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FADE | N:
EXT. HOLLYWOCD - DAY

Letters of the "Holl ywood" sign cast giant shadows on the
hill sides of the Santa Mnica Muntains.

O her famous Hol | ywood | andmar ks stand out in the
foreground. The Hol |l ywood Bowl . Paranount Studi os.
G auman's Chi nese Theater.

A coupl e of blocks fromthe tourist section, a seedy,
run-down busi ness secti on.

EXT. PARKI NG LOT - DAY
An unattended | ot between two ol der office buildings.

DUNCAN NEWMVEYER, 45, short, nerdy, and graying, stands next
to an old sportscar. Inpatient. @G ances at his watch

Across the street, a narrow alley lined on both sides with
wooden crates and gar bage cans.

Two MEN | ean agai nst a buil ding and wat ch Newneyer.

CURTIS CRAIG 35, husky with a decent build, takes a drag on
a cigarette.

Al ongside Craig, his conmpanion, SH VE, 30, tall, thin,
pock- mar ked face. The Washi ngton Monunent with ears.

Shive fiddles with a smartphone.

A CAT creeps along the alley.

Shive sniffs.

The ani mal approaches and MEOAS with curiosity.

Shive's emts a violent sneeze. Hacks, wheezes, and
conti nues to sneeze.

SHI VE
(bet ween sneezes)
Son of a bitch...

He attenpts to stifle his allergic attack

The cat slinks up to him Shive prods the feline with his
foot. Shoves it to the other side of the alley with a
gentl e push.

SHI VE
Get the fuck away... Damm cat.

The persistent aninmal sidles over to Shive. The man's
sneezing fit returns.

SHI VE
Cocksucker!
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Hi s face reddens in anger, and he dropkicks the unsuspecting
cat high into the air.

The cat | ands on a stack of crates and H SSES at Shi ve.
Shi ve's sneezi ng resunes.

He draws a |arge knife froma shoul der scabbard. Flings the
weapon at the seething cat.

The weapon pierces the neck of the animal. Inpales it
agai nst a wooden crate.

Dead.
Crai g makes a sickened groan.

CRAI G
Jesus Christ, Shivel

Shive utters a sadistic |augh.

He goes to the dead cat, renoves the knife, and grabs hold
of the aninal.

CRAI G
Oh, ny fuckin' CGod

Shive extends the cat toward Craig.

SHI VE
How 'bout it, Craig? You want a
little pussy?

Crai g nmakes a sickened groan. Shive chuckles to hinself.
Then sneezes again. Tosses the dead cat aside.

CRAI G
Pussy got her revenge.

SHI VE
God damm it.

Craig turns, snaps his fingers at Shive, points toward the
par ki ng | ot.

A late nodel Ford pulls into the lot, stops in front of
Newneyer, who backs off a step

MARSHALL EVANS, frail, 35, gets out of the vehicle. The two
converse, out of earshot.

Newreyer reaches through the open w ndow of the sportscar,
brings out a small paper bag, and hands it to Evans.

Evans renoves a conputer flash drive fromthe bag, |ooks it
over, then tosses it back in the bag.



The two nen hug. Newneyer clinbs in the sportscar in a
hurry, starts it, and speeds off.

Crai g and Shive back further into the darkness.
EXT. MJULHOLLAND DRI VE - DAY - TRAVELI NG
Newnreyer's sportscar turns onto the canyon road.

Seconds | ater, a brand-new Bui ck appears. Follows the
sportscar and trails it by several |engths.

The sportscar accelerates. Leaves the Buick far behind.
And di sappears around a curve.

The Bui ck speeds up. Tires SQUEAL.
CRASH

When the Buick catches up, the sportscar lies at the bottom
of a canyon, in flanes.

The Bui ck stops al ong the roadside. Qbserves for a beat,
t hen drives away.

EXT. DOMNTOM LOS ANGELES - N GHT

A mld drizzle in a gray, dingy area. Tall buildings and
enpty streets.

EXT. TEMPLE BU LDI NG - NI GHT

A decaying, five-story structure borders skid row A few
dimlights frominside.

A woman' s SCREAM br eaks the sil ence.
Screans conti nue.

KEN SANDERS, 24, good-I| ooking, bearded, athletic build,
rushes fromthe building, blood on his overcoat.

EXT. BACK ALLEY - NI GHT

Back exits of stores, bars, and restaurants.

Ken sprints down the alley. Stops and | ooks around.
CRUNCH

A club hits Ken on the head frombehind. He falls onto the
ground, face-forward. Unconscious.

A JUNKIE with a wooden cl ub stands over Ken.

He stoops, renoves the coat and puts it on. Retrieves Ken's
wal | et and cel | phone from his back pocket.

The Junki e hears a NO SE and scurries down the alley.



A pair of burly arnms tosses HARRY FRANCES, 55, a short,
chubby man, out the back exit of a sleazy bar.

The intoxicated Harry speaks with a softened British accent.

HARRY
(slurs)
Bl oody hel I'!

Harry grabs a garbage can, steadies hinmself, and staggers
back toward the door after it closes.

HARRY
You, sir... Are a rogue! And, the
rest of you... bloody vipers!

He raises his fists and glowers at the door.

HARRY
|"ve a mind to teach the ot of you
a lesson in fisticuffs!

Harry makes a threatening gesture toward the exit, nore
com cal than nenaci ng.

A robust LAUGH cones from behi nd the door.

BARTENDER S VO CE (Q.S.)
We surrender, Harry! Now, go hone
and sleep it off!

HARRY
When | was younger, | could have
taken on a dozen bl okes the |ikes
of you! Wy, 1'd --

The inebriated Harry stunbl es agai nst Ken's prone figure.
Cones close to toppling over.

HARRY
Oh?... Sorry.

He bends over to get a better view of Ken.

HARRY
| believe the old boy has expired.
| apol ogi ze profusely for
di sturbing the sleep of the dead..
Not to worry, I'Il be on ny way.

He pivots to |eave. Stops. Tries to balance hinself in his
current state of drunkenness.

HARRY
No! | should be ashaned. Passing
over a dead man w thout so nuch as
a word of reverence, of pity.

Harry clears his throat.



HARRY
Ahem ... "Wien | am dead, ny
dearest, sing no sad songs for
me... Plant no" --

He halts his speech. Scratches his head. Knits his brow
and searches for the correct words to his eul ogy.

HARRY
"Plant no"... Sonething or other..
"Plant no"... Bloody tree, or no

friggin' geranium or cactus
flower, or --

Ken nobans. Harry stops.

HARRY
OCh, are you trying to tell nme
sonet hing, ny dear fellow? Speak
up, now. Don't be bashful... Eh?

The intoxicated Englishman | eans forward to hear Ken. Loses
hi s bal ance.

He wavers. Wobbles. Takes an awkward stunble and falls
across Ken's body. Passes out.

After a beat, an old, dilapidated convertible enters the
all eyway at one end. It SCREECHES to a halt.

Loud rock MJSIC fromthe car radi o drowns out several
al armed yel ps fromthe buffeted passengers.

Two teenagers pour out of the vehicle. ALLIE, a petite
blond girl in a mni-skirt, and J.C., a black H spanic nale
who wears faded blue jeans and a "Bl ack Lives Matter"
t-shirt that fits too | oose for his skinny frane.

J.C
Rachel, you drive this fucking car
like Jerry Lew s!

ALLI E
Wio the hell's Jerry Lew s?

J.C
Hey, | watch a lot of Me-TV with ny
granma... Let's get away fromthis

pi ece of shit, before it blows up.
The convertible SHUTS off. RACHEL FRANCES, 19, slithers
out. A Lady Gaga clone. Rachel sports matching tie-dye
shorts and a t-shirt that reveals her bare mdriff.

Rachel joins J.C. and Allie, and they nove toward the
unconsci ous Harry and Ken.

The m sty rain continues.



J.C.
You sure that's Harry down there?

RACHEL
You think I can't spot ny old man
passed out in the street?

The trio reaches Harry and Ken.

ALLI E
How ya doin', M ster Frances?

J.C
How t he hell you think he's doin'?
The man is out!

RACHEL
Time to go honme, Harry. Help ne
get himup, J.C

J.C. assists Rachel, and they nmanage to get Harry to his
feet. The drunk Englishman conmes to and | eans against J.C
to maintain his bal ance.

Allie stares at Ken.

ALLI E
Rachel ? What about this one?
RACHEL
Who's your friend, Harry?
J.C
Leave him
RACHEL
We can't do that.
ALLI E
Well, do sonething. M hair's
getting wet.
RACHEL

G ve ne a hand, bitch.

Al'lie exhales a deep sigh and rolls her eyes. She and
Rachel can't lift Ken off the ground.

ALLI E
Uh. He won't budge.

J.C. stands Harry upright and hands the wobbly drunk over to
an exhaust ed Rachel.

J. C.
Hol d t his.

Rachel allows Harry to | ean against her. She gets a whiff
of his breath and screws up her face.



RACHEL
OCh, Harry, you need a mnt.

J.C. and Allie pick Ken up.

J.C
Hey! This sucker's bleedin'!

ALLI E
Ew, gross.

J.C. releases Ken. Allie alnost drops him

ALLI E
J.C. !

J.C
He got his funky blood on ny shirt.
How can | wear a "Bl ack Lives
Matter"” shirt with blood on it?

RACHEL
He's hurt. C non, you two.

J.C
Oh... Shit...

J.C. looks around. Notices a newspaper beside a garbage
can. Peels off the clean pages. Unfolds them

He | eans Ken against a wall.

J. C.
(to Allie)
Hol d t his.

He hol ds the newspaper pages in front of him then gestures
for Allie to grab them

Allie follows his instructions. J.C punches two holes in
the pages. He thrusts his arns through them meking a
newspaper "jacket".

J.C. returns to Ken. Waps himin a bear hug. Drags him
al ong the ground, toward the car.

Rachel and Allie steer Harry out of the alleyway.

J.C
(to Ken)
If this blood don't wash out,
you're in trouble, clown.

EXT. FRANCES APARTMENT BUI LDI NG - DAY

A four-story tenenent building. Rachel's clunky convertible
par ks out si de.



SERI ES OF SHOTS
A. Extrene view of a bl oody chest wound.

B. Evan's face twists in terrible pain and agony. The
wounded man reaches out. Gabs onto Ken's arm Attenpts to
speak to him

EVANS
(weak)
Orchid. ..

BACK TO SCENE
| NT. FRANCES APARTMENT/ BEDROOM - DAY

Drawn curtains block out the light of day. Ken wears
paj amas. A bandage around his head.

He sits up in bed with an abrupt start. H s eyes appear
gl azed. Unalert.

Rachel waits on the edge of the bed and stares at Ken's good
| ooks. J.C. and Allie hang by the open door.

Harry, now sober, gazes through the doorway.
Everyone eyebal I s Ken.

A bl ank expression on his face. Then, a w de-eyed | ook of
fright. He tries to focus. d ances around the room

M DNl GHT, a tiny, black kitten, hops on the bed and stares
at him

Ken snorts, and it scares Mdnight. The animal SHRIEKS.
Leaps off the bed and junps into the |arge pocket of Harry's
heavy and faded j acket.

KEN
Sorry about that, kitty.

RACHEL
Are you feeling okay? Need to go
to the hospital ?

Ken shakes his head "no". Feels the head bandage.

RACHEL
We're used to taking care of
Harry's drinking buddies. He's
al ways bringing strays hone...
Usual | y not so good-I| ooki ng.

They exchange awkward sm | es.

RACHEL
You' ve been out the whol e day.



KEN
Who's Harry?

Harry advances to Ken and shakes his hand.

HARRY
Harry Frances. Prince of actors.
Presently between engagenents.
This is ny daughter, Rachel.

RACHEL
Hi .
ALLI E
You're right, Rachel. He's cute.
RACHEL
Shut up. These are ny... friends.
Allie Warner --
J.C

-- and J.C. Rivera, at your cervixX.
J.C. salutes Ken with two fingers.

J.C
So, what's your nane, dude?

Ken ponders for a nonment. Rests his arns against his chest,
then noves his fingers up and down in a rapid notion.

The others notice this mannerism J.C. arches an eyebrow.
Allie reacts with a frowmn. Rachel and Harry exchange
puzzl ed gl ances.

Ken realizes the unwel cone attention and stops. Hi's brow
knits, and panic sets in his deneanor.

He tries to spring out of the bed in a hurry. Harry and
J.C. restrain him

HARRY
Cal m down, young fell ow.

J.C
The dude has fli pped.

Ken stops his struggle. Stares at Harry.

KEN
| don't know you... In fact, |
can't even tell you who | am

ALLI E
You forgot your own name?

HARRY
That's quite enough, Alie...



Harry puts a hand on Ken's shoul der.

HARRY
You got a bunp on the head, young
man. Your mnd is just a bit

cl oudy.

KEN
My mind is blank... | can renenber
general things. I'min L. A  And,
it's May --

ALLI E
What year?

The others scow at Allie.

ALLI E
Just trying to help.

KEN
| know where | am .. Just don't
know who the hell | am

HARRY
I"mafraid | can't help you there.
In fact, | don't renenber us
nmeeting last night either... [It's
just tenporary, |I'msure... You
find any 1.D. On hinf

J.C
Nope.

RACHEL
Your menory'll conme back to you.
Just rest a bit.

Ken | eans back in the bed. Resunes the nervous finger
novenents, then catches hinself and stops.

HARRY
| leave you in good hands. Rachel,
| shall be out late this evening.

Harry | eaves the room An awkward sil ence.

ALLI E
So... Your beard. Does it itch a
| ot ?

J.C

Thi nkin' of growi ng one, Allie?
Allie gives J.C.'s stomach a playful poke.

ALLI E
Just wondered, that's all.
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Ken feels his beard. Thinks a nonent.

KEN
You didn't find anything in ny
pocket s? Not hi ng?

RACHEL
J.C. took care of your clothes.

Rachel arches an eyebrow at J.C. The girls give hima
suspi ci ous | ook. He shrugs his shoul ders.

J.C
Well... Shit. GCkay, you had a
hundred in your front pocket.
took it.

J.C. digs into his jeans pocket. Takes out a handful of
crunpled bills Puts them on a dresser.

J.C
There's about seventy-five left. |
figure you owed ne for the bl ood on
my shirt.

