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FADE | N:
EXT. WASH NGTON D. C. - DAY

Noontime in the nation's capital. A chilly winter day. The
Washi ngton Monunent, Wite House, and Capitol done visible.

EXT. TOWNSEND CAMPAI GN HEADQUARTERS - DAY

Downt owmn Washi ngton storefront. A red, white, and bl ue
banner reads: "Townsend For President."” Two |arge posters
with various slogans fill w ndows.

Canpai gn VOLUNTEERS gat her outside. SPECTATORS and news
MEDI A PEOPLE st and around.

Two |inousines pull up to the curb.

CHARLES TOAWNSEND, 48, gets out of one vehicle. He is
handsonme and vibrant. Wth the charisma of a Kennedy.

Behi nd him PEGGY TOANSEND, 40, his beautiful wife. Two
burly secret service nmen, ROY and LARRY, 30s, flank them

MJUSI C from a canpai gn song bl ares from speakers.

CHRI S LOCKWOOD, | ate-30s, exits the second |linpusine with
wi fe LINDA LOCKWOOD, 35, a pretty brunette.

WALTER BOYD, 50, with graying hair, acconpanies them

The crowd gives them an ovation. Boyd escorts Townsend and
Peggy to a makeshift podiumin front of the headquarters.

Boyd gestures for silence. Leans into the m crophone.

BOYD
Can we have your attention? Hold
it down, please. Senator Townsend
wants to say sonething

The crowd noi se subsides. Townsend steps to the mke. He
gl ances at the posters of hinmself. Turns to the crowd.

TOANNSEND
Whoever decorated this place has
good taste.

Everyone | aughs and cheers.

TOANNSEND
"' mnot here to nmake a speech.
You' || hear enough of those in the
next few nonths. | just want to

t hank you, for setting up the first
of our canpai gn headquarters.

More cheers.



TOANNSEND
| know nost of you are vol unteers.
To me, that nmeans you believe in
what | want to do for this country.
You peopl e are the backbone of this
canpaign... Wthout your help, I'm
not hi ng.  Not hi ng!

Peopl e yell their support.

TOANNSEND
|"d like you to neet three people
who nean a lot to ne. First... The

best canpai gn manager | coul d ask
for. MW friend, Walter Boyd.

Boyd goes to Townsend. Both smle and shake hands. The
crowd appl auds. Townsend turns back to his audience.

TOANNSEND
| woul dn't be here without you,
Walter. He talked ne into running.
The crowd | aughs and cheers again. The noise dies down.

TOMNNSEND
My press secretary, Chris Lockwood.

Lockwood goes to Townsend. G ves hima hug. Mre cheers.

TOMNNSEND
Chris did such a great job in ny
| ast senate canpaign, | couldn't
afford to lose him So, | got him

into the famly. He married ny
si ster, Linda.

Al'l laugh. Linda beans with affection.

TOANSEND
There's one nore person | want you
to neet. The nost inportant person
inm life. My wife. And |oyal
supporter. Peggy.

Peggy kisses him The crowd goes wild and gives her a
t remendous ovati on.

TOANNSEND
We're | ateconers to this canpaign
Sone say, too |late. Governor
Foreman won New Hanpshire | ast
week. The experts say we haven't a
chance in Massachusetts... But, |
have news for them W're going to
Wi n in Massachusetts. And, when
the California primary i s over,
we'll be on our way to the party
convention. Wth the nom nati on.



A great cheer. Townsend smles and waves to the crowd.
Conmes down fromthe podi um and shakes hands wi th supporters.

SERI ES OF SHOTS

A.  Canmpai gn WORKERS hand out Townsend panphl ets.

B. Townsend nakes a speech before a coll ege AUDI ENCE

C. At canpai gn headquarters, workers go through mail.

D. Massachusetts VOTERS go to the polls to cast ballots.
END SERI ES OF SHOTS

| NSERT - NEWSPAPER HEADLI NE

The front page reads: "Townsend Wns Massachusetts."

BACK TO SCENE

EXT. APARTMENT BUI LDI NG - NI GHT

Washi ngton D.C. High rise. A linousine screeches to a halt.
The DRI VER gets out. Walks to a car across the street.
Leans in through the open window. After a few seconds, he

returns to the |linousine and opens the rear door.

RALPH HAM LL, 50s, exits the vehicle. Wll-built. Gay
hair. D stinguished-Iooking. He |ooks up at the high rise.

HAM LL
He's still up there?

DRI VER
That's what they tell ne.

HAM LL
Good.

Ham || peels off noney froma roll of bills and gives it to
the Driver. Gestures toward the other vehicle.

HAM LL
Pay that guy. Then, wait here.

| NT. BOYD S APARTMENT/ LI VI NG ROOM - NI GHT

Boyd at his desk, on the phone. Papers strewn about.

BOYD
Yeah, Chuck... Sorry | couldn't
make it for dinner... Putting the

finishing touches on it. You can

| ook it over tonorrow. We can nake
any changes on the way to
Florida... Ckay... Bye.



He hangs up. Returns to his work. The doorbell RINGS
Boyd opens the door. Ham || stands in the doorway.

HAM LL
M. Boyd?
BOYD
Who are you?
HAM LL
My nane's Ralph HamlIl. 1'd Iike
to talk with you.
BOYD
Do I know you?
Ham || lets hinmself in. C oses the door.
HAM LL
We have a mutual friend... A M.
Davi s.
BOYD
That asshole? Look. |If the son of
a bitch thinks I'lIl pay up sooner

if you work nme over --

HAM LL
Do | look Iike I earn nmy living
with ny fists? M. Boyd, |I'm her
to help you. Davis infornms nme yo
| ost over a hundred- thousand
dollars to him

e
u

BOYD
Yeah! 1'mone of his best
custoners: basketball, football,
t he ponies --
HAM LL
You're quite a conpul sive ganbl er
BOYD
So, what are you? Ganblers
Anonynous?
HAM LL

| understand you paid Davis forty
t housand | ast week.

BOYD
Yeah? What of it? | cashed in
SONMe i nsurance.

HAM LL
No.

Boyd's face sinks.



HAM LL
M. Boyd. You have a problem
Davis told ne where you got the

noney.
BOYD
Hey! | --
HAM LL
Wbul dn't Senator Townsend be upset,
if he found out you... borrowed

forty thousand dollars fromhis
canpai gn funds? That woul d make
qui te a scandal .

BOYD
| had to get it sonmewhere. Davis
threatened to tell the nmedia if |
didn't pay sonet hing.

HAM LL
Relax. | said | was here to help
you. Suppose | take care of Davis?
Repl ace the noney you took?

Boyd rai ses a suspi ci ous eyebrow
BOYD

VWhat the hell do you want, Ham || ?
Who the fuck are you?

HAM LL
Just a busi nessman.
BOYD
What's the deal ?
HAM LL
kay. .. Let's suppose Townsend gets
the nomnation. [1'd |ike you to

recommend a friend of mne for his
runni ng nate.

BOYD

VWhat? Wio's this friend?
HAM LL

Janes Fitch.
BOYD

Governor Fitch? Hey, Townsend's
never even net him Wat if he
says no?

HAM LL
Don't insult ne, M. Boyd. You
think I cane here on a whin? | had
you checked out thoroughly...

( MORE)



HAM LL (cont'd)
You've got a lot of influence over
Senator Townsend. He'll go with
what ever you propose. He's your
friend. He trusts you.

BOYD
Yeah. But, what if he just won't
go along? Then what?

HAM LL
Then, ' m out the noney.

BOYD
You're a ganbler too, | see.

HAM LL
| only bet on sure things... I'm
prepared to hel p the senator get
elected. Financially. | have a

ot of friends. Your canpaign
won't have any noney probl ens.

BOYD
How can | refuse that? Deal.

They shake hands.

HAM LL
Boyd. |If Fitch becones Vice
President, you'll be a rich man.

Ham || opens the door.

HAM LL
You' |l get the forty thousand in
the norning... I'll arrange to pay
the rest off to Davis in about a
week. One nore thing. Lay off the
ganbling. At least till Townsend
beconmes president.

Ham || exits. Boyd sighs.
EXT. TOANSEND HOUSE - NI GHT

Two-story brick building. Fir trees and shrubs line it.
Three | ate nodel cars park in the driveway.

| NT. TOWNSEND HOUSE/ DI NI NG ROOM - NI GHT

Seven chairs surround a |inen-covered dining table.
Conplete with flowers, fine china, crystal, and silverware.

MARTHA, 60, cones in. The graying |ady wears a | ace apron.
Sets two candles into holders on the table. Sniffs the
flowers. Martha speaks with a slight Irish brogue.



MARTHA
Ah... Nothing like the scent of
real flowers.

| NT. TOANSEND HOUSE/ GAME ROOM - NI GHT
A long table dom nates the center of the room

Townsend, Peggy, Lockwood, Linda, and DAVID and SUSAN
FURLOW a couple in their md-50s, sit at the table.

At one end of the table, in an arnthair, GLORI A BATES, 25.
Pale and thin. Wth dark, deep-set eyes.

A transparent dressing screen waps around doria. Blue and
red lights on pole stands focus onto the back of the screen.
An eerie light casts on Qoria and the others.

Participants lay palns flat on the table. They | ook at
Goria wth anticipation.

L OCKWOOD
Hey, David. Think the spirits
could tell us how Chuck'll do in

the Florida primary?

David frowns, not anmused. The others | ook at Lockwood.

L OCKWOOD
Vvl l, hey. W head down there
tonmorrow. | just thought --
TOMNNSEND
David, Chris is only joking.
L OCKWOOD
Hell, no. | figured, if you really

do drumup sone spirits, we can
t ake advant age.

Li nda nudges Lockwood to keep quiet.

DAVI D
Pl ease. W need conplete silence.

Lockwood hol ds back a | augh. Townsend turns his head and
suppresses a grin.

DAVI D
Everyone... concentrate.

A beat. There is a KNOCK at an i nner door.

L OCKWOOD
| think the spirits want in.

MARTHA (Q. S.)
Ms. Townsend?



PEGGY
Yes, Martha. Wat is it?

Mart ha peeks inside. The setup in the room surprises her.

MARTHA
G ory be.
PEGGY
Mar t ha?
MARTHA
Oh... I"'msorry to be bothering
you. | just wanted to tell you.
The di nner's about on the table.
PEGGY
Now? Al ready?
MARTHA
Well, no one told nme about this
here... entertainnment. | put the

roast in too soon.

PEGGY
That's alright. W'I|l be out in a
few m nutes.

MARTHA
If you don't conme soon, the neat
will be cold as a Republican's
heart .

L OCKWOOD
That's okay, Martha. W can al ways
send out for pizza.

MARTHA
Pizza? Over ny roast beef? Then,
t he bi carbonate of soda's on ne.

She | eaves. The Townsends and Lockwoods snmile. The
interruption irritates the Furl ows.

DAVI D
Can we get on with this?

The others place their palnms down on the table. Qoria's
hands grip the arnms of her chair.

Goria' s head | owers. Heavy breathing breaks the silence.
Her head rises and face contorts. Eyes roll back.

The spectacl e entrances Peggy and Linda. Lockwood hol ds
back a | augh and gl ances at Townsend, who bites his |ip.

Goria' s breathing quickens. The table quivers and shakes.
She falls into a trance. A WND passes through the room
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People at the table shudder. A small, cloud-1like sliver of
I ight appears on the front of the screen.

The |ight beconmes a deep, yellow vapor. The upper portion
appears to take the shape of a man's head. The face slips
Goria s face.

The participants gape. The face becones nore distinct and
cl earer. Peggy gasps, stunned.

PEGGY
Fred... It's Fred.

Townsend stares at the ghostly formon the screen.
Lockwood's eye widen. The apparition speaks in a holl ow,
far-a-way voi ce.

FRED S VO CE (V.Q)
Peg... I've been trying to find
you... Help ne.

Peggy cannot speak.

DAVI D
Peggy. Talk to him It's the
dreans you had... he's been trying

to reach you

FRED' S VO CE (V. 0.)

Peg... | hurt... My arns and
legs... Can't nove.

L OCKWOOD
How can he feel pain? He's dead.
Ri ght ?

DAVI D

He's not aware he has crossed over.
He feels the nenory of pain.

Peggy starts to sob. Townsend conforts her.

DAVI D
Frederick Hart... Listen to ne. W
are here to help you.

FRED S VO CE (V.Q.)
But... Wiere... aml?

DAVI D
Tell us your |ast nenories.

FRED S VO CE (V.Q)
Af ghani stan. .. Early norning bonbi ng

raid, Logar province... hit by
fire... Radio out... Flying too | ow
for base to track... Crashed. Sand

all around... No air.



DAVI D
What was your position? Tell us!

FRED S VO CE (V.Q)
Thirty-four, point-oh-one-forty-
seven North. Sixty-nine,
poi nt - one-ni ne-twenty East.

David jots down the information on a notepad.

FRED S VO CE (V.Q)
l'm.. dead... Am1?... Peg?

PEGGY
Yes, Fred... I'"'mafraid so.

FRED S VO CE (V.Q.)
But... what happens to nme?... I'm
afraid... So al one.

PEGGY

Davi d, help him

Townsend furrows his brow, upset.

She sobs,

DAVI D
Look around you, Fred. Do you see
lights?

FRED S VO CE (V.Q)
Yes... Yes, through a m st.

DAVI D
Those lights will help you. Go to
t hem

FRED S VO CE (V.Q)
| can't. | told you. | can't
nove.

DAVI D
Yes, you can. Forget your earthly
body. Let your thoughts flow
toward the |ights.

FRED S VO CE (V. 0.)

Alright... Yes... Yes, they're
brighter now. .. clearer... They're
people... people like nme... They're
taking nme with them.. |I'm not
afraid now. ... Thank you..
Goodbye, Peg.

PEGGY
Fr ed.

hysteric. Townsend's face reddens.

10.

He stands up.
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TOANNSEND
That's it! Chris, get the lights.

The apparition dissolves. Lockwod turns on the lights. A
WND gusts. G oria collapses.

The Furlows pull away the screen and tend to doria.
Townsend conforts the weepi ng Peggy.

TOANNSEND
David, |'msurprised at you and
Susan. Putting Peg through this.

Goria revives. David hands Susan a gl ass of whi skey. She
makes G oria take a few sips.

DAVI D
" msorry, Chuck. When she told us
about those dreans of her brother,
| said we could help.

TOWNSEND
Wth this farce?

SUSAN
It's no farce. David and | bel ong
to a spiritualist church. Goria
is one of the nedi uns.

TOWNSEND
VWhat ?
PEGGY
It's not their fault. | shoul d

have tol d you

TOANNSEND
| figured this was going to be sone
sort of a show.

PEGGY
But, you saw him It was Fred.

TOWNSEND
Peg, this is ridiculous. You
didn't really believe that? David,
tell her. It's atrick, isn't it?

DAVI D
No trick, Chuck. What she saw her
was her brother.

TOWNWNSEND
We'll see about that.

Townsend exam nes the room Checks everywhere. Behind the
drapes. Under the table. The walls. The lights on the
pol e stands. The screen. Nothing.
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He approaches doria, still weak.

TOMNNSEND
Alright, Mss -- doria. Were's
the projector?

GORI A
No projector, Senator.

TOANNSEND
Then, it was hypnotism Sone ki nd
of mass hypnotism

GORI A
No. \Whatever you saw was real

Martha enters the room and stands in the doorway. Everyone
stops and stares at her.

MARTHA
It sounded as though you'd
finished. Dinner's on the table.

TOWNSEND
Thank you, Martha. | believe we
are finished.

Lockwood and Linda go past Martha. doria and the Furl ows
follow. David stops. Hands Peggy the notepad.

