n ml

Original Screenplay by
Hank Sl aught er

Witers Quild O Anerica- West
Regi stration #2067256



EXT - M DDLE EASTERN VI LLAGE - DAWN

A 6-man Special Forces teamis tactically approaching a
building in the mddle of a small village. The team consists
of a CAPTAIN and five NCOs; WOODS, LAWRENCE, FI TCH

PH LLI PS, and the team nedic, JOHN Paxton, whomthey al
refer to as "Doc". It is very quiet. No people. No animals.
Not hi ng. W see the CAPTAIN as he keys his mc.

CAPTAI N
Command, this is Voodoo 6. It's a
ghost town out here. Are we sure
about this intel, over?

| NT - OPERATI ONS CENTER - CONTI NUOUS

COL CLAYTON is in the center of the room watching live
feeds fromthe team s night vision body cans and aeri al
coverage froma drone on |large nonitors.

CLAYTON
Roger, Voodoo 6. W have confirned
with two separate assets. The HVT
shoul d be there, over.

CAPTAI N
(radio)
You' d think someone that high up in
the food chain would have nore
security than this. | think we've
been pl ayed, over.

CLAYTON
Roger that. We may have m ssed the
wi ndow. Either way, charlie mke
and let's at |east get a good recon
on that AO over.

CAPTAI' N

(radio)
Roger. Good copy. Voodoo 6 out.

EXT - M DDLE EASTERN VI LLAGE - CONTI NUQUS

The captain nmakes a "rally on ne" signal and the rest of the
team noves to him making a tight 360-degree perineter

Fl TCH
Sir? What the hel |l ?

LAVWRENCE
Yeah, where is everyone?

(CONT.)



CONTI NUED:

WOODS
Man, | don't like this. Sonething' s
wWr ong.

CAPTAI N

Hey, everyone shut up. You think
don't see it too. Obviously, we got
sone bad intel fromthe S-2. Sorry
you didn't get to shoot any bad
guys in the face, Wody, but the
boss just told me to charlie m ke
and see what we can find. If the
HVT was here, maybe they left

sonet hing behind. So let's find it.

JOHN
Hey, at |east no one's shooting
back.

The all gasp in nock horror.

WOODS
Real | y, Doc??

JOHN
What ?

FI TCH

Dude, you just jinxed us.

LAVRENCE
You're a nmedic, you should know
better than that.

JOHN
VWhatever. | don't believe in that
crap.

CAPTAI N

K, Doc; let's hope you're right.
Take Wody and Fitch to the east
and circle back to our last rally
poi nt ..

JOHN
Roger that.

( CONT. )



CONTI NUED:  (2)

CAPTAI N
Law ence, Phillips; you' re wth ne
going west. Let's give the boss a
good area recon so | can give the
two shop a ration of shit when we
get back.

They all reply positively and split into their two teans.
They now nove with a little |less caution than before. John
and his team nove towards anot her seem ngly abandoned
building to one side of the village while the captain and
his teamgo to the other side. John's team conme around the
backsi de of the building, casually looking it over.

WOODS
Hey Fitch; | heard you were in the
mar ket for a new place. Bet you
could get this place cheap.

FI TCH
You think? | wonder what the HOA
fees are |ike.

JOHN
Probably just a couple of goats.
CLAYTON
(radio)

Voodoo 6, be advi sed; we show two
civilian vehicles headed towards
your AO with about 20 arned nen.

Suddenly the wall next to them expl odes behi nd John,
knocking all three to the ground. John, dazed, sits up and
| ooks around to see two eneny fighters com ng though the
newly fornmed hole in the wall. John lifts his weapon
instinctively and shoots both of them He gets to his feet
and goes to his buddies, finding themboth injured. He

qui ckly drops his aid bag and begins to pull out supplies
and treat Whods' injured |eg. Wods tries to sit up and
gat her hinsel f.

WOODS
VWhat the hell was that?

JOHN
Shape charge | ED. They bl ew a whol e
in the wall and tried to cone
through it. | tagged two of 'em

(CONT.)



CONTI NUED:  ( 3)

WOCDS
Shi t!

JOHN
Looks Ii ke your new digs just got a
back door added to it.

WOODS
Oh, the HOA board is going to hear
about this shit!

Wods gets shot in the shoul der, screans, and drops to his
back. John is holding the end of the tourniquet in one hand.
Wth one snmooth notion, he quickly draws his sidearmw th
his other hand, half turns, and shoots a third eneny com ng
around the corner just as he's getting off another shot that
grazes John's arm

WOODS
Ahh! Sonof abi tch

John exam nes Wods newy acquired wound as he ties off the
tourni quet on his |eg.

JOHN
You' re fine. Quit whining.

John reaches into his bag and pulls out a tampon, pressing
it into Wods' hand.

JOHN
Here. | gotta check on Fitch.

John gets up and steps over Wods who has al ready started
inserting the tanpon into the fresh bullet hole. John nmakes
his way to Fitch who is laying facedowmn but noving, trying
to get up

JOHN
Fitch? You alright man?

He helps Fitch to roll over and sees that he has a nasty
wound to the side of his face and one eye is m ssing.

FI TCH
Doc? Doc?
JOHN
|"mright here, brother. | got you.

( CONT. )
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FI TCH
Doc, | can't see shit man.

John pours water over Fitch's face to irrigate the wound.
Fitch begins blinking his one good eye, trying to see. He
| ooks at John who is doing a quick exam nation to see if
Fitch has any other wounds. He doesn't.

JOHN
| said | got you. Can you see
better?

FI TCH
Just shadows.

JOHN
Can you see that new hole in the
wal | ?

FI TCH
Ki nd of.

John pulls Fitch's sidearmout of the holster and presses it
in his hand.

JOHN
OK, cool. Any shadows cone through
that hole, aimcenter of mass and
double tap 'em

FI TCH
Roger that. How s Wody?

JOHN
He's good. Leg's busted up. He's
about five neters to your three
o' clock. Don't shoot him

FI TCH
' mnot maki ng any prom ses. \Were
are you goi ng?

JOHN
Gonna check on the other guys.

John stands and for the first time checks his own arm wound.
He grimaces as he tests his range of notion. Then checks his
M4 and qui ckly nmoves back around the building. He sees a
truck with a machine gun nmounted in the bed has pulled into
the previously deserted street. It is firing towards the

( CONT. )
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bui | ding where the rest of the team was headed when they
split up. Another truck |oaded with eneny fighters is
barreling down the road and into the village. John raises
his rifle and shoots towards the first truck. The machi ne
gunner junps, startled, and turns to redirect his fire

t owar ds John.

JOHN
Oh shit! Bad idea.

John di ves behi nd sone nearby cover as machine gun bullets
hit all around him He peeks out and sees that his other
teammates are now able to return fire at the machi ne gun

The captain sees himand John signals that his comms are out
and then signals that he's comng to them The captain
adamantly signals "NO'. John ignores himand charges towards
their position through a hail of bullets. He dives into
cover near the others.

CAPTAI N
Paxt on! What are you doing?! | said
“"No. Do not cone over here!"

JOHN
Sorry, boss; my comms are out. |
couldn't hear you

CAPTAI N
| know that. | was signaling to
you. | waved you off.

JOHN

Real y? I must have m ssed that.
Phillips runs over and slides into cover next to them and
drops an enpty magazine fromhis rifle. He has bl ood al
over his face and chest.

PHI LLI PS
"' m out!

John tosses hima full magazine.

JOHN
Holy crap, are you OK?
PHI LLI PS
What ? The bl ood? Don't worry it's

not m ne.

( CONT. )



CONTI NUED: ( 6)
He holds up a bl oody bayonet and grins at John.

JOHN
| s everyone el se OK?
PHI LLI PS
Lawr ence stepped in a hole. | think
he bl ew out his knee. But he can
still shoot like a son of a bitch.
CAPTAI N
What about you guys?
JOHN
| ED took out a wall in the back of

t he building. Jacked up Fitch and
Wbody both pretty good but I'm K

He i ndi cates the wound on John's arm

CAPTAI N
OK? What about that?

JOHN
[''m OK.

A hail of bullets fromanother direction hit as the

truckl oad of bad guys arrives. They all start returning
fire. Lawence hobbles out frominside the building with his
sniper rifle. He braces against the door janb and fires
three quick shots, dropping three bad guys with cl ean head
shot s.

PHI LLI PS
Tol d ya.

LAVRENCE
WI1l you ladies stop chit-chatting
and shoot these not herfuckers?!

John peeks fromthe cover and sees that the second truck has
veered towards the other building where Wods and Fitch are
hi di ng.

JOHN
OCh crap! Larry; take out that fifty
cal !
Lawence is still nmethodically shooting the hoard attacking

fromthe fl ank

( CONT. )
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LAVRENCE
Uh, sorry...I"'ma little busy here,
Doc.

John peeks again. The other truck is unloading and starting
to go towards the other building.

JOHN
Shit! Phil...cover ne!
Phillips lifts and shifts his fire as John junps out from

behi nd the cover and charges towards the truck with the
machi ne gun. The gunner is shocked and tries to turn the gun
on John. John is at a dead sprint and the gunner can't shift
the gun fast enough. As the gunner is turning, tw bullets
fromPhillips rifle hit himin the chest and he drops just
as John arrives at the truck. John and another bad guy both
junp in the bed at the sane tinme. John noves faster and
kicks himin the groin and drawing his sidearm at the sane
time and double taps the bad guy. John spins the gun around
and begi ns spraying the enem es approaching the opposite
buil ding. They scatter |ike cockroaches, sone are hit and
others dive for cover. John shifts fire again, shooting at
the group attacking their flank. Many of themare hit and
drop while others try to take cover. A few attenpt to shoot
back and are hit by Phillips and Lawence as well. John is
hit again but this tine his vest takes the brunt of it,
knocking himto one knee. He gets back on his feet, catching
his breath, and continues to alternate firing the machine
gun between the two groups, killing many of them Over this
we hear the award citation being read.

NARRATOR
(voi ce over)

Wiile on a mssion to seek and
gather vital intelligence, Sergeant
First Cass Paxton's team was
anbushed by an inprovi sed expl osi ve
devi ce which severely wounded two
team nmenbers. lgnoring his own
wound, Sergeant Paxton provided
life-saving care to his teammtes
while killing three eneny
conbatants. He then proceeded to
charge through a hail of small arns
fire froman overwhelmng force to
make his way to the rest of his
team After checking on them
Ser geant Paxton agai n charged

( MORE)
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NARRATOR (cont ' d)
t hrough eneny gunfire to commandeer
t heir heavy machi ne gun. He was
again struck by eneny fire but
continued to expertly fire the
machi ne gun, killing over 30 eneny
conbat ants and protecting both
el ements of his team from being
overrun.

DI SSOLVE TO
EXT - AWARDS CEREMONY - DAY

The teamis gathered on a stage. The ot her nenbers of the
team have Bronze Stars pinned to their chest. Lawence on
crutches, Fitch with an eye patch, and Wody in a wheel chair
al so have Purple Hearts. John is standing at attention as
the rest of the citation is read and COL C ayton pins

anot her nedal on John's chest.

NARRATOR

(voi ce over)
Hi s nmedi cal expertise and weapons
proficiency saved the |ives of at
| east two team nenbers. Sergeant
First O ass John Henry Paxton is
her eby awarded the Di stingui shed
Service Cross for his extraordinary
actions above and beyond the cal
of duty. Sergeant Paxton's actions
reflect great credit upon hinself,
the 7th Special Forces G oup, and
the US Arny.

Cl ayton conpl etes the pinning of the nmedal next to John's
own Purple Heart and steps back to salute John. John returns
the salute with parade ground sharpness. They shake hands
and Cl ayton begins to applaud along with the rest of the
team and the spectators. LAURA, John's pregnant w fe and
also in uniform is anong them

DI SSCLVE TO
I NT - JOHN S HOUSE - MORNI NG
8 YEARS LATER

John is now a civilian paranmedic and he's getting ready for
work. In the house we see nenentos and photos of John's and

( CONT. )
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CONTI NUED:

Laura's mlitary careers including certificates of
retirement for both of them Laura is getting breakfast
together for their daughter, CARLA. John cones into the
kitchen as Laura and Carla are | ooking at a costune magazi ne
and having a conversation.

CARLA
But Mommy...it's so pretty.
LAURA
Honey, | didn't say "no". | said
"we'll see".
CARLA

That's the sanme thing as "no".

JOHN
W'l see about what?

LAURA
Her Hal | oween cost une.

CARLA
Daddy; can | be Jasm ne?

Laura takes the magazine and holds it up for John to see.
The picture shows an adult nodel wearing a very sexy and
reveal i ng Jasm ne cost une.

JOHN
| think that's sonething nomy
should wear...all the tine.

Laura smacks himw th the nagazi ne.

LAURA
Stop it! You are no help. | was
telling Carla that these are grown-
up costunes. They're not for Kkids.

CARLA
But "Aladdin" is a kids novie. Wy
can't | dress up like sonmeone in a
ki ds novi e?

Laura and John | ook at each other, trying not to |augh.

JOHN
She has got a point.

( CONT. )
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LAURA
Well...mybe we can find one for a
pretty little girl instead.
CARLA
In ny size? That |ooks just |ike
t hat one?
LAURA
Like I said; we'll see. W'l| see

what we can find.

John smles at Carla over his coffee cup and wi nks at her.
She sm | es back.

CARLA
X

She gets down from her chair and starts gathering her things
for school. The school bus pulls up outside and honks.

LAURA
Oh, hurry. There's the bus.

Carl a quickly kisses John on the cheek.

CARLA
Bye, daddy. Love you!

JOHN
Love you too, Squirt.

Laura follows Carla to the front door and stands to watch as
Carla runs to the bus. As she gets on the bus, she turns
back and waves at Laura who waves back. Laura turns and goes
back to the kitchen. John has picked up the nagazine and is
flipping through it.

LAURA
Geat. Now |l have to find a Jasn ne
costune that doesn't nmke our
8-year old daughter look |like a
cheap hooker.

John has returned to page with the Jasm ne nodel and hol ds
it up.

JOHN
Trust ne; any hooker that | ooks
like this is NOT cheap.

( CONT. )
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CONTI NUED:  ( 3)

Laura snatches the nmagazi ne away from hi mand smacks him
agai n, | aughi ng.

LAURA
Stop it. And | don't want to know
how you know about cheap hookers.

John gets up and starts getting his gear together for work.
Laura goes to her work-from home conputer and starts worKking
on a spreadsheet.

JOHN
Any pl ans today?

LAURA
| need to get these invoices
submtted into the system so that
Dyl an can get the sub-contractors
paid by the end of the day. Plus I
need to get sone things at the
store and get back before Carla
gets home from school

JOHN
| can stop by the store on ny way
home if it can wait until after ny

shift.
LAURA
Um ..yeah, | guess. | may just
order a pizza for me and Carla
t oni ght.
JOHN
OK. Text nme your list. | gotta run.

He bends down and gives Laura a very chaste but |oving kiss
on the lips.

JOHN
| love you.

LAURA
| love you nore.

JOHN
| | ove you nost.

LAURA
Be safe.

( CONT. )
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JOHN
"' m al ways safe.

John grabs the rest of his kit and | eaves as Laura goes back
to work.

EXT - FI RE STATION - DAY

John pulls up to the station and parks his truck. His
partner, AJ JONES (rmale, 60s) conmes out to neet him hol ding
two coffee cups.

Al
Mornin', sunshine. | got in early
and did the checks. | told the
ot her crew they could go ahead and
take off as soon as you got here.
It should be a sl ow day.

John stops in his tracks.

JOHN
Seriously? You' re gonna jinx us
like that?

Al

Oh, that jinx crap is all bullshit.

JOHN
Real | y? You think so? | could tel
you stories.

