy run out of the Frat House into the
parking lot. Tommy’s car, the Trans Am speeds off into the
di st ance.

TOVMY
My car!

KEVI N
The bonb!
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KElI SHA
The bonb!

TOMW
Bonb! ? What the hell is going on?
feel like I'mfifty steps behind.

KEVI N
The drugs you found are mne. | was
running a rogue drug operation but
the nmob found out. They killed ny
friends and told nme if I don’t hand
over the drugs they’' Il do the sane
or worse to ne. So | planned a
doubl e cross and put a bonb in the
bag. Saying that all out [|oud
sounds real ly bad.

TOMW
Ya t hi nk?

KEVI N
Be honest. Even if | winny life is
fucked isn't it?

KElI SHA
Super fucked.

TOMWY
| can’t imagine a way that it’s
not .

KEVI N

It’s a good thing I'’mso high. That
bag was my one bargaining chip. If

| didn’t feel amazing right nowl’d
be losing ny mnd. I'mdefinitely
going to die. (laughs)

KEI SHA
Stop saying that. | don’t suppose
you’ ve got a | ow jack?

TOMWY
That car is thirty years old. My
dad bought it new when he was ny
age.

KElI SHA
So that’s a no.

Kei sha checks the spot where the car was parked.
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Kei sha ho
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TOMMY
Is that a real gun?
KEVI N
Yeah.
TOMW
Can | hold it for a m nute?
KEVI N
No.
TOVIWY

Come on, just let nme hold it.

KEVI N
It’s not a toy.

TOMWY
Pfft, whatever. What are you doi ng
over there?

KEI SHA
| hoped maybe the thief dropped a
clue. All | could find was this

little chain.
ds up a chain identical to what Sally wore.
KEVI N

No, no, no, no, no, this can’'t be
happeni ng.

Kevi n snat ches the chai n.

KEVI N
It's hers.

KEI SHA
Are you alright?

Kevi n backs away.

KEVI N
Stay away fromne! |’ m poison to
everyone | know. That chai n bel ongs
to Sally, a friend from school who
boosts classic cars to street race.

KElI SHA
Sounds cl assy.
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KEVI N
She’s going to die because of ne!
|"ve killed her.

The sound of sirens gets | ouder.

TOMW
Quys, | think we’'re all about to go
to jail.
The Trans Am speeds back up the road and swerves past them

There are flashing police lights in the distance approaching
fromthe same direction.

| NT. /EXT. CAR - MOVING - N GHT

Kei sha junps into her car and starts the engine.

KEI SHA
Get in the car, now

Kevin and Tommy hop in the car and speed after Sally. The
police are tight behind themas they try to trail the other
car’s wld maneuvering through alleys and backstreets.

KEI SHA
Trying to stay on this girl’s tail
is like trying to keep hold of a
cat in a rainstorm
TOVMWY
You ever like, kill sonebody?
KEVI N

Yeah and | don’t want to tal k about
it.

TOMWY
Cool, you're like this stone cold
gangst er.

KEVI N

No, not cool. Maybe the
not herfucker had it com ng but I
gotta live with it.

KEI SHA
Shit, these coppers are just about
all the way up our ass. W gotta
| ose em fast!
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TOMWY
W' re gonna | ose ny car

Kevin finishes what he’s doing on his phone.

KEVI N
Do you guys trust ne?

TOVMWY
Not really.

KElI SHA
Not at all.

KEVI N
That hurts, guys. There's an alley
up here past the tree, bank left!

The car swerves up the dark alley. The cops go past.

KEI SHA
Now what ?

KEVI N
Now, stop the car and renenber
where you parked. |’ve got a plan

EXT. ALLEY AND YARDS - N GHT

Kevi n hops out of the car and runs up the alley. Keisha and
Tomy fol | ow.

KEVI N
Follow nme, this is either a really
good or really bad idea.

Kevin junps the fences to several yards until he cones to a
back yard with a nunber of weird decorations. He signals
Tonmy and Kei sha to be quiet, indicating the noving shadows
in the w ndow.

KEVI N ( WHI SPERS)
Everyone in that house shoul d be
dead. That’'s either the nob or the
cops.

TOMMY (VWHI SPERS)
Dead? Did you (beat).

KEVI N (WHI SPERS)

No, this is where Patrick was
stayi ng when they got him
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KEI SHA ( WHI SPERS)
Way are we skul ki ng around your
dead friend s house when we have a
car thief to catch?

TOMWY
Patrick is dead!?

KElI SHA
shh!

TOMWY (\WHI SPERS)
Sorry, he was a friend. He al so
owed ne fifty bucks.

KEI SHA ( WHI SPERS)
Can’t have been nuch of a friend.
He’ s been dealing drugs all summer
and never paid you back.

KEVI N ( WHI SPERS)
He sunk all of his noney into
Yol anda.

TOMW (VWWHI SPERS)
Hs girlfriend?

Kevin points to the corvette parked out front.

KEVI N (WHI SPERS)
Practically, he was in love with
t hat t hing.

TOMW ( VWHI SPERS)
Ch, yeah. He was pretty weird about
that car. | didn't know he naned
it.

KEVI N ( WHI SPERS)
And so nuch nore.

KElI SHA ( VHI SPERS)
G oss.

TOVMMY ( VWHI SPERS)
| m gonna m ss that deranged
bast ar d.

KEVI N ( VHI SPERS)
Me too. Let's steal his car.

Kevin waves the others forward as they sneak in the shadows
up to the side of the corvette.
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KElI SHA ( WHI SPERS)
Wiy are we stealing Patrick’s car?

TOWY ( VWHI SPERS)
Because he’'d want me to have it.

KEVI N (WHI SPERS)
No, he’d want nme to have it. And
that’s why I'’mdriving this tine.

KElI SHA ( WHI SPERS)
Nei t her of you asshats is driving.
But | still don’t understand what
we’' re doi ng.

Kevi n opens the door and clinbs in.

KEVI N ( WHI SPERS)
We're getting right in because
Patrick always forgot to | ock his
doors.

I NT. CAR - NI GHT

Kei sha and Tommy get in the car. Keisha pushes Kevin out of
the driver’s seat.

KElI SHA
VWhat did | say?

KEVI N

was getting the spare key. It’s

I
in the air freshener.

Kei sha puts the key in the ignition. The front door of the
house opens.

KEVI N
Drive, Keisha!
I NT. CAR - MOWING - N GHT
The car speeds away.

KEI SHA
VWhere am | driving?

Kevin takes out his phone.
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KEVI N
| downl oaded the street racing app
fromthe dark web. Tonight’'s race
is at location X, also known as --

KElI SHA
The war ehouse district. | swore to
god I’'d never race there again.

KEVI N
You race?

TOMWY
Finally, | know somnething you
don’t. Keisha used to be a street
racer.

KEVI N
What, when?

KEl SHA
It doesn’t matter. |’m done with
it.

TOMWY

It was a couple years ago. She was
consi dered unbeatabl e until she
raced a druggi e. He went out of
control and crashed into sone

| ady’ s car.

KEI SHA
She died and | deci ded easy nobney
isnt worth risking other people’s
lives. Maybe if 1'd told you sooner
you woul dn’t be such a disgusting
parasite now.

TOMW
VWw, | cheated on her and | don’t
t hi nk she hates ne as nuch as you.

KEVI N
At | east now | know why.

KEI SHA
Don’t sell yourself short, Tomry. |
hate you both equally.

The car pulls into the warehouse district, an area with a
ot of human activity. There are cl assic nuscle cars parked
all over.
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I NT. CAR - NI GHT

KEI SHA
| hate this fucking place. Wat's
the plan, to win back the car
before it goes boon?

KEVI N
You don’t have to race. | was
pl anning to do it.

Kevin's phone rings. It’s an unknown nunber, he picks it up.

MR. HUN (O S.)
s this Kevin Bradl ey?

KEVI N
Oh, god no.

MR. HUN (O S.)
| m | ooking at your picture in the
year book right now At first |
wasn’t sure but that arrogant shit
eating grin on your face is
unm st akabl e. Where are ny drugs?

KEVI N
| need nore tinel!

MR. HUN (O S.)

You work for nme now, renenber. |
say junp, you say how high. | say
give ne product, you say yes sSir
and deliver on time. | don’t like
you jerking off in Yakuza
territory. Don’t bother lying. As
long as we're talking I can figure
out where you are.

KEVI N
Look ,(beat)sir. | ran into a
little snag. | just need sone tine
to work it out. I'Il get you your

drugs, tonight.

MR. HUN (O S.)
You had better not be up to
anything cute. You ve still got a
lot to lose, don't nmake ne take it.

The phone di sconnects.
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TOMWY
That was bone chilling. How can you
handl e dealing with these peopl e?

KEVI N
| can’t. | can’'t breathe, | can't
br eat he!

Kevin starts hyperventil ating. Keisha hands himher purse to
breathe into. Kevin is crying.

KEI SHA
Cal m down, breathe into this. N ce
and sl ow.

KEVI N
|’ mgoing to die tonight!

KEI SHA
You' re not going to die. | won't
| et that happen.

KEVI N
It’s what | deserve. |'ma bad
per son.

KEI SHA

No you're not. You did sone bad

t hings, very bad things but you
have your whole life to make up for
t hem

KEVI N
My life is over!

KEI SHA
Look at ne, Kevin. W neke it
t hrough toni ght. Nobody el se has to
die. That nmeans we have to stop
t hat bonmb. | need you to pull it
together for nme. Can you do that?

Kevi n nods.
KEI SHA

Good, lets sign up for this fucking
race.
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EXT. WAREHOUSE DI STRI CT - NI GHT

As Kei sha, Kevin and Tonmy get out of the car a young Asian
guy wal ks by with a hand hel d canera.

M CKY XD
This is Mcky XD reporting live
fromthe Road Rage O assic, the
nmeanest, nost outlaw street race in
the world. Al the cars out here
are popin, one hundred percent
cl assi c vehicles and nost of these
wheel s are hot! Look at this
beauty, 1963 Corvette Stingray and
It | ooks |ike soneone put in a back
seat. Over here we got a fine
Por sche Spyder.

KEI SHA
Crap, it had to be this race.

TOMWY
What’s wong with this race?

KEI SHA
The Road Rage Classic is a race for
sui ci dal mani acs. Each racer puts
up her car and everything inside
it. You crash, you |l ose and the
W nners get their pick of the
prizes. They can keep the cars,
ransom t hem back or sell themto
t he Yakuza for parts. They
i nventory your vehicle and put a
price tag on your life. Once you're
out on the highway anything goes,
i ncl udi ng weapons.

