The Hotl i ne
Witten by

Rick Jay den

Story by

Vi ct or Chen

5TH DRAFT
3RD PRODUCTI ON DRAFT

06/ 15/16 © 2016



PROLOGUE

FADE | N:
EXT. L.A. CITY UNDERPASS - EVEN NG

A young girl, SABRINA, late 20's, in a hooded sweat shirt
stunbl es drunkenly through a city overpass.

HEAVY RAI N.
| NT. VALLERY'S HOUSE - EVEN NG

SERI ES OF SHOTS. VALLERY'S HOUSE. W see shots of VALLERY' S
house with voi ce overs.

| NTERCUT BETWEEN SABRI NA AND VALLERY' S HOUSE

CALLERS speak in overlapping bits. CALLERS tal k about their
frustrations on what appears to be a suicide hotline.

SHOT of an ol d tube television surrounded by photos and
pl ant s.

CALLER MAN A (O S.)
(trenbling)
...l don't understand how she coul d
do this to us.
(beat)
We have children... W have a dog.
(beat)
W were supposed to be a famly. ..

SABRI NA stunbl es to the underpass.

SHOT OF VALLERY' S old couch with a quilt draped over the
backr est .

CALLER TEENAGE G RL (O S.)
(crying hysterically)
.1 don't want to go there anynore.

| don't want to be anywhere anynore.

(beat)
You don't know how it feels to be
t he one person everyone w shes woul d
j ust di sappear.

(beat)
They don't want me. | know if | just
wasn't alive, they would all be much
happier. It hurts!

(beat)
Nobody wants ne... and it hurts so
nmuch!



SABRI NA cat ches her breath and hol ds up her cell phone,
shaki ng.

SHOT OF VALLERY'S kitchen tea kettle on the stove.

CALLER MAN B (O S.)
(angry)
.l can't do it anynore!

(beat)
The stress, the lies, the constant
ass- ki ssing. People are not forgiving
or worthy. They just take and consune,
t ake and consune.

(beat)
If life really is as cruel as |'ve
seen, then |'ve seen enough.

(beat)
There's nothing nore to see, you
know?

SABRI NA puts the phone down and | ooks up at the heavy rain.

SHOT OF VALLERY' S nessy conputer desk with cal endar and post-
it notes everywhere.

CALLER WOMAN A (O. S.)

(crying)
... he was the only man I | oved, and
now he's gone and | just don't want
to be here anynore! | just don't

want to be al one anynore.
(breaks down
hysterically)
| don't want to have anot her day
W t hout him

SARI NA sl ouches down, softly tapping her phone agai nst her
head.

SHOT of a table covered wth thank you cards, gifts, and
fl owers.

CALLER MAN C (O S.)
(calm
...where's ny salvation, you know?
VWere is ny happy fucking ending? |
mean, | see all these people stunbling
i nto happi ness, and here I am..
(drags a cigarette
and cries)
...another year older and still trying
to answer that one cruel joke of a
rhetorical question..
( MORE)



CALLER MAN C (O.S.) (CONT' D)

(crying)
I s waki ng up even one nore day even
worth it?

SHOT OF the hallway decorated with famly photos.

SABRI NA | eans agai nst the tunnel wall hol di ng her phone.

breat hi ng heavily. She starts to dial.
Mul ti pl e CALLERS overlap in a crescendo of noise.

CALLER SABRINA (O S.)

(trenmbling voice)
It's every day. not just once in a
while. Not two or three tinmes. Every
day.

(beat)
They | eave dildos in ny |ocker. They
keyed nmy fucking car.

(crying)
They even shout at ne, relentlessly
across the canpus...

(chokes up)
"Dyke bitch!" "Abom nation!" "Hel
is waiting, Wore!"

(crying hysterically)
You tell nme not to think about taking

my life.... but they've al ready taken
it fromnme. I'mjust a fucking joke
to them They think it's funny.

(beat)

(cal ms hersel f)
| just can't do this anynore.

VALLERY (Q S.)
| want you to listen to ne now, okay
Sabri na?

SABRINA (Q. S.)
(weepi nQ)
VWhat ?

The faint sound a slight RATTLI NG t hrough the phone,
by the sound of a plastic bottle OPEN NG

VALLERY (O S.)
This, right now, what you're
experiencing, are sinply feelings.
(beat)
It doesn't nean ignore them It
doesn't nean they don't matter.
(beat)
It means that they will pass.
( MORE)

f ol | owed



VALLERY (O S.) (CONT' D)
You have to understand that these
feelings that you have, will pass.
Do you under stand?