Peggy' s face droops. She glances at Townsend. Turns and
steps out of the room

After a beat, Townsend follows her. Martha inspects the
room Shakes her head.

MARTHA
VWhere the devil are the horns and
t ambouri nes? Hmmph!

| NT. TOWNSEND HOUSE/ BEDROOM - NI GHT
Townsend and Peggy |ie awake on their king-sized bed.

PEGGY
Sorry about tonight.

TOWNSEND
| just thought we were going to
have sone fun. Didn't knowit'd be
t hat seri ous.

PEGGY
| should have told you why we were
havi ng the seance. But, | thought

you woul dn't m nd.



TOANNSEND
What bot hered ne was seeing you
cry, Peg. Years, still hoping for
news about your brother. | know
how cl ose you were to Fred... You
bel i eved what you saw... and you
wer e upset.

PEGGY
But, |'m happy now. We know where
Fred is. W can bring him hone.
TOANSEND
You really bought that?
PEGGY
Yes. |I'msorry you don't believe.
My brother deserves a mlitary
funeral. | don't want himlying

t housands of mles away, buried in
t he sand.

TOANNSEND
What do | tell the damm State
Departnment? That the spirit of the
dear departed told us where to find
hi n?

Peggy pleads with her face.

TONNSEND
kay... I'"Il get in touch with them
tomorrow... They'll think I'm
crazy. But, I'll nmake up one hel
of a story.

PEGGY

If they find Fred, then would you
bel i eve?

TOANNSEND
It would be a gigantic coincidence.
PEGGY
There is so much in this world we
can't explain... So nuch we have to

| ear n.

Peggy wraps her arns around Townsend' s neck.
on his lips. He kisses her. Peggy grinds her body into

hi s.

Townsend responds. They make | ove.

EXT. DESERT - DAY

The hot sun beats down on the desert sand. A
descends and |l ands. Four MEN in mlitary fatigues get out.
They carry digging tools, a stretcher, and a body bag.

SUPER

" Af ghani stan - Logan Province"

13.

Pl ants a ki ss

hel i copt er
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Two men scan the area with range finders.
EXT. ANOTHER PART OF THE DESERT - DAY
A tiny netallic object sparkles on a large sand hill. One
man approaches the spot. C ears away sone sand. Uncovers
part of an airplane fusel age.
O hers join him D g away the sand. A cockpit is exposed.

One of the team peers through the cockpit w ndshield. Sees
the remains of an Air Force PILOT in his seat.

EXT. DULLES Al RPORT - DAY

An Air Force cargo plane taxis on a runway. A mlitary
hearse and two |inousines wait.

Townsend, Peggy, Linda, Lockwood, and Boyd stand beside the
vehicles. Secret service nen Roy and Larry flank Townsend.

Mlitary PALLBEARERS stand by. NEWS PECPLE on the scene
with canmeras. ONLOOKERS behind a wire fence.

The pl ane stops. The cargo doors open. Pallbearers bring
out a casket draped with the American fl ag.

Peggy gazes at Townsend.

PEGGY
Thank you for helping... and for
understanding... | |ove you.

They enbrace. Pallbearers carry the casket to the hearse.
EXT. CHURCH OF SPI RI TUAL LI GHT - N GHT

A sandstone church. A sign in front reads: "Church of
Spiritual Light - Full Service 1 P.M Sunday, Message
Services 7 P.M Tuesday - Reverend Thomas Bal | ard".

| NT. CHURCH BASEMENT/ MEETI NG ROOM - NI GHT

Rel i gi ous pictures decorate the walls. Chairs formthree
circles. Half-filled with PEOPLE

A medi um heads each circle. doria Bates is one. A YOUNG

MAN i s another. REVEREND THOVAS BALLARD, 50, sits at the

head of the third circle.

Peggy and the Furlows occupy Ballard' s circle.

Bal lard stares at a frail black G RL next to Peggy.
BALLARD

There is a presence... an ol der
man, | believe.
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The Grl glances fromside to side. Oher nediuns whisper.
Peggy listens with interest.

BALLARD
He' s been watchi ng over you, since
he left this earth plane.

G RL
Wo? Wio is it?
PEGGY
Your grandfather... with the cane.

Bal | ard stares open-nouthed at Peggy. Her face reveals
enbarrassnment due to the interruption

G RL
Yes, yes. Ganpa Robbie. | was a
little kid when he died. Maybe
four. He had a cane.

BALLARD
He's tried to reach you... You have
a nedi cal problem

A RL
Yes.

BALLARD

But, you're afraid to take the
advi ce of your doctor --

A RL
He says | need a operation. [|'m
afrai d, G anpa Robbie.

BALLARD
Your grandfather says to listen to
t he doctor. You'll be okay.

Enoti on overcones the Grl.

G RL
Thank you, Reverend Ball ard.

She weeps. Rises and |leaves. Ballard notions for Peggy to
nove to the vacated chair. Gazes into her eyes.

BALLARD
| cone in contact with someone.
Keep seeing the letter "F"

PEGGY
My brother, Fred. | feel himhere,
t 00.
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BALLARD
He's grateful for your help. But,
there is concern for the future..
The road ahead is dark... An evil
force is at work.

PEGGY
VWat is it? Tell ne.

Bal | ard deepens his concentration. H's body stiffens. He
sweats. doria turns. Ballard struggles.

GORI A
You alright, Tonf

BALLARD
|... can't seemto

He al nost faints, then catches hinself.

BALLARD
|"'m.. unable to do nore readings
tonight... Please excuse ne.

He stunbl es through a doorway into another room
The peopl e voice their concerns. Peggy follows him
| NT. CHURCH BASEMENT/ READI NG ROOM - NI GHT

Bookshel ves line the walls. A reading table, chairs, and a
couch. Ballard takes a decanter of wine froma cabi net.
Pours hinmself a drink. Peggy enters.

BALLARD
The Furlows told ne you were
curious about spiritualism Have
you had any other psychic
experiences, |ike tonight?

PEGGY
| get feelings sonetines.

BALLARD
"1l lend you a coupl e of books.
They expl ain what we do here.

He picks out two books. Staggers a bit.

PEGGY
Are you sick?
BALLARD
Just a bit dizzy still... I've

never experienced such a pure
feeling of evil. Forboding.
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PEGGY
It's a warning fromny brother. |
think it has to do with ny husband.

BALLARD
Maybe you should tell him

PEGGY
| couldn't do that. He'd ask a |ot
of questions. 1'd have to tell him
| came here. Maybe if | learn
enough, | can explain so he'l
understand... Are there such things
as evil spirits?

BALLARD
| don't know. But, there are evil

nmen.
Peggy' s forehead wri nkl es.
SERI ES OF SHOTS
A.  Townsend and Peggy, with Roy and Larry and REPORTERS
B. PEOPLE go to polls and vote in primaries.

C. Aprivate jet parks at an airfield. Townsend gets out
and greets SUPPCORTERS.

END SERI ES OF SHOTS

EXT. TOANSEND HOUSE - DAY

Bright sumrer sun. Awnings over the w ndows.
| NT. TOANSEND HOUSE/ LI VI NG ROOM - DAY

Peggy and a pregnant Linda sit on a couch. Martha rel axes
in an arnchair. They watch tel evision.

T.V. ANNOUNCER (V. Q)
We return to "Face The Press.”

I NT. TV STUDI O SET - DAY

The HOST is a m ddl e-age woman. At the panel are three MEN
identified by naneplates in front of them

One, SAM HARRI SON, 50s, tall and | ean
OQpposite them Townsend. He appears cool and confident.

HOST
W' re speaking with Senator Charles
Townsend, candi date for president.
Just a few mnutes left.
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MARTHA (Q. S.)
The senator's nmuch nore handsone in
person, if you're askin' ne.

PEGGY (O S.)
Mart ha, shhh. ..
HOST
Senat or Townsend... Wren't you

surprised Governor Foreman took the
Oregon Primary so easily?

TOMNNSEND
| thought the vote was fairly
close. Oregon's unpredictable. The
voting record proves that.

HOST
M. Harrison?

HARRI SON
Senator, primaries remain in Ohio
and California. You're fromthe
M dwest, and should take Chio --

TOMNNSEND
Polls say it's a close race.

HARRI SON
California appears to be even
closer. Do you feel a win in
California clinches a first ball ot
nom nation for you?

TOANNSEND
Look, Sam You've known ne |ong
enough to know | don't make
predictions like that. There's six
weeks before the convention.

HARRI SON
Nevert hel ess. The South | ooks to
be your weakest area. Is it

possi bl e you'd choose a runni ng
mate to help you there?

TOMNNSEND
Perhaps... That's not a hard and
fast rule, though.

HOST
Gentlenmen, time is up... Qur guest

t oday has been Senator Charles
Townsend. Panel nenbers were Sam
Harrison, syndicated col umi st of
t he Washington Daily --
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| NT. TOWNSEND HOUSE/ LI VI NG ROOM - DAY
Peggy switches off the TV.

PEGGY
Chuck sounded marvel ous.
LI NDA
| wsh | could go to California
with you. | mss Chris.
PEGGY
| know how you feel. Since this

started, Chuck and | haven't seen
much of each other either. He
canpai gns sonewhere. |'m sonewhere
else. O catch up to himfor a
short while. |'ma canpaign w dow.

LI NDA
Too bad | get airsick

PEGGY
You have a good excuse, Linda..
|'ve got some |ast m nute shopping
to do, before the flight. Be back
in a couple of hours.

EXT. TOANSEND HOUSE - DAY

A man observes from a bl ue sedan across the street. JASPER
SHEETS, a stocky man of 40.

Sheets takes out a long, thin cigar and lights it. The
Townsend garage door opens. The big man's eyes w den.

Peggy's car noves onto the street.

EXT. STREET - DAY

The bl ue sedan foll ows Peggy's vehicle.
EXT. CHURCH OF SPI RI TUAL LI GHT - DAY

Peggy's car pulls into the parking lot. Sheets parks
al ongsi de the curb.

Peggy wal ks to the church. A scarf around her head hides
her features. Sheets uses a smartphone to snap phot os.

He opens his jacket, slides the phone into an inside pocket.
Sheets crosses the street and prepares to discard the cigar.

| nstead, he snuffs out the stogie on the church wall and
stuffs it into his pocket.
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| NT. CHURCH BASEMENT/ HALLWAY - DAY
Sheets noves his eyes side-to-side and cases the place. He
approaches the door to the neeting room Looks through the
gl ass panel .
SHEETS' POV - MEETI NG ROOM

Ballard at a podium Peggy positions herself at the head of
a circle of chairs, face still half-hidden by the scarf.

BACK TO SCENE

Sheets opens his jacket. Presses a spot on the smartphone.
Buttons the jacket. And takes on a reverent attitude.

| NT. CHURCH BASEMENT/ MEETI NG ROOM - DAY

BALLARD
And, it is in dying that we are
born to eternal life... Anen.

Sheets appears at the doorway.

BALLARD
(to Sheets)
Pl ease, cone in. Find a seat at
one of the circles.

Sheets issues a neek nod and finds a place at Peggy's
circle. The chair squeaks under his weight.

BALLARD
Bef ore we begi n nessage service, we
have a newconer.

Sheets thinks this neans him He sl ouches in his chair.

BALLARD
Actually been with us several
nont hs. She has devel oped her
psychic powers rapidly. And, is
now ready to take on the new
responsi bility of nmediunship. O
course, |'m speaking of...
Mar gar et .

Peggy acknowl edges the introduction. Sheets raises an
eyebrow i n surprise.

EXT. SHEETS APARTMENT COWPLEX - DAY

A new, deluxe apartnent building. |Individual terraces.
Sheets' bl ue sedan zoons down the street.

BALLARD S VO CE (V. 0Q.)
And, it is in dying that we are
born to eternal life... Anen.
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The sedan pulls into an underground garage.
| NT. SHEETS' APARTMENT GARAGE - DAY

Sheets in his parked car. Fidgets with an app on his
smart phone. Puts the recording back into play.

PEGGY' S VO CE (V.Q)
Your father's spirit is close by.

SHEETS VO CE (V. Q)
My old man? He ran off when | was
a kid. Oh, so he's dead?

PEGGY' S VO CE (V. Q)
Yes. He wants to warn you.

SHEETS' VO CE (V.Q)
No kiddin'?

PEGGY' S VO CE (V.Q)
Be careful. Soneone may want to
harm you. Be on your guard.

SHEETS VO CE (V.QO)
Oh, | will. Thanks... Margaret.

Sheets shuts it off.

SHEETS
Margaret? You nean... Peggy.
That's so nmuch bullshit!... Hurt

me? People tried it before.
Especi al |y pissed-off husbands...
My old man? You're full of shit,
M's. Townsend.

| NT. SHEETS APARTMENT/ LI VI NG ROOM - DAY

Neat | y-furni shed. A open sliding glass door, backed by a
screen, leads to a terrace.

Sheets barges in and renoves his jacket. He tosses it and
hi s equi pnent on a sofa. A dog BARKS.

SNOWVWHI TE, a small, white French poodle toddles to the
gl ass door, pink ribbons on its ears. It junps on the
screen with its front paws and barKks.

Sheets opens the screen door. The dog scanpers in and hol ds
onto the big man's leg with affection.

SHEETS
kay. Knock it off.

He shoves the dog away with his foot. The poodle stunbles
back onto the terrace. Sheets foll ows.
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EXT. SHEETS APARTMENT/ TERRACE - DAY

The naked body of JOANNE SHEETS, a brunette of 30, lies face
down on a blanket. Sun tan oil greases her trim vyet
vol uptuous figure. She doesn't | ook up.

JOANNE
You' re back.

The dog tries to hide under her breasts. Joanne turns to
Sheets. She pouts.

J OANNE
Jasper. Wiy do you treat ny Snow
Wiite so bad?

SHEETS
You know | hate small dogs. Al ways
underfoot. But, you wanted one.
So, | got her for you. 'Cause |
| ove you.

JOANNE
Well. |If you really |loved ne,
you' d | ove her too.

Sheets kneels and ki sses Joanne. She gl ances at the dog.
Then back at Sheets. He sighs, resigned.

Sheets picks up the dog. It licks his face. He sets the
ani mal down and wi pes his nouth. The dog dances.

SHEETS
That's enough... Joanne, how many
times have | told you not to tan
your naked ass on this here

terrace?

JOANNE
We're ten stories up. Nobody can
see ne.

SHEETS

How about the copters that fly
around here all day?

An overhead helicopter WH RRI NG pronpts Sheets to grab a
| arge bath towel and throw it over Joanne.

J OANNE
Huh. | renmenber a few years back.
You didn't m nd people seeing ny
body t hen.

SHEETS
You was a nude dancer. And, we
wasn't married then. | took you
out of all that... Besides, | think

you got enough sun
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He picks her up in his arns.
| NT. SHEETS APARTMENT/ LI VI NG ROOM - DAY
Sheets carries Joanne into the apartnent.

J OANNE
(oo, Jasper. You're so strong.

She ki sses him He sets her down on a sof a.

SHEETS
You know t hat hone beauty kit you
want ? The expensive one. Wth all
the attachnents. You can buy it
t onor r ow.

She hugs him

SHEETS
| wish | could buy you all the
things | promsed. Since we got
married, seens like |I'malways in
hock. Gonna change, though.
wr apped up a big case today. Gonna
get nme a big bonus.

JOANNE
' mso happy! A big case? What
ki nd?

SHEETS

Hey, a private investigator, he's
sorta like a priest. Everything' s
confidential.

J OANNE
You ain't no priest.

SHEETS
Soneday when | retire, maybe ||
take ny cases and turn theminto a
TV series... "Jasper Sheets,
Private Eye."