KEVI N
That neans Sally is really in
troubl e because that bag is worth a

| ot.

TOMWY
How much?

SALLY (O S.)
Two mllion dollars!?!

Kevi n wi nces.
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KEVI N
That nuch.

Kevin and the others approach Sally who’s arguing with a
race official. The official is Kenshiro, junior Yakuza
menber .

SALLY
There’s got to be sone m stake. You
can’'t expect ne to race with this
ki nd of price over ny head!

KENSHI RO
Hey, | don’t make the rules. You
shoul d have checked the car before
you brought it in wth a trunk | oad
of drugs.

SALLY
Drugs?

Sally | ooks at Kevin and her eyes narrow.

SALLY
You did this. | don't know how but
it was you!

KEVI N

Sally, just give me a mnute and |
can expl ain.

She punches himin the eye.

KEVI N
Oow

KEI SHA
| like this girl.

SALLY
You drug dealing shithead, you
pai nted a target on ny back.

KEVI N
X, | probably deserve that but
this is kind of your fault for
stealing the car

She takes anot her swing at Kevin but he manages to dodge.
TOMWY

Dude, even | know that was the
wrong thing to say.

( CONTI NUED)



CONTI NUED: 79.

Kevin keeps trying to talk to Sally and she keeps taking
Swi ngs at him

KEVI N
Look, 1'll take the risk. Let ne
drive the car.

SALLY
Do you even know how?

KEVI N
How hard could it be? | nean i
can’t let you drive this crazy race
with a bonb in the trunk.

Sally hits Kevin repeatedly.

SALLY
You psychotic not herfucker!

KEVI N
OM OmM Stop hitting nme, it hurts.

Keisha pulls Sally off of Kevin.

KElI SHA
X, | understand the need to beat
this asshole to death but we’ve got
to think of sonething.

TOMW
It’s ny car, I'mdriving it.

SALLY
It’s your car?

KEI SHA
Tomry, you can’t do that. It’s too
dangerous. People will be gunning
for you.

KEVI N
That’'s why |’'mgoing with him [|'m
packi ng |1 ke Schwarzenegger,
remenber.

KEI SHA
|’mthe racer here, if anyone
shoul d be driving that thing it’s
ne.
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SALLY
| can drive it, |'mnot afraid.

TOMWY
| screwed up. That girl at the
party, | was crazy to do it. You're
the best thing that ever happened
to me and | want to prove it to
you. Let me protect you.

KEVI N
Sally, getting you involved in ny
problems is the worst thing |’ ve
ever done. This is comng froma
guy who’s done sone truly evil

shit. You' re special to ne. | know
you don’'t feel the same way but |I'm
inlove with you. | can't let you

take the ri sk.

Kei sha ki sses Tommy. Sally ki sses Kevi n.

SALLY
Don’t think we’re dating. That was
just for luck. | still hate drug
deal ers.

KEI SHA
| still don’t forgive either of you
but don’t get yourselves kill ed.
Two pronged attack. You draw fire
while we go for the win. | don't
like it but it mght work.

Kenshiro taps Keisha' s shoul der.

KENSHI RO
Ms. Mat hews, you are honored with
an invitation to dine with Kurosawa
San before the race.

He | ooks skeptically at Kevin and the others.

KENSHI RO
You're friends are of course,
wel cone to join.

TOMMWY
Let’s do it, |I’'m starving.

KEVI N

We shoul d avoi d unnecessary
conpl i cati ons.
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KElI SHA
Kurosawa San is the head of the
Yakuza clan that throws this little
shindig. Refusing his invite woul d
be bad for our health.

KENSHI RO
|f the discussion is over, foll ow
nme.

I NT. WAREHOUSE - NI GHT

The group foll ows Kenshiro into a warehouse. The inside is
made to ook like a traditional Japanese building. They are
taken to a dining area where KURCSAWA, a md fifties
Japanese man with a full beard sits.

KURCSAWA
Vel cone back, Keisha. And wel cone
to your friends. | nust admt | am

pl easantly surprised to see you
raci ng again.

Kevi n, Keisha, Tomry and Sally sit around the table.

KEI SHA
It wasn’t planned. | won't bore you
with the details but circunstances
demand | partici pate.

KUROSAVA
Still, to return for the Road Rage
Classic of all races. You once
called it an insane asylum on
wheel s.

KEI SHA
" mnot |ooking forward to it.

Kevin takes a bite of sashim and makes a face.

KEVI N
No of fense but do you have anything
cooked?
Kur osawa | aughs and points Kevin to the hibachi grill. As

Kevin attenpts to prepare hinself sonething he chats with
Kur osawa.

KURCSAWA
You intrigue ne. Most nen are
terrified to bring so nuch as a pen

( MORE)
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KUROCSAWA (cont’ d)
knife into ny presence. You cone to
me armed for war and conpl ai ni ng
about nmy sashim.

TOWY (\WH SPERS)
| think Kevin mght be in sone
troubl e.

SALLY (VWH SPERS)
If he’s in trouble we're all in
troubl e.

KEVI N
fire the security if 1 was you

| )
i t even try to pat ne down.

d

Di dn
KUROCSAVA

There is a sniper rifle trained on
you. One aggressive nove and you
will be a very dead young man. But
| respect a man who doesn’t part
wi th his weapon, which is why you
still live.

Kevin swall ows his food. Kurosawa turns his attenti on back
t o Kei sha.

KURGCSAVWA
You nake ne sad. Qur famlies have
been friends for many years yet it
takes an invitation for ne to see
your pretty face.

KEI SHA
My grandfather ran your dad’s
nunbers. It’s not |ike we swore
sonme bl ood oath. Wen you tried to
arrange for nme to marry your son,
that’s when it got weird.

KURCSAVA
A nere cultural msstep. Frankly I
t hought | was bei ng progressive but
i see where | went wong. Since we
are tal king about Takashi 1’11
admt he had sonething to do with
nmy asking you here.

Two arnmed guards energe to block the one exit.
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KElI SHA
Oh really?

TOVMWY
What did you do, Kevin?

Kevin | ooks up with a nouth full of food and notices the
guards for the first tinme. He stops hinself fromreaching
for his gun.

KEVI N
VWha- ?

KURCSAVA
They don’t understand, let ne
enlighten them Keisha was both a
chanpi on of the road and of the
ring. They called her the Bl ack
Doubl e Star. She was unstoppable in
both arenas until the accident. W
were all shocked when she quit. My
son, still tasting bitter defeat
was deni ed his rematch.

KEI SHA
| gave up the ring for the sane
reason | gave up the track. Money
isn"t worth hurting people for.

KURGCSAWA
Then we shoul d have no troubl e.

Kurosawa cl aps his hands and TAKASHI, an ei ghteen year old
Japanese man with a jagged scar on his face steps forward.

KURCSAVA
An exhi bition bout. No noney on the
line. No audience to inpress. Just
a matter of pride between the two
di sciples of the late Li Shu.

Kei sha st ands.

KEI SHA
| f that nmakes it right between us,
Takashi 'l accept the chall enge.
TAKASHI

There’ s no grudge, Keisha. Frankly
| like the scar. It gets ne girls.
But I have to know once and for al
which of us is our nmaster’s top

st udent.
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KElI SHA
| won’t hold back.

Kei sha and Takashi trade |ightning fast blows. The fl ow of
fabric, the sweeping kicks and the strong punches cone
together Iike a noving painting. Keisha dodges several chops
that come too close. She feints, Takashi nmakes the w ong
nove. Keisha' s kick sends himflying. Before he can get up
Kur osawa cl aps.

KURCSAVA

Enough! The nmatch is deci ded.
TAKASHI

But fat her!
KURCSAVA

Any further display will only tire
the girl out before the race. Let
us hope that you are still as

i npressive behind the wheel as you
are in the ring.

Kei sha bows to Kurosawa.

KElI SHA
| will try not to disppoint you.

KUROCSAWA
| know you dislike the way we nake
our noney but don’t be a stranger.

Kenshiro shows them all out.

KENSHI RO
Lets get you situated. The race
w || soon begin.

Kevin hands Sally one of his two pistols.

KEVI N
You' |l need this. Watch your ass.

Sal |l y nods.
SALLY
When this is all over, if you go
legit we can tal k about a date.

KEVI N
If I live that long. It’'s a deal.
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KENSHI RO
You' d best stop flirting and get to
your cars.

Kevin and Sally are both enbarrassed.

I NT. CAR - NI GHT

Kevin and Tomy sit at the starting |ine inside Tommy’s
Trans Am

KEVI N
Shit, alnost forgot.

Kevi n hops out of the car, opens the trunk and cones back
with the duffel bag.

TOMWY
Why are you bringing the bonb up
front?

KEVI N

Gotta shut off the timer. W have
about ten mnutes before it goes
boom

Kevi n di sabl es the countdown and tucks the duffel bag by his
feet.

ANNOUNCER
Centl enmen start your engines.

Kevin takes off his overcoat and offers it to Tonmy.

KEVI N
You better put this on.

TOMWY
Alittle too Adrian Paul for ny
t astes.

KEVI N

|’d say it’s closer to Christopher
Lanmbert. It’'s al so bulletproof.

TOMW
G me that thing!

Tomy snat ches the coat and quickly funbles it on. Kevin

unslings the AK-47 from his back and checks that all of his
ot her weapons are in place.
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KEVI N
Uzi, AK-47, Colt and one grenade.
came ready to party. You at | east
hal f as good a driver as Keisha?

Tomy shrugs.
TOMW
| ve crashed three cars racing.
Trust ne, | got this.

Kevi n buckl es up.

EXT. STARTI NG LI NE - NI GHT

Ei ght cars are in the starting Iine. The Corvette and the
Trans Am are joined by a 1955 Porsche Spyder driven by two
men in a top hats, THE TOP HAT BROTHERS. A 1930 Model T,
painted up with street art and driven by a Latino street
gang. A black, 1945 Rolls Royce with tinted wi ndows. A 1986
Toyota Trueno driven by a Japanese man, TAKUM. And a 1970
Chevrol et Vega driven by an overwei ght African Anerican nman
dressed like a 70's pinp, Q BALL. He has two wonmen wi th huge
Afros with him

Two girls in bikinis wave checkered flags and the cars speed
out onto the freeway.