(beat)

Sabrina, | want you to breathe with
me. Lets just take a nonent and
br eat he toget her, okay?

VALLERY, a md 40's, beautiful w dower, takes a deep breath
and waits to here SABRINA on the other line. The phone renains
silent.

VALLERY t akes anot her breath.

VALLERY
Sabrina, are you breathing with ne?
(beat)
Sabri na?
(beat)
Sabrina!!l!
SABRI NA
(whi nper)
" m sorry.
VALLERY
(urgently)
Wai t!

SABRI NA sl unps over to her side. The bottle of pills rolls
across the underpass pavenent.

VALLERY hol ds her hand to her nmouth in shock, realizing that
SABRI NA had just taken her own life. Her eyes well up with
tears.

VALLERY sl owy hol ds the phone away from her head, | ooking
at it, as if it were SABRI NA

SABRI NA | i es dead under the underpass.
END OF PROLOGUE




ACT ONE

I NT. VALLERY'S HOUSE - BATHROOM - AFTERNOON

SERI ES OF SHOTS. VALLERY' S BATHROOM W see VALLERY in the
shower dealing with | oss of SABRI NA

SHOT of VALLERY in the shower crying.
SHOT of the shower drain.
SHOT of the towel hanging next to the shower door.

SHOT of VALLERY | ooking in the bathroommrror after
showeri ng, exhaust ed.

| NT. VALLERY'S HOUSE - LI VI NG ROOM OFFI CE - AFTERNOON

CLOSE ON phone RI NG NG

VALLERY enters fromthe hallway, drying her hair with a towel.
She approaches the phone and answers it.

VALLERY
Hel | 0?

CALLER (O S.)
(hysterical)
Ch ny God!'! I've tried to reach you
i ke, twelve tines.

VALLERY
(sigh)
Why aren't you calling ny cell-phone,
Abby?
ABBY (O S.)
Unh... Wiy aren't you answering your

cell phone?
VALLERY wal ks to check her cell on the couch.
CLCSE ON CELL reads "8 M ssed Calls".

VALLERY
(irritated)
| was in the shower.
ABBY (O S.)
Ckay. | know that tone. | know when
sonmet hing's bothering you. |I'm

( MORE)



ABBY (O S.) (CONT' D
starting to think that this whole
"save the world" idea is getting to
you.

VALLERY
' m fine.

ABBY (O S.) (CONT' D
Wiy don't you take a break? Go for a

wal k. You know... neet a guy?
VALLERY
Abby. . .
ABBY (O S.)
At | east get your feet elevated..
VALLERY
(1 aughi ng)

ABBY! !
VALLERY sits down in her office chair.

ABBY (O.S.)
Ckay, okay. Sorry.
(sarcastically)
So.. How many lives did you save
t oday?

VALLERY
Not a good tine.

ABBY (O S.)
(sincere)
On! 1'"msorry, honey.

VALLERY stares at a collection of thank you cards, gifts and
flowers from CALLERS she has hel ped.

She picks up a thank you card and rereads it.

ABBY (O.S.)

Listen! | think it's great what you
are doi ng, honey, but you can't be
responsi bl e for everyone who wants
to give up.

(beat)
Eventual Iy, you have to take your
own advi ce. Focus on you.

VALLERY
Ri ght. ..



ABBY (O.S.)
You don't always have to be there to
hel p.
VALLERY

(def ensi vel y)
| choose to hel p.

ABBY (O S.)
| know, |I'mjust saying, It's a wong
nunber. A coincidence, Val. That's

al !
VALLERY puts the card back down.

She | ooks at a framed photo of a her daughter and
gr anddaught er .

VALLERY
Well, that's where we disagree. You
see it as a coincidence, whereas |
see it as a purpose.

ABBY (O.S.)
(sigh)
Wuld you listen to yourself? You
act like you commtted a crine.
(beat)
Honey, you don't owe the world
anyt hi ng.

CLOSE on VALLERY.

VALLERY
| owe it to the girls--

CLOSE ON franed photo of a young, handsone man in mlitary
uni form

VALLERY
--and Br andon.

VALLERY and ABBY sit quietly on the phone for a brief nonment.

ABBY (O S.)
|"msorry, you're right. You know
what ? You' re doi ng a good t hing,
hel pi ng peopl e.