JOANNE
"Private... Dick!"

SHEETS
Go take your shower.

Joanne lets the towel around her drop to the floor. It
reveal s her well-proportioned body. She w ggles her body in
a provocative dance. G ggles.

SHEETS
Mmm .. We'll have fun later. Gotta
call the client now.
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Joanne giggles again and prances off.

Sheets sits on the sofa. Takes out a notebook. And the old
cigar stub. He lights it. Gabs the smartphone.

EXT. BEVERLY HI LTON HOTEL - DAY
Hot California sun's rays bake the | uxurious hotel.
| NT. H LTOV FOREMAN S SI TTI NG ROOM - DAY

A hotel suite. Phones and laptops. A lunch table with
hal f - eat en sandw ches and dirty dishes.

JOHN DALE and STAN TURNER, | ate-40s, relax at the |arge
tabl e and go over sone papers.

Two secret service nmen, HAL and GEORGE, sprawl on the couch
and watch a baseball gane on TV. War shoul der hol sters.

A phone RINGS. Turner answers.

TURNER
Hell 0?... For M. Dale? Yes,
operator, just a nonent... John,

it's a Jasper Sheets. Collect.

Dal e grabs the phone.

DALE
This is John Dale, I'll accept the
call... Hello, Jasper? Wat's up
there?... Wiat?... Wit a sec.

He takes out a pencil and paper.

DALE
kay, shoot.
Dal e writes.
DALE
Very interesting... Wat church is
that?... Arecording?. .. Youre a
real pro, Jasper... Sure, you'l
get your bonus... No, don't mai
it. | want you to deliver
everything in person... Take the

night flight... Ckay... Bye.

Dal e hangs up. A huge smle on his face.

DALE
Stan. We've got Townsend by the
bal | s.

TURNER

What's goi ng on?
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DALE
After Townsend won M chi gan,
hired this detective. To see if
Townsend is really M. d ean.

TURNER
VWhat'd he find out?

DALE
Hs wife. She's sone kind of
medium In a spiritualist church

TURNER
Geez. If this gets out, Townsend
m ght be in trouble.

DALE
That's the idea.

TURNER
Better talk to Foreman first.

Dal e and Turner go to a door. He knocks.

VO CE OF FOREMAN (O. S.)
Yes?

DALE
Governor. We have to talk.

The two men enter the bedroom and cl ose the door.

HAL
Shit. Forgot to call ny wfe.

GEORGE
Christ, Hal. You have to report to
her at every city we go to. She's
wor se than the departnent.

HAL
If I don't call, she's pissed off.
GEORGE
She think you're screwin' around or
sonethin'? Boy, |I'mglad |I'm not
married.
HAL
It's not so bad... You know what,
George? | think after this
detail's over, I'Il pack it in.
GEORGE

Quit the service?
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HAL
Yeah. Too nmuch travel. 1 got
offered a job near hone, on the
police force. Detective first
class. More action... Wen
becane an agent, | thought it would
be exciting. Dullest damm seven
years of ny life. Only tine | draw
ny revolver is on the firing range.

GEORGE
| don't mind the job. 1'll stick
around till they pension ne off.

Hey, before they come out, why
don't you call your wfe?

HAL
When |'m good and ready. Sonetines
she's a real painin the --

I NT. HI LTONV FOREMAN S BEDROOM - DAY

GOVERNOR NORRI S FOREMAN, early-70s, sits on the edge of a

bed.

Dal e and Turner face him

DALE
Norris. You're after the biggest
prize in the country. You've got
to elimnate the conpetition

TURNER
This could stop Townsend. Throw
t he convention into a deadl ock.

FOREMAN
It's a cheap shot.

DALE
We got two days before primary.
Sheets will be in with the report
tonorrow. We have to act now.

TURNER
| can |eak the story to the press.
No one will know it cane from you
FOREMAN
Il wll. They'll figure it out.

It's not right.

DALE
Norris. You' ve been a politician a
long tine. You can do a lot for
the country as president. But,
you're seventy-four. This is your
| ast shot... Think about it.

Dal e gestures to Turner. The two | eave the room
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Foreman sits notionless for a beat. Stares at the ceiling.
| NT. SHEETS APARTMENT/ DEN - DAY

Books fill a shelf. A desk with a desktop conmputer and
printer. Dartboard on the wall.

Sheets connects his smartphone to the conputer. Prints out
several photos, along with typed pages.

He downl oads files onto a flash drive.

Next to the conputer, a manilla envel ope. Handwitten words
on the envel ope: "Townsend Report."

Sheets puts the pages, photos, and flash drive into the
envel ope and seals it. Bangs on the conputer keyboard.

SHEETS
And, when | get that bonus, 'l
trade you in for one of those
voi ce-activated conputers.

JOANNE (O S.)
Jasper, honey? |'mwaiting.

SHEETS
' m com ng, Joanne.

Sheets puts the envelope in a desk drawer and | ocks it.
EXT. HAM LL MANSI ON - DAY

Massive two-story colonial. A wought-iron gate with
"Ham | | " enbossed on a gold plaque | eads to the entrance.

Expensive cars in a parking |l ot next to the driveway.

Three ornate bal conies run across the side of the buil ding.
French doors | ead onto each bal cony.

MUSI C and party NO SE cone fromthe rear
EXT. REAR OF HAM LL MANSI ON - DAY

Built-in speakers pipe in nusic. A large swnmmng pool with
unbrel |l a-covered tables around it.

One table with fancy-w apped gift boxes. A table contains a
| avi sh buffet with bottles of w ne, beer, and chanpagne.

A dozen GUESTS party in swmattire. BARBARA HAMLL, 35, a
tall, lean blonde, circulates anong t hem

ROBIN HAM LL, 10, a blonde girl wth braces on her teeth,
clinmbs out of the pool and onto the diving board.

ROBI N
Mot her! Watch this divel
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Bar bara wat ches. Robin dives and | ands on her belly.

BARBARA
Need a bit nore practice, Robin.

Robin clinbs out and dries herself with a towel.

ROBI N
| keep hurting ny stomach. Mt her,
"1l never be an A ynpic diver.

BARBARA
Robin, if that's what you want,
your father wll get you the best
instructor in the country.

ROBI N
Oh, nother! | |ove you!

She hugs Barbara. "HAPPY BI RTHDAY" cones from the speakers.

The rear doors of the mansion open. A SERVANT wheels out a
| arge birthday cake with thirty-five lit candl es.

The Guests surround Barbara and sing "Happy Birthday" to
her. The cake arrives.

SERVANT
M. Ham Il told nme to bring the
cake out now He's still busy and
doesn't know how |l ong he'll be.
BARBARA
Busi ness... Even on ny birthday.
GUEST

Barbara. Hurry and bl ow out the
candles. They're nelting the cake.

They all | augh.

BARBARA
Robin. Want to hel p not her bl ow
t hem out ?

Robi n nods, and they bl ow out the candles. Guests appl aud.
| NT. HAM LL MANSI QV STUDY - DAY

Ham ||, behind a desk, wears a terrycloth robe over his sw m
trunks. Tal ks on a phone.

HAM LL
Don't be concerned about it, Boyd.
The story will never get out...
Meantime, keep Townsend's w fe out
of that church... Yes, Boyd... Any
probl ens, call ne.
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He hangs up the phone.
EXT. SHEETS APARTMENT COMPLEX - NI GHT

Lights fromw ndows illum nate the early evening. Two BURLY
MEN exit a car and stride into the buil ding.

| NT. SHEETS APARTMENT COVPLEX/ HALLWAY - NI GHT

The door to an apartnent opens. Joanne enters the hallway
with the dog Snow White on a | eash.

The men wal k past Joanne and turn the corner. She peeks
into the apartnent.

JOANNE
There's cl ean socks and underwear
in the |aundry basket.

SHEETS (O. S.)
|"monly going overnight. 1'Il
just take the briefcase.

Joanne shuts the apartnent door. Walks the dog down the
hal | way. Presses for the elevator and waits.

J OANNE
Snow White... You better do it al
at once. [|I'mnot taking you out
again. |Is nother's little baby

gonna be a good girl?

The el evator door opens. They enter. Wen the door closes,
t he men cone around the corner

| NT. SHEETS APARTMENT/ LI VI NG ROOM - NI GHT
Sheets rel axes on the couch. Watches TV and eats popcorn.
The big man heads into the kitchen.

The apartnent door opens. The two nen enter, one with a gun
drawn and a silencer attached.

Sheets conmes in with a cola bottle. Stops in his tracks.
EXT. SHEETS APARTMENT COMPLEX - NI GHT
Joanne returns to the building with her dog.
JOANNE
That's a good doggie. Three

[
poo-poo piles in a row That'l
hold you till norning.

ttle
|

A SCREAM above her. A body hurtles off the tenth floor
terrace. SPLATS onto the sidewal k.
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Joanne sees the body hit the concrete, and she cries out.
Sheets' formlies twi sted and noti onl ess.

JOANNE
No!

Joanne faints. Collapses on the sidewal k besi de her dead
spouse. The poodl e goes to Sheets' body. Sniffs it. Hops
on its hind | egs and BARKS.

EXT. L.A. | NTERNATI ONAL Al RPORT - DAY

The usual airport activity. A junbo jet |ands.

| NT. Al RPORT TERM NAL/ BAGGAGE AREA - DAY

A femal e VO CE announces arrivals and departures over the
P.A. system PEOPLE wait for PASSENGERS at baggage cl ai m

Boyd paces and perspires. A CHAUFFEUR stands beside him

Passengers file into the baggage clai msection. Peggy
appears and spots Boyd.

PEGGY
Walter, this is a surprise. | was
expecting to see Chris.

Boyd turns to the chauffeur.

BOYD
Go get her | uggage.

Peggy hands her |uggage stubs to the chauffeur, who | eaves.
Boyd and Peggy head toward the curbside pickup.

PEGGY
How s Chuck?

BOYD
Wen he left for the banquet, he
was on his second wwnd. W'IIl join

himif you're up to it.

PEGGY
| feel fine.

EXT. SAN DI EGO FREEWAY - NI GHT
The Townsend | i nousi ne heads down the freeway.
| NT. TOANSEND LI MOUSI NE - NI GHT

Peggy and Boyd in the back. Boyd presses a button. A glass
partition separates the two fromthe chauffeur.



BOYD
Peggy. | know how badly you want
Chuck to get the party nom nation.
O course, you wouldn't do anything
to hurt his chances.

PEGGY
Walter, what the hell kind of a
guestion is that?

BOYD
Not anythi ng consci ously.

PEGGY
Spit it out, Walter. WWat?

BOYD
You' ve been at sone sort of
spiritualist church, right?

Peggy flinches backward.

PEGGY
Well, yes... How did you find out?
Chuck didn't even know.

BOYD
He still doesn't. Someone saw you
t here.

PEGGY
Who?

BOYD
Not inportant. But, you've got to
stop it... If it got out you're

invol ved with that church, there
could be trouble. Wth the party,

| nmean. Voters wouldn't accept

that sort of thing froma First
Lady. They'd be afraid you'd use a
crystal ball to run the country.

PEGGY
That's not what spiritualismis

BOYD
But, that's what they'd think. You
know, bl ack magic.

PEGGY
It's not that way at all.

BOYD
O, the work of the devil

PEGGY
That's enough. You don't know what
you' re tal ki ng about.

31.
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BOYD
Peggy... W have to avoid
controversy. Voters react funny to
stuff like this. Renmenber John
Edward's affair? That m ght have
cost hima nom nation. And,
Hillary's email s? Don't you see?

PEGGY
|'d hope the voters are a bit nore
broadm nded now. But, | see your
point... | wasn't thinking of
Chuck. | didn't tell him because
| thought he woul dn't understand.

BOYD
Just give it up until the
canpaign's over. Then you can pick
up where you left off. [If Chuck's
elected, it won't matter.

PEGGY
| prom se, Walter

BOYD
Good girl. Let's keep this between
us two. Chuck's got enough on his
m nd. Ckay?

Peggy nods yes. Boyd pats her hand.
EXT. BEVERLY HI LTOV REAR EXIT - N GHT

Foreman and his group wait by the curbside. Foreman turns
to Dal e.

FOREMAN
John, 1've thought it over. |
guess you're right. Go ahead.
Rel ease the story.

DALE
You' ve made the right decision.
"1l make some calls when we get to
the rally.

A black l'inmousine stops in front of them They pile inside.
EXT. SANTA MONI CA BOULEVARD - NI GHT

The linousine turns onto the busy street. A |ate-nodel
station wagon foll ows behi nd.

EXT. BEVERLY GLEN BOULEVARD - NI GHT

Foreman' s |inousi ne heads toward Ml holland Drive, the
station wagon cl ose behind. No other traffic on the road.
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I NT. FOREMAN S LI MOUSI NE - NI GHT

Dal e gl ances at his watch.

DALE
This the shortest way?
TURNER
Yeah. The freeway's too far from

the hotel.

George | ooks at the road ahead. He turns. Points his gun
at the men in the rear

GEORGE
Everybody take it easy. Your gun,
Hal . Now.

HAL
George! Wiat the hell -- ?

FOREMAN
What's goi ng on?

GEORGE
| mean it, Hal. The gun.

Hal hesitates, then hands his weapon to George.

DALE
What do you want ?

GEORGE
Everyone just shut up.

EXT. MJULHOLLAND - NI GHT

The |inousine turns onto Miul hol land Drive and parks on the
shoul der. So does the station wagon.

Two GUNMEN exit the station wagon. Draw pistols. And go to
t he |i nousi ne.

The pair flanks the inp. @Quns point at the nen inside.
| NT. FOREMAN S LI MOUSI NE - NI GHT
George lowers his power w ndow. GUNMAN #1 peers inside.

GUNVAN #1
kay. We'll take it from here.

CGeorge prepares to get out.

HAL
Wiy, Ceorge? Tell ne?
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GEORGE
The pay's better, Hal. Hey, you
were set to quit anyway.
EXT. MULHOLLAND DRI VE - NI GHT

George exits the vehicle. Holsters his gun and stands at
the front of the |ino.

Qunman #2 leans into the front seat. Knocks out the DRI VER
with a bl ackjack. He opens the rear door.

Gunnman #1 covers him and Gunman #2 renders those in the
back seat unconsci ous.

Then, Gunman #1 presses his gun onto Ceorge's back.

GEORGE
Hey, what gives?

GUNVAN #1
W were told everyone in the car
goes.

GEORGE
Wait! No!

GUNVAN #1
Sorry. It's supposed to | ook |ike
an accident. It wouldn't if you

weren't in the car, would it?
He pushes CGeorge inside the car. Gunman #2 cracks himon
the head with the bl ackjack. Searches him Finds Hal's gun
and replaces it in the man's shoul der hol ster.

GQunman #2 opens the driver's door. Shoves the coll apsed
driver aside and gets behind the wheel.

Gunman #1 returns to the station wagon

Both cars start. The |inousine pulls out, followed by the
station wagon.

The linp reaches a curve in the road and stops.

Gunman #2 gets out. Pulls the unconscious driver back
behi nd the wheel. Signals the station wagon.

The station wagon rests its bunper against the rear end of
the linousine. Accelerates and pushes the |inousine.

The station wagon JAVS on its brakes. The |inp continues
on. Rolls off the edge of the canyon road.

A CRASH. And an EXPLOSI ON.

GQunman #2 joins the other man in the station wagon. It
speeds of f.
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Monents | ater, a police HELI COPTER scans the area with a
power ful searchlight.

| NT. CENTURY PLAZA/ LOBBY - N GHT

A sign on an easel states: "Sierra Cub - Townsend Banquet
and Rally - Century Room- 8 P.M"

Peggy and Boyd pass the sign and turn down a corridor.
| NT. CENTURY PLAZA/ CENTURY ROOM - NI GHT
Young and old DINERS fill banquet tabl es.