ANNOUNCER
And they’' re of f!

I NT. CAR - MOVI NG - NI GHT

"METHADEM C' BY BLACK SABBATH pl ays. Cars begin to converge
on the Trans Am

TOMWY
Not wasting tinme are they.

Kevin rolls down his w ndow and positions his Uzi.

KEVI N
1”1l give emsonething to think
about .

He pops off a few rounds. He Ducks back as THE TOP HAT

BROTHERS pul | up close and open fire with a shotgun. The
Trans Anmis side wi ndow shatters.
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KEVI N
GQuess I'mnot the only one riding
shot gun.

Kevi n shoots out the Porsche’s tire. The car spins into the
guard rail, crashing though.

TOMWY
Holy shit!

KEVI N
They’' re fine.

TOMWY
How do you know t hat ?

KEVI N
| don't, It’'s just what | have to
tell nyself.

The hatchback pulls in front, the hoes look |like they' re
busy wi th somet hi ng.

TOMWY
These bitches are up to sonet hi ng.

The hat chback opens up and bowing balls hit the road. The
bal | s bounce on the freeway. One of them crashes through the
wi ndshi el d of the Toyota and the car spins out.

KEVI N
Do sonet hi ng!

The Trans Amdrifts to avoid the bowing balls.

KEVI N
CGet up al ongsi de these asshol es.

The car closes distance with the hatchback and pulls

al ongsi de. Kevin shoots at QBall with his Uzi until it’s
enpty. The car swerves to avoid his fire and ends up
drifting intoit’s owm bowing balls. The Chevy flips end
over end, tunbling down the road until it crashes into the
Toyot a.

KEVI N
They' re fine.

TOMWY
They' re fine.

Yol anda pul Il s ahead of the pack.
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TOMMWY
It’s working, Keisha's in the |ead.

The Rolls Royce runs the Mdel -T off the road. It’'s
approaching fast. Kevin's phone rings.

KEVI N
Shit, not now.

He answers.

MR. HUN (O S.)
| told you not to do anything cute.
What do you call betting ny drugs
inadrift race?

KEVI N
Hey, |1’ve got a need for speed. |
heard the call of the road.

MR. HUN (O S.)
Believe it or not | understand. |
was a racer once but |’msure you
knew t hat .

KEVI N
Huh?

MR. HUN (O S.)
You figured |I’d have guys racing
the Road Rage O assic and wanted a
W n agai nst ne.

KEVI N
What ?

MR HUN (O S.)
My guys will nmop the floor with
you! If I"'mright they |l be on
your ass about now. Prepare to pay
for your insol ence.

TOMW
How bad is this?

KEVI N
Make piece with your maker bad.

The Rolls Royce approaches fast. It passes them

MR HUN (O S.)

I won't kill you for this youthful
slip but you' re m stake was
( MORE)
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MR HUN (O . S.) (cont’d)
bringing others in. The girls in
the Corvette, you' re friends |
t hi nk. We both know what happens to
your friends.

KEVI N
Don’t you fucking dare!

MR. HUN (O S.)
Under st and your position. Challenge
me, in any way and people close to
you die. Next it will be your
parents. So, watch and this tine
let it sink in.

| NT. CAR ( YOLANDA)- MOVI NG - N GAT

Sally | ooks back at the approaching Rolls Royce with alarm
"ROCKET RI DE" BY EDGUY pl ays.

SALLY
Sonmething’s not right. That Rolls
just blew past the boys and is
headi ng strai ght for us.

KEI SHA
Guess they wanna know who' s the
fastest. They don’t know who
they're nessing with

The Rol | s- Royce | aunches a missile. The corvette drifts out
of the mssiles way. The expl osion sends the car spinning
but Keisha turns the spin into a J-turn

KEI SHA
Now we gotta play chicken sucka and
this is one manma who don’t blink.

SALLY
You sound |i ke Pam Gi er when
you’' re nad.

Under Keisha' s sure guidance Yol anda speeds toward the
Rolls Royce and Sally opens fire. The bullets bounce off.
Machi ne guns pop out of the side of the Rolls Royce. Keisha
spins the car to avoid the bullets, doing another J-turn
around the Rolls Royce, speeding ahead of it.

KEI SHA
Yol anda, you beautiful beast! |
mght fall in |Iove nyself.
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I NT. CAR - MOVING - N GHT

KEVI N
Step on it!

TOMW
| am

MR HUN (O S.)
(Laughs) | |ove the sound of
pani c in your Vvoices.

Tommy snat ches the phone.

TOMW
You know what ol’ Tommy Burton
al ways does at nonents |like this?

MR HUN (O S.)
VWho?

TOMW
Tommy Burton, ne! Wiat he does is
he just | ooks that big ol’ storm
right square in the eye and he
says, fuck you asshol e!

Tonmy hangs up the phone and tosses it to Kevin.

TOMWY
Bori ng conversati on anyway.

Tonmmy pulls up to the Rolls Royce , swerving to avoid the
machi ne gun. Kevin enpties out his AK-47 but doesn’t do any
damage.

KEVI N
Get us cl oser.

He pulls out the grenade. Tonmmy swerves to avoid anot her
burst of machine gun fire and Kevin drops the grenade. The
pinis still in his hand.

KEVI N
Shit, grab it!

Tomry grabs the grenade from near the gas peddl e and tosses
it to Kevin who quickly lobs it out of the w ndow before it
expl odes. It doesn’t |and anywhere near the Rolls Royce.

TOMW
Great, now what?

Kevin grabs the duffel bag.
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KEVI N
Now | do sonething suicidal. Get
cl ose.

Kevi n unbuckl es his seat belt and hangs out the car door
with the duffel bag in one hand.

TOMWY
You’ ve gotta be nuts!

KEVI N
Who is the bigger nut, the nut or
the nut who foll ows hinf

TOMW
|"mgetting too old for this shit.

Tommy swerves into the path of the Rolls Royce just in tine
for Kevin to toss the duffel bag onto it’s hood. He presses
a button on his phone that says "Detonate". The bag

expl odes, blowing the Rolls Royce to bits.

KEVI N
Happy trails.

TOMW
You re fired

KEVI N
Hasta | a vista, baby.

TOVMWY
Rubber baby buggy bunpers. | ran
out of good ones.

Kevin’s phone rings. He answers.

KEVI N
| hope you like you re guys extra
crispy.

MR. HUN (O S.)
| suppose now you think we're even.
| killed your guys, you killed
mne. | don’t play that gane, Kkid.
Your whole world burns to ash.
Everything you |l ove gets to die and
when you are broken | will nake you
nmy creature.

Tomry grabs the phone.
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TOMW
Yeah, well you’re one |ucky
asshol e. That bonb was neant for
you and next tinme we won't m ss!

MR. HUN (O S.)
Tomry Burton, right? You re famly
di es too.

TOMW
You need a tinme machine for that,
pal. G garettes got themfirst.
What you gonna do, mnmess up ny car
nmore? Kill ny step dad? Go ahead,
he beats ne up and touches ne at
night. 1’'d do himnyself if | had
t he guts.

KEVI N
Holy shit, is that true?

TOMWY
There’s a reason nobody’s been to
nmy house.

MR HUN (O S.)
Kid you ve got serious issues. The
bullet I’ m gonna put in your head
will solve nost of them

Kevi n grabs the phone.

KEVI N
No nore ganes, Hun. This is war
|"mtaking you out. Sure i don’'t
have a plan anynore but there's a

mllion ways to nurder an asshol e
like you and I'ma certified fuckin
genius. |1l think of sonething.

MR. HUN (O S.)
You have nme quaking in ny boots.

Kevi n hangs up the phone. He calls Keisha.

KEI SHA (O S.)
Coming up on the winner’s circle.

KEVI N
Keep going. M. Hun is out for
bl ood now and so aml. |’ve got a

safe place to lie |ow. Head for
route 66 and wait for our | ead.
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Kevin tosses his phone out the wi ndow. He reaches over the
seat and pulls a new one out of the coat pocket.

TOMW
How many phones do you have?

KEVI N
In ny coat? Six.

EXT. COUNTRY ROAD - NI GHT

The Corvette and the Trans Amdrive up an enpty country
r oad.

TOMWY
It was on the way, it would have
been qui ck. Just in and out.

KEVI N
It woul d have been nurder.

TOMWY
Si nce when do you have a probl em
with that? It would have been a
favor to ne.

KEVI N

Killing your step dad is a favor?
TOMW

| ve been doing you favors al

ni ght.
KEVI N

Bl owi ng a defensel ess guy’s brains
out isn’'t a good feeling. You want
to kill himdo it yourself, | aint
your damm hit man.

TOMWY
So, when it’s your enemes were al
ki ss, kiss bang, bang but when it’s
m ne nurder is suddenly bad?

KEVI N
You keep talking like this and |I’'m
telling Keisha.

TOMWY
Dude, no snitchin.
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KEVI N
|’ ve been a bad influence on you.
Fl ash your blinkers, we're here.

Both cars turn up a winding dirt road and park by an old
farm house. There's a barn, a small cornfield and a tall oak
tree surrounded by brush.

EXT. FARVHOUSE - DAWN

A rooster crows in the distance. Kevin pulls a key from
under the porch and opens the front door. They are a ragged
and bl oody bunch in the light of dawn. Both cars are

m serably danaged and filled with bullet holes.

KEVI N
This is ny grandma’ s house. She’s
been dead for a five years. | doubt
even M. Hun will find us here.
SALLY

Looks pretty well kept for
sonepl ace that’ s been abandoned for
hal f a decade.

Kevin shrugs, wincing in pain and grabbi ng his shoul der.

KEVI N
Pretty sure ny dad was keeping his
girlfriend here. Now the rents are
trying to fix up the old marriage
so she’s out of the picture.

| NT. FARVHOUSE - DAWN
Kevin, Tomy, Keisha and Sally enter the farnhouse.

KEI SHA
| had no idea your parent’s
marriage was in trouble.

KEVI N
I’ma little disappointed they
didn’t break up. D vorce kids can
get away wi th nurder.

Everyone stares at Kevin for a second.

KEVI N
Bad choi ce of words.
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KEI SHA
Anyone take a bullet?

Kevin rolls up his bl oody sleeve and shows a nasty gash on
hi s upper arm

KEVI N
Not quite but alnost. Another inch
and it would be |odged in ny
shoul der. There’'s sone first aid
stuff in the barn.

SALLY
"1l get it.