Al
Kid, when you start telling ME
stories, I'll start thinking about
hanging it up. Here. Quit whining.
It's too pretty a day.

John takes a cup of coffee from AJ.

JOHN
Thanks. It is nice out here. W
shoul d be on the golf course.

Al
Well, tonorrow s an off day. Wanna
try to book a tee tinme if the
weat her hol ds?



14.
| NT - FIRE STATI ON - CONTI NUOUS
John and AJ enter the station and head to the crew area. The

other crewis leaving after their shift and exchange
greetings with themas they pass.

JOHN
"1l have to check with Laura
first. I may get stuck going

cost une shoppi ng tonorrow.

AJ
Oh right. Hall oneen.

JOHN
Yeah. And Carla picked out a
costunme this norning but | think
she was | ooking at a Victoria's
Secret catal og.

Al
VWhat ? She's 8!

JOHN
| know but she found an adult
Jasm ne costune. You know, from
"Al addi n"? Anyway, Laura said she
couldn't wear that one but maybe we
could find a kids version of it. So
now i nstead of a generic pirate
princess costunme, we have to track
down a very specific Jasm ne
costunme for a third grader

Al
That sounds fun.

JOHN
Fine then; you go and I'll play
gol f.

Al
Ch, hell no!

They are interrupted as the al arm sounds. The previous crew
| ooks back at them and waves, relieved that they just
cl ocked out.

JOHN
Seriously?! | told you. You jinxed
us.

(CONT.)
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John drops his gear and they both rush out to their rig.
John gets in the driver's seat and starts it up. AJ clinbs
in the other side, answers the radio, and checks the
information posting on the screen of their on-board

conput er.

AJ
Di spatch; this is nmedical unit 8
responding to call.

DI SPATCH
(radio)
Roger. Understand unit 8
r espondi ng.

Thei r anbul ance pulls out of the station along with a | adder
truck and a command car. We see the vehicles rushing to the
scene through traffic.

EXT - BURNI NG HOUSE - DAY

The vehicles conme down the street of a very run down

nei ghbor hood. Junky cars line the street. They pull to a
stop in front of a house with flanmes billow ng out one of
the wi ndows. A couple of police cars have already arrived at
the scene. There are many on-lookers watching it burn as a
few peopl e stagger out of the front door. Several of those
com ng out of the building see the police and run away
despite the officers' attenpts to help and provide first
aid. A nearby tree has also caught fire. The firefighters
start hosing down the house as John and AJ go over to a
police cruiser blocking the street. Phillips, John's old
Arny buddy from the Afghani stan anbush, is now a cop and
gets out of the cruiser to greet them

JOHN
Hey, Tim Any idea what happened?

PHI LLI PS
Don't know for sure but a safe bet
is they blew their [|ab.

Al
Meth | ab?

PHI LLI PS
Probably. O coke lab. O heat
| anmps for their weed farm Hell
maybe all of the above. W' ve had
( MORE)

(CONT.)
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PHI LLI PS (cont'd)
our eyes on this neighborhood for a
whil e now. They nmake or sell pretty
much everyt hi ng.

A KID (male, 18) cones from around the back of the house,
coughi ng and hacking and drops to his knees in obvious

di stress. John, AJ, and Phillips run to himto assist and
start exam ning himfor any other wounds or burns.

Al
Take it easy, kid. W got you.

KI D
Yeah, |'m good, man. Just a |lot of
snmoke. The fire was set in the
front.

JOHN

Set ? What do you nean set?

KID
Those fucking Aztecas. They're
trying to burn us out.

PHI LLI PS
You t hi nk someone set the fire on
pur pose?

KI D

Man, | know they did. Snuck in the
front door and lit that shit.

JOHN
Anyone el se in the house?

KID
| don't think so. I was in the
back. We didn't get no fire back
there. Just hella snoke. | heard
sonme people in the front yelling
but | just ran out the back.

John gets up and heads towards the back of the house.

PHI LLI PS
Doc! \Were're you goi ng?

( CONT. )
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JOHN
Just gonna check the back. See if
anyone needs help getting out.

Al
Don't go in that house, John.

JOHN
" mjust gonna take a quick peek in
t he back yard.

PHI LLI PS
Vell, wait for ne then.

John jogs over to the side of the house and | ooks around the
corner. Phillips conmes up behind himjust as we see a
suspi ci ous | ooki ng guy, LEON, going the other way away from
t he house and into the alley.

JOHN
Hey!

LEON | ooks back for a nmoment then runs down the alley.

PHI LLI PS
Stop! Poli ce!

Phillips takes off after the kid. John hears a noi se behind
him A part of the burning tree collapses on top of the
house and knocks down part of the house on top of his

part ner.

JOHN
AJl'l

John runs back to help AJ. He starts pulling away debris and
di scovers the kid inpaled on a piece of framng and very
obvi ously dead. John keeps digging and yelling for his

part ner.

JOHN
AJl AJ! Say sonething! Are you OK?

O her firefighters rush over and start pulling back debris
and calling for AJ

I NT - HOSPI TAL WAI TI NG ROOM

John, Phillips, and a couple of other firefighters are
wai ti ng and paci ng. DR COOPER cones through the double

( CONT. )
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doors and | ooks around the room

DR. COOPER
s there a John Paxton here?

John rushes to the doctor.

JOHN
Yes. That's nme. How is he?
DR COOPER
H, I'"'mDr. Cooper. M. Jones has

authorized nme to update you on his
medi cal condition.

JOHN
And?

DR. COOPER
And he's OK for now. Both | egs were
fractured and there is sonme spinal
damage. We're just not sure how
extensive that is just yet. Once he
wakes up and is able to give us

sone feedback, we'll know nore.
JOHN

VWhen will that be?
DR. COOPER

Vell, the anesthesia will start

wearing off soon but he won't be
conpletely lucid for at |east

anot her coupl e of hours. Then he'l
probably just want to sleep for the
rest of the night. 1'll be checking
on himfirst thing in the norning.

JOHN
Tonor r ow??

DR. COOPER
Look, M. Paxton; he's out of the
woods now. Whatever his prognosis
is, it's not going to change
bet ween now and tonorrow. Let's |et
your partner get sonme rest and
start fresh in the norning.

( CONT. )
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JOHN
OK. Thank you.

DR COOPER
Besi des; you | ook |ike you could
use sone rest yourself.

Dr. Cooper |eaves as Phillips and the other firefighters

approach. John stares at the doctor wal king away down the
hal | .

PHI LLI PS
What' d he say?

JOHN
He said AJ's still knocked out but
he's fine for now W'Ill know nore
t onor r ow.

PHI LLI PS

He's a tough sonof abitch.

JOHN
Yeah, he is.

I NT - FI RE STATION - DAY

It's two days later. John is in the break roomw th ot her
firefighters. Ping pong table, TV, kitchen area. John is
wai ting by the mcrowave for his popcorn to finish. The
shift COVMANDER comes in with John's new partner, Daniela
"DANI " Larson (fermale, 30s, physically fit).

COVIVANDER
And this is our common ar ea.
Anything left in the fridge after
your shift wll likely be thrown
out. Maybe even during your shift
if your name's not on it.

He points to two FlI REFI GHTERS who have stopped pl ayi ng
pi ng- pong to observe what's goi ng on.

COVIVANDER
The table there is for recreational
use only. No wagering is allowed.

Fl REFI GHTER #1 smi |l es and hol ds out his hand. FlI REFI GHTER #2
hands hima ten dollar bill.

( CONT. )
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The capt ai

Dani

Dani

put s

FI REFI GHTER #2
Cr ap!

FI REFI GHTER #1
Ha! | told you he was going to say
that. Happens every tine.

n has turned toward John.

COVIVANDER
And here's the guy you need to
nmeet. John Paxton; senior
paranedi c. This is Dani Larson;
your new partner.

JOHN
Senior? AJ Jones i s senior.

COVIVANDER
Fi ne; "acting" senior paranedic.

out her hand. John takes it.

DANI
Nice to nmeet you

JOHN
Dani ?

DANI

Short for Dani el a.

JOHN
"' m John. \Were you fronf

DANI
Born in Maryland but | was a Navy
brat so we noved around a | ot.

JOHN
Did you serve too?

DANI
Si x years, Navy corpsnman

JOHN
Alright. I was Arny. Wiat nade you
settle here?

t akes a deep breath before answering.

( CONT. )
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DANI
M wife was offered a job here.

John does not react in any way. He just nmaintains eye
contact with Dani until the m crowave ding startles both of
them They both chuckl e.

JOHN
Sorry. Popcorn?

EXT - FOOTBALL STADI UM - NI GHT 11

A hi gh school football ganme is just ending. John and Dani
have been working nedi cal coverage for the gane. Not nuch to
do but be on stand by in case anyone gets hurt. As the gane
cl ock expires, they start packing up the rig. John checks
hi s wat ch.

JOHN
So, you hungry?

DANI
| could eat.

JOHN
Good. | just texted Laura, ny wfe.
She' s maki ng | asagna.

DANI
Is that an invitation?

JOHN
Just get in the truck

They get in and drive away.
EXT - STREET | NTERSECTI ON - NI GHT 12

John and Dani are stopped at a red light. A mnivan is
approaching the intersection opposite them The WOVAN
driving looks up too late to notice the red [ight and bl ows
through it. A large delivery truck comng fromthe |eft
slans into the van on the passenger side, sending it across
the intersection right in front of the anbul ance. Wt hout
hesitation, Dani hits the lights and bl asts the horn,
pulling forward just enough to block any other oncom ng
traffic fromhitting the van. Dani junps out of the driver's
seat and runs towards the van. John grabs the radio mc.
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JOHN
Di spatch; this is Medic 8. W just
w tnessed an two-vehicle MVA at the
intersection of South 8th and
Collins. W are noving to treat and
requesting additional backup.

DI SPATCH
(radio)
Roger, Medic 8. Confirned
t wo-vehicle MVA. South 8th and
Col l'i ns. Sendi ng anot her bus now.

JOHN
Roger. Medic 8, out.

John junps out of the anbul ance, grabs his aid bag, and runs
over to where the truck has cone to a stop. John finds the
TRUCK DRIVER sitting in his truck, head in his hands.

JOHN
Hey! You alright? Can you tell ne
what happened?

TRUCK DRI VER

| had the green light. | know I
did. | swear.

JOHN
Ok, I'mnot a cop. | don't care

about who ran the light. Just tel
me what happened.

CUT TO

Dani runs to the van. The passenger side is smashed in and
the driver side door is pinned against a tel ephone pole.
Through the wi ndshield she can see a WOMAN in the driver's
seat, still strapped in her seatbelt, some cuts on her face
and the airbags have deployed. She is turned sideways trying
to reach into the back seat.

DANI
Ma' anf? Ma' an®? Are you ok? Are you
i njured?

WOVAN

Hel p nme! Hel p ny baby!
(CONT.)
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DANI
Your what ?

The woman turns and pleads with Dani through the w ndshi el d.

WOVAN
My baby! My son! He's in the back
seat .

CUT TO

John is listening to and assessing the truck driver as he
recounts the accident.

TRUCK DRI VER

...and he just rolled through the
[ight right in front of nme. | swear
ny light was green. | tried to hit
t he brakes but no way | could stop.
| knocked himall the way across
the street. What if | killed hinf
OCh shit! On shit, oh shit, oh shit!

We hear sirens in the background as fire and police vehicles
start arriving on the scene. The driver drops his head into
hi s hands again and starts crying.

JOHN
K O; calmdown. It was an
accident. Sounds like it wasn't
your fault. And we don't know about
the other car yet. My partner's
over there now checking on it.

CUT TO

Dani has cracked the windshield and is peeling it back. A
couple of firefighters fromthe truck have cone over to help
and they pull it off. The woman is now hysterical.

WOVAN
| can't reach him 1 can't see him
Oh, ny god. Chri stopher!
Chri stopher, baby! Momy's here.
It's K

Dani has cli nbed i nside.
(CONT.)



24.
12 CONTI NUED:  ( 3) 12
DANI

Ma' an? Ma' an? Look at me. Look at
me! What's your nane?

WOVAN
What ?
Dani nmoves close to the wonman and speaks very softly and
gent |l e.
DANI
VWhat is your nane? |'m Dani .
WOVAN
Dani ? Your nane is Dani?
DANI
Yes, ma' am
WOVAN

| "' m Donna. Donna Lansky

DANI
OK, Donna. And that's Chri stopher
back there, right?

WOVAN
Yes, but | can't see him |Is he OK?

Dani grabs the woman's shoulders and firmly holds her in

pl ace.
DANI
Donna. Don't turn. | don't want you
to hurt yourself. Christopher |ooks

just fine.

One of the the firefighters hands Dani a C-collar and Dani
starts putting it around the woman's neck.

DANI
K, I"'mjust gonna put this on as a
precaution. Don't wanna take any
chances. We're gonna get both of
you out of here, OK?

WOVAN
X

( CONT. )
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Dani is looking in the back and we see CHRI STOPHER ( nal e,
3-4 years old) firmy strapped in his car seat behind the
driver's seat. Hs eyes are wide and blinking as he is

| ooking around. He is scared but quiet. He finally |ocks
eyes with Dani and she talks to himwhile cutting the
worman' s seat belt.

DANI
Hi, Christopher. I"'mDani. |I'mhere
to help you. Are you OXK?

Chri st opher nods.

DANI
Are you hurt? Does anything hurt?

Chri st opher shakes his head. He's on the verge of tears.

DANI
K, good. Just sit tight for a
m nute, OK buddy?

CHRI STOPHER
X

Donna hears her son's voice and is overjoyed.
WOVAN

Oh, thank God! It's OK, baby.
Monmy' s here. You're gonna be OK

CHRI STOPHER
Mommy. .. 1" m hungry.

DANI
You are? Well, let's get you out of

this car and get you sonething to
eat. What do you |ike?

CHRI STOPHER
Pi zzal

Dani continues to work on Donna as she tal ks to Christopher.

DANI
That sounds good.

CHRI STOPHER
Yay! Pizza, pizza, pizzal

( CONT. )



12

13

26.
CONTI NUED:  ( 5) 12

DANI
X; pizza it is then!

Dani has freed the woman and the firefighters assist in
getting her out of the van. As they are putting her on a
gurney, Dani hands Christopher - still strapped in his car
seat - to one of the firefighters. The woman is crying but
overjoyed to see her son is ok. Finally, Dani clinbs out.
The woman grabs her hand and pulls her close.

WOVAN

Thank you! Thank you so nuch!
DANI

Don't mention it. I'"mjust glad

you're OK

John appears and assists in strapping the woman to the
gurney. He and Dani begin | oading her in the back of the

rig.

JOHN
How are we doi ng over here?

DANI
K. Vitals are good. No LQOC.
Stabilized the C spine. Possible
right tib-fib fracture.

John clinbs in the back as Dani is shutting the doors.

WOVAN
Dani ?

DANI
Yes, nm' anf?

WOVAN
Thank you agai n.

DANI
Yes ma' am

Chri stopher and his car seat are strapped into a junp seat
next to John and Dani cl oses the doors.

INT - JOHN' S HOUSE - NI GHT 13

Laura is cooking in the kitchen and Carla is trying to help
as John cones in the door, Dani follow ng.
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JOHN
(in a Rcky Ricardo
accent)
Lucy! 1" m hone!
CARLA
Daddy!

Carla runs to the door to greet John, hugging him

JOHN
Hey, Squirt!

He picks her up and gives her a loud kiss on the neck. Carla
| aughs and squirns. She sees Dani over her father's
shoul der. Dani sm | es.

CARLA
Who are you?
DANI
H. |I'm Dani.
JOHN
Dani is my new partner.
CARLA
What about Uncle AJ?
JOHN
He's gonna be OK. But he's still in
the hospital so Dani is hel ping ne

now.
Carl a eyes Dani suspiciously.