DI GNI TARIES sit near a speaker's platform Anong them
Townsend, Lockwood, and a FEMALE Al DE, | ate-40s.

Security GUARDS cover each door. Roy and Larry patrol
either side of the platform The MED A covers the event.

An OFFI Cl AL stands at a podi um

CFFI Cl AL
And, you all know about his ecol ogy
bill that is nowlaw. .. | give you
t he next president... Senator

Charl es Townsend!

Cheers and appl ause. A standing ovation for Townsend. He
waves to the crowmd and nmakes his way to the podi um

During the applause, a guard escorts Peggy and Boyd into the
room t hrough a side door

Peggy watches with pride. Townsend shakes hands with
dignitaries. Poses for caneras.

Townsend reaches the podium Notices Peggy and Boyd. He
sml|es and waves to her.

TOANNSEND
Before | begin nmy unrehearsed
speech. ..
The crowd | aughs.
TOANNSEND
| want to introduce you to ny best
supporter. And, the woman | | ove.

My wife, Peggy.

The audi ence appl auds. Boyd takes Peggy to the platform
Townsend goes to her. They kiss and hug.

Boyd pl aces Peggy next to Lockwood and takes an enpty seat.
Townsend returns to the podi um

A NEWBMAN hurries inside the room runs to a FEMALE REPORTER
and whi spers to her. Her eyes w den.
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TOMNNSEND
It's an honor to speak before a
group of people who have such
respect for the earth and its
l'iving things.

Appl ause. The fenmale reporter goes to Lockwood and talks in
his ear.

Lockwood turns pale.
He gets up and goes to Townsend. The appl ause subsi des.

BOYD
Chris... Wiat's the matter?

Lockwood whi spers to Townsend. The crowd buzzes. Townsend
staggers back a step, stunned. He and Lockwood talk
off-m ke for a few seconds.

Townsend returns to the m crophone.

TOANNSEND
Excuse ne, | adies and gentlenen...
But, | have just been inforned
that... Governor Foreman... and
several of his staff... died in an
aut o accident this evening.

Gasps and noans are heard fromthe audi ence. Peggy heads
for Townsend's side.

Boyd sits. A w de-eyed | ook of disbelief on his face.

| NT. TOANSEND S HOTEL/ SI TTI NG ROOM - NI GHT

A del uxe suite. Doors |lead to two bedroons.

Phones and a conputer on a desk. Newspapers spread out.

Townsend, Peggy, Boyd, Lockwood, and the Fenal e Ai de crowd
around a TV. Roy and Larry stand close by. They watch
el ection returns coverage.

TV NEWSCASTER (V. Q.)
Wth forty percent of the vote
count ed, Townsend continues to | ead
in California.

Cheers in the room

TV NEWSCASTER (V. O.)
Townsend has forty-four percent,
with Mchaels at thirty-eight, and
ei ghteen percent for Foreman.
Those votes for Foreman either in
synpat hy, or by those unaware of
his tragic death two nights ago..
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Townsend' s group sighs.
TV NEWSCASTER (V. O.)
In Chio, we are now able to declare
a wnner. Projecting a very narrow
victory for Townsend.
Cheers. Peggy hugs Townsend. All are jubilant, but Boyd.

L OCKWOOD
Hey, Walter, cheer up. W won.

Boyd forces a smle

BOYD
Yeah, sure. |I'mjust alittle
beat, that's all

TOWNSEND
We're all tired. But, it's been

worth it.
Lockwood pours everyone a gl ass of chanpagne.

L OCKWOOD
Hey. A toast.

Al'l raise their gl asses.

L OCKWOOD
To a first ballot nom nation... For
the next president of the United
States... Chuck Townsend.

They clink glasses in a toast.
EXT. HAM LL MANSI ON - DAY

A taxi drops off a passenger. Boyd. He RINGS the front
door bell. The Servant answers. Mdtions himinside.

I NT. HAM LL MANSI OV FOYER - DAY

A circular foyer. Doors lead to several roonms. A spiral
staircase to the upstairs.

Boyd foll ows the Servant across the foyer, through a door.
EXT. REAR OF HAM LL MANSI ON - DAY

Boyd cones through the rear French doors. Ham Il reclines
in a lounge chair by the pool. Boyd sits.

HAM LL
Boyd. How are you?

BOYD
Fi ne.



HAM LL
You' ve done your job well. Looks
i ke Townsend will make it... Now,

what was so inportant you coul dn't
di scuss over the phone?

BOYD
| wanted to tell you... Qur deal is
off. 1'mout.

HAM LL
Qut? OCh. Wiy is that?

BOYD
Look. | didn't think you' d have
For eman nur der ed.

HAM LL
Let's call it... a fortunate
accident. Believe ne, Boyd. It

was the only way.

BOYD
And, the private investigator?

Ham || gives a wicked smle

BOYD
H m t oo, huh?

HAM LL
Have to plug up both ends.

BOYD
Al'l this. Just to get your man in
as Vi ce-President.

Ham | | guffaws.

A | ook of

HAM LL
Well... If sonething happens to the
president... Right?

realization from Boyd. He swallows hard.

BOYD
You bastard. You're crazy.

HAM LL
A nonth after Townsend t akes
office. Too bad.

BOYD
You'l | assassinate hin? Oh, no.
You can't get away with a thing
like this. [1'lIl stop you.
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HAM LL
Boyd... How are your nother and
sister in Mnneapolis?

Boyd' s j aw drops.

HAM LL
And your brother? Colonel in the
Air Force, isn't he? Stationed in
CGermany, correct?

BOYD
You wouldn't -- ?

HAM LL
"' msure you care for themvery
much... Life is so fragile. Wat a
tragedy, if sonething should happen
to them

Boyd sinks deeper into the chair. Beaten.

BOYD
Don't hurt them please.

HAM LL
Just behave yourself. Do what |
say, and they'll be fine.

Boyd wi pes a bead of perspiration fromhis brow

BOYD
Ckay. 1'll do whatever you want.

Ham || reaches into a robe pocket. Takes out an envel ope.

HAM LL
Meanwhil e. .. There's enough noney
in here to clear your conscience.

He stuffs the envel ope in Boyd' s jacket pocket.

HAM LL
See, Boyd? Now you have even nore
reasons why Fitch should be the
runni ng nate.

Boyd gl owers at Ham Il with contenpt. He rises. |s about
to | eave. He turns and faces Ham || .

BOYD
Wio the hell's behind this? It's
too big for just one man. \Who?
The Mafia? A foreign power?

Ham || issues a | oud | augh.
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HAM LL
No, no, no. It's bigger than any
of those things. |It's what keeps
t hem i n business.

Boyd rai ses an eyebrow, puzzl ed.

HAM LL
The noney people... The ones who
control the wealth in the world.
You know, it's funny... The nore
you have, the nore you want... And
now, they want to own the
president... and the country.

Boyd stares at Ham || and | owers his head.
| NT. CONVENTI ON HALL - NI GHT

TV booths with network COMVENTATORS overl ook the entire
scene. Caneras shoot fromevery angle. Posters and banners
fl ood the arena. Townsend' s picture dom nates.

DELEGATES gat her under four-sided signs for each state.

Peggy, Linda, and Lockwood sit in the V-1-P section. WELL
W SHERS greet Peggy.

| NT. TOANSEND HOTEL ROOM - NI GHT

More intimate than Townsend's California suite. Boyd and
Townsend relax on a couch and watch the convention on TV.
Roy and Larry at opposite ends.

DELEGATE (V. Q.)
Madanme Secretary... It gives
Pennsyl vani a the honor to cast
one-hundred-thirty votes for the
next president: Charles Townsend!

| NT. CONVENTI ON HALL - NI GHT

The entire hall erupts. Peggy and the others stand and
cel ebrate. A BAND plays a rousing song.

| NT. TOANSEND HOTEL ROOM - NI GHT

Townsend gi ves Boyd a "high five."

TOANNSEND
W didit, Walter. Wthout naking
any deal s.

BOYD
Yeah. ..

He turns down the volune of the TV.



BOYD
Let's tal k some nore about your
running nmate --

TOWNSEND
Not if it's npre about CGovernor
Fi t ch.

BOYD

What you got against hinf
TOWNSEND

First of all, |I've never net him

| need someone | know and trust.

BOYD
You trust ne, don't you?

TOWNSEND
O course, Walter

BOYD
Believe me. Fitch is a good man.
Governor ten years. Real popul ar
in the South. Famly man.

TOWNSEND
You' ve done your research... But, |
still prefer Senator Bl ake.

BOYD

Bl ake' s good, too. But, he's from
the Northeast. You've got that

part of the country, no sweat. You
need a guy to help carry the Sout h.

TOWNWNSEND
At |east | know Bl ake. |'d know
what | was getting.

BOYD
You could | ose with Bl ake. Fi tch
is the man.

TONNSEND

Ww. You're really sold on him
BOYD

Sold?... Well... I, ah... not sold.

You need him that's all.

TOANNSEND
Alright, alright... VWalter, you've
been right up to now Fitch it is.
Get himon the phone. Let ne talk
it over wwth him

BOYD
Good.
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TOANNSEND

But, on one condition... If | wn,

| want you for ny cabinet. For

Attorney Ceneral.
Boyd forces a smle. He picks up the phone.
| NSERT - NEWSPAPER - THE WASHI NGTON POST
The banner headline reads: "Townsend Picks Fitch."
BACK TO SCENE
SERI ES OF SHOTS

A.  Townsend, Peggy, FITCH, 55, and his WFE at the
convention podium Hands raised in a victory sal ute.

B. Townsend at a podiumin a |large auditorium
Townsend and Fitch pose for pictures.
Peggy speaks to a | adi es | uncheon.

Townsend, Boyd, and Lockwood inside a charter jet.

mom O O

SUPPORTERS greet Townsend and Peggy.
END SERI ES OF SHOTS
| NT. ARENA - NI GHT

Townsend speaks in a packed arena. Peggy behind him wth
Roy and Larry on either side.

TOMNNSEND
In five days, you're going to the
polls. | ask you... Do you want a

governnent that is unresponsive?
O receptive? Progressive. New
solutions for conplex problens.
Isn't it time we built up this
great country of ours, and nade it
even greater?

WI!d cheers and appl ause. Townsend and Peggy acknow edge
the CROAD. Walk toward the wings with Roy and Larry.

A group of young G RLS bursts through the aisles and tries
to clinb on stage. Security POLICE restrain them

Townsend and Peggy enter the wings. Boyd greets them The
crowd chants "W Want Chuck!"

TOMNNSEND
G eat crowd tonight.



PEGGY
Those canpai gn groupies. Good
thing the police stopped them
They' d have ripped your cl othes
off. God knows what el se

The trio |aughs.

BOYD
At | east we know you' ve got the
young femal e vote.

PEGGY
| don't really blame them You're
ki nd of cute.

TOANNSEND

|"mjust a father inmage to them
PEGGY

Ha! [1'11 bet.

She kisses him The group wal ks down a short flight
steps and down a |ong, narrow hallway.

BOYD
Chuck... A businessman in
Phi | adel phia wants to throw a
fund-rai ser for you Monday ni ght.

TOMNNSEND
' mdue to give a speech in Philly
that day, aren't [?

BOYD
Right. | worked the party into
your schedul e.
PEGGY
Damm. ['ll be in Mam. Wth a
bunch of senior citizens.
TOANNSEND
We' || have plenty of tinme for
parties after election day... So,
who's this businessman?
BOYD
Ral ph Ham ||, Ham || El ectronics.
TOANNSEND

| think |I've heard the nane.

BOYD
Lots of |abor people there.

TOANNSEND
Good. Qur | abor support could use
a boost. Good work, Walter.

of

43.



44,
EXT. THE SILVER KI TTEN - N GHT

A neon sign identifies "The Silver Kitten." Photos of
sem -nude women on both sides of the entrance.

I NT. THE SILVER KI TTEN - N GHT

A darkened room Scantily-dressed WAI TRESSES serve PATRONS
at crowded tables. Bright lights froma small stage.

Four topl ess DANCERS keep rhythmto rock MJSIC froma sound
booth with a DJ. Two BARTENDERS pour drinks at a bar

The nusic ends. Dancers run off-stage. The crowd appl auds
and whistles. Stage lights dim

DJ
Now. .. Qur special attraction..

The Silver Kitten presents, the
| ovely... Joanne.

A spotlight reveals Joanne Sheets. She dresses in a sexy
Uncl e Sam costune and points to the audience like a
recruiting poster.

Custoners appl aud. "Yankee Doodl e Dandy" cones on. Joanne
bunps, grinds, and strips to the nusic.

EXT. THE SI LVER KI TTEN - N GHT
A taxi pulls to the curb. Newsman Sam Harrison gets out.
I NT. THE SILVER KI TTEN - N GHT

Harri son observes Joanne, who now dances in a satin
stars-and-stripes bikini. The MAITRE D goes to Harrison.

MAI TRE D
Tabl e?

HARRI SON
No... | have an appointnment with
M's. Sheets.

MAI TRE D
Oh, Joanne. That's her up on the
stage... You nust be M. Harrison.

| read your colum all the tine.
This way, M. Harrison.

Joanne renoves her bikini top. The crowd responds wth
how s, shouts, and wolf whistles.

Harrison follows the Maitre d° through a small door.
| NT. THE SI LVER KI TTEN BACKSTAGE - NI GHT

Dressing roons doors. Sem -nude G RLS pass Harrison and the
maitre d'. The MJSIC and crowd NO SE conti nues.
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The Maitre d' opens a dressing roomdoor and notions
Harrison to enter.

A dog BARKS, and the nmusic ends. The crowd appl auds.
| NT. THE SILVER KI TTEN JOANNE' S DRESSI NG ROOM - NI GHT

Typi cal dressing roomfor this type club. The dog Snow
Wiite stands on a chair and pants at Harrison.

HARRI SON
Say, you're quite a watchdog.

He pets the poodle. The door opens, and Joanne steps in.
She wears a robe and carries her costune.

JOANNE
M. Harrison?

HARRI SON
How do you do, Ms. Sheets.

JOANNE
Pl ease, sit.

She puts her costune aside. She and Harrison sit. The dog
junps into Joanne's | ap.

J OANNE
Sorry we had to neet here.
HARRI SON
That ' s okay.
J OANNE

| just didn't want no one to see ne
go into your office.

HARRI SON
Oh?  You think you' re watched?

JOANNE
| don't know.

HARRI SON
M's. Sheets. When you called ne
this norning, you said you had
information. That it m ght connect
your husband's death wi th Senat or
Townsend?

JOANNE
Yes, | do.

HARRI SON
According to police records, your
husband either fell off that
terrace or conmtted suicide.



JOANNE
It ain't true.

HARRI SON
| also found out you've been trying
to convince the police he was
nmur der ed.

JOANNE
He was.

HARRI SON
But, there's no evidence to
i ndi cate foul play.

JOANNE
| got evidence. Plenty. | wanted
to give it to the cops. They said
the case was cl osed and quit
bothering them That's why |
called you, M. Harrison. A friend
told me you was the only one in
D. C. who coul d hel p.

HARRI SON
If the police can't help you, how
can 1? |I'ma witer, not the Lone
Ranger .

J OANNE

But, you expose all those crooked
politicians and stuff.

HARRI SON
That's correct... Okay, what's your
evi dence?

J OANNE
Well... See, after Jasper's
funeral, there was lots of bills.
He didn't have no insurance. | had
to nove, 'cause | couldn't pay the
rent. | sold sone of his stuff.
But, | kept the desk.
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Joanne sets down the poodle. Goes to her dressing table

mrror. Takes a large manilla envelope frombehind it.