Sally runs out the door.

KEVI N
You shoul d check Tommy for broken
bones. He got hit a |lot nore than
ne.

Tonmy takes off Kevin's coat, revealing his body is badly
brui sed all over.

TOMW
| just thank God that Kevin is
paranoi d enough to wear a flak
j acket to a party.

Sally conmes back with the first aid kit.

SALLY
Don’t go out in that barn. It’'s
I i ke Arachnophobia in there.

She tosses the first aid kit onto the coffee table. Keisha

stitches up Kevin’s armas Sally dabs ointnment on Tomry’ s
brui ses.

TOMW
So, what do we do now?

KEVI N
W sl eep, eat sone canned food and
fresh corn and when we’re recharged
we prepare for a fight. W can’'t
stay here forever. Sooner or |ater
M. Hun’s goons mght find
sonet hi ng useful at the house.

Kevin presses a button on his phone. A bi
cones out of the living roomfloor. On th
of his house.

g flat screen TV
e TV is a display
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KElI SHA
VWhat the heck?

KEVI N
| had sone contractors flown in to
trick this old house out. Of the
books, of course.

On the screen we see Russian nob thugs tearing up Kevin's
house as they search it.

KEVI N
Just what | thought. They're
al ready in ny house.

TOMW
They’ re tearing your place apart!
How are you gonna explain this to
your rents?

KEI SHA
How do we explain any of this to
any of our parents?

KEVI N
We don’t tell themshit about shit.
W agree on a story and stick to
it.

Tonmy shrugs.

TOMWY
My step dad will be so drunk he
won't give a shit what | tell him
He m ght be an asshole but he’'s
consi stently negligent.

SALLY
My nom went sailing with her
boyfriend. She won't be back til
after Labor Day, so if I live I'm
inthe clear. If you let nme die,
telling her is on you, buddy.

She pats Kevin on the shoul der.
KEVI N
See, her parents trust her al one
for the weekend. No babysitter.

KEI SHA
Because you' re so trustworthy.
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SALLY
Wait, Keisha is your babysitter?
(Laughs)

TOMWY

Snoot h, Roneo.

KEI SHA
Everyone’s pretty much covered
except you, Kevin. You can’t expect
to hide this fromyour parents.
It’s gone too far, those people are
trashi ng your house.

KEVI N
Tell them we got robbed, | had a
party, aliens attacked. They're
gullible, they believe whatever
comes out of ny nouth.

KEI SHA
They aren’t stupid. Your dad was
al ready putting it together. You
have a babysitter because they

don’t trust you at all. Whatever
happens, there isn’t any goi ng back
for you.

KEVI N

Bull shit! If you back up ny lie
they' Il buy it.

KEI SHA
|’ m not about to lie to your
parents. They actually trust ne.

KEVI N
So, you're gonna snitch nme out?
After all we’ve been through you' re
gonna drop the di me? Fuck you,
Kei shal

Tommy punches Kevin in his armwound. Kevin staggers in
pai n.

TOMWY
Don't talk to her like that, you
shit! 11l kick you're little ass.

Kevin turns to each of themas he calls them out.
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KEVI N
Fuck you, too. If snitching is what
we do now | can play that ganme. How
wll you re parents react when
tell them about the Road Rage
Classic? What will your new coll ege
say when they find out you' re the
Bl ack Double Star? That’'s a hell of
an extracurricular activity for
your transcript.

SALLY
Kevin, you're being a jerk.

KEVI N
Am | ? Because, the way | see it |
don’t just have shit on Keisha.
|"ve got shit on all of you. You
want the whole world to know your
step dad nol ests you, Tommy? You
want the cops to know who’s
stealing all those cars, Sally?
Nobody rats me out.

KEI SHA
Yeah, you're the big bad gangster.
What wi Il you do when your parents
get killed because of this shit?
You don't even want to warn them

Kevi n points at nobsters on the TV screen.

KEVI N
None of you get it. I’"mgoing to
win this fight. Before, | was

runni ng scared but now they're in
my house. They’'re in ny trap and
they’re all gonna die for what

t hey’ ve done to ne. I'monly

wai ting for the right nonment to
pull the trigger.

TOVMWY
So, you're enemies are OKto kill?

KEI SHA
VWhat does that nean?

KEVI N
Wanna tell her?

Tonmy doesn’t answer.
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KEl SHA
Tell ne what ?
KEVI N
Doesn’t matter, | don’t snitch

What natters is that once these
guys are dead we all get our lives
back. It’ll be like none of this
ever happened.

KEI SHA
And you think it’s that sinple?

KEVI N
| know it is.

KEI SHA
This isn’t some John Hughes novi e.
You don’t get to be Ferris Bueller,
Iife has consequences.

KEVI N
| don’t do consequences.

W see M. Hun on the TV screen. He's just entered the
house. Kevin turns off the TV

KEVI N
You don’t need to see what’'s about
to happen next. Just trust that
they’ re gonna have a bad day.

Kevin goes into the bedroom and shuts the door. Keisha sits
down, | ooki ng di scouraged.

KEI SHA
| nmust be stupid. | really thought
he was changi ng.

TOMW
It’s not that easy to change
soneone like him | know you want

to think of himas his sane old
self but that kid you used to watch
doesn’t really exist anynore. He's
a crimnal now, a hardened
crimnal. He's a killer, Keisha.
Deep down maybe he’s got sone

col onel of the old kevin, a spark
of good. Maybe he’l|l change but
maybe he wont.
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KEVI N
| want to believe Kevin is or at
| east can be a good person.

SALLY
So do | but let’s not lie to
ourselves. Kevin is a bad guy.

| NT. BEDROOM - DAY

Kevin sits at the end of a bed in a roomdesigned for a
younger child. He opens his toy chest and renoves the false
bottom revealing a hidden conpartnent. It’s not unlike the
one in his closet at hone. He takes out VR goggles and an
el ectroni c gl ove.

I NT. KEVIN S HOUSE - DAY
The gangsters continue their search of the house.

THUG
You still haven't found anything
yet ?

The ground shakes, we hear an expl osion. Thug runs into
Kevin’s roomto see his nmen dead. There is a giant hole
blown into the closet and debris is everywhere. A survivor
in the far end of the room JIMW groans. Thug pulls Jimy
to his feet.

THUG
What the hell happened?

JI MW
W were | ooking at that conpart nent
we found and suddenly it all blew

up!
There is a gunshot. Jimmy falls dead.

THUG
Ji my!

KEVIN (O S.)
| wat ched when you killed ny
friends, nowit’s your turn

"DOWN W TH THE SI CKNESS' BY DI STURBED pl ays. A spider robot
with a rotating gun at it’s top energes fromthe wall. It’s
followed by two ball shapes which fold out into identica

robots. All start shooting. Thug tries to dodge the bullets
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by | eaping out into the hallway but he gets hit a couple of
times. As he linps toward the steps one of the robots rolls
out after him He shoots the robot and it explodes, killing
him Hs |ifeless body bounces down the stairs.

| NT. STUDY - DAY

Mugface tries to shield M. Hun by pushing hi m down behi nd
M. Bradl ey’ s desk.

MUGFACE
Take cover, boss. Those spider
t hi ngs are swarm ng ever ywhere!

The fl oor shakes from anot her expl osion.

MR HUN
We underestimated that fucking kid.

DAVE, M. Hun’s tech guy stands a few feet away at M.
Bradl ey’ s standi ng conputer station. He slanms his fist into
t he keyboard.

DAVE
The whol e systenis sl agged!

Dave notices a collection of paperclips piled together on
the floor. Bending down he pulls open the fl oorboard,
revealing a big el ectronagnet under the conputer

DAVE
It’s a giant el ectromagnet. 1’11
bet there’s one near every conputer
in the house. They all nust be

fried.

MR. HUN
That little bastard thinks of
ever yt hi ng.

DAVE

Maybe there’s sonme clue in the
parents’ financial records but it
could take a while to hack.

Dave’ s head expl odes froma gunshot wound. W see a spider
robot with a snoking gun inside the floor vent.

MUGFACE
Get away fromthe vents!

( CONTI NUED)



CONTI NUED: 102.

Mugf ace pushes M. Hun behind him He points his shotgun at
the vent and fires. The wall explodes and the air of the
roomis clogged with dust and the fluttering pages of ruined
books. Three robots eerily roll out of the dust cloud.

Mugf ace shields M. Hun with his own body.

MUGFACE
Get out of here, boss!

M. Hun shoots out the wi ndow and junps just as the robots
expl ode. Hanging fromthe drain pipe he finds a favorable
position and drops down to the Iawn. He dusts off his suit
and strolls over to the waiting SUV, getting in the back.

MR. HUN
Drive, we're done here for now.

We hear police sirens approaching.

| NT. BEDROOM - DAY

Kevin throws a small tantrum kicking the side of his bed
and then hurting his foot.

KEVI N
Shit! Shit! Shit! I was so close, i
had the bastard and let himslip
away. Fine, he can run all he
wants. | ain’t done, not by a |ong
shot .

Kevin pulls a copy of the Anarchi st Cookbook out of his toy
chest. He smiles evilly.

MONTACE - VARIQUS - SET TO "THE HAND THAT FEEDS" BY N NE
| NCH NAI LS.

A)INT. LAB - DAY - The drones power up and all of themfly
out of the skylight. Each drone carries either a pipe bonb
or a basket full of tennis balls.
B) | NT. WAREHOUSE - DAY - M. Hun yells at his nen.
MR HUN
| don’t care if you ve gotta tear
the whole town apart, find himn

He goes into his office and lights a cigar. He looks up in
alarm as the buil ding shakes..
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C) EXT. TRUCKI NG COVPANY - DAY - M. Hun runs outside to see
his trucks in flanes. A little drone is flying around
dropping tennis balls full of napal mon his trucks. M. Hun
shouts at his nmen, pointing at the drone.

MR HUN
Shoot it down, you idiots!

A bunch of his nmen are clunped together as they shoot at the
drone when a second drone dives at them dropping a pipe
bonb. They bl ow up.

A third drone darts around shooting an attached Mac 10 at
M. Hun. He runs, just barely out stepping the bullets as he
junps in his bulletproof SUV and dri ves.

D) INT. SW - MOWING - DAY - M. Hun checks his phone. There
is an alert fromhis bank. "Low funds alert. Current Bal ance
0. 00"

E) INT COVWUTER SCREEN - DAY- W see mllions of dollars
being digitally dunped into the bank account of a Children's
Hospi tal .

