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FADE | N:
EXT. FARVHOUSE - NI GHT
Desol at e surroundi ngs.

Rusty pickup truck screeches to a halt. Fromdriver seat
emer ges a HOODED MAN i n bl ack cl ot hing.

Openi ng covered tailgate, he grabs a TEENAGE G RL'S feet
(18). Duct tape over mouth, she wears only panties and bra.
Her ankles and arns are bound with tape.

Pocket kni f e opens.

Teenager squirnmns.

He cuts the tape before pulling her fromthe truck.

Grl plops onto ground, tenporarily paral yzed.

Man cl asps her ankles. He drags her toward barn.

MR. WATSON (60s), towering man | acking several teeth and
hi gh school diploma, sw ngs open barn door. Dental issue
makes him seem |i ke he possesses a speech inpedi nent.

Man rel eases grip on girl's ankles.

Grl tries to scoot away.

M. Watson tips his cowboy hat. He grabs her ankl es.

Man wat ches M. Watson drag her into barn. Dogs bark as M.
Wat son cl oses the door.

Man treks back to truck which has a |arge dent on |eft side
of rear bunper.

I NT. BARN - NI GHT

M. Watson lugs girl toward arched opening of a snal
anphi t heater. Men cheer. Shout.

Dogs barKk.
M. Watson rel eases her legs. He rips the tape off her nouth.

She screans.



| NT. BEDROOM - DAY

SUPER: One Year Later

QLIVIA (17), short green dreadl ocks, gives off aura of a
teen born out of her tine. She | ays agai nst bed headboard
strummng a guitar in a trance.

TYLER (15), punk clothes, organic chip on shoul der for
everyone, invades room

Aivia stops playing.

OLI VI A
Hey! Ever heard of knocking!?

TYLER
Tried it. Ddn't take.

Tyl er takes in room Clothes and itens litter floor.

QLI VI A
Vel | ?

TYLER
Mom sai d breakfast is ready.

Aivia gives a thunbs up. She struns guitar in a mni-rage.
Tyl er vacates room

I NT. KITCHEN - DAY

Adivia eats breakfast food.

CONNIE (40), splitting inage of Aivia but with a few

wri nkl es, unkenpt hair, cooks eggs at stove. A naid who

never asked to be one but doesn't bicker about her role.

CONNI E
Eggs com ng up.

Connie brings skillet to table. She slides two eggs onto
Tyler's plate.

CONNI E
Here you go, sweetie.

Conni e places skillet on stove.

DAVI D (40s) cheeky used car sal esman persona, showcases a
boring suit and tie. He places a briefcase on kitchen bar.



DAVI D
Hel |l o dear famly.

TYLER
H dad.

DAVI D
How s the guitar playing, AQive?

OLI VIA
It's going.

Davi d ki sses Conni e on cheek.

DAVI D
I"mheading to Kalcuta for a
conference. | shall return tonorrow
CLIVI A

Didn't you go there two weeks ago?

DAVI D
Wrk is weird. They enjoy using the
sane boring hotel in the sane boring
town. Seens it's a hal fway point
for all our satellite offices.

OLI VIA
Makes sense.

DAVI D
You guys have a fabul ous day at
school. See you when | get back.

Davi d grabs a piece of bacon from  Tyler's plate.

TYLER
Hey!

DAVI D
Keep al ert, bud!

Davi d ki sses Conni e on cheek.

DAVI D
Bye honey.

CONNI E
Drive safe.

Davi d heads out front door.



I NT. CLASSROOM - DAY

TEACHER (mal e, 40s) wites al gebra equation on dry erase
boar d.

Qivia wites song lyrics in journal
ON JOURNAL

"Tenpted to fly. Wthout wi ngs attached. Escape sonmewhere
far away."

HOODED MAN (V. Q.)
(whi spers)
aivia.

Aivia drops pen on desk. Her eyes dart around. No one
pays her any attention.

I NT. CAFETERI A - DAY

Beside AQivia is court jester MARK (16) who ainms to deflect
everything with hunor

ELI JAH (17), 80s fashion, natural protector of those he cares
about, sits in front of Aivia.

CHRI STINE (17), pixie cut redhead edgi ng towards anorexia,
bl ossom ng isol ationist, sits beside Elijah.

MARK
So Jenni e Cross flashes Chucky Cheese
when she's wal ki ng down the hall way.
Chucky | ooks back at the slut, so
shocked, that he knocks into M.
Grayson. And, oh man, M. G ayson
gets drenched by m | k! Wich Chucky
stole fromthe cafeteria.

Everyone but divia | aughs.

OLIVIA
Who i s Chucky Cheese?

MARK
Chuck Wel shazzer. New kid from
Arizona. Poster boy for acne. Hence
hi s ni cknane.

CHRI STI NE
Are you comng to the party tonight,
Aivia? It's going to be fun! Beer



CHRI STI NE
Twi ster. Danci ng.

OLI VIA
Maybe. |'mnot sure.

MARK
Cone on, girl! Go! Live alittle!

CLIVI A
"Il think about it.

ELI JAH
Cool it, guys. If she doesn't want
to go that's fine.

Mark cl asps his hands toget her and bows.

MARK
Apol ogi es, father Elijah. Apol ogies.

ELI JAH
For gi ven.

EXT. FOOTBALL FI ELD - DAY
AOivia sits on bleachers with Mark. Mark reads a textbook

oLl VI A
Not sure | want to go.

MARK
What's the worst outconme your brain
can think of?

OLI VIA
Havi ng too nuch anxiety, | guess.

MARK
Easy fix! We'Ill help.

Mark puts an arm around Qi vi a.

MARK
Elijah, Christine, ne? W're the
good guys. Counting on us is, like,

extrenely w se

oLl VIA
Ni ce pitch.



MARK
Geen light?

Pondering her choice...

OLI VIA
Geen light.

Mark puts out his hand. Jdivia slaps it.

MARK
Excel | ent !

EXT. PARKING LOT - DAY
Sane two-toned pickup from barn.
| NT./EXT. PICKUP TRUCK - DAY

Man, face unseen, snoking cigarette, watches Aivia and Mark
| eave bl eachers.

EXT. STADI UM SI DELI NES - DAY

AQivia notices truck speeding through parking lot. Truck
turns onto a road, retreating in opposite direction

EXT. DEPARTMENT STORE - DAY

Mom and pop shack on rural downtown street. QAivia checks
out CD al buns.

CODY (30s), cowboy hat, tight blue jeans, decked out like a
country nusic star, struts over. He sizes up Aivia while
wal king into an ai sl e showcasi ng househol d tool s.

Cody picks up a bundle of manila rope and a duct tape roll.
He hunms, throwi ng duct tape into air and catching it. He
slides up next to divia. Picks up a CD.

CoDY
This one is amazi ng.
OLI VIA
Oh yeah?
CoDY
Absolutely. If you like country

rock.



QLI VI A
Thanks, but I"'mnore into classic
rock. Electronic. Anmbient. That
ki nd of stuff.

00 5)
Anbi ent? Never heard of it.

CLIVI A
Check it out sonetine.

Cody puts up CD.

COoDY
Maybe | will.

Cody heads to ELDERLY WOVAN at cash register.
Qivia glinpses over at Cody before returning to discs.
EXT. PARKING LOT - DAY
Lot behind store. Cody opens a rear passenger door and drops
his purchase onto back seat. He steps into front passenger
seat of...
| NT./EXT. PICKUP TRUCK - DAY
The man sits in driver seat staring straight ahead.
COoDY
No pooches this time. Wat we need
is a garbage collector

Man nods an affirnmation.

COoDY
Later on tonight. Leonard's place.

Cody | eaves truck. Hops into his car.

Truck engi ne runbl es.

EXT. HOUSE - N GHT

Tree line secludes rural property.

TEENAGERS popul ate front lawn. Hip-hop nusic pul sates.
I NT. LI'VING ROOM - N GHT

Beer guzzling and partying in small social cliques.



EXT. GUEST ROOM - NI GHT

Mark plays "Twister” with Elijah and Christine. He cackles

at nothing in particular, holding a half enpty whiskey bottle.
Marijuana joint hangs from his nouth.

Qivia lays against a wall near door. She may as well be a
ghost .

Mark attenpts to grab spinning wheel, but fails.

Aivia rubs her thighs, panting. She | eaves roomin a hurry.
I NT. HALLWAY - N GHT

Qivia treks through social gauntlet, avoiding eye contact
with everyone. She cups her hands over her ears. Moving
downstairs, she enters...

LI VI NG ROOM

Pani ¢ overwhel ms her.

She grabs throat. Chokes. Eyes spin in all directions.
Aivia s knees buckle while she | eans agai nst a couch. Chatter
anmplifies.

I NT. BATHROOM - NI GHT

Aivia slanms door. Locks it.

She turns on sink, splashing water on her face.

Pani c attack subsi des.

She sits on toilet Iid and runs hands through her hair.

I NT. LI'VING ROOM - N GHT

Aivia | eaves bathroom Elijah comes up behind her

ELI JAH
adivia.

Aivia heads for exit.

OLI VIA
Not pl ayi ng anynore?

ELI JAH
W stopped right after you left.



She marches out front door.
EXT. FRONT YARD - N GHT
Aivia steps onto grass.
ELI JAH
Soneone told ne you ran into a
bat hroom al | freaked out.

Reachi ng car..

OLI VIA
Look, | know | promsed |'d stay
| onger this tinme. It's just...
ELI JAH
It's too much. | get it.
She opens door.
ELI JAH
So I'll see you later?
OLI VIA

Bye, Elijah.
Qivia gets in. Elijah waves bye.
EXT. H GMAY - N GHT
Vehicle drives down a winding road with dense forest.
I NT./EXT. ALTINMA - N GHT
AQivia s car passes pickup truck parked on shoul der. Pickup
has a |large dent on left side of rear bunper. She tunes
radio to rock station.
As her eyes readjust to road...

A DEER darts fromforest and stops on pavenent.

QLI VI A
Shit!

AQivia brakes hard, swerving right and onto shoul der

A MAN in full black clothing is illum nated by headlights.



10.
EXT. H GMAY - N GHT
Man junps at precise nonent.
Whack!

He collides with windshield, flipping into air. Hi s body
| ands on roadway.

Car brakes to a halt a few feet into grass.
I NT./EXT. ALTINMA - N GHT
Her hands cl ench steering wheel. Body trenbles.
Thunp. Thunp. Heart anplifies.
Aivia grabs hold of thighs and breathes shallow. She puts
one hand to her chest. Her eyes roll to the back of her
head as she slunps into passenger seat.
FLASHBACK TO:
EXT. ROAD SHOULDER - N GHT

Vehicle is on direct course for the man on roadside. Right
before he collides with front bunper..

BACK TO PRESENT

EXT. ROAD SHOULDER - N GHT
Car idles.

I NT./EXT. ALTINMA - N GHT

Qivia s eyes flash open. She lifts upright. D als nunber
on cell phone.

"No Service" emerges on screen.

She brings out a flashlight from gl ove box.

EXT. ROAD SHOULDER - N GHT

AQivia steps out, |eaving door ajar.

Fl ashlight activates. Dull |ight barely exposes the trees.
Sounds resonate. Insects hum Frogs croak.

Anot her sound cones: Leaves crunching under FEET.
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CLIVI A
Soneone there? Hell o?

No answer .

Aivia turns to trunk.

She shines flashlight on Iid.

A lid cracked open.

She approaches, wary. She takes a breath, lifting lid.
Li ght ai ms inside.

Confusi on spreads across her face. She nouths, "Wat?"
Reaching in, she pulls out...

A HUNTI NG KNI FE

Qivia stares at knife, trying to digest discovery. She
notices sonething else, shining the Iight over..

Bl ack GARBAGE BAG

She pulls the bag up, but there's a large tear. Bag rips
open. Sonething tunbles out into trunk with a thud.