JOANNE
| got a locksmth to open a drawer
the other day. | found this.

She hands Harrison the envel ope.

JOANNE
He was working on this case when he
was killed. That's his report.

Harrison opens the envelope. Looks through it.



J OANNE
He was gonna neet his client in
L.A late that night. But, he got
killed... He was so happy. Said he
finished a case. Wis gonna get a
bi g bonus. That sound |ike a guy
ready to kill hinself?

HARRI SON
| guess not.

Harrison | ooks at the pictures of Peggy.

JOANNE
He was gonna buy ne a hone beauty
kit. An expensive one... He said

stuff was gonna be better. He
hardly ever went on the terrace.
And, never at night.

HARRI SON
D d your husband ever nention the
name Foreman?

JOANNE
Uh... No, not to ne. Jasper didn't
tal k about none of his cases.

Harrison pulls out the flash drive.

HARRI SON
What's on this?
JOANNE
Search me. | don't know nothing

about conputers and that stuff.

Harrison stuffs everything back in the envel ope.

HARRI SON
kay, Ms. Sheets. 1'll take this
with ne, alright?

JOANNE
You' || hel p?

HARRI SON
"1l make a fewcalls. If | cone
up with anything, I'll be in touch.

Joanne goes to Harrison and ki sses himon the cheek.

JOANNE
Oh, thank you, thank you.

HARRI SON
['Il find out what | can.

He opens the door and is about to go out.
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JOANNE
You know, M. Harrison. Even after
he died, | went out and bought that
home beauty kit... | figured Jasper
wanted nme to have it.

She | aughs with irony.
JOANNE

| only used it a fewtinmes. The

damm hairdryer broke. Right after

the warranty run out.
Harrison offers a faint smle and | eaves.
Joanne starts to take off her makeup. Gazes into the
mrror. She sobs. Mascara runs down her cheeks. The dog
Snow White tries to confort her
EXT. HOTEL MARRI OTT - DAY
A chilly nmorning in the city of brotherly |ove.
SUPER: " Phi | adel phi a"

Morning activity of PEOPLE who hustle to work. OTHERS enter
t he hotel.

| NT. MARRI OTT/ TOANSEND S SUI TE - DAY
Equi pped with the usual array of tables, desks, and phones.

Lockwood works with a | aptop conputer. The Fenale Aide cuts
out newspaper clippings. Boyd on a phone.

BOYD
Yes, nother... everything okay with
you?... Diane too?... No, just
t hi nki ng of you both... O course,
after the election... Fine.

Anot her phone RINGS. Lockwood answers it.

L OCKWOOD
Yes, hello?... No, the senator's
not here... Who?... Ch, Sanl..
Well, he's in the hotel gym.. Just
a sec, I'll transfer.

I NT. MARRI OTT GYM - DAY

A gymw th exercise equi pnment. Townsend pedal s the
stationary bicycle.

Roy and Larry station thensel ves at opposite ends of the
gym A cell phone on a |lounge RINGS. Townsend stops
pedal i ng reaches for the phone and answers.

TOANNSEND
Yes?...Sam how are you?
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| NT. HARRI SON' S OFFI CE - DAY
Book shelves line the office. Various plaques, awards,
phot ographs, and ot her nenorabilia hang on the walls.
Harrison sits behind a cluttered desk.

| NTERCUT GYM HARRI SON' S OFFI CE

HARRI SON
Chuck. | got to see you. Today.
TOANNSEND
Can't it wait till --
HARRI SON
No, it can't.
TOANNSEND
You sound nysterious, Sam
HARRI SON
Look. | can't discuss it on the
phone.
TOANNSEND

My schedul e's pretty busy, Sam
Got a speech in a couple of

hours... Chanber of Commerce
| uncheon... Helicopter tour with
the mayor... Then, a fund-raising
party tonight.
HARRI SON
Senator, | have to see you
TOMNNSEND
It's that inportant?
HARRI SON
Trust me, it is.
TOMNNSEND
Then, let's neet tonight at the
party. 1'Il have Chris call you

ri ght back, with the address... See
you tonight, Sam

Harrison hangs up. A newspaper on his desk features the
headl i ne: "Townsend Favored In Latest Poll"

EXT. HAM LL MANSI ON - NI GHT

Abl aze with lights. MJSIC and CONVERSATI ONS i nsi de.

I NT. HAM LL MANSI OV LI VI NG ROOM - NI GHT

The massive living roomtransfornms into a ballroom A huge

buffet table with food and desserts. A four-tiered cake,
with a White House replica on top.
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A wal | banner reads: "Wl cone Senator Townsend." A
five-piece BAND on a platformin one corner plays soft rock
music. |In the opposite corner, a bar.

GQUESTS consi st of nmen and wonen in formal attire.

Two young, beautiful hostesses in their m d-20s, CINDY and
LORETTA, circulate. They have Townsend banners across their
chests and pin Townsend buttons on guests.

WAl TERS and SERVANTS serve guests.

Several couples dance. Lockwood seens a bit tipsy and
dances with a FEMALE GUEST.

Ham Il introduces Townsend to friends. The secret service
men, Roy and Larry, stand cl ose by Townsend.

Boyd isolates hinself, a drink in his hand. A sullen
expression as he surveys the scene.

Barbara Ham || wears a stunning gown. She goes to Boyd.

BARBARA
M. Boyd?
BOYD
OCh! Ms. Hamil|I.
BARBARA
Barbara... You don't seemto be
enj oyi ng yoursel f.
BOYD
Oh, but | am Barbara.
BARBARA
WIl you have sone food?
BOYD
Later. Right now, | just want to

stand here with ny drink. Take in
everything. And be left alone.

BARBARA
Oh... wWell, if you happen to see
anything interesting, let nme know

Bar bara noves off. Boyd downs his drink. Moves to the bar.
Nods to the BARTENDER, who pours hima drink.

Boyd wat ches Ham || and Townsend approach an ol der COUPLE
They all smle and shake hands.

Barbara notions to Hamll. He excuses hinself from
Townsend, pats himon the shoul der

Guests surround Townsend. Roy and Larry nove cl oser
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Boyd spots Hami Il on his way to Barbara. He blocks his way.
Ham || tries to go around, but Boyd continues to bl ock him

HAM LL
Got a problem Boyd?

BOYD
You fucking evil bastard. How can
you put your arm around a man
you're going to kill?

HAM LL
Lower your voice. And, renenber
You' re the one who set him up.

A glum qguilty expression fromBoyd. Ham || pushes hi m out
of the way and neets Bar bar a.

HAM LL
VWhat is it?

BARBARA
Robin refuses to go to sleep unti
you say goodni ght to her

HAM LL
That's right, | forgot. [1'Il take
care of it in just a mnute.
Sorry, darling.
He gives Barbara a peck on the cheek and noves off.

The two hostesses, Cindy and Loretta, pin buttons on guests
next to Townsend. Cindy pins a button on Townsend's | apel.

Cl NDY
| think you' re wonderful

She ki sses himon the neck. Goes off with Loretta.

GUEST
Guess you can count on her vote.

Peopl e around hi m | augh.

C ndy and Loretta weave through the cromd. Ci ndy grabs two
gl asses of chanpagne and hands one to Loretta.

LORETTA
C ndy. They told us we should only
dri nk soda.

Cl NDY
This is a party, ain't it?

The two sneak into a corner of the room and sip chanpagne.

Loretta gazes around. G ndy's eyes focus on Townsend.



Cl NDY
VWhat a hunk

LORETTA
VWho?

Cl NDY

Senat or Townsend. Nice bod. He
snmel | s good, too.

LORETTA
You're bad. Wiy is it every tine
we neet sonebody inportant, you
have to sleep with then? Like that
rock star.

Cl NDY
It wasn't easy, Loretta. | had to
work nmy way up fromthe bass
pl ayer, just to get to him

LORETTA

Li ke to see you get to Townsend.
Cl NDY

So woul d 1.
LORETTA

You' re wasting your tinme. He's
married.

Cl NDY
That's never been a problem Once
he's alone with ne, he'll forget

about his wfe. They all do.

LORETTA
You're terrible.

C ndy continues to gaze at Townsend.

Cl NDY

Yeah. | can nmake it with him
LORETTA

VWhat, here?
Cl NDY

No, stupid. His hotel room
LORETTA

Right. How re you gonna get in?
Cl NDY

C ndy has her ways.
LORETTA

Townsend' I | throw you out the

m nute he sees you.
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Cl NDY

Bet ne?
LORETTA

So, how you gonna prove it?
Cl NDY

"1l have to bring back a trophy.
LORETTA

Trophy?
Cl NDY

Yeah. Hi s underpants.
LORETTA

How wi Il | know they're his?
Cl NDY

"1l have himsign 'em okay?
Ri ght across the damm fly.

Loretta | aughs. Raises her glass. They toast the bet.
EXT. HAM LL MANSI ON - NI GHT

A taxi stops at the front entrance. Harrison gets out and
carries a briefcase.

I NT. HAM LL MANSI OV LI VI NG ROOM - NI GHT

A Servant enters the room and goes to Townsend, still
surrounded by guests.

SERVANT
Senat or Townsend. M. Harrison
here to see you.

TOMNNSEND
Thank you.
(to the guests)
Pl ease excuse ne.
Townsend follows the Servant. Roy and Larry tag behind.
I NT. HAM LL MANSI OV FOYER - NI GHT
Harrison | ooks over the wall paintings. Townsend cones in.
TOANNSEND
Good to see you, Sam W can talk
upstairs, in Hamll|'s study.

Townsend | eads Harrison up the spiral stairway. Roy and
Larry trail them

Hal fway up the stairs, Ham ||l neets them
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TOWNSEND
Sam Harrison, this is our host,
Ral ph Ham I|1. Thanks for the use

of your study.

HAM LL
No problem Always glad to help
out the press. See you later.

Ham || continues dowmward. Townsend and the others go on.
| NT. HAM LL MANSI OV UPSTAI RS HALLWAY - NI GHT

Townsend and Harrison go through an open door into Hamll's
study. Roy and Larry take positions outside the room

I NT. HAM LL MANSI OV STUDY - NI GHT

Townsend at Ham I |'s desk, reads Sheets' report. He shakes
his head. Harrison rests in an arncthair.

TOWNSEND
| don't believe it. Soneone was
foll ow ng Peg?

Harrison pulls the photographs and flash drive fromhis
briefcase. Sets themon the desk

Townsend exam nes the photos. Looks at the flash drive and
gl ances at Harrison.

TOWNSEND
And, what's on this?

HARRI SON
An audi o recording. Peggy at one
of those spiritual readings.

TOANNSEND
Wiy didn't she tell me about this
church?

HARRI SON

So, you didn't know?

TOANNSEND
Well, we tal ked about this,
spiritualism but that was all.
never thought she'd get so deeply
i nvol ved.

HARRI SON
You' re lucky Foreman was killed
before he had a chance to use this
agai nst you.

TOANNSEND
Where did you get this?
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HARRI SON
Fromthe investigator's wife. He
was going to L.A to deliver it.
He never got there. He was killed
t he sane ni ght Foreman was.

Townsend stands and paces about the room

HARRI SON
Quite a coincidence, huh? A
detective killed in Washi ngton.
Foreman in California. Hours
apart. Both accidents.

Townsend stops. Faces Harrison.

TOANNSEND
What the hell are you saying, Sanf
HARRI SON
| don't think they were accidents.
TOANNSEND
You think I had sonmething to do
with it?
HARRI SON

| didn't say that, Chuck

Townsend opens the French doors to the balcony. Inhales a
deep breath of the night air.

HARRI SON
My instincts tell nme it's nurder.

TOANSEND
Look, Sam Nothing in this world
is worth killing for. Nothing.

HARRI SON
| believe you. That's why |
haven't told the police yet. |
wanted you to know first... Tell ne
sonet hi ng, Chuck? Would any group
have a ot to gain fromyou
becom ng president?

TOANNSEND
You nean, did | make any deals in a
snoke-filled roon? The answer is
no... Sam maybe you make too mnuch
of this. Maybe they were just
accidents. A big coincidence?

Harrison shakes his head, "no". Townsend goes to the desk.
Looks at the photos of Peggy. Takes out his cell phone.

HARRI SON
Who you cal ling?



TOANNSEND
Peg. | can't believe she woul dn't
tell me what she was doing. W're
so close... never hold back a thing

from each ot her
INT. MAM H LTOV PEGGY' S SI TTI NG ROOM - NI GHT
Florida pal mtrees visible through the w ndow.
The phone RINGS, and the Femal e Al de answers.
| NT. HAM LL STUDY - N GHT
Townsend waits, inpatient. A beat.
TOANNSEND
(into phone))
This is Chuck. Let nme speak to
Peg, if she's there.
| NTERCUT SI TTI NG ROOM HAM LL STUDY
Peggy enters the room and adjusts an earring.
TOANNSEND
(to Harrison)
We'll get to the bottom of al
t his.

The Fenal e Al de hands the phone to Peggy and exits.

PEGGY
H, sweetheart. 1Is this a
| ast-m nute pep tal k?
TOANNSEND
No. | have to ask you sonet hi ng.

Sonet hi ng very inportant.

PEGGY
Anyt hi ng wong?

TOMNNSEND
Wiy didn't you tell me you were
going to a spiritualist church?

Peggy' s eyes wi den.

PEGGY
Well... | wanted to, really. But,
| knew how you felt. | thought if
| could learn nore... make you
understand better... I'msorry.
TOMNNSEND

That's alright, honey.
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PEGGY
| suppose Walter told you

Townsend arches an eyebrow. He glances at Harrison.

TOANSEND
Walter?... Oh, yes, sure...
PEGGY
He said soneone saw ne there... |
prom sed to stop going. | haven't
gone since then.
TOANSEND
Si nce when? Wat day was that?
PEGGY
That night in L. A, before the
primary.
TOANSEND
Oh, right... | understand, Peg. |
| ove you.
PEGGY

Love you too. See you in G ant
Cty tonorrow.

She throws hima kiss over the phone and hangs up.
I NT. HAM LL MANSI QV STUDY - NI GHT
Townsend | eans back.

HARRI SON
VWhat ?

TOWNSEND
Wal ter Boyd. He knew... He and
Peggy tal ked... The night Foreman
was kil l ed.

HARRI SON
Anot her coincidence. Explain that.

| NT. HAM LL MANSI OV LI VI NG ROOM - NI GHT
The party guests enjoy thensel ves.
C ndy renoves the Townsend banner.

Cl NDY
|''moutta here.

LORETTA
C ndy, you can't |eave now.
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Cl NDY
| m headi ng for Townsend's hotel.
Tell "emI'msick. Wsh nme |uck

She | eaves. Loretta shakes her head w th di sapproval .

Boyd stands near the bar and drinks. Lockwood goes to him

L OCKWOOD
This guy Ham || sure knows how to
throw a party... Wiat's the matter
Wal ter?

BOYD
Just pooped, | guess.

L OCKWOOD
Well, our job's about over. Now,
we wait for election returns. |If

the polls are right, we're on our
way to the Wite House.

Roy comes into the room Spots Boyd and goes to him

ROY
M. Boyd? The senator wants you.

Boyd foll ows Roy. A young woman WRI TER goes to Lockwood.

VRl TER
M. Lockwood. 1've been trying to
get to you all evening.

L OCKWOOD
Watch it, I'mhappily married.

VRl TER
Look, I wite for Freedom Magazi ne.
| know the press wasn't invited. |
snuck in. | hoped you m ght help

me with an article |I'mdoing on
Senat or Townsend.