KEVIN (O S.)
Thanks for the donation, asshol e.

F) EXT. BURNING HOUSE - DAY - As M. Hun gets out of his SUWV
he sees that his mansion is is on fire. A drone zips by
overhead with an enpty basket.

ZO0OM QUT:

M. Hun raises his fists to the sky as he watches his house
burn. We cannot see the expression on his face.

MR. HUN
Kevi n! 'l

E) INT. BEDROOM - DAY - W see M. Hun sitting alone in a
roomthat | ooks wecked. It's not clear where he is. H's
phone rings, he answers.

KEVIN (O S.)
Don’t bother trying to trace this
call. 1"m bouncing the signal off a

hundred satellites. You said youd
burn ny life so | figured two could
pl ay that game. How do you |ike ny
handi work so far?

M. Hun takes a deep breath and sm | es.
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MR. HUN
| love it.

104.

The nmusic screeches to a halt. "THE SI EGE AND | NVESTI TURE COF

BARON VON FRANKENSTEI N S CASTLE AT WEI SSERI A"
CULT pl ays.

KEVIN (O.S.)
What ?

MR, HUN
You did all this in one day with no
pl an. | magi ne what we coul d
acconplish with years. Wth all of
your raw tal ent backed by ny
resources and experience we coul d
rul e the worl d.

KEVIN (O S.)
VWhat the hell are you talking
about? I killed your nen, w ped out
your busi ness, robbed you and
burned down your fucking house! You
shoul d want ne dead.

MR HUN
Oh, | want you, Kevin. | want you
more than ever. True, I'll need to

wash away everything you |ove. 1’|
break you down, reduce you to

you' re core being and build you
back up. I'll shape you into ny

| oyal creature, turning your sharp
mnd into my greatest weapon. |
choose you, Kevin. You re m ne and
no force in this galaxy will make
me give you up. There' s no pl ace
for you to hide, 1I'Il find you. W
bel ong to each other, it’s destiny.

KEVIN (O S.)
You're crazy.

Kevi n hangs up.

ZOOM QUT:

BY BLUE OYSTER

W see that M. Hun is in Kevin's room sitting on his bed.
He picks up one of Kevin's dirty shirts and holds it to his
nose, breathing in deep. Standing up, he raises his fists to
the sky. The |l ook on his face is orgasm c as he shouts.
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MR. HUN
Kevi n! 1!

END MONTAGE

| NT. BEDROOM - DAY

Kevin lets his phone fall out of his hands and bust open on
the floor. He has a traumati zed | ook on his face as he
col | apses onto his bed and stares blankly at the ceiling.

KEVI N
Holy shit.

He cl oses his eyes.
DREAM SEQUENCE
SKUNK, a fifteen year old with a white streak in his hair.

H's eyes are filled with tears. There’'s a gun pointed at his
head.

SKUNK
Don’t do it, man. |’ m beggi ng you,
pl ease! | don’t wanna die, | don’t

wanna -

A gunshot. Kevin drops the gun, his hands shaki ng. Skunk
lays in the grass, leaning on a thick tree trunk his eyes
open, surrounded by the splatter of his own bl ood and
brains. Kevin falls to his knees and cries on Skunk’s
shoul der.

KEVI N
l"msorry! I"'msorry! |'’msorry!

SKUNK
You will be.

Skunk starts choking Kevin. He struggles fruitlessly but the
dead teen is too strong.

SKUNK
You' ve got this com ng.

END DREAM SEQUENCE

Kevin's eyes shoot open. He sits up in bed and stares out of
his wi ndow at the big oak tree.
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KEVI N
You nust be | aughi ng your ass off.

I NT. LI'VING ROOM - DAY

Kevi n cones out of the bedroom | ooking shaken. Sally is
reading a comc. Keisha is practicing with her nunchucks and
Tommy is playing an old gane boy.

SALLY
You' re grandma had sonme good taste
in comcs. This is an original
i ssue of Dark Knight Returns.

KEVI N
Yeah, she kept all of ny dad’ s old
crap.
He sits down.
KEVI N

The com cs never tell you how weird
and creepy having an archeneny is.

SALLY
Sure they do.

She points to the panel where Joker says "darling".

SALLY
See, weird and creepy.

KEVI N
Sonehow t hat doesn’t make ne fee
better. | spoke on the phone with
M. Hun.

KEI SHA
What ?

Kei sha’ s nunchucks accidentally snmack the ganme out of
Tommy’ s hand.

TOMWY
o
KEVI N
No way he traced the call. | nade

sure of that. But he said sone
stuff that freaks ne out on a

personal level. It’s beyond
busi ness for him | rained hell on
( MORE)
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KEVI N (cont’ d)
him killed his nmen, burned down
hi s house for god's sake. He just
shrugs it off and keeps tal king
about nme working for him | mght
just be the nost inportant thing in
his Iife. This isn't normal, this
is so not nornal.

SALLY
Maybe he’s got |ike a dead kid or
sonmet hi ng and wants to make you
into a repl acenent.

KEI SHA
Quy could just be screwing with
you. You know, trying to rattle
your cage.

KEVI N

| wish. It doesn’'t make sense.
Anyone sane shoul d be scream ng for
ny head on a pike at this point.

SALLY
So, | guess we can take it that
your big trap didn’'t work.
TOMW
He’'s probably in love with you.
KEI SHA
Tommy!
TOMW

VWhat? W were all thinking it. Kids
i ke Kevin are candy to these
si ckos.

Tommy | ooks very serious as he tal ks to Kevin.

TOMW
| f he does get you. When he starts
t ouchi ng you send your mnd
sonepl ace else. Pretend it’s not
you that it’s happening to.

KEVI N

| don’t even want to think about
t hi s!
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Kei sha t al

Kevin pul |
guesti on.

108.

SALLY
What you're telling himto do is
called dissociation and it isn't
heal t hy.

TOVMY
Heal t hier than the alternative,
bel i eve nmne.

ks seriously to Tomy.

KEI SHA
You can stay with ny famly, Tomy.
| don’t want you goi ng back to
you' re step dad’ s house.

SALLY
Hel p ne understand this. You're a
bi g enough dude, why can’t you
fight himoff?

TOMW
He’ s huge and he cones at ne when
|"msleeping. | feel like a girl.

He made ne his girl!

KEI SHA
You' re nobody’s girl but mne.

KEVI N
As unconfortable as this
conversation has gotten on so many
| evel s lets get back to topic. Hun
isn't going to stop. | think it’s
only a matter of hours before he

finds us.
KEl SHA
And you’' re parents?
KEVI N
He told ne before that he wants to
ice them Keisha, | was certain |'d

kill him M trap was perfect!

KEI SHA
Are you planning to warn then? Are
you gonna finally tell themthe
truth?

s up a chart on the TV, ignoring Keisha s
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KEVI N
This is our defense paraneter. W
have to assunme he can penetrate the
outer ring but hopefully w th heavy
| osses.

TOMWY
Look at this shit. Killer drones,
machi ne gun turrets, bonbs. Are you
a drug deal er or a supervillain?

KEVI N
| like to be prepared.

SALLY
For what, world war three? You' ve
got al nost sixty guns in this
house!

KEVI N
Funny thing is | only added ten,
the rest are all grandna.

TOMWY
Dude, you' re grandma was a G

KEVI N
No, she wasn’t She was a sweet old
| ady (beat) who for sone reason had

si x passports, all in different
names.

SALLY
They say the crimnal mnd is
geneti c.

KEVI N

My grandnot her wasn’t a crim nal

SALLY
Sorry, didn't realize how proud you
are to be the first one in your
famly to break bad.

KEVI N
Back to the topic at hand.

TOMWY
Do you collect stolen art?

KEVI N
No, why?
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TOMWY
Somet hi ng you don’t know about ne
is that |’man art enthusiast.

KEVI N
Good for you. Anyone el se want to
share or can | keep goi ng?

TOVMWY
| think you' re grandna really was a
G That painting on the wall is a
st ol en Renbrandt.

KEVI N
A what ?

SALLY
Hey, | think | read about that in
art cl ass.

KEVI N
For the last tine, ny grandna
wasn’t a crimnal! Al though, lets
get that painting soneplace safe.

| NT. BEDROOM - DAY

M. Hun si

ts on Kevin's bed. Goon enters the room

around nervously.

GOON
No of fense, boss but you spendi ng
hours hangi ng around in a young
boy’s roomis starting to weird out
t he guys.

MR. HUN
Not hi ng weird about it at all. You
can learn a | ot about a nan from
his bedroom The cl othes he wears,
the filnms he watches, the ganes he

plays. | feel alnost as though
know hi m

GOON
Ri ght .

MR, HUN

W are very simlar. It’s as if
he’s ny other self. Kevin Bradl ey,
t he next version of ne. Have you
any news on ny chosen successor?

110.

| ooki ng
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GOON
We found the nane of the girl
raci ng the dead kid s Corvette.
Kei sha Mat hews, A. K A The Bl ack
Doubl e Star. Her famly is in tight
with the Yakuza, we touch themit’s
war .

MR. HUN
" mnot afraid of the Yakuza.
However, we got hit hard today.
Lost a lot of nen and a | ot of
money. | underestimted ny opposite
nunber, viewed himas a child and
paid in blood for my m stake. W
can’t afford to waste resources on
the boy’'s friends. Kevin is who |

want and we’ll throw everything we
have into getting him
GOON

The ot her guy, Tomy Burton. Looks
like he was telling the truth. Qur
friends in the police say his old
man has a | ong record of violent
behavior and is a suspect in
several sexual assaults on young
boys. If we wax himit’'d be a
public service.

MR, HUN
The boy would be glad to be rid of
him Am 1 in the business of neking
my enem es happy?

GOON
No, sir.

MR HUN
Than the pervert lives.

A knock on the door. An overweight Latino man in his
fifties, DETECTIVE GARCI A enters the room

DETECTI VE GARCI A
You' d better clear out soon.
There’s’ a shift change in fifteen
m nut es and one of the new guys
isnt with the program

MR HUN
| * m di sappoi nted, Detective Garci a.
| trusted you to keep the crine
scene in the famly.

( CONTI NUED)



CONTI NUED: 112.

DETECTI VE GARCI A
| did the best | could on short
notice. That’'s not why |I cane to
see you, though.

MR HUN
You have sonet hi ng?