Qiviaillumnates the disfigured face of a SEVERED HEAD. A
YOUNG WOVAN (18), eyes nerely slits, stares back at her.

She screans, releasing her grip on bag. Stunbles. Drops to
pavenent. Flashlight slips fromher grip.

Leaves crunch in forest.
Aivia scranbles to flashlight. Inspects forest.
Not hi ng.

She peeks inside trunk. After quickly closing Iid Adivia
hops into car. She slans door, breathing hard.

I NT./EXT. ALTIMA - N GHT

AQivia places flashlight on front passenger seat. Starts
engine. Vehicle turns onto hi ghway.

EXT. H GAWAY - N GHT

Vehi cl e races down dark road.



12.

I NT./EXT. ALTIMA - N GHT
BODY shifts into another position in back seat.

Qivia' s eyes dart to rearview mrror. Her hands tighten
around wheel .

Fai nt groan resonates from back seat.

AQivia scans interior, hysterical. She reaches over and
grabs flashlight. Flips it on.

FI ashl i ght points toward back seat.

HAND appears! Masculine hand grips onto passenger side
headr est .

AQivia screans. Jerks flashlight away. She |eans forward,
stonmpi ng on gas pedal while |ooking over her shoul der.

EXT. H GMAY - N GHT

Vehicle m sses a sharp curve, careening over a ditch
After landing in a house's front yard...

Crash! Car collides with tree between the headli ghts.
I NT./EXT. ALTINMA - N GHT

A ivia unbuckl es seatbelt. Opens door. Dropping to her
hands and knees, she catches her breath.

She crawl s away.

Front porch lights activate. FRANK (60s), wiry fellowwth
a few screws | oose, w elding shotgun, and ETHEL (60s), baker
of the year, cone onto |awn.

FRANK
Well, shit! Front lawn is ruined!

ETHEL
Goodness gracious! Go check and see
if anyone is hurt.

FRANK
Probably a damm drunk driver

Et hel places hands on her hips, stoic.

Frank rolls his head.
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FRANK
Fi ne.

Aivia crawl s around other side of car
FRANK
If they are drunk 1'Il bring themto
the hospital nmyself. Right after |
beat themto death.
A ivia approaches coupl e.

The two take a few steps back. Frank ains his gun.

FRANK
Don't nove another inch! Got it!?
OLI VIA
Look, I'"mvery sorry about what
happened. | lost control. Can
use your phone? Please? It wll
only take a minute. | prom se.
FRANK

VWhat's with the bl ood?

AQivia glances at her hands which are sneared w th bl ood
from gar bage bag.

OLI VIA
Un | got... | got hurt. 1In the
wr eck.
FRANK
Sure about that?
OLI VIA
Yes sir.
FRANK
Stay right there. |1'mgonna nake a
phone call.
OLI VIA
Sir, please!
FRANK

Stay right there!

Frank trips over a low dip as he treks backwards. He
accidentally fires a shell. It whizzes past Aivia. C ose
call.
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Aivia mkes a beeline for garage.
Frank ainms. Fires. Shell goes w de.
Aivia rushes inside garage.
Frank hol ds gun out to Ethel.

FRANK
Be right back.

EXT. CAR GARAGE - N GHT

Aivia gets inside 90s pickup. She pulls down sun visor
Not hi ng.

Coffee cup rests in a cupholder. divia inspects. Keys!
Success!

Aivia peers through rear window. Engine roars to life.
Truck reverses from garage.

EXT. FRONT LAWN - NI GHT
Frank steps onto lawn fromfront door

FRANK
(i nto phone)
It's a Nissan Altima.
(beat)
No, officer. W don't know. ..
(spots pickup)
Hey!

I NT./EXT. PICKUP TRUCK - NI GHT
Aivia punches gas. Frank runs for pickup

FRANK (O S.)
Get out of there!

EXT. FRONT YARD - N GHT
Pickup reverses in a semcircle. Stops.

Frank stashes phone in his pocket. He grabs shotgun from
his wife. Ains.

Truck plows across yard.

He fires a shot that connects with rear bunper.



Truck escapes onto hi ghway.
EXT. COUNTRY H GHWAY - NI GHT

Truck bl azes down road. It bypasses rectangul ar sign for
"BULLOCK. Pop. 630".

I NT. / EXT. PI CKUP TRUCK - NI GHT

I NSERT: Gas gauge gl ows red on enpty.

Qivia notices indicator. Sighs.

EXT. GAS STATION - N GHT

Forest surrounds desolate area. Truck stops at punp.
An anbul ance races down highway with sirens wailing.
I NT. GAS STATION - N GHT

Aivia comes to ATTENDANT (30s), a plain and plunp | ady.
She hands attendant a twenty dollar bill

Attendant rings up charge then hands divia spare change.

OLIVIA
Do you have a phone?

Attendant gives Aivia receipt.

ATTENDANT
Pay phone's outside. W don't |et
custonmers use this one.

OLI VIA
Look, | really, really need to cal
the police. M car went off the
road and crashed into a tree.

ATTENDANT
You saying that's not your truck out
t here?

AQivia glances to truck, dejected.

OLI VIA
Vell... yeah.

ATTENDANT
Nice try.



16.
Adivia hands attendant a dollar bill.

OLI VIA
Can | get change?

At tendant opens register and issues her four quarters.
ATTENDANT
That truck does look a lot Iike M.
Peterson's. Sim|ar make and nodel.
M ght even be the sane year.

CLIVI A
Thanks.

Oivia exits store.

ANGELA (17), petite with red dreadl ocks, ditzy in every way,
and PAM (20), black with tattoos galore, exit an aisle.

Pam grins m schievously at Attendant.

Attendant raises an eyebrow, turning attention to newspaper
on counter.

Two girls follow Aivia outside.
EXT. GAS STATION - N GHT

Qivia picks up receiver. Cord has been spliced. She slans
phone down. Hikes to pickup.

PAM (Q. S.)
Ni ce ride.

Aivia gives cold shoul der.

A pickup truck drives by gas station. divia glances,
perpl exed, as if she's seen it before.

PAM
Have you had the truck | ong?

CLIVI A
A few nont hs.

Aivia opens driver door. Angela and Pam follow her.

ANGELA
| like the color.

Angel a knocks on truck's hull with her knuckl es.



Pam | ends out a hand.

PAM
My nane's Pam

A ivia shakes Pami s hand, apprehensive.

OLI VIA
aivia.
PAM
Nice to neet you, Aivia. This here
i s Angel a.
ANGELA
Hi .
PAM
Want to hear sonething funny, divia?
OLI VIA
Not really.
PAM

Qur friends left us here as a prank.
Par t of an initiation we're invol ved
in.

CLIVI A
Initiation to what?

Pam gi ggl es, sticking out her tongue in a sensual gesture.

ANGELA
A gang. But don't worry. W' re not
violent crimnals.

PAM
Far fromit. W're easy going.
Borderline tree-huggers, really.

ANGELA
If you could drive us to our hangout
spot we'd | ove you forever.

PAM
Pretty pl ease?

OLIVIA
| really need to get going.

Angel a grabs Aivia' s shoul der.



ANGELA
We' ve been stranded for, like, two
hours. Don't nake us beg.

CLIVI A
Two hours?

Angel a and Pam shake their heads with puppy dog eyes.

PAM
It's true. Everyone el se has turned
us down.

ANCELA

W'l give you forty dollars!

OLI VI A
Does one of you have a cell phone?

ANGELA
Nope. But we can |l et you borrow one
where we're going.

OLlI VI A
How far is the place from here?

PAM
Not too far. Right, Angela?

ANGELA
A hop, skip, and junp. For real

Qivia steps in truck and rolls down wi ndow. She notions
wi th her head.

PAM
Thank you so nuch!

ANCELA
You' re totally awesone!

Pam and Angel a hop inside. The truck heads for the road.

OLIVIA (O S.)
Whi ch way?

PAM (Q. S.)
Take a left, sweetie.

EXT. RURAL H G-MAY - NI GHT

Pi ckup noves al ong a curve.

18.



I NT./EXT. PICKUP TRUCK - NI GHT
AQivia drops four quarters in a cuphol der

Angel a | eans across Pam and peers at divia.

ANGELA
You have a purse?
OLI VIA
No.
ANGELA
Why not ?
OLI VIA
Too nuch of a hassle, | guess.
ANGELA
My nomwould let ne carry her purse
around when | was little. | thought

it was the cool est thing.

PAM
W' re having a vanpire novie marat hon
if youd like to hang for a while.

OLl VI A
| can't.

ANGELA
Are you sure?

OLI VIA
Yeah. Sorry.

PAM
Too bad. You look like a girl who
enj oys scary novi es.
Pam and Angel a snicker to thensel ves.
Aivia unl eashes a fake | augh to ease the tension
EXT. H GHWAY -- NI GHT
Truck nmoves down hi ghway.
ANCELA (O S.)
f

o]
Turn is comng up in ha
so.

amle or

19.



20.
EXT. NARROW ROAD - NI GHT

Truck turns onto a narrow gravel road that |eads into a dark
forest. Trees and brush line both roadsides.

I NT./EXT. PICKUP TRUCK - NI GHT
Qivia' s eyes dart in all directions.

CLIVI A
Looks i sol at ed.

PAM
A hi dden paradi se off the paved road.
No di stracti ons what soever.

ANGELA
First time | came up here | was
freaki ng out.

PAM
You were sweating bullets!

Duo giggles. Pamrests a hand on AQivia' s thigh

AQivia spots the gesture, but does not retaliate. Panic stirs
inside Aivia's gut. Sonething feels off.

EXT. LOG CABIN - NI GHT
They arrive in a clearing. Several cars park in vicinity.

PAM (O S.)
What do you think?

QLIVIA (O S.)
It's...nice.

Aivia parks truck

I NT. / EXT. PI CKUP TRUCK - NI GHT

Pam takes her armoff divia s thigh
Aivia inhal es and exhal es deeply.

ANGELA
You okay over there?

CLIVI A
I'"'mfine.



21.
PAM
The inside is furnished to the nax!
Pool table. Table tennis. The works.
ANGELA
You sure you don't wanna stay? Hang
out for a while?

oLl VI A
No. Sorry.

ANGELA
GQuess we better pay you, huh?

A netal baseball bat SHATTERS the driver side w ndow.
Aivia yelps. She turns key. Engine starts.
Door opens.

Cody | odges bat in his arnpit. He reaches in and grabs Qivia
by her hair and left arm He yanks her out of truck.

Qivia falls on her back. She kicks Cody in testicles and
| eft kneecap.

Cody cries out.

AQivia sprints for woods.

ROCGER (20s), goth inposter, rises froma crouch behind truck's
grill. He swings a wooden bat that connects with Aivia's

st omach.

Qivia falls. Coughing. Gasping for air

Cody jogs over with a syringe. He bends over Aivia from
behi nd.

Qivia crawls, sucking in air
Cody injects needle into Qivia' s neck. She goes unconscious.
Pam and Angela join two nen.

ROBERT
Took you bitches | ong enough.

PAM
You said young and pretty. CQur
sel ection was |imted.



22.
Cody rolls Aivia over on her back.
Roger grabs Aivia' s two wists.

Angel a and Pam each grab one of AQivia's ankles. The three
hoist AQivia into the air and carry her toward cabin.

EXT. CABI N BACKYARD - N GHT

A dozen fiery torches held on totempoles are in a circul ar
arrangenent .

Twenty FOLLOAERS (20s), male and female, sit with their feet
crossed in four rows. Black shirts and pants are worn.
Nunmbers 666 and pentagrans are inprinted on their shirts.

FOLLOVERS
(recurring chant)
Pul vis et unbra sunus.

On a wooden altar Oivia is stretched out. Her arns and | egs
are bound by thin rope.

Cody wears a red cape. Roger stands nearby with a machete.