Ken frowns. Forces a sml e. Pats J.C.'s shoul der.

KEN
Yeah, that's okay... So, where are
nmy cl ot hes?

Rachel grabs a bundle of clothes froma chair, washed and
folded. A frayed, button-down shirt and jeans wth holes in
them She hands themto Ken.

RACHEL
Couldn't get all the stains out.

A ragged pair of shoes |eans against a dresser, stuffed with
equal |y ragged socks.

KEN
Do you think you could show ne
where you found ne?

RACHEL
But, you're still hurt. Maybe you
shoul d see a doctor?

Ken grabs the shirt.

KEN
" m putting these clothes on. You
can either |eave the roomor watch
| really don't give a dam.

Ken slides out of bed, shirtless and in his underwear.
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J.C. and Rachel start out of the room They notice Allie,
who stands at the foot of the bed. She stares. And sniles.

Ken puts on the shirt and buttons it. J.C and Rachel grab
the entranced Allie and drag her out of the bedroom

EXT. LOS ANGELES STREET - N GHT

Rachel 's convertible heads down the street. The radio
BLARES a rock song, punctuated by a saxophone sol o.

| NT. CONVERTI BLE - NI GHT

Rachel drives. J.C. and Allie in the back seat, Ken in the
front, beside Rachel.

Ken wears Harry's heavy, old jacket and an L. A Dodger
basebal | cap. He fiddles with the cap.

RACHEL
Does it rub your bandage?

KEN
Just... Bothers nme to wear it.
|"ve got a feeling | really hate
t he Dodgers.

J.C

Shit. Another fuckin' Gants fan.
Rachel |aughs. Continues to drive.
EXT. BACK ALLEY - NI CGHT

The old convertible comes to a stop. At the exact |ocation
fromthe night before.

The group piles out and strolls down the alley.
They pause outside the back door of the bar.

Rachel gestures to the spot. Ken nods, then points to the
bar exit.

KEN
Maybe | came outta there?

RACHEL
Coul d be. But, you didn't have
booze on your breath. Harry sure
as hell did.

They hear a soft MEON The tiny M dnight pokes its head out
of the pocket of Harry's heavy jacket, worn by Ken.

RACHEL
| shoul d have told you about
M dnight. She likes to craw in
t here soneti nes.
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Ken strokes the kitten. He circles the area, inspects and
surveys it.

He heads down to the other end of the alley. The others
hesitate, then follow him

The Junki e who nugged Ken and now wears his overcoat, turns
into the alley. Bunps into him

SERI ES OF SHOTS
A. Extrene view of a bl oody chest wound.

B. Evan's face twists in terrible pain and agony. The
wounded man reaches out. Gabs onto Ken's arm Attenpts to
speak to him

EVANS
(weak)
Orchid. ..

BACK TO SCENE

The Junkie stares at Ken for an instant, then quickens his
pace and noves off. He turns around to peek at the other
three youngsters as they pass him

EXT. TEMPLE BU LDI NG - NI GHT

A police patrol car parks in front. Two OFFI CERS gat her up
orange, |um nous tape which cordons off the buil ding.

Ken gazes at the inpressive office building. The others
catch up to him

ALLI E
Fam |iar place? You work there?

J.C
In those cl ot hes?

Rachel digs an elbowin J.C 's side.

A MAN, 40s, wal ks by them Stops and watches the police
renove the tape.

He shakes his head in disgust.

RACHEL
VWhat went on here?

MAN
You kiddin'? D dn't you hear about
the nmurder? CQuy got killed |ast
night. Up in one of themoffices.

J.C
Cops get the guy?
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MAN
Naw He ran off. Took a knife and
split the poor son-of-a-bitch, like

gutting a damm fi sh.

The man noves off. Ken staggers backward and al nost falls
over, but J.C catches him

| NT. FRANCES APARTMENT/ LI VI NG ROOM - NI GHT
Ken rests in a chair, calnmer. Mdnight purrs in his |ap.
Rachel enters and hol ds out a smartphone.
RACHEL
This jar your menory? 1t happened
at that office building.
| NSERT - SMARTPHONE NEWS ARTI CLE

A headl i ne screans: "G uesone Downtown Muirder".
Under neath, a photo of Marshall Evans.

BACK TO SCENE

Ken peruses the article, w de-eyed and stunned.

RACHEL
You know t hat guy? Evans?
KEN
" m not sure.
RACHEL
Hey, | just saw your face. It
means sonething to you. \What?
KEN
It's not hing.
RACHEL

C nmon. Trust ne.

KEN
| tell you, it's nothing.

Ken repeats finger-drumm ng on his chest.

RACHEL
Not hi ng? You're a nervous w eck

He rises up fromthe chair. Starts to pace around the room
H s eyes widen. A scared | ook spreads over his face.
Rachel grabs himand stops his pacing.

RACHEL
It's gonna be alright, | prom se.
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Ken regai ns his conposure.

KEN
You don't know how | feel. It's
like I''"'mwandering in a nightnare.

After a beat, Harry staggers into the room a bit drunk.

HARRY
Hell o, hello, hello! Feeling
better, stranger?

RACHEL
Not feeling as good as you are,
Harry.

Rachel storns out of the room

HARRY
Pay her no mind. She's always a
bit put out when | arrive hone a
little piss-eyed... So, did you
solve your identity crisis?

Ken shakes his head no. Plops down in the chair.

He gl ances at one of his shoes. Renobves it and exam nes the
bottom Shows it to Harry.

KEN
The heel's been repl aced.

HARRY
Fi ne workmanshi p. You nust really
i ke those shoes. Mbst people
woul d just throw them out and buy
new ones.
He reads the heel.

HARRY
"The Foot CQutlet".

EXT. HOLLYWOCD & VI NE - DAY

Late afternoon. Heavy PEDESTRIAN traffic. A bus stops and
| ets out PASSENCERS, Ken anpbng them

He wal ks North along Vine Street.
EXT. THE FOOT OUTLET - DAY

Footwear sale itens display in the front wi ndows. Ken
enters the store.

I NT. THE FOOT OUTLET - DAY

Ken reaches a counter marked, "Repairs". A CLERK behind the
counter greets him
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CLERK
Yessir. Wiat can | do for you?

KEN
| had a heel fixed here a while
ago. Do you renenber ne?

CLERK
Sir, 1'"'mbad on faces, but | never
forget a shoe. Let's see it.

KEN
No, no, the shoe's okay --

CLERK
So, what's the probl en?

KEN
Well, | got cracked on the head a
coupl e of days ago. Can't renenber
ny name - -

CLERK

But, you recall getting your shoe
repaired here?

KEN
| know | got it fixed at one of
your stores. | thought I m ght
find sonmeone who'd recogni ze ne --

CLERK
Like | said, shoes |I know Peopl e,
| couldn't care |ess.

KEN
(perturbed)
Thanks for your help.

He turns and |l eaves. The O erk watches him

CLERK
(yells at him
But, one thing | do recognize is
when | neet a nut!

EXT. VINE STREET - DAY

Ken dodges his way through pedestrian traffic in his path.
The sane ROCK SONG heard in Rachel's convertible comes from
a portable ghetto bl aster.

The tune causes Ken to stop for a nonent and listen. His
attention shifts to a page torn froma phone book. Ken
checks off the final shoe store branch. Drops the scrap of
paper into a trash can.
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| NT. FRANCES APARTMENT/ LI VI NG ROOM - DAY

Ken shuffles into the room Harry sits on a couch, a sullen
expression on his face.

He stares at Ken with a glum| ook.

KEN
H Harry. Rachel hone yet?

HARRY
May | have the key, please?

Ken hol ds out an apartnent key. Harry snatches it from him

HARRY
Now. Get out.

KEN
Huh? What's w ong?

HARRY
Your face made the TV news. And,
t oday' s paper.

Harry hands a newspaper to Ken.

When Ken gl ances at the front page, his body stiffens. He
sits, to keep fromfalling down.

| NSERT - NEWSPAPER

The headline of an article reads: "Suspect Sought In
Downt own Murder". A police conposite draw ng bel ow.

An accurate rendering of Ken's bearded face.
BACK TO SCENE

Ken's shoul ders sag. Dunbfounded, his jaw drops, and he
| ets the newspaper fall to the floor.

HARRY
Per haps you really don't know who
you are. Nonet hel ess, you cannot
remain here. It's too big a risk

Ken opens his nouth to protest.

HARRY
Just go. Now.

Ken advances toward the door. It opens, and Rachel steps
inside. Sees the |ook on Ken's face.

He heads for the doorway.

RACHEL
Were are you goi ng?
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HARRY
He' s | eavi ng.

RACHEL
Leavi ng? What's going on?

Rachel bl ocks Ken's way. Shuts the door.
Harry picks the newspaper off the floor and gives it to her.

Rachel stares at the front page, then Ken. Her brows knit,
in an incredul ous | ook.

She sets down the newspaper

RACHEL
Harry, this guy is no killer.

HARRY
How do you know?

RACHEL
M dni ght scared him

KEN
| couldn't nurder anybody.

HARRY
Sorry, but I can't take your word
for that. And, | don't want to
becone involved with the police.

RACHEL
Don't want to get involved? W're
al ready invol ved.

Harry throws up his hands in frustration. Realizes he
fights a losing battle with his daughter

He paces about the room

HARRY
Wel |, what do you propose we do?

No reply froma speechl ess Rachel .

KEN
Maybe | should just turn nyself
into the cops?

RACHEL
Then, how can you prove you're
i nnocent ?

KEN

Maybe |' m not ?

Harry stares hard at Ken.
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HARRY
You know, | don't think a guilty
man woul d say that.

KEN
Look. Gve nme a couple of days to
find out... The worst that could

happen is | disappear, and you
never see nme again.

RACHEL
Actual ly, the worst that could
happen is you nurder us in our
beds.

Both Harry and Ken frown at Rachel.

RACHEL
Well, we're all gonna die sone day.

Harry ponders a nonent. Laughs and smles. Rachel grins.
HARRY
The m nute | have any suspi ci ons,
out you go.
Rachel hugs Harry. Ken forces a crooked smle.
| NT. FRANCES APARTINENT/ BATHROOM - NI GHT

Ken stares into the bathroommnmrror. Uses scissors to cut
of f huge chunks of his beard.

A razor and can of shaving creamrests on the sink.
SERI ES OF SHOTS
A. Extrene view of a bl oody chest wound.
B. Evan's face twists in terrible pain and agony. The
wounded man reaches out. Gabs onto Ken's arm Attenpts to
speak to him
EVANS
(weak)

Orchid. ..

BACK TO SCENE

Ken cl enches the bathroomsink in a tight grip. Stares into
the mrror, knits his eyebrows, and concentrates.

KEN
O chid?. ..

| NT. FRANCES APARTMENT/ BEDROOM - NI GHT

A cl ean-shaven Ken appears younger. Wars a different set
of clothes that fit |oosely.
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Rachel peeks in. Admres Ken's new | ook.

RACHEL

You | ook younger. Close to ny age.
KEN

Yeah. The beard, | guess.

Harry comes into the room

KEN
Thanks for the clothes, Harry.

HARRY
Quite all right. Ddn't fit ne
anynore. Take the jacket, too.
He indicates his shabby jacket, which hangs on the doorknob.

Harry reaches into the pocket. Pulls out the tiny M dnight.
He chuckl es.

HARRY
Have to check it periodically for
kitties, however.
Harry tosses the animal away, |ike a piece of lint.
M dni ght SCREECHES and | ands safe in a corner.
Rachel shakes an accusing finger at Harry to adnoni sh him

Harry studi es Ken.

HARRY
Hmm  Somet hing's m ssing here..

Harry departs. Mdnight saunters up to KEN, who strokes the
kitten with affection.

Rachel hel ps Ken put on Harry's old heavy jacket. M dnight
tries to junp back into the pocket, but Ken stops it.

Harry returns. He carries an old makeup case.

He sets the case on the bed. Rummages through it, and takes
out a fake noustache.

HARRY
Basi c makeup trick. Take away
sonet hi ng, add sonet hi ng el se.

Harry applies spirit gumonto the noustache. Puts it in
pl ace, over Ken's upper |ip.

He steps back to admre his work.
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RACHEL
You | ook |Iike a seventies porn
star.

Harry frowns at her. Hands Ken the tube of spirit gum

HARRY
For touch up, or before a big date.

Ken grins. Puts the tube in his pocket.

RACHEL
Coul d you use any help with your
detective work?

HARRY
You' ve got school tonorrow, young
lady. You're already the ol dest
one in your class.

RACHEL
Thanks to you.

KEN
Rachel, | don't want you to get
involved. It could be dangerous.

Rachel pouts. Gves Ken a friendly pat on the shoul der

EXT. TEMPLE BUI LDI NG - DAY

No trace of the police investigation fromthe earlier scene.
| NT. TEMPLE BUI LDI NG HALLWAY - DAY

Ken nmakes his way down a corridor. Wars the Dodger cap and
t he fake nmoustache. A JANI TOR acconpani es him

KEN
Before | decide to lease it, | want
to look it over, inside and out.

The two men arrive at Room #306. The Janitor fiddles with
keys. Unl ocks the door.

KEN
"1l just be a couple of m nutes.

JANI TOR
Suit yourself. Just shut the door
behi nd you. Locks automatically.

Ken steps into the office and cl oses the door. The Janitor
conti nues down the hall.

| NT. OFFI CE #306 - DAY

A sinple old desk. Bare shel ves.
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Ken waits for a beat, then opens the w ndow.
He stuffs the Dodger cap in his pocket. And clinbs out.
EXT. W NDOW LEDGE - DAY
Ken perches on the | edge. Looks down.
KEN S POV - CONCRETE PASSAGEVWAY

A thirty-foot drop to a concrete passageway between Ken's
bui | di ng and anot her structure.

BACK TO SCENE
The hei ght causes Ken to wobbl e.

He | oses his balance. Regains his equilibrium And focuses
his eyes on the building wall.

Ken travel s along the | edge at a slow, deliberate pace.
Passes several office w ndows.

He pauses. Counts the nunber of wi ndows he's passed. Peers
i nside an office w ndow.

| NT. EXECUTI VE OFFI CE - DAY

A plush inner office. Luxurious furnishings. Full bar on
one wal I, huge couch on anot her.