DETECTI VE GARCI A
| think I know where the kid is.
The |l ast name Bradl ey rang a few
bells. Strange case froma few
years back. A wanted art thief was
goi ng by that nanme when she dropped
dead at the supermarket. Madane Le
Fey, active nostly in the eighties
and nineties. You better believe
Interpol was all the way up our
ass. Turns out she was this kid's
grandma. There was this house her
son wouldn’t let us search. Refused
to believe normy had a secret. Wat
with statutes of limtations and
t he suspect being dead we coul dn’t
get a warrant. Long story short, |
checked and the famly still owns
t he house.

MR HUN
This is why we pay police to do our
police work. G ve ne the address.
We get everyone together this tine,
I ncluding the big guy. | ain’t
maki ng the same m stake twi ce. This
kid s Iike ne, he's dangerous.

| NT/ EXT. FARVHOUSE - DAY - MONTAGE - SET TO "MAKE ROCK NOT
WAR" BY BLUE OYSTER CULT

A) In the arnory, everyone is choosing their weapons. Kevin
selects the mnigun. Tommy picks up a punp action shotgun.
Sally picks a sniper rifle. Keisha stares at a wall of

t hrowi ng knives and ninja stars. She smles.

B) Kevin presses a button on his phone. W see the the icons
on the TV light up as the paraneter sw tches from di sarned
to arned.

C) Kevin and Sally smle at each other as they set up
claynore mnes in the cornfield.

D) Keisha and Tommy rig up snoke bonbs in the gully.
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E) Kevin, Keisha, Sally and Tommy each take up their post.
Kevin and Sally stand on opposite ends of the roof. Keisha
is on the front porch, only a few paces fromthe trench.
Tomry | eans agai nst the door with his gun slung over his
shoul der. They all watch the sunset.

END MONTAGE

EXT. FARVHOUSE - DUSK

Kevin wal ks to the edge of the roof to stand near Keisha. He
sighs. "NO MORE LI ES" BY | RON MAI DEN plays in the
backgr ound.

KEVI N
| can’t hide any of this, can I? |
really have to tell them

KElI SHA
You real ly do.

KEVI N
If I die tonight --

KEI SHA
You' re not going to die.

KEVI N
If I die tonight I don't want ny
parents thinking any of this was

your fault. | renenber what you
said back at the mall but this is
different. 1’"mthe drug dealing

pi ece of shit who put us in this
situation. And if | die tonight and
| mght, because |I'd rather die
than go with him Then | want the
record straight.

KEI SHA
That's al nost sweet in a suicidal
sort of way. But Kevin, you'd
better not die because then you’'l
have to explain to Patrick how
badly we nessed up his car.

KEVI N
(Laughs )
Ch, god. He'lIl kill me all over

agai n!

Kevi n shakes hi s head.
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KEVI N
Can’t put it off forever.

He wal ks to the side of the roof and takes out his phone,
dialing his parents. Split screen. Between Kevin on the roof
and his parents at the airport.

KEVI N
Mom Dad, it's ne.

MR. BRADLEY
Kevin, we’ ve been worried sick. W
got a call fromthe al arm conpany
sayi ng sonet hi ng happened at the
house. W haven’'t been able to
reach Kei sha. What’s goi ng on?

KEVI N
A |l ot has happened, nobst of which
you Il never forgive ne for. Just

know, none of it is Keisha' s fault.
" mabout to tell you sone truly
awful stuff about nyself. This
isn"t a joke and I’ mnot playing,
every word I’mgoing to say is
true. You wanted to know what |’ ve
been hiding all sumer, right?

MR. BRADLEY
You sound as though you' re about to
confess to actually being a drug
deal er. Whatever you’ ve done can’t
be as bad as that.

KEVI N
Dad, | am a drug deal er.

Ms. Bradly grabs the phone and starts screamng into it.

MR, BRADLEY
| knew it!
MRS. BRADLEY
You're a what? You bastard! |'m

sending you right to mlitary
school, do you understand ne? Pack
your fucking bags!

MR BRADLEY
Who got you into this? It was that
Patrick wasn’t it? | always thought
he was troubl e.
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KEVI N
Patrick’s dead! | got himkilled.
The drug thing was ny idea fromthe
start. | ran the whol e operation. |
made the stuff with robots and
delivered it with drones. Patrick
was in the gang | assenbled to make
t he sales. |I’'ve done enough
horrible shit to send nme to prison
a hundred tinmes over, even nurder.
There was a kid we called Skunk, |
shot himin the head. He just got a
little greedy, he didn't deserve to
die but | killed him

MR BRADLEY
Oh, ny Cod.

MRS. BRADLEY
You' re |ike a stranger. How can you
even call yourself our son?

KEVI N
Don't say anything you'll regret.
|"’mnot really calling to confess.
I’mcalling to say goodbye. Sone
nobsters are after ne and | don’t
know what’ s gonna happen next. They
want me alive, | won't let them
have their way.

MRS. BRADLEY
Kevin, you sound |ike you're
tal ki ng about sui ci de.

KEVI N
Maybe | am Maybe it’s what |
deserve.

MR. BRADLEY

Pl ease just run away, son. Go to
the police. Find soneplace to hide,
anyt hi ng!

MRS. BRADLEY
Where’' s Kei sha? She’ s supposed to
keep you safe.

MR BRADLEY
She was supposed to kick his ass.
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KEVI N
She’s here, ready to fight at ny
side to the bitter end even though
she hates ny guts. She doesn’'t
deserve to be involved in ny ness.
None of you do. For the record she
did kick ny ass.

Headl i ght s approach fromthe distance.

KEVI N
| see them com ng.

MR. BRADLEY
Kevin, you need to run.

KEVI N
" msick of running and hiding. I'm
gonna fight.

MRS. BRADLEY
You' re the worst, Kevin. The
absol ute worst person |’ve ever
nmet! Please don't throw your life
away.

KEVI N
| love you and |’ msorry.

Kevi n hangs up the phone. He readies the mnigun and braces
hi msel f against the chimmey with his | eg.

EXT. COUNTRY ROAD / FARMHOUSE- NI GHT
"WH TE FLAGS" BY BLUE OYSTER CULT pl ays.

As the SUVs turn up the dirt road to the farnhouse six
drones do a flyby, dropping bonbs. One of the eight trucks
flips over and burns. The other seven roll on. Five rolling
spi der robots approach the vehicles on the ground. A

mar ksman in and SUV shoots fromthe w ndow taking out one of
them 1t explodes taking three other robots with

the explosion. The |ast robot robot gets through and bl ows
up a second SW. The machine gun turrets pop up out of the
ground, shooting at the vehicles. Two SUVs act as shields
for the rest, getting shot to pieces. Four SUVs pull up to
the house and two dozen well arnmed nen get out. Kevin opens
fire with the m nigun. The nobsters take cover behind the
vehi cl es but Kevin is quickly turning theminto Sw ss
cheese.
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GOON
Shit, arnor piercing rounds! Take
cover in that ravine.

Al'l but the three nen Kevin blasts to bits run for the
gully. As the nen are herded into the gully the snoke bonbs
go off. The nobsters cautiously advance as a shadowy figure,
Kei sha darts in and out of the snoke, tossing knives with
godl i ke accuracy. They drop their guns one by one as her
knives stick in their hands. Keisha sweeps through with her
nunchucks, taking themdown two or three at a tine. A few of
t he gangsters stagger out of the snmoke by the front door.
Tommy is waiting wwth his shotgun and bl ows t hem away.

TOMW
Access deni ed.

A coupl e of the nobsters escape in the other direction,
running in the open field. There are two cracks and they
fall dead. W see Sally perched on the roof with her snoking
sniper rifle. Another five SUVs pull up the road. Kevin
spots them from his vantage point.

KEVI N
Rei nf orcenents i ncom ng!

The SUVs stop out of range of Kevin’s mnigun. H's bullets
fall short as he shoots. The nen get out and Sally starts
t aki ng shots. She drops three.

SALLY
Cone on you son of a bitch, show
your sel f.

M. Hun gets out of the rear SUV with two bodyguards. Sally
targets himin her crosshairs.

SALLY
You | ook Iike the boss. | got
you' re ass, now. Kevin, what the
hel |l are you-?

Kevin pulls Sally away and roughly pins her to the chi mey.
The shingles in the spot where she was standi ng expl ode from
gunshots. The bullets bounce off the chi mey, com ng
dangerously close to hitting them bot h.

KEVI N
There’s a sniper on the barn! W

gotta get off the roof before he
gets us.

Kevi n shoots his m nigun over the barn.
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KEVI N
Get down there before they realize
| can’t aimfor shit with this.

He pushes Sally toward the open attic w ndow. Hi s gun goes
enpty. He tosses it aside, |eaping threw the wi ndow after
Sally. Kevin picks up an AK-47 fromthe rafters and foll ows
sally dowmn the latter fromthe attic.

SALLY
W can’t | eave the bastard up
there. One lucky shot could get any
of us.

KEVI N
| know.

SALLY
What shoul d we do?

Kevin pulls his VR equi pnment fromhis coat pocket. He hands
it to Sally.

KEVI N
One arnmed drone left with enough
napal mto burn the barn to the
ground. Pick the right nmoment to do
it.

SALLY
And what will you be doing?

KEVI N
This is ny shit show, | gotta be
front and center.

Sally kisses Kevin.

KEVI N

For | uck?
SALLY

No, because | |ike you, stupid.
KEVI N

Does this nmean you' re ny
girlfriend?

SALLY

Only if we live, baby. Only if we
live.
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The snmoke clears and Keisha is nowhere to be seen. W see
what she’'s | eft behind, dozens of unconscious nmen. M. Hun
| owers his binocul ars.

MR. HUN
That bitch ai nt hunman.

M. hun junps back as a knife flies through the air,
narromy mssing his head. Keisha is sonme di stance away,
standi ng on the highest branch of the oak tree. The nobsters
open fire but Keisha amazingly blocks the bullets with the

I 1 ghtning fast noves of her nunchucks. She |eaps down from
branch to branch | anding in the nearby bushes.

MR HUN
That bitch aint renptely human. Go
kill her before she gives us any

nore surprises.

Four of M. Hun’s guys run into the bushes after Keisha. He
nods at one of his two bodyguards, SERPENT a |arge man with
a snake tattoo on his face.

MR, HUN
You go with em Serpent. She m ght
al nost be worthy of your fists.

Serpent nods with a grunt and wal ks slowy toward the
bushes. M. Hun ducks behind his SUV just in time for
bullets to ricochet off of it.