VALLERY
(lacki ng confi dence)
Yeah, if only all of them wanted
hel p.



ABBY (0O.S.)
Let's go out!

VALLERY
Abby, 1'mfine.

ABBY (O S.)
Conme on.
(rhetorically)
D nner Friday? Bottega Louie? Your
treat?
VALLERY
(smling)
Al right, fine.
ABBY (O S.)
(in a snotty voice)
Love you, Val.

VALLERY
(hunmor ousl y annoyed)
Bye!
VALLERY hangs up the phone.
FADE TO
| NT. VALLERY'S HOUSE - EVEN NG
SERI ES OF SHOTS. VALLERY' S HABITS. W see VALLERY in several
shot s maki ng di nner and hangi ng around her house. VALLERY
seens uneasy and exhaust ed.
SHOT OF VALLERY brushing her teeth in the bathroom

SHOT OF water and toothpaste foam goi ng down the drain. She
| ooks down at the drain for a nonent.

SHOT OF VALLERY | ooking at herself in the mrror.
SHOT OF VALLERY putting on noisturizer in her bedroom

SHOT OF VALLERY relaxing on the couch with the TV on | ow and
a book in her hand.

SHOT OF tea kettle on the stove top beginning to steam

VALLERY | ooks towards the kitchen with a concerned | ook. She
hesitantly gets up and wal ks to the kitchen.

She begins to pour herself a cup of tea. Her hands shake
nervously.

The phone RINGS, startling VALLERY



She | ooks back at the phone, accidentally pours hot water
onto her hand, burning herself, and drops the nug.

CLOSE ON t he phone RI NG NG

She rushes to the sink and holds her hand under cold running
wat er .

She quickly wets a towel, grabs a bag of frozen peas from
the freezer, and holds it agai nst her hand.

ACT TWO

She peers around the kitchen doorway at the phone.

She hesitantly answers the phone, holding the towel with the
bag of frozen peas on her burnt hand.

VALLERY
(clears throat)
Hel | 0?

A MAN BREATHES on the other end of the |line.

VALLERY
Who is this, please?
(beat)
(scared)
I f you don't respond, I"'mgoing to

hang up the phone.
The MAN starts crying wthout replying.
VALLERY hangs the phone up quickly. She sits back in her
chair, stroking a silver necklace, with the nane "EMLY" on
it, against her lower lip and chin.
CLOSE ON phone RI NG NG

VALLERY waits a nonent, then answers.

VALLERY
(trenbling)
Listen... you'd better--
MAN (O S.)
(i nterrupts)
|"msorry. I"msorry. Please don't

hang up.
( MORE)



10.

MAN (O. S.) (CONT' D)
(beat)
| just need to talk. I'msorry. Please
don't hang up. Pl ease!

VALLERY sits down calmy, holding the frozen bag of peas and
hand agai nst her chest, alnost to confort herself.

VALLERY
(def ensi ve)
|'"'mhere. You can talk to ne.

MAN (O S.)
(di stressed)
| just, uh... | don't know how to do
this type of thing. |1've never done
this before.
VALLERY
(cal m and conforting)
Al right. | understand.
(beat)
Wiy don't we start by you telling nme
your nane.
(beat)
Can | have your nane, please?
MAN (O S.)
No.
(slurring)
| don't want to do that.
(beat)
Can we just talk? Please. | don't

want to give you ny nane.

VALLERY
(reassuring)
Ckay. Okay, sure. You don't have to
tell me your nane if you don't want.

MAN (O S.)
And, and | don't want to know your
name either

VALLERY
Ckay.
MAN (O S.)
Sorry.
VALLERY
It's quite alright.
(beat)

So how can | hel p you? What do you
want to tal k about?



11.
The MAN hesitates. VALLERY | ooks around unsure what to say.

VALLERY
Hel | 0?
(beat)
Are you there?

MAN (O S.)
' m here.
(beat)
It's just not exactly easy, okay?

VALLERY

MAN (O S.)
st... | just need a little

gins to weep)
i gure--

VALLERY
Have you been drinking tonight?

I NT. MAN' S APARTMENT - LI VI NG ROOM - EVEN NG

CLOSE ON a coffee table, a cigarette burning in an ashtray.
MAN S | egs pace back and forth.

MAN
(exhal es cigarette)
Alittle confidence juice.