CARLA
Are you a nedic too? Were you in
the Arny |ike ny dad?

DANI
Yes, |'"'ma nedic but | was in the
Navy, not the Arny.

CARLA
The Navy? Were you on a big ship?

Laura cones in.
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She turns

LAURA
Carl a; stop asking so many
questions. Don't be so nosey.

to Dani, offering her hand.

LAURA
H, Dani. |'mlLaura. dad you could
make it.

DANI

H . And thank you. Although John
really didn't give me nuch of a
choice. Sorry were so |late.

LAURA
Yeah, he's |like that. And don't
worry; he told ne about the weck.
Everyone's OK?

DANI
Looks that way.

LAURA
Oh, good. Please cone in and nake
yoursel f at hone. | hope you I|ike
| asagna.

DANI

Oh, yes. And it snells amazing.

JOHN
You want a drink? Beer? W ne?

DANI
Sure. Beer would be great.

John and Laura go back to the kitchen. Dani is browsing
around the living room seeing John's and Laura's awards and
pictures fromtheir Arny careers. Carla follows her, still
aski ng questi ons.

CARLA
So...Navy, huh. My dad was in the
Arny. Momtoo. They got out when
was little so | don't really
remenber.

DANI
| see.
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I NT -

CARLA
So are you a good nedic |like ny
dad? He was a hero, you know.

DANI
Yeah, |'mpretty good.

CARLA
Were you a hero in the war too?

DANI
No. | wasn't a hero. But the Navy
trained nme very well.

JOHN S HOUSE/ KI TCHEN - CONTI NUOUS 14

Laura is taking the | asagne out of the oven while John is
openi ng a coupl e of beers.

| NT -
Dani

LAURA
When you said you were working | ate
wi th your new partner, you didn't
say "Dani" was a wonman.

JOHN

Did I not nention that?
LAURA

Very funny.
JOHN

Oh ny god. Are you jeal ous?

JOHN S HOUSE/ LI VI NG ROOM - CONTI NUOUS 15

is sitting in aliving roomchair with Carla standi ng

in front of her, giving her the third degree.

CARLA
What does epi staxis nean?
DANI
A nosebl eed.
CARLA
What's the | argest bone in the
body?
DANI
The fenur.
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CARLA
VWhat's the snual | est one?

DANI
The stirrup. In your ear.

She reaches out and tickles Carla's ear. Carla giggles and
j unps away.

CARLA
OK; | guess you're a good nedic.
Pl eased to neet you, Dani.

Carl a extends her hand and Dani shakes it. Dani's cell phone
rings. She stands to answer it.

DANI
Excuse ne.

INT - JOHN S HOUSE/ KI TCHEN - CONTI NUOUS 16
John and Laura in the kitchen.

LAURA
" mjust saying that you caught ne
of f-guard. You could have told ne
t hat she was a wonman. And very..
attracti ve.

Laura takes the | asagna out to the dining room John nunbl es
to hinself with a smle.

JOHN
| guess there's sonething else |
forgot to nention then.

He picks up the beers and foll ows Laura.
I NT - JOHN S HOUSE/ LI VI NG ROOM - CONTI NUOUS 17
Laura and John conme out of the kitchen and start arranging

the food on the table. Dani is at the far side of the living
room talking quietly on her cell phone.

LAURA
It's ready. | hope everyone's
hungry.

CARLA
| am
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Carla conmes running over to take her seat at the table.
wraps up her phone call and joins them

LAURA
Everyt hi ng OK?

DANI
Onh, yeah. Everything's fine. That
was just Natalie letting me know
she | anded OK.

LAURA
Nat al i e?

JOHN
Natalie is Dani's wife. Didn't
tell you she was married? Anyway,
Natalie is out of town on busi ness
so that's why | invited Dani to
have di nner with us.

John is smling at Laura until she kicks himunder the
table. Dani is oblivious to their exchange

DANI
Oh ny god, Laura; this |ooks
amazi ng.
| NT - AMBULANCE - DAY
John and Dani are rolling on a call. Lights and sirens.
di spatcher is heard on the radio.
DI SPATCH
(radio)

Medic 8, be aware; officer down.
Shots fired. Maintain a safe
di stance until cleared by police.

JOHN
Roger di spatch. W' re one bl ock
out .

Dani slows to a stop. They can hear the gunfire up the
street and can see the police cruiser blocking traffic.

31.

Dani

The

Several onl ookers are watching and filmng the scene with

t hei r phones.

DANI
How | ong do we wait?

( CONT. )
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JOHN
Wait? I'mnot waiting for anything.

DANI
The police have to clear the scene
before we go in there?

JOHN
The police are the ones being shot
at. I"'mnot waiting for them They
could be dead before the scene is
saf e.

EXT - CTY STREET - CONTI NUQUS 19

John junps out of the rig and pulls out an aid bag. Dani
junps out and goes around to intercept him

DANI
You can't go running in there.
You' re doing no good to anyone if
you get shot.

JOHN
And |' m doi ng no good standi ng here
either. Don't worry; I'll be

car ef ul

John goes around her and jogs tactically towards the police
crui ser.

DANI
Shit.

John approaches the police cruiser frombehind. One COP is
using the car for cover, weapon drawn. H's partner is |aying
on the pavenent behind him John hurries to the injured

of ficer. The other cop turns around, shocked to see John.

CoP 1
Wo the hell are you?

John ignores himas he exam nes the wounded offi cer.

JOHN
Hey, you OK?

coP 2
| think so.
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John finds the cop with a bullet wound to his | ower |eg.
John takes out a | arge bandage and applies pressure to the
wound as he dresses it. Cccasional shots can be heard. Two
ot her police cars roll up for back up. They make their way
to John and the other cop.

JOHN
Looks like a through and through.
You shoul d be ok.

He gets up and goes to the other cop.

JOHN
Anyone el se hit?

CoP 1
| don't know. W got a call about a
shoot out and when we rolled up,
soneone took a pot shot at us and
hit Eddie there. After that, they
just went back to shooting at each
ot her. How did you get here so

fast?

JOHN
Qur fire house is only 2 bl ocks
awnay.

CoP 3

Hey, kid! Get out of there!!

A boy on a bicycle is rushing across the street in the

m ddle of the firefight. Bullets hit the pavenent all around
hi m but he nmakes it safe to hide behind a dunpster. The
dunpster is riddled with bullets fromthe hidden bad guys.

JOHN
Holy crap! Who are these guys?

CoP 1
Probably the 8th Street Mafia. They
run the crystal neth in the county.
Wrd on the street is sone gang out
of Dallas is trying to cut in on
their action. That's probably who's
shooti ng back.

JOHN
VWell, that kid's screwed if we
don't get himout of there.
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CoP 1
W can't. We're pinned down here.

John thinks for a second then gets up and runs back to the
rig. Dani sees himcom ng and drives closer. John opens one
of the side storage conpartnments and pulls out a scoop
litter.

DANI
VWhat are you doing? |Is everyone OK?

JOHN
One of the cops got hit in the
cal f. Through and through. He'll be
XK

DANI
What are you doing with that?

JOHN
| got an idea.

John also pulls out a wooden spine board and fastens it
tight to the scoop litter with tape and straps. He throws
this onto the gurney and pushes it running back to the
stand-off. He gets to the police car and | owers the gurney
to the ground.

JOHN
How s he doi ng?

COoP 1
The kid? He's still there. Doesn't
| ook |i ke he's been hit yet. What
the hell is all that?

John doesn't answer him Instead, he props up the
litter/spine board conmbo up against one of the side rails of
t he gurney and pushes it out in front of him He lines it up
with the dunpster and | ocks the wheels so they don't pivot.
He runs, pushing the litter in front of himand dives onto
it, rolling towards the dunpster with the spine board acting
a shield. Several bullets hit the inprovised shield as he
crashes into the dunpster. The kid | ooks at himin shock as
John rolls off the gurney. He grabs the kid by the collar.

JOHN
Get on and stay down!
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The kid scranbles onto the gurney as John noves around to
the other end. John starts pushing back towards the
barricade as bullets are flying. Police are attenpting to
shoot back but cannot see where the shots are com ng from
John junps onto the gurney and the kid after he gets up
enough speed to coast back to safety. The whole incident is
captured by an onl ooker's cell phones.

I NT - FI RE STATI ON BREAK ROOM - DAY 20

John, Dani and the others are gathered around the TV in the
break room wat ching the news as they are showi ng John's
heroi cs captured by the cell phones. Soneone turns off the
TV and the fire fighters all start applauding and patting
John on the back. The Commander is standing at the back of
the roomw th no expression. He notions for John to cone
into his office.

| NT - FI RE STATI ON CAPTAIN' S OFFI CE - CONTI NUOUS 21

The Conmander conmes in and sits on the edge of his desk.
John follows himin.

COVVANDER
Shut the door, John.

JOHN
Boss, | ook..

The Commander holds up his hand to cut himoff.

COVIVANDER
Shut up! And cl ose the damm door

John cl oses the door, turns around and starts to sit.

COVIVANDER
| didn't say "sit"?

John freezes in md-sit then straightens up.

COVIVANDER
What the hell were you thinking out
t here? Do you have any idea how far
up ny ass | have both the Chief AND
t he Mayor?

JOHN
Sir, I'msorry but...
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COVIVANDER
Sorry? You're sorry? You're |ucky
that's all you are. You should be
dead. \What were you thinking? You
know scene safety al ways cones
first.

JOHN
| know. | guess | wasn't thinking.
| saw that kid and just reacted.

COVIVANDER
Was this sone kind of PTSD
fl ashback or sonething? You're not
a goddamm Navy Seal anynore.

JOHN
G een Beret.

COVIVANDER
VWhat ever! | don't care!

There's a knock on the door. No one says anything as the
Commander just stares at John. After a nonent, the Conmander
goes around and sits at his desk. There is another knock.

COVVANDER
Just a m nut e!

The Commander checks sone paperwork on his desk then | ooks
up.

COVIVANDER
| can't suspend you. | should but |
can't. AJ is still laid up at hone

and Nicholson is out with the flu
so |l can't afford to | ose anyone.
But | am gonna dock your pay for
the cost of the spine board and
scoop litter you destroyed.

Anot her knock on the door.

COVIVANDER
VWhat ?!

Dani sticks her head in.
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DANI
Sorry, boss. But sonmeone's out here
| ooki ng for John. And you're gonna
wanna see this too.

EXT - FI RE STATI ON - EVEN NG 22

Sonme of the other fire fighters have gathered outside to see
what's going on. A convoy of two |large tricked out four
wheel drive trucks and a brand new SUV have pul |l ed up
Several redneck thugs have exited the trucks and are
standing around |ike private security guards. But they are
clearly not |aw enforcenent. John, Dani and the Commander
make their way through the other fire fighters. A huddle of
t hugs spreads apart to reveal BILLY Bl ankenship, the |eader
of the 8th Street Mafia. He is white, m d-50s, well-dressed,
educat ed, and speaks with a slow but articul ate Southern
draw . And al though he is physically smaller than the thugs
surrounding him he is obviously the boss. He sees John and
breaks into a wide smle with arns outstretched.

BI LLY
There he is! The man of the hour!

He starts to nove towards John as if to enbrace himbut a
couple of large fire fighters arned with axes step in to
bl ock his path. Billy's men step forward, alnost draw ng
their weapons. Billy raises his hands in nock surrender.

BI LLY
Woa! Easy, easy!

He turns to his nmen, notioning for themto cal mdown.

BI LLY
Cal m down, boys. Let us all ow
cool er heads to prevail, OK?

He turns back to John and the group.

BILLY
| come in peace, ny friends. Just a
regul ar concerned citizen comng to
prai se yesterday's hero, M. Paxton
her e.

COVIVANDER
| know who you are. And you are not
a "regular citizen."
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Billy smles broadly.

BI LLY
| suppose that could be a fair
assessnent as | am admttedly,
nore financially confortable than
the rest of the community. But
today | am hunbled to neet John
Paxt on.

JOHN
What do you want, M. Bl ankenship?

BI LLY
M. Bl ankenshi p? No, no, no;
pl ease. Call nme Billy. Everyone
calls nme Billy.

JOHN
Fi ne; what do you want,...Billy?

BI LLY
Only to properly thank you, sir.
Oh, and your lovely partner too of
cour se.

DANI
Thank us for what?

Billy turns and signals to his crew. One of them opens a
pi ckup door and the boy John saved junps out and runs to
Billy.

BI LLY
This is Robert, ny nephew. My ol der
brother died tragically at the
hands of ne'er-do-wells shortly
after Robert was born and |
prom sed to rai se the young man as
ny own.

Billy nudges ROBERT. He steps forward, stands up straight,
extends his hand formally, |ooks up at John, and recites his
wel | -rehear sed speech.

ROBERT
M. Paxton; | would like to thank
you for your bravery yesterday.

Your . ..
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BI LLY
Her oi c.

ROBERT
Your heroic actions undoubtedly
saved ny life and I amin your
debt. Thank you, sir.

John squats down to Robert's | evel and shakes his hand.

JOHN
Wel |, Robert; that is very kind of
you but it's not necessary. |I'm
just glad you are OK. How old are
you?

ROBERT

I'm9 and a half, sir. Al nost 10.

JOHN
| have a daughter just a little
younger than you. Do you know what
you want to be when you grow up?

ROBERT
Yes sir. An architect.

JOHN
VWhat? An architect? Not a fireman?

The group of fire fighters all chuckle causing Robert to
blush a little. Afew of themstart to go back inside.

JOHN
Well, nothing wong with being an
architect. Do you |ike school?

ROBERT
Yes, sir! Very nuch.

Billy nudges Robert again and Robert | ooks up at him

Bl LLY
And what el se?

ROBERT
Oh, yeah!

Robert reaches into his pocket, takes out a car key fob, and
offers it to John. Robert clears his throat and goes back to
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his formal deneanor

ROBERT
M. Paxton; please accept this
t oken of ny thanks.

John does not take the fob but just looks at it. After a
nonent, Billy takes it from Robert and pushes one of the
buttons. The new SUV chirps and the lights flash. Billy then
turns and offers it to John again.

BILLY
Brand new. Wth all of the whistles
and bells. You nentioned a
daughter. This would be a very safe
node of transportation for your
young famly.

JOHN
| can't accept that.

BILLY
Aww, but Robert insisted upon a
gift for you.

John takes the fob fromBilly and squats down agai n.

JOHN
Robert; you don't have to give ne
this. Especially when I know you
didn't pay for it. Your uncle paid
for it, right?

Robert nods shyly.

JOHN
So | would really feel guilty
taking a gift fromhimfor no
reason.

John stands and tosses the key fob to LEON, one of Billy's

t hugs, who catches it in mdair. Leon is the same man who
was running away fromthe fire when AJ was injured. John and
Leon | ock eyes for a nonent.

BI LLY
You see, Robert? This is a very
nobl e man. A proper sense of honor
wi |l prevent himfrom accepting

( MORE)
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BILLY (cont'd)
anyt hi ng which he perceives to be
unearned. Do you understand?

Robert | ooks up at Billy and nods.

BILLY
Good. Now run al ong!

Robert smles up at John then turns and runs back to the
SWV, waves, and clinbs in the backseat.

BI LLY
You really cannot accept a gift
from young boy thanking you for
saving his life?

JOHN
No. | really don't want to accept a
gift fromyou. But | was nore than
happy to shake Robert's hand. He
seens |ike a good kid.

BI LLY
He is a very bright boy. One whom I
intend to extricate fromthis way
of life. That is why | insist that
he attend only the best boarding
schools that | can afford. And I
can afford the best.