KEVI N
Cone and get ne, asshol e!

After a couple nore bursts fromhis AK-47, Kevin runs into
the cornfield.

MR. HUN
After him

M. Hun sends the rest of his guys into the cornfield. He
follows a few paces behind. The front nman’s foot trips a
wre. A claynore explodes, killing the front three guys. The
gangsters stop int their tracks. M. Hun steps over the

bodi es and | ooks at his nen disdainfully. The hesitantly
follow his | ead. The columm stops again as they notice
Kevin's trail in the corn splitting off two ways.

MR. HUN
You cant hide from us, Kevin.
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KEVI N
Who' s hidi ng?

Kevin | eaps out from behind them and sprays themw th
bullets, hitting a couple guys before he |eaps back into the
corn.

MR, HUN
Get him

Hun’s nen turn to chase after Kevin. Tommy | eaps out from
behi nd and bl asts themw th the shotgun before running back
into the corn.

MR. HUN
Let himrabbit, it’'s Kevin we're
after. 1’'ll deal with Tonmy Burton
| ater.

"I NSI DE YOU' BY WLLIE HUTCH pl ays.

The four guys who ran after Keisha are already out cold. She
desperately duels Serpent with all of her kung fu skills.
Serpent uses a whip chain and has an overwhel m ng advant age
over Keisha' s nunchucks.

SERPENT
You are good, Black Double Star but
no match for the white star of the
east .

Ser pent pushes Keisha wth his chain whip. Her nunchucks
barely seemable to deflect it’s deadly netal coils. She is
al nost snared a couple of tines. We flash on MASTER LI SHU,
a femal e shaolin nonk

MASTER LI SHU
You have a superhuman chi flow. |
will teach you the secret to unlock
it but only as a last resort. This
much chi was neant for gods not

nmen.
SERPENT

| smell Li Shu’s taint on you,

girl. I't makes me want to snuff out

your light as | did hers.

KEI SHA
So, you're the one who destroyed
Li Shu. Do you expect nme to | ose ny
cool, little man?

( CONTI NUED)
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We see multiple glowing after i nages as Kei sha advances with
her lightning fast nunchucks. The chain whip shatters
against them falling to pieces. She strikes Serpent dozens
of times with the nunchucks. He falls to the ground at her
feet.

KEI SHA
Wth the power of chi i could kil
you a dozen tines and still |eave

you enough breath to stand trial.
You’ re unworthy of the honor of ny
wr at h.

We see Keisha in crosshairs as she stands victori ous over
Serpent. She turns to wal k away.

CLCSE UP

A gun fires.

The barn burns and the sniper with it as the drone flies
away. Keisha runs to Tommy’s side as he coll apses. He falls

bet ween her and Serpent who holds a snoking gun. Tomy is
hit in the upper chest and is bleeding a |ot.

KEI SHA
Tonmy!
TOMWY
Wsh | still had that bull etproof

coat. It hurts, God it hurts!
Kei sha uses her finger to do a nerve strike.

KEI SHA
That should dull the pain a bit. |
have to stop this bl eeding.

We hear the sound of a gun cocki ng.

MR, HUN
You’ ve got bigger problens, girlie.

M. Hun holds a gun to Keisha' s head. She instantly takes
the gun and points it at him SERGEI, a big bearded gangster
in his forties steps out of the shadows pointing an AK-47 at
Kei sha from a di stance. Before she can grab her nunchucks
M. Hun kicks them out of reach.

MR, HUN

If i were you I'd pull that trigger
anyway.
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CONTI NUED

KEI SHA
If you were me |'d be scum
| respect life too nuch to take it.

Kei sha hands hi mthe gun.

FRANK, a young nobster with a rnustache wal ks up,

MR. HUN
Weak!

ki cking and scream ng Sally.

He tosses

FRANK
Look what | found in the house.

SALLY
Let go of nme, you dickl ess puss
sack!

122.

hol di ng a

Sally to the ground and points his gun at her.

MR. HUN
Kevin! |’'ve got your friends all
l[ined up like ducks in a barrel.
They’ re gonna di e tonight. Nothing
you do or say will change that. If
you cone out and play nice I'll et
you say goodbye before |I blow their
brai ns out.

Kevin steps out of the bushes and stands by the oak tree

poi nting a pistol

carved in

it’s bark "Skunk".

KEVI N
Counter offer. You let ny friends
go or | blow ny own brains out
ri ght now.

MR. HUN
| don’t believe you' d do that.

KEVI N
Believe it. | want this to end and
at this point 1'd just as soon off
myself. | had a nice ride. | went
to a college party, street raced,
tried speed, told ny girlfriend I
| ove her and sai d goodbye to ny
parents. |'ve got no right to
conpl ai n about a short life. You
want nme alive, talk nme out of
ending it.

to his own head. The tree has one word
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KEI SHA
Kevin, you don't want to do this.

KEVI N
Yes | do, Keisha. Call me a selfish
bastard but 1’'d rather you watch ne
die than the other way around.

MR HUN
If you kill yourself |’ve got no
reason to keep themalive.

KEVI N
I"’mwilling to cut a deal. You |et
themgo. Don’'t go after themor ny
parents. Everyone stays alive and |
go with you. I hand over the keys,
show you ny operation and becone
your guy, mnd and body. W do it
all by the book.

He gives Kei sha a neani ngful | ook.

MR HUN
We get in one car, they get in
another. We all go our separate
ways. | could live with that but
how can | trust you

KEVI N
| murdered a kid in cold bl ood and
buried his body right where I'm
standi ng. The gun | used is down
the well. | betray youl go to
prison forever. Good enough?

M. Hun nods.

MR. HUN
Get in the car.
KEVI N
Gve ne a mnute to say goodbye to

my girl.

Kevi n approaches Sally.

SALLY
| can’t believe you re going with
hi m
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KEVI N
It’s the | east bad choice. |'msure
we'll see each other again but
until then 1’1l let ny nenories
keep me warm 1’1| never forget al
t he super hot sex we had on ny
birthday in that alley behind the
Krispy Krene.

SALLY
What the hell (beat)

Kevin forcefully kisses Sally to shut her up.

MR HUN
CGet your horny ass in the car, kid.
W’ ve got a lot of work to do.

Kevin gets in the SUV and the door cl oses.

TOMW
Wow, since when has Kevin been such
a mack? (Laughs) Onh, god it hurts!

SALLY
| didn’t have sex with him

KEI SHA
| know you didn't. He nade a big
deal about ne screwing up his
chance to lose his virginity to
sone slut at that party. He said he
was gonna do things by the book,
that’s from Wath of Khan. He was
telling us that he was speaking in
code. Any idea of what he was
trying to say?

SALLY
There is a Krispy Krene by the mal
and we weren’'t too far fromit when
we net up Saturday. He | anded a
drone | gave himon a building
right next to it.

KEI SHA
How nmuch do you want to bet that
was his drug | ab?

SALLY

That means his birthday is probably
t he access code for the door.
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KEI SHA
Good guess. He said he was going to
show Hun his Iab and give himthe
keys. If I hurry |I can catch them
and then no force in the universe
wll stop ne.

SALLY
You, what about ne? Kevin is ny
boyfri end!

KEI SHA
Toni ght we’ll have to trade. | need
you to get Tomry to the hospital

TOMW
Don't go treating me |ike sone
burden. | can hold out for Kevin.
1’1l be right along side you
kicking ass. I'll (beat) fuck it
hurts! It hurts so fucking bad! I
don’t wanna die like this.

SALLY
K, you win but don’t you dare |et
anyt hi ng happen to Kevin.

KEI SHA
What kind of babysitter would I be
if 1 did.

Kei sha hel ps Tomry into the back of his Trans Am

KEl SHA
"Il take Yolanda. It’s tinme she
had her revenge.

I NT. CAR - MOVI NG - DAWN

The sun slowy rises over the horizon as Kei sha speeds
toward the mall in Yol anda.

EXT. ABANDONED BRI CK BUI LDI NG - DAY

Kevin and M. Hun along wth the nmob goons Frank and Serge
stand in an alley as Kevin keys in wong code after w ong
code on the door.

MR HUN
You're trying ny patience, kid. W
been standing out here twenty
m nut es.
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KEVI N
| don’t actually go inside that
often. It’'s been a while, so just
give nme a mnute.

M. Hun takes out a knife.

MR HUN
You’ ve got three nore tries before
| give you a scar.

Kevi n punches in the right code.

| NT. LAB - DAY

The four of thementer the automated drug lab. It’s a marvel
of machi nery, conveyor belts and robot |inbs everywhere.
Test tubes ,scientific equipnent. It’s a small but fully
functional factory.

MR HUN
How the hell did you put all this
t oget her ?

KEI SHA
Robot s buil ding robots, nostly. |
3D printed the first dozen or so
smal | ones and t hey assenbl ed
bi gger ones out of 3D printed
parts. | started off small with a
meth | ab but as the business grew
expanded and di versified.

MR HUN
| see dozens of labs like this,
maybe hundreds in our future. W
coul d take your nodel and expand on
it to a national |evel. CGuys, watch
t he door.

Kevin wal ks M. Hun over to the conputers.

KEVI N
This is ny conmputer system | built
it nyself and wote nost of the
prograns in Linux.

Frank | eans agai nst the door as he snokes a cigarette.

FRANK
Spend all night getting shot at and
then spend the day driving the kid

( MORE)
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FRANK (cont’ d)
who did the shooting all over town.
| need a better |ine of work.

The door swi ngs open and before he can react Keisha knocks
hi m out with her nunchucks. She then goes after Sergei but
he’s fast enough to nake her m ss. Her nunchucks get tangled
in the machinery but it doesn’t stop her fromtaking the
nobster down w th one kick.

Kevin shows M. Hun his conputer set up.

KEVI N
The really neat thing about this
conputer is it’s voice recognition
software. Zero Zero Zero Destruct
Zero.

COMPUTER
Self destruct in ten m nutes.

M. Hun shakes Kevi n.
MR HUN
What did you do, you crazy
not her f ucker ?

Kevin sm | es.

KEVI N
Rel ax, the building won’t bl ow up
or anything. |I’ve only sealed the

doors and placed an anonynous cal
to the police. Seeing as we’'re al
standing in the mddle of a drug
lab 1'd say it’s a good bet that
we're going to jail.

M. Hun begins to savagely beat Kevin. Kevin uses a little
Karate to get a hit or two in but is no match for the big
Russi an.