L OCKWOOD
kay. Wiat do you want to know?
WRI TER
Is it true Townsend sleeps in the
nude?
L OCKWOOD
I"mnot sure. But, | know he takes

a shower that way.

The Witer scow s at Lockwood.
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I NT. HAM LL MANSI OV UPSTAI RS HALLWAY - NI GHT

Larry waits outside the study door. Roy and Boyd approach.
Boyd opens the door and enters. Roy resumes his post.

I NT. HAM LL MANSI OV STUDY - NI GHT

Townsend sits on the edge of the desk. Boyd enters, and
Harrison gets up fromhis chair

BOYD
OCh.  Sam

HARRI SON
Hel l o, Walter.

They shake hands. Boyd turns to Townsend.

BOYD
What's up?

TOWNSEND
Sit down, Walter.

Boyd obeys.
TOANNSEND

How cone you didn't tell ne about
Peg going to that church?

BOYD
Uh... well... W were busy with the
canpaign. | guess | just forgot to
tell you.
TOANNSEND
| see... How did you find out?
BOYD

... ah... Sonebody spotted her.
They promi sed to keep quiet.

Townsend hops off the desk. Goes to Boyd.

TOWNSEND
Who was it, Walter?
BOYD
Uh... afriend... friend of m ne.
TOWNSEND
VWhat's his nane?
BOYD
Does it really matter? | don't

want to get himinvol ved.

TOANNSEND
This friend nanmed Jasper Sheets?
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BOYD
VWho?

Townsend picks up Sheets' report. Hands it to Boyd.

TOWNSEND
Read it.

Boyd gl ances at the report. Hesitates.

TOWNSEND
| said, read it!

Boyd thunmbs through the pages.  ances up at Townsend. He
fidgets and sweats, nervous.

TOANNSEND
You knew about this report, didn't
you, Walter?

BOYD
No. | swear, | --

Townsend snatches the report from Boyd. Waves it at him

TOANNSEND
Because of this, people were
nmur der ed!
BOYD
Chuck, I --
TOANNSEND
What's going on, Walter? Tell ne.
BOYD
| can't... | can't.
TOANNSEND

What the hell you nean, you can't?

Boyd heads for the door. Townsend cuts himoff. And |ocks
t he door.

TONSEND
You're not leaving till | get an
answer .

BOYD
You don't understand. | can't tel
you.

Townsend sl aps Boyd. G abs himand shakes him

TOANNSEND
What do you know?

HARRI SON
Take it easy, Chuck.
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TOANNSEND
Thi s bastard knows sonething. He's
going to tell wus.

He pushes Boyd agai nst the desk.

TOWNSEND
Tell me, Walter.

BOYD
| can't.

Boyd breaks away from Townsend.

He tries to get away. CGoes to the French doors and the
bal cony. Townsend drags hi m back into the study.

I NT. HAM LL MANSI OV UPSTAI RS HALLWAY - NI GHT

Party conversations nmask sonme of the SHOUTS from the study.
Roy cocks his ear. Puts it against the door.

TOMSEND (O. S.)
Tal k. Tal k, you son of a bitch!

LARRY
What the hell's goin'" on, Roy?

ROY
Senator? You okay in there?

HARRI SON (Q. S.)
Chuck, stop it! You're hurting
hi m
Roy tries the door. Locked. He gestures to Larry.

The two nen put their shoul ders against the door. After a
few attenpts, the door gives way.

I NT. HAM LL MANSI QV STUDY - NI GHT
Roy and Larry burst into the study.

Townsend grapples with Boyd, and Harrison tries to separate
them The three nen propel onto the bal cony.

HARRI SON
For CGod's sake, stop!

Roy and Larry dash for the bal cony.
EXT. HAM LL MANSI ON STUDY BALCONY - NI GHT
The light fromthe study spills out onto the bal cony.

The figures of Townsend, Boyd, and Harrison struggl e agai nst
the railing.
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Roy and Larry enter. Boyd shoves Townsend away from hi m
Townsend | oses his balance. Falls over the balcony railing.
He hits the ground with a | oud gasp.

This stuns the other nen. Harrison, Roy, and Larry peer
over the railing.

MEN S POV - HAM LL LAWN

The crunpled figure of Townsend's body lies on the ground
and is notionless.

BACK TO SCENE

Boyd slunps over the railing and sobs. Roy and Larry
exchange worried gl ances.

HARRI SON
Ch, no.

INT. MAM H LTOV BALLROOM - N GHT

SENIOR CITIZENS fill rows of chairs. A podiumstands in the
front of the room

Peggy approaches the podium and peopl e appl aud.
She shakes hands with DIGNI TARIES. Steps to the m crophone.

PEGGY
Ladies. GCentlenen... |...

She freezes. A blank, far-away | ook in her eyes.
SLOW MOTI ON SEQUENCE

Townsend falls off the bal cony and hits the ground.
BACK TO SCENE

Peggy flashes a | ook of horror. After a beat, she snaps out
of her stunned state.

Concerned murmurs, as Peggy conposes hersel f.

PEGGY
|... excuse ne, |'msorry... My
husband. .. Senator Townsend... wl|
make a great... president.

EXT. HAM LL MANSI OV STUDY BALCONY - NI GHT

HARRI SON
Christ Almghty...

ROY
Larry. Go down.
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Larry turns and rushes back into the study. Harrison
gestures to Roy and points out Boyd.

HARRI SON
Take care of him ['Il call the
pol i ce.

Harrison returns to the study.
I NT. HAM LL MANSI OV STUDY - NI GHT
Harrison takes out his cell phone.

Roy conmes in wth the stunned Boyd, then he snatches the
phone from Harri son.

HARRI SON
Hey, what the hell do you think
you' re doi ng?!

| NT. HAM LL MANSI OV LI VI NG ROOM - NI GHT
GQuests dance, including Lockwood and the woman Witer.

Larry conmes in. Looks around. Sees Ham || dance with
Bar bara and notions to him

Ham || excuses hinself and goes to Larry. The two nove into
t he hal | way.

After a beat, Ham |l returns with a winkled brow.

He gl ances around. Spots DOCTOR LEE EVANS, 45, who m ngl es
w th sonme guests.

EVANS
Well, | suggest you see your famly
doctor about your problem M
field is research

WOVAN GUEST
But, Doctor Evans, | have. And, he
says it's not hing.

EVANS
Then, you should listen to him

Ham || joins Evans. Changes his dour expression to one of
feigned joviality.

HAM LL
Lee, I'd like to talk with you.
Excuse ne, | adi es?

Ham || whispers to Evans. They hurry off.
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EXT. SIDE OF HAM LL MANSI ON - NI GHT

Party NO SES frominside. Larry stands over Townsend's
still form Ham |l and Evans cone in.

Evans exanm nes Townsend. Gazes at Ham | |.

EVANS
Hi s neck's broken. He' s dead.

HAM LL
Ch, shit!

He paces back and forth.

HAM LL
The ni ght before the damm el ecti on,
and this happens.
(to Larry)
You and Roy were supposed to watch
himlike a baby. Wy the hell you
think | paid you off for?

LARRY
Sorry, M. Haml|l. It happened so
fast. We just couldn't get to him
in tinme.

HAM LL
Way couldn't it happen a few hours
later?... So close. | blewit.

Evans | ooks at Ham ||, then at Townsend's body. He snaps
his fingers. Gazes up and concentrates in thought.
HAM LL
Larry. Here's what you do. GCet
rid of Harrison first. | can

handl e Boyd.
Ham || jots sonething on the back of a business card and
hands it to Larry.
HAM LL
Take himthere. [I'll call and tel
themyou' re comng. They'll know
what to do.
LARRY
What about the cops?
HAM LL
We'll say it was an accident.

Townsend got a little drunk. Fel
over the railing. You and Roy can
testify to that.

Larry nods to HamIll. He's about to |eave.
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EVANS
Wait a m nute.

Larry stops. Evans takes Ham || aside.

EVANS
Ral ph. Wen you told ne about your
objective last year, | said | mght
have an alternate plan for you. In

case sonet hing went w ong.

HAM LL
What are you tal king about, Lee?

EVANS
| ve been working on sonet hi ng.
This isn't the tine or place to
explainit. But, if it works, you
m ght be able to stick with your
original plan. Wth sone
nodi fi cati ons.

HAM LL
You' ve got to give ne nore
information than that.

Evans grabs Ham|l's arm and delivers an intense stare.

EVANS
Trust nme for now It may sound
like a long shot. But, it's worth
atry.

HAM LL
Yeah? And, if it doesn't work?

EVANS
Then, you can blow himup in his
[imo. Make it look like terrorists
did it. Destroy the evidence.

Ham || hesitates.
EVANS

If we're going to do this, we need
to get himto the plant. Now.

Ham || thinks for a nonent. Forces a smle and gives Evans
a firmpat on his shoul der.
HAM LL
Conme on. Larry, help get himin ny

car.

Evans and Larry carry Townsend toward the garage, off to one
side of the pool. Ham || goes wth them
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HAM LL
Anybody sees us, we'll just tel
t hem we' re sobering up a drunk

They reach the garage.

Ham || sw ngs open the door. Inside are a station wagon, a
van, and a Bentl ey.

Ham || opens the wagon's tail gate.

Evans and Larry slide Townsend inside. Cover wth a bl anket
and shut the tailgate. Ham | hands Larry a car key.

HAM LL
Take the van. Wen you finish with
Harrison, neet us at the plant.

LARRY
What about Townsend's people? And
t he guests?

HAM LL
Have Roy bring Lockwood to ne.
"1l have a talk with him Make
sure the others go back to the

hotel. Tell the guests sonething
i nportant came up, and Townsend had
to | eave.

EVANS

"1l call ny team and have them
nmeet us there.

Larry and Evans dash off.
| NT. HAM LL STATI ON WAGON - NI GHT
Roy drives, Ham || beside him

Boyd and Lockwood are in the back seat. Both of them are
sober. Boyd bows his head in renorse. Lockwood has a
stunned | ook.

Lockwood turns and stares at the bl anket-covered body of
Townsend behind him He | ooks at Boyd.

L OCKWOOD
Ham || said he'd have Linda and the
baby killed, if I don't cooperate.
Wal ter, what do we do?

BOYD
We do what Ham || says.

Ham || glances into the rear-view mrror. Looks at the two
beaten nen. He |eans back and exhal es a deep breath.
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I NT. HOTEL MARRI OTT - N GHT

Ci ndy conmes around the corridor with a pock-faced YOUNG MAN
who wears a hotel uniform

They stop at a door. He takes out a set of keys.

YOUNG MAN

| could get in lots of trouble.
Cl NDY

Don't worry so much. Nobody'l|l

find out.
She rubs up against him

Cl NDY
Cone on... I'lIl be so good to you.
You won't be sorry.

She kisses him He |locks her in an enbrace. Cindy pulls
away fromthe Young Man. He unl ocks the door.

YOUNG MAN
They' || be here in a couple of
hours. Be careful.

Cindy struts into the room The Young Man gazes at her for
a nonent, then runs down the corridor

EXT. HAM LL ELECTRONI CS PLANT - NI GHT

Ham [ |'s station wagon stops at a security gate. The GUARD
i nsi de waves hi mthrough.

The wagon drives past. Passes several buil dings.

It conmes to a structure and slows. A sign on the front of
the buil ding reads "Research".

The vehicle noves to the rear of the building.
| NT. HAM LL RESEARCH BUI LDI NG CORRI DOR - NI GHT

A wi de doubl e-door opens to another room A dense fog of
wat er vapor rushes into the corridor.

A male TECHNICI AN, 30s, in a white | ab coat, maneuvers a
gurney out of the roomand into the corridor.

A white plastic cadaver pouch lies on the gurney, with a
body inside. Wsps of water vapor emanate fromthe bag.

The Technician cl oses the heavy door of the room and wheel s
t he gurney down the hal |l way.

A sign on the roomreads: "Cryonic Storage - Authorized
Personnel Only." A numeric keypad provi des access.
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EXT. REAR OF RESEARCH BUI LDI NG - N GHT
The wagon backs to a | oadi ng dock.

A |l arge door slides open. Evans waits inside the |oading
area, alongside a female SCIENTIST, 40, in a |ab coat.

They wheel out a stretcher. Place Townsend's body on it and
transport it into the buil ding.

Ham | |, Boyd, Lockwood, and Roy foll ow.
| NT. HAM LL RESEARCH BUI LDI NG CORRI DOR - NI GHT

The group heads down a corridor to a large elevator. Haml|
enters nunbers on a keypad. The el evator doors slide open.

| NT. HAM LL RESEARCH BUI LDI NG BASEMENT CORRI DOR - NI GHT
The doors open.

Evans and the Scientist cone out and wheel the stretcher
down the hallway. The others follow.

EVANS
(to Scientist)
Prep him 1'Il be there in ten
m nut es.

The Scientist nods and pushes the stretcher into a room
Evans | eads the others to an adjoining room

HAM LL
|'ve got calls to make.

EXT. PI NEWOOD CEMETERY - NI GHT

A small private cenetery. Moonlight casts eerie shadows on
tonbstones. Ham |l's van parks outside.

| NT. PI NEWOOD CHAPEL - NI GHT

Recorded organ MJSIC from a speaker. Several rows of pews.
A small podiumin front.

Larry slunps in the front row A nale FUNERAL DI RECTCOR at
t he podi um

The two watch a coffin on a conveyor belt nove into the
cremation room

FUNERAL DI RECTOR
Let us bow in prayer.

He notions for Larry to bow Larry obeys. A beat.
FUNERAL DI RECTOR

Aren... | will have the remains for
you in a nonent.
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LARRY
What? | thought you took care of
t hat ?

FUNERAL DI RECTOR

|'mvery sorry. That is not part
of our service.

Before Larry continues his protest, the Funeral Director
turns his back on himand noves through a door to the side
of the cremation room

| NT. VAN - NI GHT

Larry clinbs into the van with an urn under one arm

He sets the urn on the passenger seat, starts the vehicle,
and drives away.

EXT. BRIDGE - N GHT

The van crosses a bridge. Stops. Backs up and parks in the
m ddl e of the bridge.

Larry gets out with the urn.

He reaches the bridge railing and enpties the contents of
the urn into the waters below. Tosses the enpty urn in
after it.

LARRY
Bye-bye, M. Harrison.

| NT. LABORATCRY - NI GHT

A futuristic, bizarre |aboratory. Conputers line one wall.
The opposite side features digital nmeters and readouts from
vi deo display term nal s.

In front of it rests a raised platformwith two tiers of
theatre-type seats that overlook a |arge, glass panel.

Vi sible through the glass, an operating room
Boyd, Lockwood, Evans, and Roy sit and observe.
| NT. OPERATI NG ROOM - NI GHT

Townsend's body lies on a table. Next to it, an instrunent
table, wth scal pels and ot her paraphernali a.

The gurney with the white body bag rests agai nst one side of
the instrunent table.

Pl astic-insul ated conputer cords plug into the wall. The
ot her cord ends resenble insulation stripped fromelectrical
wires with red, hairlike optic fibers that protrude.
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Two pairs of intravenous bottles feed Townsend and the form
i nside the body bag.

Bl ood surges into the body bag figure. A brown fluid
circul ates through Townsend.

The Technician and Scientist wear surgical gowns. They work
on both bodi es and inspect equi pnent and instrunents.

| NTERCUT LABORATCRY/ OPERATI NG ROOM

Boyd and Lockwood watch the process with amazed and curi ous
| ooks. Roy shakes his head. Evans checks the conputers.

BOYD
What the hell are you doing to hin®

EVANS
Gving himlife.

The Techni cian unzips the top of the body bag and reveal s
its contents.