JOHN
You shoul d take your own advi ce,
Billy.
Billy |aughs.
Bl LLY
Ch, no! No, sir. It is far too |ate
for me. | amnuch too entrenched in

this lifestyle This has becone nore
than what | nerely do; it is who |
am And these boys are ny famly

t 0o.

He gestures to the thugs surrounding him John considers
this a nonment then points to the row of Billy's vehicle.
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JOHN
Well, you and your famly need to
get your vehicles out of the way.
And just to be clear, Billy; we're
done here. | nmean |I'm gl ad Robert
is OK but, you and ne...we're done.

BI LLY
Done for now perhaps. But | imagine
we wll neet again. It is a small

t own.

The two nen stand staring at each other. The rest of the
fire fighters have all gone back inside except for Dani
standing just inside and Billy's thugs have all returned to
their vehicles except for Leon, still holding the key fob he
caught from John earlier. After a | ong pause, John smles.

JOHN
Good night, Billy.

John turns and goes back inside and Dani follows. Billy
wat ches them go in then beckons Leon closer and whispers
instructions to him

I NT - JOHN S HOUSE/ KI TCHEN - EVENI NG 23

Laura and Carla are at the kitchen table. They have just
finished dinner and are cl eani ng up.

LAURA
Ok, sweetie; go get your bag and
show nme that honework assi gnnment
you told nme about and then we can
start on that next chapter.

CARLA
K, nmomy.

Carla puts her dishes in the kitchen sink as the doorbel
rings.

LAURA
Go. I'll get the door. It's
probably that rug | ordered for the
pati o.

Carl a goes upstairs to get her homework as Laura opens the
front door. It's Leon with a big smle.
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LEON
Ms. Paxton?

LAURA
Yes? Can | hel p you?

Leon hol ds up the key fob and sm |l es.

LEON
Congr at ul ati ons!

EXT - JOHAN S STREET - MORNI NG 24

It's the next norning and John is driving up his street,
returning home after his shift. He pulls to the curb in
front of his house and sees the sane brand-new SUV in the
driveway. He gets out of his truck and goes over to | ook at
it. Laura cones out of the house very excited.

LAURA
Isn't it awesone?

JOHN
VWhere did this cone fronf

LAURA
Can you believe it was a gift?

JOHN
A gift? From who?

LAURA
No idea. Apparently soneone with a
| ot of noney saw your rescue of
that kid on the news and wanted to
show hi s appreciation. H's
assistant just dropped it off.

JOHN
Assi st ant ?

Laura takes out her cell phone and starts scrolling through
t he pictures.

LAURA
Yeah. He even included a gas card
to pay for gas for a whole year
Here; this is the guy.
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She hol ds her phone out to show John a selfie of her and
Leon with the car. Laura is beaming with excitenent and Leon
IS grinning.

JOHN
You have to send it back.

LAURA
Send it back? Back where? W don't
even know who it cane from Besides
we' ve been tal ki ng about needing to
trade in my car. And this would
solve that problem Plus no nore
car paynments.

JOHN
Honey; | ook. .

LAURA
No, John; you |look. This is exactly
what we need when we need it. It's
brand new, reliable, safe. It's
perfect. Plus gas for a year. And
you earned this. | know you hate
t aki ng rewards but you earned this.
It's ours. It's mne and |I'm
keeping it. Period.

She turns and heads back in the house.

LAURA
Breakfast will be ready soon. Go
cl ean up. You snell like the

station.
John wat ches her go back in the house then | ooks at the SUv
and sighs, resigned to the fact that it's not worth fighting
about. He goes into the house.
| NT - FIRE STATION - DAY 25

John and Dani are at work restocking their rig.

DANI
So you kept it?
JOHN
Laura kept it. What was | supposed

to do.
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DANI
Sanme thing you did when that creep
showed up here. You say no and send
it back.

JOHN
Well, first of all, I wouldn't even
know how to send it back. It's not
like I can just call up Billy
Bl ankenshi p and say, "hey, conme get
your truck". And second; Laura
really likes it. | nmean really,
REALLY |ikes it. She was gushing
over it when | got home and really
put her foot down. Plus, she kind
of had a point. W do need anot her
car. Hers was on its |last |eg.

DANI
Fine. Justify it if you want. But
did you stop to think about
sonet hi ng.

JOHN
About what ?

DANI
That Bl ankenshi p knows where you
live.

John stops and thinks for a nonment as Dani goes in to the
break room

JOHN
Shit.

I NT - FI RE STATI ON BREAK ROOM - CONTI NUQUS 26

Dani cones in and goes to the fridge to get a cold drink

The news on the TV is showng file footage of the fire where
AJ was injured in the building collapse. John follows her
into the roomand goes over to the TV and turns up the

vol une.

NEWSCASTER
(on TV)
Fire officials are investigating
the possibility of arson. It is
wi dely believed that the house was
( MORE)
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NEWSCASTER (cont ' d)
bei ng used as | ab to manufacture
illegal narcotics and the fire was
set as part of an ongoing turf war
bet ween rival drug gangs.

John mutes the TV as the report continues.

JOHN

That's where | know that guy from
DANI

What guy?
JOHN

Billy's guy. That snug bastard that
brought the truck to the house. |
knew |'d seen hi m before.

John checks his phone and pulls up the picture that Laura
forwarded to him

DANI
Seen hi m where?

JOHN
At that fire. The fire when AJ got
hurt. | saw himtrying sneak off

and | started to chase hi m when
that tree fell. No doubt Billy sent
himto set that fire.

DANI
And you're sure it's the sanme guy?

John is |ooking at the picture of Leon, grinning at the
canera with his arm around Laura's shoul der.

JOHN
Oh yeah; that's himalright.

I NT - BILLY'S RANCH - DAY 27

The ranch is sprawling with a |arge gate and security fence.
Inside is al nost over-the-top rustic decor. Longhorns,

| eather furniture, Indian blankets, etc. Billy and Leon are
sitting in over-stuffed | eather chairs watching the sanme
news report about the arson.
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NEWSCASTER
(on TV)
Three fatalities were reported
inside the home and fire fighter AJ
Jones was seriously injured when a
part of the house coll apsed Jones
remai ns on nedi cal | eave.

Billy smacks Leon on the back of the head.

Leon consi

Bl LLY
| di ot!

LEON
Damm, Billy! Wat the hell?!

BI LLY
That investigation wll al nost
certainly determ ne that the blaze
was intentional. You were untidy in
perform ng your task and very
nearly apprehended. | woul d now
wager that our friend M. Paxton
even remenbered your face and that
is why he would not accept Robert's
gift.

LEON
But he has it now H's wife took it
and he ain't tried to give it back.
So he changed his m nd.

BI LLY
Is that a fact? Well, answer ne
this, Leon: If one were to present
a brand new | uxury autonobile to
your wife as a gift, would she
allow you to return it.

ders this for a noment.

LEON
No, Boss.

BI LLY
No, she would not! He did not
accepted the car; his wfe did.
And, like any man, |like you with
your Jennifer, he wants to nmake his
wi fe happy.
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Billy stands, pacing. The gears turning in his head.

LEON
What are you thinking, Boss?

BI LLY
So now that his w fe has convinced
himto keep the car, perhaps we can
convince our new friend to assi st
us with our present conundrum

LEON
How?

Bl LLY
Go to the safe in ny office and
retrieve one of the Rol ex watches.
| will handle this nyself. Man to
man.

LEON
Yes, Boss.

Leon heads off down the hallway. Billy calls after him

BI LLY
And get one of the good ones. Cold.

EXT - CONVEN ENCE STORE - N GHT 28

John and Dani's rig is parked around the side of the store.
John conmes out with a coffee and wal ks towards the rig as he
si ps and makes a qui ck check of his phone nessages. As he
conmes around the corner he does not see Billy standing there
wai ti ng.

BI LLY
Good nor ni ng, John.
John is startled and drops his coffee, spilling it all over
t he pavenent.
JOHN
Jesus!
BI LLY
Well now, | have been addressed by

many nanmes but Jesus is not one
that | recall.
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JOHN
What do you want ?

Bl LLY
How are you all getting along with
t hat new vehicle? It drives well, |
take it?

JOHN
It's fine. My wife drives it so |
woul dn' t know.

BI LLY
Oh yes, of course. Mss Laura. My
associ ate Leon relayed to nme how
very enanored she was with it. And
l[ittle Carla too. Such a precious
child. I was quite pleased that you
deci ded to accept it.

John si ghs.

JOHN
You didn't answer ny question: what
do you want ?

BI LLY
Just to ensure that you are pleased
with ny gift and to apol ogi ze t hat
| was forced to send ny associ ate
to make delivery however, | had a
pressi ng business issue that
required ny i medi ate attention.

JOHN
First of all, Billy; I know what
your so-called "business" is. And
second; we are not friends.

Billy gasps in nock horror.

BI LLY
John! But of course we are friends.
| would only present such an
opulent gift to a friend while
asking nothing in return. However,
while friends do performfavors for
each other, | would not dare cone
to you enpty handed to request a
further favor of you.

49.
28
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Billy takes the Rol ex watch out of his jacket pocket, a gold
Rol ex with dianonds, and holds it out for John to take.

JOHN
Excuse nme.

Bl LLY
Yes, it is true. | ama little
embarrassed to admt. But | cone to
you asking a favor. | nerely

present this little token as a
synmbol of nmy humlity.

John takes the watch and | ooks at it.
JOHN

Little token? This is a sixty
t housand dol | ar wat ch.

BI LLY
Forty-seven five if you know the
ri ght people.

JOHN
No.

BI LLY

| beg your pardon?

JOHN
No. Whatever it is; no.

John stuffs the watch back in Billy's pocket. Billy
chuckl es.

BI LLY

Now John, please. This fruitless

i nvestigation being reported by the
nmedia. It would be a nonunent al
waste of tinme, do you not agree?
You were there. You are an eye

W tness. You can explain to the
investigators that while this was a
terrible tragedy, no arson was

i nvol ved.

JOHN
Wiy do you care? It wasn't your
house.
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Bl LLY
Because | understand the
journalistic nature of such an
event in a snall town. Runors, even
false ones, will inevitably ensue.
| f the conclusion of the
investigation is in fact arson,
feel certain that accusatory
fingers would be pointed in ny
di rection.

John speaks and noves slowy, forcing Billy back against the

wal | .

JOHN
No. Fingers will be pointed in your
direction because | intend to

testify that | saw your boy, Leon,
fleeing the scene. And |'mpretty
sure he doesn't so nmuch as fart

unl ess you tell himtoo. Plus that
fire killed three people and al nost
killed ny daughter's godfather. So
et me be very cl ear about

sonet hing: you and ne are NOT
friends and I'mnot going to do
anything for you. Ever. Understand?

Billy starts to reach inside his jacket. John suddenly
reaches out with one hand and pins Billy's arm agai nst his
chest while his other hand darts up and grabs Billy's
larynx. Billy gasps and coughs as John pins Billy agai nst

the wall .

Joi hn leans in and whispers in Billy's ear.

JOHN
You al ready nmade nme spill ny
cof fee, asshole. So now give nme one
good reason why | shouldn't pul
out that candy-ass chrone plated
.45 you' ve got your hand on right
now and shove it down your fucking
t hr oat .

Dani slowy cones around the corner of the building, holding
two coff ees.

DANI
Everything OK here, partner.

(CONT.)



28

29

52.
CONTI NUED:  (4) 28

John slowy turns his head to | ook at her. He sees that she
is holding two coffees.

JOHN
| s one of those for ne?

DANI
Yeah. You dropped yours.

John turns back to Billy.

JOHN
It's your |ucky day.

John rel eases his hold on Billy's throat and when he feels
that Billy is no |onger grasping the gun under his jacket,
John reaches in and pulls it out. Billy reaches up and rubs
his throat while John drops the magazi ne out of the weapon
and works the action, ejecting a round. John holds on to the
magazi ne and shoves the pistol back into Billy's chest.
Billy grasps the enpty weapon as he tries to catch his

br eat h.

JOHN
' m gonna wal k away right now and
forget this ever happened. Wy
don't you do the sane?

John ki cks the magazi ne across the parking | ot and takes one
of the coffees from Dani and they head towards the rig. John
turns back to Billy.

JOHN
Oh, and Billy. Don't ever say ny
wi fe or daughter's names again.

They open their doors to get in the rig. John takes a sip of

his coffee and turns to Dani with a smle as he closes the
door.

JOHN
Hmmm Hazel nut!

They pull away leaving Billy to glare at their tail |ights
as he massages his throat.

| NT - AMBULANCE - CONTI NUCUS 29

Dani is driving as John is |ooking out the w ndow, sipping
hi s hazel nut coffee.
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DANI
So; lie to the fire marshall, huh?
JOHN
Yep.

There is a | ong pause.

DANI
You did say no, right?

John turns and | ooks at her as though she has just |ost her
m nd.

JOHN
Seriously?

DANI
Hey, | had to ask.

JOHN
Yeah, | know.

The partners drive for a nonment in silence.

JOHN
It's that damm car.

DANI
The what ?

JOHN

The car. The SUV that Billy gave
us. Laura is friggin in love with

that thing. | should have never |et
her keep it. No way she's giving it
up now.
DANI
Did you tell her where it cane
fronf
JOHN
No. | didn't want to freak her out.
DANI

John? Seriously? I've only net her
twice and | already know she's
smarter than that. Hell, she was a
sol di er too.
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John just stares out of the wi ndow at the passing traffic
and sipping his coffee.

DANI
| know what you're doing.

JOHN
Real | y? What am | doi ng?

DANI
Trying to justify keeping it. Sanme
t hi ng you' ve been doing since Laura
showed it to you

JOHN
VWhat ?

DANI
You are. You know how much she
loves it and you don't wanna take
it anay fromher. No matter how
dangerous it m ght be.

JOHN
Dangerous? That thing's got I|ike
ei ght airbags?

DANI
Not the car, you dork. The
situation wth Bl ankenship. Pretty
sure you pissed himoff back there.

JOHN
VWhatever. He's a little turd.

DANI
You can think what you want but |
get the feeling he's not the type
of guy who |ikes hearing people say
"no".

I NT - BILLY'S HOUSE - DAY 30

Billy is livid. He's pacing around the spacious |iving room
i ke a caged ani mal and waving his pistol around. Leon and
sonme of his other thugs are in the room but doing their best
to stay out of his way.

Bl LLY
NO He's mnel Son of a bitch!
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LEON
Boss; |'mjust saying..

Billy points his gun at Leon.

BI LLY
Sayi ng? Sayi ng what ? Pl ease
enlighten ne. What precisely are
you sayi ng?

Leon rai ses his hands in surrender.

LEON
Just...you know...we're your boys,
Boss. Let us handle this guy.

BI LLY
Way? Do you now believe that | am
not capabl e of handling a goddamm
fireman?

Billy's pistol never waivers.

LEON
No, Boss. W know you are a bad
ass. It would be no problemfor
you. But we can go and tune this
guy up while you stay hone and
chill. Right, guys?

The ot her thugs around the roomnod in agreenent.

LEON
See? W got you. You stay here, put
your feet up. And we got this.

Billy starts to cal mdown and slowy | owers the gun
pulls Leon in for a fatherly hug.

BI LLY
Yes, yes. You are right, ny friend.
My ire is msguided. Sonetines |
| ose control of ny passion. | do
apol ogi ze.

Billy begins to pace again; slower, nore deliberate,
begins to cal m down and thi nk.
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LEON
It's alright, Boss. | know how you
are. So just tell us now how bad
do you want this guy fucked up?

BI LLY
No. Do not touch him | still need
him But | do know what you can do.