MR, HUN
You think this is funny, you shit?
| tore down everything for you

KEVI N
You re crazy if you think I'd work
for you. 1’'d sooner die.

MR HUN
You think I won’t beat you to
death? I'Il beat you into a stain
on ny fist!
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KEI SHA
Take your paws off of that kid
asshol e.

M. Hun drops a black and blue Kevin on the floor and points
his gun at Kei sha.

MR, HUN
What, no nunchucks today? Bye bye
babysitter.

M. Hun shoots and Kei sha catches the bull et between her
fingers.

KEI SHA
Nice try.

MR, HUN
That ain’t possible!

Kei sha throws the bullet at M. Hun and it bounces off his
forehead with enough force to knock himoff his feet. H's
gun slides on the floor and | ands near Kevi n.

KEI SHA
Kevin, the cops are com ng. Don’t!

Kevin has the gun pointed at M. Hun's head.

KEVI N
He killed nmy friends. | want
hi m dead!
KEI SHA
You' re better than this.
KEVI N
|"mreally not. 1’"mgoing to jai

one way or the other. Wiy shoul dn’t
| kill this bastard while | have
t he chance?

KEI SHA
It won’t make you feel better.
It’ 1l just haunt you the way you' re

haunted by what you did to Skunk.
MR HUN

Don't listen to that bitch. You do

what you gotta do. Take me out, do

me proud!

Kevin hesitates but it’s clear he wants to pull the trigger.
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KEVI N
He deserves to die.

KEI SHA
It’s not about him When you
nmurdered that kid it was a horrible
m st ake and you feel renorse for
what you did but if you kill Hun in
cold blood you really will be a bad
person because you' Il enjoy doing
it, youll be just like him Is
t hat what you want ?

Kevin throws away the gun.

KEVI N
| don’t know what | want. Maybe |
just want to be punished.

As we see the flashing lights and hear the sirens of police
cars pulling up outside Kevin gets on his knees and puts his
hands over his head.

" ALMOST HONEST( DANNY SABER M X)" BY MEGADETH pl ays.
PAN:

Up as the cops enter the building with drawn guns.

| NT. | NTERROGATI ON ROOM - DAY

Kevin sits handcuffed in an interrogation room His face is
bl oody and bruised. Sitting opposite himis a fenmale
prosecutor, A .D.A MADDOX. She flips through a very |arge
stack of files.

A. D. A. MADDOX
So, you want to turn snitch?

KEVI N
Just got a bunch of stitches,
figured | should earn them So, M.
Hun’s all |awered up and giving
you a hard tinme?

A. D. A, MADDOX
He says the drug |ab was all yours.
It doesn’t help that you're backing
up this cock and bull story.
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KEVI N
That’ s only because it’'s true. Just
like it’s true I’m about to be
charged as an adult and saddl ed
with multiple hom cides.

A. D. A, MADDOX
What do you have on Hun apart from
your own dubi ous testinony?

KEVI N
| have video of him shooting a kid
in the head. I have all of his

financial records and | have the
entire layout of his drug
operation. And the nane of every
cop on his payroll

A. D. A, MADDOX
How do you have all of that?

KEVI N
| do nmy honework and i save
everything to the cloud.

A. D. A. MADDOX
And what do you want in return

full immunity?
KEVI N
Full inmunity for Keisha Mat hews,

she did nothing wong. She was j ust
a babysitter who didn’'t know when
to give up.

A D. A. MADDOX
And for yourself?

KEVI N
Drop the nurder charges and |’ |
plead guilty to the drug charges,
as a mnor.

A. D. A, MADDOX
Wth what you offer | could get you
imunity too. W want the big fish,
not the guppi es.

Kevi n shakes hi s head.

KEVI N
| can’t just wal k away from what |
di d.
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A. D. A, MADDOX
Are you sure? Wth these charges |
don’t see you getting parole for at
| east three years. There’'s stil
the matter of those m ssing
per sons.

Kevin wites sonething down and hands it over.

A. D. A. MADDOX
"There be whal es here?" What does
t hat nean?

KEVI N
Post it to ny twitter feed. The
kids who are left will cone out of

hi di ng.

131.

She gives the note one nore dubious |ook and tucks it into

her pocket.

A. D. A, MADDOX
Good, keep you're end of the
bargai n and you can | ook forward to
a light sentence.

KEVI N
Just one thing | have to know.

A. D. A, MADDOX
| guessed as nmuch. Hi s real nane
was Mat hew Drake, he was fifteen
and he has two younger siblings and
a wi dowed nmom Knowi ng won’t really
hel p, you know. It m ght even make

it worse.

KEVI N
But at least i can stop calling him
Skunk.

She | eaves.

EXT. POLI CE STATI ON - DAY

Kei sha | eaves the police station. A heavily bandaged Tommy

nmeets her at the bottom of the steps.

TOMW
So, Kevin is going to jail?
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KElI SHA
For a lot less tinme than he shoul d
but a lot nore than he needs to
fromwhat | hear. He pulled off
sone kind of deal to keep the rest
of us out of it.

KEVIN (V. Q)
| spent the next three years in
j uvi e.
| NT. JUVEN LE HALL - DAY

W see Kevin's daily prison routine repeated several
times. "ALMOST HONEST( DANNY SABER M X)" BY MEGADETH pl ays.

A) Brushing his teeth in the cell
B) Working out in the yard.
C) Studying in the classroom

In the last repeat of the routine he shaves before brushing
his teeth.

KEVIN (V. Q)
Three years to think about how

badly I messed things up. Three
years of total nonotony.

| NT. JUVEN LE HALL VI SI TI NG AREA - DAY

Kevin's parents visit, they do not | ook happy.

KEVIN (V. Q)
My relationship with ny parents is
nuked. They will never forgive ne
and will always think of me as a

crimnal.

| NT. SCHOOL - DAY
Sally tal ks with boys.

KEVI N(V. O.)
Sally dunped ny ass as soon as |
went in. She’s been dating | oser
after |oser.
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| NT. UNI VERSI TY LECTURE HALL - DAY
Kei sha sits in on an archeol ogy | ecture.

KEVIN (V. Q)
Kei sha picked a maj or, archeol ogy
if you can believe it. She' s been
studyi ng her butt off and has
pronoted herself fromny babysitter
to nmy tutor.

| NT. JUVENI LE HALL VI SI TI NG AREA - DAY
Kei sha hel ps Kevin with his honmework.

KEI SHA
You have to be kidding ne. Did you
even read the assignnment?

KEVI N
It was so boring.

KEI SHA
More boring than watching paint dry
inyou re cell?

EXT. JUVEN LE HALL - NI GHT

Kevin is processed out. He stands by the roadside, waiting.
H's hair is a tad |longer and there’s sone |ight scruff on
his face.

KEVIN (V. Q)
Then one day I’'mfree and there's
only one thing on ny m nd.

Alim pulls up and he gets into the back.

I NT. LIMO - NI GHT

Sally is in the back seat already, she’s in a promdress and
hands Kevin a tux to change into. Keisha is driving the
['ino.

KEI SHA
You kid' s are lucky they let ne
keep this thing on ny day off. A
ride in this linpo usually costs
bank.
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KEVI N
Thanks for the ride.
SALLY
You' re the best.
KEVIN (V. Q)
Sally and | are going to Jr. Prom

t oget her.

| NT. / EXT PROM - N GHT

Kevi n and

Kevi n and
bi g drone

Sal | y dance.

KEVIN (V. Q)
| had a long tinme to think about
what an awful person |’ve been.
Selling drugs is just wong and |
swear |’ mnever doing it again.
Sally’s given up stealing cars too.
Now t hat we’re back together we can
focus what’s inportant.

Sally go out back. There is a bright light as the
| ands with a package. A man pulls up in a car and

hands them a briefcase full of noney. They open the package

reveal i ng

Kevi n and

| NT. BAR -

the Renbrandt and hand it to the man.

KEVIN (V. Q)
Selling that mIlion dollar
pai nting on the black market.
Grandma was right all along. The
real noney is in the art world.

Sal ly ki ss.
CUT TO

NI GHT

Tomy wears a fedora hat and a trench coat as he beats up a
sl eazy man.

TOMMY
Where is the jade nonkey?

KEVIN (V. Q)
So, what happens to
everyone? Tommy becones a private
i nvesti gator.

CUT TO
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| NT. ANCI ENT TEMPLE - NI GHT
Kei sha battl es a bunch of ninjas and takes a nonkey idol.

KEVIN (V. Q)
Kei sha eventual |y becones a gl obe
t rekki ng Kung Fu archeol ogi st.

KEI SHA
It belongs in a nuseum you turkey
ass not herfuckers.

CUT TO

EXT. DRAG STRIP - DAY

Yol anda is painted |like a race car and is drag racing.
Takashi is the driver. He kisses two wonen as he holds up a
trophy.

KEVIN (V. Q)
Yol anda becones a chanpi on drag
racer. That guy driving her is
Takashi, he quit the Yakuza to race
cars legally. He gets nore wonen
this way.

CUT TO

| NT. YOUTUBE VI DEO - DAY

The Yout ube video now has a cartoon blue bunny, a yellow
bird and a bl ack wol f.

KEVI N(V. Q)
Turns out those Youtube videos were
pretty popul ar. Whats left of ny
crew teamup to make nore and end
up with over a mllion subscribers.
| asked to join thembut they said
" m bad | uck.

CUT TO
I NT. MJSEUM - NI GHT

KEI SHA enters an archeol ogy | ab. Two professors are with
her.
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KEI SHA
The jade nonkey is quite a find. It
as nmuch as proves pre-col unbi an
contact between M ng China and
Mesoaneri ca.

She opens the cabinet where it’s supposed to be and finds a
bl ack and white calling card.

KElI SHA
Excuse nme, | have a call to make.

CUT TO

EXT. MJUSEUM - NI GHT

Kevin and Sally stand on the nuseumroof wth the jade
nonkey.

SALLY
Do you think Keisha will be mad?

KEVI N
That’s half the fun. W Il send it
back in the norning. After all we
have to follow the rul es

SALLY
Only steal from bad guys.

KEVIN (V. Q)

As for me and Sally. After
graduation we get married and take
up the famly art business ful
tinme.

Kevin and Sally ki ss.

ZOOM I N

On the jade nonkey in his bag.

"YOUTH GONE W LD' BY SKI D ROW pl ays.

FADE OUJT