An EXECUTI VE, 50s, plunks down at the edge of a | arge desk
Wat ches hi s vol uptuous SECRETARY, 25, in front of him

She begins to renove her clothes.

The executive clinbs onto the desktop. Leaps at the
hal f - naked secretary.

EXT. W NDOW LEDGE - DAY

Ken ducks down. Crawls past the wi ndow and stops at the
next one. Takes a |look. Satisfied, he raises the w ndow.

I NT. EVANS OFFI CE - DAY

Organi zed clutter. Bookcases encircle the room File
cabinets. A desk and chairs.

Ken opens the wi ndow and clinbs through. Checks out the
surroundi ngs of the office.

| NT. TEMPLE BUI LDl NG HALLWAY - DAY
The Janitor checks office doors at one end of the corridor.

He's approached by LI EUTENANT BERGER, 40, heavy-set, who
sports a pin-striped suit.
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BERGER
You the janitor?

JANI TOR
No. |'mJo-Jo the dog-faced boy,
and | just escaped fromthe circus.

VWhat do | | ook |ike?

Berger snorts, then thrusts a police badge in front of the
Janitor's nose.

BERCGER
You | ook Ii ke sonmeone who's gonna
get his ass kicked if he doesn't
cooperate! Lieutenant Berger,
L.AP.D | want you to open up
Room t hr ee- t wo- t wo.

I NT. EVANS OFFI CE - DAY

Ken rifles through the desk drawers. He comes across
several matchbooks from bars and restaurants. Stuffs them
into his pockets.

He reaches far into a drawer. Extracts an article torn from
a newspaper.

| NSERT - NEWSPAPER ARTI CLE

News item headline: "Former Forbes Aircraft Enployee D es
In Car Crash". Belowit, a photo of Duncan Newreyer

BACK TO SCENE

Ken folds the articles. Puts it in his pocket. Exam nes
t he bookshel ves.

He gl ances down at a police chalk outline of a body.
Bl oodst ai ned.

| NT. TEMPLE BUI LDI NG HALLWAY - DAY

The Janitor |eads Berger to the door of Room #322. Funbl es
with the keys.

I NT. EVANS OFFI CE - DAY

The CLINKING of the Janitor's keys gets Ken's attention. He
freezes, unable to nove. Beads of sweat on his face.

The door unl ocks.

Ken dashes to the open wi ndow. Disappears through it.
Berger and the Janitor step into the office.

JANI TOR
Thought you guys was t hrough
searching this roonf
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BERGER
Just wanted to check it out one
nore tinme. M ght have m ssed
sonet hi ng.

JANI TOR
Terrible thing to happen. M.
Evans was such a nice nman, too.
Never gave anyone any trouble.

BERGER
What's that w ndow doi ng open?

JANI TOR
| dunno. Not supposed to be.

He goes to the wi ndow and shuts it. Berger snoops around
t he room

EXT. W NDOW LEDGE - DAY

Ken hangs onto the narrow stone | edge by his hands. The
rest of his body dangles in md-air.

A WNO stunbl es al ong the passageway bel ow, at the side of
the building. Cranes his neck and spots Ken.

W NO
(drunk)
No, buddy! Don't junp! You don't
want to end it all!

KEN
(1 oud whi sper)
Shut up. ..
W NO

You got your whole |ife ahead of
you! Don't throw it away!

KEN
(1 oud whi sper)
Get away from ne.

He notions for the Wno to go away. But, he loses his grip
on the | edge. Appears ready to fall.

The Wno stations hinself directly underneath. Holds out
his arns.

W NO
Hol d on, buddy! 1'll catch you!
Ken re-adjusts his grip on the stone | edge. |nches away

fromthe wi ndow The W no bel ow shadows him



25.
I NT. EVANS OFFI CE - DAY

The Wno's HOLLERI NG causes Berger to stop his exam nation
of Evans' bookcase and nove toward the w ndow.

BERGER
What the hell's going on?

Berger takes a | ook out the w ndow.
BERGER S POV - W NO

The detective sees the Wno wave his arns as he hollers and
points in Ken's direction.

BACK TO SCENE
EXT. W NDOW LEDGE - DAY

Berger flings open the office window. Peers around and
noti ces Ken, several offices away.

BERGER
What the fuck are you doi ng?

The Janitor sticks his head out the w ndow.
JANI TOR
Wiy, it's M. Mchaels, that new
tenant. \What are you doi ng out
there, M. M chael s?
W NO
You can nmake it, M. Mchaels! You
can do it!
| NT. EVANS OFFI CE - DAY
Berger turns, rushes to the office doorway and runs out.
The Janitor wears a puzzled | ook. Scratches his chin.
JANI TOR
He did say he was going to | ook the
pl ace over, inside and out.
| NT. OFFI CE #306 - DAY
Ken tunbl es back into the office, through the open w ndow.
| NT. TEMPLE BUI LDI NG HALLWAY - DAY

Ken bursts through the office door. Berger arrives at the
sanme tinme.

The two nen collide.

They spraw to opposite sides of the hallway.
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Ken scranbles to his feet first. Speeds down the corridor,
toward the stairs.

A nmonment |ater, Berger follows in hot pursuit.
The Janitor peeks through Evans' office door. Ken passes.
KEN
(to Janitor)
| guess it's not for ne. Ledge is
t 00 narrow

JANI TOR
kay, M. M chaels.

The el evator door opens, and a WOVAN gets out.
Ken rushes past her and into the el evator.

BERCER
Stop! Police!

The door slides closed before Berger can arrive.

Berger's | ook of disgust changes. The floor indicator shows
t he el evator heads up, not down.

Berger clinbs the nearby stairs.
| NT. ELEVATOR - DAY

Ken discovers he's not alone. His fell ow passenger is an
ELDERLY MAN. He stares at Ken, who fakes a smle.

KEN
Guess | shoul d have paid those
j aywal ki ng tickets.

The stoic elderly man backs up and shifts as far away as he
can get from Ken

The el evator stops at the top floor. The elderly man exits.
Ken pauses a nonent, then gets out.
| NT. FI FTH FLOOR CORRI DOR - DAY

Ken shuffles into the hallway. An out-of-breath Berger
conmes into view

Before he can re-enter the elevator, the door shuts in Ken's
f ace. He frowns.

He runs to a door marked "Roof". A weary Berger pursues.
EXT. TEMPLE BUI LDI NG ROCF - DAY

Remmants of a large, antiquated TV antenna. Enpty beer and
soft drink cans.
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A MALE and FEMALE, 30s, relax on a bl anket and sunbathe in
t he nude.

Ken dashes through a door. Looks around. The couple spots
himand attenpts to cover thensel ves.

Ken ignores them He sprints toward a | adder on the other
side of the roof.

One maj or problem The | adder di sappears after three rungs.
Berger appears on the roof and takes off after Ken.

Ken checks out the roof of the adjoining building. I1t's on
the sane height level, but there's a hefty gap between the
two structures.

He jogs to the end of the roof, with his back against the
wal | . Takes a deep breath. And starts to run toward the
next buil di ng.

Berger reaches the edge of the roof. Sees Ken.

BERGER
Gve it up! You'll kill yourself!

Ken accel erates, and when he cones to the end of the roof,
| eaps li ke an A ynpic broad junper.

H s nmonmentum barely carries himto the next roof.
Ken scranbles to his feet.

The detective folds his arns and observes Ken, who invites
himto attenpt the sane feat.

Berger gives Ken the "finger". Ken clinbs down a |adder on
the far side of the adjacent buil ding.

EXT. SUNSET STRIP - N GHT

Late evening. "The Strip". Shops, eateries, and a few
popul ar ni ght spots.

EXT. RAI NBOW BAR AND CGRILL - N GHT

Ken energes fromthe front entrance and hol ds a mat chbook.
Stares at it, then stuffs it in his pocket.

He starts down Sunset Boul evard.

EXT. WH SKEY A-GO- GO - N CGHT

Conmbi nati on dance club/live theater. Loud rock MJSIC bl asts
fromw thin the club. PUNKERS | ean agai nst the outside wall
of the club and hang out together.

G NA, early-20s, pretty, and in punk attire, notices Ken.
Strai ghtens her posture.
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G NA
Hey! Ken!

Ken doesn't respond. Gna struts over to him H's back is
to her.

G NA
Ken?
Still no reaction. G na grabs his shoulders and spins him
around to face her.
G NA

What's the matter wth you, Ken?
Are you deaf, or just stuck up?
Hey, what made you shave the beard?
| kind of Iike the noustache.

Makes you sexier --

KEN
What did you call nme?
A NA
(i npatient)
Conme on, Ken. | knowit's been a

few nonths, but don't act |ike you
don't know ne.

Ken hesitates for a second, then puts his armaround G na.
Takes her aside, away fromthe crowd and the | oud nusic.

Gna grins with confidence. Throws both arns around Ken's
neck. Kisses himdeep and with great passion.

Wen they break, she closes her eyes for an instant.

G NA
Let's go to ny place.

KEN
| got to ask you sonet hing.

G NA
Wen we get to ny place, you can
ask for anything you like.

Ken grabs her hand and stares at her.

KEN
Li sten. | need sonme answers.

G NA
| said, later, Ken!

She wi t hdraws her hand and sul ks.
G NA

| thought we were gonna have sone
fun.
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Ken realizes he has to be nice to obtain information. Not
too hard to take. He manufactures a big smle.

He puts his armaround Gna. She likes it.
I NT. G NA' S APARTMENT - NI GHT

A small, one-roomstudio. Ken sits on a bed in the center.
The furnishings resenble Frederick's O Hol | ywood.

G na wears a teddy that just manages to cover her body.

She renoves the teddy and reveals a rhinestone g-string and
frilly brassiere. Two holes cut in strategic positions.

Her full, anple breasts burst through the openings.

G na does a bunp-and-grind. Sheds the bra in slow novenent
and drapes it over Ken's neck.

She pulls himtoward her and | eans back.

Gnalies on the bed, wwth Ken on top of her. They make
erotic | ove.

EXT. BACK ALLEY - N GHT

A BAG LADY sifts through a bunch of garbage cans. Trips
over sonething and falls over.

When she gets up, she discovers the obstacle is a person.

She draws cl oser to exani ne. [t's the Junki e who knocked
out Ken and stole his possessions.

H s throat sl ashed, sem -dried blood still oozes fromthe
fresh wound. The bag | ady hollers.

| NT. G NA'S APARTMENT - DAY

The bag | ady's bl ood-curdling OUTCRIES MORPH into G na's
passi onate screans. G na and Ken continue their violent,
| ove- maki ng sessi on.

The initial rays of the sun streamthrough the narrow space
between a wi ndow s flinmsy curtains.

Ken increases his pelvic thrusts. Perspires freely.
G na's screans persist. Then, her orgasm passes.

Ken col | apses off to one side. Exhausted. Physically,
mental |y, and sexually.

G na ki sses himon the mouth. On the neck. She works her
way downward. Ken stops her.

KEN
G na. Wat do you know about ne?
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G NA
| know you never fucked ne |ike
that before. 1It's |ike we just
met .

KEN

|"m serious. Wat do you really
know about me?

G NA
Well... You were sone kind of
big-tinme athlete in high school,
right? You're a nusician.

Ken does his nervous finger-punping and stops hinself.

KEN
A nusician? Wat's ny |ast nanme?

G NA
(j okes)
This the "Final Jeopardy" question?

He gives her an intense | ook.

KEN
No joke, lady... | got hit on the
head. Lost ny nenory.

G NA
You serious?... Then, you don't
remenber ne, do you?

Ken shakes his head no. Gna lets out a short | augh.
G NA
| nmet you at the "Whiskey" about a
year ago. W went out a few tines.

KEN
|'ve had these head flashes. O ne
and a dead guy.

This peaks G na's interest. She sits up
G NA
(poi nt ed)
VWhat did he tell you?
Ken arches an eyebrow and gazes at G na.

KEN
Way you ask that?

H s remark catches G na off-guard. She conposes herself.
G NA

Well... I don't know. Maybe if you
remenber, it mght hel p?
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An awkward sil ence.

KEN
' m going to check out some pl aces
tonight. Want to cone al ong?

G NA
Sur e.

EXT. PERSHI NG SQUARE - NI GHT

A smal|l section of downtown Los Angeles with new, nodern,
and chic shops and restaurants.

Ken and G na exit a restaurant.

He tears a matchbook in pieces. Disposes of it in a trash
can. The two stroll down the street.

Rachel's old convertible pulls to the curb beside them
HONKS the horn. Ken and G na halt.

Allie in the front and J.C. in the back, acconpany Rachel.
Wth the convertible top down, all three | ean out.

RACHEL
Hey there, handsone!

ALLI E
Who's your friend?

J.C. stares w de-eyed at G na.
J.C
(to G na)
How s tricks, doria?

G na freezes. Panic sets in her face. She shoves Ken, then
bolts and rushes away.

A puzzl ed Ken glares at J.C

KEN
What the hell's going on?

He runs after Gna. She darts across the street. Dodges
anong the traffic.

Ken attenpts to follow, but an oncom ng vehicle strays into
his path. It slanms on its brakes and SQUEALS to a halt,
i nches from Ken

KEN
G na! Wit!

A taxi stops on the other side of the street and unl oads a
passenger. Gna races to it.
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She junps in the vehicle through the open back door. The
taxi speeds away.

Ken stands in the mddle of the street, hands on hips.
Stares at the taxi, as traffic whizzes past him

J.C. leans over and HONKS t he car horn.

J.C
Look out, fool! Get out of the
street! You want to get
spl attered?

Ken returns to the convertible. dares at J.C

KEN
What the hell's going on? You
drove G na away.

J.C.
Take it easy!

Ken's head sags down. Rachel sighs.

RACHEL
(to J.C.)
Don't you see how desperate he is?

J.C
kay, okay. First thing is,
chick's nane is Goria. At |east,
that's what she told ne.

KEN
How do you know her?
J.C
Hey, | know her in every way.

Ken grasps J.C.'s collar. J.C stares at him and Ken
rel eases his grip.

KEN
And, what does that nean?
J.C
It means... She's a hooker, man.

J.C. pushes Ken's hand away and shoves him

KEN
A what ?

J.C
You heard ne.