VALLERY
| see.

| NT. VALLERY'S HOUSE - LIVING ROOM OFFI CE - EVEN NG
| NTERCUT BETWEEN MAN and VALLERY

MAN (O S.)
| " m guessing you have a problemw th
dri nki ng.

VALLERY

Not i n noderation, no.

MAN (O S.)
Do you drink?

VALLERY
| do not.



MAN (O S.)
Doesn't matter.
(beat)
Sonme of us have a tongue for the
goofy sauce, and the rest of you
live decent |ives.

VALLERY turns back to the photo of BRANDON.

VALLERY
My husband was. ..
(beat)
A drinker, | nean.

MAN (O S.)

WAS?

(beat)

(chuckl e)
VWhat happened? OCh, Let ne guess. He
knocked you around too many tines,
until you divorced his sorry ass,
right?

VALLERY shakes her head in frustration.

VALLERY
(def ensi vel y)
He died... in Iraq.
MAN (O S.)
h. I-- I"msorry.

VALLERY struggles to put her words together.

VALLERY
No. You didn't know.
MAN (O S.)
Shit, I"'mreally sorry.
VALLERY

Anyway, he prom sed he would quit
when he finished his tour.. when our
daughter was just born, but..

(beat)
| think being away from hone nust
have gotten to him

MAN (O S.)
Daught er ?

VALLERY
Yes.



MAN (O S.)
VWl |l she nust be a | ooker, if she's
as pretty as you sound.

VALLERY sm | es and bl ushes at his conplinent.

MAN (O S.)
How ol d is your daughter?

VALLERY
Twent y- si X.

(beat)

Last year.

MAN (O S.)
Last year?

VALLERY
She di ed.

MAN (O S.)
Oh, ny God! I'msorry.

VALLERY
No. It's uh..

MAN (O S.)

You | ost your daughter and husband?

VALLERY
(clears throat)
He believed in what he did so nuch.
He used to say,

(rmocki ngly)
"W have to show t hose bastards we're
serious, otherwise we'll all be
speaking lraqi!"

(beat)

| always agreed, just to hunor him
| didn't have the heart to correct
hi m when he was so passionate. Really

t hough, | was terrified of |osing
hi m

(beat)
Guess |'msort of selfish in a way,
but - -

MAN

| don't think it's selfish at all, a
woman who wants to keep her man
ar ound.

VALLERY pauses to reflect.

13.



14.

VALLERY

He's probably turning in his grave
after what | just said.

(beat)
| guess tal king about him just,
makes it feel like he's still just
away for duty... and that he'll cone
back.

VALLERY si t

s on the phone quietly for a nonment, continuing
to play with t

he silver neckl ace.

MAN (O S.)
Janes.

VALLERY
Par don?

MAN (O S.)
(bi g sigh)
My nanme- -
(beat)
--it's Janes.

VALLERY
|"m Val l ery.

JAMES
| didn't used to drink.

CLOSE ON col |l ection of beer and whi skey bottles on an
apartnent floor.

CLOSE ON hash pipe next to the ashtray.

VALLERY
(conf used)
Ckay.
JAMES (O S.)
| mean, | didn't... | don't have a

dri nki ng problem..

VALLERY
|'"'mnot here to judge you, Janes.

JAMES (O . S.)
(voi ce trenbl es)
It just gets so hard to deal wth--
ever yt hi ng.

VALLERY
Well, | won't pretend to know what
goi ng through, but if you want to
( MORE)



15.

VALLERY ( CONT' D)
tell me what's bothering you, | wll
listen. But Janes, drinking yourself

to death isn't going to so
pr obl em

JAMES (O S.)
(sarcastically)
You believe that, really?

VALLERY
Yes. Drowning yourself wll

ve your

only

drive you further away from dealing
w th what ever problemis haunting

you.

JAMES (O S.)
You don't get it. |I amthe
(beat)
My wife, she... she left.
(beat)
My ki ds- -
(crying)

pr obl em

She won't let ne see ny kids. My

babi es.
(beat)
Two girls.
VALLERY starts to cry.
CLOSE ON photo of VALLERY'S daughter
VALLERY
(calmy)

There's a slight pause on the phone.

and granddaughter.

VALLERY | ooks back to

the kitchen, renmenbering the spilt tea and broken nug.

JAMES (0. S.)

Last year, she was nore and nore

distant. At first she just

gave ne

the cold shoul der for weeks at a

time. But then...
(trying to hold back

tears)
It was like | didn't even exist to
her .