Cody nods to Roger, who pulls a black shroud off AQivia's
face.

AQivia scans all around. Her body trenbles in fear
Followers wail. They return to chanting.
Cody paces to front of altar and studies divia.

OLI VIA
What are you doing to ne?!

COoDY
Setting you free.

OLI VI A
Let nme go!

Aivia struggles to get |oose.
CoDY
Fol | owers of the red denmon. Hear
nme!

Chanti ng ceases.
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COoDY
W have in our presence a young wonan
fromthe outside! A woman who resides
inthe world and partakes in fleshly
[usts. In material possessions. In
the filth man offers this world!

Fol | owers shout with acknow edgenent.

COoDY
Qur master does not desire her to
live any longer in this forsaken
pl ace. She has cone to us of her
own free will, desiring to return to
the red denon. To be immersed in
his glorious |ight!

OLI VIA
No! Pl ease! Let ne go!

CoDY
Wth this sacrifice our town is spared
yet again! Renenber, this world is
not our honme! W belong to the mghty
one!
Cody turns to AQivia and notions with his hand.
CoDY
Thi s young woman shal |l prepare the
way!
Aivia screanms in horror
Chanting is in sync with their swaying bodi es.
Roger hands nmachete to Cody.
Cody lifts blade into air.
FLASHBACK TO:
| NT. BATHROOM - NI GHT
An unseen MAN hol ds a pocketknife to Aivia s (8) throat.
Qivia sits against bathtub. She stares into space. Sobbing.
Shaki ng.

Man | ays pocketknife on bathtub's edge. He noves an index
finger across Aivia' s collar bone.
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BACK TO PRESENT
EXT. CABI N BACKYARD - NI GHT
AQivia rapidly blinks her tearful eyes.
COoDY
Allow this body to travel to your
iery depths wthout delay. Anen.
Cody directs nachete tip toward Aivia' s stonmach
OLI VIA
Pl ease! Don't do this! Don't do
this! Please!
Chanti ng crescendos.

Thunder strikes. Rain descends.

Cody gazes up. He lays nachete across AQivia' s torso with
bl ade tip aimed at her head.

Rai nfal | becones strenuous.
Aivia studies cords around her wists and finds lubrication
Cody points to rain. Chants cease.
COoDY
A sign fromour nmaster has come. He
has approved of our sacrifice!
Cody rai ses machete for a downward strike.

Aivia frees one hand fromthe wet rope.

Cody cl oses his eyes and chants hysterically, as if speaking
in tongues. Followers join in on the hysterics.

AQivia struggles to get second wist free.

Cody noves for killing bl ow.

She frees second wist, dodges strike, and westles with

Cody for control of machete. She punches himin nouth, gains
the machete, and cuts into his left shoul der.

Cody yells, backing fromaltar

Aivia cuts rope binding her legs. Stands upright.
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Al followers levitate with eyes on divia.

Cody smiles devilishly. He hisses |like a snake while
performng a 'slit throat' gesture.

Fol l owers rush towards divi a.
She rolls over altar and races for forest.

Roger goes for a side tackle but Adivia sw pes machete into
the air. He stops mdway to avoid bl ade.

divia enters woods.
They close in on Aivia, spreading over a w de area.

Qivia trips on a branch. Machete flies into air, hitting
the ground a few feet away from her.

Angel a cones upon Aivia brandishing a knife.

Qivia crawls away fromher. She grabs a large irregular
rock and rolls over.

Angel a swi ngs down with her knife.

Qivia deflects stab attenpt with rock. She kicks Angela in
| eft kneecap. Stands.

Angel a swings knife. M sses.

Aivia throws rock, smashing her in the face.

Angel a | ands on her back.

Qivia sprints off with other followers a few neters away.
EXT. FOREST - N GHT

Several followers zero in on divia.

A knife is throwmn. It msses Aivia, sticking into a tree.
Qivia junps over small creek and runs up a steep hill.

A male follower slashes at divia s ankle from behind, but
m sses.

Aivia kicks follower in face.

Man rolls down hill.
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Oivia mkes it to top of hill. She runs up a grassy sl ope
and reaches road shoul der.

Al'l followers stop at the forest edge except Pam Pam comes
upon the shoul der and di splays her knife.

PAM
Qui ck and painless? O slow and
pai nful ?
Oivia is too dazed to answer.
Pam noves in with knife.
Instinctively, AQivia grabs Pam s knife holding arm

An 18- \Weel er truck approaches on horizon several hundred
yards away.

Aivia and Pamwestle on ground. Pam nounts O ivia, pushing
knife towards Aivia s face.

PAM
It wasn't personal

Pam hol ds knife a fewinches fromdivia s right eye.

AQivia pulls her head to one side and rel eases hold. The
knife pierces through divia' s hair and strikes pavenent.

Aivia punches Pamin neck. Gabs her throat.
Pam rel eases her hold on knife. Wapon |ands on pavenent.
The 18- \Wheel er conmes within one hundred yards.

Oivia slides a leg out fromthe nmount and presses agai nst
Pami s chest. Her foot kicks Pamis chest |ike a bucking bull

Pam | aunches into air, l[anding on highway.
Qiviarolls away fromroad.

The 18- \Wheel er punps on brakes, but to no avail. Truck
pumel s Paminto roadkill.

Aivia lies on pavenent catching her breath

Pursuers di sappear into forest.
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EXT. HOUSE - N GHT

Anbul ance and several police cars are in view PCOLICE
OFFI CERS linger in front yard near w ecked vehicle.

A FORENSI C PHOTOGRAPHER (30s) snaps photographs of Altima.
I NT. KITCHEN - NI GHT

DETECTI VE MYERS (40s), black, thick goatee, dressed for a
funeral and very much by the book, stares at corpses of Ethel
and Frank on fl oor. Both bodi es have been stabbed nultiple
tines.

DETECTI VE JACKSON (l ate 30s), portly, white, bald, voted
nost likely to call in sick to work every day of the week,
checks fridge.

DETECTI VE JACKSON
Guess they died on an enpty stonach.

DETECTI VE MYERS
St op screw ng around.

Jackson snickers. Coses fridge.

DETECTI VE JACKSON
What do we know?

DETECTI VE MYERS
W have ourselves a nmajor crine scene.
O her than that...not much

DETECTI VE JACKSON
Maybe t hey stabbed each ot her.

Myers frowns.

DETECTI VE JACKSON
Sorry.

DETECTI VE MYERS
No sign of forced entry. It's
possi bl e they knew the perpetrator.
What confuses ne the nost is the
wrecked car. Howis it connected?

DETECTI VE JACKSON
You think the driver killed thenf

DETECTI VE MYERS
Makes the npbst sense.
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DETECTI VE MYERS
But what was the notive?

DETECTI VE JACKSON
Hat es ol d peopl e?

Myers frowns at Jackson yet again. Strike two.

OFFI CER BRI GGS (30), stocky, serious as a pencil up the ass,
mar ches into kitchen.

OFFI CER BRI GGS
Det ectives, we found sonething.

EXT. FRONT YARD - N GHT

Myers and Jackson follow Briggs to wecked car. They stop
near the open trunk.

OFFI CER BRI GGS
Forensics found the body a few m nutes
ago. Appears to be a fenale.

DETECTI VE JACKSON
She crawl up in there and die?
Sonebody stash her?

DETECTI VE MYERS
Most |ikely scenario? Soneone inserted
body post nortem

DETECTI VE JACKSON
This is getting juicier by the mnute.

DETECTI VE MYERS
We have an | D?

OFFI CER BRI GGS
Not yet, but this should interest
you.

Briggs takes a folded conputer paper page from his breast
pocket. He hands the printout to Myers, who unfolds it.

OFFI CER BRI GGS
Hit a positive ID a few m nutes ago
on the driver. divia Billings.
Caucasi an. Seventeen years ol d.
Li ves in Lynchburg.

| NSERT - Paper shows AQivia's driver's |license in B&W
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EXT. FOREST - N GHT

Qivia wal ks at forest edge near roadside. She crosses her
arns, shivering.

SWV approaches. Qivia jogs up a hill and waves her hands.

OLlI VI A
Hey!

SWV drives past her.

CLIVI A
Jerks.

Pol i ce car approaches from behind her. Blue and red lights
flash. Wil of siren ceases. Car swerves onto shoul der and
brakes to a stop.

Qivia wal ks up to driver w ndow.

W ndow | owers. BEN (40s), sunken face, stares at Aivia
with cold, enpty eyes.

BEN

Good evening. |I'mOficer Harris.
OLlI VI A

Thank you so nmuch for stopping,

of ficer.
BEN

What are you doing all the way out
here with no car?

oLl VIA
I...had a tire go flat and,

well...didn't know ny spare was al so
flat.
BEN
Those things tend to happen.
OLI VIA
Yeah. It sucks.
BEN

Where's your vehicle?

Aivia looks off into distance.



OLI VIA

About four mles down the road.
BEN

Strange. | don't recall seeing a

vehi cl e.

Aivia hesitates, contenplating a reply.

BEN
Wuld you like a ride?
OLI VIA
Yes sir.
BEN
Hop in.

Qivia gets inside. Car lurches onto hi ghway.

I NT./EXT. POLICE CAR - N GHT

Qivia scans interior. She zeros in on patches of dried
bl ood on Ben's uniform Ben catches her gl ance.

She jerks focus to dashboard.

BEN
Where woul d you like me to take you?
QLI VI A
Hone.
BEN
Wiere's hone?
QLI VI A
Lynchbur g.
BEN

Sorry sweetie, but | don't think
"Il be able to drive that way.

Ben snickers to hinself.

QLl VI A
Let ne out.

BEN
Do | look like a taxi driver?

30.
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OLI VIA
I won't tell anyone about whatever's
going on here. | prom se.

BEN

Grls never keep secrets.

He pats her thigh.
QLI VI A
(whi spers)

Pl ease...stop the car
He brakes vehicle on shoul der.
EXT. ROAD SHOULDER - N GHT
Ben steps out and readi es night stick.
I NT./EXT. POLICE CAR - N GHT
Aivia watches Ben pace around front of vehicle en route for
her door. She reaches into her right sock and pulls out a
knife (Pams).
Qivia slightly opens car door
Ben reaches for door.
Aivia |l eans back and ki cks door open
Ben plumets to ground.
A ivia pushes door open and springs out.
Ben hits Adivia on side of leg with night stick
She |l ands on top of him grabbing Ben's night stick hand.

Ben punches her in ribs with free hand.

Qivia yelps. Knees Ben in groin. She lunges for Ben's
t hr oat .

Ben bl ocks incom ng stab. Grabs her arm He lets go of night
stick so he can squeeze her throat.

Qivia, with all her mght, pushes the knife toward his neck
Ben gradually withdrawal s it.

She pushes on his right eye with a thunb. Knees himin groin.
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Ben groans, releasing hold on divia' s neck.

Aivia dismunts and noves into a crouch. She raises knife
for a strike.

Ben bull rushes Aivia and pins her against the side of the
car.

She drops knife.

Ben wedges his left el bow against Qivia' s neck. He pulls
fromhis hol ster a handgun.

Oivia bites into Ben's el bow.
He punches her in chin. Disoriented, she slides down car.
Ben switches of f gun safety.

BEN
You were a chal |l enge.

He targets divia' s head.

Aivia grabs knife near her thigh and plunges it into Ben's
stomach. She grabs his wist, directing gun away.

Two gunshots puncture front passenger glass. Gun drops to
ground.

Oiviaretracts knife. Ben falls on his back
She straddles Ben's | egs and stabs himin stomach.

The man gurgles on blood. Ben beconmes dead wei ght as he
slips into death.

Qivia sits against car. She sets knife on ground. Her
body noves into a fetal position as she tears up.

FLASHBACK TGO
EXT. BACKYARD - DAY

David (30s) paces around Aivia (16) and Tyler (14). The two
teens hold a fighting stance, gripping knives.