Billy turns and grins at Leon.
EXT - JOHN S HOUSE - DAY 31

One of the big 4x4 trucks is parked at the curb as Laura and
Carla in the SUV pull into the driveway. Leon gets out of

t he passenger side and another thug energes fromthe
driver's side. They are trying to look like Billy, dressed
in suits and ties, but they do not pull it off well. Leon
carries a clipboard. They wal k towards Laura as she hel ps
Carla out of the back seat along with some groceries. Carla
| ooks at Leon suspiciously.

LEON
Hel l o, sweetie. How are you?

CARLA
Fi ne.

Laura turns, sees Leon, and sniles.

LAURA
Oh, hello again. I'mso sorry |
forgot your name. M....?

LEON
Morris. Leon Morris.

LAURA
Oh yes, M. Mrris. Is everything
oK?

LEON

Oh yes, Ms. Paxton. Everything is
fine with the car. There is just
sone tax paperwork that we

over| ooked before. If you don't

m nd.

Laura turns and heads towards the front door. The other thug
t akes the groceries from her.
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LAURA
O course. Cone on in. Can | get
you sonet hi ng? Cof f ee? Soda?

LEON
Not hi ng for ne, thank you

Laura turns to the thug with the groceries.

LAURA
What about you, M....?

He just | ooks at her with no expression.

LAURA
Taxes, huh? | guess the governnment
has to get their little piece of
everything, don't they?

LEON
Sad but very true.

As they all go into the house, we see Leon is holding a
pi stol hidden under the clipboard.

I NT - JOHN S HOUSE - CONTI NUOUS 32
Carla conmes into the house and runs upstairs.

LEON
You have a | ovely hone, Ms.
Paxt on.

The thug and Leon follow Laura to the kitchen. The thug puts
the groceries on the kitchen counter.

LAURA
Thank you so nmuch. That's very
hel pful . You gentl enmen pl ease have
a seat. | just want to put sone of
this stuff away first.

Laura begins putting sonme of the groceries away in the
refrigerator and pantry. Then she opens a kitchen drawer
where a small pistol is hidden. She quickly spins and
expertly levels the gun at Leon.
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LAURA
Al right; who the hell are you? And
don't even think about reaching
under that clipboard.

Leon raises his hands in surrender and sml es.

Leon j ust

LEON
Ms. Paxton. Pl ease.

LAURA
Pl ease, ny ass. John told nme there
was sonet hing wong with keeping
that car. Now | don't know what you
have in mnd but you and your
friend need to get the hell out of
ny house. Ri ght now

| ooks at her with a smrk.

LAURA
GET QUT! NOW

LEON
Sorry, that ain't happenin'.

LAURA
You better damm well nake it
happen! | shot expert in the Arny
and go to the gun range every
weekend. | prom se you; | won't
m ss from here.

LEON
Neither will he.

CARLA
Monmy ?

Laura turns to | ook behind her and sees the other thug has
conme into the room holding Carla at gunpoint.

LAURA
It's OK, baby; Mommy's here.

Carla starts to cry a little. Laura |lowers her gun and turns
back to Leon.

LAURA
Fi ne. What do you--
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VWhen Laura turns back to face Leon, she is net with his fist
to her jaw, knocking her to the floor.

CARLA
MOMWY!

LEON
You point a gun at ne, bitch, you
better pull the trigger!

Carla continues to struggle and cry in the grasp of the big
t hug. Leon | ooks at Laura on the floor for a nonment, then
speaks to his partner.

LEON
Shut her up!

The thug puts his hand over Carla's nouth to nuffle her.
Leon rolls his eyes in frustration.

LEON
Not with your hand, dunbass! Here.

Leon grabs a dishrag fromthe sink and tosses it to his
partner who gags Carla with it.

LEON
Take her to the truck. | need to
| eave a nessage for the fireman.

The thug picks up the crying and gagged Carla under his arm
and takes her outside. Leon pulls Laura to her feet and
shoves her into a chair. He starts noving about the kitchen
| ooking for sonething to | eave a note on.

LAURA
| don't know who you are or what
you want but you picked the w ong

famly.
LEON
Shut up.
LAURA
Do you know who ny husband is? Wat
he 1s?
LEON

| said shut up
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LAURA
Where are you taking Carl a?

Leon ignores her. He finds a box cutter in one of the
drawers and puts it in his pocket.

LAURA
Were's ny daughter, you son of a
bitch?! If you hurt her..

LEON
Shut up! She's fine.

Leon is rooting through Laura's purse and pulls out her
driver's license. He slips it in his pocket. Laura w pes
away some of the blood fromher busted |ip, |ooks at it, and
spits on the floor.

LAURA
You are so screwed.

Leon, furious, spins around and | evels the box cutter in
Laura's face. She stares right back at him undeterred.

LEON
One nore word out of your nouth and
"Il feed Carla's fingers to you
one by one while she screans.

The two stare at each other for a noment. Laura spits bl ood
on the floor again. Leon finally puts the box cutter in his
pocket and grabs Laura by the arm pulling her to her feet
and pushing her to the door.

LEON
Get up, bitch. Move.

They exit the house, |eaving Laura's pistol on the kitchen
fl oor where she dropped it.

EXT - FOOD TRUCK - DAY 33

Dani is getting their taco orders fromthe truck and carries
t hem over to an outdoor table where John is sitting and
checking his phone. Dani sits next to himand starts sorting
out the food.

DANI
Yes, taco Tuesday!
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John ignores her, staring at his phone.

DANI
Hel | 0?
JOHN
Laura's not answering mnmy texts.
DANI
What did you do?
JOHN
Nothing. | left this norning and

everything was fine. She texted ne
sayi ng she was goi ng shoppi ng and
did I need anything and | said no.
|"ve sent her 4 texts since then.
Not hi ng.

DANI
Did you try calling her? You know,
the old fashioned way?

JOHN
Yes, | tried calling her, smart
ass. Straight to voicemail. Left
two nmessages there too.

DANI
Well, don't freak out on ne,

partner. Maybe her phone died. O
she dropped it and it broke. Could
be anything. Don't suppose your
house has a | andline we could call?

JOHN
Does anyone have a | andline
anynor e?

A young boy rides up on his bicycle, drops an envel ope on
John's lap, and speeds off. It falls to the ground and John
bends to pick it up.

DANI
Well, do you wanna go by the house
| ater and check on her?

John has picked up the envel ope and opened it. He pulls out
Laura's driver's license and a slip of paper that says "o
home". John shows the note to Dani as he stands up and puts
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the license in his pocket.

JOHN
No, not later; now

DANI
Ch, shit!

They both | eave the food on the table and run to their rig,
junp in and take off with Iights and siren.

| NT - AMBULANCE - CONTI NUCUS 34

Dani is driving, speeding through traffic with the siren
bl ari ng. John has dialed a nunber on his phone and holds it
to his ear as he plugs his other ear with his finger.

JOHN
Hey, Philly! You on the job today?
(beat) Good. Get over to ny house
ASAP. (beat) I'll explain |ater.
And we're coming in hot.

EXT - JOHAN S HOUSE - DAY 35

The anbul ance and the police car, both running lights and
siren, pull up in front of the house al nost sinultaneously.
Nei ghbors are comng out to see what all the commotion is
about. Phillips junps out with pistol drawn and yells to the
nei ghbors.

PHI LLI PS
Pl ease, fol ks. For your own safety;
stay inside your hones.

They return to their homes to peek out of the w ndows

i nstead. Meanwhil e, John has junped out of the anmbul ance and
is running into the house with Dani cl ose behind. Phillips
turns to see them di sappear through the front door.

PHI LLI PS
Dammi t, Doc!
Phillips chases after theminto the house.
I NT - JOHN S HOUSE - CONTI NUOUS 36
Phillips cautiously enters the front door into the |iving

room Dani is standing alone in the mddle of the room
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PHI LLI PS
Were' d he go?
DANI
He told me to stay here and he went

t hat way.

As she points to another room John cones out wth a
tactical shotgun and a pistol and wal ks up to Dani.

JOHN
You don't need to be here. You
shoul d wait outsi de.

DANI
We're partners.

JOHN
wal k out now. No hard feelings.

Dani points to the pistol.

DANI
G ve ne that.

Dani reaches and takes the pistol out of John's hand.

JOHN
So you're in?

Dani expertly pulls out the magazi ne and checks it. Then she
reloads it and works the slide to chanmber a round.

DANI
['min.

John | ooks at Phillips who shrugs.

PHI LLI PS
She' s in.

They each go in separate directions, clearing roons on the
ground floor. In the kitchen, John finds the groceries still
on the counter with the ice creamnelting. Then he sees the
ti pped over chair and Laura's pistol on the floor. He picks
it up and slips it into his enpty hol ster. He pauses,
concerned, when he sees Laura's blood on the floor where she
spit. They eventually neet back at the base of the stairs.
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Dani

goes

JOHN
It's all clear but sonething
happened. Looks |i ke she got
snatched out of the kitchen. They
probably got Carla too.

PHI LLI PS
Wanna clue ne in, Doc? Before | get
suspended. Wo is "they"?

JOHN
Bil 'y Bl akenshi p.

PHI LLI PS
Bl ankenshi p? What did you do to
pi ss himoff?

DANI

More |ike what he didn't do?
JOHN

Actually, it's what | won't do?
PHI LLI PS

What ?

upstairs.
JOHN

He wants ne to lie on the fire

i nspectors report fromwhen AJ got
hurt. But we all know it was arson
and we all knowit was Billy.

PHI LLI PS
| know but, we can't charge anyone
until we get the official report on
Friday that says "arson."

JOHN
| know that and he knows that.
That's why he wants nme to pull it.

PHI LLI PS
You know this for a fact?

JOHN
He already told ne, in person, face
to face.

(CONT.)
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PHI LLI PS
What did you tell hin

JOHN
| told himto get bent.

PHI LLI PS
Way to win over hearts and m nds
t here, Doc.

JOHN
One of his mnions dropped this in
my lap today. Literally

He hands the note and driver's license to Phillips.

PHI LLI PS
Well; the good news is if Billy
Bl ankenshi p wanted t hem dead, we'd
al ready be | ooking at their bodies.

Phillips wal ks out of the house as Dani calls down from
upstairs.

DANI
Hey, guys. Cone see this.

John bounds up the stairs, two at a tine.

JOHN
Were are you?

DANI
Carla's room

John goes into Carla's roomthat overlooks the front yard.
Dani is standing by the window with the curtains pulled
back. She points out of the w ndow and John | ooks down to
where she's pointing. Phillips is backing people up who have
gat hered outside the house. The new SUV is still parked in

t he driveway. A phone nunber has been scratched into the
hood of the car.

I NT - BILLY'S HOUSE - DAY 37

Leon and sonme of the other thugs are sitting in the main
roomwatching a tractor pull on the big screen. Leon's cel
phone rings and he starts out of the room and down the hal
to avoid the noise. He answers the phone.
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LEON

Well hello, fireman. It's about

i me.
JOHN
(phone)

Were's ny famly, you son of a

bitch?
LEON

Cal m down, asshole. They're fine.
"' mtaking the phone to Billy. He
wants to talk to you

Leon gets to the end of the hall and knocks on a door. He
enters without waiting for an answer. Billy is in his home
office, a drink in one hand and a |l arge cigar in the other.
Leon goes to himand hol ds out the phone.

LEON
[t's him

Billy takes a drag fromthe cigar, sets it down in a |large
ashtray, then blows out the snoke as Leon puts the phone on
speaker and sets it on the desk in front of Billy. The
conversation cuts back and forth between Billy and John.

BI LLY
Good afternoon, John.
JOHN
Let themgo right now and | won't
kill you.
Billy |aughs.
BI LLY

Gh, no, no, no, John. | attenpted
to reach an am cable agreenent with
you, ny friend, and was assaulted
for my troubles.

JOHN
We were never friends.
BI LLY
Well, of course now that is
abundantly clear. | msinterpreted
your heroic actions as kindness and
( MORE)
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BILLY (cont'd)
even famliarity. | see now that
may have been blinded with
gratitude after you saved Robert.
You coul d have had anything ny
noney coul d buy.

JOHN
| wasn't doing you or Robert a
favor. And | don't want anything
bought with your dirty noney.

BI LLY
And yet you accepted the gift of
t hat beautiful, and very expensive,
aut onobi l e. But then refused ny
further generosity in exchange for
a sinple favor. And insulted ne in
t he process.

JOHN
That sinple favor is a felony.

Bl LLY
That fact would be irrel evant
bet ween actual friends.

JOHN
| told you; we are not friends. W
never have been.

BI LLY
Therefore, since you have refused
to assist ne in regards to ny
current dilemma in a friendly
manner, you have forced ne to
i nvol ve your lovely famly.

JOHN
Let themgo. This is between you
and ne.

BILLY

Oh, rest assured | fully intend to
rel ease themin conjunction with
the release of the fire inspector's
report.

JOHN
That fire killed three people.
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BI LLY
Yes, a tragedy. Now, the report is
due to be released to the public on
Friday. At that tinme, your famly
will be released as well. O
course, their condition upon their
rel ease is contingent upon the
content of the report.

JOHN
Billy, I swear to Cod --

Billy abruptly ends the call and tosses the phone to Leon.

BI LLY
Leon, please nake sure ny guests
have a proper |lunch then nove them
to the guest suite after Jason has
finished installing the new | ocks.
And no one; and | nmean NO ONE; is
to so nuch as touch a single hair
on either of their pretty heads.
They are ny personal guests and
they will be afforded every
possi bl e courtesy. At least until

Fri day.
LEON
Yes, Boss.
I NT - JOHN S HOUSE - CONTI NUCUS 38

John is hanging up the phone as the CSI teamis entering the
house. They nove about collecting evidence. Phillips is
standing with himand was listening in on the call wth
Billy.

PHI LLI PS
Tol d you. He's keeping themalive.
JOHN
But for how | ong?
PHI LLI PS
As long as he thinks they're
useful .
John considers this for a nonent, then brushes by Phillips.
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JOHN
|"mgoing to get them

As he enters another room we see that this is fromwhere he
retrieved the shotgun earlier. There is a variety of weapons
on the wall as well as gunsm th and rel oadi ng equi pnent on
wor kbenches. John goes to a rack and takes down a tacti cal
vest and puts it on. He's preparing for battle.

PHI LLI PS

Doc; what're you doi ng?
JOHN

| told you. I'mgoing to get them
PHI LLI PS

Al one? To Bl ankenship's ranch? Wth
no plan? That's suicide.

JOHN
Maybe; maybe not. | can surprise
him And if | do it right, | can

get in and out before they even
know |I'm there.

PHI LLI PS
That's not gonna happen either.
|"ve seen his place. Renmenber that
HVT we went after in Kosovo? The
one who hanged hi nsel f when we got

t here?

JOHN
Yeah, | renenber.

PHI LLI PS

Wrse than that. No way you get in
t here al one.

JOHN
| gotta do sonething.

PHI LLI PS
Look; let's you and ne go recon
this place. See it for yourself.

JOHN
Fi ne.
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PHI LLI PS
OK. Now take off all of that cool
guy stuff and give nme thirty
m nutes to go hone and change. Then
"1l neet you at the fire house.

JOHN
Roger that.
Phillips goes out as John is taking off the vest and putting
weapons back in their proper places. He exits the room and
| ocks the door. Wen he wal ks out of the house, Phillips is

pul l'ing out of the driveway and headed down the street with
a wave. John stops one of the CSI agents.

JOHN
Hey; who's in charge?
I NT - PH LLIP'S SQUAD CAR - CONTI NUOUS 39
Phillips is driving and pushes a button on his cell phone.

W hear the hands free device dialing over the car's
speakers and a man's voi ce answers.

PHONE
(speaker)
Hell o, Phil. Have you reconsi dered
my offer.
PHI LLI PS
No sir. My answer is still no but

t hank you again for the offer. But
| do have something | need to run
past you. Doc Paxton and | could
really use your help, sir.