The observers stare through the gl ass panel.
Everyone except Evans gasps in awe.

The exposed body in the plastic bag is an exact duplicate of
Charl es Townsend.

For a noment, none of the shocked spectators can speak.

L OCKWOOD
VWhat?... What the hell is that?

EVANS
Don't you recogni ze your own
br ot her-in-1aw?

ROY

Jesus... is it a robot?
EVANS

It's a genetic duplicate.
BOYD

A clone...?
EVANS

We got a bl ood sanple six nonths
ago, after Townsend had a physical.

L OCKWOOD
| don't believe it. It can't
happen. How could a human bei ng
grow that fast?
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EVANS
The bi o-research division of Ham ||
El ectroni cs has experinented with
super-growt h hornones for years.
We just pushed everything to the
limt. Didn't need a birth nother.
W quite sinply... grewit, like a
culture... Seens to have turned out
very wel |

L OCKWOOD
You're a nonster.

EVANS
Peopl e probably said the sane thing
about the first surgeon.

BOYD
So, you're going to replace him
with a clone? But, his brainisn't
t he same, his thoughts.

ROY
Yeah. What if the clone doesn't
li ke the idea, then what?

Evans sm | es.

EVANS
You' ve seen too many sci-fi
novies... W' ve kept the body at
extrenely low tenperatures. |It's
never been fully conscious. That
brain is an enpty vessel, or nore
accurately, a blank sheet of paper.
W t hout nenories or conscious
t houghts. Until today.

Evans notions to the Technician in the operating room who
flips an intercomswtch

TECHNI Cl AN
(over intercom
Yes, Doctor Evans. We're ready.

EVANS
Excuse ne. Please, watch the
procedure. | think you'll all find

it rather fascinating.
INT. MAM H LTOV PEGGY' S SI TTI NG ROOM - NI GHT
Peggy and the Fermal e Aide enter the roomfromthe hallway.

Al DE
You sure you're okay?
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PEGGY
Fine. | just saw... | felt so
strange. Al of a sudden.

Al DE
It's the damm hum dity. Sucks the
life right out of you. Want a
snack?

PEGGY
No, I'mgoing to bed. Got that
early flight to Gant City.

Al DE
The airport'l|l be nobbed. You
know, |ocal boy nmakes good..
Goodni ght, Peggy.

Peggy goes into her bedroom
INT. MAM H LTOV PEGGY' S BEDROOM - NI GHT

Peggy seens deep in thought. She picks up a phone and
punches in a nunber.

SERVANT (V. Q)
(over phone)
Ham || residence.

PEGGY
May | speak to Senator Townsend?
It's his wife.

SERVANT (V. Q)
(over phone)
The senator and his peopl e have
left. They had a neeting.
PEGGY _

A neeting? This late? Well, if he
returns, please have himcall ne.

She hangs up. Broods.
| NT. OPERATI NG ROOM - NI GHT

The Scientist and Technician assist Evans. They nonitor
Townsend' s body and the cl one.

| NT. LABORATORY - NI GHT

Boyd, Townsend, Roy, and now Larry watch through the gl ass
panel . Ham || stands behind them

| NTERCUT LABORATCRY/ OPERATI NG ROOM

SCI ENTI ST
Body tenperature nornal.
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Evans nods.

The Scientist turns the head of the clone and exposes the
back of its neck, where there is an open incision.

Several red, hairlike optic fibers stick out, simlar to the

exposed fibers at the ends of the conputer cords. A silver
sensor the size of a quarter attaches bel ow the fibers.

The observers gape at the sight.

BOYD
VWhat the hell is that?

Evans cuts a snall slit at the base pf_Tomnsend's skull, in
the sane | ocation as the clone's incision.

The Techni cian picks up a gun-shaped | aser device fromthe

instrunment table. He welds the hairlike fibers of the clone
to the exposed optic |ines of one conputer cords.

The Scientist | eaves the room

Evans attaches the exposed fibers of other conputer cords to
Townsend's brain stem The sane gun-shaped | aser tool
connects them

The Scientist conmes into the |lab. She goes to the conputer
consol e and adjusts the equipnment. Conputers start to HUM

Evans nods to the Technician and exits.

The technician checks the conputer cords that |ead fromthe
necks of the bodies.

Evans enters the | ab and goes to the Scientist.

EVANS
Everything in order?

The Scientist nods yes. Evans turns to the others.

EVANS
W're in the final phase.

HAM LL
Lee. Wiat if he goes haywire or
sonet hing, while he's in public?

EVANS
Don't worry, M. Hamll. W' ve
rigged a special feature, just in
case. | knowyou'll like it.

Evans sees the Technician in the operating room signal him

EVANS
(to Scientist)
Begi n recording.
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The Scientist puts the conputers into "record" node. The
huge conputer tapes spin and CLI CK

Display termnals flicker, flash screen after screen of
conput er | anguage in rapid, staccato fashion.

L OCKWOOD
VWhat's that?

EVANS
First, we extract all of Townsend's
menories. And feed theminto the
mai n conput er.

L OCKWOOD
That's inpossible. He's been dead
for nore than an hour.

EVANS
The part of his brain holding his
t houghts can still be tapped. W
use chem cals and electrica
stinmulation. Information is

recorded onto the conputer tapes.
Then, we feed it into the brain of
his... replacenent.

BOYD
But, Doctor. Wn't the... clone
remenber what happened toni ght?
You know, the accident? The
meeting with Harrison?

EVAN
What we can record, we can al so
erase. And edit. Al he'l
remenber is Harrison never showed

up. We'll introduce new
information to cover the tine
period fromthen till now.

L OCKWOOD
How can you do such a... ghoulish
thing Iike this?

EVANS
| don't see it that way... Since

t he begi nning of tinme, man has
searched for a way to live forever
Now, that dream has cone true..

Life after death... Imortality.
L OCKWOOD
It's not a dream you maniac. |It's

a goddamm ni ght mar e.
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And, it won't work. How |long do
you think you can pull this off,
bef ore sonebody figures it out?

HAM LL
It only has to work until he gets
el ect ed.

EVANS
Right. W' Il preserve Townsend's
body. If we have to, we'll swtch

bodi es the day after the el ection.
Make it ook |ike a heart attack.
O, like | said. Blowup his |ino.

BOYD
| hope to God that... thing..
never gets off the operating table.

HAM LL
You better hope to God it does.
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The nmen stare at the bodi es of Townsend and the cl one.

Conmput ers

conti nue to function.

EXT. HAM LL ELECTRONI CS PLANT - NI GHT

Ham | |'s wagon stops at the gate with the van behind it.

The guard

waves both vehicl es on.

I NT. HAM LL STATI ON WAGON - NI GHT

Roy at the wheel. Ham Il next to him

Boyd and Lockwood in back.
cl osed. The men | ook beat,

Ham || gl ances back at Townsend.

device from his pocket.

He sm | es.

Takes a renmote control

Presses a button. Townsend's nostrils flare,
hi s eyes open.

HAM LL
Senat or ?

Townsend sits between them eyes
stare strai ght ahead.

and

Boyd and Lockwood both flinch away fromthe Townsend cl one
and stare at him horrific |ooks on their faces.

The cl one

appears as a different personality.

speech pattern, with little enmotion or color

TOANNSEND
Oh. Excuse ne. Mist have fallen
asleep. | enjoyed the tour of your

pl ant, Ral ph.

Del i berat e
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Boyd and Lockwood | ook away. Townsend gl ances at his watch.

TOANNSEND
Sorry to keep everyone up so |late.

Townsend notices Boyd' s expression.

TOANNSEND
What's wong, Walter?

Boyd stares open-nout hed, nute.

HAM LL
Too nmuch partyi ng.

Townsend | aughs. Hollow. Mechanical.

HAM LL
"' m 1 ooking forward to being with
you in Gant Cty. Thanks so much
for the invitation. | also hope to
be with you for your inauguration.

Ham | grins. Wen Townsend | ooks away, Ham || presses the
"of f" button.

Townsend | eans back agai nst the car seat, in an odd kind of
somanbul ant state.

HAM LL
Ha, | like it. That Evans is a
genius... |I'Il turn Townsend back

on when we get to the hotel.

Boyd glares at Ham |l with contenpt. Lockwood gazes at the
unconsci ous Townsend.

L OCKWOOD
Jesus Christ... You'd think he was
real |y Chuck

HAM LL

Keep t hi nking that.
INT. MAM H LTOV PEGGY' S BEDROOM - N GHT

Peggy in bed, unable to sleep. Switches on the night table
lamp. A clock indicates: "3:00".

She heaves a sigh, then heads into the bathroom
INT. MAM H LTOV PEGGY' S BATHROOM - NI GHT
Peggy turns on the overhead |ight.

She takes a bottle of pills fromthe nedicine cabinet.
Washes down a couple with a glass of water
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Peggy stares into the bathroommrror. She sees a
REFLECTI ON of Townsend in the mrror, who appears to stand
behind her. She stiffens for an instant.

PEGGY
Chuck. . .

Peggy turns around.

No one there.

She rubs her eyes and thinks for a nonent.

When she prepares to | eave, Townsend's reflection reappears.
Peggy whirls and | ooks behind her.

Alone in the room Gazes back into the mrror. Al Peggy
can see is her own face. Apprehensive.

EXT. HOTEL MARRI OTT - N GHT
Only an occasional taxi around the hotel.

Ham | |'s station wagon and the van head into the underground
par ki ng | ot.

| NT. MARRI OTT/ TOAMNSEND S BEDROOM - NI GHT
Cndy waits, inpatient.

She renoves a pair of undershorts froma dresser drawer.
Stuffs themin her bra and noves to the door.

She grabs the door knob. Hears footsteps.

The door of the adjoining suite UNLOCKS. Cindy panics for a
second. Hurries into the bathroom

ROY (O S.)
['ll check out the senator's room
Larry. You take the other one.

Roy conmes into the bedroom Looks it over, including the
cl oset and under the bed.

He goes into the bathroom
| NT. MARRI OTT/ TOANSEND S BATHROOM - NI GHT
Light spills in fromthe bedroom

Roy flips on the light switch and scans the room Enpty.
He | eaves and snaps off the |ight.

A heavy sigh emits fromthe shower. The curtain slides
open. Ci ndy huddl es and cowers inside.
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Ham | |, Boyd, and Lockwood wait. The reani mated Townsend

st ands beside Ham | |.

Larry and Roy cone in and nod to each other that everything

is okay.
TOMNNSEND
Goodni ght, gentlenen. Nice to have
you aboard, Ral ph.
HAM LL
Goodni ght, Senat or.
Townsend goes into his bedroom Ham | |aughs.

| NT. MARRI OTT/ TOAMNSEND S BEDROOM - NI GHT
Townsend undresses.

| NT. MARRI OTT/ TOMNSEND S SUI TE - NI GHT
Boyd and Lockwood glare at Ham || .

HAM LL
You two. Go to your roons and get
sonme sleep. Fromhere on in, you
both act normal. [If things work
out, you're set for life... Talk
to Boyd, Lockwood. He'll tell you
about the fringe benefits.

Boyd and Lockwood hesitate, then go out the door.

| NT. MARRI OTT/ TOAMNSEND S BEDROOM - NI GHT

The Townsend clone, clad in pajamas, craw s into bed.

ready to snap out the nightstand |ight.
The door opens. Roy peers in.

TONSEND
Yes?

ROY
Sorry, Senator. You want anything
before you go to sl eep?

TONNSEND
No. Thank you. Goodni ght.

| NT. MARRI OTT/ TOAMNSEND S SUI TE - NI GHT
Roy cl oses the bedroom door. Turns to Haml|.

HAM LL
He in bed?

He's
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Roy nods. Ham Il grips the renpte device and presses the
"of f" button.

ROY
Wiy do that, M. Ham || ? Doc Evans
said he could sleep on his own.

HAM LL
Sure. But, this way, we've got
nore control over him

LARRY
What happens when he and his wife,
you know? GCet together? Wn't she
know sonething's... different?

ROY
Maybe the doctor programed sone
headaches.

HAM LL
If there's a problem we'll shut
hi m down and take himto Evans.
There's always the heart attack

excuse. In the neantine, keep him
isolated. Tell people he can't be
di sturbed.
Ham || | eaves. Roy |ocks the door behind him
ROY

Get sone shuteye, Larry. [1'Il
babysit for a while.

Larry shuffles into the other bedroom Roy plants hinself
in an arncthair and gets confortable.

| NT. MARRI OTT/ TOAMNSEND S BEDROOM - NI GHT
The bat hroom door opens a crack.

C ndy conmes in, carries her shoes. She notices Townsend
"asl eep” in bed.

The young woman |istens at the door to the adjoining suite.
Moves to the foot of the bed and di srobes.

C ndy creeps over to Townsend. \Whispers in his ear.

Cl NDY
Senat or Townsend? Pl ease, don't
say a word. It's ne. Cindy. The
party hostess, the one who kissed
you? 1've had the hots for you a
long tinme. Don't throw ne out.
"1l show you a good tinme. Ckay?

No response from Townsend.
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Cl NDY
Good. .. | knew you were a stud.

Cndy crawls into bed besi de Townsend.

She ki sses himall over. Her hands work under the covers.
Fondl es his private parts.

She gets on top of Townsend. Her hips undul ate. The
Townsend cl one doesn't respond. She stops.

Cl NDY
Conme on, do sonething.

She massages his crotch under the covers. Nothing.

Cl NDY
What are you, a faggot?

C ndy stares at his face.
Cl NDY
Asl eep? After ny best noves?
Jesus Christ. Dead to the world.

Di sappoi ntment on her face, she puts on her clothes and gets
out of the bed.

Cl NDY
No wonder you ain't got any kids.
| hope to hell you don't run the
country |like you fuck
| NT. MARRI OTT/ TOMNSEND S SUI TE - NI GHT

Roy dozes off. Hears the SLAM of the bedroom door. He
staggers to his feet.

| NT. MARRI OTT/ TOAMNSEND S BEDROOM - NI GHT

Roy flips on the ceiling light. The room appears nornal.
Townsend i nactive. Roy snorts.

ROY
No. | don't believe in ghosts.

He shuts off the light and | eaves.
EXT. GRANT CI TY Al RPORT - DAY
A cl ear Novenber sky.

A small private plane taxis in and stops. ATTENDANTS push a
portabl e stairway into place.

Townsend and his party come out. He smles wthout enotion.
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EXT. GRANT CI TY Al RPCRT/ Pl CKUP AREA - DAY

Two |inousines wait curbside. Peggy and Linda exit one of
t he vehicl es.

They spot Townsend's group come out of the baggage area.
Peggy sm | es.

Lockwood goes to Linda. They hug.

L OCKWOOD
H baby. Boy, | mssed you.

Peggy's smle turns to bew | dernent. She stops.

Peggy observes an identical Townsend DUPLI CATE appear
al ongside him They wal k stride-for-stride.

She blinks her eyes. Delivers an intense stare.
The doubl e i mage of Townsend renains.
Townsend reaches Peggy, and the second inmage di ssi pates.

Peggy shakes her head, confused.

When Townsend enbraces her, a chill goes through her body.
She shudders. Peggy stares at her husband.
HAM LL
Hel | o, Peggy. |'m Ralph Ham || .

Peggy continues to stare at Townsend and offers Ham Il a
weak handshake.

Boyd does not enjoy the situation. Ham |l slaps his
shoul der and grabs himby the wist.

EXT. H GHWAY - DAY
The two |inousines travel down a busy hi ghway.
| NT. TOANSEND S LI MOUSI NE - DAY

Roy and Larry sit in front. Townsend and Peggy in back,
separated fromthe front by a glass partition.