David lowers Aivia' s knife-wi elding arma few inches.

DAVI D
Squat down nore.



She squats | ower.

DAVI D
Jab.

Qivia and Tyler do as instructed.

DAVI D
Agai n.
The two of them | ab.
DAVI D
Left foot kick.
They kick with rear leg. Reposition their |egs.
DAVI D
Good | ob.
OLI VIA

Do | have to do this?

DAVI D
Knowi ng how to defend yourself is
i mportant. The knowl edge m ght cone
in handy one day. You never know.

Aivia sighs.

OLI VIA
Okay. Fine.

DAVI D
That's ny girl.

Davi d checks their stances. He tugs on one of Tyler's

shoul ders.

DAVI D
There. That's better.

He cones in front of divia.

DAVI D
Where's the best place to stab a
person when defendi ng yoursel f?

TYLER
In the stonmach, neck, or heart.

Squat .
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DAVI D
Correct. Show ne the noves again.

Tyler and Aivia execute eight strikes, stepping up once
w th each strike.

DAVI D
Agai n.

Tyler and Aivia performthe strikes.

DAVI D
Wi | e st eppi ng backwar ds.

They act out the noves, stepping back with each strike.
SERI ES OF SHOTS

- Aivia and Tyler spar with rubber knives in backyard.
- Aivia spars against her father with rubber knives.

- Aivia and Tyler performa conbination of kicks and punches
in a stationary position. David observes.

- David unl eashes four types of punches toward Aivia at
medi um speed. divia bl ocks attacks.

I NT. GARAGE - DAY

Aivia throws kicks and punches at a punching bag. David
and Tyl er watch.

DAVI D
| npr essi ve

BACK TO PRESENT
EXT. FRONT YARD - N GHT

A CORONER (30s, nale) pulls a bloody, mangl ed body fromthe
back seat. Person's face is not shown.

DETECTI VE JACKSON
Hope that's the | ast dead body we
find out here tonight.

Coroner place body on stretcher.
DETECTI VE MYERS

Call if you come across anything
el se.



OFFI CER BRI GGS
WI I do.

Coroner places a sheet over body.
Briggs marches for house.

Myers and Jackson approach body. Mers lifts sheet and
i nspects the corpse's head.

DETECTI VE JACKSON
Mystery corpse nunber two.

CORONER
From what we can tell, he was wedged
in floorboard between the front and
rear seats.

DETECTI VE JACKSON
Bummer .

Jackson steps back from corpse.
CORONER
Al cohol may have been a factor
After we ID himwe'll be sure to
notify you.

DETECTI VE MYERS
Thanks.

Coroner pulls stretcher toward van.

DETECTI VE MYERS
Ready?

DETECTI VE JACKSON
Born ready.

Myers and Jackson make for an unmarked police car.
EXT. FOREST - N GHT

Insects chirp. An owl hoots.

Aivia drags body by ankl es.

Two cars drive down past in the distance.

A ivia pushes body down a slope. Corpse rolls to a stop
several yards downhil |
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AQivia picks up knife and handgun near her feet. She tosses

two itens down sl ope.
| NT. CONVENI ENCE STORE - N GHT
Detective Myers and Jackson enter store.

ATTENDANT
Hel | o.

DETECTI VE MYERS
Hi .

Jackson grabs a bag of beef jerky froman item stand.

DETECTI VE JACKSON
Want anyt hi ng?

DETECTI VE MYERS
How about a condo on the beach?

Jackson | aughs. He heads for drinks at store's rear.

DETECTI VE JACKSON
Check with another precinct.

REAR OF STORE
Jackson opens a gl ass door.

DETECTI VE JACKSON
They m ght even pay for college
tuition. Who knows. |n any case,
keep ne updated. M daughter is
crushing ny savings.

DETECTI VE MYERS (O S.)
Sur e thing.

Jackson takes an energy drink from cool er.
STORE FRONT
Myers flips his badge to | ady.
DETECTI VE MYERS
My partner and | are searching for a
teenage girl.

ATTENDANT
Lots of those cone through here.



DETECTI VE MYERS
Thi s one was probably traveling al one.
Stole an ol d pickup truck.

ATTENDANT
There was a young girl in here a
whil e ago. Truck she was driving
| ooked simlar to a local's. Mn's
nane i s Frank. .

DETECTI VE MYERS
Pet er son

ATTENDANT
Yep. Frank Peterson. How did --

DETECTI VE MYERS
Wi ch way she go?

ATTENDANT
Two gypsy girls hitched a ride with
her. They turned left.
(ot i ons)
Drove in that direction.

DETECTI VE MYERS
Renmenber anyt hing el se?

ATTENDANT
Sorry. No.

Myers slides a card across counter.

DETECTI VE MYERS
If anything el se comes to mnd

Jackson pl aces energy drink and beef jerky on counter.

DETECTI VE JACKSON
You take debit?

ATTENDANT
Hey, hold up!

Myers, hand on door, turns.
ATTENDANT

Sonet hi ng di d happen earlier. Not
sure it's inportant.
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EXT. RURAL H GHWAY - NI GHT
Police car hauls ass down road.

I NT./EXT. POLICE CAR - N GHT

38.

Aivia conmes upon a snall departnent store. She turns into

parking | ot and parks on far side near the back.

| NT. DEPARTMENT STORE - N GHT
Oivia enters store with haste.
FRONT COUNTER

A small TV plays on a wall nount above counter.

LEONARD (60s), snoking cigar, sits at cash register reading
a newspaper. Od codger |lowers the paper with squinty eyes.

LEONARD
Good eveni ng young | ady.

OLI VIA
I need to use your phone. It's an
ener gency.

Leonard folds up his newspaper. He | eans agai nst counter

using his hands as | everage.

LEONARD
What exactly is your energency?
OLI VIA
Pl ease, sir. 1'll buy sonething in

here if you want me to. Just let ne
use the phone.

LEONARD
You gonna tell ne what this is al
about ?

CLIVI A
Just let me make the call. | don't

really have tinme to explain.

Leonard cricks his head, a tad suspicious.

Qivia takes a twenty dollar bill from her pocket.

on counter.

Slans it



OLlI VI A
Here. Take it.

LEONARD
You on drugs?

OLlI VI A
No.

LEONARD
You sure?

OLlI VI A
I"mnot |ying.

LEONARD
You best |eave. Take your noney

with you.

Aivia hangs her head in disappointnent. She |ooks up to
t he TV above counter. Screen catches her attention.

Leonard turns to TV.
ON TELEVI SI ON MONI TOR
Attractive FEMALE NEWS ANCHOR (30s) at news desk

FEMALE NEWS ANCHOR
...He was sentenced to thirty years
wi t hout parole for the rape and nurder
of four teenage girls in Val danont
County. Stoltz also participated in
al | eged satanic rituals in surrounding
counti es.

Mugshot of Ben Stoltz emerges on corner of screen.

FEMALE NEWS ANCHOR
Authorities were transporting himto
a maxi mum security prison on the
other side of the state. W received
a report that the body of police
of ficer Johnny Harris was found in a
ditch along H ghway 54. Oficer
Harris was assigned to transport
Stoltz. Wereabouts of Stoltz and
the stolen police car remain a
nystery. The man is considered armned
and extrenely dangerous.
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FEMALE NEWS ANCHOR
I f anyone can assist in finding the
suspect they are asked to call the
Val danont Sheriff's Departnent at
555- Saf e.

BACK TO SCENE

Qivia's jaw drops in disbelief.

LEONARD
He a relative of yours?
OLI VIA
What? No. | just...

Pol i ce scanner on a nearby counter chines in.

DI SPATCH (O S.)
(filtered)

Qivia Billings is a seventeen year
old white femal e from Lynchburg.
Geen hair. Geen eyes. Waring a
gray hoodie and jeans. Last seen
headi ng south on H ghway 54 in a
stolen Ford truck with plates LAC
one, one, two. She is wanted as a
suspect in a double hom cide case.
Any | eads on her whereabouts shoul d
be sent to the Lynchburg Sheriff's
Departnent in Caroll County.

LEONARD
Sounds a lot |ike you.
oLl VIA
I"mnot...lI"mnot from Lynchburg.
LEONARD

Where you fronf
Aivia considers her response far too | ong.

QLl VI A
Cranst on.

LEONARD
Then you got nothing to worry about.

Heavy duty wal ki e-tal kie on counter chines in.



CoDY (O S.)
(filtered)
Leonard, you okay to tal k?

Leonard pi cks up devi ce.

LEONARD
(into wal ki e-talkie)
Shoot .
CoDY (O S.)

We lost her. There won't be a
sacrifice tonight.

Leonard sends divia an ice cold stare.
LEONARD

Very di sappointing. Everyone in
town is counting on yall.

CoDY (O S.)
I know, | know. W nessed up. W
can still be saved fromthe red
denon's wath. | prom se

LEONARD
She nmust be killed tonight. No

excuses.
A ivia backs up toward door

CoDY (O S.)
We're working on it.

Leonard grabs a handgun from under counter.
LEONARD
Know what ? Funni est thing just
happened.
Aivia escapes fromstore.
Leonard trudges for door.
EXT. STORE - N GHT

Aivia races across road and onto road shoul der

Leonard fires. Two bullets mss their mark. He watches
A ivia disappear into darkness.
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I NT./ EXT UNMARKED POLI CE CAR - NI GHT

Car slowy plows through gravel on narrow road.

Haven't we

For a drug
ago.

DETECTI VE JACKSON
rai ded this place?

DETECTI VE MYERS
bust, yeah. Many noons

DETECTI VE JACKSON

This county doesn't support satanic
rituals, as far as | know. Frankly,

I"'ma littl
nme.

You a devil

e sad they didn't invite

DETECTI VE MYERS
wor shi per ?

DETECTI VE JACKSON

Whatever ny wife wants ne to be.

Myers and Jackson | augh.

DETECTI VE MYERS

Grl at gas station said it was a

runor . It
honi ci de.

May as wel |

s not far fromthe double
Worth checki ng out.

DETECTI VE JACKSON
kill tinme. R ght?

EXT. FOREST CLEARI NG - N GHT

Log cabin is visible.

Front door is ajar. Al vehicles are

gone except Frank Peterson's truck.

DETECTI VE MYERS (O S.)

May have found our truck.

DETECTI VE JACKSON (O S.)

Description fits. Something feels
of f, though.

They park near truck.
EXT. OUTSIDE CABIN -

Myers heads to truck.

Headl i ghts shine on truck's hood.
NI GHT

Jackson foll ows.
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Myers opens driver door and |eans inside. He returns with
Qivia s cell phone. Flips it open and skins the contents.

DETECTI VE JACKSON
She was here.

DETECTI VE MYERS
Maybe she still is.

Myers and Jackson creep towards cabin entrance.
DETECTI VE JACKSON
| hope ny daughter never calls ne
froma place like this.

DETECTI VE MYERS
She won't.

Cody kicks away front door. A shotgun shell penetrates
Jackson's chest. He lands on his back.

Cody punps another shell into barrel.
Myers rapidly pulls out handgun.

Cody targets Mers.

Myers slings four shots into Cody.

Cody stunbl es backwards. Hi s body hits against cabin wall
and he slides down... dead to the world.

Myers runs to Jackson and kneel s down.

DETECTI VE MYERS
Jackson! Jackson

Jackson's lifeless eyes stare into the sky.
Myers cl oses Jackson's eyes.
FLASHBACK TO:
EXT. BACKYARD - NI GHT
Qivia (8) watches the man, unseen, slide a deer carcass
into a hole. Her body shivers as the carcass hits earth. A

tear falls down her cheek.

The man shovels dirt into hol e.
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BACK TO SCENE
I NT. CABIN KI TCHEN - NI GHT

Myers sneaks through with gun in firing position. The
detective enters...