(beat)
To her, | was al ready.

VALLERY gets up, wal ks to the kitchen, grabs the broom and

dust pan, and starts cleaning up the

Mess.



VALLERY

You're not dead. You still have a
life to make right.

(beat)
| f you give up now, you'll never get

t he chance to make things right.
JAMES stops pacing and stands still.

JAMES

| went to AA for her.

(beat)
She thought | needed hel p. So, tw ce
a week after work I went to get
better.

(beat)
| was doing well, had ny sponsor..

VALLERY
That's no easy thing to undert ake.

JAMES (O S.)

Four and a half nonths w thout a
drop. Everyone was | ooking at ne
differently. Like |I was doing right
by ny famly. Like | was healing.
But she. ..

(beat)
You know t hat | ook, when they smle
at you, but they're just waiting?
Just waiting...

(beat)
She al ways seened to be waiting for
somet hi ng.

(beat)
She was the only one who was | ooki ng
at nme as if | would be gone soon..

VALLERY dunps the dust pan into the garbage can.

VALLERY
Soneti nes, when a wonan is afraid of
her husband, she acts brave...

JAMES (O S.)
(i nterrupts)
No. This wasn't fear.

VALLERY
Are you sure?



17.

JAMES (O . S.)
| know ny wife. | renmenbered her
"scared". But this was different.
This wasn't fear.
(beat)
It was patience.

VALLERY
Pati ence?

JAMES (O . S.)
The kind of patience you see in a
predator. Calm

VALLERY
Maybe she had her own things going
on.

JAMES (O S.)
Now that is exactly why | stopped
goi ng to AA

(beat)
What ever she was waiting for, it
wasn't for ne to get better.

(beat)
It was for nme to get out of the house.

VALLERY
She already nmade up her mnd...?

JAMES (O . S.)

She and ny nei ghbor nmade up her m nd,
every day the girls were at school,
rehearsal s, or soccer practice, while
t heir drunken, |oser father was
getting treated by |ike m nded
addi ct s.

(beat s)
She was taking him.. to ny bed.

VALLERY
That's when you fell off the wagon?

JAMES (O . S.)
Li ke you read about! But, at first
| was good at hiding it fromthem
| didn't want themto get suspicious.
(beat)
| needed to plan carefully what was
goi ng to happen next.

VALLERY
(concer ned)
James?



18.

JAMES
Yes?

VALLERY
What did you do?

JAMES (O S.)
(hysterical)
She was tearing our famly apart.

VALLERY
Didyou...?
JAMES (O S.)
(i nterrupting)
No! I loved ny wife. | would never
hurt her.
VALLERY

And the man, your nei ghbor?

CLOSE ON JAMES hand hol ding the phone to his ear.

JAMES
You don't take another man's famly
away.
VALLERY
You did sonething you regret.
(beat)

| s that why your calling?

JAMES
|"mnot ready to tal k about that.

VALLERY
Ckay. Well ..

VALLERY gets interrupted by the buzz of her cell phone -
"CALLI NG .. ABBY"

VALLERY
Ch, can you wait, one m nute?

VALLERY answers her cell phone.

VALLERY
(whi spers)
Abby?
JAMES (O . S.)

Hel | 0?



19.

ABBY (O.S.)
You will not believe how nany gorgeous
men there are at this conference.
You' re m ssing out!

VALLERY
Abby, hold on!
(beat)
(to JAMES)
Can you give ne just a second?

JAMES (0. S.)
Un. . .

VALLERY
(whi speri ng)
Abby, | can't talk to drunk Abby
right now, |I'mdealing with sonething
ri ght now.

JAMES (O . S.)
Hel | 0?

VALLERY

(quietly)
(to JAMES)

Just a second.

ABBY (O.S.)
Do you have a guy over?

VALLERY
(whi speri ng)
Onh, Abby!

ABBY (O.S.)
Ckay, okay. Call ne back |ater.

VALLERY hangs up the phone.

JAMES (O S.)
s this...?

VALLERY
Sorry about that.

JAMES (O S.)
Am | interrupting sonething?

VALLERY
No. Just ny friend.

JAMES (O . S.)
She call ed you at work?
( MORE)



VALLERY | i

JAMES (O ' S.) (CONT' D)
Aren't there rul es about taking
personal calls on the clock?

VALLERY
(1 aughs)
' mat hone.

JAMES (O S.)
You work from hone?