A stunned Ken puts his hands to his head.
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RACHEL
| guess you didn't do such a great
job with your detective work, huh?

Ken shakes hi s head, enbarrassed.
EXT. DOMNTOM LOS ANGELES - N GHT

The dil api dated convertible drives past Cty Hall and other
muni ci pal bui | di ngs.

| NT. CONVERTI BLE - NI GHT

Ken and J.C. sit in back, with Rachel and Allie in front.
Ken noves his fingers up and down his chest.

RACHEL
She says you're a nusician?

J.C
Aha. Must be a drummer. That
expl ains the nervous fingers.

ALLI E
What fingers?

J.C. rolls his eyes.

KEN

And, she said ny nane's Ken
RACHEL

ls it?
KEN

| dunno.

EXT. LA VOGUE BAR - N GHT

Ken and J.C. approach the concrete building. They try to
peer inside, but the darkened wi ndows make it inpossible.

J.C. takes out a cellphone. Punches in a nunber.

RACHEL (V. Q)
(over cell phone)
Yeah, where you guys now?

J.C
(into cell phone)
At the last place.
(to Ken)
This is the last place, right?

KEN
Last mat chbook.



34.

RACHEL (V. Q)
(over cell phone)
Want nme to pick you up when you're
done?

J.C
(into cell phone)
Naw. This may take a while. W're
not that far away. W can wal k.
Over and out.

He ends the call. Turns to Ken.

KEN
Anyone behind us? | got the
feeling sonebody's foll ow ng us.

J.C
Take it easy, Captain Paranoia..
Cnon, I"'mthirsty.

KEN
How many drinks you had so far
t oni ght ?

. C.

e amth mjor?... |

wl let you talk ne
ain't no detective,

don't know h
into this.
nei t her.

J
Do | look lik
0
I

KEN
Just let me do the talking. You're
only backup

J.C
Hey, back this up, drunmer.

J.C. flips Ken off. They both |augh, as they enter the bar.
| NT. LA VOGUE BAR - NI GHT

Hal f-filled wth CUSTOVERS of all ethnic groups. Al male,
under the age of forty-five. Dressed in |eather

KEN
And, |I'mnot a drummer.

J.C. imtates Ken's finger maneuver habit.

J.C
C arinet?

A JUKEBOX pl ays the sanme famliar rock song, w th saxophone
solo. Ken hesitates. J.C gazes around the room

J.C
Shit. You know what this place is,
white boy -- ?
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KEN
Shut up. Just be cool.

The two weave their way around the tables.

J.C
One beer, and this place is history
for me.

J.C. gazes around the room tries not to nmake eye contact
wi th anyone.

He | oses contact with Ken. A LARGE BLACK MAN steps in his
path. Leather and spi kes decorate himfrom head to toe.

LARGE BLACK NMAN
Hel | o, sweet pea. Goin' ny way?

He reaches around J.C.'s wai st and squeezes.

J.C."s eyes wden, and he makes a | oud, whinpering sound.
The Large Bl ack Man grins in approval.

J.C. junps away and yel ps.

J.C
Get your fuckin' hands off ne!

The room gets very quiet. The Large Bl ack Man backs off.
Ken hurries over to J.C

KEN
VWhat's the matter with you?

J.C
"' mstraight! That's what!

J.C. turns and heads for the door in a hurry.

J.C
Later, Jack!

Ken doesn't attenpt to stop J.C., as the teen bolts out the
front door.

He forces a snile at the other custoners.

KEN
Well... | thought he was one of us.

A few peopl e |augh and chuckle. The tension breaks.
An EFFEM NATE PATRON gl ances at Ken
EFFEM NATE

Rat her an awkward way to conme out
of the closet, eh?
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KEN
No, | think he really m ght be
straight.

EFFEM NATE
Dearie, he's just in denial. 1 can

spot thema mle away. Care to sit
down for a bit?

Ken accepts the invitation. He sits at the bar and nods to
t he BARTENDER

KEN
(to Bartender)
Anyt hing on draft.

EFFEM NATE
First time here?

Ken nods yes.

EFFEM NATE
Figured. You're not exactly
dressed for the part, are you?

KEN
Spur of the noment thing. Sonebody
turned nme onto this place. An
ol der guy. Marshall Evans.

EFFEM NATE
Oh, you knew Marshal | ?
(to Bartender)
Leo, this dear boy knew Marshal |
Evans. You renenber Marshall
don't you?

The Bartender serves a beer to Ken.

BARTENDER
Sure | do. Wat an awful thing to
happen to such a sweet guy.

A BULKY MAN next to Ken eyes him

BULKY NMAN
Haven't | seen you before?

EFFEM NATE
Tal k about your |ame pickup |ines.
It's his first tinme here, dearie.

BULKY MAN
| know |I've seen that face
somewher e

Beads of perspiration gather on Ken's forehead and stream
onto his fake noustache.
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EFFEM NATE
I n your dreans, maybe.

KEN
| don't remenber seeing you.

The Bul ky Man continues to stare. The Bartender joins in.
Ken sweats nore.
EFFEM NATE

You queens are mnaking the poor boy
nervous. Stop ogling him

BARTENDER
How did you know Marshal | ?

KEN
Uh... Well, he liked flowers...
Didn't he?

BARTENDER

What makes you say that?

KEN
| heard himtal k about orchids a
coupl e of tines.

The Effem nate Man bursts into |laughter. The Bul ky Man and
Bartender glare at himw th suspicion.

BARTENDER
What are you trying to pull?
KEN
| don't get you
EFFEM NATE
Dearie, you nust not have known
Marshall very well, if he never

told you about Orchid.

Ken wi pes a bead of sweat fromhis |ip. This disturbs the
f ake noust ache.

EFFEM NATE
Ochidisn't a fl ower. He' s one of
Marshall's old | overs.

BARTENDER
Yeah. Used to tend bar in West
Hol | ywood. Now, he's at
"Musgraves", in the Valley.

The fake nmoustache cones unstuck at one corner. Both the
Bartender and Bul ky Man notice it.

The Bul ky Man extends his hand toward Ken and masks off the
| ower part of his face.
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BULKY MAN
You ever have a beard?

KEN
(nervous)
Me? Hell, no.

He gets off the bar stool and backs off a step. The Bul ky
Man rips off the fake noustache. He shoves Ken.

KEN
Hey!

BULKY NMAN
| know you! You're the one they're
| ooki ng for!

EFFEM NATE

What ever are you tal king about, you
silly cow? So, he's got false
whi skers? So, what?

BULKY NMAN
Don't you fools read the newspaper,
or watch TV? The cops are after
him He killed Marshall Evans!

BARTENDER
VWhat ?

Ken backs off two nore steps. Three other patrons gather
around him

KEN
You're crazy.

The Bartender cones out from around the bar.
Ken attenpts to inch his way toward the front door.

Two patrons shove hi magainst the bar. He clenches his
teeth in anger.

KEN
Don't shove nel 1'mtired of being
shoved!

Ken tries once nore to advance toward the entrance. The
same two patrons shove hi m back agai n.

Ken wi nds up and slugs one of them The man reels across
t he room

The other patron swings at Ken. He dodges the blow Plants
a fist on the assailant's chin.
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BULKY MAN
Oh boy! There's two things | |ove
in this world. Sucking cock and
fighting!
He charges Ken, who ducks under his attacker and upends him
The Bul ky Man crashes into two custoners, and the trio falls
down in unison

While this distracts Ken, the Bartender punches himin the
face. Ken collapses onto the floor.

He recovers and springs to his feet. Wrks his way toward
t he door.

Anot her group of custoners surrounds him

BARTENDER
G ab him

The others are about to take hold of him
SW SH!

A large knife buries itself into the armof a patron. Bl ood
spurts out like a red fountain.

Dead silence in the bar. Then, endl ess screans.

The knife thrower adnmires his work at one end of the bar, a
few feet fromthe victim The tall, thin, pock-marked,

sadi sti c Shi ve.

Crai g stands al ongsi de Shive and brandi shes a pistol at the
rest of the custoners.

The recipient of the attack staggers back agai nst the bar.
Slides down to the floor in a slow glide.

Shive flashes a broad snmle. He strides forward, renoves
his knife fromthe man's arm and w pes the blood fromthe
bl ade onto the victim s | eat her vest.

Shive flashes his weapon at the group.

SHI VE
Back off, | adies.

The custonmers conply. Shive forces themto open a path for
hi m and Ken.

Crai g advances forward. G abs Ken by the jacket.

CRAI G
Come with us, kid.

Ken's face whitens. The shocked young man offers no
resi stance when Craig drags himto the entrance door.
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Shive defends the way. The Bartender takes a few steps
toward them

When the Bartender gets too close, Shive responds. Sl ashes
the knife across the man's face.

A deep, bl oody gash opens on the Bartender's cheek. He
screans in pain. Shive chuckles with a broad smle

SHI VE
| told you fairies to stay back.

EXT. LA VOGUE BAR - N GHT

The trio of Ken, Craig, and Shive exit through the bar's
front door.

Craig leads Ken to the sane new Buick fromthe opening
scenes. The three board the vehicle.

The Buick starts. Burns rubber. SQUEALS down the street.
EXT. WAREHOUSE - NI GHT

A smal |l warehouse in the West Los Angeles district. A
single light illumnates a |loft. The Buick parks next to
t he bui |l di ng.

I NT. LOFT - NI GHT

Stark interior. A single bare bulb hangs fromthe ceiling.
A seedy couch. Two arnchairs. An old refrigerator

Crai g and Shive | ounge on the couch. An inpatient Ken paces
the floor. Shive surfs on his smartphone.

KEN
Way' d you hurt those people? You
could have killed sonebody.

CRAI G
They woul d have killed you. W had
to do sonething.

KEN
The cops are gonna be after you.
nmust have been nuts to conme with
you. Wiy'd you guys get involved
with this?

CRAI G
Let us worry about the police. W
had to get you out of there.

KEN
Wiy do you care what happens to ne?

CRAI G
You're our friend.
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KEN
Bul I shit. None of this feels
famliar. | don't know you.
CRAI G

Look. You're Ken Sanders. You
were fanous a few years ago, in the
Junior Aynpics. Now, you' re Ken,

t he sax pl ayer.

CRAI G digs into his pocket, pulls out a business card and
offers it to Ken.

CRAI G
Her e. Look.

Ken takes the card from Craig.
| NSERT - BUSI NESS CARD

A business card reads: "Ken Sanders - Saxophone... Rock,
Jazz". A phone nunber, and email address at the bottom

BACK TO SCENE

KEN
Saxophone. .. Yeah..

Ken m mcs playing a saxophone with the famliar nervous
fingering up and down his chest.

He stares at the card.

KEN
Where' d you get this?

CRAI G
Froma junkie. He nust have rolled
you. And, here's your wallet.

Craig tosses a wallet to Ken.

CRAI G
Nothing else init, I'mafraid.

Ken wrinkles his brow, still confused.
CRAI G
Ken, you got to renenber us. |I'm
Craig. Curtis Craig. This is ny
bodyguard, Shi ve.
Ken stifles a faint grin.

KEN
Shive? That your given nanme?

Shive | ooks up fromthe smartphone and scoffs.
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SHI VE
Ni ckname, asshol e.

CRAI G
You used to play at nmy club in West
L.A. "The Red Lagoon". Shive, can
you believe he doesn't know us?

SHI VE
(monot one)
Yeah, | can hardly believe it.
KEN
Ken Sanders... So, G na --
Goria was right.
CRAI G
| recogni zed your mug in the
papers. | knew they pegged the
W ong guy.
KEN
Yeah. But sonebody nurdered Evans.
(at Shive)
Wth a knife.
SHI VE
Hey, don't | ook at me, asshole. He
was gutted. | go for the head.
CRAI G

Yeah, could have been anyone. But
you couldn't do it.

KEN
| don't know for sure... Some of
this doesn't nake sense.
CRAI G
Thi nk, kid... Wat happened?
KEN
What do you nmean?
CRAI G
That night. Wen the guy got
kill ed.
KEN

How do you know | was even there?

CRAI G
Sonebody saw you. The cops made a
sketch. Try to renenber sonething,
it's the only way to clear
your sel f.

Ken tries to concentrate. Al he can do is generate nervous
perspiration and beads of sweat.
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CRAI G
Get confortable. Shive, help him
off with his jacket.

Shive noves to Ken. He touches the garnent, then breaks
into a sneezing fit.

SHI VE
(bet ween sneezes)
Shit... You got cats?

CRAI G
He's allergic to cats.

SHI VE
(still sneezes)
| hate fucking cats!

KEN
They get rid of rats.

SHI VE
| like rats.

KEN
Oh.

Shive continues to wheeze. Backs off a step. Reaches
inside his suit coat to grab a handkerchi ef.

It exposes the inside label. An insignia of alion. Wth a
pair of crossed swords underneath

Ken's eyes wi den and gl oss over, in a trance-like state.
Crai g observes with interest.

CRAI G
You okay, Ken? Shive, get hima
gl ass of water.

SHI VE
Yeah. He don't | ook so good.

Shive goes to the old refrigerator. Ken remains nesnerized.
A bl ank face.

BEG N FLASHBACK
| NT. TEMPLE BUI LDI NG HALLWAY - NI GHT

Third floor corridor. Ken, in full beard, wears his
original overcoat and strides down the hallway.

He passes Room #322. Hears a SCREAM from the other side of
t he door.

Ken rushes back to the room Tries the door. Opens it.

Shive bursts out of the office.
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The two bunp together. The inpact causes Shive's suit
jacket to fly open.

It reveals: the lion insignia with crossed swords.

Shive grabs Ken by the collar. Reaches for the knife in his
shoul der scabbard.

CLEANI NG LADY (O.S.)
What's going on there?

Shive stops. Flings Ken through the open office door. Runs
down the hall.

Shive vani shes fromsight. The CLEANI NG LADY turns the
corner at the other end of the hallway.

| NT. EVANS OFFI CE - N GHT
Ken tumbles into the office and falls to his knees.

He | ands nose-to-nose with the pani cked, bl ood-spattered
face of Evans.

Too stunned to cry out or nove, Ken gazes at the grotesque,
bl oody knife wound in Evans' chest.

Evans noves his lips. No sound cones out.
He grabs onto Ken's arm Draws the young man cl oser.
EVANS
(weak)
O chid...