LI VI NG ROOM

He scans | avi sh environnent that includes a | eather couch
and big screen television.

EXT. CABIN - N GHT

Myers trudges in direction of his vehicle.

EXT. COUNTRY ROAD - N GHT

Adivia hikes on roadside. A farmhouse sits on a hill.
EXT. FARMHOUSE PORCH - N GHT

Qivia stops at front door. She knocks tw ce.

No answer .

She peers in through side window Lanplight illum nates
what appears to be the living room

CLIVI A
Cone on. Soneone be here.

Oivia returns to front door.

Door swiftly opens.

MRS. WATSON (60s), bundled white hair, everyone's favorite
grandma, wears a brown dress from 1950s Sears and Roebuck.
She smi |l es and extends her arnms out.

MRS. WATSON
Hell o dear! |'m Ms. Sharon \Watson.

Ms. Watson hugs Aivia without invitation.
Aivia stretches out her arns to resist.

CLIVI A
H. I'm..I'mdivia.

MRS. WATSON
What brings you to ny honme, Aivia?



CLIVI A
My car broke down.
MRS. WATSON
Good heavens! How dreadful .
CLIVI A
Bad luck. | know

M's. WAtson steps onto porch
MRS. WATSON
Now, | don't nean to be rude, but
you | ook |ike you' ve been rolling
around in a cow pasture.
AQivia surrenders with a sheepish grin
Lady chuckles. Ms. Watson recedes into house.
MRS. WATSON
Pl ease, come in! Your bones nust be
freezing.
Adivia cones inside.
M's. Watson shuts door.
I NT. KITCHEN - N GHT
Aivia eats soup at table.

OLI VI A
Wuld you mind if | used your phone?

Ms. Watson opens fridge and takes out a snmall pitcher.

MRS. WATSON
W don't have one, sweetie. [|'m
sorry. We decided to cut our budget
and phones had to go. W found we're
able to live without them Strange
as it may seem

Aivia nods, disappointnment etched on her face.

OLI VIA
This is good soup

Ms. Watson pours her a glass of ice tea. She reclines at

tabl e diagonal to divia.
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MRS. WATSON

It's a fam |y recipe.
Oivia takes a big gulp of tea.

CLIVI A
I's this honemade?

MRS. WATSON
Yes. Not too sweet and not too bl and.

QLI VI A
I like it.

Aivia takes another sw g.

MRS. WATSON

Thank you, dear. Now

do tell e

about your dire situation.

OLI VIA
My car is...several m
road. |f you could gi

| es down the
ve ne a ride

to a house in Lynchburg 1'd really
appreciate it. | have noney. Not

nmuch, but | have sone.

MRS. WATSON
Money is sinply out of the question.
"Il give you a ride for the sake of
hospitality. It's my Christian duty.

She renoves her hand fromdivia's shoul der.

QLI VI A

Thank you so much! Toni ght has been
crazy. You have no idea.

M. Watson energes from adj acent
aivia.

room sneaking up behind

MRS. WATSON

Honey, your night has
Aivia gazes at her, confused.

OLI VI A
l"msorry, |...

Qivia' s eyes roll in circles.
She drops her spoon in the soup,
shaky hand, and inspects.

yet to begin.

Her head bops up and down.
grabs glass of tea with a
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M's. Watson waves bye to divia.

Aivia reaches out for her. Her head smacks the table right
bef ore her body falls to the ground. She ends up on her
si de, unconsci ous.

M. Watson hoists Qivia over his back. Her hands dangl e
near his | ower back.

Hi s work boots stonp for the back door.

MRS. WATSON (O S.)
Be gentle with this one!

He turns in open doorway.

MR, WATSON
W al ways are.

EXT. CABIN - N GHT

An anbul ance and three police cars are present. Nunerous
POLI CE OFFI CERS i nspect scene.

Two EMI' OFFI CERS pul | stretcher that carries Jackson's body.

Myers sits against car hood and studies procession with a
bl ank stare.

I NT. BARN - NI GHT

Large fluorescent lights illum nate surroundi ngs. Woden
bl eachers are in an anphitheater arrangenment at barn's center
A mud pit with hay covers the floor at ground |evel.

The pit, walls several feet high, acts as central structure
that the bleachers outline. Walls are decorated with nultiple
pentagrans in different colors.

Several OLD MEN cheer and cackle from bl eachers. They wear
overalls, tank tops, or are shirtless. Al drink beer.

MUD PI'T

A ivia, unconscious, sits on wooden chair with her wists
tied to armrests by rope. She has been stripped to bra and
panti es.

BLEACHERS

From an entryway enters Roger, Angela, and three other cult
menbers. They sit down anobngst the nen.
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INT. MUD PIT - N GHT
Qivia lifts her head. Opens her eyes.
Chatter from bl eachers intensifies.
Qivia squirms, trying to free herself.

A wooden door built into arena wall sw vels open. M. Wtson
steps into pit holding a bow e knife.

Spectators silence thensel ves.

MR, WATSON
Here we go again, boys. As always,
we give special attention to the
group down the road. Qur little
town coul dn't prosper w thout them
| give you...the Fallen Angel s!

ON CROND
Angel a and Roger hold up a hand in thanks. Appl ause cones.
MUD PI'T
MR, WATSON

W have here divial A seventeen

year old beauty from Lynchburg. W

managed to recapture this young girl

who ran from her sacrificial duty.

Now t he town of Bullock will grow

closer in their loyalty to Lucifer!

M. Watson cuts through rope binding Qivia. He reaches in
his pocket and tosses a pocketknife in her |ap.

Qivia grabs knife and slowy stands fromchair
He points his knife at Aivia as he retreats.

MR WATSON
Have fun

QLI VI A
Vait., Wait!

AQivia jogs for door
M. Watson slans the door. He locks it.

She pounds on wood.
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OLI VIA

What are you doing to ne!? Let nme

out! Let nme out of here!
Aivia | ooks up at audi ence.
A portion of arena wall elevates fromthe fl oor on opposite
side. Dog cage is built into wall. Inside cage is a
ROTTVEI LER
Qivia, full of fear, glues herself against far wall
Rottwei |l er barks viciously at divia.
Qivia flips | ongest pocketknife blade into position

A second portion of arena wall elevates to reveal another
cage. A CERVAN SHEPHERD. The dog barks and snarls.

Qivia slides down wall. Crying.
MR, WATSON (O S.)
(PA System
In thirty seconds the fight begins,
gent | enmen!

Spectators all clap in a rhythm c fashion.
Aivia wipes tears from her eyes.

oLl VIA
They are only dogs. You've been
t hrough too nuch to go out this way.
They' re dogs. That's all.

AOivia stunbles to chair. She turns chair so that it faces
t he dogs.

MR WATSON (QO. S.)
Ten seconds!

Qivia grabs hold of chair with both hands while hol di ng
pocket kni f e.

Rottweil er's cage opens vertically.

OLI VIA
Cone on, boy. Cone get it.

Rottwei | er pounces into arena and | eaps.

Oivia raises the chair to her face.
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Rottweiler collides with chair |egs. Canine smacks the ground
on its side.

Aivia raises chair.

The dog charges, junping over the chair and tackling divia.
EXT. HOUSE - N GHT

Myers knocks on front door.

Conni e swi ngs open door.

CONNI E
Can | help you?

DETECTI VE MYERS
Ms. Billings?

CONNI E
Yes?

Myers unvei |l s badge.

DETECTI VE MYERS
Detective Myers. |I'mwth the
Lynchburg police departnment. Do you
have a daughter nanmed divia?

CONNI E
Yes.

DETECTI VE MYERS
Your daughter is a suspect in an
open investigation. She wecked her
vehicle in the front yard of a

residence. | cannot provide any
further details. |'msorry.
CONNI E

There nmust be some expl anati on.
| know my daughter, detective.

DETECTI VE MYERS
Has she tried contacting you tonight?

CONNI E
Not yet. No.

DETECTI VE MYERS
Ma'am if you see her or find out
where she is, please call ne.
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Myers hands Conni e his card.

DETECTI VE MYERS
Was she adopt ed?

CONNI E
When she was a baby. Yes.

Myers tips his hat.

DETECTI VE MYERS
Good- bye, Ms. Billings.

CONNI E
Det ecti ve. ..
DETECTI VE MYERS
W' || contact you if we hear anything.

Myers wal ks for his unmarked car.
INT. MDD PIT - NGHT
Rottweiler lies nmotionless in the mud.

A german shepherd weakly barks. Wunded. Defeated. The
dog squirnms around on its side.

Shouts from bl eachers cease.

Aivia picks up knife. She noves toward canine..

Woden door opens.

M. Watson cones in with a shotgun. He ains at Aivia.
Qivia freezes. She drops knife. C oses her eyes.

M. Watson switches his aim He puts dog out of its misery.
Aivia opens her eyes in surprise. Still alive.

Men exit bl eachers.

MR, WATSON
| believe you know t he way out.

He exits out door.

Aivia takes one final |ook at dead dogs before exiting.
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EXT. BARN - NI GHT
Two OLD MEN (60s) carry Aivia under her shoul ders toward a
W angl er Jeep. M. Watson |eads. She wears her jeans, t-
shirt, and hoodi e.
| NT./EXT. JEEP - NI GHT

M. Watson drives jeep down. Two nen ride in the back. Qdivia
sits in front passenger seat.

EXT. ROAD SHOULDER - NI GHT
Vehicle halts on the road shoul der

M. Watson gets out and wal ks to passenger door. He opens
pulls Aivia out. The man grips Aivia' s shoul der bl ade.

MR, WATSON
Qur cult likes to stay off the map.
W live ordinary lives. [If possible,

we'd like to keep it that way.
Aivia spits on his chest.

M. Watson grunts. He releases grip, casually w ping down
shotgun with a handkerchi ef.

A sedan approaches.
MR, WATSON
My cousin was the | eader. Found out
he was recently denoted. Pernmanently.
He checks shotgun barrel. Snaps barrel back into place.
MR, WATSON
They want bl ood. Reckon | owe him
t hat nuch.
He points to forest w th shotgun.

MR, WATSON
Better run

She stunbles on first few steps, noving further into grass.
M. Watson starts engine. Perforns a u-turn.
Qivia linps into forest.

Sedan stops on road shoul der.
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Five followers, including Angela and Roger, exit vehicle.
They all hold machetes. Roger carries handgun in his jeans.

EDGE OF FOREST

A ivia dashes into thicket.

The five cult nmenbers descend upon forest.
FOREST

AQivia hides behind a large tree.

EDGE OF FOREST

G oup scans area for Aivia.

TREE

Aivia peeks out frombehind tree. They are very cl ose.
FOREST

They tread only a few yards fromdivi a.
TREE

Leaves crunch in close proximty.

A ivia dodges from behind tree and tackl es Roger, plow ng
himto the ground. Gun flies out of Roger's grasp.

Aivia knees Roger in testicles. Scratches his face with
nails. She rolls over to gun. Ainms. Fires.

Bl ood spills from Roger's stomach. He withes in pain.

After a twi nge of shock, divia runs through woods. She
scurries past group, heading to tree |ine.

G oup jogs toward divia.
She turns and ai ns.
They stop in their tracks.

Wal ki ng backwards, Oivia retreats to tree line. She fires
a bullet.

G oup seeks safety behind trees.
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CLIVI A
Leave ne al one!

OQivia fires twice nore. She jogs next to tree line.
Attackers | eave forest in pursuit.

Qivia turns, spots the group, and resumes her run until..
She trips.

Handgun | ands several feet in front of her.

G oup closes in fast.

Aivia crawl s near handgun

Angel a rai ses machete for a strike.

Aivia grabs handgun and rolls onto her back. She fires a
shot into Angel a's stomach.

Angel a drops machete. Her body falls into grass.
Aivia scoots away from Angela. Targets renai ni ng posse.

CLIVI A
| said | eave ne al one!