PHONE
(speaker)
Name it. Anything | have is yours.
Phillips smles to hinself.
PHI LLI PS
| was hoping you would say that,
sir.
EXT - JOHN' S HOUSE - CONTI NUOUS 40

John wal ks back to the anbul ance where Dani is sitting.
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DANI
K. | called the captain and told
himwhat's up. We're officially off
the clock as | ong as necessary. But
we do need to get this rig back to
t he station ASAP.

JOHN
What do you nean "we" are off the
cl ock.

DANI
I"'mw th you, partner. | told you
I"mall in.

John just | ooks at her for a nonent.

JOHN
You're a dumb ass.
DANI
You're wel come. Now what's the
pl an?
EXT - JOHN S TRUCK - NI GHT 41
John, Phillips, and Dani are driving down a two | ane country
r oad.
PHI LLI PS

Make this next right.

John turns right down a dark gravel road and travels a
coupl e of hundred yards.

PHI LLI PS
K. Kill the lights.

John pulls to the side of the road across fromBilly's front
gate.

PHI LLI PS
There's the front door.

JOHN
VWhat do we know about it?
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PHI LLI PS
Rei nforced steel. Electronic
controls with hydraulic sw ng arns.
Al'l authorized vehicles have an
electronic tag that signals the
gate to open. O you can call up to
the house and ask Billy to let you
in.

JOHN
K, we'll call that Plan B. Wat
about the rest of the perinmeter?

PH LLI PS
The rest of the fence is 10-foot
tall and electrified. Four or five
roving guards around the house, al
w th MP5s.

John gives Phillips a sideways | ook.

Dani has her tablet out and has pulled up the house on

JOHN
How do you know all this?

72.
41

Googl e Earth. She leans forward fromthe back seat and shows
it to them

Phillips |

DANI
Looks like it's about 75 yards from
the fence to the house all the way
around. Then there's this pool
house i n back.

ooks at John and grins.

PHI LLI PS
Ww. Look at the squid getting al
aerial recon on us.

DANI
Bite ne. What's this back here.

PHI LLI PS
Looks i ke a horse barn.

JOHN
X; this is all good info to have.
But unl ess we know exactly where
( MORE)
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JOHN (cont' d)
t hey are keeping Laura and Carl a,
we'd be going in blind. W really
need a proper support package.

PHI LLI PS
You nean |i ke what we had at G oup?
JOHN
Exactly.
PHI LLI PS
| was thinking the same thing. So |
made a call.
JOHN
To who?
PHI LLI PS

Pack a bag. W're going to Dall as.
I NT - CLAYTON TACTI CAL SOLUTIONS (CTS) - DAY 42

This is the conmpany founded by John's forner commander,

Col onel Leo O ayton, after he retired. CTS now holds a
nunber of DOD contracts for high-level security and tactical
operations. The reception area is very well appointed and
ultra nmodern. It |ooks nore |ike the hone of a chic fashion
magazi ne than that of a mlitary contractor. C ayton has
obvi ously done very well for hinself. The phone rings at the
receptionist desk just as John and Phillips walk in.

RECEPTI ONI ST
Good norning. Thank you for calling
Clayton Tactical. How may | direct
your call? (beat) One nonent,
pl ease.

She transfers the call and | ooks up at John and Phillips
with a smle.

RECEPTI ONI ST
Good norning. Wl cone to Cl ayton
Tactical Solutions. How may | help

you?

PHI LLI PS
We're here to see Colonel...l nean
M. d ayton.
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RECEPTI ONI ST
M. Paxton and M. Phillips? O
course. However, you will need to

| eave your cell phones and any
ot her el ectronic devices in one of
t he | ocki ng cubbi es behi nd you.

She presses a call button on her desk while the guys |ock up
their cell phones. A young intern appears.

RECEPTI ONI ST
Chris here will show you to the
conference room They're expecting

you.
JOHN
They?
| NT - CTS CONFERENCE ROOM - CONTI NUOUS 43
The intern opens the door and ushers John and Phillips into

the room They enter to see COL Clayton, inmmuacul ately
dressed in a customtailored suit, seated at the head of a

| ong conference table and flanked on either side by two nen,
Patrick HALL and G aham MCGEE, who each | ook as if they
could be playing in the NFL. The each are weari ng khak
pants, matching CTS polo shirts, and sidearns. C ayton
stands and | ooks at his watch.

CLAYTON
Well, it appears that the two of
you have easily adapted to civilian
life; you' re alnost three m nutes
| ate.

PHI LLI PS
Well, maybe if we had sone crusty
ol d col onel kicking us in the ass
every day, we could fix that.

CLAYTON
|"ve been telling you for years to
come work for ne.

Phillips noves across the room and enbraces C ayton.
PHI LLI PS
I'"'mfine right where | am sir. No
nore scenic trips overseas and j ust
( MORE)

(CONT.)



75.
43 CONTI NUED: 43

PHI LLI PS (cont'd)
anot her 22 nonths until | can
retire and add that pension to ny
VA. Then |'m done done.

Cl ayton | ooks at John who has not noved since entering the
room He is |ooking around, dunbfounded.

CLAYTON
Doc? You OK?
JOHN
Sir? What the hell is all this?
CLAYTON
Clayton Tactical, ny security
conpany. | told you about it three

years ago. At the reunion? Fort
Bragg? Renenber?

JOHN
You said it was a security conpany.
| thought you neant |ike
rent-a-cops for parking garages and
stuff. Not...all this!

CLAYTON
Clayton Tactical only hires fornmer
speci al ops operators -- SF, SEALS,
Delta -- and we handl e sone of
DOD s nost high-profile security
jobs. And it pays about four tines
what you're nmaking as a fireman.

JOHN
Par anedi c.

Cl ayton takes his seat again at the head of the table.

CLAYTON
Par anedi c, of course. But
understand Philly here didn't bring
you here to di scuss enpl oynent
opportunities.

JOHN
Actually, sir; I'"'mnot sure what he
told you.
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They all sit now The two |inebackers next to Clayton are
t aki ng notes.

CLAYTON
Well, he gave ne a pretty good
briefing on the situation with your
famly. Laura and...?

Hal I qui ckly checks his notes and speaks up.

HALL
Carla, sir.
CLAYTON
Yes. Carl a.
John | ooks at Hall.
JOHN

How do you know t hat ?

CLAYTON
Like | said, Philly gave us a very
good briefing on your situation.

Hal | | ooks at John and nods.

JOHN
OK, so...why am| here?

CLAYTON
To coordi nate the support package
for your operation.

JOHN
My operation?

CLAYTON
O course. This is a textbook
extraction op fromwhat |
understand. And CTS will provide
all of the necessary |ogistics.
Weapons; aerial coverage; night
vi si on; even personnel.

Clayton indicates the two nmen seated next to him
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CLAYTON
This is Patrick Hall, former CD
Delta team | eader, and Wayne MCee,
former Seal operator.

The two nen nod to John in recognition.

PHI LLI PS
Doc; we did hundreds of ops just
i ke this back in the day. Wods
and Fitch are already on their way.
Lawrence is still on active duty at
Bragg but said he'd get back to ne
t oday.

JOHN

Wody and Fitch are on their way?
CLAYTON

Conpany j et.
JOHN

Ww. So; | guess we're getting the

band back together. Larry too?

PHI LLI PS
Yep. And the col onel here can
provi de a support setup just |ike
what we had at group

CLAYTON
Actual 'y, much nore advanced than
what you were used to at group.
Better night vision, thernal
i magi ng, drone overwatch. | even
have i mage anal ysts recruited from
Langley to provide real-tine intel.
And these two gentl enen have al so
vol unteered to provide additional
boots on the ground.

JOHN
| can't ask you guys to do that.

HALL
You don't have to ask. W
vol unt eer ed.

(CONT.)
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MCGEE
| lost ny little brother to heroin
| ast year. As soon as | heard your
back story, | knew | wanted a piece
of this Billy bastard.

Hal | and McCee | ook at each other and nod in agreenent.

PHI LLI PS
Cool. So with you guys and if
Lawr ence can get away that makes us
ei ght .

JOHN
What about the captain? He was
pretty high speed for a ring
knocker .

Phillips solemly | ooks at Clayton. Clayton gives hima
sl i ght nod.

PHI LLI PS
Yeah, except it's mgjor. And
he..um .. he went over to Delta and
bought it in Kabul about four
nont hs ago.

JOHN
Dam.

There is a quiet pause before C ayton stands up.

CLAYTON
Yes. Well. Moving on. Doc; |
understand this op has a narrow
W ndow.

John is stunned for a nonent but then his mnd kicks into
oper at or node.

JOHN
Sir? Oh, yes...a narrow w ndow. W
will need to execute within the

next 48 hours. That's when the fire
i nspector's report wll be
forwarded to the DA's office for
prosecution. And when that happens,
Bl ankenship will know that | didn't
alter it or pull it |like he wanted
me to and he will...
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CLAYTON
| under st and.

Cl ayton presses a renote control, dimmng the |lights and
dropping a projection screen at the far end of the room An
aerial view of Billy's ranch appears on the screen.

CLAYTON
Pat ?

Hal | stands up and goes in front of the screen, highlighting
with a | aser pointer as he speaks.
HAL L
Thank you, sir. This is the | atest
satellite i magery we have been able
to get from Langl ey.

JOHN
Wait...Langley? | thought the CA
wasn't allowed to operate within
the United States.

Hal | chuckl es.

HALL
Yeah. OK. Anyway. After | ooking
over the inmages we are pretty
confident that the conpound uses
four roam ng guards at any one
time. They change out about every
si x hours but they're not exact. It
varies. Sonmetinme two will swap out
after four hours and the others
after six. Sonetinme after five.
It's all pretty casual

PHI LLI PS
So, it's not likely they're forner
mlitary?

HAL L

We don't think so. They're pretty
undi sci plined. The ones at night
usual ly end up finding a cozy
corner to take a nap and the day
shift seens pretty |lazy. Wandering
around, snoking and j oki ng.
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PHI LLI PS
Amat eur s.

HALL
True. But that can also be a bad
thing. It neans the situation is
unpredictable. It's inpossible to
say where any of these guys will be
at any given tinme. | would suggest
we have sone overwatch fromthe
wooded area over here.

JOHN
What about Laura and Carla? Do we
know where they are being hel d? How
about that pool house?

HALL
We doubt it. There has been very
little traffic in and out of there.

JOHN
The horse barn?

HALL
We're pretty confident they're in
t he mai n house.

JOHN
Define "pretty confident?"

HALL
Ni nety-five percent. The guards
appear to be paying extra speci al
attention to this wing on the east
end. Also, our thermal inmaging has
pi cked up two peopl e inside who
have not |eft since we started our
recon and someone is delivering
meals to themthree tinmes a day.
Everyone el se appears to be taking
their neals here, in the main
dining room OCh, and one of the two
in this east wing appears to be
about 4 feet tall.

John noves closer to exam ne the two thermal inmages of what
| ooks like his famly being held captive.
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PHI LLI PS
CGotta admit, Doc; that's some
pretty solid intel.

JOHN
OK. So what's next?

HALL
G ahanf

Hal | returns to his seat as McGee goes to the front of the

room The
house.

John is cl

slide on the screen changes to a blueprint of the

MCGEE
Thanks, Pat. We have been able to
obtain a floor plan of the AO
courtesy of the Navarro County
zoning office. Qur |ogistics people
are reconfiguring our shoot house
to match those di nensions as we
speak. Wen the rest of your team
gets here, we can sand table sone
scenari 0s.

JOHN
How do we get inside?

MCGEE
Basi ¢ Trojan horse. Wiich could
work a couple of different ways.

osely studying the floor plan on the screen.

JOHN
So, we work the problenf

CLAYTON
Exactly. W work the problem

MCGEE

Qovi ously, the biggest problemis
the unpredictability of the roving
guards outside. But, |ike Pat said,
a good overwatch position or two in
t hat woodl i ne should take care of
that. Plus, we will have real tine
eye in the sky watching everything
fromthe command center
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CLAYTON
"1l be in your ear the whole way.

PHI LLI PS
Just like old tines.

John turns around and | ooks everyone in the roomin the eye,
Cl ayton | ast.

JOHN
Thank you.

CLAYTON
Let's go get your famly, Doc.

EXT - PRI VATE Al RFI ELD - DAY 44

Wods and Fitch are deplaning a small private jet. Waods
wal ks with a slight Iinp and Fitch has an eye patch. John
and Dani approach.

JOHN
Hel | o, gentl enen.

FI TCH
Al | eged gentl enen.

John enbraces them both and then steps back to reveal Dani.

JOHN
This is Dani, ny partner.

WOODS
Vell, hello Dani.

JOHN
Cool your jets, Wody, or her wfe
wi |l kick your ass.

WOODS
Just being friendly. No offence.

DANI
None t aken.

They collect their bags and start noving towards a |arge
bl ack SUV par ked near by.
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FI TCH
So what the hell is going on? W
got a very cryptic phone call from
COL d ayton this norning saying you
and Phil were knee deep in sone
shit and then this private jet is
pi cki ng us up.

JOHN

Laura and Carla were ki dnapped.
FI TCH

What ? Why?
JOHN

A very bad man wants ne to |lie and
make a certain arson report go
away.

WOODS
OK; so your basic exfil op. Got it.
What are we up against?

DANI
Heavily fortified secluded ranch
house with four to five roving
guar ds out si de.

WOCDS
How many i nsi de?

shr ugs.

FI TCH
And just us four?

JOHN
No, eight. You forgot Philly. And
Larry is on his way from Bragg pl us
two of Clayton's best guys. And
Cl ayton's conpany has sone serious
har dwar e and operation support.
Better than anything we ever had at
G oup.

WOODS
['I]l believe that when | see it.
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The building resenbles a | arge airplane hangar. In the
center of the hanger is a shoot house in the dinensions of
Billy's house with walls and floor but no ceiling. There is
a catwal k all around the shoot house where the training can
be observed from above. At one end of the facility is an

el evated control booth. The whol e team except for Law ence
has gathered in the booth. There is also a technician seated
at the controls. Several closed circuit nonitors offer views
of virtually every angle inside the shoot house and a sw tch
board can open and cl ose doors and nove targets around

i nside the shoot house. On one of the nonitors is a

real -time drone aerial view of Billy's house.

WOODS
K. | believe it.

CLAYTON
Now obvi ously, we won't have these
interior views of the actual house
while you' re inside. W will only
have thermal imaging. But these are
very useful in our training
envi ronment .

JOHN
Then let's get busy.

TRAI NI NG MONTAGE 46

Shots of Clayton delivering cases of top of the |ine weapons
and gear.

Shots of the teamon the firing range with their new
weapons. Rifle and pistol. They are all good. Dani is
surprisingly very good with the sniper rifle.

The team going through drills over and over. Various targets
poppi ng up and changing with each drill. They are all tired
but they keep going.

Clayton is on the catwal k, stopwatch in hand, giving
i nstructions, making corrections.

CLAYTON
We don't do it until we get it
right, gentlenen; we do it until we
can't do it wong. Again!

Shots of the team noving in and out of the roons of the
shoot house, clearing them over and over again.
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Lawrence arrives in uniformand is warmy greeted by
everyone.

Shots of Lawrence and Dani at the range wth the sniper
rifle. He is inpressed.

EXT - CTS TRAINING FACI LITY - EVEN NG 47

The sun is setting and the teamis wal king out of the
facility, sweaty and tired. These warriors have been
training hard all day. They are noving toward a bus that
will carry them back to the main building when Law ence
calls out as he and Dani approach fromthe rifle range.

LAVRENCE
Hey, Doc! | thought you said this
new partner of yours was a squid.
She sure doesn't shoot |ike one.

DANI
And you m ght wanna renenber that
the next tinme you talk smack about
t he Navy.