The C eaning Lady appears in the doorway. Sees Ken. And
Evans' bl oody body.

The woman dr aws her head back. Delivers a | oud scream
END FLASHBACK
I NT. LOFT - N CGHT

Ken snaps out of his trance. Stares into the face of Shive,
who hands him a gl ass of water.

SHI VE
Christ, you're really out of it.

Ken hesitates, then grabs the glass. Shive suffers another
sneeze att ack.

SHI VE
fuckin' cats...

CRAI G
Feeling any better, Ken?
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(nervous)
Yeah, yeah... |'m okay.
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He gawks at Shive, then at Craig. A frightened shiver

i nches up his spine.

Craig notices this. Draws closer to the young man.

CRAI G
Are you sure you don't recognize
us?... M? O, maybe Shive here?
KEN

(soft whisper)
You guys don't look famliar. But,
| feel alittle dizzy... Can we go
out si de and get sone air?

CRAI G
Shi ve, open a w ndow.

Shive escorts Ken to a wi ndow and opens it hal fway.

| ooks outside, through a nesh screen.
KEN S POV - DUMPSTER

From the second story wi ndow, Ken sees a hal f-ful
on the ground |l evel, located directly bel ow him

BACK TO SCENE
Ken takes a few deep breaths.

CRAI G
That hel p?

KEN
Yeah, a little.

CRAI G
Sit down, clear your head.

KEN
Let nme pace a while, it's better.

CRAI G
VWhat ever it takes, kid.

SHI VE
Yeah, did you find out anything
about that guy that died? He say
anything to ya?

Ken

dunpst er

Craig turns and glares at Shive. He conposes hinself, as he

attenpts to cover up Shive's remark.

CRAI G
Yeah, m ght be a cl ue.
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Ken paces up and down. He stops and stares hard at them

KEN
You asshol es been foll owi ng nme?

Both Craig and Shive sit up, nore attentive.
KEN
You know, | think he did say
sonet hi ng before he died..
Craig gets to his feet. d ances at Shive.
CRAI G
(eager)
Yeah?
Ken wanders to the open window. Raises it w de open.

KEN
Yeah... He said: "Fuck you!"

He grabs onto the raised w ndow frane. Hoists hinself up
i ke a gymast.

Ken ki cks out the screen.

CRAI G
Jesus! Gab him

Shive puts away his smartphone. Leaps to his feet. Before
he can reach him Ken propels his body through the w ndow.

EXT. WAREHOUSE - NI GHT

Ken CRASHES t hrough the second-story w ndow.

He drops down. Lands in the dunpster, chest-deep in trash.
Ken scranmbles out. Runs through the deserted parking area.

Monents later, Craig and Shive hurry out of the warehouse.
They junp into the Buick. It won't start.

CRAI G
Goddamm Anerican cars

Shive bursts out of the vehicle. Craig continues to try to
start the car.

EXT. COWERCI AL STREET - NI GHT

Ken crosses the street. The only open establishnent, a
smal | |iquor store.

I NT. LIQUOR STORE - NI GHT

Ken barges into the store.
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M st ake!
Two HOODS rob the CASHI ER at gunpoint. A beat.

KEN
| see you're busy.

Before either of the robbers react, Ken gets the hell out of
the store.

EXT. COWERCI AL STREET - NI GHT

As Ken rushes out, he sees Shive dash toward him
Ken ducks into an alley. Shive foll ows.

EXT. ALLEY - N GHT

The alley enpties onto a major boulevard, wth a twel ve-foot
hi gh chain link fence on the other side of the street.

The tall Shive takes trenendous strides and gains on the
shorter Ken.

EXT. BOULEVARD - NI GHT

On the other side of the fence, a grassy section. The backs
of tents. Rock MJSIC in the background.

Ken sprints across the boulevard. Scales the fence with the
dexterity of a nonkey.

Shi ve reaches the fence. Ken drops down to the grassy area.

Shive can't clinmb the barrier. Looks around. Grabs a
nearby trash can. Uses it to boost hinself higher.

Ken runs deeper into the fenced-in section.
Shive manages to get over the fence.
EXT. CARNI VAL AREA - NI GHT - CONTI NUOQUS

The grass lot is the setting for a 1950s rock and roll
revival and carnival.

Tents contain nenprabilia. Food. T-shirts. dd records.
MJSI C gets piped in through a P. A system

Festivities wind down. Wat's left of the audience is a
CROND ranging fromtheir md-30s to m d-50s.

Ken attenpts to blend in with the sparse crowd.

Shive arrives and gl ances around. A roving PEDDLER
approaches himand tries to sell M ckey Muse ears.
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SHI VE
Get the fuck away from ne.

He shoves the vendor out of the way.

"The Bunny Hop" PLAYS over the P.A. People start up an
ent husi asti c single-line dance chain.

Ken hi des behind a FAT LADY.
Shive spots Ken and tries to sneak up on him
Ken sees Shive and noves away.

The Bunny Hop line grows. Ken takes the hand of a PRETTY
G RL, and the two join the dance I|ine.

SHI VE
Asshol e.

Shive glares at Ken, who gives hima wave and a big smle.
Ken winds up in the mddle of the | ong dance |ine.

A TEENAGE G RL grabs Shive's hand. She drags himinto the
line. The reluctant Shive goes along with it.

The LEADER of the Bunny Hop line starts el aborate dance
patterns. The crowd hops its way past the tents. Snakes
around the small grandstand.

When the long |line bends around, Shive just msses the
opportunity to grab onto Ken.

SHI VE
Damm i t!

Ken rel eases his hold on the person in front of him He
starts a second Bunny Hop |ine.

KEN
Let's go, folks!

He |l eads his group up to the main entrance.

When they reach the break in the chain |ink fence, Ken
di sengages and sprints away from his partner

The pretty girl attenpts to keep up, but the entire dance
line starts to break apart.

Ken hurries through the entrance. At that point, the crowd
causes a bottl eneck. Sone point at Ken.

PEOPLE
(variously)
He nmessed up the Bunny Hop! \What a
jerk. What's the matter with you
man? Are you stoned?
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Ken sm | es and waves themoff. Shive tries to get at him
but others bl ock his path.

EXT. SELF- SERVI CE GAS STATION - NI GHT
Ken runs into a 24-hour self-serve gas station

A MALE CASH ER sits behind a counter enclosed by plexiglass
and steel bars. Ken goes to him

KEN
Quick, let me use your phone, it's
an energency!

MALE CASH ER

Yeah, yeah, everything' s an
enmergency. No phone calls, Jose.

Ken | ooks behind the Cashier. Several itens for sale,
including lighters, candy, key chains, air fresheners, etc.

He spots a coupl e of disposable cell phones on display.

KEN
G mme one of those burners.

Ken spots Shive in the distance. The tall, thin man huffs
and puffs, out-of-breath, as he heads for the gas station.

The Cashi er hands Ken a packaged cel | phone under the plastic
shield noney tray.

MALE CASHI ER
Phone' s prepaid for ten bucks.

KEN
And, a lighter. And a dollar's
wort h of gas.

MALE CASHI ER
Oh yeah? Where's your car?

KEN
It's comng. Hurry.

The Cashier adds a cheap lighter to the purchases.

MALE CASHI ER
Punp nunber four.

Ken shoves noney at the Cashier and noves off.

MALE CASHI ER
Hey, you got change com n'

Ken tears the plastic off the di sposable cell phone. Presses
sonme buttons.
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Shive arrives as Ken reaches the gas punps. He throttles
Ken around the throat.

Ken knees Shive in the groin.

The tall man gasps and rel eases his grip. He doubles over
in pain.

Shi ve makes a quick recovery. He takes hold of Ken's shirt
and throws hi m agai nst one of the gas punps.

Punp nunber four.

Shive takes out his knife and | aughs. An evil grin on his
pock- mar ked f ace.

Ken pulls the nozzle fromthe gas punp. Activates it. And
squirts gasoline into Shive's face.

Shive hows. Falls to his knees. dutches his eyes.

Ken continues to saturate Shive's clothes with gas. Shive
chokes on the funes.

The hal f-blinded Shive stunbles around and finds a paper
towel dispenser. Gabs a handful and w pes his eyes.

SHI VE
You asshole! 1'Il kill youl

Ken activates the "call" button on the cell phone.
Concentrates for a nonent.

He punches in a nunber. Shive rubs his eyes and blinks to
cl ear his vision.

Shive's sight returns. H's face beet-red with rage.

He starts toward Ken, who holds the cell phone wth one hand,
and his new lighter with the other.

He threatens to activate the lighter.

Shive stops short. Ken grins.

KEN
Back off, crater face! I1'Ill turn
you into one giant fucking

spar kl er
Shive advances a step. Ken flicks the lighter.
Not hi ng happens.
Panic sets in, as Ken tries again and again.
No | uck.

Shive drips gasoline and snarls a w cked | augh.
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Desperate, Ken turns up the butane. This tine, he gets
results. A long yellow flane shoots toward Shi ve.

KEN
Just needed a little coaxing. Cet
away. O, it's canpfire tine!

RACHEL (V. Q)
(over cell phone)
Wio the hell is this?

KEN
(into cell phone)
It's your mystery man, Rachel. |'m
in trouble.
RACHEL (V.Q)
(over cell phone)
What happened to you? Where'd you
get to?

Shive shuffles over to a water hose at the end of a punp
i sland. Washes down the gasoline fromhis clothes and face.

KEN
(into cell phone)
| got a maniac after ne!

RACHEL (V.Q)
(over cell phone)
Were are you?

Shive advances on Ken, who flicks the |lighter again and
thrusts it at him

KEN
(into cell phone)
Ten-t housand, four-hundred bl ock of
Pico. Hurry!
Shive's clothes don't catch fire.

RACHEL (V. Q)
(over cell phone)
" m al ready there.

SHI VE
Haw

He grabs Ken's hand and crushes it. The lighter falls to
t he asphal t.

Shive takes a step toward Ken.
An autonobile HORN stops him He gl ances back.

The Buick pulls into the station with Craig at the wheel.
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The brief |apse allows Ken to slamhis foot down onto
Shive's toes.

Shive bellows in pain. Ken sprints down the street.

Shive runs after Ken, but Craig sticks his head out the car
wi ndow and notions for himto get in.

Craig drives the Buick to Shive, who enters the vehicle.
The Bui ck speeds in Ken's direction.
EXT. ALLEYWAY - NI GHT

A one-way alley. No back exit. Ken hides behind a garbage
can to regain his breath

He watches the Buick rush past. Then, he heads back onto
the street, in the opposite direction.

EXT. APARTMENT HOUSE - NI GHT

A d and rundown. A dozen apartnment units. Bush shrubs line
the exterior walls.

Ken crouches behind a shrub, under a ground floor w ndow.

A light goes on in the window Curtains slide open. An OLD
LADY, 80s, sticks her head out. Hacks and coughs.

Her eyes wander to Ken. She stifles an outcry. Disappears
from vi ew

The O d Lady returns wth a flashlight and wal ki ng cane.
Shines the |ight on Ken.

OLD LADY
Get out of there, you bum ['1I
call the police!

KEN
Take it easy, lady. | won't hurt
you.

OLD LADY
Dam right, you won't.

She snmacks Ken with the cane.

OLD LADY
Now, scoot !

Ken retreats, as the Buick rolls by again.
The vehicle stops and turns around.

Ken dashes down t he sidewal k.
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EXT. ALLEYWAY - NI GHT
He cones back to the dead end alley.
The Buick halts alongside it.
No way out.
Shive | eans out the car w ndow.

SHI VE
You' re trapped, asshole. G ve up.

Li ke the Lone Ranger, Rachel pulls her convertible between
the alley and the Buick. The top is down.

RACHEL
(to Ken)
Need a ride, sailor?
CRAI G

(to Shive)
Grab the bastard!

But, the convertible parks so cl ose beside the Buick, Shive
can't get out of the passenger door.

Ken junps into the open convertible, next to Rachel.

SHI VE
Shi t!

RACHEL
(to Shive)
Eat it. Bye, Felicial

Rachel floors it. The convertible BURNS rubber and | eaves
in a cloud of dust.

CRAI G
Fuck. ..

EXT. STREET - N GHT
The Bui ck pursues the convertible.

Rachel's vehicle goes into a SKID. Mkes a u-turn. Speeds
away from the Buick

EXT. FREEWAY - NI GHT

The convertible races along the nmulti-|ane highway. It
passes cars left and right.

| NT. CONVERTI BLE - NI GHT
Ken gl ances at the car speedoneter.

It reads: "95".
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KEN
Rachel. | think we lost 'em
Wanna take us bel ow warp speed?
Rachel lets up on the accel erator.
EXT. MJUSGRAVE' S BAR - NI GHT

On busy Ventura Boulevard. |In the San Fernando Vall ey
nei ghbor hood of Sherman Qaks.

| NT. MJUSGRAVE' S BAR - NI GHT

A m ddl e-cl ass type watering hole.

A dozen CUSTOMERS at the bar and at tables. One BARKEEP
delivers drinks to tables. The other: ORCH D, 40, balding
and neek- | ooki ng.

Ken escorts Rachel into the bar. They face O chid.

ORCHI D
(to Ken)
kay, maybe you're ol d enough.
(to Rachel)
But, this one is not.
RACHEL
| " m ni net een.
ORCHI D
Qut !
KEN

W don't want a dri nk.

ORCHI D
Then, what'd you cone in for, the
vi deo ganes?

KEN
| think we cane to see you. Are
you Orchi d?

ORCHI D

That's what they call nme. So?
Ken | eans closer to Orchid.

KEN
I'ma friend of Marshall Evans.

O chid turns pale.
ORCHI D

(to the barkeep)
Cover for ne.
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The barkeep nods. O chid noves out from behind the bar.
Motions for Ken and Rachel to follow

He | eads them through a swi nging door into another room
| NT. BACK ROOM - NI GHT

A small grill and sink. Stored boxes.

Orchid gestures for the two to sit on stools.

He trenbl es and sweats.

ORCHI D
How did you... know Marshall?
KEN
| was... there when he died. | saw

who murdered him
This stuns Orchid. He hangs his head.
KEN
He said one word before he died..
Your nane.

Orchid stares hard at Ken

ORCHI D
He nmust have trusted you. |'mglad
you cane. |'ve been in such a
state. | gotta get rid of this.