They gl ance back and forth from Angela's corpse to Aivia.

OLI VIA
Back away!

Their machetes reflect noonlight as they flee.

She tears up, laying a palmto her forehead, rocking back
and forth.

INT. CTY MORGUE - N GHT

A large sterile roomwth white tile floors and nunerous
drawers hol di ng the deceased.

Myers stands next to DR SHILLINGS (50) who sports a large
grey beard. The doctor may very well be living in the norgue
judgi ng by his pasty skin and awkward demeanor.

The nen study a cadaver that's been yanked from a storage
dr awer.



DR. SHI LLI NGS
Shortly after they brought the cadaver
here | recorded fingerprints.
Delivered themto you guys while I
was on a coffee break. Wen | got
back here they already had an ID

DETECTI VE MYERS
No one told nme the body had been
t agged.

DR SH LLI NGS
| told them!l'd relate the information
to you.

DETECTI VE MYERS
Fai r enough.

DR. SHI LLI NGS
Cadaver had a juvenile history.
Under age drinking. Joyriding. Things
of that nature.

DETECTI VE MYERS
An adol escent ?

DR. SHI LLI NGS
Legal nane is Mark WIllis. Seventeen
years of age. Cause of death appears
to be a broken neck which, after
readi ng forensic report, doesn't
surprise ne.

Myers | ooks away in contenplation

DR SH LLI NGS
Det ecti ve. ..

Myers returns attention to the doctor.

DR. SHI LLI NGS
| know the famly personally. This
young man's nother is a real estate
agent. He has an ol der brother naned
Elijah. 1 can get their honme address
for you.

DETECTI VE MYERS
Thanks doc.

Myers pats doctor on shoul der.
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DETECTI VE MYERS
I"1I'l notify next of kin.

EXT. ROAD SHOULDER - NI GHT

Qivia walks in a sluggish fashion on pavenent. Her face,
hair, and arns are caked with dried nud.

An SUWV passes Oivia and slans on its brakes. It pulls onto
shoul der and stops fifty yards in front.

TERRENCE (30s), business suit, energes fromdriver door and
runs up to divia.

She backs away from Terrence with her hands out.
TERRENCE
Don't be afraid. | only want to
hel p. Ckay?

Terrence holds his hands in the air to show good intentions.

OLI VIA
Pl ease...don't hurt ne.
TERRENCE
What happened to you? Wre you in a

wr eck?
AQivia purses her lips. Her bloodshot, teary eyes flicker

TERRENCE
Look, you can trust ne. Ckay?

CARLA (30s), in a fashionable skirt, runs to Terrence and
Qiviawith a beam ng flashlight.

CARLA

Terrence!
TERRENCE

It's okay, baby. She's scared.
CARLA

What ' s your nane, honey?
QLI VI A

aivia.
CARLA

Qivia, we're here to help. W are
not going to hurt you.
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Terrence jogs toward SUV.

CARLA
W' re going to take you to a hospital.

Aivia |l owers her guard, kneeling on pavenent.

Carla crouches. She waps her arnms around Adivia. divia
buries her face in the woman's neck. She breaks into sobs.
Her body shakes.

CARLA
It's okay, honey. [It's okay now.

SUV reverses in the distance.
| NT. PCLI CE STATION OFFI CE - N GHT

Myers reclines at desk with feet propped up. He rubs
forehead. An open file lies in his |lap. Undated photo of
teenage girl is clipped to file. At bottomof photo is a
nane: Jennifer Sterling. 1In bold red print is the word

M SSI NG

Myers throws case file on desk. A different file is opened:
A teenage girl with long black hair. Name: MERED TH HODGES.
In bold red print is the word M SSI NG

I NSERT: Typed on file: Last seen in town of Bullock on
04/ 29/ 13.

Myers tosses file on desk. He opens anot her.

Anot her teen. Nane: LINDSEY BUFORD. i pped photo shows a
slender girl with short red hair and freckles.

I NSERT - Typed on file: Last see in town of Bullock on
05/ 12/ 13.

Briggs enters through open door. He carries a clipboard.
Myers cl oses file.
OFFI CER BRI GGS
Renmenber the nystery corpse in the
trunk?

DETECTI VE MYERS
How could | forget?

Briggs drops file on Myer's desk.



OFFI CER BRI GGS
Mat ches a girl mssing for the | ast
five days. A Jennifer Sterling.
Ei ghteen years old. Oiginally from
Kal cut a.

DETECTI VE MYERS
Any connection with AQivia Billings
or Mark WIllis?

OFFI CER BRI GGS
W don't know yet.

DETECTI VE MYERS
Anyt hi ng el se?

OFFI CER BRI GGS
Yeah. Knife we found inside trunk
doesn't match any wounds found on
the girl's body. Wunds are deep
| acerations. Probably nade by an
ani mal of sonme kind. Wat kind,
we're not sure.

DETECTI VE MYERS
I nteresting.

Phone rings.

DETECTI VE MYERS
Thanks Bri ggs.

Briggs gives Myers a mlitary salute and exits office.
Myers pi cks up phone.

DETECTI VE MYERS
(i nto phone)
Detective Myers

Myers noves his feet off desk

DETECTI VE MYERS
(excited)
How | ong ago! ?
(beat)
Thanks.
(beat)
Don't worry. You'll get it.

58.



59.
| NT. EMERGENCY FLOOR RECEPTI ON DESK - NI GHT
Pl unp RECEPTI ONI ST (20s) sits at desk.

RECEPT!I ONI ST
Cash. No check

Recept i oni st hangs up phone.

| NT. HOSPI TAL ROOM - NI GHT

Qivia lays in bed. An IV drips fluid into a vein. Bandages
are on her right shoul der, upper right arm neck, thighs,
and | ower arns.

Conni e enters room foll owed by Tyler.

Qivia gives a weak smle. She sits up halfway in bed.

oLl VI A
Mom

CONNI E
Sweet i el

Conni e gingerly hugs divia.

CONNI E
Are you okay?

CLIVI A
I'"'mfine.

Aivia lays back on bed.

TYLER
What all happened to you? Were's
the car?

OLI VI A

Can | tell you about it later?

TYLER
Sur e.

Qivialifts a feeble fist into air. Tyler pounds fist with
a set of knuckl es.

CONNI E
Are you sure you're all right?
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CLIVI A
Yeah. Were's dad?

CONNI E

| called him He

said he'd | eave

t he work conference as soon as he

was abl e.
TYLER
How was the party?
OLI VIA
| left early.

Fermal e NURSE (20s), petite,
NURSE

primand proper, treks into room

W are going to keep her for another
three days to observe the wounds.

When she is discharged we'll give
her some antibiotics and painkillers.
CONNI E
Thank you.
Nurse exits room
OLIVIA

Mom | know that f

ace.

Conni e gl ances away. She pulls car keys from her purse.

CONNI E

I"mgoing to take
cone right back

Tyl er home and
You need anyt hi ng?

OLI VIA

No.
CONNI E

Alright. | love you, honey.
OLI VIA

Love you too.

Conni e ki sses Aivia on forehead.

TYLER
See ya sis.

Conni e and Tyler exit room



Qiviarolls over on her side and cl oses eyes.
| NT. HOSPI TAL ROOM - NI GHT ( NI GHTMARE)

The man, face conceal ed, enters room He slowy treks to
Aivia's bed. Her back is to him

He | eans over bed with both hands and studi es her.

Qiviarolls over. Her eyes flicker open. She spots man

Scr eans.
BACK TO SCENE
Aivia awakens with a shriek. The man is not present.

I NT. HOSPI TAL HALLWAY - DAY

M NI STER (nal e, 30s), wearing a wooden cross on a neckl ace,

crosses into...
| NT. HOSPI TAL ROOM - DAY

He comes up to bedside.

M NI STER
Aivia?
QLI VI A
Yes?
M NI STER
I was told you wanted to speak with
a mnister.
QLI VI A

Thanks for com ng.

M nister sets a chair next to the bed. Sits. He lays a
Bible in his |ap.

- @D

M NI STER
Are you in any way religious?

CLIVI A
|'ve been to church a few ti nes.

He rai ses an eyebrow, inquisitive.

Aivia points to book
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CLIVI A
Can | see that?

He hands it over. She inspects cover. Flips through pages.

M NI STER
There's lots of inspirational stories
in there.
Aivia closes book
OLIVIA

Do you mind if ask a question? It
m ght sound strange.

M NI STER
Pl ease. Ask away.

OLIVIA
What do you know about Satanic cults?

M NI STER
Anything you' d Iike to know
specifically?

CLIVI A
How woul d sonmeone defend thensel ves
froma cult?

M NI STER
Vel |, probably the same way a person
woul d defend thensel ves from denons.
Denons don't |ike hearing the nane
of Jesus Christ. They also don't
i ke comng into contact with anything
related to Jesus. A Bible would be
a weapon against them Literally.

OLI VIA
So, denons are simlar to people in
acult?

M NI STER

They' re both w cked. Denpbns obey
Satan by follow ng his commands.

Sat ani ¢ wor shi pers obey what Satan
teaches. The best way to defend
ourselves is to cast on them sonet hing
pure. Something holy. Exposing

evil to the light is always a powerful
strategy. Wthout question.
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I NT. KITCHEN - DAY

M. Watson |istens to sonmeone on his cell. Ms. Watson sweeps
floor.

MR, WATSON
(i nto phone)
Thanks for telling ne.

He ends call
M's. Watson stops sweepi ng.

MRS. WATSON
Vel | ?

MR, WATSON
W got her.

I NT. HOSPI TAL ROOM - DAY

Conni e lounges in a seat fast asleep. Qdivia lays in bed
awake. Around her neck she wears the mnister's neckl ace
showcasi ng a silver cross.

M/ers waltzes into room Qivia stares at himin trepidation
He steps to end of bed. He holds out his badge for display.

DETECTI VE MYERS
Good afternoon, divia. |'mDetective

Myer s.

Aivia |l ooks to her mom who's asl eep

DETECTI VE MYERS
I"mnot here to arrest you.

OLI VI A
If this is about the old man's truck
| can tell you where it is. |
just...l panicked. It was a stupid
thing to do. | know.

DETECTI VE MYERS
We found his truck at the cabin. He
and his wife are dead.

Myers glares at her in a deadpan manner.

CLIVI A
| didn't doit. | swear.



DETECTI VE MYERS
I never said they were kill ed.

Qivia stares past the detective.

DETECTI VE MYERS
W found two bodies in your car.
What can you tell me?

She avoi ds eye contact.

OLIVIA
There was...a girl in the trunk.

think there was soneone in the back

seat, but | never saw who it was.
was terrified.

DETECTI VE MYERS
Way were you afraid?

QLI VI A

Sonet hi ng. . . happened on the road.

Myers wal ks to side of bed opposite Connie.

CLIVI A
l...1 think | hit soneone.

DETECTI VE MYERS
Grl we found in the trunk?

OLl VI A
No. It was a nan.

DETECTI VE MYERS
Then how did she end up there?

Aivia wipes anway a tear

CLIVI A
| don't know.

DETECTI VE MYERS

Qivia, 1'd like to know everyt hi ng

t hat happened | ast ni ght.

CLIVI A
| don't want to talk about it.

DETECTI VE MYERS

The ot her body...was a teenage boy.

H s nane was Mark WI i s.



QLI VI A
Mar k! ?

Qivia s lips quiver. She looks to ceiling.

DETECTI VE MYERS
W believe he was drunk when he
stepped in your car. This norning
we received a report saying there
were trace amounts of alcohol in his
system Elijah, Mark's brother,
told us Mark vani shed fromthe party
very intoxicated. Since Elijah told
us Mark was a jokester, well, you
can put two and two together on why
he got inside your car. Everyone
t hought he went joyriding, off to
buy drugs, whatever you young people
do these days.

Conni e opens her eyes hal f - anake.

CONNI E
divia?