The guys chuckl e at the exchange as they get on the bus.
| NT - BUS - CONTI NUOUS 48

The teamis clanoring onto the bus. Cayton is already
seated in the front seat. He notions John to join himas he
gets on.

CLAYTON
You guys are |l ooking pretty dam
good for a bunch of old grunts.

JOHN
We need to be pretty damm good
peri od.

CLAYTON

You know what | neant. Are you
scared? Nervous?

JOHN
Not scared for nme. You know that.
But this Billy. He's a psycho.

Unpredictable. I'm scared for the
girls. Laura's tough as nails and
( MORE)
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JOHN (cont' d)
that will help Carla. But if
t hey' ve been separated. .

CLAYTON
Al'l of our intel shows them
t oget her and that they haven't
noved fromthat w ng.

JOHN
| al so know how wong intel can be
sonet i nes.

CLAYTON

W' ve got thermal inmaging on the
ground and in the air manned around
the clock. W will know the second
anyt hi ng changes.

JOHN
| know, sir. It's just...this is
the one op that literally has zero
roomfor error.

The conversation pauses as they each | ook out the w ndow
while the bus drives down the road. It's getting darker.
John has a sudden thought.

JOHN
She doesn't know we're com ng.
CLAYTON
What ?
JOHN
Laura. She doesn't know we're
comng. Hell, she may not even know
why she's being held or by who.
CLAYTON
Proof of life.
JOHN
What ?
CLAYTON

Proof of life. Call Billy and
demand proof of life. Tell himyou
need to talk to her and know she's
XK before you do anyt hi ng.
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JOHN
OK, but how does that hel p?

CLAYTON
Well for one; it will make you both
feel alittle better. And two; you
can let her know to be ready for
the exfil.

John thinks about this and a plan starts to formin his
head.

JOHN
Yes. Yes, that's good. That could
wor k.
| NT - CTS COMVAND CENTER - NI GHT 49

John and Cl ayton go to one of the work stations. John sits
and puts on a headset then | ooks at C ayton and nods.

Cl ayton signals one of the techs who presses a button on his
control panel and we hear a phone being dialed foll owed by a
ring tone. After a nonent we hear Billy's cheerful voice.

BI LLY
Well hello, M. Paxton! Do you have
news for ne already?

JOHN
Not yet. | need to knowny girls
are K

BI LLY
No need to concern yourself with
their well-being. | assure you they

are in perfect health.

A pause as John grits his teeth before taking a deep cal m ng
br eat h.

JOHN
Let nme speak to them

BI LLY
M. Paxton; | do not believe you
are in any position to nmake demands

of ne.

( CONT. )
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49
JOHN
Vell, | have one denmand or the dea
is off: let me talk to Laura.
Bl LLY
| have given you ny word.
JOHN
Forgive me if | don't take your
word for it. | want to hear it from

her. Now.

A long pause. No reply fromBilly. The control roomis
eerily silent for what seens |ike an eternity. Then we hear
Laura's voi ce over the speakers.

W hear
speaker .

B

LAURA
John?

JOHN
Laura? Yes, it's ne. Are you OK?
How s Carl a?

LAURA
W're fine, | guess. They haven't
hurt us.

[1'y in background and know that his phone is on

BI LLY
| told you so.

JOHN
| saw bl ood on the fl oor.

LAURA
One of themgot in a cheap shot at
t he house. Carla's hit nme harder
than that playing patty cake.

JOHN
How i s she?

LAURA
She's fine but scared. She doesn't
under stand what's goi ng on and,
actually, neither do I. How did you
get m xed up with these peopl e?

( CONT. )
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BI LLY
"These peopl e"?

JOHN
It's a long story, baby, but
listen; we just wanted to nmake sure
you're OK. Uncle Clayton is here
along with ny brothers and we were
all worried about you.

LAURA
Your brothers? You nean Wody and
Fitch?

JOHN

And Larry too. But | feel a |ot
better hearing your voice. W al

do.
LAURA
Tell themwe're K
JOHN
Wl do.
BI LLY
OK, that's enough.
JOHN
| love you.
LAURA

| love you nore.

Wth a click, the call is disconnected. John slowy takes
of f the headset.

JOHN
| | ove you nost.

I NT - BILLY'S HOUSE - LAURA' S ROOM 50

Laura i s brought back into the suite where she and Carla are
bei ng held. The door cl oses behind her and we hear it being
| ocked fromthe outside. Carla is laying on the floor,
coloring. Laura stands and watches for a nonent before Carla
| ooks up from her coloring book and sits up.

CARLA
Momy? Are you OK?

(CONT.)
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Laura goes and sits next to her. She hugs her close and
speaks softly.

LAURA
|"mfine, baby. Now |listen;
remenber when Daddy said there may
be tines, in an energency, when you
don't ask questions, you just do
what you're told right away?

CARLA
Yes. He called themred alerts.

LAURA
Right. Red alerts. So if | say "red
alert"”, that neans it's an
energency and | don't have tine to
explain. You just do it. That's
really, really inportant, OK?

CARLA
oK, Mommy. 1'l1 be ready.

LAURA
Now, get your things together,
brush your teeth, and go to bed.
But sleep in your clothes and keep
your shoes on.

CARLA
My shoes?

LAURA
Yes, baby. Because Daddy's com ng.

EXT - DIRT ROAD - EARLY MORNI NG 51

A large black SUV pulls off to the side. Dani and Law ence
get out and pull a cammo net over the truck to hide it. Then
they grab their sniper gear and head deeper into the woods.

I NT - CTS MOBI LE CONTROL VAN 52

The controls and video nonitors are manned by two techs at
their work stations. Clayton is standing behind themw th a
headset and watchi ng Dani and Lawence fromthe drone's
canera as they disappear into the trees.

CLAYTON
K, people; it's showine.
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It's a quiet country norning. Birds singing. The house is
very quiet. The only novenent is a roving guard, armed with
a small machi ne gun, |ooking bored as he wal ks around t he
sw mm ng pool. Another guard is laying on his back, snoozing
in a lounge chair. The first guard goes over and kicks his
foot to wake himup and buma cigarette. He sits up and
offers it to himwith a light. The first guard takes a drag
and | eans back to stretch, |ooking up at the sky as he bl ows
out the snoke. As he does, the sleeping guard flops back
onto the chai se. The other guard | ooks down, curious. He
bends down to take a closer | ook as his colleague. He
suddenly bolts upright just as a bullet silently hits himin
the forehead. He stands for a nonent before falling backward
into the sw nm ng pool .

EXT - WOODED AREA - CONTI NUQUS 54

Hgh in a tree, Lawence has set up his position with a
suppressed sniper rifle. He is barely visible through his
canoufl aged guillie suit. Just a small puff of snoke com ng
fromhis barrel gives himaway. He keys his mc

LAVRENCE
Spl ash two bad guys. Literally.

I NT - CTS MOBI LE CONTROL VAN - CONTI NUOUS 55

Clayton is watching the operation unfold on the various
monitors. A view fromthe drone shows the bl ood beginning to
swirl around the body floating in the pool.

CLAYTON
McGee. 0!

EXT - BILLY' S RANCH FRONT GATE - CONTI NUQUS 56
McGee is driving a large delivery van with Hall in the
passenger seat. He pulls up to Billy's front gate and

presses the intercom button.

| NT - BILLY'S KITCHEN - CONTI NUOUS 57

Billy is sitting in an el aborate robe, having breakfast. A
buzzer keeps going off and he is annoyed.

Bl LLY
Leon!

Leon cones in, already dressed.

(CONT.)
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LEON
Boss?

The buzzer goes off again. Billy |looks at Leon angrily and
notions for himto do sonething about the buzzer.

LEON
Oh, right. 1'Il take care of it.

BI LLY
Don't we have guards for this? Wy
am | paying thenf

Leon goes to a control panel on the wall and presses an
i nt ercom button?

LEON
VWho is this?

MCGEE
(intercom
Delivery for WIIiam Bl ankenshi p.

Leon presses the button again.

LEON
Just leave it at the gate.
MCGEE
(intercom
Sorry. Sonmeone has to sign for it.
If you'll open the gate I can drive
it up there.

Billy points his butter knife nenacingly at Leon.

BILLY
No. Send sonmeone down. Send Mron.
Anyone. | don't care. And find
t hose usel ess fucki ng guards.

Leon presses the tal k button again.
LEON
Wait there. Soneone will be down to
get it.

CUT TO
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McGee is talking to the intercomas Hall watches fromthe
passenger seat of the van.

MCGEE
OK, but I"'mkind of in a hurry.
|'ve got a |l ot of deliveries today.

He wi nks at Hall who chuckles in return. Hall keys his mc.

HALL
K, everyone; they're sending
soneone down. Looks like it's plan
B

I NT - BILLY' S HOUSE/ GUARD S KI TCHEN - MORNI NG 59

Several of Billy's nmen are in a small dining room mlling
about, getting coffee, having breakfast and chatting. Leon
enters.

LEON
Myr on!

One of the nen, MYRON (white, overweight), is just sitting
dowmn with a breakfast burrito and a cup of coffee. He | ooks
up W thout saying anything.

LEON
There's a delivery at the front
gate. Billy wants you to go sign
for it.

MYRON
XK

Myron takes bite of his breakfast burrito. Leon slanms his
hand down on the table, startling everyone.

LEON
Now

Myron is frozen |looking up at Leon. His nmouth is still ful
of that first bite as he replies.

MYRON
Yes, sir.
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McCee and Hall are sitting in the van when they hear
Clayton's voice on their comms. Myron is just comng into
view down the driveway, still eating his burrito and his
weapon casual ly slung over his shoul der.

CLAYTON
(radio)
Be advised. | show one tango com ng
down the driveway on foot.

HALL
Roger. W see him

McGee exits the van with a package in both hands and waits
for Myron to enter the code that opens the gate. As the gate
opens, the van doors open and the rest of the team pours
out, weapons at the ready. Myron sees themas he is taking a
bite of the burrito. He |l eaves it clenched between his teeth
and attenpts to | evel his weapon. A hole bursts through the
package in McGee's hand as he fires his suppressed weapon

t hrough the box, hitting Myron right in the burrito. Myron
drops to the pavenent. Hall is watching and keys the mc
radio in the van

HAL L
Spl ash one fat tango.

CLAYTON
(radio)
Roger. Spl ash one.

Hal | di smounts the van and joins the rest of the team as
they stealthily nove up through the gate and up either side
of the driveway. John keys his mc.

JOHN
This is Six. Crossing Fender now.

I NT - CTS MOBI LE CONTROL VAN - CONTI NUOUS 61

A white board is set up with a list of check points naned
for guitars; Fender, G bson, Martin, Taylor, and Ovation
G ayton turns and draws a |line through Fender and keys his
mc.

CLAYTON
Copy, Six. Crossing Fender.



62

63

64

65

95.
EXT - BILLY'S SWMM NG POCL - MORNI NG 62

Anot her roving guard conmes around the corner and sees the
"sl eeping"” guard in the chaise. He shakes his head and

mar ches over to wake him kicking a leg of the chair. It's
then that he sees the man is actually dead. He turns in
shock and sees the other dead guard floating in the pool. He
keys his wal kie, yelling and running towards the house just
as a bullet zings past his head.

GUARD
Emer gency! Energency!

EXT - WOODLI NE - CONTI NUOUS 63

We see Dani in a tree wearing cammo simlar to Lawence. She
has just fired a shot and quickly works the bolt of her
rifle.

DANI
Shi t!

I NT - GUARD S KI TCHEN - CONTI NUQUS 64

The rest of Billy's thugs are having their norning coffee
and their wal ki e-tal kies have cone to life.

GUARD
(radio)
Emer gency! We've got two dead in
t he pool and--UGH

H s transm ssion ends suddenly with a grunt, then nothing.
The others grab their weapons and bolt out of the room

EXT - WOODED AREA - CONTI NUOUS 65
Dani is working the rifle's action again and keys her mc.

DANI
Spl ash one near the pool. But |
t hi nk he was able to kick the
hornets nest before | got him It
may be a little hot when you get in
t here, John. Sorry.

JOHN
(radio)
Roger that. No worries.
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The teamis slowy noving closer to the house. John speaks
in a | oud whisper.

JOHN
You guys hear that? The AO s
al ready hot now Let's roll.

They all pick up the pace and nove quickly to the front
door .

| NT - BILLY'S HOUSE - HALLWAY 67
The guards are frantically noving around the house with

their weapons. One of them JI MW, bunps into Leon who grabs
hi m

LEON
Jimy! What the hell are y'al
doi ng?

JI MW

There's two dead guards in the
pool . Maybe three. W' re under
attack, man!

LEON
What are you tal kinng about ?

JI MW
The outside guard called it in on
the radio. W all heard it.

LEON
You di pshit. Don't you think if we
wer e under attack we woul d have
heard sonet hi ng?

At that noment a breachi ng charge expl odes and bl ows the
front door off of its hinges, knocking Leon and Jimmy to the
floor. Fitch is first through the door and double taps Ji my
before he can even |l evel his weapon. Leon is stunned but

al ready up and noving. He pulls his pistol and fires a wild
shot towards the door that m sses. Wods is right behind
Fitch. He shoots at but m sses Leon who di sappears into the
house. The rest of the team cones through the door, their

| aser sites piercing the snoke. John cones in and noves to
the front of the group. He | ooks around the entry way and at
t he body on the floor then keys his mc.

( CONT. )
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JOHN
Control; this is Six. Splash
anot her one and crossing G bson
now.

CLAYTON
(radio)
Roger; crossing G bson.

John turns to Fitch

JOHN
St at us?

FI TCH
| dropped this one. Another one ran
down the hall that way. |I'mpretty
sure it was your boy, Leon.

JOHN
OK, that's east towards Laura so ne
and Philly will go that way. You
guys clear the house from here
going west, just like we drilled.

WOCODS AND FI TCH
(i n unison)
Roger that.

JOHN
Go.

Wth fist bunps all around, the teamsplits up and noves
out .

I NT - BILLY'S KI TCHEN 68

Billy is still in his robe, his half eaten breakfast stil
on the table. He is shooing the cook and maid out the back
door, waving his pistol and carefully pulling back the
curtains to see what's going on outside. He can see the

t hree dead guards around and in the pool. Leon enters and
Billy spins around, startled and furious.

LEON
Easy, Boss. It's just ne.

( CONT. )
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BI LLY
Leon! What the hell is going on? Is
it those Hondurans agai n? They have
the audacity to attack my hone?

LEON
| don't think so, Boss. They | ook
like mlitary. Maybe feds. DEA?

BI LLY
No. Feds would not just blast their
way in unannounced.

LEON
Wel |, these guys are serious, Boss.
You need to get out of here. Now.

BI LLY
Shit. OK; go retrieve our guests
and bring themto ne in the cellar.
They are still needed. We'll take
the tunnel to the barn.

LEON
CGot it.

Leon takes off towards Laura's roomwhile Billy strips off
the robe, drops it on the floor, and heads for the cellar.

I NT - BILLY'S HOUSE - VARI QUS ROOVE AND HALLWAYS 69

We see various action shots of the four-man team noving in
a stack down the hall to different doors, and clearing
roons. Bad guys pop out here and there or are hiding in sone
of the roons. The highly-trained and well-drilled team
easily work their way through the house, clearing each room

John and Phillips are also stealthily noving down anot her
hal | and checking each room Wile in the study, they don't
see one thug is outside looking in the window. He raises up
to shoot when he is suddenly shot and crashes through the
wi ndow. Startled, John and Phillips spin around as Dani's
voi ce conmes into their headsets.

DANI
(radio)
You' re wel cone.

John chuckles a little then consults the small floor plan on
his wist band. He turns to Phillips.

( CONT. )
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JOHN
Kitchen's just ahead.