VALLERY
(correcting him
| work at a diner in Downy, on
weekends.

JAMES (O . S.)
| don't understand.
(beat)

Is this not the County Medical and

Heal th hotli ne?

20.

es down on her couch, |ooking up at the ceiling.

VALLERY

| always had this dream of |eaving

the diner and starting ny own
busi ness. A florist business. It
started out pretty good.

(beat)
Most of my clients were | oca
residence, but | really wanted to
start a chain!

(beat)
Weddi ngs, bridal showers, baby
shower s, graduations, birthdays,
name it.

JAMES (0. S.)

So, you're not a professional nental

heal th care enpl oyee..

VALLERY

A few years after Brandon, ny husband,
passed away, and ny business didn't

beconme a gl obal success, | just
st opped trying so hard.
(beat)

That's when the calls started com ng

in.
(beat)

At first | thought they were crank
calls, so | ignored themor hung up

( MORE)



21.

VALLERY ( CONT' D)
(beat)
But then, one day | got a phone cal
froma young girl. She was crying. |
knew it wasn't a joke.

JAMES (O . S.)
So you hel ped her?

VALLERY
Been doing it ever since.

JAMES (O S.)
Why ?

VALLERY clutches EMLY'S neckl ace to her chest.

VALLERY
Because Janes, after you | ose
everything, you realize that life
m ght be painful, but you still only
get one. You have to see the val ue
in your life.

JAMES (O S.)
--and what about you?
VALLERY
(smling)

What do you nean?

JAMES (O S.)
You don't think about noving on?
Fi ndi ng happi ness?

VALLERY
It's different now.

JAMES (O S.)
OCh yeah? Wiy is that?

VALLERY
(confident and cute)
My happi ness cones from hel pi ng
ot hers.

JAMES puts whi skey bottle on the coffee table and puts out
his cigarette.

JAMES
Well, | don't know about that.

VALLERY
About what ?



22.

JAMES (O . S.)
It seens like relying on whether or
not others live or die is only a
tenporary supply of happi ness.
Eventually, we all die.

VALLERY
--And only every source or supply of
happi ness is tenporary.

JAMES (O S.)
(rhetorically)
Aren't you clever?
VALLERY
(big smle)
well...?
VALLERY sm | es and stands up, fondling EMLY' S neckl ace.

SERI ES OF SHOTS. VALLERY TALKS TO JAMES. W see nonents of
VALLERY on the phone with JAMES, talking, |aughing and
smling, giving the illusion of a few hours passing by w thout
audi o.

FADE MJSI C | N

SHOT of VALLERY sitting at the w ndow, | ooking outsideher
w ndow.

SHOT of VALLERY eating ice-creamin the kitchen, talking on
t he phone and sm i ng.

SHOT of VALLERY at the office desk |aughing hysterically on
t he phone.

SHOT of VALLERY wal ki ng down the hallway, with big arns
gestures, on the phone.

SHOT of VALLERY |lying on the couch, relaxing.
FADE MUSI C OUT

ACT THREE

VALLERY ki cks her legs off the edge of the couch.

She gently takes off EMLY' S necklace, and hangs it on the
photo of EM LY and BETHANY.



23.

VALLERY
You're actually a very charm ng guy,
Jarmes.
JAMES (O . S.)
When given the right circunstance.
VALLERY
|"mstarting to wonder what you | ook
like.
JAMES
VWll, you don't sound so bad,

yoursel f, now do you?
VALLERY sm | es a huge smle
VALLERY
| don't know what your wife is
t hi nki ng. ..
There is a pause on the phone.

VALLERY' S smle fades to a | ook of concern.

VALLERY
Janes?

JAMES (O . S.)
l"msorry it's just very hard to
t hi nk about .

VALLERY
| under st and.

(beat)
But, the way | see it, she drove you
away.

JAMES (O . S.)

You' re sweet.

VALLERY

(soft spoken)
Talk to ne.

JAMES (O . S.)
(clears his throat)
Un M daughter was very ill... |ast
year - -

VALLERY
Ckay.

JAMES (0. S.)
--cancer.



VALLERY
Oh.

JAMES (O . S.)
We t hought we were going to | ose
her!
(beat)
But, with everything Rachel was doing,
| just... and Bailey kept getting
wor se and wor se. .

JAMES starts to weep.

VALLERY | ooks down at the photo of her daughter and
gr anddaught er .