He detaches a set of keys fromhis belt. Unlocks a cupboard
and takes out a small paper bag.

Orchid hands the bag to Ken, who renoves the flash drive,
gives it a quick glance, then stuffs it back inside.

ORCHI D

This is what you cane for, right?
Ken nods.

ORCHI D
And, you'll know what to do with
it, right?

KEN
Don't worry.

ORCHI D
You know, after | left Marshall..
Changed ny lifestyle... | still --

He breaks down. Tears formin his eyes.

ORCHI D
| really loved that man..
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Rachel puts her arm around the sorrowful man.
| NT. CONVERTI BLE - NI GHT
Ken holds up the flash drive, while Rachel drives.
RACHEL

So, you really are Ken, huh? |Is
your brain gettin' any clearer?

KEN
The clouds are starting to fade.
RACHEL
Were to now?
KEN
Your place, | guess. W got to see
what's on this.
RACHEL
Not ny place. | got no way to play
t hat .
KEN

What ? You don't have a conputer?

RACHEL
| only got a smartphone. Harry
woul d never allow a conmputer in his

house.
(whi spers)
He thinks they're the work of the
devi | .
She | aughs.
KEN
Right... What about your friends?
J.C? Alie?
RACHEL

They went cl ubbing. Wo knows when
they' Il get back. You don't want
to wait until tonorrow, huh?

KEN
Hel | no... Were can we watch it?
It's too late. Al the conputer
stores are closed by now

RACHEL (V. Q)
Hm .. | know a pl ace.

EXT. YE OLDE SEX SHOPPE - N GHT

An x-rated book and sex toys store. Silhouettes of naked
wonen pai nted on wi ndows.
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Rachel and Ken approach.

KEN
You got to be freakin' kidding ne.

RACHEL

Cnron. It'll be fun. WMaybe you'l

| earn sonet hi ng.
Rachel and the reluctant Ken go through the entrance.
| NT. YE OLDE SEX SHOPPE - NI GHT
Shel ves of books and mamgazi nes that specialize in x-rated
el ements. A glass display counter with sex toys and narital
aids: dildos, vibrators, |ove crenes, etc.
Next to the counter, dozens of adult videos.

An unshaven CLERK, m d-50s, waits behind the counter.
Rachel and Ken go to the d erk.

RACHEL
You got video booths in back?

The O erk nods yes. Ken holds up the flash drive.

KEN
W want to play this on one of your
machi nes.

CLERK

Look, Mac. It don't work that way.
You don't bring your own eggs into
a restaurant and ask the cook to
fix you an onelette, do ya? No!.
Now, if you want to rent one of our
novies, that's different.

RACHEL
But, we can still watch this
instead? It'Il fit, right?
CLERK

Let's see.

The Cerk inspects the flash drive.

CLERK
Yeah, there's a slot for it.
KEN
kay. How much?
CLERK
Ten bucks. Take your choice. But,
you'll need sone quarters to play

it, just the same. Each quarter
| asts about two m nutes.
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KEN
Fine. Then, I'lIl take five bucks
in quarters.

He digs into his pocket. Pulls out sonme bills. Turns to
Rachel, who arches an eyebrow at him

KEN
I'ma little short.

Rachel snorts and chuckles. Hands a twenty to the Cd erk.

CLERK
Pi ck one out from here.

The Clerk points out the collection of x-rated DVDs.

RACHEL
DVvDs? | thought those disappeared
| ast century?

She checks out the selections, while the Cerk gives Ken a
handful of quarters and a five-dollar bill.

Ken wal ks over to Rachel, who continues to browse.

KEN
VWhat are you doing? Let's go.

RACHEL
| want to make sure we get a good
one.

KEN
We're not going to watch it.

RACHEL
Well, if we got tinme left --

KEN
Cone on.

| npati ent, Ken snatches a novie at random Takes Rachel's
hand and | eads her toward the back of the store.

She grabs the adult novie and reads the title.
RACHEL
"Catholic Grls In Bondage. Part
Two" ?
They enter a view ng booth and cl ose the door behind them
I NT. VI EW NG BOOTH - NI GHT
A dimoverhead light illumnates the tiny room

Ken and Rachel share the bench seat.
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Built into the wall, a viewing nonitor. Belowit, a video
pl ayer with nouse accommodates DVDs, includes USB ports, and
features a coin slot on the side.

Ken inserts the flash drive into a USB port. Feeds a
guarter into the coin slot.

The nonitor lights up. Ken manipul ates the nouse, and a
vi deo conmes on

BEG N | NSERT - VI EW NG SCREEN
| NT. NEWVEYER LI VI NG ROOM - DAY

Wde shot of a living room Sparse furniture: a folding
chair and couch in one corner.

Several |ong pieces of lunber Iie across wooden sawhorses
and occupy nost of the room

Ten car batteries rest on the nakeshift table. Electrical
Wi res interconnect themwth various couplers, swtches,
dials, neters, and circuit boards.

Several notors and generators attach to the setup, and WH R
in continual notion.

RACHEL (O S.)
VWhat the hell is that?

KEN (0. S.)
Shh. . .

Duncan Newneyer wal ks in front of the canera.

KEN (Q S.)
Hey! 1've seen that guy sonmewhere.

RACHEL (O S.)
shh. . .

Newreyer addresses the static camera.
NEWWVEYER

Good day. This is Duncan Newreyer.
| worked for Forbes Aircraft, as an

electrical engineer... | feel ny
life may be in danger. |If the
wor st happens, | leave this as a

record of what |'ve done the past
four years.

KEN (O S.)
Yeah! H's picture was in a
newspaper. |In Evans' office. This

guy' s dead.

RACHEL (O S.)
You're telling nme. Boring.
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NEWWEYER
Since | |left Forbes, |I've worked
i ndependently on a marvel ous device
whi ch may sol ve the energy probl em
The screen goes bl ack.
BACK TO SCENE

KEN
Damrm. That's two m nut es?

He reaches into his pocket for another quarter.

MOANS come from an adj oi ning booth. Rachel issues a sly
smle and gives a deep sigh.

She pl aces her hand on Ken's knee. He pushes it away.

KEN
Quit fooling around.

RACHEL
Who' s fooling?

Ken resumes his nervous saxophone finger rolls. Rachel
grabs his hand.

RACHEL
WIIl you stop that?
KEN
Hey, I'"ma sax player. | have to.

Rachel smles. Continues to hold his hand. Ken drops
several quarters into the slot.

The vi deo returns.

BEG N | NSERT - VI EW NG SCREEN

| NT. NEWVEYER LI VI NG ROOM - DAY

Newreyer gestures at the display on his honenade table.

NEWWVEYER
What you see here, is a kind of
free energy device.

KEN (O. S.)
A what ?

NEWWVEYER
O course, nothing is truly free,
is it? But, by using mcroscopic
particles of matter, in this case,
lead... Wth very little power, |
can convert theminto |arge anmounts
of usable electrical energy.
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He gestures to a battery attached to a runni ng notor.

NEWEYER
You' d expect the battery running
this motor to run down in a few
m nutes. This notor has run
continuously for a nonth.

Newreyer points to a neter.

NEWWEYER
And, the battery remains fully
charged, as the neter indicates.

KEN (Q. S.)
This is big tinme stuff.

NEWWEYER
| went to Consolidated Power. At
first, they tried to buy ne off and
bury ny research

KEN (Q S.)
Those bast ar ds.

NEWWVEYER
Then cane sel ective power outages.
Unschedul ed i nspections. Wretaps.

RACHEL (O S.)
The dude sounds cracked.

NEWWVEYER
Then, two goons. One enjoyed
waving a knife in ny face.

KEN (O. S.)
Shi ve. ..

NEWWEYER
The other one tried to intimdate
me. After | found a stick of
dynamte on ny car seat, | sold ny
house and noved here. By April, |
could generate all ny electric
needs internally --

Near by church bells RI NG and drown out Newneyer's voi ce.
stops and waits until the bells cease chim ng.

KEN (Q S.)
VWhat was t hat?

RACHEL (O S.)
It's a church
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NEWVEYER
A word of warning for anyone
attenpting this experinent... You

nmust take care not to allow too
much electricity to be fed back
into the power source.

Newreyer steps up to the video canera and repositions it.

The canera focuses on a card table to one side of the
makeshift table. Wres froma light bulb in a socket attach
to a notor, which connects to a neter with a dial.

El ectric cords fromthe notor hook onto to a snmall hol der.

Newreyer goes to the card table and | eans toward the canera.
He holds up a tiny watch battery.

NEWWEYER
A sinple watch battery. Not
| ead-acid. But, it serves for the
pur pose of this denonstration.

He places the battery into the holder. Turns the dial.

The meter registers at "50% . The notor RUNS, and the bulb
[ightens. Newneyer smles.

He noves out of sight for a noment. Returns with a small
metal roasting pan and a |id.

Newreyer |lifts the battery/holder. Puts it in the pan and
places the Iid on top. Fastens it tight with a netal clanp.

NEWEYER
So, what if we enlarged the
resonant feedback to the power
source, by turning up this
control ler?

RACHEL (O S.)
No clue what he's babbling about.

The inventor twists the dial up all the way. The neter
needl e junps from"green" to "yellow'. Continues toward the
"red" |evel.

The notor runs faster and at a higher pitch.

The Iight bulb grows brighter and brighter. Newnreyer noves
out of canera range.

KEN (O. S.)
Ch oh. ..

BOOM

A smal | expl osi on!
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The Iid blows off the pan and hurls toward the ceiling.

RACHEL (O S.)
Look out!

The pan flies off the card table and SMASHES agai nst a wal | .

Newreyer cones back. Picks the pan off the floor. Shows it
to the canera

The bl ackened pan now assunes a tw sted shape. Wth a
good-size hole in its bottom

RACHEL (O S.)
Yi kes!

Newreyer tilts the card table toward the canera. The
expl osion blew a hol e through the wooden table. He smles.

KEN (O S.)
Dam. . .

NEWVEYER
So, be careful.

RACHEL (O S.)
No shit...

NEWWEYER
| will download the docunentation
of ny invention onto a flash drive,
along with this video.
The i mage goes to bl ack.
BACK TO SCENE

Ken renoves the flash drive. Breathes a deep sigh.

KEN
It's maki ng sense.
RACHEL
Right... Now, let's |ook at the
novi e.
Ken ignores her.
KEN

Newnreyer gave this to Evans. Hi's
friend. Maybe, his |over?

RACHEL
And?

KEN
Then, Newneyer got killed in that
car acci dent.



RACHEL
Maybe it wasn't an accident?

KEN
Yeah... Anyway, Evans got scared.
The two goons found out he had it.
He gave it to Orchid to keep.

RACHEL
So, now your troubles are over.

KEN
They went to Evans' office that
night. He wouldn't give up the
flash drive. Shive got mad and
killed him | stunbled onto it
sonehow... | wish | could renenber
why | was there.

RACHEL
Just go to the pigs. Play that for
them and you're clear.

| NT. CONVERTI BLE - NI GHT
Rachel dri ves. Ken broods.

KEN
|"mstill a murder suspect. |
can't connect this with Evans. His
hi deout just |ooks |ike sonebody's
wei rd science project.

RACHEL
VWhat if we find that dead guy's
pl ace? Cet evidence.

KEN
Yeah, maybe. But how --
RACHEL
-- The church bells.
KEN
So what ?
RACHEL

We used to live in Echo Park.
They're from Sai nt Teresa's.

KEN
You sure?

RACHEL
Yeah, | think so.

KEN
How far's that from here?
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RACHEL
You want to crui se around Echo Park
at two AM?

KEN
(sarcastic)
Oh, | forget. You got to get to
bed early for school tonorrow --

RACHEL
Fuck school!

She giggles and floors the accelerator. The convertible
| urches forward.

EXT. FREEWAY - NI GHT

Rachel's convertible travels in the mddle |ane. A car
approaches at rapid speed. Craig's Buick.

| NT. CONVERTI BLE - NI GHT

Ken gl ances out and catches sight of the Buick, which cones
up beside them Shive's head sticks out the w ndow.

KEN
Launch it!

Rachel slans down the gas pedal
EXT. FREEWAY - NI GHT

The convertible swerves across the Buick's path, and forces
it to reduce speed.

Rachel's vehicle enters an exit |lane and | eaves the freeway.

The Buick can't recover fast enough to follow It takes the
next exit.

EXT. OFF-RAVP - N GHT

Craig's Buick stops at the end of the off-ranp. Turns onto
a street.

A police patrol car which speeds in the sanme direction,
stops behind themto avoid rear-ending the Buick.

Craig sticks an armout the driver's side w ndow, pal mup,
in an attenpt to apol ogize. He waves the cop car to pass.

The police vehicle continues on its way.

CRAI G
Son of a bitch...



66.
EXT. OLD TUNNEL - NI GHT

The tunnel has seen better days. Part of an abandoned road.
Overrun wi th weeds and ground cover.

The convertible parks in the mddle of the tunnel. Rachel
and Ken stand beside it.

RACHEL
We're safe here. This was part of
the old road, back in the thirties,
before they built a paved one.

KEN
Wait a sec... Newneyer said he
di sconnected his power in April.
If we can find out what places in
Echo Park had their service turned
off that nonth --

Rachel snaps her fingers.

RACHEL
| got a friend who could help us.
W' |l have to wait till school

starts in the norning.

KEN
How | ong's that gonna be?

She gl ances at her watch.

RACHEL
About si x hours.

KEN
How conme you're nineteen and stil
in high school ?

RACHEL
Harry dragged ne off to Engl and
when | was a kid, to show ne ny

roots. | think he just mssed his

old drinking pals. | lost a year.
KEN

Guess that's better than flunking

third grade.

Rachel | aughs and gives Ken a playful slap on his shoul der.

RACHEL
Oh, shut up... I1'magetting chilly.
Let's get back in the car.

The two clinb into the convertible, Rachel in front, Ken in
t he back.
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| NT. CONVERTI BLE - NI GHT

Rachel tilts the passenger seat back, stretches out, and
stares upward.

Ken struggles to get confortable in the back seat. He sits
up and sighs.

KEN
| can't sleep. Too wred.

RACHEL
Me too.

Rachel gazes at Ken, a twinkle in her eyes.

