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FADE | N

| NT. DAY - OFFI CE ( PRESENT)

It is a hectic day at an unnaned New York investnent bank.
Ei ght of the top players at the firmare called into an
enmergency neeting by JON GOLDMAN, the firm s "Vice President
of QOperations".

| NT. DAY - CONFERENCE ROOM ( PRESENT)

The unnaned nen, all dressed in the finest suits, file into
the room A couple of the younger ones are cracking jokes.

As they enter, Jon tells themall to turn off their
cel I phones and | eave themon a table near the entrance of
the room They all conply.

Jon is at the head of the table, contenplatively spinning an
old silver dollar through his fingers. The nmen begin to sit
down, many of themstill with a sense of |levity about them

YOUNG EXECUTI VE #1
(Wth a sarcastic tone)
| didn’t realize Jon had the power
to call neetings. | should have
just sent ny secretary!

A coupl e of the younger nen let out a forced |augh at the
young executive's poor attenpt at a joke. Another, ol der
executive chinmes in.

OLDER EXECUTI VE #1
In all seriousness though, what's
this about, Jon? W’ve all got work
to do.

Jon remains silent for a long nonent while | ooking at the
man.

JON
You and | both know that just isn’t
true.

The ol der executive | ooks puzzl ed.

JON
If this neeting were to end right
now, you would go back to your
office, tell your secretary to nake
lunch plans, and sit with your feet

( MORE)
( CONTI NUED)



CONTI NUED: 2.

JON (cont’d)
on the desk reading the (Wl
Street) Journal, wouldn’t you?

The ol der executive is silent for a nmonment and then grins.

OLDER EXECUTI VE #1
(Hal f-j okingly)
It counts as work if you're getting
paid for it!

Most of the nen in the roomchuckle this tine. Jon, however
mai ntai ns the stoniness of his facial expression as he sets
the silver dollar on the table, gets up fromhis chair,

wal ks over to the conference roomdoor and locks it. He sits
back down, and | ooks around the table at all of the nen.

JON
| suppose you all know the age-old
adage about howit’s all fun and
games until sonebody gets hurt?

Most of the nmen nod, but it’s clear that they aren't really
payi ng attention.

OLDER EXECUTI VE #2
| don’t know what you' re getting
at, Jon, but if you don't get to
the point...

The ol der executive stops short of finishing his sentence as
Jon pulls a silenced 9nm pistol out of his pocket and sets
it lightly on the table in front of him right next to the
silver dollar.

FLASHBACK TGO

| NT. HOUSE - DUSK (1969)

Jon, 10 years old, sits in front of the television as snow
falls outside the wi ndow beyond the screen. He hears his
FATHER open the front door, then runs to greet him

Jon’s father is a tall, handsome man whose face is hidden by
t he shadow of his hat. His |ong overcoat is speckled with
fl akes fromthe stormragi ng outside.



I NT. DI NING ROOM - NI GHT (1969)

Jon sits in the mddle of the rectangul ar table and his
parents sit at the head and tail. They are both speechl ess
and tense, occasionally |ooking over at the other a spiteful
gaze. It is clear that sonmething is terribly wong with
their marriage. They continue to eat in silence.

INT. DEN - NI GHT (1969)

Jon is back in the den watching tel evision. He can barely
hear his parents arguing about noney a few roons over. He
pays their quarrels little attention anynore due to their
seeming regularity.

The fighting stops, and Jon’s father walks slowy into the
den, a slight hint of blurriness in his eyes. He picks Jon
up, and puts himon his lap. Jon’s concentration still

bel ongs to the eveni ng programm ng.

Hi s father reaches into his pocket pulls out an old silver
dollar, then hands it to Jon. His attention is now firnmy
pl aced on this exciting new possession.

FATHER
Jonny, (BEAT) this is a silver
dollar from 1873. That nmeans it’s
al nost a hundred years ol d.

Silently, Jon |ooks at the coin with a sense of wondernment
as his father continues to talk.

FATHER
It was given to ne by nmy father on
hi s deat hbed, just as it was given
to himby his father. I want you to
have it so that you can one day
give it to your son

Jon stares up at his father, then hugs hi maround the chest
as if to say, "thank you."

| NT. BEDROOM - NI GHT (1969)

Jon is sitting up in his bed, flashlight in one hand and
silver dollar in the palmof the other. He is exam ning the
face on front and the intricately pressed eagle that adorns
t he back.

A shot rings out fromdownstairs. His MOTHER runs into the

roomand tells himto stay where he is, then rushes out. He
hears her screamfromthe bottomof the stairs.

( CONTI NUED)



CONTI NUED: 4.

Jon wal ks out of his roomto the top of the stairs. He | ooks
down and sees his nother on her knees, and on the floor next
to her a linp hand, lightly holding a gun, protruding from
the door of his father’s study. There are speckl es of bl ood
on the door frane.

Jon’s nother sees him runs up the stairs, then pulls his

head into her chest so that he can't see what |ies bel ow. He
can feel her tears on his head.