VALLERY
That's awful .
JAMES (O . S.)
My wife called ne on ny way hone
from worKk.
(beat)

My baby... My little girl passed out
and woul dn't wake up.

VALLERY
(catch in her throat)
Ch ny Cod.
JAMES (O S.)
(restl ess)
| panicked... I, I, | didn't know
what | was doi ng.
(beat)

| just knew | had to get to her.
had to see her.

VALLERY
O course.
(beat)
"' m sorry about your daughter.
(beat)
| s she okay?
JAMES (O . S.)
| didn't even see themuntil it was
too | ate.
VALLERY

(conf used)
What ?

24.
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JAMES (O . S.)
| was so afraid and worri ed. .
couldn't...

VALLERY

What do you nean?

JAMES (O S.)
(beat)
(hysterically crying)
It was dark, and they just appeared
right in front of nme. I, | couldn't..
| didn't have tinme to react.

VALLERY
(concernedl y)
See who, Janes? Wio didn't you see.

JAMES (0. S.)

(crying)
| didn't want to | eave themthere,
but I was terrified. God, forgive

ne. ..
(beat)
She just didn't nove, and her nother
kept scream ng for her..
VALLERY
(whi spers)
Emly.
A sil houette of JAMES in front of the light fromthe w ndow.
AUDI O of BETHANY SCREAM NG "EM LY"

JAMES
--Emly! Emly!!

VALLERY
No.

JAMES CRI ES hysterically.
VALLERY cl utches EMLY' S neckl ace and breathes heavily.

JAMES (O . S.)
She was so little. She woul dn't nove.
VALLERY
(calmy)

You!

VALLERY tries to catch her breath.



VALLERY
Em|y?
JAMES (O S.)
(crying hysterically)
That was her nane! The little girl!

VALLERY st ands up abruptly.

VALLERY
My daughter- -

JAMES (O . S.)
What ?

VALLERY

--Bet hany M chael s.

JAMES (0. S.)
No! Wait! What?

VALLERY
My granddaught er - -

VALLERY breaks down in tears.

JAMES (O S.)
No, no, no.

VALLERY
Emly--

JAMES
No!

VALLERY
--M chael s.

JAMES (O S.)

You have to listen to ne, there is
no way that...

VALLERY
(i nterrupts)
Those are the girls you hit?
(crying)
You took my girls!!
(angry)
You took my girls!!

JAMES (O S.)
This has gotta be sonme m st ake,
there's no way..

26.
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VALLERY
Cakwood Dr. ... Qctober 13th...
JAMES (O . S.)
. ..
VALLERY
(crying)
It was you?
(beat)
(angry)
You took them from ne?
JAMES (O . S.)
You have to understand. | just wanted
to be with ny daughter.
VALLERY
(screans)

And | just want mne!!!
JAMES hol ds his head in his hand.
CLOSE ON JAMES hand setting down an enpty whi skey bottle.
JAMES (O S.)
(crying)
" msorry!l I"msorry!
(beat)
Val , pl ease forgive ne.

VALLERY
No.

VALLERY hol ds t he phone down while crying.

JAMES (O . S.)
(crying)
Pl ease, Vallery. Don't |leave ne |ike
t hi s!
(beat)

You said, every |life has val ue! Wat
about m ne?

(beat)
Vallery? I"'msorry. | didn't..
woul d never. ..
VALLERY
You di d!
JAMES (O S.)
(crying)
" m sorry.
(beat)
Val ...?



28.
VALLERY | ooks down at the phone in angui sh.

She takes a deep breath and cl oses her eyes.

JAMES (O S.)
Val l ery, please don't just |eave ne
like this. | really don't know what

t o- -

VALLERY hangs up the phone. She starts to break down and
cry.

She paces through the house, holding her hair, and | ooking
back at the phone, wth teary eyes.

She grabs the silver necklace and clutches it in her fist,
just tightly enough to not bend or break it.

CLOSE ON t he phone RI NG NG
VALLERY stares at the phone in anticipation.
SLOW ZOOM on PHONE

The phone stops RING NG VALLERY rushes to the phone and
grabs it after the |last R NG RANG

VALLERY (O S.)
(trenbling)
Hel | 0?

ABBY (O.S.)
Val ?

VALLERY cri es even harder.
VALLERY (O S.)

No!

(beat)
No, no, no, no, no!!

(screamns)
NO !

CUT TO BLACK
ABBY (O S.)

Val ?

END.
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