They meke their way to kitchen entrance and bust in, one
going left and the other to the right as they clear the
room They slowy realize the roomis enpty.

PHI LLI PS
Cl ear.

JOHN
Yeah, clear. But we just m ssed
hi m Look.

He points to the table and Phillips goes over to take a
| ook. He picks up a piece of bacon and takes a bite.
PHI LLI PS
Well; someone was in a hurry. Wo
| eaves bacon behi nd? Coffee's still

war m t 0o.

JOHN
It was Billy.

PHI LLI PS
You sure?

John holds up Billy's fancy robe.

JOHN
Who el se?
Phillips consults his own wist band.
PHI LLI PS

OK. But that's going towards the
pantry and | aundry room Laura's
roomis this way. Which way do we
go? Billy or Laura?

John answers i medi ately.

JOHN
Laur a.

I NT - BILLY' S HOUSE/ HALLWAY 70

Leon is rushing down the hall but not running. Two guards
are at the last door. They practically conme to attention

(CONT.)
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when they see himcomng. He ignores themas he pulls a key
from his pocket and unlocks the door. He turns to one before
openi ng the door.

LEON
You don't nove fromthis spot or
"1l shoot you nyself. Cot it.

The guard replies by nodding and racking the bolt of his
weapon. Leon opens the door and enters the room

I NT - BILLY' S HOUSE/ LAURA' S ROOM - CONTI NUCUS 71

Laura and Carla have heard the noise and are huddled in a
back corner of the room Laura has laid a large chair on its
side to provide cover if needed. Leon enters the darkened
roomand flips the light switch. Nothing. He stops, |ooks up
at the ceiling light and tries it again. Still nothing. He
gives up and sl ans the door shut. He pauses for a nonent as
he allows his eyes to adjust to the low light. He smles.

LEON
Ah. There you are. Playing a little
hi de and seek, huh?

LAURA
(whi spers)
Carla; red alert starting now, OK?

Carla | ooks up at her nother and nods her understandi ng.

LEON
Now, now. Conme out fromthere. The
little gane is over. | found you.
It's time to go.

LAURA
Go where?

Leon is furious now.

LEON
Go wherever | tell you to go! Now
get out fromthere.

Leon grabs the chair and throws it to the side. Then he
grabs Carla and pulls her to her feet. Carla screans. Laura
| ashes out with the light bulb she renoved fromthe ceiling
Iight and smashes it into Leon's face. He staggers back,
scream ng and clutching his bleeding face. Carla runs back

(CONT.)
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to hide behind Laura. Leon pulls his hand away and | ooks at
t he bl ood. When he | ooks up, there are still bits of the
[ight bulb enbedded in his cheek.

LEON
You bi tch!

There are the sounds of two quick pairs of suppressed
gunshots foll owed by the sound of two bodies dropping to the
floor in the hallway outside. The door is kicked open and
John cones in, his |aser sight sweeping to roomwth
Phillips close behind. Leon noves quickly and grabs Laura,
pistol to her head as he uses her as a human shield. Carla
has ducked back behind the fallen chair again. Phillips
noves to the other side of the roomto provide flank cover.
John stops with his rifle leveled at Leon and keys his mc.

JOHN
This is Six. Crossing Martin now.
CLAYTON
(radio)

Copy. Crossing Martin.

CARLA
Daddy, daddy! It's a red alert!

JOHN
Carla; go to Uncle Phil now Run!
Phil; get her out of here.

Carla imedi ately runs to Phillips who scoops her up in his
arns and | eaves the room John | ooks down the barrel of his
rifle at Leon.

JOHN

Let her go, Leon.
LEON

No! We are all |eaving together.
JOHN

Wwe? W who? Were's Billy?
Leon | aughs.

LEON
Ha! He's already gone, asshole. You
can't catch him And now your tine
IS up.

( CONT. )
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JOHN
Laura; on three.

Laur a nods.

LEON
Oh, and what happens on three?

JOHN
Thr ee!

Laura suddenly lifts her feet and drops to her knees, out of
Leon's grasp. In the sanme instant, John shoots Leon twice in
the center of his chest. He stands stunned for a nonment and
starts to raise his pistol. John fires another round into
Leon's forehead and Leon drops to the floor, dead. Laura

qui ckly junps to her feet and runs into John's arnms. He keys
his m c again.

JOHN
Control; this is Six. Crossing
Tayl or, time now.

I NT - CTS MOBI LE CONTROL VAN - CONTI NUOUS 72

JOHN
(radio)
| say again; crossing Tayl or.

Clayton punps his fist and exchanges high fives with the two
techs in the van then keys his mc.

CLAYTON
Good copy, Six. Crossing Tayl or.
Now nove to exfil.

Cl ayton goes to the white board. There are lines drawn

t hrough "Fender - Gate breech", "G bson - House entry", and
“"Martin - Room breech”. Clayton smles as he draws a line

t hrough "Tayl or - Hostages secured."” Below this we see a
final line that says "Ovation - HVT secured". O ayton keys
his m c again.

CLAYTON
John? What about Ovation, over?

JOHN
(radio)
Negative, Control. Negative
contact. Over.
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This is where all of the recordings fromthe security
caneras are kept. There are several nonitors on the wall
show ng all aspects of the conpound. On the nmonitors we can
al so see several of Billy's thugs |ying dead and one stil
floating in the pool. Hall is pulling out all of the hard
drives. Wth each one he pulls, a nonitor goes blank. After
all of the screens are blank, he shoves all of the hard
drives into a bag, throws it over his shoul der and | eaves

t he room

I NT - BILLY' S HOUSE/ FRONT ENTRY - CONTI NUOUS 74

Whods, Fitch, and McCee are already waiting near the door
when John, carrying Carla, Laura, and Phillips arrive. Hal
arrives at about the sane tinme. Faint police sirens can be
heard in the distance.

JOHN
Got 'enf
Hal | hol ds up the bag.
HALL
Ri ght here.
PHI LLI PS

Good, then we need to un-ass this
AO qui ck. You hear that?

EXT - BILLY'S FRONT GATE - MORNI NG 75

The team cones joggi ng down the driveway towards the
delivery van just as Lawence and Dani pull up in their SUV.

JOHN
And no sign of Billy? You're sure?

FI TCH
|"mtelling you, brother; we
cl eared every square foot of that
house.

WOODS
He's not in there, Doc.

JOHN
Danmi t !

John, Laura, and Carla pile into the back of the SUV. The
rest of the teamget into the van. The vehicles turn around

( CONT. )
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and quickly take off in a cloud of dust as the sirens get
| ouder.

EXT - JOHAN S BACK YARD - DAY 76
TWO DAYS LATER

It's a beautiful Sunday afternoon and everyone has gat hered
at John's house. Burgers on the grill. Beers in several

cool ers. A heated ganme of cornhole. AJ is there in a

wheel chair with two broken legs. Cayton, Phillips, Hall,
and McCGee have brought their significant others and a few
ki ds too, running around and pl ayi ng. Everyone | aughi ng and
having a good tine. Dani wal ks in the back gate with her

w fe, NATALIE.

DANI
Hey! Sorry we're |l ate. Everyone;
this is Natalie. Natalie, this
iS...everyone.

NATALI E
Hi !

Everyone conmes over to neet and greet Natalie. Fitch hands
Dani a beer and offers another to Natalie.

FI TCH
Beer, Natalie?

NATALI E
God, yes! Thank you!

Dani turns to Laura.

DANI
Sorry we're late. Nat's flight was
del ayed i n Houston.

LAURA
No worries at all. John just put
t he burgers on the grill.
Carl a comes runni ng up.

CARLA
Dani !

Dani drops to one knee to give Carla a hug.

(CONT.)
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DANI

H, sweetie! Ch, | |like your dress!
CARLA

Thank you! WII you play cornhole

wth me?
DANI

OK, but I"'mpretty good.
CARLA

"1l still beat you!

Carla runs off to play with the other Kkids.

NATALI E
She' s ador abl e.

LAURA
Thank you.

Dani | eans in closer to Laura.

DANI
How s she doi ng?

Laura gl ances at Natalie.

DANI
It's OK. Natalie heard the whol e
story on the drive over.

LAURA
She's pretty good. Had one bad
dream But we had a long tal k. |
know it's only been two days but |
t hi nk she's gonna be OK. She's a
t ough ki d.

NATALI E
How are YQU doi ng?

LAURA
Me? I'ma tough kid too.

They | augh and Dani gives Laura a one-arm hug as John wal ks
over in a BBQ apron and tapping his watch

JOHN
What the hell, partner?

( CONT. )
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DANI

Sorry. Natalie's flight was

del ayed.
NATALI E

Yes, it's ny fault. Sorry.
JOHN

" m kidding. We're just glad you're

her e.
DANI

So; did we m ss anyt hing.
John | ooks past Dani towards the gate as he answers.

JOHN
Uh, no. Actually, it |ooks like
you're just in tine.

Standing just inside the gate are two police detectives,
WEBBER and GRAHAM They | ook out of place at a sunny
backyard party in jackets and ties. But their stern faces
make it clear they are not here for the fun. John wal ks over
towards them and calls out.

JOHN
H. Can | help you?

The ot her guys turn to see who John is talking to. Only
Phillips conmes over.

WEBBER
Are you John Paxton?

JOHN
Yes. And you are...?

They both show their badges.
WEBBER

|''m Detecti ve Webber. This is
Det ecti ve G aham

JOHN
Oh, I"'msorry, were we being too
| oud?

WEBBER

No, we're not here about the party.

(CONT.)
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hands one to John.

G aham eyes Phillips.

CONTI NUED: ( 3) 76
GCRAHAM
M. Paxton; do you know Billy
Bl ankenshi p.
JOHN
W' ve net.
GCRAHAM
He's m ssing.
JOHN
Well, he's not here but, feel free
to |l ook around if you want.
Phillips approaches the group with a couple of beers and
PHI LLI PS
Everyt hi ng OK, buddy.
JOHN
Yeah, fine. These are detectives
Webber and. ..
GCRAHAM
G aham
JOHN
G aham
GCRAHAM

|'ve seen you before.

Phillips shows G aham his badge.

PHI LLI PS
Could be. I'"'mon the job too. Tim
Phillips.

GCRAHAM

Oh yeah. Didn't recogni ze you out
of uniform

PHI LLI PS
So what's up?

(CONT.)
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WEBBER
Sonebody busted into Billy
Bl ankenshi p' s pl ace and took out
hi s whol e crew.

PHI LLI PS
VWhat ? When?

GRAHAM
Coupl e of days ago. Early norning.

Phillips turns to John.

PHI LLI PS
Ww. So, Doc; this guy Billy
Bl ankenship is |ike one of the
bi ggest neth deal ers..

VEBBER
THE bi ggest.

PHI LLI PS
THE bi ggest nmeth dealer in town.

John nods like this is news. Phillips turns back to the
det ecti ves.

PHI LLI PS
And now Bl ankenshi p's m ssing, huh?

WEBBER
| never told you he was m ssing.

PHI LLI PS
| heard Doc tell you guys "he's not
here.” Wo el se woul d you be
| ooking for? Besides | saw the BOLO
yest er day.

Graham turns to Webber.

GCRAHAM
He is a cop.

WEBBER
Anyway, it |ooks |ike he escaped
the attack through a tunnel in his
basenent. So we issued a BOLO -
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PHI LLI PS
That neans "be on the | ook out"

WEBBER
--for Bl ankenship yesterday. He
won't get too far. But we
understand you had a little run in
with himlately. You should be
careful until we find him He's
danger ous.

JOHN
Wel |, thank you very nuch for that.
| certainly wll.

G aham | ooks across the yard and sees O ayton | aughi ng and
pl ayi ng cornhole with a giggling Carl a.

GCRAHAM
Hey! Is that Leo C ayton, the
billionaire?
John and Phillips | ook over at Clayton and then at each
ot her.
JOHN
That guy? No. That's mnmy Uncle
Martin.
GCRAHAM
| would swear that's Leo O ayton
PHI LLI PS
Oh, sure. Because billionaires drop

by here all the tine to play
cornhol e and drink beer. Right,
Doc.

JOHN
That's right. Yeah. You just m ssed
Bill Gates. He went to get ice.

Webber chuckles and rolls his eyes and grabs Grahamis arm

WEBBER
Cnon, let's go. Y all enjoy your
pi cni c.

PHI LLI PS

Bye now. Drive safe!

(CONT.)



76

77

110.

CONTI NUED: ( 6) 76
John smacks Phillips.

PHI LLI PS
oM What the hell, Doc?

JOHN
"Drive safe"? Really?

PHI LLI PS
VWhat ?

They wal k back to join he rest of the party.
I NT - JOHN S HOUSE - N GHT 77

The party has ended and everyone has |left. John and Laura
are cleaning up, bringing stuff in fromthe backyard. John
is filling up a large trash bag as Laura brings in the enpty
Crock pot.

LAURA
My god, those guys can put away
sonme queso. They practically Iicked
this thing clean.

She takes it to the kitchen. John calls to her fromthe back
door as he ties the trash bag.

JOHN
Hey, how about M Gee's guacanol e he
brought. Woever thought sonme Irish
guy coul d make guac that good?

LAURA
He's from Kent ucky.

JOHN
And that's better?

He picks up the bag to take it out. Laura calls fromthe
ot her room

LAURA
Honey; | eave that and cone in here.

John drops the bag and follows Laura's voice. She's in the
living room | ooking at the sofa, smling.

JOHN
What's wong?
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He wal ks around and sees Carla crashed out on the sofa,
cuddl i ng two cornhol e bags. John | aughs.

JOHN
Oh ny God. This girl.
LAURA
"1l get the trash. You take her to
bed.
JOHN
Deal .
LAURA
But you're still doing the dishes

in the norning.

JOHN
Yes, ma'am

John bends and scoops Carla up in his arnms w thout waking
her. She still clings to the bags.

JOHN
C nmon, Squirt.

John carries her upstairs to her room Just a nightlight is
on but it's enough. He lays her on the bed, taking off her
shoes. He decides to just |leave her in her dress. He pulls
back the covers and tucks her in, |eaning down to give her a
little good night kiss. He turns to | eave and stops dead in
his tracks. Billy is standing in the doorway, dishevel ed,
with a pistol pointed right at John. John slowy raises his
hands.

BI LLY
Hel l o, again, fireman

JOHN
What are you doi ng?

BI LLY
| do believe that you were properly
i nformed about the consequences
shoul d you not conply with ny
request. Those consequences have
not changed sinply because your
famly is no | onger under ny roof.
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JOHN
Billy; listen; My truck is in the
driveway. Keys are in ny pocket.
Take it and run. Doing this nowis
poi ntl ess. You've got nothing left.

BILLY
| beg to differ. I still have pride
i ke any other man. And ny
reput ation.

JOHN
Billy; just turn yourself in. The
cops where just here today | ooking
for you. O take ny truck and run.

BI LLY
Run? Why should | run? | amthe
victim | was attacked in ny own
home. | had to hide for nmy own
saf ety.

JOHN
X; so if that's true, go to the
police. Tell them what happened. Be
the victim But if you touch ne or
ny famly now, every cop in Texas
wi |l be hunting you down to watch
you fry.

BILLY
You speak in hyperbole, M. Paxton,
and "fry" is nmuch too netaphorical.

Billy levels the gun at John's face just as we hear a | oud
clang and Billy drops to the floor. Laura has just clobbered
Billy in the back of the head with a cast iron skillet.

LAURA
Not if you start with a good
quality skillet.

Laura drops the skillet on the floor and | ooks up at John.
She is close to tears. John smles in relief, know ng she
just saved all of their lives. Their eyes neet.

JOHN
| love you.
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LAURA
| love you nore.

JOHN
| love you nost.

Laura steps over a prone Billy and hugs John.

END
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