Connie rises fromchair.

CONNI E
What are you doi ng here?

DETECTI VE MYERS
My job, ma' am

(to Aivia)
This is a serious and very conplicated
situation. | need your help.

Myers pulls out Aivia' s cell phone. He places phone on
dresser.

DETECTI VE MYERS
Don't bl ane yourself.

Conni e clenches Aivia' s right hand for support.

OLIVIA
Alright. I'"lIl doit. But ny nom has
to | eave.

CONNI E

Aivia, | don't think--
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OLI VIA
"1l be okay.

Connie waits for AQivia to change her m nd. She doesn't.
Conni e vacates room

Myers cl oses room door. He unveils a tape recorder, pushes
record button, and places it on end table.

Detective |leans back in his seat, waiting for Aivia to begin
| NT. HOSPI TAL ROOM - DAY
Myers | eans forward in chair.

DETECTI VE MYERS
Let me get this straight. After all
that's happened you're still kicking
t hose feet around. Breathing.

Aivia shrugs.

OLI VIA
There are things worse than death.

Myers considers her statenent for a nonent.

DETECTI VE MYERS
W know M. Peterson nmade a call to
ni ne one one about you stealing his
truck before he was killed. No
physi cal evidence links you to the
murder. Sane goes for his wife.
Corpse in the trunk, Jennifer
Sterling, had bite marks all over
her body. Qur forensic team believes
t hose bites cane from cani nes.
There's no evidence |linking you to
her death either. And it seens al
ot her instances were in self-defense.

OLI VIA
They were.

DETECTI VE MYERS
On the flip side, there's a |lot of
t hi ngs you shoul dn't have done.
G and theft auto being an exanple.

OLIVIA
I wasn't thinking straight.



Did you
pol i ce?

| tried
have a

Bad | uc

DETECTI VE MYERS
try calling someone? The
Your nonf

OLI VIA
I Every phone either didn't
signal or didn't work.

DETECTI VE MYERS
k, huh.

QLI VI A

Very bad | uck.

As trut
After y
hol di ng
center

t hr ough

DETECTI VE MYERS

hful as you sound, |I'msorry.
ou' re discharged we'll be
you in a juvenile detention

for a week while we sort
this nmess. You could have it

a whole lot worse. Trust ne.

I NT. HOSPI TAL ROOM - DAY

Aivia watches television. Connie reads a nagazi ne.

David linps into roomdressed in a suit and tie. H's used
car salesman smle is far too obvious.

DAVI D

H sweetie.

Aivia nutes tel evision

H dad.

QLI VI A

CONNI E

Did you | eave the conference early?

Yes, ri

Davi d | eans over

DAVI D
ght after you call ed.

bed and kisses divia on forehead.

DAVI D

How you doi ng?

Better.

QLI VI A
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CONNI E
Oivia talked with a detective.
She's a very brave girl.

DAVI D
Vel |, she's a survivor. Right?
OLI VIA
Yeah.
David hugs divia.
DAVI D

I love you, punpkin.
He recedes from hug.

oLl VI A
Love you too.

Davi d i nspects cross on her neckl ace.

DAVI D
When did you becone a believer?
oLl VIA
A mnister gave it to ne.
DAVI D
For free? Quy didn't ask for a
donat i on?
OLI VIA
No.
DAVI D

Ww. Mst pastors, preachers,

m ni sters, whatever you want to cal
them are swindlers. Man you spoke
with nust've been hal fway decent.

Davi d heads over to Conni e.

DAVI D
Did the detective need to talk with
me?

CONNI E

| don't think so.

DAVI D
Good.

68.
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OLI VIA
I think I need a nap.

CONNI E
You go ahead, sweetie. You're
pr obabl y exhaust ed.

DAVI D
I "' m headi ng hone.

CONNI E
Wul d you pl ease grab some food for
Tyl er on your way?

DAVI D
Sure. Call if you need anyt hing.
(to Aivia)

I"mglad you' re safe.
Davi d | eaves room
I NT. HOSPI TAL ROOM - N GHT
Oivia westles with nightmare, squirmng in bed, npaning.
Conni e slunbers in chair next to bed.
Aivia rolls over
I NT. HOSPI TAL HALLWAY - NI GHT
Pl unp nurse studies a file on nursing station counter.
I NT. HOSPI TAL ROOM - N GHT
Aivia' s eyes swiftly open. She grabs at her chest, gasping.
A thunpi ng heart enmanat es.
Aivia |l eans over edge of bed, coughing.
I NT. HOSPI TAL HALLWAY - NI GHT
Stairwel | door sw ngs open.
M. Watson invades hallway w elding a machete. Wth himare
two SATAN WORSHI PERS, a man and wonman, dressed in their black

garb. They also carry machetes.

The nurse notices the trio. Screans her |ungs out.
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M. Watson's machete slices her throat clean across. Bl ood
spurts all over.

A MALE NURSE (20s) noves for a cordl ess phone. Dials three
digits.

M. Watson signals for two worshipers to deal with him
MALE NURSE
(i nto phone)
Yes, I'min the hospital! W're
bei ng attacked...
Mal e wor shi per cuts off nurses's wist.
A bl oody tel ephone collides with ground.

Fermal e wor shi per sw pes man's neck diagonally. Corpse
col | apses to ground.

Anot her femal e NURSE (40s) escapes office area and nakes a
mad dash for stairwell.

MR, WATSON
Go grab her.

Duo pursue nurse who vanishes into stairwell.

M. Watson treks directly to Qivia' s door. He opens door...
slowmy. Peeks inside.

| NT. HOSPI TAL ROOM - NI GHT
The hillbilly finds an enpty bed.
UNDER BED

Aivia watches footsteps stop at the end of bed. A brief
pause before...

She crawl s out to side on which her nom sl eeps.
Foot steps nove toward bathroom M. Watson switches on |ight.

Aivia escapes fromunder bed. She reaches on top of dresser
and grabs the Bible given to her.

She crouches, tugging on her unconsci ous nom
OLI VI A

(whi spers)
Mom .. nmom wake up.
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M. Watson turns and spots divia.
In a quick decision, Aivia dashes for door
M. Watson shifts to intercept her...
She escapes room barely mssing a downward swi pe with
machete. divia junps over counter of nursing station. She
grabs cordl ess phone.

M . Watson approaches counter.

A ivia outmaneuvers him by catapulting over a portion of the
counter.

M. WAtson pursues.
Qivia dials a conmbination on phone.
911 DI SPATCHER (O S.)
(filtered, nale)
Ni ne one one. Wat is your emergency?
QLI VI A
I"min the Lynchburg hospital.
There's people trying to --
She turns onto anot her hallway, confronting the worshipers.
Qivia races in opposite direction
A FEMALE NURSE (50s) approaches pushing a troll ey.

OLlIVIA
Help me! Pl ease hel p!

FEMALE NURSE
Are you okay, dear?

Two wor shi pers slash nurse to pieces.

Adivia watches scene for a nonent, shocked, disoriented,
scared out of her m nd.

M. Watson turns corner and spots divia.

A "Surgery" shingle hangs over a room divia |eaps inside.
Locks door.

OLI VIA
(i nto phone)
Hell o, are you there?
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911 DI SPATCHER (O S.)
Yes. Can you please explain what is

happeni ng?

OLIVIA
I"min Lynchburg hospital. At |east
three people are trying to kill ne.
I"mon the fourth floor. 1In one of

t he surgical roomns.

911 DI SPATCHER (O S.)
Can your attackers reach you at the
nonent ?

OLIVIA
No. No. Not right now.

911 DI SPATCHER (O S.)
Good. Hide sonewhere. Police wll
be on their way soon.

OLI VIA
Thank you. Thank you.

Aivia hangs up

Intruders try openi ng door.

Sil ence conmes for a nonent.

A large body ranms into door.

Oiviajogs to a netal tray. A square blue sheet |ays on
top of tray. She lifts sheet to unveil surgical instrunents:
forceps, dissecting knives, operating scissors, the works.
Oivia puts Bible on a table. She grabs |argest dissecting
kni fe and scissor. Her body hides agai nst side of operating
t abl e.

Smash! Door continues to be battered.

| NT. HOSPI TAL HALLWAY - NI GHT

Mal e wor shi per swi pes at doorknob with nachete. After third
attenpt the doorknob cracks.

M. Watson thrusts a shoul der into door.

Door flies open. They enter and spread out.
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M. Watson inspects surgical table. Qdivia is absent on
table's far side.

Fermal e wor shi per noves into a small storage room
Mal e worshi per treads by a set of l|arge square drawers.

One of drawers is pulled open fromthe inside. Jdivia quickly
slithers out. She inpales the scissors into man's ankl e.

The man shri eks.

Qivia stabs man in stomach multiple times while grappling
with arm hol di ng the machete.

Fermal e wor shi per returns to main room
M . Watson approaches the two.

A ivia pushes man agai nst countertop. She knees himin
testicles.

Man drops machete. He head butts divia.
Aivia topples to ground.
He reaches for nachete.
Aivia sticks her neckl ace out.
OLI VI A
By the nanme of Jesus | am protected!
In Jesus's nanme | am protect ed!

Man freezes, stunned by her words.

AQivia, crouching, lunges at man with surgical knife. It
penetrates side of his neck. Blood shoots out.

He falls near nmachete. Gips bl ade.

Qivia stabs nman in inner palm She retrieves his machete.
Woman rushes at Aivia in full force.

Aivia deflects a downward swi ng while on her knees.

Anot her swing cones. (divia dodges it.

Wman goes for a thrust to Aivia' s stonmach



AQivia avoids attack, steps in and gives the wonman a

roundhouse slice across neck.
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Wman's neck is cut clean hal fway through. Her bl oody corpse

decorates the once sterile floor.
M . Watson approaches, eyes spelling nurder.

MR, WATSON
Al'l we needed was a sacrifice. Wy
coul dn't you cooperate?

M. Watson draws in on Qivia, savoring the nonent.
hi s machete and sw ngs downward.

A ivia dodges swing and runs to other side of room
grabs Bi bl e.

M. Watson junps over surgical table.

CLIVIA
(hol di ng book out)
In the name of Jesus Christ | comand
you to stop

He stops dead in his tracks.
oLl VIA
In the nane of Jesus | conmmand you
to |l eave! Leave and never try to
hurt ne again! Do you understand!?
Two bull ets penetrate M. Watson's chest.

His corpse lands in front of Qivia.

Five POLI CE OFFI CERS enter. Two approach divia for

assi stance. Oher three check out the bodies.

EXT. HOSPI TAL HALLWAY - NI GHT

He rai ses

She

Qivia has a police officer's coat around her shoul ders. A

FEMALE OFFI CER (20s) ushers the traumati zed teenager.

Connie runs to Aivia and forces her into a tight enbrace.

OLI VI A
You' re a heavy sl eeper, nom

CONNI E
Sweetie, I'msorry. I'mso sorry.
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CONNI E
I would have felt so guilty if...if
sonet hi ng. ..

OLI VI A

It's okay. It's okay.
I NT. BARN - DAY
Myers, Briggs, and four POLI CE OFFI CERS i nspect barn.
Close to doubl e door entrance lies Ms. Watson's corpse.
Self-inflicted gunshot wound. Dried blood paints the ground.
Handgun | ays near her head.
The four officers surround body.
Briggs and Myers enter. ..
INT. MUD PIT - DAY

Myers touches chair that lays on its side.

OFFI CER BRI GGS
Goodness. There's bl ood everywhere.

DETECTI VE MYERS
Grl was telling the truth.

EXT. HOUSE - N GHT

SUPERS: Two \Weks Later

Two vehicles, a pickup and SUV, are parked on driveway.
I NT. KITCHEN - N GHT

Fam |y of four eats dinner. divia blankly stares at food
as she eats.