INT. CAR - DAY (1970)

Jon and his nother pull up to a small, run-down apart nment
conplex. Jon’s solem face is pressed agai nst the gl ass.
MOTHER
Jon, honey. | know it’'s smaller

than we’'re used to, but we just
have to make due with what we have.

Jon says nothing as he stares off into the distance.

FLASH FORWARD TO PRESENT:

| NT. DAY - CONFERENCE ROOM ( PRESENT DAY)

The nen stare at the gun in front of Jon. There is a
bewi | dered sense of fear about them Jon | ooks around the
table at the nen, then | oosens his neck tie.

JON
Here is what’s going to happen,
gentl| emen. (BEAT) W're going to
sit in here and talk until we cone
to a single basic understanding. If

anyone tries to leave, | wll shoot
them If anyone tries to yell for
help, I will shoot them If anyone

so nuch as | ooks over at their
phone, | will shoot them (BEAT)
And nost inportantly, if anyone
fails to come to this
understanding, |I. WII. Shoot.
Them Do you understand?

Sonme of the nmen nod with a subdued sense of fear, while
others still seem nore perpl exed than anything. Another of

t he ol der executives, the conpany’s Chief Financial Oficer,
begi ns to speak.

( CONTI NUED)



CONTI NUED: 5.

CFO
So let ne get this straight. (BEAT)
You' re going to hold us hostage in
here until we agree wth whatever
crackpot ideology you decide to | ay
on us?

JON
That seens to be the sum of things.
But you' re m ssing one key point.

CFO
VWhich is?

JON
That we’'re not leaving this room
until every single one of you is
either in agreenment that this
conpany and others like it have
under m ned and destroyed this
nation’s econony for the purpose of
personal and stockhol der gai n,
(BEAT) or every single one of you
is dead. What |’ m sayi ng,
gentlenen, is that, unless you
don’t value your lives, we’'re going
to fundanmental |y change t he way
this conpany runs.

The nen are silent for a nonent, until one of the ol der
executives speaks up.

OLDER EXECUTI VE #2
And why would we want to do that?
Qur profits are already far
exceedi ng what they were before the
crash.

FLASHBACK TO

| NT. DAY - LECTURE HALL (1980)

Prof essor JAMES H LLSON, a feebly-built man with a | arge
voi ce, stands at the front of the a nmediumsized | ecture
hall in which 20 year old Jon sits in the second row.

PROFESSCOR HI LLSON
...and in that way, United Fruit
and their successful overthrow of
Jacobo Arbenz and Guat emal an
denocracy, using Anerican Cold War
fears as justification for violent

( MORE)
( CONTI NUED)



CONTI NUED: 6.

PROFESSOR HI LLSON (cont’ d)
Cl A tactics, constituted a new
generation of Anerican Crony
Capitalism

Sonme of the students in the room seem bored out of their

m nds, while others in the back of the room are whispering
and giggling. Jon, however, is focused intensely on every
word fromthe professor’s nmouth. In his notes, he has
underlined the term"crony capitalisni

PROFESSCOR HI LLSON
So, what concl usion can we draw
fromthis series of ClIA coups? What
do these actions say about the
rel ati onshi p between our capitali st
system and t he denocratic
princi pl es upon which this country
was founded, and which it decl ared
it would actively pronote in the
Monroe and Truman Doctri nes?

The professor | ooks around the room

PROFESSOR HI LLSON
Anybody?

Jon slowy raises his hand.

PROFESSCR HI LLSON
(Pointing at Jon)
Yes, Jon.

JON
Well, | guess it says that
capi talism has underm ned the basic
princi ples of denocracy, in a way.

PROFESSCOR HI LLSON
That’s correct, but can you expand
on that idea?

JON
Un | suppose you coul d argue that
capitalismhas, in a way,
conpl etely supplanted the ideals
laid out in the Monroe and Truman
Doctrines and beconme... | don’t
know. .. our sole guiding principle.

The professor seens conpletely ecstatic that Jon has said
this.

( CONTI NUED)



CONTI NUED: 7.

PROFESSCOR HI LLSON
EXACTLY! It seens that THE PROFI T
MOTI VE has becone our God, the
princi ple upon which we base not
only our econony, but our
government and our foreign policy!

| NT. DUSK - PROFESSOR HI LLSON' S OFFI CE (1980)

There is a knock on the door. Professor Hillson, sitting
behind a nearly insurnountable stack of papers, yells at the
person to come in.

Jon feebly cones through the door and stands in front of the
desk.

PROFESSOR HI LLSON
Jon! What can | do for you this
eveni ng?

Jon seens hesitant to say what he’ s thinking.

JON
Well, it’s... it’s just that |
noticed in class that no one el se
seened to care that nuch about what
you were tal king about. (BEAT) I
nean, it feels like such a pressing
i ssue, and everybody’s so apathetic
about it. | just don’t understand.

Hllson is silent for a nmonent as he studies Jon with a
contenpl ati ve gaze.

PROFESSCOR HI LLSON
" mglad you cane, Jon. Your
i nsight and dedi cation to the
subj ect are easily a cut above your
peers, and for that |’ mthankful.
It’s not often that a student of
your cali ber cones al ong.