RACHEL
How ol d are you?
KEN
That, | do know. Twenty-four.
RACHEL
You're still pretty young.
KEN
So are you.
RACHEL
Hm .. So, what can two young and

heal t hy people -- You are healthy,
aren't you?

KEN
Very heal t hy.

RACHEL
Then, what can these young and
heal t hy peopl e possibly do for six
hour s?
She | eans over the front seat. And kisses Ken with passion.

KEN
| didn't say | was that healthy.

The intensity of the kiss increases. Rachel slides the rest
of her body into the back seat.

Ken and Rachel make | ove.
EXT. WESTERN AVENUE - N GHT
A sl eazy section of Hollywood.

A handful of female PROSTI TUTES hang in front of the open
doors of various bars and strip clubs.

A car pulls up to the curb, under a broken streetlight.
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G na, dressed in a short, tight skirt, |ow cut blouse, and
cheap makeup, strides over to the vehicle.

It's the famliar Buick.

The door opens, and Shive yanks G na inside the car
It speeds away.

| NT. BU CK - NI GHT

Craig drives. Shive sits in the back seat with G na.

He pushes the frightened woman agai nst the backrest, his
hand to her throat.

G NA
But, | did what you told ne!

SHI VE
VWhere is he, whore?

CRAI G
You' d better tell him He can get
mad real easy.

Shive renoves his knife fromits scabbard. Presses it
agai nst G na's neck.

G NA
| swear to God, | haven't seen him
| don't know where he went!
EXT. SIDE STREET - N GHT

Dark, narrow, deserted. The Buick cones into view Stops a
few feet fromthe curb.

The back door opens. Shive throws out G na's dead body. It
col l apses in the gutter.

| NT. CONVERTI BLE - DAY

The early norning sun's ray filter into the tunnel and
illumnate the interior of the vehicle.

Ken and Rachel sleep in the back seat, | ocked in each
other's arns. Harry's heavy, old jacket and Rachel's coat
cover part of their nude bodies.

Ken wakes up. Sees Rachel next to him

He ki sses her on the neck several tinmes. She opens her eyes
and smles at him

He attenpts to get anorous, but Rachel pushes hi maway and
uses the coat to shield her nudity.
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RACHEL
How can you think of that stuff
this early?

She puts on her clothes, under the coat.

RACHEL
Unh... About what happened... Don't
turn it into a big deal.

KEN
Uh huh?

RACHEL
| nmean, | wouldn't want you to
think I'm hung up on you or
anyt hi ng.

KEN

(sarcastic)
Oh, of course not. Wat could ever
give ne an idea |like that?

RACHEL
Look, don't get mad... It was | ate,
and | was kinda horny, that's all
KEN
(bitter)

Sure... Ckay, let's get going.

Ken starts to dress. Rachel turns her back to himand sighs
to herself.

RACHEL
Did it ever occur to you, M. Ken
Sanders, or whatever your nane is,
that you m ght have a wife
sonewher es?

KEN
| called the nunber on that
busi ness card. Answering machi ne.
Just my voice on it.

RACHEL
Yeah? Well, maybe you got a
girlfriend?

Ken thinks for a nonent. Nods to hinself. And stares at
Rachel ' s bare back

EXT. H GH SCHOOL - DAY
YOUNGSTERS mi || around. Cone in and out of the buil ding.
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| NT. SCHOOL HALLWAY - DAY

Crowded w th STUDENTS. Ken follows behind Rachel. They
navi gate their way anong the nasses.

They nmeet up with J.C. and Allie and exchange a few words,
drowned out by the student chatter.

| NT. COVPUTER LAB - DAY

A continuous desk top winds around the walls, with video
term nals and keyboards at work stations. Half-occupied.
By NERDS, PUNKERS, and sone nornmal - | ooki ng conmput er USERS

Rachel |eads Ken into the room where conputers |line the
wal ls. She strolls to a FAT KID, absorbed in his work.

RACHEL
Hey. Ski nhead around?

Wthout a | ook at Rachel, he points to the back of the room

Rachel grabs Ken's hand and escorts himto SKINHEAD. A
skinny teenage girl with a gold pierced nose ring and a
shaved head.

RACHEL
(to Ski nhead)
Hey, clout chaser. You slaying?

Ski nhead turns, smles at Rachel.

SKI NHEAD
l"msick, sis. Hey, you're on fire
t oday.

RACHEL

Do me a solid, Skinhead?
Ski nhead checks out Ken.

SKI NHEAD
VWat's hin? The solid?

She | aughs.

SKI NHEAD
He got steez. Wat you need, big
boy?

KEN
Can you get into the billing
records of the power conpany?

SKI NHEAD
Bet.. California Consolidated?

KEN
That's t he one.



71.
Ski nhead snorts. Types at a rapid rate.

KEN
We want to find out, who
di sconnected fromthemin April.
In the Echo Park nei ghborhood.

SKI NHEAD
Huh... We'll get this bread.

She bangs on the keyboard |ike a mani ac.

RACHEL
(to Ken)
She's fabul ous, isn't she?
KEN
Yeah. | see you speak her

| anguage.
Rachel shrugs her shoul ders.

SKI NHEAD
(addresses the room
Anyone know the Echo Park zip code?

A short MALE NERD gets up fromhis conputer. Moves to
Ski nhead' s space. Reaches over her shoul der and types five
digits onto her keyboard.

She grabs the nerd by the collar.

SKI NHEAD
How many tines | tell you, keep
your grubby hands off ny keyboard!

The nerd grins and returns to his work station. Skinhead
scoffs at him

She types. Then, clicks her conputer nouse.

SKI NHEAD
One page... Printing out...

She notions to a printer in a corner of the room

RACHEL
Thanks, Skinhead. |'myour Stan.

Ski nhead bl ows air from her cheeks. Waves them away.
| NT. CONVERTI BLE - DAY
Rachel drives. Ken glances at a |list on a page.
KEN
There's nore than twenty pl aces

listed here. And, no phone
nunbers.
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RACHEL
So, what do you want to do?
KEN
Well, it's crazy to drive to al
t hese places, it'll take a couple

of days. Got your smartphone? W
could I ook up the nunbers.

Rachel checks her phone. Holds it in front of Ken's nose.

RACHEL
Drai ned... Yours?

Ken scoffs. Shows her his cheap cell phone.

RACHEL
Let's go back to ny place. Harry's
probably worried about ne anyway.
"1l charge up the phone, we'll
grab breakfast. | think we've even
got a phone book.

KEN
Jesus, you're low tech. And, how
conme you call your dad "Harry"?

RACHEL
That's hi s nane.

KEN
What ever. Drive on, Mss Daisy.

Rachel SLAMS on the brakes and puts it in "park".
RACHEL
|"mtired of being your damm
chauffeur. You drive for once.
"1l navigate.

They slide over and exchange places. Ken depresses the gas
pedal , and Rachel |eans back and sm | es.

EXT. DOMNTOM LOS ANGELES STREET - DAY

The converti bl e weaves back and forth and fishtails. M sses
par ked cars by inches.

| NT. CONVERTI BLE - DAY
RACHEL
Hey! You can't fucking drive.
Stop the car!

Ken brings the vehicle to an abrupt stop.
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KEN
"' mremenbering nore stuff... |I'm
not married. And, | don't have a

girlfriend, either.

RACHEL
And, you drive |like crap.

KEN
| never | earned.

RACHEL
No shit. Slide over.

Ken obeys. Rachel slides over behind the wheel.

RACHEL
VWhat a doof us.

BANG

The convertible gets a violent jolt. Another vehicle slans
into it from behind.

RACHEL
Jesus!

EXT. DOMNTOM LOS ANGELES STREET - DAY - TRAVELI NG

Behind them Craig' s Buick. The convertible ROARS into
traffic and accel er at es.

| NTERCUT - CONVERTI BLE/ STREET

RACHEL
How the hell they find us, radar?

She maneuvers her vehicle down the street. The Buick
foll ows cl ose behi nd.

Ken takes the flash drive fromhis jacket pocket.
KEN

Here's what they want. Wen you
get a chance, make a quick turn.

Sl ow down, and I'Il junp out.
RACHEL

What ?
KEN

Listen to nme. 1'Il |ead them away

and |l ose them Go hone and get
Harry. Can you stay wth sonmeone?
Allie?

RACHEL
Yeah, no probl em
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KEN

Call her. She got wheel s?
RACHEL

Uh huh.
KEN

Leave your car. Have her pick you
guys up. Go to her place.

He indicates his cell phone.

KEN
You got the nunber for this?

Rachel nods.

KEN
Call me when you get to Allie's.
"1l meet you there.

RACHEL
But - -

KEN
No argunents! Just do it!

RACHEL
kay.

She grabs a pen. Wites a nunber on his hand.

RACHEL
That's Allie's, just in case... A
right... Here we go... GCet ready.

The convertible makes a fast right turn onto a residential
street. Slows down. The Buick pursues.

Ken swi ngs up the passenger door. Rachel gives hima quick
kiss on the |ips.

RACHEL
Be careful.

KEN
Now. Q@un it!

He combat rolls into the street. Rachel's convertible
speeds away.

The Buick stops. Ken raises the flash drive over his head
and waves it.

KEN
Hey, shitheads! Conme get it!

Ken dashes across a sidewal k and vani shes between apart nment
bui | di ngs. The Buick backs up with a high-pitched SQUEAL.
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The car accel erates and heads down an alley.
EXT. GRAND PARK - DAY
A 12-acre urban oasis in the civic center of Los Angel es.

Green lawns, plants, trees. Spectacular fountains. Between
two | andmarks: City Hall and the Dorothy Chandler Pavilion
Miusi c Center.

Pal mtrees cast afternoon shadows.
Ken huddl es between shrubs, bushes, and trees.

He wi pes perspiration fromhis face. Looks at his hand.
Takes out the cheap cell phone and punches in a nunber.

ALLIE (V.Q)
(over cell phone)
Talk to ne.

KEN
(into cell phone)
Allie, this is Ken.

ALLIE (V.0Q.)
(over cell phone)
Who?

Ken si ghs.

KEN
(into cell phone)
The nmystery man. Let ne talk to
Rachel .

ALLIE (V.0Q.)
(over cell phone)
Get over to Rachel's place.

KEN
(into cell phone)
What's going on? Is --

ALLIE (V. Q)
(over cell phone)
Just get here! Quick!
The phone di sconnects.
EXT. FRANCES APARTMENT BUI LDI NG - DAY
Ken spies Rachel's convertible parked near the buil ding.
| NT. FRANCES APARTMENT/ LI VI NG ROOM - DAY

Allie lets Ken into the room Harry and J.C. stand there
wi t h gl um expressi ons.
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M dni ght rushes toward himand tries to junp into his jacket
pocket, but Ken brushes the kitten aside.

KEN
What's wong? Were's Rachel ?

J.C
We got here five mnutes after
Harry did.

HARRY
| found this.

Harry hands Ken the printout of power conpany custoners.
Ken sits in a chair and reads. M dni ght approaches him

KEN
Not now, M dnight...

| NSERT - PRI NTOUT

Near the bottomof the list, a pen circles a nanme and
address. The nane: "Newman, Nacnud".

Aline drawn to a handwitten note: "Conme alone. No cops.
Bring the thing. O vyour girlfriend gets what Evans got."

BACK TO SCENE
Ken t hi nks a noment.

KEN
Dam. " Nacnud Newmran. Nacnud. .
Duncan spel |l ed backward... Stupid!
Duncan Newman. .. Duncan Newneyer!

HARRY
|"'mscared. She's ny little girl.

Ken | ooks at Allie and J.C.

KEN
| can't drive. Can you take ne
t here?

ALLI E
Try and stop ne.

HARRY
You'll have to tie ne up to stop
ne.

KEN

(to Harry)

You sober?

HARRY

As a judge.
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J.C
Let's go.

KEN
No cops.

| NT. OFFI CE - DAY

A plush office. A MALE EXECUTI VE, 60, relaxes behind a
| arge desk. Only the back of his head reveals.

He tal ks on a tel ephone.

MALE EXECUTI VE

(on phone)
Uh huh... Yeah, good idea... Just
handle it... And, nake sure you get
rid of... the evidence... Right.
He hangs up. Witten on his partially-open door: "C.C.GP

- Research And Devel opnent”
EXT. ECHO PARK DRI VE - DAY

A cliffside area. Dozens of concrete steps |ead to houses
high at the top of a hill.

Crai g's Buick parks nearby.
A hat chback cones into view and parks behind the Bui ck.
| NT. / EXT. HATCHBACK - DAY

Allie sits behind the wheel, with Ken next to her, Harry and
J.C. in the backseat.

KEN
Sit tight. If I'"'mnot back in a
hal f-hour, call the cops.

HARRY
She's ny daughter, I"mcomng with

you!

Ken goes out the passenger door. Harry tries to exit out
t he back, but J.C. grabs onto his belt and hol ds hi m back.

J.C
No, Harry! They said to cone
alone. You'll screw things up.

Rel uctant, Harry sits back down. The three watch Ken clinb
t he concrete stairway.

ALLI E
| don't care. I'mcallin" the
cops. It'll take "em a hal f-hour
just to get here.
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Allie takes out a cell phone and enters a nunber.
EXT. TOP OF SLOPE - DAY
Ken reaches the top. He hears a MEOW
M dni ght pops its head out of a jacket pocket.

KEN
Jesus Christ, how d you get there?

He kneels, extracts the kitten, and sets it on the ground.
But, the determ ned ani mal hops back into the jacket.

KEN
Al'l right, stubborn. Stay there.
But, it's your ass.
Ken conti nues on.
Tal |, bushy hedges separate houses.

Each house extends 5-10 feet froma thirty-foot cliff drop
to the street bel ow

Ken makes his way toward a small, run-down, white house,
closer to the cliff than others.

A tool shed rests several feet away.
EXT. NEWVEYER HOUSE - DAY

He reaches the house at a cautious pace. Stands on tiptoes
and tries to peek through a bl acked out w ndow.

NEWVEYER (O. S.)
What are you doi ng here?

The voice startles Ken. He backs away, slips on | oose
stones, and al nost tunbles down the cliffside.

M dni ght SQUEALS.
An ARM reaches out and pulls Ken and the kitten to safety.
The rescuer: Duncan Newnreyer.