CONNI E
Everyone cl ean your plate! 1 have
appl e pie for dessert.
TYLER
How s your | egs doi ng, dad?
DAVI D
Much better. "Il definitely think

twi ce before playing rugby at any
wor k conf er ences.
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DAVI D
O course, being one of the ol dest
guys sure doesn't help.

TYLER
Cone on, dad. Did you watch Noah
and the animals get on the ark? |
don't think so.

Davi d | aughs.

DAVI D
Much appreci ated, son

CLIVIA
Sonmeone pass the corn.

Tyl er passes bow to divia.

Aivia rol

CLIVI A
Thanks.

DAVI D
My brother called fromFlorida
earlier. He wanted to know if he
could eat dinner wi sh us when he
returns from vacation

TYLER
It'Il turn out the sane way it always
does. Uncle Mchael. The no show.
DAVI D
| guess we'll see.

s her eyes in disgust.

CONNI E
Have the police tried contacting
you?
QLI VI A
It's been over two weeks since |
gave ny statenent. | should probably
be of f their radar.
TYLER
I"'mstill waiting on the story, Qi ve.
QLI VI A

Gve ne sone tine. Telling the cops
was hard enough.



DAVI D
Are you healing well?

CLIVI A
I think so

DAVI D
Your mother told nme what the doctors
sai d.

Aivia avoids eye contact.

DAVI D
Was it... dogs?

Qivia gazes at table as if back in the pit.

TYLER
Dogs?

Conni e claps her hands together to ease the tension.

CONNI E
How i s the chicken everyone?

TYLER
Delicious. Conpliments to the chef.

DAVI D
Wiy didn't you call us?

oLl VIA
W' ve already had this conversation
You' re not going to hear anything
different.

DAVI D
Are you doi ng drugs?

OLI VIA
Do I look like a drug addict?!

DAVI D
That is not the point.

OLI VIA
Then what is the point?!

DAVI D
You shoul d be nore responsi bl e.

7.
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OLI VIA
Maybe you shoul d go t hrough what |
went through! Then you can judge
ne.

TYLER
G ve her a break, dad. She's been
t hrough a | ot.
David puts down his fork and knife.

DAVI D
I"mgoing to |ay down.

Davi d | eaves Kkitchen.
Conni e cups a hand over divia' s hand resting on table.

CONNI E
Honey, are you--

CLIVI A
I'"'mfine.

AOiviaretreats fromher nmoms touch. She vacates kitchen
Conni e runs hands through her hair.

CONNI E
Eat your food before it gets cold.

TYLER
Don't take it out on ne.

| NT. BEDROOM - NI GHT

Aivia sleeps without interruption

| NT. SECOND FLOOR HALLWAY - NI GHT

Tyl er noves past a roomw th an open door.

Davi d emerges from darkness. A knife penetrates Tyler in
rib cage. He pushes Tyl er against opposite wall, covering
Tyler's mouth with his left hand. A nuffled cry escapes the
boy' s nout h.

Bl ade pierces Tyler in stomach

Tyl er's body slides down wall. Blood forns around body.
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Davi d pl aces knife on ground. He tugs his son's body into
dark room Exits. He picks up knife, closes door, and |inps
down hal lway. Blood drips fromknife onto hallway fl oor.
| NT. BEDROOM - NI GHT
Alarmon divia s phone rings.

Aivia awakens, turns off alarm She studi es phone, confused
as to why alarmwent off.

A sheet of paper is on dresser. She picks it up.
I NSERT: On typed note: FIN SH WHAT YOU START.
Note floats to bed sheet.

Aivia covers her mouth with a hand. Terrified.
I NT. MASTER BEDROOM - NI GHT

Conni e yawns, noving into...

BATHROOM

She | ocks door.

Conni e hears footsteps outside room

Foot st eps st op.

CONNI E
Davi d?

Door breaks open by a kick

Connie falls with her back against the bathtub.
Davi d steps inside.

I NT. DETECTIVE OFFI CE - NI GHT

Vacant room Mers's cell phone vibrates on desk
I NT. FIRST FLOOR HALLWAY - N GHT

Qivia treads carpet on full alert. She stashes phone in
her pocket.

I NT. BATHROOM - NI GHT

David noves in on Connie with a downward kni fe stab.
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Conni e dodges stab. She grabs hold of shower curtain.
Davi d stabs her several tinmes in upper chest.

Conni e grabs her husband's neck with one hand. Bl ood seeps
from her nouth.

David grabs Connie's hair, yanks her head back, and slits
her throat.

Conni e cl enches hold of shower curtain as she slides into
bat htub. Curtain acts as her funeral shroud.

David inspects his wife's corpse |like a naive |ab student.
He unzips his pants and pisses in bathtub.

I NT. KITCHEN - N GHT

Aivia unsheathes two cutting knives fromknife hol der
I NT. LI'VING ROOM - N GHT

Oivia enters with both knives in attack position

David junps from bal cony and | ands on | eat her couch. Bl ood
covers parts of his shirt.

FLASHBACK TGO
EXT. ROAD SHOULDER - NI GHT

Davi d, hoodi e obscuring face, drags a heavy garbage bag
t hr ough grass.

Headl i ghts of Aivia' s approaching car are in the distance.

David tosses bag down a snmall slope. He throws a shovel
into the grass. He turns to incom ng vehicle.

Deer prances onto road between David and car.

David steps onto pavenent. Headlights approach...closer and
cl oser.

I NT./EXT. PICKUP TRUCK - NI GHT

Davi d, bl oody pants and shirt, hauls past gas station Qivia
was seeking help in.

BACK TO PRESENT



I NT. LI'VING ROOM - NI GHT

David slides off couch.

DAVI D
Did the girl in the trunk say hell o?

EXT. FRONT YARD - N GHT

Davi d cl oses door of his truck.

knocks.

Adivia' s wecked vehicle sits in yard.

Frank opens door.

DAVI D
Sorry to disturb you fol ks tonight.

FRANK
Can | help you?

DAVI D
As | was driving by your house |
happened to see the weckage. |
happen to be an off duty cop

ETHEL
Ch, thank heavens!

FRANK
We coul d sure use the help, officer

DAVI D
Happy to serve.

David smles devilishly.

DAVI D
By the way...did the girl mention
anyt hi ng strange?

Suspi ci ous, Frank grabs the door.

FRANK
I think we can take care of this
our sel ves.

Frank swi ngs the door to shut it.

David plants a foot inside.
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FLASHBACK TGO

He linps to front door and
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DAVI D
Ever hear of euthanasia?

BACK TO PRESENT
I NT. LIVING ROOM - NI GHT
David taps base of lanp with knife tinp.

oLl VIA
Where's nmom and Tyl er?

David licks blade. Snickers.

DAVI D
Pl ayi ng hide and seek.

Aivia tears up.
DAVI D
You've had a taste of what it's |ike
to be me. Very glad you did.
Sonetines the devil needs soneone to
pi ck up the slack

CLIVI A
You're evil.

She settles in attack position.
David circles around furniture.

DAVI D
Aren't you afraid?

oLl VI A
Not anynor e.

He vaul ts over couch
AQivia races around couch to David's starting position
Davi d hops over couch once nore.

Oivia gets onto a coffee table. She bl ocks a knife sw ng,
ki cking her father in chest.

David lands in a recliner seat. Stands.
Qivia picks up a glass figurine fromcoffee table. Throws

it. Figurine crashes into David's face, nmaking himnonentarily
dazed.
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Aivia noves in for an attack.
David attenpts a slash across her stomach, but m sses.

She falls backwards onto coffee table. A knife | eaves her
gr asp.

David creeps up to his daughter.
Aivia crawl s backwards on coffee table.
He goes for death bl ow.

Qiviarolls off table and grabs knife. One of David' s feet
slips off table, causing himto crash Iand on his knees.

Aivia reaches over and stabs David in left thigh.
David yells. He sw pes, catching Aivia in shoul der.

Qivia junps in air and | ands near David' s |legs. She inpales
her knife into the back of David' s left |eg.

David tw sts his body and roundhouses Oivia with a fist.
She tunbles to floor.

David pulls the knives out of his thigh and | eg.

Qivia crawls away. Stands. Enters into...

I NT. KITCHEN - N GHT

She grabs car keys off counter. Jogs to front door. Opens.
EXT. DRI VEWAY - NI GHT

Aivia unlocks SUV. Engine conmes alive.

SWV reverses to end of driveway.

EXT. FRONT LAWN - NI GHT

Davi d staggers onto |awn fromfront door.

I NT./EXT. SW - N GHT

Qivia pulls into drive and slanms on pedal. Tires speed
onto | awn towards David.
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EXT. LAWN - N GHT

David doesn't flinch. H's snug expression glares into
headl i ghts. He dodges the incom ng vehicle.

SWV crashes into front steps. divia junps out, wary,
scouting for her father. As she walks to SUV's rear..

David catapults up froma crouch. He slides his knife around
her neck and hol ds her torso tight.

DAVI D
wn't hurt long. | promse.

David punctures Aivia' s neck with knife. She screans.
Two bullets rip into David' s back.
Davi d cascades to ground. Death becones him

AQivia grips her neck. She turns to discover Myers. His
car is parked on curb.

Aivia gives Mers a feeble thunbs up, shaking from
adr enal i ne.

Myers returns thunbs up
She drops to her knees.
Myers checks for a pulse on David s corpse.

DETECTI VE MYERS
Is it over?

Adivia nods a confirnmation
| NT. AUDI TORI UM - DAY
SUPER: Two Mont hs Later

Qivia stands at podiumin front of a large AUDIENCE. A
banner above a projector screen behind her proclainms "Child
Abuse: Long-Term Trauma". A picture of a crying female CH LD
(10) is on projector screen

Four TEENAGE G RLS and three TEENAGE BOYS sit in a row of
chairs in front of audience. At front row center sits
Detective Myers



OLI VIA
(into m crophone)

Child abuse is often a secret eneny.
A child may feel helpless. CQuilty.
Bel i eve they are responsible for
what is happening to them For a
long time, | felt surviving was the
puni shment. M father made sure
felt that way, and he succeeded for
along time. But I'mhere talking

with you today as a survivor
not ashaned to be call ed one.

| am
Not

ashamed to be | abel ed one. But

pl ease, don't be m staken. M journey
wasn't easy. There were many tw sts
and turns. Sonetines | got |ost.

At sonme point in ny journey..

.1 was

able to find nyself. It didn't happen
by | earning about ny birth parents.
I"ve never net them Honestly, |
don't care to nmeet them O know
nore about them No. The key to
finding nmyself was taking a risk. |1
reached out and found a way to break

t hrough the shane. | stand here as
proof that child abuse does not have
to inflict pain on a person throughout
their lifetine. A person has the
power to overcome. To be resilient.
Proactive. A force capable of change.
My nane is Oivia Billings, and this
is ny testinony. Thank you very

much for your kind attention.

Audi ence gives a standing ovation with runbling appl ause.

Aivia steps from podi um
Myers gives her a big hug.
EXT. PORCH - DAY

Qivia sits in a wooden rocking chair
| ake is near the | og house.

A placid, sparkling

She stops witing in a journal, placing pen in-between the

pages. She takes a sip of her ice tea.
as if in a faraway | and.

The hand hol di ng the gl ass shakes.

Studi es the gl ass

Myers emerges onto porch fromfront door
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Oivia jolts due to his entrance. Tea spills onto the ground.
She processes the disturbance by taking a deep breath.

Myers sits in a rocking chair next to her. He dresses in
white shorts, a flanmboyant Hawaiian shirt, and flip-flops.

Qivia lays glass on a table. Coses journal. She sizes up
his fashionable attire, trying to suppress a smle.

The two bust into a | augh.
Myers gestures to his clothes.

DETECTI VE MYERS
My authentic self.

Qivia raises her glass to Myers

OLI VIA
Nice to neet you

They take in the |ake as a confortable silence ensues between
t hem

FADE TO BLACK
THE END
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