Peggy appears lost in deep thought. Townsend gl ances at her
and gives an awkward sm | e.

PEGGY
| hear you left the party | ast
night. For a neeting.

Townsend' s speech seens sl ow and net hodi cal .
TOANNSEND

| went to Ralph HamIl's plant.
For a tour.
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PEGGY
Chuck? |s sonething wong? Are
you annoyed with ne? Over what we
t al ked about [ast night?

TONNSEND
Last night?

PEGGY
Yes. You called nme from M.
Ham I |'s pl ace.

TOANNSEND
| did? | don't seemto recall. |
suppose | had nore to drink than
t hought... Wsat did we tal k about?

This al arnms Peggy, and she wings her hands. Speaks to
Townsend wi th caution.

PEGGY
Wiy. .. nothing nmuch. Just about ne
nmeeti ng you here today.

TOWNSEND
Oh.

She shi vers.
EXT. HOTEL GRANT - NI GHT
Heavy early evening traffic.

A huge banner in front of the hotel reads: "Wl cone Hone,
Chuck Townsend." SUPPORTERS and NEWS PEOPLE gat her

Townsend's |lino stops at the curb. A great cheer goes up
when he exits and heads into the hotel.

Peggy and the others |ag behind him

| NT. HOTEL GRANT/ CORRI DOR - NI GHT

The door to Townsend's suite opens.

Townsend and others file into the room

Peggy takes Linda aside. The rest of the group go inside.

PEGGY
Oh, Linda. Wit a second.

LI NDA
What can | do for you, Peg?

PEGGY
| forgot nmy night creme. Do you
have any?
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LI NDA
|'ve got an extra jar. Come over
to our room

Li nda | eads Peggy into another suite.
| NT. HOTEL GRANT/LOCKWOOD S SUI TE - NI GHT

Peggy stands around, with an awkward expression. Linda
comes in fromthe bedroomw th a jar.

L1 NDA
Here you go.

PEGGY
Thanks. Linda. Have you noticed
anyt hi ng strange about your
br ot her ?

L1 NDA
He does seema bit distant.
Probably the canpaign. Chris and
Walter look tired too. | wouldn't
worry. Unless they're the sane
after the el ection.

PEGGY
What do you nmean?

LI NDA
You know. Extra-curricul ar
activities.

Peggy forces a laugh. Linda hugs her.
| NT. HOTEL GRANT/ TOWNSEND S SUI TE - NI GHT
Roy relaxes in a chair. Larry gazes out the w ndow.
LARRY
They call this a city? It's only
ei ght o' clock. They've already
pulled in the sidewal ks.

ROY
What's the matter? You haven't had
enough excitenent |ately?

The bedroom door opens. Peggy enters.

ROY
Oh, Ms. Townsend... If you need
anyt hing, one of us'll| be outside.
PEGGY

Thank you. Goodni ght.

Peggy | ooks toward the bedroom door and shudders.
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| NT. HOTEL GRANT/ TOANSEND S BATHROOM - NI GHT

Peggy stares into the mrror and sighs. Takes out a cel
phone and punches in a nunber.

PEGGY
(into phone)
Hello?... 1'd like to speak to
Reverend Bal | ard.

| NT. POLLI NG PLACE - DAY

NEWS MEDI A surround Townsend and his group, along with
several OFFI Cl ALS.

Townsend and Peggy go to a registration table and sign. The
clone offers a cold smle.

| NT. HOTEL GRANT/ BALLARD S ROOM - DAY

Late afternoon. Ballard watches Peggy draw the drapes and
pl unge the roominto near darkness.

PEGGY
Thank you so nuch for flying in and
not telling anybody. | don't want
anyone to know what's goi ng on.
BALLARD
That's why we're in a private roonf
Peggy, I'll be honest with you. |

don't know what to make of these
mani f estati ons of yours.

PEGGY
Tom | saw them There's
sonet hi ng w ong.

BALLARD
But, it doesn't make sense. Your
husband' s al i ve.

PEGGY
| feel so strange around him

Peggy breaks down and cri es.

PEGGY
What's happening? Is it me? Aml
goi ng crazy?

Bal |l ard conforts Peggy.

BALLARD
| f your trouble is comng fromthe
spirit world, maybe that's where
t he answers are.
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PEGGY
|'"ve tried to reach the other side.
But, | can't. There's sonething
bl ocking ne... Tom wll you try?

Bal | ard nods.
Peggy dries her eyes and conposes herself.

Ballard sets up two chairs at a table. Positions a lanp to
provide light. They sit opposite each other.

Bal | ard and Peggy place their palns down on the table.

He cl oses his eyes and concentrates. Peggy remains rigid in
her chair, eyes fixed on Ballard.

Bal |l ard' s concentrati on deepens. His face strains. Hands
tighten. Beads of sweat appear on his forehead.

He utters a soft cry of pain, and his body begins to sway.

Unearthly, |ow, deep MOANS. Flashes of colored LIGHT
surround Peggy and Bal | ard.

ojects in the roomFLY toward them SMASH agai nst the
wal | s. The eerie sounds build.

| NT. HOTEL GRANT/ LOVERS' ROOM - DAY
A sem -dark room A MAN and WOMAN nmake | ove in bed.
Weird NO SES fromBallard's room The Man bolts upright.

MAN

What the hell's going on in there?
WOVAN

Sonme party.
MAN

Alittle early for celebrations.

WOVAN
We're celebrating. Aren't we?

The eerie sounds intensify.
MAN
That's it, I've had it. [|'m
calling the manager.
| NT. HOTEL GRANT/ BALLARD S ROOM - DAY

A nmess. Bed collapsed. Desk overturned. Broken objects
litter the floor.

Ballard tosses in the chair. An unseen force PUMVELS hi m
around. Peggy cries out in hysterics.
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Bal | ard propels out of his seat. Smashes against the wall
in a violent crash.

H s body crunples to the floor. Tw sted. Contorted.
Peggy screans.

The ungodly racket disappears. The roomis still. Peggy
rushes to Ball ard.

PEGGY
Tom .. Ton?

She turns his head to one side. H's eyes are open, and his
face is in a frozen grinace.

PEGGY
Ch, Cod.

Ballard |ies dead.
Peggy is stunned. Hel pless.

She hol ds back tears. Hears the sharp, staccato BUZZ of an
overturned tel ephone. She hangs up the receiver. A beat
| ater, the phone RINGS.

This startles Peggy. She recoils. Gathers herself
together. Reaches the front door and opens it.

She turns and stares at Ballard' s body for a final,
grief-stricken nmonent. CGoes out the door. The phone
continues to ring.

I NT. BAR - N GHT

PATRONS fill it to capacity. |Inbibe and watch a TV at one
end of the bar. A NEWSCASTER appears onscreen.

NEWSCASTER (V. O.)
(on TV)
It's apparent Senator Charles
Townsend has won a smashing victory
in his bid for the presidency.

Cheers go up fromthe bar room Crowd.

NEWSCASTER (V. O.)
(on TV)
Townsend' s opponent, Governor Jack
Slattery conceded just m nutes ago.

Very soon, the... let's call him
the President-Elect, is due to nmake
a victory statenent... W swtch

now to Sandy Tal |l man, at Townsend
headquarters..
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| NT. HOTEL GRANT/ BALLROOM - NI GHT

A ballroom decorated in a canpaign rally notif. Snoke fills
the room

Crowded W th SUPPORTERS, nen and wonen of all ages. Sone
wear Townsend hats and vests. Young HOSTESSES t hr ow
streamers. Ohers blow party horns and whi st es.

Security GUARDS and POLICE at every door. Sone circulate
anong the crowd. NEWS MEDI A report the event.

News reporter SANDY TALLMAN, 35, stands in front of
ent husi asti c canpai gn workers. Speaks into a canera.

TALLMAN
Pandenoni um here, in the Hotel
Grant ballroom.. Senator Townsend
has left his suite. He should be
here any nonent.
A si de door opens.
Townsend and Peggy enter, flanked by Roy and Larry.

Boyd, Ham ||, Lockwood, Linda, the Fenmal e Aide, and others
trail behind.

Police surround the group. C ose the door behind them

The nedia records the scene. The crowd responds and cheers.
Pol i ce push back peopl e.

The Townsend group nakes its way to a platform and podi um
Townsend raises his hands in a victory sal ute.

Peggy plays her role as wife of the victorious candi date.
Beneath the facade, she is troubled, her eyes bl oodshot.

Townsend steps to the podium Raises his hands for silence.
The cheers conti nue.

He smles w thout enotion.

TOMNNSEND
Thank you... Thank you so nuch.

The crowd noi se di es down. Peggy backs away and stands to
one side of Townsend.

TONNSEND
Runni ng for senate was nothing |ike
this.

A cheer erupts and subsi des.
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TOANNSEND
Thanks to all who hel ped in the
canpai gn... My canpai gn manager
Wal t er Boyd.

He gl ances back at Boyd.

TOWNSEND
He convinced ne to run... | didn't
think I had a chance.

The crowd | aughs.

Peggy forces a smle. Coses her eyes to block out the past
events. She clasps her hands together. Bows her head, as

t hough in prayer.

TOWNSEND
| don't know how. But, we did it.

The peopl e cheer and prai se Townsend. He takes a step back
and basks in the glory.

An eerie WND enters. It beconmes nore intense. Drowns out
the tunul tuous cheers. Peggy notices it.

She stares at the closed doors, fromwhere the sound seens
to emanate. A faint smle appears on her face.

Every door of the ballroom bursts open. The piercing wnd
RUSHES into the room Security guards attenpt to close the
doors, but the wi nd increases.

The nystified crowd reacts to the w nd.

ROY
VWhat the hell is it?

Decor ati ons around the ballroomtoss and bl ow about. Some
cone | oose. They fall onto the floor and the audience.

Guards manage to close the doors. The wi nd subsides. The
crowd | ooks around, uneasy.

Peggy | ooks at Townsend.

A cloud-like AURA encircles his body. The sane kind of
[ight present in the opening seance. |t appears to be snoke
which reflects in the Iights that shine on Townsend and
create the illusion.

Peggy wat ches, transfi xed.

The cl oud beconmes a yel |l ow VAPOR and enters Townsend's body.

Hi s posture straightens. He |eans back. Appears taller. A
radi ant | ook about him
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Townsend appears nore vibrant. Full of energy. He glances
at Peggy and gives her a warmsm | e.

Peggy responds and cl asps her hands together. She goes to
Townsend and kisses him The crowd munbl es.

TONNSEND
Peg... Everything's going to be
al right now .. You'll understand..

| love you very nuch..

PEGGY
| m ssed you.

Peggy noves away from the podi um

Townsend clears his throat with great enotion. Ham || |ooks
worried. He fingers the renpote control device.
TOANNSEND
Ladies and gentlenen... It's a

pity, that ny wife Peggy will never
be First Lady.

Puzzled murnmurs fromthe crowmd. This stuns Ham || and
shocks both Boyd and Lockwood. Linda and the rest of the
party exchange bew | dered gl ances.

Townsend gl owers back at Ham |l with contenpt. Returns to
hi s audi ence.

TOANNSEND
Yes... | will never be president.

VARI QUS PECPLE
What do you nean? Stop kidding.
What's going on? You're el ected.

Ham || panics. Ainms the renote device at Townsend and
pushes the "off" button. No effect.

He presses it again and again. Townsend i s unchanged.
Ham || turns to Roy and Larry.

HAM LL
Stop him Get himout of there.

TOANNSEND
| can never be president.

He raises his arns and | ooks skyward.

TONNSEND
Because... | am not hi ng.

Roy and Larry grab Townsend. Try to drag hi m away.
Townsend i s i nmovabl e.
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TOANSEND
(screamns)
| am not hi ng!

People in the ballroomfreeze.

Roy and Larry struggle wth Townsend. Each grabs an arm
Townsend throws themoff |ike rag dolls.

The piercing wind returns.

The yel |l ow vapor streans out from Townsend. Changes to the
cl oudy aura, then dissipates.

This alarnms and frightens everyone. Paper and debris fly
around the room

HAM LL
(to Boyd)
Jesus Christ, Boyd. Do sonething!

Peggy wat ches the aura di sappear. Forces a smle, with
tears in her eyes. Her hair blows in the w nd.

The ballroom doors fly open again. The w nd rushes past
everybody and out the doors.

Roy and Larry cower and crouch down.

ROY
The son of a bitch is haunted!

The spirit of Charles Townsend took possession of his clone.
And then left it.

Peopl e stare at Townsend. He stands rigid and wears a
static smle of triunph. Everyone focuses on him

Townsend' s body col | apses. He topples off the platform and
hits the hard ballroomfloor, face-down.

LARRY
Holy shit!

The crowd screans and hollers. Sone gather around his body.
Their faces reveal horror at the sight. Sone faint.

Peggy advances to the platformedge. Police, security, and
medi a fight to get through the crowd to Townsend.

Peggy stares at Townsend's body. She weeps in silence and
noves away.

Boyd, Lockwood, and Linda go to the end of the platform
Look down in terror.

The red, hairlike optic fibers hang out of the open incision
in the back of the Townsend cl one's head, along with the
silver sensor which regulates the renote control
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Smal | wi sps of SMIKE cone fromthe clone's neck. Blood
flows out of his body, onto the floor.

LI NDA
Chuck. . .

Li nda turns catatonic. Lockwood |eads her off.
The crowd reacts with various states of enotion.
Sone fall to their knees and weep.

O hers strain to get a nacabre | ook at the body.
Several freeze in shock

Police reach Townsend's body. An OFFICER rips a |large
American flag off a pole and drapes it over Townsend.

Boyd turns away, tears in his eyes.

He gazes back at Ham Il, who has a beaten | ook. Boyd goes
to the podium and grabs the m crophone.
BOYD
This is all ny fault! | knew what

was going on, and | didn't stop it!
Boyd sobs. Points to Ham || .
BOYD
That man is the | eader of this
conspi racy!
Ham || regains his conposure. Mdtions to Roy and Larry.

HAM LL
Kill him

Roy and Larry hesitate and | ook at each other.

HAM LL
| said, kill him Kill him

Boyd continues to sob
Roy and Larry draw pistols and FIRE. @Qunshots reverberate.
Bul l ets strike Boyd, who slunps over the podi um

Pani c increases. Many run helter-skelter through the
bal I roomin horror.

Several policenen rush toward the secret service nen.
Roy and Larry shoot at them One officer goes down. The

others return the fire. The gun battle throws the audi ence
into conpl ete chaos.
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Ham I |l's face fills wth fright. He crouches at the far
corner of the platformand cowers.

Pol i ce shoot Roy and Larry, and they fall to the fl oor.
Oficers rush to the wounded nmen and di sarm t hem

Ham || seizes an opportunity and runs off. A policeman
spots himand points a gun in Hamll's face.

Ham || stops in his tracks. He trenbles in fear.

HAM LL
No, no! Don't shoot!... Pl ease,
don't kill ne!

The policeman grabs Ham || and handcuffs him

Peggy goes to Boyd, who hangs onto the podi um and bl eeds.
He | ooks up at her and gasps.

BOYD
Peggy... I'msorry... I'm--

Boyd rel eases his grip on the podiumand falls against the
platform Dead.

Peggy gazes at Boyd's body. After a beat, she noves off the
pl at f orm and makes her way through the crowd.

Peggy appears oblivious to the pandenoni um around her. A
| ook of conpassion in her tearful eyes. She wal ks through
t he open bal |l room doors.

Sandy Tal Il man conmes in. Hair disheveled. Her face reveals
shock. She hol ds back tears and stares into the canera.

TALLNMAN
Ladies and gentlenmen... This is a
ni ghtmare! ... Good God!

FADE QUT.
THE END
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