NEWEYER
Sorry | surprised you.

Ken takes a stunned | ook at Newreyer.

KEN
You' re that guy!

NEWVEYER
Shh!

Newreyer drags Ken off to one side, away fromthe house.
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KEN
(whi spers)
You' re supposed to be dead.

NEWWEYER
(whi spers)
Sorry to di sappoi nt.

He pulls Ken over to the shed.

NEWWVEYER
That girl in there... Friend of
yours?

KEN

So, she's there?

NEWWEYER
| heard themcomng in, so | ducked
out the back door. Hd in the shed
for a couple of hours... Then,
di d some snoopi ng around the house.
Those two were threatening ne for
weeks.

KEN
Yeah, | know 'em t oo.

Ken pulls the flash drive from another pocket of the heavy
j acket and shows it to Newreyer, who sm | es.

NEWWVEYER
My insurance policy. Never got a
chance to get it back from Marshal
before he got killed.

KEN
They're gonna kill her if they
don't get this.

NEWWEYER
And, when they do get it, they'll
probably kill you both.

KEN
Cops' Il be here in thirty m nutes.
But, | don't want to wait.

He gestures to the shed.

KEN
| don't suppose you've got a gun in
t here?
NEWWVEYER
No... A couple of hammers, maybe.
KEN

Let's see what there is.
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Newreyer opens the shed door.

CRAIG (O S.)
That's it, gentlenen.

Craig points a pistol at them

| NT. NEWVEYER HOUSE/ LI VI NG ROOM

Crai g shoves Newneyer and Ken into the house.
The room appears as it did on the video.

Car batteries on the nakeshift table still interconnect with
notors and generators.

Rachel sits in an arnchair, hands tied behind her.

RACHEL
Ken!

Shive conmes in fromanother room Carries a pitcher of
wat er and a coupl e of glasses.

SHI VE
(to Ken)
Hey, asshol e.
When Shive sees Newneyer, his eyes w den

SHI VE
Newneyer !

Craig uses his gun to notion themto an enpty couch.
CRAI G
You two. Plant it there for a
whi | e.

Newreyer and Ken plop down on the couch.

KEN
You okay, Rachel ?
RACHEL
(sarcastic)
Sure. |I'mhaving a blast with

t hese norons.

Shive places the water pitcher and gl asses on an end tabl e,
next to the couch.

CRAI G
Tie "emup, Shive. Lover boy
first.

Shive takes a rope out of his pocket.
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SHI VE
(to Newneyer)
Get your ass away fromne. Over
t here.
He gestures toward Newneyer's experinment.

Newreyer rises and stands to the side of the table, while
Shive grabs Ken by the collar and pulls himoff the couch.

Shive ties Ken's hands in front of him He sniffs.

CRAI G
(to Newneyer)
Well, I don't know how you rigged
it, Newneyer, but we're glad to see
you alive... For now.
NEWWEYER

A friend in the coroner's office
provided nme with an uncl ai ned
body... You know | have experience
wi th explosions and fires?

CRAI G
Clever little bastard.

Shive pushes Ken back onto the couch. Stifles a sneeze.

SHI VE
Ain't you got that fuckin' cat hair
out of your clothes yet?

Crai g keeps an eye on Newneyer. Holds the gun with one hand
and pours a glass of water with the other.

Shive wi pes his nose.

SHI VE
(1 ndi cat es Newneyer)
| gotta find sonething else to tie
himup w th.

CRAI G
Yeah, go ahead. He's not going to
give me any trouble.

Shi ve heads for another room

RACHEL
Hey, fuckhead? Can | have sone
water first?

Shive stops. Pivots and sneers at Rachel. He turns and
| ooks at Craig, who pours water into the second gl ass.

CRAI G
She | ooks parched. G ve her sone.
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Shive nmoves to the end table. Drinks fromthe second gl ass.
Refills it. Goes to Rachel. Flashes a crooked smle.

He hol ds the glass against her nouth and tips it toward her.
Rachel dri nks.

Shive continues to tilt the glass nore. Forces her to gulp
down the liquid faster and faster.

Water runs out of her nmouth and down her chin.
Shi ve chuckl es at Rachel's predi canent.

Wen the glass enpties, he takes it away.

He | aughs at the drenched Rachel.

SHI VE
Hawl Hawi  Want sone nore?

He leans into her face. Craig chuckles too.

Rachel spits a nouthful of water into Shive's face. Ken
| ets out a | augh.

SHI VE
Bi t ch!

Shi ve makes a beeline back to the end table. Gasps the
wat er pitcher, rushes to Rachel, and throws the entire
contents of water in her face.

Rachel resenbles a drowned rat.

SHI VE

Li ke that, do you?
RACHEL

You bast ar d!

Shi ve | aughs.

CRAI G

That's enough fun and ganes.
SHI VE

Let's just kill "emall now.
CRAI G

Excellent idea. First, get that
di ngus from Sanders.

Shive lifts Ken off the couch
Newneyer wanders behi nd the honermade experi nment.

Shi ve reaches into the pocket of Ken's heavy coat and takes
out the flash drive. Crushes it in his powerful hands.
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He sneezes again.

CRAI G
That takes care of that.

KEN
That's a phony. The real one's in
t he ot her pocket.
Shive scows. Continues to sneeze.

Newneyer flips swi tches which POAER up his experinent table.
Rat chets the dial on the large neter to "maxi muni.

The needl e junps fromthe "green" level to "yellow' and
continues to clinb toward "red".

The generators and notors run faster and faster. They nmake
a |l oud, high-pitched WH NE

Craig and Shive turn and stare at Newneyer.

CRAI G
VWhat are you doi ng, Newreyer?
NEWWVEYER
Maxi mum r esonant feedback. In two
mnutes, there will be quite a
| arge explosion in here.
SHI VE
(still sneezes)

VWhat !
Crai g panics. Goes to Newreyer

CRAI G
Turn it off, God damm it!

Newreyer grabs the dial and twists it off.
Wth a cal mexpression, he tosses at Craig, who catches it.

NEWVEYER
Here! You try it!

CRAI G
Shit! Shivel Gab the other copy
and slit their throats! W got to
get out of here!

Shive stifles his sneeze. D ps his hand into the other
pocket of Ken's jacket.

PulI's out M dnight.
The ani mal SHRI EKS and pounces into Shive's face.

Shi ve screans.
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The kitten claws at Shive's face with amazing ferocity.
SNARLS and HI SSES.

Shive pulls off the little animal. He throws it onto the
floor. Draws his big knife fromits scabbard.

SHI VE
Fucki n' cat!

Ken, hands fastened behind his back, charges Shive.

Craig trains his gun on Ken, but Newreyer cones between the
two nen.

BANG Newnreyer gets shot.

Ken plows into Shive. Like a football |ineman who throws a
cross-body bl ock.

Ken hits the wall and falls down. Shive reels backwards.

The wounded Newneyer grabs Craig's pistol. They struggle
for control of the weapon.

Shi ve continues his backwards fall. CRASHES through a gl ass
wi ndow, along with the lethal knife.

EXT. ECHO PARK DRI VE - DAY
Shive flies out of the window with a horrifying cry.
He plumets down the cliff. Still clutches his knife.

Shive lands thirty feet below, onto the street. Falls
face-forward.

Onto his knife.
The | arge bl ade of the weapon pierces his chest.
| NT. NEWWVEYER HOUSE/ LI VI NG ROOM - DAY

Newneyer continues to bleed. Tries to west Craig's gun
from his hand.

Rachel manages to rise off the chair. She goes to the two
men. Bites Craig on the |eg.

He hows in pain. Kicks Rachel in the head and stuns her.
Ken recovers, gets to his feet, and bolts to Newreyer's aid.

Wth his hands still bound, he grabs Craig s gun hand.
Forces it onto a high-speed, rotating notor.

Craig screans, the gun flies out of his hand, and | ands on
the fl oor.

Ken el bows Craig in the face and knocks hi m down.
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He rushes to Rachel and unties her. She | oosens the rope
around his hands and tosses it aside.

They go to hel p Newneyer.
Rachel supports Newreyer and gets himonto his feet.
Ken grabs the dazed Craig by the collar.
KEN
Get noving! You're nmy way out of a
nmur der charge! Rachel, help
Newneyer !
Al'l four nove to the door
NEWVEYER (O. S.)
(weak)
Hurry... You nust hurry. ..
Ken flings open the door.
EXT. NEWVEYER HOUSE - DAY

Det ective Berger and two OFFI CERS reach the crest of the
hill and run to the house.

They draw their guns when they see the group in the doorway.
| NTERCUT - LI VI NG ROOM HOUSE

BERGER
Freeze! Put up your hands!

Ken and the others stop.

BERGER
| said, put "emup

Ken, Rachel, and Newmreyer obey.

M dni ght scanpers out the door in a mad dash. One Oficer
chuckles at the sight of the scared kitten.

Craig uses this lapse in concentration to break fromthe
group and retreat into the living room

He snatches his gun off the floor and points the weapon at
t he ot hers.

Berger and the two officers riddle Craig with GUNFIRE

Bullets fly into Craig. Hi s body gyrates from side-to-side,
in a grotesque convul sion.

@unfire stops.

Craig drops to the floor. Dead.
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Ber ger approaches the group. Ken notions for themto get
away from the house.

KEN
Take cover! There's a bonb inside!

Everyone scatters. Each takes shelter away from the house.
They all drop to the ground.
Ken | ooks back at the house. Sees Newneyer at the door.
KEN
(to Newneyer)
Get out of there!

Newreyer steadies hinself against the door frane. Mre
bl ood oozes from hi s body.

NEWVEYER
No. Too late for ne.

The wounded man staggers and col | apses back into the house.
Ken scranbles to his feet. Runs toward the house.

KEN
Conme back

KABOOM

Ken gets half-way to Newreyer, when a series of rapid
expl osions rock the small house.

The concussion throws everybody to the ground.
The expl osi ons BLONt he house apart.

VWhat ever remains bursts into fl anes. Bits of debris strewn
all over.

Berger assists Ken to his feet.

KEN
What brought you here so fast?

A frantic, out-of-breath Harry scranbles up the cliffside
and goes to Rachel.

HARRY
Ve did.

J.C. and Allie trail behind Harry. Everyone exchanges hugs.
Berger places a hand on Ken's shoul der.
KEN

Look. | didn't kill Evans. But ,
my alibi just --
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He gives a futile gesture toward the remai ns of the house.

PCLI CEMAN (V. Q)
(on bul I horn)
Li eutenant! Everything okay up
t here?

EXT. ECHO PARK DRI VE - DAY
Two police cars park behind Allie' s hatchback

The PCOLI CEMAN with the bull horn stands a few feet from
Shive, who lies in a pool of his own bl ood.

M dni ght scurries to the fallen man and | aps up the bl ood.
Shi ve opens his eyes and gazes at the kitten.
SHI VE

(QQSDS)
fuckin'... cats...

Shi ve sneezes one final tinme and dies.
The Pol i ceman inspects the body.
BERGER (Q. S.)

fromclifftop)
[

(
W're a right. What happened to

r
i n?
POLI CEVAN
(on bul I horn)
Looks Iike he fell on his knife.
He' s dead.
BERGER (Q. S.)
(fromclifftop)
Be careful with it. Mght be a
mur der weapon.
EXT. NEWMEYER HOUSE - DAY
O ficers exam ne the weckage of the burning dwelling.
Rachel stares at the bonbed-out house.
She | ooks at Ken. Eyes well up with tears.
She throws her arnms around himand weeps.
| NT. POLICE LAB - DAY

A |l ab stocked with m croscopes, chem cal jars, beakers,
si nks, conmputers, and assorted equi pnent and materi al s.

A red-haired female TECHNI Cl AN, | ate-30s, studies a conputer

nmonitor. Lieutenant Berger enters the room



BERGER
You wanted to see ne, Red?

TECHN Cl AN
Conme over here, Lieutenant.

Berger | ooks over the Technician's shoul der.

| NSERT - COMPUTER MONI TOR

Si de- by-si de conpari sons of knife blade patterns.

patterns nove until they nerge on top of each other. They

appear identical.

BACK TO SCENE

The Techni

TECHNI Cl AN
Bl ade pattern used on Marshall
Evans... Blade pattern fromthat
i ncident in Echo Park.

BERGER
Looks Ii ke a match.

TECHNI CI AN
Yup.

BERGER

"' mgoing to ask for indictnments
against the officers at California
Consol i dat ed.

TECHNI Cl AN
The shit's really gonna hit the fan
on this one.

BERGER
They bribed a couple of cops from
traffic division, to keep tabs on
that girl's car.

ci an whi st es.

TECHN Cl AN
So, what's the connection with this
guy Sanders?

BERGER
No i nvol venent with Evans' nurder.

TECHNI CI AN
So, why was he at the scene?

BERGER
He's a nusician. Saxophone pl ayer.
Turns out he was neeting with a
booki ng agent on the the sane fl oor
as Evans' office.

88.

The two
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TECHN Cl AN
Huh!

BERGER
The agent never showed. Sanders
was just in the wong place at the
wong tinme.

TECHNI Cl AN
And, got ammesia. Poor bastard.
BERGER
Don't feel so sorry for him
TECHNI Cl AN
How so?
BERGER
He's a lucky bastard. Played sax
on a hit song. It's been on radio

stations for about a week.

TECHNI CI AN
No ki dding? Wich one's that?

BERGER
You know. ..

Berger huns the famliar nelody of the rock song heard
t hroughout this adventure.

TECHN Cl AN
That one? No shit.

EXT. POLI CE STATION - DAY
Ken runs out the front entrance and down the steps.

Rachel stands beside her open convertible. J.C., Alie, and
Harry in the back.

M dni ght | eaps out of the car and into Ken's arns. He
strokes the kitten, then gently tucks it in the pocket of
Harry's ol d jacket.

Rachel and Ken neet.

Allie reaches over the driver's seat and turns up the RADI O
It's Ken's hit song.

J.C
(to Ken)
Hey! N ce song, asshol e!
Allie and J.C. smle. Harry gives Ken a "thunbs up".

Rachel throws her arns around Ken. They enbrace and ki ss.
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Harry, Allie, and J.C. exchange "high fives". M dnight
peeks out of the jacket pocket and MEOAS.

FADE QUT.
THE END
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