Jon nods slightly with a hunble sense of humility about him

PROFESSOR HI LLSON
But you need to understand that
nost people aren't wlling to fight
for a just cause, especially when
it threatens their confortable,
secluded |ives and the broken
i deol ogi es that perneate them

( CONTI NUED)



CONTI NUED: 8.

Jon thinks about Hillson's comment, lets it sink in, as he
continues to stand there awkwardly.

JON
(Dej ect edl y)
| guess that means things are never
going to change then?

PROFESSCOR HI LLSON
Don't worry, Jon. | have faith that
the situation will resolve itself
intime through the efforts of
i ndi vi dual s such as yourself. As
Mar garet Mead once said, "never
doubt that a small group of
t houghtful, conmmtted citizens can
change the world. Indeed, it is the
only thing that ever has."

FLASH FORWARD TO PRESENT:

| NT. DAY - CONFERENCE ROOM ( PRESENT DAY)

JON
...and yet you all received
record-setting bonuses while the
rest of the country suffered as a
direct result of your carel ess
hi gh- st akes derivative schenes.

The executives around the table are starting to get restless
and unconfortable. Jon has been detailing the inadequacies
and pitfalls of high-stakes investnents and derivatives for
t he past 10 m nutes.

One of the cocky young executives fixes his tie, then stands
up and stares straight at Jon.

YOUNG EXECUTI VE #1
| don’t know about you guys, but
I’mtired of this sick little gane.

JON
| wouldn’t do that if | were you

The young executive thinks about it for a nmoment then starts
to nove towards the door.

YOUNG EXECUTI VE #1
| bet it’s not even a real gu..

A silenced shot is heard fromacross the room and the young
executive falls to the floor into a lifeless pile.

( CONTI NUED)



CONTI NUED: 9.

The ot her executives are stunned, and a few of them | ook
towards the young executive as the floor around hi m begins
to pool with blood. Sone of them cover their nouths in shock
and di sgust.

OLDER EXECUTI VE #2
How coul d you do this Jon? Wat
about your wi fe? (BEAT) What about
your daughters?

The thought of his famly seens to briefly phase Jon, but
the stoniness of his facial expression returns in an
i nstant.

OLDER EXECUTI VE #2
You know there’s no way out of this
now?

JON
Ther e never was.

FLASHBACK TGO

| NT. DAY - PROFESSOR HI LLSON S HOVE (1983)

Hi |l son and Jon sit hunched over at an ornate antique chess
board. Jon nmakes a nove, and Hillson lets out a snal
chuckl e then qui ckly makes his nove.

HI LLSON
You al ways seemto fall for the
same tricks, don't you?

Jon is silent as he thinks hard about his next nove. Hillson
is studying him Wthout |ooking up, Jon begins to speak.

JON
| think I"’mgoing to ask Natalie to
marry ne.

H LLSON

(Slightly taken aback)
Do you think that’s such a good
i dea?

Jon is again silent for a nonent as he contenplates both his
next nove and his answer to the question.

JON
| think so. | nean, we were
consi dering giving up the baby,
(BEAT) but | really |love her, you
( MORE)

( CONTI NUED)



CONTI NUED: 10.

JON (cont’d)
know, and | can see us starting a
fam |y together.

This time the professor is silent as Jon nakes his nove and
begi ns to speak again.

JON
Plus, her dad offered ne a job at
his investnment firm | nean, it’s
entry level, but he said there’'s
plenty of roomto nove up. | think
this could be a good opportunity
for me... for us.

Hi |l son nakes his nove, but doesn’t |ook up at Jon when he
responds. He just continues to stare straight at the board.

HI LLSON
| guess | just thought that you
wer e beyond the idea of pursuing
the American Dream | thought that
you were going to help ne change
t he worl d.

Jon is hesitant to respond.

JON
It’s not that | haven't enjoyed the
past three years, (BEAT) but
can’'t just spend ny life protesting
the WO and handi ng out panphl ets.
We’ ve put so nmuch work into
changi ng m nds, and we haven’t even
made a goddanm dent.

Hillson is conpletely silent for what seens |ike an
eternity

HI LLSON
| see..

Jon | ooks straight into the professor’s eyes, then | ooks
back down at the chess board as he makes his nove.

JON
Check- mat e.

FLASH FORWARD TO PRESENT:



| NT. DAY -

The executives around the table now exude a far

tone. The

of the nen' s feet,

CONFERENCE ROOM ( PRESENT DAY)

11.

nore sol em

pool of blood on the floor has grown towards sone

OLDER EXECUTI VE #1
Jon, you’ ve proven that you're
serious, but you don't really
expect this to change things do
you?

JON
|’mthe only one left. (BEAT) The
politicians won’t do anything. You
bought themall out. (BEAT) The
people of this country won’t do
anything. They' re too distracted
with their toddl er pagents and
reality shows. (BEAT) And lastly,
you' re all too goddamm greedy to do
anyt hi ng but nake the situation
wor se. (BEAT) So you see, I'mthe
only one |eft

and they have conpensated accordi ngly.



